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From the very.bégiwning of time, mugic has had RﬁIHHUSual &mo%iﬁanl
priwer s and 1?1"01;?&.7915{ boonuze of this parson Iﬂ'w plunvrs hesn (‘nnﬂw'i ord
with .t‘ef:ligi@\h )13. Johr TWrysoshom, an e'«zrly fothar of ‘[’hr\ (‘hurr'h B0 :ld:
of.mUﬁis, "it hath ) wo¢tﬂ egn and a.n+i1i%V, nnd glorif %nth Gordy purdi-

fieth our henrtn, Flﬁv?fﬁ+h onr sontemplations, and Ha!rm%h to rinke ug
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and tha feccination of evi %hnuﬁhu.
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Yusle is-diseovered in all races ood rgese  TIn Pact, 14 even ﬂﬂ+3”5”“

pates terpes L"ﬁl I'ﬁe"f'm"r, for dn the Roo k of ?o‘h, ":h"ir“h ia. one "lf' +the

oldest bdaks in‘the world, we read thay ﬂnd, Mms elfg in vhnllnm ping hisg

des pondi ng ond digtrustful servaat saids ”"%nre wast thou when T laid o
.
. . 3
Fhe fﬁUHd“mL of the anrtho e ewheon thm'mnrning'stﬂrs SR %ﬂﬁe%hnr?“
IL has heen found thet the first publie music of asyary people h"q

been used in c@nnaction'wiﬁh'religious ritess.. There ls very little acﬁuql

rocord of the kind of nmusle thaﬁ'wus uzed hr the ancients.. However, the.
rénr@aentation: of their inctr: an+~ the veferences concernins musie
found in anclent literature: and the few short fragments of melody which

have come dovm to us, ars most Interesting ns they show the dmportznes of
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music, and ‘hew music. progradaed in o

1

Tigion.

The -mont lmpo“t”hh fonture in the earlier forms of worshir wac the

dences This wes true not only in the unciv il zad countr en s but also
1
nHuﬂﬁ]r ovsy -The WVﬁ]u+Loa of Phurvh M ng 3
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hald-a ﬂrominent plabe in the rites of *hn m901ent culfurod nationz. It

: had as 1mportant a fnnrbLon ng music has in hp modern church. Than the o
.- dance hﬁd-faﬁﬁhed-itc heirht of eccei)encv, MUﬂlﬂ Wr til _fn ite infars

:-cy.' “Thp ouly nromise of 1+v vw*pndvd futurn wnn_in %he rnversnr@ a?rnnﬁv
1
. accordad it and ﬁhn un1VanaIS%" of Ltu*ﬂﬂﬁ in pravar qnd pﬂ"l"e-"
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The instinetive ubterence of the humen soul geems +o have hoen, from

almoat +he very beeinnings soered songs Pootry and~muﬁin; Ve kvows are 05

¢ld as.o reces 2nd from the first, hkvg hoeﬂ vand in the “orviva of reli“iqn-j;’

" Hebrew voetry and Hebrow music confivm tho'rhova'stﬁtemént. Frcm Lhﬂ hﬂw“

- ginndng, they served no other purpose than to extol Jehovah and emvheging

and vrﬁclaim divin@ idcqls “nﬂ Tdeane

Wn hqve no nrtuﬂ1 mm}wdlnz of the ancionﬁfﬁsWs, bmtsthd 01d'Tesfamenﬁ,f:

P:Ti""@f‘l ﬂ‘ﬁ?]*'e _5ﬂr:scz.x"i’,-ftpﬁi_orns-r}f‘ tho pennore Mld mﬂt'hcﬂ Of pm*f‘r,m*]t'nf-% "fh'r'h 5?1-- el

+

dicate.ﬁhat vrant labor, ghilly amm@:-and m@nmy waazsnmnk in nhtaininw mv«'"
?sia.-_ﬂlthoughg'm@ kndw thetd the anw murt'hnve.had' el haforw, +kﬂ Pﬂrht

_recﬂfﬂ QP Tebre - hjmn Therey %iﬁh'thﬂ pakanl] hmant offnﬁtiqnﬁl lifﬁ. “M?ﬂ

'~*iha Phlldren ﬂf T rael had sucsessfully crnﬁswd tha Red Sea in thelr fllghtf~*

,[Prum .rvgt, Moges and tho Children of T rarJ sangs .

JeveesT WL zine unﬁu_%he Lords for e hath triwnphed
 gloriously: the horse ond his rider hath he thrown
Cinte the seg. N : = e
Be  The Lord is ny strengih and song, and he 1s bscome =
- my salvetions he iz my Oedy and T will prepare him
an habitstiony my Patherts Zed, and T will exald’ him.
" Ze The Lord i 2 wan of B Tha Lord ig his naﬂa.

'ﬁheﬂ.M0395“§nd'the men: hrd #o plotod lhair song of pra:qe, eriamuand
;a11 the wémen wéﬁt outiwith ﬁimbrels and dangedﬂand theﬂ'ﬁlflam tcpk gp L;
the-jbﬁful.song: '"éimg ye unto'tﬁa”Lord, for Ye heith ﬁriﬁmphed g1oriéﬁ§iyg
the horsa and his rider hath he thrown into-thef";aéa."_'- i

The form of tha Scnw of Moses indic ate +hnt 1t WAS nrohab]y ,uhg'

entiphonsllys If it were, it is thon the' oldaﬂf sperjmen of choral aona';
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in all literature. Tt is one of the flnest examples of the choral song,

and has served as a model for gucceedlng genaratlons. In'tth song, no_ |
doubt, the thr@e factors employed in the worshlp of tha Hebrews ware uaed,
namely, the solists, which in this example were Mowes and M;rmam, the selected
choruses of ‘men and women, in thls case, the cholrs of men that reupondad to
Mbses' intonatlons, and the women who reaponded to Miriam By and the grand
chorus of the people which joined in, no doubt, from tlme to tmme, probably

iﬂifafgfea% facror.- LAl was Irom

- this time-ﬁhat Hebréw sdng iz distinguished from that of other nations, 1n

 *. the f&¢t that it ie axclusivaly employed 1n +the worship of Jehovah,

Uhlmke eacrad muaic of & 1aﬁar d@%a. inatrumen%a were freely mada use of

3{._to asaiat in giV1ng pvazsas to God, Th- monuments- of Asayria @nd ngpt whmh

e ~}gften have rapresanﬁations of musiaal insﬁrumenta upon them. give up poma-.

fccnc-ptlon of tha form of the instruments used. s:noe hiatory indicates that

the Hebrews gained their instrumenta to & 1arge extenﬁ from the Aasyrmans_ﬂu

”:Qf:-and Egyptlans.

T+ is intores t’ing to note that the: first ref'ai-eme-_tq_;ﬁu_sio in the Bivk
o 15 GOQCQfﬂln” muﬂkcal inatruments rather thrn to songn_;"And hie brdthér’a.£ FT:

: Vpame was Jubal;- he was the father of all such as handle the harp and orgﬂno" ;.;t ¢

| 3_fIn some translatlons, the klnnor and g g are translated harp and plpe, ':

7,'rather than harp and organ. The kinnor was the 1nstrument used by David, aﬁ,_

b Was probably a lyre._ Authorltlea cannot decide whether the'Lg waa a’ single -_ ;f;j

. [tube like an oboe, or a series of pipes like the Pan ) plpes.;:"
In our next reference, we read of the combln&tlon of VDlCSB and instru= f,f:f"

: ments when Laban rebukes Jacob for leav1ng in pecret and adds- "I;Mlghi  '

l'-,T] §.. Eible’ Genesis 4:21

R




- have sent thee away with mirth, and with songs, wifh.tabret, aﬂd_with_
harp.t 1 The tabret or toph as it is in the original was a small hand
'_drumrof tambourine.

| T was not until ﬁftef the Rxodus, thatlwe'have'any record of the
- hoghar or ram's horn, whlch 1% stlll used by the Jewa in thelr worshlp.
 This is msniloned in tae reference concarn¢ng $he ﬁhunderings of Mount Sl*-

nai, We also recall that the walls of Jericho were. supposed to haye beenl_

overihrown by this instrumegﬁ, _mha long Eilvermi mpet op-hagozerah was —

= used for various pupposes, both in secular and relzgious muszc. We are

told in one place nf "en hundrad eyd twenﬁy prieata soundlng W1th trumpets'" 3

- whmle further on ie regorded the fqllow1ng interesting aceount;

© Anad the Lavites stood with the instrumenﬁa of David.
‘07 epnd the prieste with the trumpets,
And Hezekxah commanded to offer the burnt offerlng
- upon the altar, And when the burnt offering
hegan, the seng of the Loprd began alse with
the trumpets, and with the instruments ordalned
_ by David king of Israel.
And all the congregation worshipped, and the singers
mang, and the trumpetere sounded: .&and all this’
- continued until the burnt offering was flniahed. 4_

S Thls account ie also of importance in the fact that 1t glves us’ aome con=

'=:;:ceptlon of ihe use made of music 1n a religlous ceremony.

The word psalterz whlch appears many. times 1n ‘the Engllsh ver51on
'-lof the Psalms, accordlng to Dickinson is “sometlmes the nebel, somatlmes

" the. klnnor, sometlmes the asor, which wes & specles of the nebel Tha

’1nstrumsnt of ten strings' was also the nebel or asor." The kinnor

:1 The Blble, Genesis 31:27
¢ Ibid., Joshua 6320

y :_i Ibid., IT Chronicles 6:12
E Ibid., I Chronicles 29:26-28

chklnson, Edward, Mu51c in the Hlstory of the Western Church, 23.




_ were used to strangthen the voeal parts.

*_:_has already been.dascrib@d acs a small lyre., The nebel wﬁs_eithér a harp,

or some kind of a guitar,

SOme authorzties believe that the word Selah whlch appears 80 many '

__tlmeﬁ in the psalms, stands for an instrumental 1nterluda. Faats seem 1o  7f
show that trumpete were the only 1natrumen$s used in interludes. Tt is not
“?: definltely known how the pealms were ‘rendered, but it ds infarred that they

'::were chanted ant;phonally to the accompaniment of pipes and ﬁtrmngs ‘which

' Percusszon 1nﬁtrumentl auch as the drum, cymbal, and- bella are also

_mentioned 1n tha Qld Testament. Thare are thirtean instrumanta m@n%;oned
",  _as known to the Hebrews, npt inuluding thqsa mentionad in Daniel whope .
'"'namea are not derived from Hebrew roota. The following instrumanta are

~:11etad in Pealm 1501 trumpet, psaltary, harp, tmmbrel, stringeﬁ inetrus
..'ments, organe, cymbals. Although therse instruments were used in social
rgatherlngs, and publlc featlvals, they were used more extenslvely in con~':“
',;nactlon w1th rellgious coremony, just ag vccal music was._
A the Hebrew nation increased in pawer, ﬁhg wqrship_bf the Lord in7 :” .
- creaSQQ'in_spleﬁdor. Tt was David that.foundad fhe ﬁemplgzmﬁéic,:whiéh:.
gave_ﬁ néw';ﬁpetus to the composition-and the réﬁdéfing'of_eacred song, <
David ébnfinéd'the sare of sncred music 40 the‘hands.qf.tha Levitaé?".
7,  who had £o Ppovi&e'n§t less then four thousand sfsing'e_::*s'_e.nd{.r_nv.ss.vi.'c.::'ga.ns_lfo_p" =
~ the templa'service; -The_érgcénfor géve outiths.éha@tg and,éonduqted &
.choir.of professiénai singers.which was accompaniadzﬁy harbss and PlﬁYéP5  f
| of tﬁe psalteries. Time was kepi by beating upon cymbals, and trumpeters”"'
'_”played the 1nter1udes. As a general rule, the choruses were composed Df :

mele singers only. Howaver, choruses of women and boys were employad on

special occasions.

It




and ite chor&l music, was probably the most magnlflcant whlch has over

 _been used in wursthplng-God. In the true Temple of Solomon, women singers~ 

‘were prohibited, howaver, in the second- templa both men and women szngere

>: ;f ‘were used, ‘In the mein Temple, the kroble. part was sung by $he boys,

Accordlng to Josaphus, in hia Bighth Book of hza Hlstory of the Jewa, L

'L'f'when the Temple was complabed, SoLomon ordered 200 000 trumpets to be

Durlng the reign of Solomon, Davmd'= son, ‘the’ serv1ces of the Temple.; o

ST R | A pn e Y P
[1]

3340500 strlngaﬂ lnstruments. Buch as harps “and pualﬁerles, and

Cly ﬂxaggarated, thera av;dently must hava been & great many musicians uaed

[

e

) chorua of 200, OOO men ta bhe aasemblad Although, these figures are great-=:"” i

__ ﬁiz music was given &0 lavieh treatment s the- a’bhar thinga conagming tm e

' } ;wonderful temple. Ai least. these figuraa giva aoma idea of tha great im- ‘;;._ e
: i {_portance which wer given to music in the Tample Servicea._ | |
| ~Bome believe that “the hook in the Bible entltled the gong_ of olgmon g
__.~.:was probably & cantata. Ii is inieresting to know that Paleatrlna, that

;:;great composer of the Medzeval Ages, set the uong of Solomon to musio in - .j‘_x"'"ﬁ

 fthe form of a choral dlalogua.

The mode of s;nging, both in the temple durlng DaV1d's reign, and in

'3the ;emple of Solcmon wau antlphonal aither between priest and congregat;on.-

'”precentor end choxr, or between groups of 91ngers.

After the daath of Solomon, the ¢empla aervzces lost much of thelr dlg-:;
nity:and splendor. In 536 B.C., the Jews tried to restore 80me of the form-

~er splendor by bringing in a trained choir of' 245_men-and women., ~The instru-i

P

'”.__ﬁental'music of the {émpla gradually disappeafed,’ﬁnd when the Levites digfjil_fjgﬁ '

i porsed, the greater part of the ancient psalm melodles dlsappeared. HOwwIFV"

'.'ever, enough of the essential featura of the Temple service were retalned

”lto 1nf1uence Chrlstlan muasic with thelr hymna, antlphonal sznglng, etc..f'-   )




. Little is known of the musical system and melodies of the Tows, but

'“}ﬂwé:infer thaﬁ their music must have been lofty in vmew of the mission it
: 9;[ aefvéd; Dickinson Vérj beautifully summarlzeslthe_influence HGbPBW_mUan o
o hﬁﬁ had on later music as follows;

_ This music forechadewed the compléeter expression
’ Christian art of which it bseame the type. Inspired
- by the grandest of {reditlons, provided with cradentials
a8, on equal terms with poetry, valid in the expression -
of men's consclousness of his needs snd his infinite =
-privilegen-muslc pas sed from Hehrew pr1e$ta to apostles
-jarcha, who laid the foundation af tha sublmme structure
o of the wmr&hip of mumic of another day. ;

ﬁ'f*? Dickinsoh._Edwﬁrd; Mﬁsid in the History of the Western Chﬁrdh;'35.;
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CHAPmER T

(WUSIC T TR PRITTIVY crRar

Qhristimns heva aimgd'ﬁc repross ouhlward signs.df-inwgfd:feelings,'ao

us 1o have the great quistness vhich is %ha‘dﬁﬂtinﬁuihhinc_feaﬁuvp'of th@'

-

Christian reliwion. The Groeks had smployed the rhvthm1c dfnae'"nd vnrlau

'_veﬂiiﬂulartorv mnﬁlonﬁ 4o penrass t%n1r iﬁW“”a foo’lnwb. ”u+, hhp eer1y

Ghrist1ans discnurnged~thim, snd Prom fhe herjnn*np, then yeprnduced 1n

._.%h@iramuéic,{ﬁhe spifif.of'th@ir reliﬁian, whichs we ga Chriatianmg knew

+o he an inw¢rd calmioss ' ' - Lo . A _

o Tha ﬁjb}n ﬁivﬁq us vary 11P+19 L“f“rMﬁiinn *n r@?nrd hn the e GP.
f?:mumlp and' althouah e ﬂ“ Piﬂd JOWO **cwllont hjmnq throuphout Lha Hmw   =.'f
-;-.Test&m?“%’. e Pnaw, ihrnugh the variona refsrﬁncoq, thnt mus?c‘uvv U'ﬁde f 

Ta Matthew 7 6:30 &nd an? ld;?ﬁ, e rmad th at our Lord aAd +hﬁ Ap0¢b?a

zang A hymn ef the flra Mg harist.- Aoelng we‘raqd w%n*n ‘aul exhnmus-ﬁh@_:_,VI?;~

reople to spaak'ﬁo.themselvep in p%ﬂlm" and hvmns and. r:r*tu 21 gongss

and to 3 ing and makc ﬁeiodv In hnir hnortﬂ_+o +he Lord.- Paul qalds

Let the word of Christ dwell 11 you. richly in all
~wisdomy teaching and admonishing one another in psalma
“and hymms and cpirmtuol sENAs 3 qinvinp with grece in -

your hearte to the Lorﬂ. * :

' Some of the anc:»nt wrwtarq also gzve ue qdﬁé‘idea 6f the prévailing.‘,”‘“-
bype of misice S"““""‘“ relates of Tgnating (44D. 49-108) that he "sew SRR

ina vislon the heavens opened, and heard heavenly cholrc praiclng ?he _=%'1:*:'

3 .

= ' -Holy'-'1.‘1*5.1&:!.1;3,? in.alterna%e chentse™ St. GJPmmnt of Aleyandrla (d.A.D.w ')ﬁ i |

qald of Church mus1c=

The singers are holy M8, their sonp is ﬁha hymn S
of the Almighty King: VlrFan chant, Angels glorifys . 4.
_aProphets discaurﬁe, while nusic weotlj "pundlng_le_hoard;,f-m

_ : : 7 -3' R D : et e
_ 1 The Blble, th631nnq 5319 vy Richnrdson, A.M., Churhh Muslc
f?? Ibido, GD1OSSlanS 33 18 : : Ibld. _ LT




All Shoge ro f@renoo='ﬁhow thed musis wes used and held.iﬂ,high a5~
ﬁeem bv fhe odrin Ghrl tinng,. .Qne outatandin +h1ng in the ro fo?énCes'EiV”. S e

on ﬁbove i th@ faot 1h2b fhere are no referancea +o any ing trnm@n In

tHe earmy Ghvis%iﬂn'church,-ﬁhera wag o stronp feellnc ara;u"+ ‘the. uae of - '_ e

insﬁrumeﬂﬁa in divine worshin; One resson wags no doub? bpvaumm of +Hr ga= .

"refj whiah. 1hv Ghris*&aﬂq haﬂ to adopf ln %hhﬁr wcr h:n henquq@ of +hp fosr
of pareprutxon- Thls_nead of ﬁearenv, hnwpver, did-nct:wilenc@ vocml-musicd~. S e

1Thcrefora, perhnms' lhe reu* rﬁaﬂon Per Lhc hﬁmiahm@nt of 1nrhpumnnﬁ: Wi

-Anoh +th, hut the- grﬁﬂt desire Lo se onwﬂtp def;nihelv Ghriﬂflﬁnvtv frnm
- Hhmthen r@llpiou,, '>1nc9 Anstroments wara cloanly Lnsociated with heéﬁhmﬁf
'ra]tﬁlouu Flfﬁus ihav wers fﬂrﬁrddan hv'the u1ristiﬂns Wu*ahiuw yery .o rleny

_1} stﬂhed *he Pﬂelinﬁ" of the ”“rjsfmvn' whaw “e @ﬂ*ﬂ:

‘ qu more plencant snd dear 4o God than any inotpu- R

“ment i the harmony of the whols Christian people, when' . L
. in "1L the Churchen of Christ we sing pselms ond hymns

Cwith h«rmonlou? minds and vn11~+unﬁﬂ hpartuh

Agnin~£useb1us glVﬂS'uS éhis.interestinv tntcment o@nrern¢n? thﬂ way

- Christians +1onwh1 of the body ng lhelr inﬂtrvmnntn;.

Our, 0Lth“ra is iha vhﬁTn hedir; by whouh mcvemnnt

and eotlon the soul sings o fitting hfmn_to;uod, and’
our ten=giringed psalfery is the veneratlon of the.
Holy Ghost by the five senses of the hodv and the

Y

five virtures of the qplrLi.

CJomenu of A?ehanﬂ n Interproted ﬁhe uge of musicnl insfrumenﬁs' n

L e

Cthe Old.Testamenﬁ_as'referring to the varinus org Nk of %he body. The . °

:psaltefy he halieved to be %the tonguse The lyres he conSidsred_to be ﬁhs-'

mouth’ struck by the Spirit, as it warny by a plectrum. He. 1nd1cqted +kat
Lour hodies are organss lee., the nerves are the s trlnnq, by whlch thev
__rGCéi#e harmonious tensiou; and when thev are ﬁtruck'by the Spirit,'thsy_“j,-_:‘uHU'QT

’:*'glve for%h humﬁn v01ueu. Ho uses the term organ £o merely inply an




T

1nstrument._ In the quotatzon, "Praise Him with clashlng cymbals," Clement

i

H

' =calls the tongue the cymbal of the mouth which resounds wmth the pulsa-

”’ Ol

tion of the lips, He then goes on to say that men 15 "truly. m paclflc

o 1natrument; whxla other ingtruments, if you will investlgate, you will

| M ﬂ‘\}h ZZ!‘\ [} ‘H

find to be warlike, lnflamlng to lusts, or klndllng up amoup, oOr rousing"
rath." . l . - -
~ Sinde instrumental music was Torbidden, a very_distinciive type of

P vy [Py . SR RUNNRYORRTERS. PP o

; *af.ueﬁ.u. oL eRpr uuw,g.u.g (VT M?Jil_ d@@;‘)'ﬁ:’em@’tiﬁﬂﬁ} T T s

'Abc&rding t Pliny, we. learn that ﬁhair earllest muslc wa.g antiphonal The o
ﬁ“ffEEmperor 1rajan had instructed Pliny in A.D. 110, to make a raport concern;
o ';ng the Ghrzsﬁ;ana, Fliny reported their chief fault o be- fhe fact that
'33*; thay aseembled on gertain days before daylight and. aang a hymn altapnataly
- _among themselves to Ghrist as God, | _ _
In v;ew of tha fact th&t Ghrlstlana usad pagan 1deas in themr architacw B
.ture, it is not surpriaing to find that they also uaed muuical prlnclples -
¥_'iwhlqh had come down tp them,from the quans, Qartaln_melod¢esthnch wera
I:handed ddwﬁ'frdm thé'Greeﬁé-wera re¢0gnized by thefChriqtiané'aa sagradi
:*hymns and for a long period of time they remamned intact | |
With the increased size of the congregat;on, there wag a tendency to }L 
render the service more elghgrate._ The_result in.the,muslcgl_sepv;qe were’
meiodie;“ﬁhich.weré'unsuitqg'for church ‘use, ﬁémely éhrbmatic ﬁelcdieé;‘
iGlemegtﬁof Alexandfia, ﬁho_wa mentioned before, forbld the use of chrOu- 
i " matic melodies in thé-bhﬁrches. He aleo Wrote the only entlre hymn of
'fhat timé, if-we accépt'Eusebius'-s%&tement. _Clement atiributed it to

: another writer., . S S ~"7.~?%—

-;:_Qﬁofed'by_Stewart-in his Music in Church'ﬁbrship_ :‘




Choral music became very popular durlng the fourth century._ The
| Arlanu, who v1olently 0ppoued the Chrlstlans, had’ uaed the smngnng of
hymns to 1ncrease their followers. The Arlan" were nob allowed to wor~
ship within the oity walla of Constantinople. They overcame this rule

by formxng bende of singers who entered the eity and sang all nmght, and

o in thme way gaxnad many followers., -The Ghristlans were quite alarmed- '

aince 80 many were joining the Ari&ne. n desparat;on. Sﬁ Ghrysostom

_ (347-407) organgzad cho;rs to sing procemszanal hymnm to overoama the
: Arlans . . . 7 |

Tha pevsacutign of the chriatiana ceased when Gonﬂtantina hagan to

rule in 306, and it wap then that the &rts conneoted with warﬂhip began .

to be develgped, ,Qggstan@ine and his mgther hed 1arge tamp;ag bumli
- and_intrbduaed-@hoirs'of trained singers into them. The Couneil of Laqé

digea. (350).“giave the monaepoly of chumh'music to tﬁé:trainéd choira,

Singing schools were establlshed in Rome, to supply the s;ngevs for these

. cho1rs. Even before the Councll of Laodicea had placed 80 much 1mportance

"_;bn these ch01rs, Pope Sylvester formed & s;nging school at Rome. in 314,

' Whlch eventually led to the organi?atlon of 'the oldes% choral body in

_the world, that of the Slstlne Chapel.

Up to this ﬁlme, the musmc had all bheen handad dowm grally. Finally,

because of the chenges which were beglnnlng to creep in, the church authori~"

tles reallzed that it we.s neces=ary to wrlte the music down._ To.St Am-

- brose, the Blshop of ‘lilan, belongs the credlt of havzng nade the flrst

: arrangement of sacred music. Tt was durlng h:La tlme thet the Church
| adopted tha Greek method of notatlon.
‘Much has been combributed to St Ambrose.: He.is supposed-fo_have.

used.some of the Greek scales from whlch the Gregorien system later

TR

fi
I

B .:q' s




' etﬁ bvolved It was he that adopted the reepons;ve syetem of elnging, betwoen :

*{_“itwo chomre, of verses from the pualme, and also errenged the. hymne for the

:Qi 1reguler eervmce. It he* long been thought thet our hymne 0 Lux @eata

| Trlnleae and Jen Qgeie. the mernlng hymm, New thet_peylipht F;lmgvthe 8kx

'_iWere wrltten ‘by Ambroee. Howcver, ptudents are object;ng to tuie fact on 'jff}:—
f"fthe beeie that they are meledlcelly to0 refined, Although, we de not know

Who was . reepon51ble for the lmprovemente et thie time, we do know ehet the

““‘Luurcu*muﬁlc‘was thmlng on More ue:inlte character end wes belng edepted te f;*
f;t ihe enurch lliurgy wh:ch vies being developed in the Ueetern Ghurch. -
| After ﬁhe 1mprevemenue mede by Ambroee, 1t wee twe eentur1ee until the

e jnext improvemente Whieh were mada empPoeedly by Gragory %ha Greee._ The. li%*,e*e

*:f'furgy, hewever, hed boen eeeeneielly eempleied ehertly befere Gregory 5 beme.aiff;f: .
o eof office (390e604} and a mueieel eetting hed been glven to the entere llt-
urgy. By ihe tlme ef Gregory, the med;evel epeeh of church mueic had been

'” ;efe1r1y 1naugureted, eo w6 will conelder Gregor; the Great in the next

{;lg,ehepter whlch Wlll be on Medieval Ghurch Mueic. _ _
0 In: thie chapter, an.effort hee been mede to uhOW hew inetrumenﬁe wena
:Eijerejeeted, end how the vocel art developed for the-flret'tlme-excluelve of
'einetrumentel eri. The Ghr:etlan music broke more and more avay from the
:Greek 1deae of music whlch emphasized rhythm to a 1arge extent .- The Chrled.,lif:”:
~tians plaeed the "burden'of expreeeion" upon the melody. In thze ebeolute e.-l
:iifivoeal meledy, & new prlnclple of. art hae been feund from Whmch all the
T_secred music of modern Chrletendom has developed. However, ﬁhe true 1dea1 :
'J? :of muele, whlch was proclalmed by those who developed the church llturgy

“:3i:we0 even mere 1mportant then the epeclal forms whlch were developed. 2 _:g;f?ﬁ'. irl3f_
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Th:Ls ideal is found in the dmt:.nct:.on of ‘the o : AR
" church style from the secular style, the expression . 0=
- of the universal mood of prayer, rather than the ex~ Lo
pression of individual, fluctusting, passiomate eme- = . = = . 0 o
tion with which seeular music deals~-=thaet rapt, pers ' TR
. vagive, exalted tone which mekes no attempt at detalled
peinting of events or superficial mental states, but =
seems rather to symbolize the fundamental sentiments of
humility, awe, hope, and love which mingle all parﬁlc-_
o . uler experiences in the common offering that surges up= -
. ward frum the heart of the Church to. 1ta Lord and

mhuﬁ an aff@rt to baninh all materiel impreamionaignd gpaata an Vb]:' 8

F:\f 57atmoﬂphera frcm whiah all worldly gustome and aasociations have dasu-f"
';1 1_:appearedswas attempﬁed We find that all that ia noble and ed;fying in.
H;.;yresent day mueds eﬂmes when this princ;ple is appl;ad. Ma; ;t be puﬁ _f~7‘

;Qinto pract;ce mara and mora.

'~ Dickinson, Edward, Music in the History of the Western Church,
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CUAPTER TIX
MUSTO T OTHR VENITVAL TWIROH

The musis uh*ﬂh e Find in the medisgve]l chureh ﬂ+ tﬂm Pnrwrvtﬂw of

the Hedicvel =eriod hrasther the deenegt spleitunliby of n eleigtered
life of s@lf—hhwnﬁﬁtzbq and self-srorifico, It vpossescan o sonsnous

shavm snpahle of oroducing = dsep relisiens Porvors The usdefinsble

and mystlenl sharacgter whieh chevncterizes 1t iz prodneed lnreely by the

L

EES

1P Povant maden uhtah dwodd bk yee of epmi=bonas, b tha seole.

innee of the third of tho tonia, snd the sveidonee of hevine san endice
“an bhe Pir“‘

This nro hrn“ Ploin e

o Grerorion ﬂh'1t:whiuh wnm_%hﬁ'ﬂaﬁ%vlie
Titur H{E.ﬁhﬁﬂﬁ ﬁf-ﬁhﬂ ¥idale Aran rnd whiah 5ﬂ1$tii1 used in thelr 1i+urﬂv
was.pe%féctmd_by Pone Cregory T koovn ag Greédrv-ﬁhe Gfaat, whe was  «
ship;of Pome from 590 to &0 Graﬂowy *ha ﬁrnat did murh for musle, vneh
ns founﬂing o musicai zehood af ﬁ ome knowm as +he uchOW n+nrum, intro-
'duﬁing 2 syshem: of no+v+io hy mesns of Romen 1Puu0r" the rearrcuging of
Ca ﬁumh@V Qf "merﬂszﬂﬂ' Wz, 2nd meking use éf:four newr sﬁmlaﬁ. ﬂié
mos£ {mportahﬁ dcﬁtrihutirng'nowevnrg was_thaﬁ.Qf the chent which bears  
hié hamg and which iz *he enly form qf muéic which hag been 0fficia11y
recogn‘ zed by the churrﬂo Thezse chants ars amoﬁg;tﬁé:mqst perféct in %hé

axprassi on of rellglou fealing, and the Gregorizn tonss which compoze.

them_ha re heen *he f)undafitn n? the best hvmns.ahd'anthmms-

e,

mince 8G m\ch h“a come from theose ane 1en+ cﬁﬂnt gy 1% seema woll, ot
thisg time, to eonsider briofly thelir nodure, mathod of porformasce. chee
Althouqhg there 15 a censiderchla o Lroversy over the qun_hLon of whether

“r@powm PPW11" 37 bta the chants, we will not enter into this,y zince nll

Lhﬂ g are acncerned Wlt% iz their sharacher i,ﬁics ard the important:

(.




. ‘place whlch the; held in the ancient Church llturgy and stll] contlnue
tonhold, - | | |

In all'chan%s the length and rate of movement of ﬁhe no%as are gom=. -

| tr°11°d by the laws of text emphaa;a and rhythms raﬁher than tlme values  ;‘.“

v;_lnherent 1n ﬁhe nmtea themselves, Henae, we a6 ﬁhai the chant conforms

”V_gto tha "1aw of aubordinatmon of music to taxt rhythm which characterlzed- 5

e ancient muSlG,"

L

¥

_ The Plalnggang mav be,d1v1dad inte two o 1aséeg'7namelg;m¢h§7eimpie;ﬁ4;;;%;
:?2?ilchant’ and thg flarid or ornate chant. In tha aimyle chente, the melodies ;;-H
, ;ﬂare largely Byllabic, that is, there is only one note o ’ gyllabla' Sel.  :.

.ﬂff deonm do they have mnra than two notes 0 & ﬁyllabls. The mast importanﬁ

-i r:i1luatrat1ona of tha aimpla chanta are found in what ara known aa the

"Gregorlan tonas," which ars alght malodiaa, most: of ﬁhem w;%h varmabl- =

| endinga, WhiQh are ﬂppointed to be used in the singlng of the psalms. m B
‘ ._study1ng the ornate chants, it i= found that they differ in 1ength, comu--i-f

'.5paas, and degree of elaboration,

Much study is- necesgary before a chant can ba executsd properly,

;One must be able to pronounce Latin parfactly, and have S faoile and. dis-  ﬂ"
.-_‘tiqct artlculatlon._ The notes only guide ﬁhe m°d913t10n_Q£.%ha Y°199 and_“  e
ﬁ' j:db ﬁbtraftémpf to.ipéica{e the length of the toné siﬁce tﬁié.ie.indibatbdi_j“

".;bylfhé length of the-syilable...Thé fhythm is merely that bf sﬁeéch,__Thé £f"‘

. ;aft'df:chanting is iﬁdéed, a,vefy'difficult one, but3when'a chant is repF:.

[

':5 'dered properly, it is very 1nsp1r1ng and beautlful

' The character of the chant varled with the occaalon. Thefe.were

'"-;profound and mournful chants used for funerals, while the K&rié,'Sanctus,:gnﬁf?

and others wers tender and sweet, and the antiphona,.responseg, énd'alhﬁinuf;if

- “luie were dignified in character,




A The singers in the church and conveni in the Mlddle Ages prlded themn '

.' their fancy.

. . ) ) ) ; [ ;
A T i
The chants were never uung exactly as they wore wrltten.~ The med-

1ava1 chanter had the prlvilega of adding embelliahmenta to the melody.

selves on their inventlve ability, In the liturgia texta. were found a

number of words whach +he BlngBPB were frae ﬁo embellish accordlng to

‘Aocording to an ancient Christian . tradltlon, “1_2 l_ R ety
certain chents were followed by a number of notes ' TR E L £

“Bung upon meanlnglasa vowela; thess notes, osalled -
______ 1n

. Nees o5 — ub-l.l-l-’ T wmu& wy.g .J.u muuu;uunuv W .x.'t.u B "'"*'**"-"—-—-_:.'-*_;”'.'.” "I;.-—."'-‘_—.—._.— —.:_4_ . -
. pestic thought, the faith and sdoration of the wor : SRR
© shipers who appeared to be unable to find words that
- could exprecs their sentiments, These vocalizations
or embroideries wers sometimes longer then the chante
themsalves, end many authere.somplained oflths im-:
- portanga Liven to iheee vosal fan%aslaa.

Hhroum’h the mieazonary afforta which amanaﬁad from Rome frcm the

*”*,;time of Gregary the Greaﬁ» the Roman chant wag carriad intu chgr parts

ol EuroPe. One. of tha raqulrementa far mlsslonamias ‘Boon begame a

' -:Q_and misslonary to the Germans. known as Bonxface, eatablished the ioman “ﬁ?:_'g

© and Germany. Thus, the Roman chant dontinued to'spread over continental

_thorough knowledge of tha varlous chants, Monks often nado dangerous_
'ﬁ"ﬁrips-tO'Rpme that they might laarn them. Every monasfery 1n Germany,

Gaul, or Brlhaln becama a smnglng school. The famous Anglo-aaxon monk.

B 1;turgy in Héssce and untlrlngly iaught the Gregor;an chant to his bar- __'
bafogs proselyt653 As early as 600, Idhfonso, in Spaxn taught the
”1.sa¢r¢dfchants. The Emperor Charlemagne did much in. establxshlng the_

a Rpman chénﬁliﬁ his-schools'whiCh‘hé founded.ror.gacped songa-ln.Franca':*'

. “urope and Great Brltaln and became firmly establlahed as a most 1mpor=.u-~ﬁ e

"-” tant part of the Cathollc Ritual, _' : ”_' ) ”',::9:;- e ":;Nli'f:? fi_

Thus far, the chants and the mu31c of earlxer dates have all been 1n

_'Lemaifég'ég.dhant, Sesg Pr;pcigbe-eﬁ Son Histoiré;:lga_lx 3:ﬁ,"i"."”””
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unison. It was Hucbald, & monk of Flanders, who broughi the Homophonlc

: Era to 3 close. Harmonj had been suggected by the r95ponumve 1ng1ng of
7 two ch01rs in the case when the s econd choir %ook up-the pot befora the

first stopped Tollowzng up this sugfeaiaon, chbald arranged 8 vo:ce aew

 * companlmenﬁ to the chants. Thoge accompanzments began and onded on the E 3'” ”ﬁ;,
”fi same note as the chant did, but the iniﬂrvsnlng notes wore . aither a fourth ”

or a flfth below ﬁhose of the chants, In some cases one note wen prolonged

_ ﬂacand part W ualle the grgogum, This eimple harmOan syatem.waq approvﬂd
by the’ church and wa.g known as sac_ed or.anum to distmngumﬂh it from the =

a organum usad in c@nnac%ion with aacular melodiea whmoh was known ag Q”gga__._-

rgan It is imtarestmng to nate that the - latter type uw@d seconda and
thirds and tne result weg on the whqla a 1ittla leaa disoordante Yet it
: waa consmderad aa baing profane and s not allowaﬁ in tha ahurqh at th;a 5
tmw.. ._ j | _
_:Hucﬂald.made uéé of fourths and 7ifihs, butfiﬁ:gsing_them'he racbm7: f .“
;mendgd a mQﬁérate tompo, “atient auditors eﬁdurad-ﬁﬁié:music for-two'con- o
' turieé. It ﬁﬁ truly, 8 novelty, but how they could endure it ao long
ie hard to underuﬁand. One churchman was said +0 haVe ventured to sug~
gest that “the organum was probably regarded as & penance for the ear.“_
| Durlna this tlme of pol,phonlc development, there were rapid ad-_- S
B vancements belng made in the system of notatlon Whlch alded in the de-f'
| velopmen% of muszc &s a whole. Hucbald dev;sed ihe system of us;ng ﬂ ,    ; -'ﬁ [>__
| parallel 11nes and ﬁhe letter v {for %One) and 5" (for seml-tone) : §
. on]these 11nes and.spaces. From ‘this Guldo of Arezzo invented the - staff o
and uséd pointad notés. -I£ wae Guldo, who is gene:ally.glven credlﬁ-for ; 1.f-15.'”

| the ihﬁéntioh of ‘solmisation which made it possible'fo fix the pitch_6£. ;]f'; o




. .cred masic becauee of the three persons in the Trimity. It was called

19

qach'%one, France of Cologne (crica 1100) wrote ﬁhe_earliest_buok oﬁ

ngasurad or timed music, Triple time was the dniy proper time for sa-

perfect time, while common time was coneidered as being imperfect.

© About the year 1100, discamt evolved from organ‘ ' Iﬂ %ﬁis'ﬁype of"'.
] musical compﬁalbien, & segond voice uung at the same time ap the prmncm~
‘pel voice, A ired both the gantus f lrmug, oz the prlncmpal voico was

nallad. and the ﬁaqgnd part were borrewed, The eaaond part wes frequently :'

3T_ﬂ: a folk~tone which wﬁs-sﬁng with 8 chant malady. -In pome caaeﬁ the sama

: Ewords were uaad for both $he cantus fzrmua and tha sacond part, while in.

- rothar casen, the uords of the secular oang were ratazned anﬁ were ﬁung ln-i'i e

“T_T 3_connacﬁion with tha %ext of the offiaa of the Church.

 Then a sulantific method of writing developed and garallel and oqu» q f"f L
ff':trary motlon seme into uae, the term discent. gava wey to the torm counter-'
soint, maanlng point againot po;nt. The -cantus flrmus w55 never 1nvenﬁed

“but thé contrapuntal associate, as the second part;waa ca}lgd, was new

. material,

| Latef a third-foice vas added and all kindsgﬁf”éﬁperiméﬁta #ere

: {trled in thia newly discovered use of many v01ces or pol;phony. .”he efo.
" forbs were crude and haltlng since there wers no. models to follow, and on
: the-whole, the results were not very pleasmng. In fact, there was much sk

| opposition from churchmen and true musicians o the many dlscordanﬁ

'fu :piecea thaﬁ resulted. Jean Cotton of the eleventh century sald that he |

"3_i_way home, but do not know how they get there "

. "could only compare the slngers thh drunken men, who 1ndeed flnd their .

of course, all mugic durlng this perlod was not crude and’ full of

B abuses, but there wa.s truly a atruggla before polphony becama establlehed
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as an artistis forme. The 2voch of ariistic relyphony beran fn the early

Cpart of the fifteenth centurys It vy the. musicisns of the Northern

V.pﬁrt of France “nﬂ the Lam “ﬁuwiwinng who were Inown, 2s. "the Wetharlane

-ders“_%haﬁ broughﬁ couuterpoint ot of Ihs ¢rude hasinnines inbo the pers

fected orl of the sixteenth <ontury.. These sempogers among, w%vm FETE  Dm- B

hered Dgﬂay (fir t h 1P of the P:Fuu anth 3énﬁury) &nd chquin.des ”rmmf(i¢50a 

1521) wrote %wo-ﬁy@es'o?'pmlvyhﬁny.' fne tron hmnﬂpd 1o "”"d” greét Pﬂﬂ?lﬂ”** LT

_f:‘t;‘j_-a‘]‘n“'l_*-*"i’:*:ﬁﬂi’f:'ﬁﬁ?ﬁ? T et . ln,. i ‘n,'? Lih m? o v

Pr!}'}l,—\é fy];r%(‘ﬂll-n;’n’ ELUH] ]]I;PA_ ﬁ
~direct, retrograde, ond doveried; besume :%G_inY_afjcom%omevs." Rhyh o

1cameynhﬂquvﬁ_mﬂa_wgbda haanrmn "hOpﬁ1ﬂ$$1? 1OR€'in.ﬁh? wﬂh of’ cluuurnw

]

opartse™  Thin Mind 0F musd e e s 1r*v mitade Pmr_uhn*“yn ru*hn 1hun f“P__'

the eare In const P“ﬁL Lo 4h e kipa, bharc.ﬂppmmfmdfé ﬁ@méébqv'ﬁuwrrﬂﬁ :

gpliéity-'-Munh'mugig in foury flvey and plx jurﬂjfwﬁh wrdbten in wideh

thare v"" ] ﬁﬁriving'for g devotionn]l Pfect ﬂhich wan lmcking in the mere
comnlﬂy ,"“ﬂ of wwv1c.' Wony inshances are fuund_in tha works of the Nelh~

'gerlani mastors the ”+V o of wusic in which the music moves nots agsiast

'no%é'nnd syilahlé againah ﬁyllable which suspests our modern chord pro= -

e
o

'"ressicnss°.
Aftor flve hundred voears of rrr"%h, Pon+rﬂpun%n? misda of %hu Middle
S Apes fin ly rﬁaohnﬁ Tt mﬂﬁuriiy in the nidéTm mf thn ”L?i zent h-century.

~ To Giovgnni‘?ierl vz; {15%6-159 }),'known_usiPalestrih&,.frﬂm thé place

of ‘hiz Dirth, mugt be givew the cradia.uf putting +hs fznl“b}wp L suches o .

“Mphis wonder of medieval genus,® and'of “imJartiﬁ' ﬁo 1t al] of w hich its~_"_3.;~"7_
: g 3 b ,

peculinr noture wns ¢opeble in resvﬂri to fechnicel o sompletene a5y tonal

purityy 2nd mojesty, and.elﬁvaﬁed devotional expressions” Vitthria,*”y e

ia ‘._ .
' DLthn ony }uﬂlc in *he Uistory of Lha “@ torn Church, 151
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Marenzio, and other contempories of Palestirine who wrote in.his-stjle

il

._fonmed the "Roman school” or "Palostrina school" and all did much in

.[ F

' developang the ﬁtyle of their great loader.

Falostrina haa been ¢alled the "saviaur of church mualq" becauee of.'

‘:'\ ;?;i: ;‘}I:'H.i {

“the f°11°W1ng story which hﬂﬁ lately boen conﬁldﬂred to be a myth, bu

| whish was, uptil reeent years, acceptad &g & hlstoric fact. Accordzng to

o thle B*‘W' the Oouncil of Tromt (1565-L563) had almost decided to aholish
_______gllgﬂharus c—%ﬂ—¢he‘ﬂhﬂfchf&fd*aii nLy the unison chant, "Probable CRECEEEE
ob;ectlons to choral musmc were th bo rPQW1ng of secular themea, “the digs
- appearlng of ite trua purpoﬂe, and the uamng of tao elaborate aontrapun~ '
'tal interwaaving af the voicas. The Counedl suspanﬂed judgament &t the
request of Pope ﬁmxmellus I unﬁil Palestrlna could produca B work fraa
-~ from all ob;ecthnable features, The raaultiny work was tna masa of Pape‘.
L _Marcallus whicn because of itls baauhy and refmnement eavad polyphonza mus
~ slc end became recognzzed ee "the most perfect modal of artlstle music."
It 15 rue that the Mass of Pope Harcallus 1o the mosﬁ perfect model'
- of the medleval mus;cal art, but its’ styla vas nat new, It'is not the
'.beglnn;ng of & new era of-mus;c but the*qulmlnaﬁ10n~of_an-uld oné,_for '
- meny of the Netherland writers such as Josquin déarPras, Orlandus Lassus,
'_.Goudinici, and others had writtehn music which was just as_chaste'and'
* subdued, and almost as perfect.
Tt was in the quallty of melodious grace that
Palestrina soared above his Netherland masters,. Hel-
ody, as we khow, is the peculiar endownment of the
Italiens, and Palestrina, a iypical son of Ttaly, .
crowned the Netherlend science with an ethereal grace
- of movement which completed once for all the four - _ .
hundred yeare' striving of contrapuntal art, and made .. e
it stand forth among the artistic creations of the L CoTe

Middle Age perhapg the most divinely radlant of them .
all, _ .

1 Dicklnson, Music in the His tary of ; the We ternithrch,“lﬁs_;- o ;
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The style of music of the medieval ages which preveiled in the -

.;'larger works such ag masses, moﬁet 7y and the longer hymns at f;rst ap«

""*;!rpearance resembla ours in that from four to eight parto are used, but

upon hearlng thig music, we find that it is very dlfferent from oura.

Thia is largely due to the treatment of the voicess Each voice is as
'fxihlmuch a melody ag any othor, TFirst one ip the leader then the gther,

uj"“ach is busy Wlﬁh 1%5 own individual progress." chkznson very exgel-

:";' Dickinaon, Music in the History of the Western hnich, 163 - .

1antly dﬁscrlbes ihie mediaval _musio of manv volceg as follawmg B

' -u,-.The music dees not lack dynamic change
-or alteration of epeed, but thege gontrastc ave
often go wubily praded thet it is not apparent
. where they bogin or end, The whole effect im
- meagured, pubdued, aolemn. ”e are never gtartled,

- there iw nothing that sete the nerves throbbing,

‘But as we hear thie music ngain and agaln, analyz-
© . ing its properties, shutting ou} 8ll preconceptions,
- 1ittle by little there steal dver us semsations of

- supprice, then of wonder, then of admiration. These -

" delicately chaded harmonies develop wnimaginmed

- beautiss, Without sharp contrast. of diesonance and-

' consonance they are yet full of shifting lights and
hues, like a meadow under bresze and sunshine, Whmch
to the careless eye seoms only & mess of unvarymng

green, but which reveals to the keensr peuse in--

finite modulation of the seale of color,: No melody
lies conspicuous upon the surface, byt +he whole

. harmonic substznce ie full of undulatlng melody,
sach voice pursuing its oconfident, unfettered mo= - =
tion emid the 1ngen10fp eamplex;ty of whlch it is
a constltuent part.

' Mu51c has 1ndead taken a forward movement. Thib:beautiful music

_.f:of the 61xteenth century is truly a- great contrast to the cruda, dis=
_g.'jsonant almost mechan:cal muulc; which prevallad durlng the earlj part

: :ﬁ; of tha Mlddle Agas.

Al%hough Palestrina's nome ie the mooﬁ outstandlng one of the gix~

2 £éenth century, there were many others who,wrote‘almost &s excgllently .




a o

b he. Orlandus Lasus in Munloh, Willaert, and ﬁhe two Gabrlelzs, and
'.':Groce in Venmce, Vlttorla in Rome, and allls in England are masters
:rthat come almont up to Polesirine in their compo lng. : |
- In the lost parﬁ of the 51xteanth sentury, VBnlce was %he chief r1~ 

l_val of Rome 1n church music, The music of the Veneﬁzan wns character¢zed

by haVlnE more GOﬂtraﬂtS. greafer passion, mors. varied tone, and having

"e;greater aanor¢ty: Pomp, and ~plendor - The Veneuaan uGhQQl muy be consxder~: 

ﬁ e cunnactzng “Link- between the med;evsl and modern tyga of muw¢c.

E 'aa'

"Tf:: In.%hs musie of Lh;s scaool, thare Eradually appaared a more 1nd1vmdual
'T;:jQual;ty whmch e s tq become "ireﬁsed to a great owbent af%er 4he ?Gformﬂ“'iﬁm
}L5} :i1on. Chromatxc nhanges were ‘used Le lntensafy the mus;c, diﬂw°n“n°35
'?2became more pronouncad, and conbrapuntal 1eading of parﬁﬂ %endad to lome f.“:

= 1tself ¢n more masazva harmonies W¢th dmsmancﬁ malodxeﬂ rather ihan many

o melodles.;

The venatlunu maac usa of the organ and an ¢ndependent nrgan relo

Jflf'made 1ts appearance at tnla tlme. The foundEr of tha smxtesnth ceﬂtury
 '3‘¢Venet1an School was Adrlan Wlllaert, a Neﬁherlander, Who wes chapel masw-

"'}f,ter at St. Mark'u; around Whn.ch all the mupic centers, from 1527 to 1563

'.“10 hlm belonﬂs the credit of naklng use of antiphonal chorus 51n31ng .

". Wh1ch becama a notabla feature of the musxc of ut Murk's._

It wes Glovannl Gabrlell who was the foremost compower in wrltlng
;modern 1nutrumanﬁal form° Whlch really started at 5t, Mark's. The com=
posers of thls age COﬂCGlVGd ﬁhe idesa of using the organ 1ndependently :

“f and beglnnlng w1th them, thers flrdt appeared canzona Sy tocqatas,;etc. L

L'ﬂ;'”whlch 1ed “the way to the dovelopment of & new art._'\

Perhapa the one who can rank uecond to Palestrlna is Orlandus Laasus

(1570'15953 In fact, he-surpaSS@d Palestrina 1n;for?5s Varlety1 and .f R
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". rangs of subject and treatment, but was lacking in pathos, nobility, and .
spiritual fervour. He made use of chromatic movement to & great extent, -
o and was -an Un”urn&msed master of countoerpoint. r"hurs he was ap ambrose

'_‘sald- "a Januﬂ who lnoka back toward uha gro&b past of musie in wa;cb he n

' arose, but alzo forward tow 1rd tho approacnxn& epoch "

A1 the modern formm, Pboth voeal and dinetru- .

- mental, which have come to maturity in recont bimes
- suddenly nppearaﬂ in embryo ot.the clome of the sine
tﬂ&ﬂﬂh;ﬂt;ﬁgrlv in the sevenloenth a;nturv. The -

anciewh style of oeccloslaslical mycic did not indesd.
come o & siandptill,  The grand old Torms. oonh¢nuod
%o Dbe cultivaied by men whe wore proud to wear the
mantle of Palestrina; and in the sighteenth and nines
bognth conturics the tradibions of tho Romen and Tes
netian schoole of chursh musile have had sufficlont

Covibality to inspire worke not- waworthy of compar¢son ”
with their venerable medels, The wmlradng of thece -
later disciples, however, are bui scent roverberatione

. of the multitudinous wvoices of the pasts The inetrue
mantal mass and motet, embelllshed v&th all the newly
discoveréd applisnces of melody, harmony; rhythm, and

- tone color, sond the art of the Chupch with flying

©banners dnto wider regions of conguest; and the a -
¢apella contrapuntal choru“ way left behind, a ctately,
monument ugon tho receding phoras of the. M;ddle A&ﬁo-

: ”hus, noat of tha var¢ouc formu_and means had baen dmscovered
" f”he preparatory utepu had ‘been ﬁeken. Music was readj for further da~- 
| velopment. The great relchcu compo SETE of hho Reformatlon, Post-'
: ?eformaulon, and nodern tmmes have uaken advuauage of thlp fact and .
: music has continued to be developad an the prress;on ofxs;ncapa re~ .

1igibus emotions, as will be seen in the next chaplers.

fl‘Dickinsén, Music in the listory of the Western Chirch, 180:\".
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the @opular ﬁamand_for melodyn Charming Iﬁaliﬁh melodies soon begamo - -

er elehorate polyphonie mucie of such orart gdomposers g rﬁ198ﬁr1V“.

'%hm'meaning of the words, and thiz aalled for n nt"Tn Whﬁ.h W”UJ& he

_moro hnmﬂph\mt,g and he 3

mugic bhecame more bLruly the ' hxpreuaﬁon of the goul." .

the cHorus declined in favor of th olo and +he church ar 2y v1elnf with

. OHAPTER 1V

T MODRRY IUATCAL MASS

The discussion go frr hos. heen ﬂTﬂOPt antirely concarning the

migic of ths anan Ontholic Churehs We hove soer how 1t has developsd - - 0 i

from the vorv arude and simonle musgia of the Primitive Music o the rﬂthm

Tapsue s spd olbape, Rafees doletge gy i“~~wtﬂdg

Protustant fhurch, it ssenc well fo devote = 11 tln +imv to the modarn -

Oatholic wmuslc whish 14 ﬂﬁnbarﬁd ﬂrouqﬂ +%n vagnf:

Just rz i almossd n?l;ehangam in R*Vleg_ hn pendulum awinge from

one axlrams hoothe others  Tha Graropion chﬁuua ﬁmd 5 nerpells ahmvuwné

were. horn and nurtured lnm She-church, while the nov f%fﬁﬁ wHTcH Aerre 10nnd
after tho Peformation seruns from s G“W1“F'mu310 and Huvnlwpnd From H*Hg

hecrure of neecogalive Thare wos o omand fop music which would r“n“o"ﬂ

an ﬂo”as ﬁn ”ﬂlJ@w +ha wvrd”.

The Tinlien opers with itz anpeal to th@_emofions;thPOU£h the arin, stes
1nf1unnﬂed vhurch mu,"r a graet denls From it ceme the iden of using -

vocal 501031 choruaes, end frees instrumental accompaniments.e Tmobions - .

which had been restrained by ﬁhe_nld@r tyne of musie were now fread and

+

2

The austere and ¢old ﬁradiﬁians of religious song were overcoms by . .

chur ch mo1oﬁ es and a new dre matic and cnﬂcert ﬁyla coma ‘into evidense in . ' ©

the_ghgmr. The P?Lﬂp donna br1oﬂ to show.off_her skill, amdﬂas'a fésuifﬁ"

the operetic aria in bravurs andﬁlangulshlng pathoa, cnme 1nbo axi%ﬁence."ﬁ_
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_-The chorus whenever retamned in ﬁhe mass, motet, and hymn, cast as 1dé

.'ﬂ' ite clo»e-knxt contrapuntal texture in favor of a. 51mpla homophonlc

gtructure wh;ch was characﬁerlzed by strongly markad rhythm. 0rchean.'
: ﬁras were used ﬁo give vivid dramatio 0010r1ng. :
“The Cathollc Lhuvchmen vere musicians and could not help adopt;ng

-

:_aacular advancement, and ﬁince the monks wrote operaa as well as chureh . -

'n.mualc, 1t naturally follawed ﬁhat tha church and theaﬁre raasted upon each

B _:othar to a large axtont, The ep;rzt of the Réﬁﬁinsance then created for

. ': uhurch music. new mumical forma,__ew atyles of parformanees, and & mare
1"TT- da£iniﬁe expraamiun; but of even graater importanga, it transform@ﬁ thai‘
_;:*‘ whple spirit Qf aeqrad mugilc by giV1ng a@nwuaua ah&rm +a raligiaus thamea{;kz_”ﬁ;:.
”ZIFand allowmng tha tvaatment of the themes to be inspired by the arbrmtary )
': w1l1 of the compoﬂer ‘and not by the tradmtions of the church.__
The new. ideal of devotlonal axpreaaion naturally causad the abandonﬂ}
'H-msht of-the formal, academic style of the Palestrlna School _ The apmrit |
o f:_of the age called for & more sub;ectlve axpression, The medleval muaic
was elavated, vague, and abstract. It was 1ndaed of e ganeralmzed type..f f  : o
 In thls new age whlch we are con51der1ng, tha 1nd1vidual wa beginnlng
liﬂito feel hls unportance and wished a type of music whzch would eypressi
', ‘ his own personal h0p95 and fears.
| ‘Due to the great freedom of eXpression Wh;ch Was allowed composers,. *'

: -1t.became B custom to’ wrlte nes sas as free cqmposltlons rather than for

:'lmturgle uues. These were performed as oratorlos 1n publlc halls. Such
1_ composera as Palestrlna, Mozart, and Haydn were hmred to wrlte, and thelr £-

freedOm wa.g hlndered by prescrlbed lengths, and varloua other dem&nds. 'f _

| .The - composmtlons of guch men as Beethoven, Llezt, Berlloz, and Bach

s however, all 1ndlcate that they are purely 1nd1v1dual express:onu and
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3 are_not-hindered;by set rules and customs. They are non#churchly and
semidrématic in tcne at times.. B S L  ¥ : :  .?3"
: NOSt of The! modern messes are qulbe dramatac. -Dickinson-vsry ap%ly;

, deacr:bos aome ox them &g follows:

_ “The Dona noblu pacemn dlas gway in strains of
- ‘tender longxng. Concider the mournful undertone
- that Tthrobs through the Crucifizus of Schubert's - _ L
Mase in A flat, the terrifying crash that breaks. ~ . -
into the Miserere nobis in the (loria of Beethoven's S
“Maes in Dysc..Oboorve the otrong similapity of

ﬂ+1r1a nt —many pﬂ"'vi'fﬂ hatwasn 1fanr1qles Dnnnqam nvu! Ll - SRR

‘his opara Aida.....fhe composar attampﬁa not only ' R
to depict his own state of mind as affected by the

- ideas of the text, but he alse often aimbk to make .~

. his mueic picturesqus accoru;nb %o dramatic methods,

“Heo does pob seem teo be aware, thet there is & dine
tinction betwesn religloua consert muﬂic and ahuroh

muaic,_ 1

7,:From the abave quatatlon, and from ohuervatien, i% would qaam ﬁhat o
o modern church muslc is bnaed on aplendid spectacla rather ihan on the
g text ' :

The influence of nationallty nade 1tself felt 1n the development

  1.0£ the modern mu51cal mass. ”hree d1 ilnct achools becams 1n evidence,lﬁi;j--
'l-namely the Ne0p011tan School, the Austrian uchool, and tha Prench Schoal.i-w'5
| Tha Neopolltan School wag charaCuerized by 1ts soft sensuou nes E of
.'-_\melody, 1ts ﬁentlmental pathos of etprssslon, and 1ts dry, calculated
i'?harmony. Masses wrltten by composers of thls school were. nevar deep, but
 H"e0me of the best were sombre and dignified. &ll sense of appropriatenese

e fzwas 1ost The style was florld and profane 1n traatment, The choruses~af?f Lo

"-iwere wreﬁched, and the organ selections were poor. Verdl s Regulem is

“the outstandlng composztlon, 10Ln AR evreutlﬁﬂ tc the ﬂ“ﬁve ﬂtqtﬂNP%u-.'”

The Austrlan School was composed of such men as Haydn, Mozart,

.'QlEybler; who were dry, formal, and pedantlc, and followed certaln convenﬁlons. 

Dickinson, Music in the History of the.Wéstern'churghi_lgg i
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Haydn was more ¢nd1v1dual and personal than the othera. Hiw .
choruses were brlllant, but were often hollow. It'was hard for him to
write sombre music, Pensmvenaas wes hls deepes% noﬁe.

Mozart's Regulem and the Miessa Solemxs of Beethoven are the two-

[

'outatandmng masseslof this school, The B minor mass of Sebastian Bach
- ie also monumental, o | |

Lesueur of bha French Schoal has a- picturasque but 1m1tatlve style.

o

Liszt trled to cgnnect evervthlnp wmﬁh_g clcture. Gguggd_ﬁnqﬁp_aensuoua

melodisen, but th@y were alvays smnqare. fuilmant, Widor, Sainﬁcsaona,7

'Dubois,-Glgeut, and Gaesar-nranck, all organicts of gfeat marit; hava

done much in davaloping a musical Jervice that will be approprlate for

'f'the church,

It is indeed true that the moaarn musmcal m& B is vevy alaborate,

' :and often more time and thoughﬁ, and perhapa almOSt more monsy is wpsnt
'upon uhe mus;cal part -of thg service than upon any'other part.“_Many

Protestants nttend large Catholic cnthedrals just t6 hear the musical

serviCGs; I tha music awekens within them feelings of devotion and

”raverénce_&ppropriate_thereto, fhen.it_is jus{ifigbls. ‘Music_ghould
E''s.-t;;-emgnhhen that séﬁée Sf feliowship whichhis esséntially_tﬁq spifit ﬁf
:'_‘:‘truejreligion, 'tile .s_pif_i't of 'the_._ Church_of Christ, One v?.roﬁdérs whether

:' '£he modern musical mass is 10t 00 élaboratg;_andrwhethef;it is nof .

”given.téo mﬁéh for show. When one hearé fhe Grégqrian chgnts;-qns won-

. dors whether it is not time for the pendulum to éwing back to the other.

side and bring a more simple and sincere type of church musics

I
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CREIMAY PROTRSTAYT rn~1”

Mg Protestant Reformation of the gi "lnpnih vﬁn+ur% wng another

rpremt opoch whish influenced musics Marlin Luther,°tha lording spivld

Cof tho reformation, wes $ha fdunder nf » new school, ne ke vme the first

to pla%e the wérdﬁ'of praine and prover withiw +he 1ife of the people. It

e’ ba1¢avnﬁ +h~, Jc had ﬂVﬂ"t powér, no he qsid thed s ihxﬁ'ﬁh'thhnlogy, R

_hnﬂwﬁuld oiwe ﬁha'highcst “’ﬂﬁu to mhulPa fnr Phronph mus i éngnr-in'.
;fﬂré5tﬁﬁn5 melnhéhdlv end meny trihulqtio%s auﬁ'evil ﬁhcu?ﬁts are drivaﬁ“
 .nwny' ﬁﬁ-fiLliv d +hn+ 1P the pééple;q3£ﬁ911§ pafticipﬁfﬁd.in ﬁﬁﬁ wn~:
\siéal fdrt gf_ﬁha.ﬁervicwﬁ Eunh'mofé‘chuld ha ﬁécbmpiishéﬁ;.-H@ thue
bfbuﬁﬁt fnrﬁh aﬁnoﬁ-ﬁoﬁceﬁiien of “soared muﬁichaﬁd.him'iaea'énrﬁnd_fﬂ
Eﬁgiﬁnd'and AmériCn¢  T ﬂhﬁllzfi;sﬁ co%éiﬁér'ﬁié;docffiﬁé.ﬁé_iizina‘

Cfluenned music in Germony, and %hen hew Paelish misic wes chaneed, nnd

finally hew Amﬂrican'munic wes indirpetly 1rflusnced hy rccevting the .
ﬁt&ndﬂvﬂs_pf ‘HFTL”h mus i,-

. L3

1L for and srf 7ﬁvrﬁ +H"n+hﬂ" *ﬂ hrnfhoFTV un:ﬁ] in the

-I.

dle
Anes. "hen Protesfantiom waslin%rodnced,_ﬂrh was thrown oeny nnﬂ ro-
L]
A

gion vms kents and, with ithe coming of the Rensirsance, religien was

-wkﬂ_qrn ‘has been ahle 1o ree

- thromm ey and art reﬁoﬁneﬂ, My

Cadats r‘ov- +hn moek ﬂnru, +tha drifﬁ_%nward suonsnaes and leyitvs and,

~whenever she hse.yiel..d, her recovery has been s peedr apd- aures  Her

- nature i 5o @W*cohtlhTe tn the finest tquches of reT*ﬁwﬂuc faeling

that every revival of +the DH??'S?irﬁ‘ nf dcvotinn ha~ 9TWﬂv found

her;prepaved o adapt herﬁﬁlf:tc nowr gp1r3+uw3 domnnd - d out nf
anpavow+ dan]Jnn to’ dnvann forms nP'rellgi;:sf@rnrescionimore-~

8 beau ful and qubl*re even than of ﬂld.
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The individusl and peraenal noturs of the new doctrine in Germany e

crequired eonsresaltional sineine, Tn rder.ﬁo gncﬂUraﬁp ﬁhig,ilﬂthgr.ﬁdu
o T

“yosnted the retentlon of th mant fo W1?*"r hvmnﬂ of tha Iﬁ+1n ohuru

~which he transloted into Termav, and the Lﬂﬁrndurt1nn nf hopﬂlﬂr Po]k

HHOHEG'?ﬂﬂ,SPiPitﬁaI aonpa, Lhe taxts of which hesand othars pdaphed for

n

;rhurvh Hsiee Thn originated thae Germaﬁ chOraleg vhich iz the best i1~

}1ua+r~+ Lon of. narfnct10n in mn+rlc?7 ﬁureun

Iv""'hnr sub 1 ahod the tirst sallnottnn Qf:'hmn.q_.._..i_n,,:r:hr-s;,,,m:u.,re.f.m.s.—n-,,af:;i_-".' e
whe ¢ mmon_p&npw@-.'w ARe My, “n:wcram'-qév'cmu", ﬂwnv nn mderetand .
the eommon pennd ™ 1 in words th 14 ddff?
f;p?@dﬂd@d QZVBFF relicious effects Prhhahly v¢+hnut 1hﬂma Lhe new idﬂ“"a:

of Imhﬁwr hOIf” ot hove snpand ﬁﬁ.?ﬁﬁiﬁlv:; mhn h"mnu ﬁ“n!vllﬂﬂ ¥n A -

'“g,collwaﬁicn wore haken from various nourceds Hdme ware %ku\vrip :1J‘frmﬁ;‘

"

B 01d “h{rﬂh ohe nh while ghhera garo znknn ?"mm Pnlf malad Ve ¢

Dre Iuoas Oseander rublished a rolleation nf ﬂhor

whieh the ﬁé?oéy woe teken by the gopranne. ”p 40 +h5* +Lmﬂ, Phﬂ nﬁ703"

Cwag usnally Zlven to the fenore It wua'ECund_thgt;thc'aﬁprano;msloﬂy~

. . N - . e r
wwan T wtionnl ainginge

T nQngegnk1ﬁna1_Siﬂciﬁg‘was p»fb-ﬂ. one of

L ARs prectest things o vum*?“'“ﬂﬂ by the mﬂ'ﬂ”ﬂqﬁioh.. Huch.caulﬁ ba

written about these, hut such o debailed dlieussion is noh within the

eh wapre formeds 7

3faﬁainéd the tine of trained. choirsy whi

for the purtoss of disseminating religlous doetrines aneng the prople

. .. n R ; : o -,- * _n. . h] er o
andy ot the sans tine, of nroviding wsoas for.ﬁhel;ndlg“ﬁnﬁ sgholnrse

3

©Tnthe course af the Reformation, +hes e 1vvrntle chowru, Enown 88 curronu*

ai, nel only'ﬂerved'ES'a £ snresdi g lhm ntw doctrjﬂeq but 5

also became sn impordant festure as well in ﬁhé,bropa‘au on of cPer 1_¢ﬁltun¢l
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uj gMembefs of ithe choir, who were'pdor boys, were hired to assist in the

service, They went from house to house and received hoﬁéY'which they

"x_gave o their tencher who took outk board and kept the rest wntil the

| end of the school. yaar. Dally ;nstructlon wap glven free. Voluntary
ass;etanﬁs would ofien join the choig members, and the brqducﬁion of
large accompanied chorel works was made possibla'in“this'manﬁ@r.

" Wo find in the-husic'of-ﬁhe German Proﬁestanﬁ-Churchy which wep

 moye caut;oue and’ oonservativa and 1eus sudden im development than Cathe

""550110 Muqlg, a type wnlch in fap dlffareni from the showy conceri etyls

L _-of musi.c. of the Fatholic church of thet time, This new music pesmed to'

“ "'E'd_evelqp in -@ppoa_it::_nen to the Ttalian recitotive and aria escogisted

; ﬁifh:?fs_neﬁ pfihcipiﬂé of tonality, hépmonyilﬁﬁd3stfucturé; The'ol¢- 
.'*.German musi¢IWas'abétract; aﬁd objective, while tha'ﬁew Iialiaﬁ'ﬁuﬁis_”'."!
:2 wasg: subgecfmve, 1mpass10n96, and ind1v1dualastic. The comﬁoaérs of ‘
H_German Prote“tant music took the best qualltnes of the mu91c of the

f.twn countrles and bullt up a form of music whlch andeavarea to keep
v'“the hlgh tradntlons of the 11turglc uong and gratlfy %he tastes whlch
wlshed mu51cal 1nd1vzdualism.  Out.of these‘works grew the-Pas;lon..
 : mus1c and Cantata of tha ezghtsenﬁh century.
‘The beglnnlnw “of the caﬂtata may e traced back ta Italy 1n
“._1600 1n the monodlc utyle employed in Opera. At flrst, 1ﬁ was 8 mus-

_ 1cal reclt&tmon b; a’ Slngle person w;thout actlon, accompanled by a

- few plaln chords struck on e 51ngle 1nstrument._ In the seventeenth

o century, 1t was expandcd into a work of several movaments wrltten in

- nany parts. Rellglous texts were then used, and the rellgmous canteta o
:;  was bofn;_ |

" The German gantata of the seventéenth cenbury was known as'a - . -

I
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spiritual concerto, dialogue, or act of worohlp._ It usually consisted of
an Lnstrumental introduction, 8 chorus singing a Bible toxt, & "gpiritual
-_arla"‘somstmmes for one, sometimes for a mumber of-voices, one of two Qo-

cal polosn, and ended-with 2 choral,

The compleﬁe development of the German Cantata was in ‘the elghtsenth
sentury, The recitative and Ttalian aria Were 1ncorporateo 1nto it, the
-;chdrusfwae developad, and an organ accompan;ment wag used., Cantatas for
partioular dayovore writte o ' |
render some desirgd_mood; more or 1@#3 general of'pfayer.or praise,

As has been said before, much of the German Prdtestant mua;c wes
 adapted from the Catholic gimh. and fhi}:,af_ custom of. s‘ingiﬁg'tha etory of
_7 chrisﬁfs Fuasién, with musleal additioné, ih Holy Wéak.'was an inheri-

.;tanee fr§m:this.chﬁrch¢ This custom may be tracég back to the éemota
:‘béridd in the-Middla'Ages. |
The Germén Passion HMusic was g mere récitétiqn, without historic
‘ accessobies,_of thQIStory of the irial and death of the Christ as told
__'ﬁy 6néiof thé fouf-evaﬁgelists. It‘becamé the narration parﬁlof the
.1iturgjlnf Palm Sundéy, Holy Tuesdey, Ash Wedﬁesdﬁy;.and_Gdéd,Friday.
Several peOpie tock part in it, One té@d the evangelical ﬁarration, anf.. -
other the words of Christ, a tﬁird the words of“Piiﬂte,.and}a foﬁrﬁh ﬁhe:
- wordé of Peter, ete, The ej“culations of the Jewlsh prieétb, fﬁé-mobs, o
were chanted by o small group of ministers, The texﬁ.ﬁas wriﬁten in
Tlain Song, Pirst in.univon then in simple foﬁr-part GOunferpoint. From= E ":j__
B thie Passion Husic developed the Hotet Pasoion 1n wnlch evoryuhang is
U.sung, and the chorus is without accompanlment. |
“The next davelopment was the Oratorio Passion. In this_typeg ﬁhe_  o

- Ttalian recitetive and aris and sectional rhythmid ghorus tuqk ths

]
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e abore wmentioned Formg exdgted ~ide b gide Tob somebine, hof

the Inter finslly won nut. writere, it s hhe oogh

en

lmpoeing pift Bngboved by Muvmony uwern the worl d of ecrrlw:h

r

. Mo t: of

4

ot

mioug compogery of the gistaenth

amhoy i ”7”f£@’ i i’ e i
gatione Tul in the sevenlosath ceptury e £1nd one cutmianding e ey

who 234 mueh Car ferman Protestant musics Helaprdeh Schubi, the grentent,
fermnn comperay of the gevenboenth conture, 2nd o forerummier of Teeh and

- "W
. “ii}ﬁ'»c

”‘Q“ﬁi.ﬁg rrato "Historde™ oed Mgasrad gymp

cmost zolld shislinments Ha liwed in s trensitions) period, wes anublioys -

nonfliotine methode . e tand ths

£y . .

inforced by o band of Ingtromentss
In his Gymyphondme Smorze, e used sonss fop one or mere =olio volves Wlih

récitﬁti'

Tn the'ﬁasurrmcﬂiﬁﬂg

mren Words of the ?nﬂﬂﬂm roUnnp the Ororg,
=

ey henged

s nnd Aramatic Bhoruses. At

f—

.

Talls hagk

seen almost moderi. %ut gt cther times,

o]
v
.

upon irict 1mporﬁcnh“ methods the Ploin Song and the sixteenth

K

century motcl. L . e R

s work, Jeven Words of the Tedeamer Unon the Gro aa_. Lhc mosd

5

advancods  Tn ¥l i,, he fonlurce the chorscheristics of the isinv sehool

ﬂf Gerwan Fwa" on

~inine the rresence ﬁf Fhr \ﬁian believers, and

having & chorus sxnross thrir emotions. T%e3t0ne70f the entire work is




'j_az'

._ _. fervant, elevated, and Ghurchly. The evangellsts and all excapt chrlsﬁ

sxng to an orgen baﬂs whmle the worﬂ of Chrmst-are-aocompanled by
" :str1nged 1nstruments. - -

Hls Pa Slonu are rendcred in the ssvere "collect tone" of the an~

.clent Plaln uong._ No 1nerumantal 5ccompanlment is uced, and iha; are
”'wrltten in the Gregorian tonalitj. | | |

- In tha last parﬁ of the seventeenth century, “the drnmatlc scheme of

' inglng chgrales, and an added company of bellevera Who. expreﬂaec thelr
o }Taentlmentﬁ in rsa:tat¢vew, arlaa, and . shoruﬂaa. ”he 1nsertlon of church
" ::hymns was ;mportant, as tho mora wtross pladed qn the 24y tha more the’ 
.' :Pass1on fitted into the llturgy, aa the ehoral aaaamxl&tad ta the mram :
 :'scribec order of Worshlp what would othavwlsa be an extraneaua if not 8 |
'_dlsturbing fea&ure‘ 8 R B ._ | |
i The growth from Schutz to Bach was not constanﬁ At ﬁaﬁbarg, the
.'7_shallow;1t§11an-fprm of aria-waﬂ used. ”he oPera whach waa flourlshing

N thérefiﬁzl700 ihfluended the Passion music 8 great deal The anclent-- .

- 11turgic tradltlons were abandoned, and in many of the Hamburg Passmons,ﬂfiv
the Blble textv were abandonad and poens were substltuﬁed Whlch ware ﬁ-’:

'ff_lnferlor. -"he comic element was also 1ntroduced.1nto some of them.=

Soon the Passzons were not even given in the church. The choral ”: f)_Q:ff
‘was neglected, “the organ accompanlment was dlscarded; as a result the

Pa531on music was removed from German church mualc, and new muszcal

' forms penetraied 1o the 1nner shrlne of Gorman church mu51c. S

To- produce an art work of the hlghest order
out of this union of contrastlng prlnclples,_

genius was needed who =hould poqsess 80’ true an .
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inelent dnte the cpeainl enpnbiliticg of anch
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the onare, nnd ralgad most of 4he forns to thair hichest wover,
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o
B

food in_th? ﬁﬁmpib of prh to this lofty nim,
Tike Tuther, ho wos » man. posted fnat ﬁn'Gﬂrmﬂn aoil. Mo avrame.

from slurdy ﬂhnwani ahoak, ond he wer and cwad with starline ﬂ'va "“ﬂ

ztendfartuene of moral rurpans vhich is frﬁN5tJonel in “ﬂufo hﬁrncn.

terse  He was Cermen throuch =nd throush, and never went nhrood to snek

the aleg 1nr3n" his nation lackeds He dispesnrded the opsrs, end plon
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This great muﬂician wae & man of the new time; he threw himself
into currents of musmcal prOgreuq, and uBlZ@d forms whlch were “tzll in

progress, gave them tochnical completenecs and brought to lmght latent

possibilltles_wh;ch others had been unable to discern.
‘He had the following material reﬁd§.for his uses ﬁhe ralmgzous ‘ i
fo]k songs, chorel preludes and fuguaa for organ, paas;on muvlc, can-' '

tetas, and the Ttelian solo song,

~He gathored wilinto hie hond; remoulded; bl endedy———
enlarged them, touched them with the fire of hig ' : o
geniue and his religious passion, and this produced
works of art which, intended for German evangallscall T,
are now being sdopted by thé world as the mont compre-
hengive iymbelﬂ in mumim of the amaantial chriﬂ%man
fﬁi‘hha . .

His organ mueic io better known tg‘{aha qu_lﬂ- ah J.a.rgé than an‘y"gi’
his cther music, I is constently heerd in conmnection with publioc woprs
ship in Gathdlic,_and Frotentant Churchea-inmEﬁfépe end Aﬁéria. Tha-‘,
6rgan.solo hed becbme an sctual part of public'wor;hip in thdIGe:man
_Pfotestant Ghurch.by Bach's time, and waes used more as an embellishment
. in the Gathollc Ghurch.

In 1600, the organ was only used to accompany hvmnu. Afterwar@s 
choral uhemes_were extemporlzed on it, and from thls deVquped & style:'
of organ music recognlzed ag a church ntyle.. Organ music had grown up“
w1th the church, and through its very 11turglc connectlona had come o .
make its appeal ) tha worshippers, and had chome an agency dlrectly :
~adapted to 2id in promoting those'ends whichwéhufch_déremonias had o S—
view, Organ mﬁsic wvap lofty, and dignified in type, aﬁd ot this time,

there was no thought of using special pretty stops. . e

1 - _ o
Dickinson, Music in the History of the Westernm Church, 287-8

’
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The form of organ music évolved originally from suggestions of

mediaeval vocal polyphony. Its blrthplace wam 1n Itsly, and the can*
.:_zona of Frueabaldl and his followers was parent of the organ fugue. -

_Later thig typa of mus;c wes' developed hy 1he Dutch and Garmmn, ‘being

| devsloped by Echald Gy Buxtehudo, Proberger, ‘and Pachelbsl, and the gre&ﬁ'
: Bacn flnally brought ite yo sibllitiaa to a reallzaﬁlon.‘_ |

Bach's organ fuguas snow greut varlsty and indmvzdualmty, and hxq;u :Hf'_fjfL—

:f‘lmaglnutign uoves fraely through them. ~ The fugue ¢s an ldigm natlve ioz.-*

. him, Hig aubjacta are forooful, and their ccn tructlgn is beautlful.

Each part of uhe fugue la aanenﬁl&l lo the whole. Hms vollmng harmon- ;;.

ie 5y 1ong~druwn, and thr;lliny cadenoaa makea the works moat lntarenting.
_Thay alsq seom to raflect a rel;gious earnastnesa whlch must hava drawn ‘
its nour:.shment from -hhe most hidden depths of his soul, |

EE The tunes of the German chorales had been adoptem by the church or~: 

' gonis te bec&use of thelr stately movement, and breadth of styla whlch ;f?.

'gave opportunzty for a dlsplay of that masﬁery o; florid harmonlzaﬁlon ;{'5
©odn whlch the essency of the organist's arﬁ consmsted. Improvizatlons

ion ﬁnese themes were played in the interludes bstween the hymns. They
':eventuallj bscame too long, and this cuctom was abandoner. Flnally,

ﬁhe use of them as a free organ prolude graw_into_favor; The'hymn N
melody.is gifén out with one'hand-dr'upoﬁ the'pedﬁls,‘whilé.afouhd.it:  :3 ”ﬂf?ﬁ
is woven. a network of freely movzng parts,.. The"ﬁccompéhﬂnent is 1 -
.deflnlta melodlc flgure carried with modulatlons, and subtle modlflca-i‘ :5
.tlons throuwh the stanza, and sometlmes flgures vary W1th svery llne.'
':Thls type of compos;tlon differs from the theme and veriations. 51nce ;  -_;-;?ji}—

the subject forms & cantus flrmus, rather th&n bemng varled.

: ”he approprlateneﬂs of the music dependa upon the church and L

1




conditions, Brilliancy and grandeur was saﬁctiohed by the Germon churdh.y_f -¢

The organ solo sosmad to merge 21l 1nd1vidu91 omotione. 1nto a mood of - _ " ?;: --------
aspiration. Bach wrote one hundred &n& boirty. choral preludes, of whlch- . féff

the maJorlty sgem rather dry, convent 1ona1, acholasﬁlc, and pedantlc, but

aeemed to fit well into the Garman Prctéutant serV1ces. TR S e
Bach develcped ‘the Cantata laviahly and wwth great cr@atgve pawer.

In the elghtennth century, it held a place in the llturgy simllar to that _i“¢f f

*5 parable. Entilre. lines of cheralem are eften treatad aﬂ canti flrma, and e

- The words of Jesus, Peter, and the high prlest, and Pllate are glven to ..-7

chpled by tha anthem in the mornlny and eve in pr Byar of the Phurch g -
.Bngland vhich will be convmdered la%er, Tt was an 8 much larger sonle e
' than the anthem and ite size cnused ite dlscard. |
A choral was- pften usad aa 3 foundatlon, whioh ave: lmturglo unlty.

The. magnltude. dlverszfy, and power of the Gantatas of Rach s incamu"_'  -'ﬁ o

sometlmes 11nes from tWD or more choralea are introduced The GQHﬁata;lf -
usually onds with o complote choral i ordinary form rishly hamenized dn
'féur.part ﬁo£e~f§r§nqta harmony S S o
's:Bachia oantgtas-c@ﬁtain_beautifhlland t0uohiﬁg ériaé and_9horué§§: f;-
= WHiéh.mﬁy-be.comPAféd with tﬁos§ ih_ﬁén&el‘ézé%aipriOSg ‘Sbmenﬁrﬁ f?%i.df:f'
grace and tenéefn$é§. and otﬁefé'reveal the ?rﬁﬁﬁing burdgns éflngOﬁ;; i _-§;l.j
| 0f the tive Passions vhich Bach wiote, only o nro know; the St
Johﬁ's; énd the St'}Matiheﬁ's. These are-the cu1min§ti6n§:of artiatiéﬁ"' :
g develapment of the early llturglc prectics., -Iﬁ:fhese,'Bach fused the};;f f
.Itallan aria and nacltatlve with German chOrunew, hymn-tune &n& Organ'-i_ “fi E}W—

'and orchestral mu51c. The narratlve is sung as a recltatlve by a tenor._ff

- _the basses in recltatlve. The JeWﬂ -and the dlBClpleG are repre ented by

choruses, and the congregatlon sings chorales._ The choralss are taken '
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from church hymn-tunes. The excellency.of thése Paséions is séen when'
8, mood 04 nspresulon is carried out for three hours wm%hout creatlng |
monoﬁony.

'_It is intapesting that the greatest compase;-of‘German Protest#nﬂ-
music comPQSaﬁ 8 Mase for tha Catholiéﬂﬁhurch,. Alﬁhough, this chaptér is
a discussion on German Protestant Huuic, it seems necessary to ;ncluda R

dlﬁcusﬂmon cf this Mase in B minor s:nce 1t ;s ona of Baeh's out tandmng

s

_'WOPI{_ | I Wa.ﬁi {JGGUﬂ T LT85 and 11’11*511011_'3.1’1 I v bedung

the chepel of the King of Saxony, and wap nb%'pefformed sntirelduring-

Bach'ﬁ'lifS. Pmrta of thc ma%s rong, the Kyrie and,Glorla are known By -

.the "shan masﬁ." Tt han prubably never been aun& 1n motunl chuvcn war"

shlp.' Ite first cOmplete production in the-Unitmd Stateﬂ wae ot Be%hlam“_'

hem, Pann ylvanla in lQﬂO. Tt belangs ta the “Church Univarﬂal, Phurch L

ﬁVlo:ble, and Invm»ible, the Chureh Militant and 1riumphant "

one may sey of Bach's music that-zﬁ is the s mHSlG of hUmanity;' He -

was a greot musician in every sense of thBIWQfd; He produced B, large
quanlty, Dut the qualmty wa.g alwsys good, and hls works have endured anﬁ

‘are still enjoyed by muulc lovers,

After Bach's time, the art of organ playlng degenoratad. ThelpﬁinO‘

1nterest gradually turned awey from the church muslc. The Italiasn opefa

became the vogue. Choral societies were organized tozﬁarfOrm oratories;ﬂ
ahd Cantatas and Passions were no longer heard as. thelr placeo Were. '
taken by the concert oratorlo. Tnstrumental mu51c was deVeloped more 1n
- the age follow1ng Bach's time, and tha tread of the age seemod to_be
“toward secular'music. | | . -
After the.ﬁar of Liberatibﬁ; demands_ﬁere m@de for'better.churbh-~-

'.music; and there were also demends made for @ churdh_Woréhip of a beﬁtér

.i[|3
g

: i \”a';w': [ p
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'_ﬁfpé..'Choirs were enlarged and.strengthened,'and artistic cingdng of.
rich téné_andffinished style was de#eloped.‘.Thefe is.now_a fery'déf—
inite distinction méde-Between churdh and éoncert's{yles 6f'mﬁsic.' |
| . Mendelsﬂohn, Richter, Hauptmann, Kiel, and Grell have produced _'"'
._works of graaﬁ beauty, but there is 1ittle assurance that. ohurch mugile
- will reach the excellance of two hundred yeurs 2go. It sosme thet now

J:tnere is no real Protestant churah music such 6 there was & sentury or

.__x.'{_ge__%. ‘hni‘.‘l‘ar_’t f chur‘ch

—'mrﬁgu.
'1 muaic. A Bach @ciety_w&ﬁ formed in Leipsic in 1900 wzth ibp object ta

| make Bach'a chot&l-WOrks beﬁtsﬁ known and ravtors‘them 1nto the church66. 

o fmAnh haw bean agcamplzshad, ang. pﬁrhapﬁ Garman Protaehaut maBic ey naon :

5;_raaume lﬁs gld glary and sinceglty.

T
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Since religion and politics were so closely related in England,
- and since the iype of sacred music depended on whet the ﬁational re-

ligioh vas, it saems well at this point, to raviéw briefly = little of

the hlﬁtory of Tnglend during tha perlod of rolmgloua confl;ci.

The Qeformation in Germany, and France bagan wmth rellpious matterm
and followed by politlcal chenges, and wes led by the laymen. In an~

land, howaver, palmtmcal separatlon preceded rellgious changas, and

the alliamce netwaen govermment end pepacy broke iire 7ﬁf‘****j"”—“-**—“9f4¥44 f~;df

In 1534, & royal edigt of Honry the Eighth aac-feed that "the king,
our abvefeign 1ord;'hiﬂ heirs and successors,. kings of this realm, shail |
| bhe takan, &Gcepﬁed, and vepuLed the only suprsma head in mrrth of the  : ':"
Ghurch of England." _Thig bectme in & day @ natiapa}_churchf” Tharc waﬂ'
{no_chénéé.in the doctrinal balief;lthe'king mereiy becaﬁg the cuprems
'ruler. ("he.reﬂson for the ﬁreak was Henry's wieh to difbfce datheriﬁe :
and marry Anne Boleyn.) ”he church utlll proclaimed the fundamanial
| dogmas of the Cathollc Church. |

England had often revolted in & way in regard to rellglous mattera."i
It was natural then that she would . r*oon follow the ‘German revol%. Hu~5v
B manlstlc studlev made by ﬁramus, Coleﬁ, and Nore oppo~ed the superutl-_
tlon and obscuranti o 'of the church., As a result of these Urellm1n=ry
steps, the trumpet blast of Luther found an echo in the hearts' of the
_Engllsh people, .

The initiative éf‘thé crown prevénted'a générai upfising. Gon=
servatism and noderatlon of Bdward VI and T‘fl.:.zal::e'!;h reﬁalned much of
the extsrnal form and ceremony. But there was & constant confllc%
'_between natlonallam and Romenism which was’ succeeded by the long

'struggle betwesn the istabll hed Church, protected by the throne, and i




% thg rampant all-levelling Puritaﬁism,
. Henry VITI wes at,fifst friendly tpﬁard Efotégtapts, end was in~.
olined %o accept ‘the Bibla 65 final authority, 'Howevef, after the Cath-

.ollc rebellmon of 1536, the king changed hls pol:cy, and wlth the prege

-j age of. tha Sl” Articles, he began a bléody persecutlon Whlch ended with

b his death

The hoy king udWEtd VI weo won over-to Protestanmsm. Ha modifimd

: Lutheranlsm and took pOSSsuaion of “the churoh. The Bngllah Bnale, Book o

Q .of Gemmon Prayars, and the Ness were abolished, as wae alro the woruh¢p
nf imagoa “haﬁa ahmngsﬁ wore decreed by the rulevsref the stqte.
| Under khry (1453—58), the old rejig¢0us fqrms wera reanacted. The.
) persacutlon WS carrled on w1ﬁhout weakening the cause of tha reformed
-.fa:m;h. | | |
Ellzabeth (1558 1603) aad 1o pronounced conViotlons but.oec&uﬁa of
"European poliﬁlcal condltlons had to protecﬁ the Protestantsal The ro-.
'-_formed serv1ce Was restored and has restad securely upon the constltum
.ziition of Edward JI ever sznce. - |
| Naturally the questlon of liturgy next arqse;.:Mﬁcb_waé_ﬁgpf of -
' the Cathblic fitual. The ritual was in the Bool qf Common Ergyer aﬁd _
- was divided into ﬁatins and evensong, office'of-H@ly Gommunion, office

- of confirmation, and ordination, andiocéasion&l affices, Yory little -

of the ritual was original, ‘Tt was,; for the most part, the baﬁhqlic fi%-_

”:'ual modified nnd smmpllfled.

The Angllcan Church rebalned ‘the conceptlon of the Gathollc church

- that the service is a mualcal serV1ce. Prayerﬂ as well a8 the psalms, _'

canticles, and hymns were given in a mu51cal tone. Tlme soon showed that

the complete musical serV1ce was not practlcal in the small churches.
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o Asa result throee .services weore authorlzed.

The choral gervice wan us 64 in cﬁthedrals, royal and collage vhapela,'
&nd'large parish churchGS. Tn this evarything exGepi the Llosson wae rons 30

' g:dared in‘a muuicﬁl tone. The followlng is an order of servisce followed'iﬁ

"'the_choral‘setvica:_
(1) Chanﬁlmg by mlnlaﬁer of sentences, exhortatlonﬂs prayers, T ]
' _and cellacta in e mono%ona with some sl;ght modulations. e

: (2):'Aliernata chanh of vers;slan and responres Ty m1n¢aﬁer

Byd che%r; : — — _ e o :

-.(3)':A1ternate chant by tvo diV1qlons of choir of daaly psalma
o and of auch ag occur ln the varnous offmaea of the Church.

. ‘(4). Singimg ﬂf all the cmnﬁicleu dad hymns--callad "garvmceguu
n}d(5).-51n81ng of antham aftar third collact,_.. r
(6)_ Altern&te chanting Of llturgy by mlnms%ar and chairwi T

; (7)..Sing1ng of the responses alter the commandmentu in the o
S communlon service, S : :

{8} SlnglnF of the eread,. Glorla in axcel 185 and Sahfus”in'.. B
- Gommunion servmce anthem Wlue. k= o o

7:(9);”Ghant1ng or singlng of those- parﬁs in the occas Eal
- pffices Wthh are rublcally permltted to he sung.

.  fhe.Pachh1a1 service is used.;n the Smﬂlle?'qhurche without endowed
'tf;chpi§éyg in'these”chﬁféhg;, the-agceésoriga.afé ?eé and §;mp1§,and_ﬁhgy;,_ﬁ"
'6h1&.havé.dna minisfef;. ALl parts df the iiturg&iié réciﬁad”inhg's?ggk%  ;{
' ,51ng ﬁone °£ VOlce.unaccompanled by muslc.“ No éhﬂﬁﬁ;léén%idié,;or ahtﬁem"   “;7;i;
E ls-used Mbtrlcal Verulono of Pﬁalmﬁ' re.sung ai certamn 1ntervals be- e
;Qiftween the varlous offlces. (The 51ng1ng-of metrmcal_pSalmg_dates from_?

;5,_'the relgn of rllzsbeth )

The mlxed mode. of SorElCB 10 less smmple than the parochzal.r Parte

o of the serv1ce hre sung by the ch01r. ”he prayars, creeds, lltany,'and ‘: _,,;,;

‘3"j1:Dickihson;_mgdi¢'in the. History of the WeétérﬁfChurch,f3334334 :
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responqes are reclted in & ~peak1ng voice, ”here is no law to forbid a

!

congregatlon from adoptlng & partion or even the whole of ﬁhe cnoral mode

We flnd the chant playing an important part mn the muuic of the Anglm-

»whmah are sun5 to psalms and aanﬁicles. These origiuated in the Grogorman o

R Qhant'_fTh9 Qhanﬁ'ia-muﬁi@ﬂllv_dellvared;apeech;'thé bunc%uaﬁion and raté =.' ' - f?ﬁi:

"of movoment ie the pame as in spoken diﬁceurgg.; Tha bar linas (unknown to RURE

- the Romen chant ) glvas the Tnglish form great steadiness of movenenb Thé'

_  intonatlen of the Gragorlan chant, has heen dropped._

g Thare are two. kinua of chant £y the’ vmngla and the dauble. Lha slngle,.i?

' sung to one varse, of the paalm, ch51ﬂtﬁ gf two me&adle strains, the flraf'
“1nclud1ny three meaaurea, tha senond conalshmng af four. The double ahant-', '  '5F

'fzie tW1ce %ha 1ength of the nlngle chant and conalmta of tho versec of the.

:psalm, t%e flrvt endlng in an 1ncompleta oadﬂnce._ Thl” 1ater 15 an Lngllﬂhii o

inventlon. In the cathedral serV1ces, the chanﬁa are SUNE' ant;phonall;,

' con51sts of three and four. part settlngs of old Plaln Song melodles

Few of the present Angllcan chants go bacg to the 1meaof the Reformaﬁu =

'.tlon. " The. larrer number date from the elwhteenth and nlnateenﬁh centurles.:*

“'The Grﬂgorlan chant has not been Pntlrelj suoplanted by the modern chant

The Gregorlan chants have, however, underLone dcclded nodlflcatlons in -

~ spirit and 1mpre591on when set to English words. Modern niug ic ha° glven 3‘

:='the'old'chanto accent and time. Any chant tune may be uqed in a service

ﬁow.l.It would seem well to adopt & fow of the best and use. oﬁlyfthese,”'T'  “‘” ' 1  -

The early Engllsh chants were @rltten by John Marbeck 1n_1550.‘

o Thege unlaon chants Have been replaced by harmonlzed music. Two typés'.'

'have developed The harmonlzed chant which appeared 88 early as 1560
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confribuﬁed by Tallie, and Shepherd, and other Writers. Theze may be |
found in John Day's posalter, Another form is the elabora%e flgured sa%b- | R

" e ol fund
ing of "service" and anthem, Psalms and canticles known ap "norv1ces"

were cung anthem-wise in the developed choral style of the day, These
correspond to choral.unvarving portibns of the Catholic A0,
Reference has been made to the anthem which lE & %Jplcdl form of

'Lnglzsh music, It would seem well st this time to dizcuss thig_¥orm. o L

',iye words of the anﬁhem are the wordp of "aervice" in_tha Commgp.Praygg.”

: Tﬁ@'ﬁorda of ﬁhe.agﬁhem'ara not pfasqribad, The choir mastef aelacts thé._"
anthem But it is uauall& understogd-that the wopda should bé'takan.from
.Scripture or the ﬂoﬁmon Pfayef. f l |

The modern form of the anthem datea from ﬁhe $ime of Purcell (1658-95),

-knowp a8 the English Palastrina, who has done so.much for English sacpad
music; He resembled the iiiustrious-Ita}iap cdmpoéar in'ﬁhe_grandeéur;.

the Qafﬁestnesa ofupﬁfpose, and the méaterly émploymént of fugue ;nd poly=

1 phony-of his musice He was & qarafu} thinker, sciénﬁifié inzhié:methodg.
and arﬁlstlc in his feel;ngs. His ﬁorkq were wetidua and showed great'

"'1earn1ng and skill, His moat celebrated anthem, 0 Gave ;hanks conta;ns_ --

ithe uce of the dlmlnluhed Icurth, an interval that few mu»&clana dare
venture to use. -Purcsll's style was ¢onfirmed by Handel, who first brought
- the Eﬁgll ol antham into uuropaan recognlilon. |

In addltzon to Purcell, we find 1&1115 (dled 1585), Byrd (1538-1623)
.and Blbbons (1383-1625) nrote some of the ch01cest speclmens of unaccom=
-pan;ad'contr&punﬁal composltlons; ;allls devoted his talenta almout en~-
.'tlrely to the uzurch. Hiz siyle is stately end. Solid. He adﬁed harmonies

‘to the Plaln song, and wes one of the chief of the founders of Engllsh

"harmoni;ed chants, R ' o L :‘] TR
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 The enthem is 5 mix£ure of ancieﬁt motet and the Gorman caﬁtqta;
"f  From the motet iﬁxdarived.ité broad ahd’artiétic'ﬁordssﬁ, while from fi

| the cantata it borrowed 1+s solo and. 1nsﬁrumenta1 accompanlment. |

The modern &nthem 19 free and ornate, Three types may be conuidered,

”'V:the full anthem ﬂllch mekes uue of -all the slngErs from the begannxng

4o the end, the verua anthem, in whlch parts are sung by selected voieen} "

'_and ﬁhe aolo exnthem in which pEpSAgeE for cmngle vaice arnearp

lﬂe ﬂﬂrlleﬂt puthems wore unaccompanxed. “The u e”'f rgan oad lnﬂ'~“4‘4f

‘i atrumenial accompanlment came about tha mlddle of the evéntdenth century;

':In the emahteenth century, the fulJ, verse, and solo anthems Were all ags: -

:}ﬁly part of the n;ueteenLh century, %he grgan or inﬁbrumenbs maraly sup"sﬁ" |

'?uad to davalop the anthem, and 1t ramaina ons of tha outstandmnw types of

church mu51c.” -

Somethlng ahould be said mbout the hymnﬁ of- the anlmsh church. Iéaéé:”” 

lehtts ney be known ag the inventor of these. Many of ﬁhe hymns Were 91~::ri

- most ahsurb and some ‘were qulte palnful but he atones for many of the

"° ”°°m?&niada but the accomp@nlment o 11ttla developed even up to Lhe eurm f'”""r'i

 ‘ :f:p0rted the vomcas. and ﬁhey were givan na aolo parﬁs. -Writers.hsve»coniinéi o

'faultq by his g God our help in eges past, whlch has brought and stlll conﬁlyf SR

’ tinues to. brlng much comfort to many.

The word" and mu51c of hymns were at their lowest ebb durlng the per-i~ '

“iod °f ﬁhe eﬁflv GGOPgGS. After the Commonwealth banished pcetry from the ”'_ B

: Prayer Book ap far as posslble, the clergy belng Lgnorant of all 1earn1ng,

.; 1eft tne selectlon of church mu51c to the pBrlSh clerks who were gtill"

more 1gnoran%. o

- Jolin Wesley quotes an amusing ingident. The clerk of hls father, lfj;[f

 ’immed;ate1y after tho sermon, said ;n gn audlble:vqlces "Let us: 51ng to ﬁllf":




e
.

~ the praise, etc,, a hymn to our own composing:"'
_—
King “&lllfm 1 come qome, coms. home,.

-----

Therefors. let up toFchcr ulng '
The hymn that's called Te Deum."'

This 1n°1d°nt shows the dobased cundltlon of church TMusic at that tlma{

Tbe wgrds Of_#he °$d_hymns often cont&;ned'false stabements, bad-

- gremmar, end glaring incﬂnniﬁtencie«,-and often'timas were very sahtimént% -

“ady dn fact oo muah ao, thab it m% a wonder ihat they d;dn t keep senbzble f 

-people away from chureh,
Weeley rccogn;zed the greaf power of nua¢c, and re&l;zed Ln%b yonga

”_lnsp;rad by cunv;¢tion were more effeeilve than. avunLeJJ“tm. dmth the ~

‘-relxgious msvemant heuded by ﬂanlay, & br;&hter ere. was ovenad iur muuac'”"

E:mn the church o

| Por the moat part, the hymnn wers developed by tha ruritans, fﬁéﬁéii:

3:p90ple, a8 we know, attacked the establ;shad church, and wzahed greater '
'slmpllclty. ”hey followed the belmevea of Galvin who uaa oppq sed to -

verythlng formal, ceremonmal, and artlst¢c in worshlp. He banlshed 1n~_'

".strumental muuno and tralned ch01rs a8 abominatlons, but allowed the con~

'gregatlon to sing psalms. Calv1n aaid that the psalmp are the anatomy

of the human heart, a mlrror in wnmch every plous mood of tne soul is’ rae

'_flected. g | 7
. Isaac watts (1674-1748) has wrltien lyrlcs whmch burn Wlth splrltual

and poetlcal flre. Cowpcr, Newbon, Newman, Ray, Palmas, Holmes, and othersf 

have erﬁtan wonderful 1n°p1r1ng lyrlcs.

Now 1et us con51der the tunes for these varlour lyrlcs.r The tunes:
for ﬁhe metrlcal psalmu were borrowed 1argely from the Huguenotﬂ"
_psalter of Hsrot ‘and Beza and from bngllsh folk aongu. Emmlnent com—*

posers in the Reformatlon perlod harmonlzed these and wrote orlglnal




: - _ : _ 47
-melodle 3y Whlch were gyllabic and dietonic, snd dignified and stately

1n movemcnt, and oftsn sombre in coloring. The tune Dundea-m&y be giveﬁ
‘a5 a1 exampleg 1% belng derived from the Scoteh and Tnglluh psalter of
._the sixteenth and sevenﬁeenth century. In the elghtesnth cenﬁury, the

melodiee wars florid and'orna%e. The modern school trme* bo unlte the '

"' _er&dfh &nd dignity of “the ancieut tunsa with ﬁhe warmth send color of the

& sacond perlod,

_Dykes, Bﬂrnbv, Snart, Sulliven, Monk, Hopkina, and others have wr¢1tm S

[ melodies qf ehceedmng beautd, end reflnement of harmonj. Gangregational

hymns ﬂhould ‘have ﬁtmrrln 1y and appaallnw emotmonal qualntmeﬂ such g

-"?h95°£m9n have given them. They reprasent feith, and shouldube'demmgned'f'llﬁ

~to quicken joy snd hope,
Hymms havo hescome more cubjective, The melodies ond hermonies are

more refined snd alluring, and the ideas they express are more universal

- gnd tonder; ond less mechanical and precise, They appesl more to sensis

pility. than intallacﬁ,‘while their chief etress is on the joy and poace

that comeq from bellevmng.

In England, tne uze of the orgen in Phurch worehlp W carrled over SO
Wlth the rest o;.bhe mu°¢ca1 uGerCO from tne Roman Cathollc to the n0~" B

formed Fhurch.- The outstandlng nemes. in the Cathadral muﬁlc of the Audor _ '

i-perlod are Byru, Tallls, and Tye, who wers all organlsts;'

. Opp051t10n to 1n trumental masic cane, 88 wWe have msnbloned be;ore,
.from'the Puritan side. ' Puritans wers opposed to the Whola Cathedral |
Serviée Wj%h its “drgﬁnﬂ qinéing,.rmngzng, and. trowlznv cf PSBIMU from’

“one side of the Churcn to aqother, wmth “the squeaklng of chantlng ckor~

1steru dlogu188d WItn white surplices." Inutrumental music was con51der—':ﬂa 

' od a8 both Jewish and Popish. Sir'Edward Deering sald that one SLnglea

¢
K

(i




._-mus¢c, couid noL contro] hie ”oldlerﬁ.

- | a8 . =
.groan in the spirit wa.e worth the Diaﬁavdn of all the 6hufch"music in .
the world, He d;d not uee any connection between the Llory of God and

sounds produced by machlnor;.

- Wlth the Great Rebell;on, the Pur:tanr galned ccntrol and ruihieasly

i destroyed the organs all over the country. Gromwell, althcugh a lover of LT

Wlth the R@storatjon, an at%ompb WA made to ros tore the Cathedral .J | ,':iefﬁ

form of worehip. There was & groa% lack of organs, and hardly Ay bumidarﬂ.
Help was eought from abread. Pract1cally all the orgcn wer@ bumlt by o
dwo men, Barhﬂrdt Bchmidt (genernllf known as Pathar Qn¢th), and Renaﬁus
IIEHﬁPr1Q, a con of an Engliuh organ builder who had ammgrvteﬁ to Wrance. '_;

. “1nally the orﬁan became flrmly antablished in aﬁs place in d¢vane worn._"'
ship, and ﬁldws an 1mportﬂnh part wn the mvrvice. Tha Eunction of the
'Vorgan will be more comrletely dlfLUudaﬂ in 1he next c% nter.

inltsh church mueie has gone thrcugh many trylnr tlmec, but Lod&y,
1t Feemﬂ to be in erce]lﬁnt cond¢t10n, It is dignzf;ed, free from vulgar

"conceptlon", sna 1v well looked upon by all.: It io conﬂect69 W1th 2. rlbw_;_
uel that is tately and beautmful and an archlteoture inaﬁ 15 excellenﬁ,

_and is of such a nQﬁure that it f1ts in exceedingly uell w1ﬁh ite beauul““

ful surrogndlngsa
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The ariginal n;rthpla"e of Amarican ruyle tas. Bos ton, nbt Plymmuﬁhi_
'HPHCO’ Jﬁ wap the Pur%tnn =nﬂ not t%n Pilvrlm who gave %he flrﬂb JmpquG:

to_%hszpuplmcatiourof ehurch ﬂuﬁic} Wa knew Lhn1 the Pllrrlus seng -

. into decays Plymouth bed 1itile intercouse: wm Tnglanid ar -u»m..ouw.ae'ﬁ

"worjﬁ Ra bhe paapln there were ver; narrov ectarianb who wene uu~ of

:Ejland.

On %hﬂ other hanﬁ, Furifsn “os+nn W ln aonqtant communicnﬁlon with

ing immigration Prom Fnglande Thesc who camoe ware oftep‘W911jpducaﬁadg_ -

and'the‘intéllécﬁual a{mosphero vhich resulted was-favoUr&blelto inerenge’

. culture of all;kinds,'and mus ic ~h1red 1n the development- '_
The Cavaliefé.éf Virginic znd the oouth had no qhare in. tha originol

musical-impulse_aﬁbng the goloniz s. They had aupériqr.wealthg sqcla} _:;

couragsd;ln trying_ﬁo keen up the sﬁandnrd with-their'poor'mum;cal reé;f

7f_sourceﬁ, anﬁ masic ?ailné +to ﬂnvn10ﬂ.

Tn the north, +here were d1v¢dhd op;ﬂlonq conrerning muulc. Somaa

ﬁ“_-hpld w1th sznvlm thet Christisns chnu1 not ging ot s all; thinkwng ﬁhet

'~l'“1thas frlvolousfand-worldly. They bpl;eVPd thgt to "muke mp1ody in

-

poalmss but tholy ceres snd nriv@tlrns and the ‘gavore labauv of thelr -~

'faympaﬁhy wi+h +ha penornl hndy of Pur;Lﬁns in America as-wall‘nﬁ in Engﬁ-5fi~”

”J_Engiand and soon bename the gﬁtewny;thran rh w%irh cama a %teadily 1ncwees—?

standin?a Hnd culture but they mpr nufal& Tiglish in 1ifera{ure and a11-”
'f'artso They 1&cxed the p‘Lmﬂr“ urge for tha culturs - of muslc, the requmu- o
Z'Oﬁssshlrlﬁ- Beceu"o nf *hn oT horate musical yqteﬂ in the Png]ish eqab—-

‘“llshed Church whloh e +bh1r recosnized churﬂh, thpv oon bﬂcﬂmo 61%-3:*"




R | and ﬁhat the general congregaﬁzon should only be alloved %o JOin in on en

o England. Mbat aingng was hy rote and booke whieh contained the tunes. wara

v their hearts" wa.s the only Biblical requirement.’ On the b{haf;éxtrame.i : L=

were %he ones who helieved tﬂut only confessed Christizns should cing, = R

"_"amen " Others WDUld allow only men to sing, and even othere objeated to

;

the singing of the pealms, -
Tor one hundred years, after the firet colonzsta landad in the North,

-,the communltxes h&d to rely on musle which they had brought with %hem frem | Q._f j;_;

,_.very searces in faet, they were not desirad. far in most chuvches, it waa"

'";Lshould slng thenm aftar the reading,

"preferred thet the lines should be read one at a tima, and - tha eangragatgan

© . The Ainsworth}a Pealtor vhich war brou&mt over by tha Pilgrimn wee
.usgd-£p:‘sqventy yoors. wha.diamond shqped nqiaa_nga‘pr;ptgd gv?r the=i‘ ‘
pealms, nnd no bore were used, Thio pealior had ne extonsive use, énd-q%ﬁﬁ o
appeared in a coufse of yoars, The custom Qf 1ining-ouf the"hymnslwas.in%
”,”troduced about 1680, | | L |

”he other communitloe of Mew i nglang used tha S%ernhold and HOpklns

Esalﬁer whenever they uced any. Becayse of the very Low ebb of mus;cal

- culture,; however, the readers ol musxcal notai;on were very few.¢ :

mhe Bay P»alm Book ig of 1aterarj and musical 1mportance. 'It waé
pUblluth in 1640 and was edited by e. committee of ouhstandlng mlnlstefs. =:
.jIn its pre;ace WAS & dlscaursa which epiabllshed psalm smnglng as both -
. 1anul and necessary. | It contalneé ne music untll its nlnth edatmon in o u. :‘ é ;;_
;ﬁ1696; In %hm" edmtxon, a few tunes vlth air and bass were added. It ‘
Jﬁas raprmnted in &ngland and Scotland, and is of 1mportanca, %herefore,
.aa America's firct contribution to the church muulc of Lngland.;.  
It wa.s. the great theologian Rev, John COuton who put the’ music in

_the serv1ce in its proper place, and pavud the weay for prlvate muulcal



ﬁenjOyment aﬁd cultufe}. In 1647, he published a trac% enb¢tled Smnging of

f;Paalms a GOvPel Ofdlnanoe in which he "ncwered the queationa ﬁhat wera
fjhlﬂdeflng the devalOPmenb of church s o and Lreatly clearad ihe muslcalpi S
;iatmoﬂpheze. : BRI N
In 1708, John Luft P} 5raduaie_from Harvard, who had SQme knowledge .
;fof muaic, and aome idea~ of how he would llke to hear it sung, wBg or&axneﬂ
'as:a mmnieter, and soon aftor published @ small book of chnrch hymns und
: Efﬁlm mmm: Wi .,u T uc l-“-
‘“lloatlon of kT kind in Ameriea, and -wa.p @onsidared by many as B darmng in~_u,
Enovaticn.. Bafor@ ite publ:catJon, tha number of tuneﬁ known and used 1& g
‘;ordgnary cﬂngrag&bions could ho countSd on the flngers af ons hand.
This new, cnlleation contained hiriy-seven tunea arranged in aeV&ral
Qimetres.: Thara were alevwn editione during the next twanty-fiva yaarna

 ;Tha fifth edition is now in the Baaton-?ublic Library. Tha fellawlng aan
f;;lection tells someth;ng of the method usad by Dr. Tufts;
| | The “tunes are set down in auch X plain and aaey
o mathod that a few rules may suffice for directiod’in -

. /pinging, The letters TSIM.... stand for these Byde

- 1ables Ta,Sol.La,Mi, MiJ as the principal note and. -

 the motes rising gradually above Mi, are Fa.Sol. La.~,” '
© Fa.861.L4, and then ¥i, agéing and the notas falling

‘gradually below }i. are La.Sol,Fa.Ea Sol o and then
;comes Ml. agwmn in svery elghth.: . Gl

The 1ength of “the notes veroe 1ndlc&ted ag followss--?\equals 8 Jfﬂg ,f
fquarter note- T followed by a perlod eqaals . half note- and P followed

fby &~colon-equals;a whole-note, Thers wers three parts called cantus,

fmedlus, and bmssus.__ : B : ":7‘ __,-‘rﬁiﬂ‘ f” o 7 .Lf

In 1721, Thomas walﬁer pub11 shed 8 bobk en%itled Gfouﬁde andfnuléséfthi‘

1 Quotédfin- Prank J. Hetcalf, Amerioan Writors. and Compljerg of : £7f{&
U S : - Sacred Music, 15 iy S




i ) ‘
BRe L =

: Pﬁalmody; With the éppearance of more 2nd more psalm 500ks;'{hé neé& of

Tlinmng out tqa hymum graduallj panzed ainy, which was 3 great ﬂ+01 forward
'~_:1n tha devalapmonb of American church mualc. _ | .
H_ The rlsing spirit of 1nﬂeponﬂencs in the colcnies had iis effact on j- ;f 
‘t.mﬁslc a3 Well az in Qll'other thingﬂ ”ha COlOanS'had' before'ﬁhe Revulu»5 : 
“ﬂ{ ﬁ1an, gladly acceptcd iuneq from ths mother counurJ, but wiLn bhe fecling .

' 'af re eniment wn;ch_waa developlng, they aid not-even llka tq slng ine sama.~ =

| Hillmam Bmllinpﬁ was the flrsﬁ American nompouer._ Ha war not conbent
'“*3ﬁ° wrmﬁe plain paalm and hymn banes, bub avon tedsd nnthems mn fugue and ;f;?T:

‘.;'nanon style. zn 17?@, mppaaree his epaqh»mskimﬁ b@ok enﬁltlad he yet

e %Eﬂland Psaln Singey, Thls hook was very arudo in ha”m°ny aﬂﬁ °°““*°rp°‘”**

:f'_but was very gOOd consider;u* iﬁ.ﬁ l% we.s writtan by e you%h Of only ﬁwenh.'

a-;.ty~f0ur. Hlﬁ naxt book The gmn}mng Mﬁster'~ Aﬂﬂistanﬁ wan muah beﬁﬁ@r from

  ‘ & harmonlc standp01ntg but even at hlo best Bllllnfs Wﬁﬁ a poor harmqnist  ...I .
”;.fand an almOat imposanble contrapuntiet, | . | 3 |
| _ Ho publlshed many other books. and in all of them, hi“ tunes are en,=ﬁg Tff
.;;tirel? origina1~ fltted to +ne feellng Of the wordS' and singablé. Hl? K;J:;iyi &
‘ gtyle which s v1g0ur0us‘and spontaneous was tvpically Amerlcan, PR
Bllllng 5 succes s'nafurallw 1éd- others to emulaﬁe him as compo era.f“ia =

“V-+ Soma of thepe were Andrew Lﬂv, Dan1el %emd Tlmothy Swan, and’ John S‘t;:i.ck---'":j"'}j'-"=

| };nSY- Samual HOlYDKB (1771 -1816) is notable in ﬁhat he vas the flrsﬁ to-‘ ?'J‘f
'*”dﬁit_fugues 1n,hlslworks. Howaver, he produced nothmng worthy of pre"er-‘fziﬁﬂ..ﬁ

"J’#ion_-- : . R : . R L

- ..Oﬁaféaﬁ éﬁsiiy see that the use of.psalmody.iﬁ.ﬁﬁq aefﬁi??éiwoﬁ1@  -

3 <s§0n be found want:ng in many weys.. Tt becamé aﬁparent'fhé%:aﬁofﬁéf;7

i type of music was cssentlal and there were many conteﬂtlng V1ews in’  1




evidence, The use of psalmody did two important thiﬁgs,-h§w§v§r§ it;
lﬂ.kept the impulse té wfite new tunes alive; and trained singers so $hat
they were ready for better music vhen it mppearsd, . 

~ Thomas Hastings (l787~1873) mey be consldered the plonaer in ﬁhe 69* 
velopment Qf the hymn tunes, MHe stressed the fact_that in church music.

' the'religious olement must predomindte, and thereupon, in his wri£iﬁé of

hymn tunes, he sought religious effecte rather thaﬁ'ﬁeéhniéai«or gven ars . .

 1'tigtie exo6llence, He did much in displacing ﬁhé nere ﬁinging'achéol at;;_!g,;-"

53. .

J fvotional.

s_moaphére in tho wark of choiro with one that waa‘peiigiouﬂféﬁé'$fﬁi§“dgé'

“

He was very sugsessful mp a hymn writap, Hia‘sué#ivxﬁg tunee are -

"H  Toplady, Ortonville, Ratreat, and Zion, He wrate the worda ﬂf aix hundrad

‘lhymns, among the bast known being "Come, ve diecansolate,“ "Jasus, mer~  _. L

:5i  fc1ful and mlld,“_"Gently, Lord, oh, genﬁly lead ua." and “Hail o tle

f‘brlghtness of Zion's gled morning."

Lowell Mason (1792«1872) did much as a teaaher. He waé‘tha“presié';  _; ;'ﬁ.?;f__

ﬁ-j'ﬁdent and director of The Hendel. and Heydn Society for some years, and S

did much in helplng the developmcnt of rusie through hlS lectures on

_:church mu51c which ware given in the churchea throuwhout New ﬁngland and ;f?_ :

. even in ‘the West, He urged smmpllclty and religlous genuinenesa in the 255*'

';Hserv1ce of song. .

|  His'most impqrtéhfrwgrk was done as & compiler of bbdk; for Bing--'
,; ing sghoolq.ﬁnd chéirs; He advocated conrregatlonal 51ng1ng, and hlB
 :hymn ﬁunas'were'as a result singable, and characterlzed by smoothness

- and simplicity. He thought that hvmn tunes could be made from varled |

 k1nds of music, and made use of" folk-eongs of Germany, gleeﬂ of En5land

=5._'_and even arias and choruses of claaalc composers., L

His tunes were widely reprinted in Great Britain and marked a




-zjf nsw epoch in church music there, wartlcularly among the Nonconformlut

‘-churches. At least ihlrty—four of his eomposmtlons appear in the cur~

"_‘-rent Scot't:l.gh hymnals.

Among the vreiters of Auerican hymn tunsr may be mentloned George Jg

'"Webb,_Gaorge T Ioot ‘Heinrich c. Z&uner, willdem B, Bradbury, and’ many

" 5_1otherﬂ whose “works are ineluded in our. hymnﬂlﬁ-_ S

Befara golng on ﬁo the devnlopmmnt of the uundaynschcel and Gompel

‘ j,Hymn Tuqe' Tt 15, fmrat of all, a paople'” %une, belng wrmtien by re~

 ? @_Preaentatives of tha natlvm munical imﬁul 08 of tha people rathsr than by;; ; ’

" T'academic profaseianala. Henc@a it ie onLiraTy damocratico

Theﬁe tunea are- alao markad by ) Vqriaty of ctyla, ﬁn rnythm, time,

‘;f and harmony, rather than bainy ¢ast in one mould ne the acoleaiaﬂﬁicﬁl

" tunee | were.

It ig also'expre sslve of all the feelings and "entlmentq assmciated

‘ 'Wlth religion, instead of expra“SLn” 9:01U"1V91y wornhwptul reverence and ,_Q_'

. ‘awa.

~ Mn outstanding charncteristlc iz that of tuﬁefﬁlhesé.ﬁ T£e'%unabshaﬁéf_?'g

1'{‘iﬁdiVidualityg'andjdﬁ'a.F@$U1i thoy sre eagy to remembér, ﬁmhey;aré'pleaﬂ?,i:”

._ﬁing.and'attractive'ih their-markéd deaign aﬁd thoir.#q%ural Seqﬁengas
"make them Live Lhrouga wenerttlons.' o e

%1ncc the Amerlcan 1p1rltu?l effected +he Amerlcan Sundayuschool
B 5ﬁ}ﬁn and Gospel Hymn,'lt iz necemsary to give e brlafjdlscuss;on;of 1ﬁ.‘35fja

' These spirituals were doveloped by the aggressively misoionary denomine-

- 4ions who were working in the Middle and ; outherhzsta%es-iﬂ'feéidﬁﬁ_With-;:b{ 

Tout religious life, and with very little culiurs snd educaiion;;iThé}"”

‘staid;'solémn tunes of the older regiorns natura11§ ﬁould_ﬁq%7appéél_%oif




[;thoae Lhat they Wl“h@d tO reach., Thece missionaries concelved the 1dea of":'“
.4u81ng a@culnr melodles, and o unticue mu~10 developed %hat exacﬁly thLea 'g7~

 rtheir needﬁ.-'":

Thera ;s a mlﬂtaken 1dea thot tae spur;tualﬂ Wnre the tunam of tne

';;negroes. “he Jubilee ron( = in =1 fu? g ﬁhev have. hﬂd their or;gﬂn among L

'?%he colored people are tho diract off“prﬂnr of the whzte man ki "Bpiflbuql'":x.ﬁ
?-;f,Some Preachsr or 1oaa1 leader would have an 1nep1ra*l°n 1n ' ”9V1V&l meet“ s
ﬁ'ihg und would praﬂuma LT cnoru% that -we caﬁﬁﬁﬁfﬁﬁ;Wiﬁhigﬂ"cid*?"ﬁﬁ';

WOuld be cavried zrgm one aampumaeting o another, and euch iime ﬂmall

shangee wnuld prabably be medo . It would pamain popular far Y whmle, and |

would be fmnally paplaoed by anethar aompaaad in tha sam@ fashian. ?hul
}many, meny apirituals were wpittan but e have few of tnem at the prasen%
Etzme._f: S | R

Some of the spirltuals were ballads, freouently bemng narrativas uﬂ
::fpersonal experlences. Bome eontamnad only verpeu, whlle roma had verses

¥andfa chorus, Many were written in the pantatonic scale whlch gava a welrd

;sffect, and the mlnor elsment wea predominwnt . |

g 2 Many look upon snlrltuals e heing muQ1c whmch shoulé ba avoaded Howw
 é§er %hls mus mc, becauﬂe of 1ts emotlonml appeal, sulted the people among3 ‘!
.rﬁwhom it waa producad and sung. It broughﬁ_abqut_ﬁheJﬁagipgd;results:aan3£ i;
 Qservad 1ts purpose., : ﬁ E R : SR ‘ﬂ
“ With the development of the Sunday—sehool movement in Amerlca, there;:
;irése 8 need for a collectlon of hymns and HUELG for use in thzs orgsnlaafl
ftion.r At flrst, the hymna which were approprlate to work among chlldren .
“jcontalned in the hymnals were mede use of, and the tuner whmch were uaualni
1;;1y sung mlth them weﬂe retained, The firet collectlons of Sunday-"chooiﬂ

?mu31c Were of thls nature. Later some of ‘the 001190ﬁ1°n5 contalned songsif

1‘,




":__WQa 1m;tateﬂ by m&ny,

'_;hals. He uaed "-pirituals" freely. and alao wrote 8, number ef sangm in

-1_ _?the qame form and atyle. Although. Bradbupy did much in devalepmng thia

of a more PO?ular'éast, and some containéd mﬁsic which waé eaaief.aﬁd
. more rhythmlcal, and a fow of the "camp-meetlng dltt¢es"‘or "spmrmﬁu&l#’
were included., However, moest of the pilecos wers of the plﬂin uﬂrhythm&" “
“eal hymm tune typa._ . o o |

In 13859, Horaca Water published The Sunday—School Bell which was & BRI

~ fairly complete departura from the hymn tuna ideal of oundayvachool muaic.- ,f g

_ .Its prepondernting material consisted of arrangementg Qf Popular Becular B
: ra,ngements of "sp:iri'tuala," Thii! book hﬂcﬂmeqai-&,e popular,and irf-s 5-{}y15 TR

Bradbury campiled many bookn tha% e re aimilar bo the Wﬁt@rm' hym*

'  new type, we flnd that many of hip hymna wars ﬁhoughtful and devou%. and

'35]:'were not ﬁuitable for use among young people and. chlldren._

Such mon as Dr. Lowry, who wrote I Meod Thea Every Hour, Dr. Baane,‘ ;

J.wrlterof Rescue the Perlshl_g, ﬁllllam hlrkpatrlck, who arranged and haru :  ff:;54

'_monlzsd a large number of "=p1rituals," ﬁr.SWGeney; composar of Beulah

Land, and others dld much for the development of a style of muvic which

o would be sui‘table for Sund’ty-schcol us

:. ,posera and which flnallj led to a degradatlon of form of church mugic. toﬁfff

It was Willlam A. Ogden who brought forth, in 1869, o modern style

- of music.‘ He is noted chiefly for having brought to the fronﬁ,.if ha _ _3 "

;dld not orlglnate it, style of rhythm thet was imitated by lescser com- ff;;:m.- b

8 merely mechanlcal, soulless rhythmic clatier with litile melody 1n 1t

,He is S&ld to have orlrlnated the dotted s;ghth and azxﬁeanth note style'7 :

-

of Sunday—school_Song which has been used s0 exten51ve1y_by Wr;ters of.‘“"




. Gospel Songs,

Wlth the suddvn rize of the Tospel Sdng_in 1875, =& gréat'change

; came over the Sundaj—scHOOT music situation. It narrowed the field, as

many of the Sunday-schcols adopted "Cospel Hymns"' for theif use,  Thin

~ finelly led to the meking of a gemeral purpose somg book, Ly R

~ The most modern type of Bundayeschool musie is that in which'%hera“J_H:;i'-

'ia_é;uniaonal ﬁ%ﬁle of melody with'an insﬁrumeﬂtal accﬁmpaniment-and .5' -f'fpfiﬁg
4f%%fﬁ“9uf%6n‘a "pnongx‘passagws‘tdr”ﬁbyh‘ﬂﬁﬂ‘meﬁ‘aﬁa for’girLS'anﬁ WOmen, rhiéf*fF’i?if~—
:;-f has become very popular sspecially in the lurgmr cmtlas. ”hls typa is L
' excallant for fea%ival purpoaeﬂ or fav hymnm of insﬁjrntion or exharta-? J
;' tion, but has no voica for the %endar@r and quietar religigus emotaana.‘r
Sinse the Am&rican Sundaymm@homl hymn wen replacsd by ‘the Gamyal 3
$ong, the queqﬁion natuvally arxses a8 to what is & goupel- san&. Edmuaﬂ '

Lorenz describaa it ag folluws:

: ‘Tt is & sacred folkwsong, free in form, emotional
in character, devout in attitude, evangelistic in pur-
~ pose and spirit. The music is peopls's music, simple,
smngable, appealing, The hymns are more or less sub-
jective in theéir metier and develop a single thought
- rather than = line of thought, That thought usually
- finds its supreme expression in the chorus or refrain
~which binds the stanzac fogether into a very ¢lose
unity, just ag it dogs in lyrical voetry where it is
oc0351onally used, ‘

As has heen prev1ouslf mentioned, the "splfltual" was the origlnal
Gospel Song. i was first used amid evangelistic campalgns in 8 ravi-=rt-”
 val a%mosphe;e, and.gradually changed its form into the ma;or sca;e qu if:J*f
:l_its unison.into fourfpart music, Its appeal_is {o.poéular feéling”and iT 
‘instinét'just.as the "spiritual" is, .

-, Many céllections of Gospei Songs were compiled. Ampng the most

1 Edmund'Lorenz,'church Music, 342

-




T”-fi them, and the atYle gradually bagame more elaborate._ The rhy%hm bacame

141 thie new *YPQ of Gmapel Hymn.

"ﬂ_; whlch show llttle rasemblance to the very staid and dignifiad music of tha

e and the magcrlty ars flounderlng helplesaly._“ i

3 noted colléc%ioné were those by William J. Klrkpatrlck, Joseph ﬂmllman 3 f '

- who is noted for h;s song book known as The n@Vlvalzst. Phalap Ph;llapa

| who zncluded in his collectmon 50100 which he had been smnging, W Howar&
Doana, and Ira D, Sankey, who im known mére as an evangellcal preacher &nd
seng leader than e o composar. | |

After ‘the Geapel Hymn becarme o recogn;zed fgrm, many writara wro%a

nors._tree, fhe srbvle was more_snimated, and 114;%.19 of 'bhe qumt da\ra“bicnta.l

s%yle rem@;ned. T,0, Excell is perhaps, tha mont outstanding writer of

’ I% muat ba ramemberad that thara are two dlstmnut typaa op sghecla :
, of Ghurch Mhﬁi@ iﬂ Amerlca, namely, the muaia of the 1iturgical ahurmhes fﬁ
f which haa baen ﬁiﬁcuaned in previous ah&pﬂera. and the muaac gf bhe nan~ {'1”

1iturgical churchea whcsa various phaaaa hava juﬁt been considered and

: 5 Purltana from whlch 1t deVelopad - _ _

One of the most 1mportani problemg in the whola fl@ld of muslcal art
:  is’ thlt of the musncal servicas in the non—lmturglcal churches of the ffiiffi
.:; Unlteﬁ States._ The caﬁhollcs and Ppiecopaliana have their own establmshad b
i rltuals in Uhlch music enters a8 an 1ntegral part. In tha othar churchaa,_i 

aﬁﬁ that is, 1n the non-liturgical churches, there are no se@_rBQu;remenﬁﬁ_”fifﬂi

Among the thlngs which hekps in preventlng the establlshment of an : rﬂi :;—
adoquate muszcal service are: (1) = lack of 1ns?1r1ng models' (2) tha e
fact that musmc is not an 1ntegral part of the sarv1ce. (3) the fact
*f; that ministers have not been tralned dn mu51c--(4) the fact that cholra ; :

‘_ate.nqt-permanent in thelr affllatlon; (5) and, tha fact,that church_uﬂﬂg




[Q{jauthorlﬁlss de not recognlza the 1mporﬁence of muszc.. L

The only solutlon to the problem seems to be 1n the correcﬁmon of

: Eﬁﬁheﬁe h&ndlcaPS. Manlﬂtars could accomplish much if fhey wera trasnad

fgin_mu ie, and church memhefu af musicnl tra¢nlng could do muoh AL thay

 5wére glven-a-chanca. Ghurch smng;nw societles could.he organmzad._“They~"'
iFh°U1d be under the direction of a tr&aned leaéer, The muﬂncal morvice .

"Bh°“1d ‘b care! ullY planned by tho chursch authorztiea, mmnaﬂter, and mu~;3?

..i..&,Ll-edez& Te.ﬁ.'l!,f.ﬂ'l. 'f‘ '!"h r-m'\fumﬂn :Ls due to. -Lhe lack _of undern ha.nc’mff

:xt hne. baen proved that proper maedo properiy cnmbLned ulth gther powarﬂjj;ﬁ?i;:
1H£tl uevotion&l alliaa, can frequently randar valuable aavv;@0,~ _ _. o
= i hava, in America, various typer of ﬂacrad muﬁic wh;ch ara pmraly
lemerlcan, and which cmuld he improved and m&de usa of mn oonnec%ion with
aﬁi:tho mis ie of other countrien. Paople are gr&dually recagnizinp 5°m9 Df
rﬁf jths faults in American fncred mysic, %nd it neems that tha tmqm iﬂ ripe

oo for 1mprovement

In our churchc e depond almost. fholly uoon hymnﬂ for mu 1c.f'Theféffgff'

'?are not many good tunes, but an attempt is beﬁng msde to do away wlﬁh %ha

LJ;:h;mns that are. llghﬁ ln r'Joruciur'e and triviaT in harmonic °°n”tru°ﬁi°n’ﬁ'

'A}new typs whlch shows %he unrest of the time 1n chroma+1c harmonies haﬂ{;?
.ééveloped. This, hovever, is belnp frowned upon as the VlVld harmonieg p
ﬁro hard to °1n8: and 1t is not sultable for congregatlonal singing-. ${ :
igﬁresenﬁ’.we are golng thrqugh an age of eyparimentaﬁlon, and surely some~
f;thlng whvthhhmle will result ' R  ' '
e pormerIY: much sﬁre 6 was put upon ihe "ponular“ anthem. Rev., 

7fuymphrey° has de crlbed 1ﬁ 2s followst s




60

eseeson sweet little tune for solo sopreno (very =
high} followed by & line for alte (very low)
followed by a cute little melody (with & tum=tum
accompaniment) for the temor, and half & line of
-growl for the bass, winding up with & grand crash
for everybody, generally irrespective of the mean-
ing of the words, astonishing and (consequently)
dellghting the congregation, who peturally don't
know anything about ity having hed no. opportunlty
to loarn.

ffjAlthaugh thie stjle af anthem is . atili prgvalen& in many church@s, ite

. %&f@“1*ﬁ are bﬁiﬂg raeognized by lendops OE ghureh tuzio and ib 15 o e

- Q?hoped that it will he banishnﬁ 500N,

Another crw%io}*m of our church nu”lo LR the use of the quartette

3s;_ch01r.‘ nlara the-ﬂuar%attm in ueod tha-noopla take no parL in tho cope.

-[~Vlae, anﬁ %na chamv saema to he furnrrh ing the musical ont@rta;nmmni.

'féﬂev. Mra Aiken dengpibag kil feolings of it as folluws:

A female sonbralto vaiaa raupmiring mmartLaulata
ptterancen, sustained by an organ acgompnuiment .
‘scarcely more audible than Houzd hove beer the tbones
of a musical snuff-bozx heord ol an squal distance;
nads me aware as T arcse from my knees, that some-
thing wae happenLnﬂ,....ooon the organ put on a
crescondo and e soprano voice broke in wiith equally
inarticulate uttopences which presently culminebed .
in & blood~curdling shriek, = basp and a tenor by
this time aaslﬂtlnn in the performance, which. lasted :
about ten minubes; and concluded withoud comveying
any single idea to my mind sxcept oné which I found
%0 be in some derroo sustained by facts . that f had

: bnan listening to very indifferent 0pSra 2ANECISeasne
At the end the larze cong srogation uiood "moekly"
while the four acnoru gayly dioported themgelves up
and down the tonic and GhPOmmtlc scales. F.

| jThlB naturally is paralyzlng to conpragatlonal worshmp, and promotes'-'

"eplrltual dulness and death We should rejomce tnat it ie gradually

belng done away with, as iz also the use of bey chomrs. The Jater

are all,rlghﬁ if they are good, vut it is vary gifficult to flnd good '

" omes sxrept in large ciﬁies.

1 Frank Lendon. Humphreys, The Twvolution of Church mu51c, 148
2 1pid., 171 ._




L8l
The gréat_religioﬁs power of rusic is groedually heing-récognized.in
the non-liturgical churches of America, Huch is béiﬁg done to ancourage
. the use of music which will be'qf value in creﬁfing a true spiriﬁ of W§r-
.”dhip. Tha.moral'value.qf music has'long beeh récognizedg and since fa-
*;_:ligion is & moral force music éouldrﬁo'muﬁh'as an assistange. Music cre=
&;atas an atmowphere;-aﬁd if thé:right.kind ig used moral effedts should

.
3rasu1t. Husic may alao hely in the revealing of the Trutn slnce it appeals

kg ﬁuggeati@ns.

Tt would nea that ﬁacraé musie i on the Verga of an awahanmng. pur.
'farma have devel@ped, nnd ere being perfeeted, We-can-look bagk and aea-

:}:our mistakan, and wien they sre aﬂrﬁactad, murely tha true valua of music

.: -ae an integral part of religian will be reqagnmzed,-‘mhs futuvm, indaeﬂ,

geems to be rosys May wa hopa that Amerisa may develop in mumlc anmaw

_{Eing that will be worthy of har.




e

CHAPTTR YTIT

| CONOTUSTCY

Throumhout tth dis cu“s¢0n, I have nndaavo"ad tn Hho'v hoﬁ.+he vlargy
and monkq of tha oarTy Church nnd the chorsl J@adarq 1nd nranhlﬂhq %inﬂe
th@ Umddle Apon have ﬂvolvnd the vﬂrleﬂ axproqslvaneqq and nowar of oyr

gmodern munic from the m@agre unisons and unorpnnlred modes nf +hn muﬁlc.

_ﬂfgthagiriM1t e h vh rnd Pibllcnl mus ',‘ T Wﬂuld %eem that muqic is. ?“

e_ﬂhL1d of the shp§~tinn Mhurch lnoe it if_"@ dafinitelv eannoc%eﬁ wihh vf{-f
,_; and it 19 ﬂlso eﬁiﬂent Lhot’ 3% Llaan ﬁqqnnLlal part of ﬁhe church, E
%sinca it furnishﬂr tha moqh affiolent mnnnﬂ'nf eommMn*cation omonp a1} inn:ff
diVidUﬂl“ nnpaped in 2, eommnﬂ pcb CERE R univernal and impar?omala g-‘.f
Ti‘ Muqic in ita myqt*o, ﬁnﬂrfinnhln aotlon npamq %o mnka the mond af

PTB?PF mors ”Fﬁivﬂa tﬂ intarnrﬁf 14 hn itnrlf, and by qomethinp whioh ooam
celestlal 1n the hnrmonv to mﬂko +hﬂ mond deaner,'qtronrar, and more apt~
1éfv1n" than i% would ha hut withln +he qoul and dcprived pf hhiﬁ meanﬂ :
of de]zvorvnce. It iﬂ hopnd thﬂ+ thi" grenF VP]US of muaic mav be rnOO@Q

l?nized and that J+ may ha qud a.é i+ 3hnuld In helhing davelop a relipxon

: bf 1ove and good fel]ow hipg
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