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_ Isasc Rosenfeld's short.novel The Cclbnylis an Orwellian alle-~
gory which ¢n & significant level explorses the range of attlitudes
expressed by contemporary Jews toward themselves and other Jews.

Set in an exotlc flctlonal céuntry on the Indian subcontinent, the

narrative plts the 1ntellectua1 gatya, successor to a prophet-like
Aleader, against the machinations of a coﬁtrolling technology given

to efficlency and the waging of modern war. During a rally at which
T Temmme s e T TTRmTe e e

he urges his audience to pasgively "aespi;E‘QEE*EEESB;§;" satya is

seized and imprisoned, whereupon his true ordeal begins. He is
accosted by foes even more formidable than his jallors: ﬁis people
and himself, Ihitially lauded by his companions for his vision and
paﬁriotiém, Satya ls by devolving stages doubted, then‘suspected,
then vilified, and finally beaten to the brink of senselessness by

- his fellow prisoners. The divisiveness which the regime wished to

incite among the colonials is completé, for the victims come to
admire their tdrmenters in proportion to their own self-dlsparage-
ment, signailed by their pummeling of‘the man they originally
exalted. _ | |

While Rosenfeld's parable examines the relationship of any

colonial people to a mother country, it is filled with particular

correspondences to slgnificant persons or events in Jewlsh history.
In the narrative, Satya plays "Aaron® to his predecessor's Moses.

The native participants at the.political rally are seized and

.shipped to prison in closed vans, an act reminiscent of the Nazl

" "relocations" that emptied Eurobe of its Jewry. The colonials are
'reQuired to wear identifylng clothing at all times, and they are
‘enjoined by the establishuent to restrict thelr activitles to certaln

sectors. In forcing the natives to dlscount their religlous past



in deference to the soclalist future, the conquerers rodb the natives
of their cultural continuity and identity.‘ Moré sﬁbtly, Rosenfeld--
who once called Jevs "expefts in‘alienation"'~~traceg the sources
of cultural self-revulsion tg "the affinity of the oppressed for
the oppressor® and the‘subsequent 1mi£ation of the oppressor to the
detriment of the vietim's own éelf~regard.

What the parable uitimately commends—~more than the political

or cultural correspondences 1t projects--is important to this studye.

For if the humanity of his companions degenerates, Satya's owm
humanity undergoes an evolution under their blows until "his pain
and pity were identical" and he can think only of saﬁing his own
attackers. His empathefic"identification with them ié‘complete.
sSatya-~the detabhed man of though w—has.undergone a fusion of head
’and heart. He recaches the physical/spiritual condition at which _
"sﬁffering alone consgtituted his hold upon life." 1In keeping with
the substance of parable, satya gains himself in losing a worid.
Falling physically, he rises spiritually. Receiving hatred, he
returns compassione. |

In mirroring the larger Jewlsh experience of our time, The
Colony is not & reproduction but a representation, a llkeness cast
béck at the looker altered by its symbolism. It reflects in parti-
cular the phenomenon of Jewlshness directed against itéelf, the
troubling paradox of semitic anti-gemitism. Arriving by gradatlons
at the theme of affirmation so. important to its author, the parable
ascends from hatred through resentment 0 partial acéeptance.which,
undexr the conditions of crisis, eventuates in rapprochement. Such
a movement toward reconciliation has been noted in many of today'é

important novels,3 but it has not to my knowledge yet been traced by

o
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~eritics in a representative‘sampling ol post-war short flctlon by
Anerican~Jewlsh authors. Irvin Faust's "Jake Biuffstein and Adolph
Hitler," Leo Litwak's "The Solitary Life of Man," Bernard Mealamud's
"The Last Mohicen," Philip Roth's, "Defender of the. Faith" end, ul-
timately, "E1l, the Fahatic" form together a progression in which
1_such-an ascent to rapprochement can be discerned in modern American-
Jewish short fiction. The stories--like the parable which undergirds

. this_study»—all deal with or touch upon World War II, a synecdoche

65

+ for the extremity of the political condition of Jews in this century.

These authors write solidly out of a tradition, placing particular’
emphasis upon the importance of history to a Jew. Yet their unifer~
sal strength, like Résenfeld's, lies in ﬁheir'consistently pushing
matters past Jewlshness to the concerns that move all people: alienan
tion and self-acceptance, dividedness and integrity,’occasioﬁally
vénge;nce, gsometimes empathy and forgivenesé~¥the curative powver of
compassion. -

| ‘The polarities of compassion/hatred as contrasting but
coordinate emotions are established by a line from satya's gpeech
in which he urges his followers to beWafe of wasting passion upon
- the enemy: "Hatred is a form of cooperation, a form of recognition,
the opposite of love but just as binding." Both one‘sllove and his
’hafred, Satya implies, can be put td use by a clevervopponent to
allenate and undermine the oppressed. Hatred, in fact, grants to
the regime a recognlition which passive indifference never does, a
récognitibn which can amount at times to a kind of perverse admlira-
tion. Unaclmowledged at first, this sensation can develop into
respect for one's eneny, who ls strong and persuagive, and & corres-

ponding disaffaétion for one's ovwn people, who seem by comparison




L
weak and impotent. The disdain directed against compatriots, how-
ever, linevitably results 1ln self-disdain which ieaves one even

more susceptible to the appeal of the opposition, for they are not
like oneself or_one's peop1e7 Judged in this light, the protagonist
of Irvin Faust's "Jake Bluffstein and Adolph Hitler" gives aid and
comfort to thehenémy; he becomes a Jewlsh anti-gSemite, the most
committed kind of self-oppressor. |

Faust's story traces the gstrange phenomenon by which the hater

 comes by gfaduailstages to resemble the object of his hatred. The
narrative plcks up the protagonist--a middle-aged New York garment
manufacturer--at a point of crisis. The "change of 1life" he fearé
he 1is undergoing is, in fact, more spiritual than physiological.
Once “the pro, the coldfish operator, ...0ld Seventh Avenue Jake,"
Bluffstein is now oddly agltated and memory ridden. He begiﬁs t.o
dredgé up the detritus of the past--recollections of failures and
accomplishments, sporiting and international events. Much of what

he récélls is topically banal, the correlative for a 1;fetime more
given to overt action than to reflection. gignificantly, he suffers
in retrospect over having begotten a mongoloid son--to him, the sign
of some‘indefinable defect. He ldentifles paternally with his late
brother's son 8y, a war hero "with the facse of an Aryaﬁ, who had
crossed at Remagen and swept all ovef Bavaria" with the conquering
aYmy . ironioally, Jake's feelings for 8y recall a Hitler who dreamed
6f e Germanlc youth as fierce as anlmals. Yet Jake himself has 1ost
kin at Relsen, and he recalls with a mixture of dread and satlsfac-

- tlon his own departure from a boyhood Eurcpean ghetto jJust one move
ahead of conscription into the Emperor's army. Bluffstein has known

the harsh claimsg of history.




Gradually, a sense of nameless urgency and anxietyfpenetrateé
thig largely harmless nostalgia. Some of Bluffétein's recollections'
take on-'a militant quality. They reveal a strange‘division within
him. He recalls a 1937 incident in Paris in which a Jew named
Hershel Grynzpan killed an Sé colonel. The recollection of that
turnabouﬁ £ills Jake with exultation, but in retrospectively honor-
ing the assassin Jake unconsciously projects onto him the virtues

of the very organization attacked: "He should have been an S8 himself,

ol I% CIJP i“ N AR it

he had the guts of a burglér./ The Story slowly reveals that--while
Jake 1s self~conécious about being a "“good Jew'--his respect lies
wlth the aggressors, the offenders, the takers and shapers, Braéh
and combative, Bluffstein is put off by the attitude he sees preva-
lent in his people--an acquilescence in the face of monumental hisg-
torical sufferings. He reflectis sarcastically upon the Grynipan
incidént:

That wasn't the act of a Jew, murder. God forbid they
should hit the police blotters! That was their trouble..
More murders they needed instead of walling. Blood oaths
and parades and flres. This they needed instead of think-
ing. Why shouldn't a Jew have the pleasure of a little
persecution? O0f a Grynzpan popping the colonel., A
Reichstag fire., Ahh the fire. Bluffstein surrendered to
the excitement, the terror and awe of those wild first
days, the signs of madness to come. The whole world

tantalized vhen every so often the mysterious door cracked
open and the blackness shot out and jumped back.

The excitement of witnessing triumphs moves Bluffstein more than does

~ the knowledge of the results of those triunphs.

Gradually, alterations begin occurring in Jake's personality.
Always contemptuous of weakness, he becomes less patient with his.
wife, who-has neverlceased>sorrowing over the son they lost. His
particulaf'contampt, however, is reserved for three refugees who

attend the synagogue, moaning crazily into ithe service. Jake 1s




| :
watching thenm "Wﬁen the idea shot into his head and Just liké that, .
so natural he didn't even wonder, he said to himself, no wonder
they got the businéss, and all of a sﬁdden he felt the shivers
bursting around inside him."  His -wife, his late brother Abie, the

refugees all reflect as individuals what has sickened him about

his whole people--their forbearancé and péssivity over a chronicle

riddled with persecutions and pogroms, forced servitude or con-

seription, and Ffinally the culminating barbarity: the Nazis'

systematicnannihilation of European Jewry. Yet much as he loathes
the Nazis for what.they have done, Jake admires the style with ‘ "
which they have done it. He is not conscious.that it answers %o | :
-an instinet in him. The characteristics of the enemy--even when
they happen to reside in a Jew--agsume for him an honorific quality,
evidenced by his faécihation with hlis conquering nephew'!s Aryan face.

It occurs to him that God favored the murderers rather ihan the

mirdereds "Gott Jitb Uns...GOTT HITT MURDERERS." Who were really J;
| the cﬁosen people? If it was truly the Jews, what were they chosen ~
for? At home, Jaﬁe dharges his wife with accusations similar to those
Hitiér used to justify his acts of war and genocides “Pedple.like

you started the war. You know that? You garah Hargolis started the

war. With your sighing." Looking at the three refugees Wofshipping
conspicuously in the synagogue, Jake begins‘to think with perverse
approv@l of Hitler's notions about establishing racial purity.
Jake's odyssey into history--and into his own tortured psyche--
begins.émong the'neWSpaper files in the public library. He is |
seeking inAthese documents the dourse'Of action he feels hls owm
bhard integrity requires. After the accounts of the Cﬁmmunist purgés

have bored him ("No zing, no thom"), he turns to the rise of the



Nazis. It affects hin likg a sudorific:

He plunged into the old days like they were a Turklsh

bath. He turned pages as if he were reading Berlin Dlary
agaln, or Rommel, and the magic headlines jumped out at

hims 'Maginot Line Breached, ’Seyss Inquhart Forms Cabinet!
'Dolfus,! 'Anschluss,! 'Rhlneland. gott, 'Hershel Grynzpant'
He charged backward to the time when The - whole shooting match -
teetered deliciously on the edge.

He begins to yleld to the same murderous susplcions that anti-
Senites planted'to arouse hatred in the '30's.
Then he asked himself the sneaky little questions he had
I mnever listened to. The sharp lLittle kalves., Was it maybe
Rosenfeld after all, and not Roosevelt? Or at least maybe
en international deal? Was Father Coughlin all wrong?
He accepts the Nazl rationale.

Were the Protocols all phony? If--listen good now~—1f there
were no Jews, would there have been a war?

~Bluffstein commences to engage in private rituals. When he
sweats out impurities in a steam room, he is symbolically purglng v
hinself of the weaknesses and thought-emasculated philosophnes of
the Jews. He wrecks his offices one night-—a Jew's establishment--
in an uncomprehending flash of self-reflexive hatfed.- When he has
a rare evening of sex with Sarah, he imagines himself as a kind of

storm trooper, raping the conquered. In his increasing muddlement,

lingé. Hitler and Father Coughlin, John Dillinger and Hershel
Grynzpan, daring burglers who brodie off of ledges, Sonny Wise-
carver making every housewlfe in her bwn bed--all coalesce heroi-
cally in Jake's consciousness.l'He begins to indulge in wish pro-
Jections, fantasles he has always aspired to but spurhéd out of
the moral covenants of an exacting falth. ILlke a Nazl, Bluffstein
begihs to see the world in simplistic terms, and "everything came
clear." one recognizes, of\course, that Bluffstein's “"clarity"

cannot comprehend and accommodate the ambivalence, irony, and

he free-associates, and the results are some madly incongruous coup-

[
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complexity of experience.  His is the single-mindedness and ob-

sesslveness bf madness. His ldentification with the aggressors of

hiStory ig complete when he whips out a marking chalk one night and
. 8lashes JUDE across the window of a refugee's butcher shop. Bluff- -

B

stein, not the butcher, is the real refugee; Like the prlsoners in

L IETE
1A

the Rosenfeld parable, he has turned upon his own kind. Sickened
by history, Bluffstein has responded by committing an atrocity -

against himself.
éinsv nlmgedt. . 0000000000000

Bluffstein's fiﬁal metamorphosis into the very thing he hated
and feared takes place in the sanctuary itself. Caught and taken —
away to a mental hospital, Bluffstein escapes to "rald" the syna-
gogue while the service is in session. There, in front of the

4

congregation, Bluffstein fantasizes that he 1s Hitler, "a messlanic
Fuhrer come to deliver the Jews from bondage. But Bluffstein's is

no healing dispensation. Like the rough beast in Yeats's -poem

"fhe Second Coming," Bluffstein "slouches toward Bethlehem to be .i,
bbrn.“ His is a pervertéd odyssey, an.interior Journey into madness

which ends with Bluffstein unable to re-emerge. It is not the

Journey téward sympathetic ldentification with his past, but instead

& kind of war agalnst history. It is not affirmation; it is Arma- ’;

geddon. No grace attends it. Hlstory for Bluffsteln ls a nlight-
 mare from which he cannot awaken. And to the extent that he camnot
effect a constructive reconciliation with the communsl past, Bluff-

stein 1s irrevocably allenated from history and from himself.

The movement from Bluffstein's self-reflexlve eXtremismvto a
pained and grudging tolerance of Jewishness is enacted in Leo E.
Litwak's "The gSolitary Life of Man." In this story, a combat~weary

infantry sergeant--an American Jew who might well be the counterpart



of Bluffstein*s nephew Synfhas the problem of ldentlty thrust upon
him in Germany, the heaft of the ehemy campe. Melford Xuhn, holder

of a 8ilver Star, is a flerce loner who prides himself upon belng

one thing alone: "the most effective platoon sergeaﬁt in the company.”
To Kuhn, all tactical officérs are foolish theorists, members of

a "spic-and-gpan hazing crew with a boyscout ardor for protocol and

a8 sophomoric concern for reputation." While he himself nmight stand

accused of the latter charge, Kuhn shares with his comrades-in-arms

the foot soldier's ldathing for those who are "so little experienced
~in the passion that proved integrity, the fear of death." Yet in
many ways Kuhn is different--even allenated--from his platoon.

'The banter of the GIs irritated him. }He considered their

ability to forget hazards a kind of ammesia, fortunate 1f

one could settle for something less than truth.
And “truth" for Xuhn is the limited and visceral reality of vlolence
and danger: the flesh-shearing potential of bullets, the vulnera-
bility of armament, the trajectory of shells.

A city man, Kuhn is not at home 1n German forests. Unlike
Rodansky, the company womanlzer, Kuhn has no ability to forget, to
snatch restoration from intervals of respite. He lives only to
command the company and to triumph over sentiment, both in their
own way ironically requiring of a kind of amnesia. He has succeeded
as a soldler desplte--rather than because of--his natural predilec-
tions,. }v ‘

Kuhn had not so far failed himself. He had not lost himself
in the sgolvent of dread. He had made trembling legs advance.
He had made hlsg panicked hands obey him. He had refused to
be overwhelmed by fatigue. hatever beliefs he possessed

- he was sure of, since they had endured. ¥Yet his victories had

not releaged him from oppression. He was more and more oppressed.

He didn't know the extent of his endurance. He feared that
moment when his courage would fail him and he would act badly.
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Like a Hemingway hero, he never contemolates the future and has
cut hinself off from his past for emotional protection from the
war, it would seem,

Not country, not family, not buddies, but only he himself

was relevant. And as hls focus narrowed, he became more

taclturn, less concerned with the vanlties which depended

on a wlder community.
Yet it is gradually suggested that motives other than combat-

preparedness have prompted Kuhn to insulate himgelf.

%

Intimations of a past intrude*themseiv —into hls——solita
life through the presence of golomon, a gentle rear-echelon Supply
sergeant old enough to be Kulm's father. Xuhn despises Solomon
fdr his creased uniform an@}hié noncombatant status. He loathes
Solomon's occasionally remaining at'the.front out of compassion for
the plight of the G.I. What infuriates Xuhn even more is Solomon's
chooging danger over comfort and séfety. When Solomon openly

pities a dying German youbth whom Rodansky shoots in panic during

sentry duty, Kuhn banishes the supply sergeant to the rear. Rodansky's

readtion to golomon's grief for the enenmy is significant:

'1 shot, you 0ld bastard, not you! You bastard! We
iight your wars and then you come around and preach!’

It was clear that he meant the 'you' generically.

golomon revealed his identity with every shrug, with

every anecdote, with his Iintonation, with his liberal

use of such notions as Pity and Justice, with his

faithful attendance at saturday serviceg.
‘What bothers Xuhn about Solomon is the possibility that a certain
unacknowledged 1link exlists between the two of them which the troops
might somehovw identify. He fears contamination by being in any way
assoclated with the pacifistic supply sergeant, whom he regards as
 Ma caricature of a soldier." Xuhn does not want anyone fighting

his wars for him, even by assocliation. Thus in.ordering Solomon. to
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the rear, Kuhn ls banishing froﬁ himself what Solomon represents
about Jews: helplessness, sycophandy, foollish péSSivity, the ten-
dency to moralize., At one point, Kuhn jerks his arm from golomon's

gragp and snarls, "Don't touch me, you Jerk!" It-is in profoundly

more than a physical'sénse that Kuhn fears the approach of Solomon.

So whlle Kuhn never reveals hlg own Jewish identity--and Indeed 1s
not regarded by his troops as a Jew--he is completely unsettled by

Solomon's self-consclous presence. Duty'ﬁecomes for Xuhn increas-

ingly aﬁ obsesslion that shields him from all assoclatlons.

In the aftermath of thé shooting incident, Xuhn becomes more
authoritarian, a reaction to his growing alienation from both his
buddies and from whatever he fearsg he and Solomon'might share in
CONMOn » Already baving professed his disdain for higher authority,
he neverthelegs comes to emulate its tactics--like the prisoners
who beat gatya in the parable, taking it out on those they care
most for. He relles upon adherence to the letter of the law to
avoid having to deal with more disturbing self-possibilities. A
passage on the advance of the army stands as a correlative for
Kuhn‘s own isolating movement inwards

'As the truck bore them across a German valley, he scanned

the sky for aircraft. He studied the roadside for cover.

He planned his escape from the truck. The sky was too

clear, the land too hilly, the opportunity for ambuscade

unsettling. He didn't rely on the scouting jeeps to

discover snipers. He only trusted his own vision.

Cn a naturalistic level, the passage marks a soldier's vigilant

reaction to potential danger in open country. Psychologically, the

passdge reveals Kuln's fear of invasion by other, more subtle,

~ imperatives. Kubn ig becoming suspicious that perhaps his "vision"

is untrustwofthy, for splritually he 1s headed into territory no

patrol has penetrated. It 1ls small wonder that he would welcome a

\Krm'nmmu AEETI Gl
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"return to manageable passions."
Kuhn's discomfiture is intensified when his platoon is assigned

to guard a group of recently liberated Hungarian Jewesses who have

been used by the Germans as prostitutes. DPresented to one of them

by Solomon, who identifies Kuhn as "the Jewish sergeant he had

told her about," the protagonist is forced to see the ugly reality :
of what some Jews have endured. |

Leaning on her elbows, puffing a 01garette, she had seemed
a beauty across the room--a dark, slim womar, great eyed;—— =
fine featured. But up close the ravage was apparent., The
skin was jaundiced, and the face was dry and brittle. The
~sWollen cords of her throat traced her gauntness. Her sprawled -
legs exhibited the welts of lice bites. There was a sore on »
her lower lip.

He was so strongly repelled by her that 1t required a
physical effort to remain in her presence. What hadn't
she allowed to hapoen to her? What hadn't she endured in
order to avoid death? Dared she claim him as kin? Face
him as her equal? .

- To be identified with someone of so little dignity and etoicism

revolts Kulm to the point of hatred. i1s nausea is intensified
wWhen solomon requests_that the aﬁmy provide alPassover dinner for ' :
the women. Outside, he slams Solomon against a wall and berates |
hims | | , ‘. »
'T hate the way you smile, solomon! I hate the way you

Wiggle on your belly to get laughse. I hate you for all
the asses you've klssed., I hate you for being so stupldl!

But Solomon glimpses the truth behind Kuhn's fury.

=
B=
B

'Because I'm a Jew maybe? You hate meAbecause I'ma Jew,
Kuln?' : : ‘ '

The Incideﬁt is a revelation for Kuhn. It holds up.a glass in
which Kuhn can see his hatred and his'lonely gelf-agsertion from a
new perspective. He discovers his own self-dlasgust. .
Kuhn felt dfugged in the aftermath of violence. He looked -
at Solomon as if he could see there the reflection of himgelf,

see his brutishness mirrored there, see reflected in the older
man's disillusionment his own deterioratiom.
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His sad self-dlscovery is reminiecent of an entry in satya's prison
dlary in the Rosenfeld allegory. "How biind we have all been,"
Satya writes, reflecting upon his_pfedecessor, Baﬁu. "y woﬁld
hate him if I did not hate myself." Xuhn has become anathema,
someone from whom the men avert their eyes. Avolding, he has become
avolded. His position among the tfoops ig further revealed to him
by Corporal Grove's angry outburst during a patrol: .

'You'd think you was General Patton. ...I was the only friend
“you had in this platoon. With the friends yougot, it ain't
kraut shrapnel you have to worry about. gonofabltch. They

better section-eight you before you crack wide open.'

His isolation is complete when Rodansky's teenage girl cowers at
the very sight of Xuhn.

goming as it does ubon so many revelationg, the incident forces
Kuhn toward a kind of grudging accommodation to whatever humanity
8till resides in him.

He was strangely gaddened by Rodansky's terror. Was hils

effort to find release of sguch pathetic consequence that -

“he could now turn pale at the sight of Xuhln?
He dlscovers that for him no further action is pessible until he
assuages within himself an unbearable loneliness and self-pity he
has come to reallze, the first emotions he has succumbed to in a
long while. Re-entering the lager, where solemon 1e conducting a
- Passover sermon, Kuhn sits by the Hungarian, Leonez "He did hot
re ject her hand which gripped ﬁis'under'the table." The D.P. has
touched Kuhn in a way the well-intentioned Solomon could not. But
1t is scarcely an afflrmation on Kuhn's part. It is imporﬁant to
note that he does not seek the hand beneath the table; he simply
-:doeslnot.feject itQ He ie a man who has been alone too long to‘
acqulesce readlly to fellow feelings. Sensatlons of atiraction

and repulsion continue to coalesce in him, and whatever affirmation

e
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he makes 1s modified by a cértain dogged playoff within him of

vengefulness and gullt. The land of bondage is not confined to

Germany alone. Xuhn carries that territory with him wherever he

' goes. The course of action’in the story recalls Muriel Rukeyser's

- Warning contained in the opening of a somnet from a collection
entitled, appropriately, Letter to Eﬁg Egggif It.might have been

| addressed to Kuhn.

To be a Jew In the twentieth century

Is to be offered a gift. ILf you refuse,
Wishing to be invisgible, you choose '
Death of the spirit, the stone insanity.
Accepting, take full life. Full agonies:
For the proud Xuhn, the penalty is self-estrangement. Great agony
attends 1t. |
By comparison with Kuhn, the sergeant~hero of Philip Roth's
"pefender of the Falth" has a personal past and at least the vestige
of a sense of his own Jewlshness., Nethan Marx occasionally remem-
berg his pre-war.days at Columbia. Mafching acrogss Germany, he
has had the'dignity not to assumé the air of é congquerer out of &
_Jew's vengeful feélings of injured merit. Llke Kuhn, however, Marx
has had to "anesthetize" himself to fight a war.
I had éhanged>enough in two years not to mind the trembling
of the old people, the crying of the very young, the un-
certainty and fear in the eyes of the once arrogant. I
had been fortunate enough to develop an infantryman's heart,

- which, 1like his feet, at first aches and swells but finally
grovis horny enough for him to travel the welrdest paths
without feellng a thing. :

While training recrults in Missouri following V.E. Day, Marx finds
. that the implications of his having killed his feellngs extend
into some intimate parts of his 1life. Having "defended the faith"
in Europe, he finds by gradual stages that he has not defended 1t
- within himself. fThe agent of his dlscovery ig an exploitative-re—

crult named gheldon Grossbart who; to a certain extent, plays the
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Solomon to Marx's Kuln by implicating the sergeant, somewhat un-

willingly, in their common, heritage.

But while Solomon is altruistic, Grossbart--as his name suggeste—--

ls utterly self-serving. He uses as decoys two innocents named
Fishbein and Halpern, whom he claims need his "help". Together
they trade upon Marx's feelings, which are awakening now to the
‘amenities of peacetime. They work a system-fér iliigitimate'passes

and other privileges such as exemptions from cleanihg details for

the purpose of attending synagogue, where only Halpern'takes the
services seriously.v Grossbart performs his act with a wink and a
gesture, with an intonation suggestihg that he and his sergeant are
collaborators agalnst the depredations of a Gentlle world. When
while meant as still another gide-nudging duplicity--is thematically

significant:

'That's a good one, Sergeant,' he saild, smiling. 'But who

knows? Who can tell? Maybe you're the Mesgiah--a little

bit. What Mickey says 1is the Messiah is a collective idea.

He went to Yeshiva, Mickey, for a while. He says together

we're the Messiah. Me a little bit, you a little bit.’
In_aping Halpern's Yeshiva philosophy, Grossbart introduces'a notion
of collectivity,.of tradition, and of responsibility to concerns
larger than the individual yet central to the individual's own com-
pleted sense of self. It may be in part the very ideal that Marx
fesponds to in making his final decigion of the story.

In presenting himself as a "defender of the faith," Grossbart
' establishes the péles between which thé”story generates 1lts ironies.
To "use" the faith in the way Grossbart does is to betray it. Yet
- 1f the opposite of love is not so much hate -as Indifference, then

to forget the faith, as Marx has done, Is to deal it the greatest
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injury of all. Thus in invoking Judalsm--even out of selfish
motives--Grossbart has defended itlby~recalling Marx to lts primacy
in the life of a consclous Jew. Grossbart's efforts have their

resultss .
I tried to look squarely at what I'd become involved in,
and began to wonder if perhaps the.struggle with Grossbart

. wasn't as much my fault as his., What was I that I had to

- muster generous feelings? ...0ut of the many recollections

of my childhood...I heard my grandmother's voice: 'What are
you making a tsimmes?' My grandmother knew--mercy overrides
Justice. I should have known it, too. Who was Nathan Marx

to be such a penny pincher with kindness? surely, I thought,
the Messglah himself--if He should ever come--won't nlggle
over nickles and dimes, -

Desplite his generous sentiments, however, Marx soon reserves the

story's greatest irony for himself by adopting Grossbart's very

tectics. When the wheedling recruit pulle strings to be sent to

safe duty in New Jersey, Marx alﬁers the orders, dispatching him with

the rest of the platoon to the unfinished Pacific war. Grossbart
hag received a kind of justice, true. But it is a strange iessiah

who vindictively dispatches the lamb to possible slaughter, and the

- import of his own act is not lost upon Marx. With Grossbart weeplng.

© behind him, Marx stands outside the orderly room and records the

story's ultimate scene.

Over in the barracks, in the lighted windows, I could see

the boys in their T shirts sitting on their bunks talking
about their orders, as they'd been doing for the past two —
days. With a kind of quiet nervousness, they polished ‘
shoes, shined belt buckles, squared away underwear, trying

as best they could to accept thelr fate. Behlind me, Gross-
bart swallowed hard, accepting his. And then, registing

with all my will an impulse to turn and seek pardon for

my vindictlveness, I accepted my own. .

To the story's credit, the moral quality of the outcome ls
left ambiguous. By Grossbart's account, Marx has committed an

anti-gemitic act. While Marx initially claims it was done "for all

o S
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of us," he admits In the final line to an element of vengefulness.
in his motives. Despite his grandmother's words, he has allowed

justide to override mercy and in that gense failed the faith through

want of heart. He has used Grosqbart--all feeling and self-indul-

gence-~~in somewhat the manner that Kuhn used Solomon, dismlssing
from himself what he disliked most about himself. In Marx's act,
and within Marx himself, the "American" wins out over the " rew",

Thus his vengefulness is in part anti-Semitic, but his action is

LA
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also right because it.is democratic, hence American--a playihg-off
of the American-Jewish theme.  Yet in thls story, the protagonist
ascends from a kind of indifference thfough partial engagemént to

a readiness at least to accept the consequences of his own venge-
fulness. He is willing to give a Jew 1ike Halpern at least his due.

If Marx's sensibilitles, like Xuhn's, have atrophied from lack of

vuse, heAhas managed to reclaim some compassion. And, unlike Ruhn,

he views his self-duplicity in some perspective. In Marx, feeling

and thought qualify and condition one another, just as in the story

‘Marx and Grossbart do. "Me a 1little bit, you a little bit": Head

and heart struggle wilthin the sergeant to a standoff. He has moved

from a certain disdain and resentment of Grossbart's implication in

his life to a partial affirmétion of the feelings Grossbart has
avakened In him, |

If the two soldiers in the preéeding accounts pause short of
becoming their brothers' keepers, Malamud's protagonist in "The
Last Mohican" advances much of the remaining distance toward
rappréchement. A harmless schlemielvwho fanclies himself an art
historian, Arthur Fldelman arrives in Rome to work first-hand on

a monumental gcholarly work on Glotto, a menuscript of which is
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crammed into Fldeluman's new pigskin briefcaée. He quickly finds
himself wandering amoﬁg the monuments of the past. Rome 1ls history.

Across from the station are the remains of Diocletian's baths;

the gpanlish Steps are but a block away. Fidelman.has‘studied

KIS R N e 4

this history and found it simﬁltaneously seductive and repelling:

LI

-He had read that here, under his feet, were the ruins of
Anclient Rome., It was an inspiring business, he, Arthur
Fidelman, after all, born a Bronx boy, walking around

in all thls history. History was mysterious, the remem-
brance of things unknown, in a way burdensome, in a way A
"a sensuous experience. 1t upliftedand depresseds— — — —

But to study the past as a dilettante is not necesgarily to possess
it. History, for Fidelman, is a series of events to be recorded in

a notebookrunder the bad lights of some museum. In such dimness, no‘
miracles can happen. Hiétory must be translated into experlence, buﬁ-
Fidelman lacks the vision and sensibility to work such alchemy. Nor

is he sensitive to matters relative to Jewishness., 1In fact, like

Kuhn, he scarcely regards himself a Jew. He returns a "Shalom,"
"uttering the word--go far as he recalled--for the first time in his
life." As a man, he shows little more’understanding. - His nailvete,
like gergeant Soiomon's, ig uhderscored‘when he remarks pedantically
to a refugee that “fréedom is a relative term." gSecretly flattered

by the title "Professor," Fldelman is a person whose identity has

been subordinated to his function or vocatlion. As a critic/historian——: E
with all the affectations a critic/historian is supposed to display--

he is a prime candldate for the journey to individuation.

| Amid thé_splendors of the @Gentlle past, Fldelman eﬁperiences
'vtheAdlaims of another heritége upon him. The claimant in this in-

stance is a shabby refugee named Shimbn Susskind who aﬁpeals for

help to Fidelman, both as a Jew and as a man. Fldelman's first
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glimpse of Susskind occurs after the critic/historlan has experienced
a strange but "dignified" vision of himself in his mind's eyes

Fldelman experlenced the sensation of suddenly seeing:
himself as he was, to the pinpoint, outside and in, not
without bittersweet pleasure. But almost at the same
moment, this unexpectedly intense sense of his being faded,
and Fldelman becanme aware that there was an exterlor source
to the strange, almost tri-dimensional reflection of himself
he had felt as well as seen. Behind him, a short distance

- to the right, he noticed a stranger, the man contemplating
Fidelman already acquisitively so as to suggest to the
traveler that he had been mirrored (lock, stock, barrel) in
the other's gaze for some time, perhaps since he stepped off

the train.

An egscapee from several dire locatlons in Eastern Europe, Susskind

. ig-a survivor, a luftmenschowho has prevalled through wit and gulle.
He Insinuates himself into Fidelman's life, implying that a subtle N
kinship exlists between them,.begging.for money and, finally, for

the very sult on Fidelman's back. When the exasperated historian
“demands, "Am I responsible for you'then, Susskind?" the refugee's
immediate reply is, "Who else?" with its dual'impiication that
Fldelman is responsible to no Qne else and that Fldelman alone is
responsible, Here a sort of'perverse exchange takes place. After
Fidelman disowns this troublegsome brother, thé refugee steals the
preclous briefcase--a symbol for those priorities out of which

Fldelman rejects him--and disappears. Now it is Fidelman's turn

to be a refugee, his legacy from his doppelganger. Fidelman’s chap-
ter 6n Giottb ig so 1nt1mately connected to his present sense of
idéntity that he cannot reconcile himself to ite absence, which
‘"was;like a spell cast over him." He wanders and suffers. The
,‘reader, too, équétés the chapter with Fidelman's personal history but |
réalizes, with humérbus irony, that it does not'add up to mﬁch. vFidel-

man has been looking in the wrong mirror. He finds it difficult to
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proceed onto the next chapter of hls life without at least exper-
iencing some understanding of the first, ]
| Fldelman realizes what he has been by gradua11y~becoming avare
of what he has falled to be:‘a Jew with a Jew'é regponsiveness to
the terrors of collectivé history.‘ When he learms in an unheated
synagogue that Susskind sometimes prays for the dead at Clmetero

Verano, the critic/historian steps back into a terrible epoch.

Adjacent to the decorated graves of the goyim are the humble tomb-

- stones of Fldelman's own people; Italy, too, is a Diaspora:

Many were burial places, he read on the stained stones, of
those who, for one reason or another, had dled In the late
large war, including an empty place, it sald under the gix-
pointed star engraved upon a marble slab that lay on the
ground, for "My belovéed father/Betrayed by the dammed
Fascists/Murdered at Auschwitz by the barbarous Nazis/

0 Crime Orpibile."

His earlier reflection that "history is the remembrance of things
unknovn" nov takes on new meaning for Fidelman., Rome 1is not only
a monument. It is also a burial ground, a cemetery in which it 1is
increasingly difficult for Fidelman to ignore the pull of'strange
obligations upon him. He is-experiencing a bitter inheritance. In
the next step of his Journey he locates and furtively enters Suss-
kind's tomb-of-a-dwelling in the ghetto. There he further recog-
V‘nizeé what a Jew endures: |
| The place was not more than an lce-box someone probably had
lent the refugee to come in out of the rain. Alas, Fldelman
sighed. Back in the pensione, 1t took a hot water bottle
two hours +to thaw him out; but from the visit he never fully
- recovered. .
'He has finally felt visderally the terrible cold Susskind complained
about. Fidelman's response to his own implication in Susskind's

torment is Intuitive rather than intellectual. He is on the vérge

of gself-reclamation, as his final'dream reveals.

i
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Rather than serving as.an honored resting place, the cemetery

in Fidelman's dream functions symbélically as a répositpry for dead

~ ldeag--Fidelman's. oOut of an empty grave rises "vVirgllio" susskind,

-who beckons forlFidelman to follow.' The wnderworld into which

they descend together is Fidelman's own unconscious. "Have you
read Tolstoy?" asks the ghost, implying that eXperiencing Tolstoy
requlres both-understanding and empathy. PFidelman 1s silent when

Susskind asks cryptically, "Why is art?" The answer that the dream-

L
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Susskind seeks--and the dreaming Fidelman comes to see--is that art
records man's passions rather than simply chronlcling his achieve-
ments. Theﬁ Fidelman lies down on the marble floor of a synagogue
and gazes upwards. There among the frescoes on the ceiling he is
granted his vision:

The fresco therein revealed this saint in fading blue,

the sky flowing from his head, handing an old kmight in

a thin red robe his gold cloak. Nearby stood & humble

horse and two stone hills. ’

Giotto. $San Francesco dona le vesti al cavaliere

povero. (St. Francis gilves his clothing to a poor traveler)

The vision recalis susskind's earlier remark to Fldelman, "Who

doesn't know Giotto?" Fidelman doesn't--at least, not with his

v feelihgs. When Fidelman awakes runnihg, there can be rio doubt that
‘ he has finally "understood" Giotto. It remains for him to emulate

~ 8t. Francis, who figures as a symbol of compassion in other works

by Malamud.

To practice the act of true charity, Fidelman must wend his

"~ way once more into the labyrinth of the ghetto to find his minqtaur;
“But Fidelmen's joy in giving susskind the suit is undercut by the
revelation that in exchange the refugee hag burned the chapter and

saved only. the empty plgskin briefcase to return to his benefactor.
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Fldelman is furlous:

'You bastard, you burned my chapter.'
'Have mercy,' cried susskind, 'I did. you a favor.'
'I'11 do you.one and cut your throat.
'The words were there but the splrit wa.s missing.

Susskind is right. Fidelman must be divested of more than Just his
clothing. ‘Recognizing this with "triumphant insight," the critic/

historian shouts his forgiveness, but the fleeing Susskind——a
refugee to the end--disappears into the ghetto. In thé~spirit of

Rosh Hashanah, during which a Jew seeks from andvoffers to others

- forglvenegs through the confession of his faults, Fidelman accepts
'the.revelatioﬁ thét his "research" was insubstantial. Fidelman-~ B
now the man of faith in keeping with his name--is left with the
emptied brlefcase, the container into Whlch he will put the sub-

stance of his new life. He does not need the 1ost chapter. He

no longer studies the past, he lives it. In findLng the "missing

"~ spirit," he undergoes the transformatiqn of man to mensch.®
Inx"The Last Mohican"-and "pii, the Fanatic," notably the \ oo
latter, the actions of the protagonists take ﬁlace within the para- ;
meters of a particularly Jewlsh sense of history. To the Jew,
history represents the moral svolution of a people, their éolleo-
tive impulse toward the ldeal of the whole person through the

development of a 'whole" people. On an individual level, each
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‘man ideally strivés for moral recfitude. Life teaches the seeker
“how to live qualitatively and humnanely. History'stfésses his
relationship to the larger ethnic énd religious community; which

in its turn seeks self-integration over centuries rather than years.
Thus, the individual lifetime is viewed and valued--glven greater
comprehensiveness~~in the contéxt of the life of the evolving

culture. Since Judaiém represents an. unbroken tradition stretching
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back some six millenia, it takes on the peculiar validity of that
which has endured as a viable ethlc in a time-traduced world. .. . ...

It is this very sense df Judaic. and historical ldentity which
Philip Roth's nervous hero in "E1i, the Fanatic" has managed over a
lifetime to forget.  Caught in a present devoid of enduring valﬁes,
Ell Peck can only sense that something is badly wrgng‘with hig life.
He suffers emotlonal breakdowns and has. qualms about the task he

has been hired as a lawyer to perform--to evict a group of conserva-

tive Hassidic refugees from an old mansion in Woodenton. The town's

reasons for wishing the neweomers displaced are impeccable; in

‘0perating a school within city limits, the Yeshivah have V107ated

a zoning law. Bubt Eli knows the difference between good reasons

and real ones, While‘talking with Leo Tzuref, the enigmatic spokes-.
man for the Yeshivah, E1i recognlzes that the Jerish citizens of
Woodenton fear the newcomers for what they represenu: vislble re-

minders of a shared and roiled past. To facilitate thelir accommoda-

tion in a Gentile soclety which until recently was closed to themn,

Woodenton ¢ clvic Jews have allovwed themselves to become indistinguish-
able from their neighbors. Their act results from that peculiar

Baffinity of the oppressed for the oppressor" deplored by Satya in

“the parable. Aping the priorities of the establishment, Eli's clients

have concealed thelr heritage. Theilr ensuing‘guilt is betrayed by
their "legal" efforts tb banish from themselves whatever the presence
of the strangsly-garbed intruders might slgnify about Jews to Wooden-
ton's gentile majority. In attempting to performvhis commiséion, E1li
is obliged to confront his people's history on several levels, each |
of them crucial to the development of his conception of himself and

each of them relevant--Roth implles--to the privileges and penaltlies of

being cdnsciou91y a Jew in the Twentieth Century.
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The recent Ruropean paét is represented by a strange "“green-
horn" who stirs up the citizens by wandering around town in black
Telmudic clothing. Ell learns that the greenie has been the victim
of a Nézi experimental operation which hag emasculated him and
rendered him mute, e conditisn ironically suggestive of the terri-
v. ble silence that initially made his victimization possible. "No.
'news reached Woodenton?" Tzuref asks dryiy when ELl disclaims any

knowledge of the recent plight of the D.P.s. History has not spoken

to Eli. When he requests that the greenie change into "more appro-
priate" clothing as a compromise to appease the town, Tzuref’ s
written reply 1is fittingly terse: ﬁThe suit the gentleman wears is
8ll he's got." But Eli fails to understand that Hitler's brutal
dispenéaﬁion has feduced the greenle to absolute fundaméntals: the
clothes on his back~-the outer vestments symbolic of an inward state,.
It is the very suit--left in exchange on his doorstep--that E1i will
eventually accept from his strange double as a token of past suffer-
ing~-the price of wholeness. Paradoxically, ﬁhough the greenie has
been rent by the'implements of genocide, he is whole~-falth distilled
" to esgentiality. Eli, for all his material advantages, lacks com~
pleteness. Like his clients,-he i1s in the camp of the oppressor until
he chooses to identify with the oppressed. To the extent that he
becomes a Darty to the oppregsion of Jews, he is unwltitingly an
oppressor to himself. He must re-connect the broken circuit with

his heritage. His a#tion in the story advances him to a moral posi-
tion at the oppogite pole from Bluffstein’s, for E11 comes to feel
empathy with the victims rather than with the perpetrators.

This shift in alleglanoe begins to occur as Tzuref ushers Eli

into the patriarchal, or prophetic, past. Figuratively and literally,
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Tzuref is waliting for Ell as the story opens:

Leo Tzuref stepped out from back of a white column to

welcome Ill Peck. Elli jumped back, surprised: then they

shook hands and Tzuref gestured him into the sagging old
. mension. '
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The darkness of the conference room, illuminated only by Tzuref's

HaN

ceremonlal candle, stands as a correlative for the venerable myétery

1

- of the faith. Tzuref speaks for its antiquity. When Eli advances

the ciiche that they are 1living In the 20th Century with its com-

plexities and compromises, Tzuref replies; 'Forthe goylmmaybe. -
Fér me the Fifty-eighth." Eli's subsequent exit "down the dark
tomb.of a corridor to the door" suggests a movement backwards in
time. But Eli reverses the movement when in the next scene he
hurries away from mystery towar&s the familiar lights of Woodenton..
| he darimess of the Taith both attracts and repels him. He has not

yel accepted the paradox that he must move backwards temporally to

move forwards spiritually. He cannot see Tzuref as an agent of
‘vision, of insight. Tzuref's small candle--the correlative for his :
functlon as purveyor of sigﬁt»-can gcarcely compete with the modern
. glare of Woodenton~—distfacting glitter rather than brightness. The
children who whirl in a ceremonial dance and who flee at Elits

entrance, the pillars and tomb-like corridors of the mansion all
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stand as analogues for the hero's ancestral cdnsciousness.
~ Eli's ultimate acceptance of the black sult and his symbolic

assumptibn of the burdens it represents signal his acquiescence to
spiritual pfiorities.} In his own hallway, Eli sees himself beneath
snother man's hat:’ , |

He opened'the door to the hall closet and looked at himself

in the full-length mirror. The hat gave him bags under the

eyes. Or perhaps he had not slept well. He pushed the brinm

lower until a shadow touched his lips. Now the bags under his

eyes had inflated to become his face. Before the mirror he
unbuttoned his shirt, unzipped his trousers, and then, shedding



his clothes, he studied what he was. What a silly dis-
appointment to see yourself naked in a hat. Especlally

in that hat. He sighed, but could not rid himself of the
great weakness that suddenly set on hls muscles and joints,
beneath the terrible weight of the stranger's strange hat,

Or is 1t finally his own hat--with its implications of identity--
that welghs so heavily on hiﬁ? Stripped naked of his comforting

suburban illusions, Ell glimpses in the mirror the stranger who

has always hidden within him. Buﬁ his péssion 1s scarcely over.

Wearing the badge of a Jew, he strikes out at high noon for the

mansion,'where the greenie polnts him back toward Woodenton, that
crucible in which E1i must complete his affirmation. He walks the -
streets in self-testimony: |

And he felt eyes, every eye on (Coach House Road. He saw
headlights screech to within an inch of him, and stop. He
gsaw mouths: first the bottom jaw slides forward, then the
tongue hits the teeth, the lips explode, a little thunder in
the throat, and they've said its E1l Peck, Eli Peck. He
began to walk slowly, shifting hls weight down and forward
wlth each syllable: E~li-Peck-~E~li-Peck~E-li-Peck. Heavily
he trod, and as hig neighbors uttered each syllable of his
name, he felt each syllable shaking all his bones. He knew
“who he was down to his marrow--they were telling him. Eli
Peck. He wanted to say it a thousand times, a million times,
he would walk forever in that black sult, as adults whispered
of his strangeness and children made "ghame...shame" with
their fingers. :

Eli's "conversion" coincides with the birth of his son, to whom

the father threatens to bequeath a cut-down version of the black

sult, thus insuring the perpetuation of the faith. Caught and given
a sedative at the hospital, Eli is dragged away for the literal

completion of the tranquillization that began figuratively in the

“suburbs.

But Eli's "madnegs" seems more breakthrough than breakdown.
It is not Bluffstein's madness, the "stone insanity" rued by the
poetess. It is madness with flair and style. It is an option, a

half-comic expression of convictlon in the teeth of a culture whose
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"ganity" is simply a tactic for preserving the status-quo. Asb
such, it is cleansing and sélvatioﬁal, the testimény to self
through the compassibn for one's brothers. The lawyer finally
understands with his feelings ﬁhqﬁ Tzuref means when he gays, "The
heart, Mr. Peck, the heart ié law! @Godl" When Eli weeps for every-
thing the greenie lost betweenll938 and'1945, he also weeps for
himself~-and even for Woodenton. Llke satya's, Eli's pain and pity

are identical.

Nor is it simplyvan idealized past--an escapist device«chat
Elil opts for. The last lines of the story express 1ts quality:

The drug calmed his soul, but did not touch it down
where the blackness had reached. :

The quality of this transformation is ultimately assocliated with
darkness, but it is not the darkness of ignorance, superstition,

- or blind conformity. It is the‘grévity and majesty--the essential

dread-invoking mystery--of the Hellsgeschichte, the redemptive history
of the Jews. It is the mystery of the Ark of the Covenant into which
one is forbidden to gaze. Yet at the heart of this darkness, there
is light——the true place, the goal of the wenderer. Under the terms
of Eli's new dispensation, blackness must dominate light--must pene-
trate light to lts source. What light remains is not the brash glare
of Woodenton--the pastless present, with lts myth of "assimilation". |
It is the luminescence of Tzuref's‘rituallcandle, which does not
dispel or expose the surrounding‘mystery but simply provides a tiny
point of reference: the still pbint.at the center.

. In his re?atriation with trad;tion, ﬁhen, Ell comesg to recognlize
the conﬂinuous presence of the past,. .He is no longer a "coloniall

in twentieth centufy‘Woodenton. Collective history becomes for him
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hot glmply a sequence of occurrencesg but a continuum. 11 identi-
Tieg emotionally with his mighty progenitors. Under his black hat,
he papticipates‘in the passion of his namesake Elijah. Relived in
this light, prophetic event ls transformed into universalizing
experience.

It is this universality, finally, which establishes the endur-
ing quality of the literature explored by thls study and marks the

experience of its protagonisgts as valuable. These fictlonal heroes

confront the problems implicit in rejecting and/or escaping Jewish-

ness, and a few of them experience the greater wholeness implicit

in acceptance and rapprochement. But in each story, as in the Rosen-

feld allegory, the larger concerns range beyond ethnic, historical,
or‘religious congiderations to a pervasive humanism that charges
these writings with power. |

The ultimate appeallof a NathanvMarx or an Eli, then, transcends
their identity simbly as Jews who help to trace a pattern in the
accommodation of a pedpie to itself and 1ts tfaditions. They are
}mofe important as men who explore the prerogatives of the self. In
& world which would impose 1ts own image upon the individual and
require that he reflect 1t, these protagonists endure the penalties
~exacted of the person who seeks wholeness, emphasizing the pointed-
ness of Satya's perception in the parable when he says, "Woe to
them who live fully." Accepting these risks, the& ﬁresent ug with
an image of the individual's potentiality for self-transformation
through an expénsion of hié honesty, humor,'and compassion. And if,
by thelr agency, we are temporarily reacquainted with the prlorities

and necessities of our own lives, it is perhaps because they cast
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back at us--now and again, after long absence--the reflection of

our own forgotten face.

29
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. Footnotes

1The Colony first appeared in the winter 1945 Partlsan Revliew,
where it won an award as the outstanding piece of fictlon published
in the periodical for that year. It 1s also included in Rosenfeld's
- collected short fiction Alpha and Omega, Viking, 1966.

- The stories used in this study come from the following sources:
"Jake Bluffstein and Adolph Hitler" originally appeared in the fall
1962 edition of The Carleton Miscellany and was reprinted in Roar Llon
" Roar, Rendom House, 1964. Leo Litwak's "The solitary Life of Han"
appears in The single Volce, an anthology of contemporary fiction
edited by Jerome Charyn and produced by Macmillan-Collier, 1969.
Phillip roth's "Defender of the Faith" was first published in the
March 1959 edition of The New Yorker and reprinted in Roth's collec-
tion Goodbye, Golumbuq, Houghton leflin, 1259, Bernard Malamud's
— "The Last ronican" appears in slightly different forms in three ——
collections, All by Farrar-Straus: The Maglc Barrel, 1958; Idiots
‘First, 1963; and Pictures of Fidelman, 1969. Roth's "“11, The Fanatic!
was flrst published in the April 1959 Commentary and was included in
the collection (oodbye, Columbus.

v gIsaac Rogenfeld, "David Levinsky: The Jew as American Million-
aire," An Age of Enormitys Life and Writings in the Thirties and
Forties, ed. Theodore Solotaroff (Cleveland: The World Publishing
Company, 1962).

' 3The problem of Jewish reconciliation to Jewishness has been
“treated W1th.great power in many novels--Mailer's The Naked and the
Dead, Bellow's Mr. pammler's Planet, Malamud's The Assistant, Chalm
Potok's The Chogen, to name a few. The succinctness and compresgion
of short fiction, however, renders 1t more appropriate to a paper of
thls gcope.

4The radical juxtapositioning of the names in the story's title
emphagizes gsimultaneously the antipathy yet strange affinity existing
between Hitler and Bluffstein. The latter's name is wonderfully sym-
bolic, with its first syllable stressing the hero's bluntness, un-
conventionallty, and bluster and its second syllable underscoring his
Jewlshness, .

_ 5 iuftmensch," writes Stanley Trachtenberg, "makes his Iiving - :
out of aiT; his offlce 18 a phone booth, hlsg records in hls hat. He '
is the larcenist, the marginal man, shrewdly figuring the angle~- :
winning, losing, owning nothing for longer than it takes to trade.

Often shabby, packing his sidewalk sultcase ag the pollice round the
corner, he skips to another neighborhood, a new location. To con-
tend with the uncertainty of his situatlion, he relies chiefly on
disgulising his identity. Through disguise, as in dream, play, or
wit, he can rebel against the limlitatlions of reality he must begin
by acknowledging, obtain the gratification he appears to renounce.
Thus he maintains his limitless pogsibilities in a l:mithg world
of fact by postponing final gelf definition. "Saul Bellow's Luft-
- menschens: The Compromlse with Reality," Crltiaue, Vol IX, NO. 3,
,NovemEer 27, 1967. :




3.

6It is interesting and perhaps significant that in Pictureg of
Fidelman--a kind of picaresque novel in which "Last Mohican™ is the
Tirst chapter--the hero has no further experlences with Jews. Mala-
mud seems to begin high and work downward in Pictures, a descent
which may relate to Fidelman's growing cognizance that he is no
artist or thinker. . : S -
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