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In OCCULT doetrine, one who misuses spiritual powers. HUGH

suggests that the CONSUL is a BLACK MAGICIAN, and in one sense he is, since
he has misused the powers he obtains through ALCOHOL. See also ALCHEMY,

BLACKSTONE, WILLIAM B. (1595-1675)
Clergyman and first permanent white settler of Rhode Island.

BLACKSTONE resettled several times, each time in a new wilderness, in order
to ESCAPE the encroachments of CIVILIZATION. CONRAD AIKEN apparently
told aucxsmma's\mry. to Lowry, who, to AIKEN'S chagrin, used it in

Under the Volcano. The story of the misunderstanding between the two friends
over this "theft" is told in an article in Queen's Quarterly.4 Apparently what
interested LOWRY (and the CONSUL) was the respect BLACKSTONE had for the
Indians and the voluntary EXILE from his own race which BLACKSTONE under-
went. (The CONSUL says he would like to become a kind of BLACKSTONE among
the MEXICANS and would like to be buried with them as a MEXICAN subject.)
AIKEN finally became reconciled to Lowry's use of the BLA'CKSTONE material
when he acknowledged the BLACKSTONE quality in Lowry's character. He
himself used the material in & pocm on BLACKSTONE. Anthony Kilgallin says
that BLACKSTONE signifies for Lowry the SPENGLERIAN theory that Western
man, like FAUST, is "driveu by deep promptings to loneliness . . . FREEDOM,
SOLITUDE, immense indcpendence. ' In connection with BLACKSTONE the

4y, L.O. Chittick, "Ushant's Malcolm Lowry, " Queen's Quarterly,
LXXI (Spring, 1964), 67-75.

S5Anthony R. Kilgallin, "Faust and Under the Volcano, " Canadian
Literature, No. 26 (Autumn, 1965), p. 48.










BORRACHONES, LOS (The Drunkards)

A terrifying early twenticth-century poster on M. LARUELLE's
wall. Resembling 'mwwem a primitive and a prohibitionist poster,
remotely under the influence of MICHAELANGELO, " it shows "a tumult of
fire-spangled FIENDS" tumbling "headlong into HADES" accompanied by "falling
bottles and emblems of broken hopes. " To make things even worse, non-drinkers
are "flying palely, selflessly into the light towards heaven, " guarded by ANGELS.

The CONSUL comes to realize, as he gazes at this picture, that he is in HELL,
and he wonders, "why GOOD and EVIL should not be thus simply delimited"
(199/229). Later he recalls this poster from a "somewhat different aspect™:

He saw those people like spirits appearing to grow more FREE, more
separate, . . . more distinctive, more noble, the higher thoy ascended
into the light; those florid people resembling huddled FIENDS, becoming
more like each other, more joined together, . . . the further down they
hurled into the darkness ., . . When he had striven upwards, . . . had not
the "features" of life seemed to grow more clear, more animated, friends
and enemies more identifiable, . . . and with them the sense of his own
REALITY, more separate from himself? And had it not turned out that the
further down he sank, the more those features had tended to DISSEMBLE,
+ « « to become finally little better than ghastly CARICATURES of his
dissimulating inner and outer SELF, or of his struggle, if struggle there
were still? (361/391-392)

The CONSUL has given one hypothetical answer to the novel's question WHAT
IS MAN?: MAN'S WILL seems to grow more FREE with spiritual ascent than
with descent, Mﬂm_mm&urmmncm:mqlssu.

See alao ABYSS-KATABASIS; ALCOHOL,

BOSQUE, EL (The Forest)
A CANTINA. See also DANTE ALIGHTERT; WOOD (ete.)






BOLSHEVISTS were "far from being the child-MURDERERS" (171/201) that the
newspapers made them out to be. HUGH, however, forgot these lessons as well
as his SCOUT lessons: the Slogan "Do a good turn daily, " the Oath which Included
a pledge to keep aneself "morally straight and to obey the SCOUT Laws, and the
Laws themselves, including those which say that a Scout is loyal, helpful,
trustworthy, and cheerful. "That a Christian smiles and whistles under all
difficulties and that once a SCOUT you were always a COMMUNIST" is his
version of what he forgot. What he remembered was the SCOUT motto "Be

prepared, " so he seduced MRS, BOLOWSKI.

BRIGADE INTERNATIONALE

Sce INTERNATIONAL BRIGADE.

BRIHUEGA, BATTLE OF
A battle over the ancient half-walled city of BRIHUEGA during the

SPANISH CIVIL WAR. In the BATTLE the Italian Garibaldi Division of the XII
INTERNA TIONAL BRIGADE fought and won over ITALIAN FACSIST forces sent
by Mussolini; hence it became a civil war within a civil war. The BATTLE was

important because it prevented FRANCO'S forces from encircling Madrid. HUGH

left Spain before this BATTLE.

BROOKE, RUPERT (1887-1915)
English poet, and essayist, a member of a pre-WORLD WAR I group

of promising young poets dedicated to liberal culture. His work included WAR |

poems, some of them bitter but many of them ROMANTIC, sentimental, and

"patriotic. " He attended CAMBRIDGE and, like many young men of his day,
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fought and died in WORLD WAR I in the belief that he was serving a good cause.

HUGH, who also attended CAMBRIDGE, had the youthful cynicism of BROOKE,
but he did not die for a cause, a failure he feels much GUILT over. BROOKE'S
death came to symbolize for his generation the downfall of the ideals of liberal
culture, and Lowry apparently shared this pessimistic view.

The allusion to BROOKE in Under the Volcano is to his poem

"The Old Vicarage, Grantchester, " written from Berlin and recalling
nostalgically the hamlet where BROOKE lived as a young man. The last two
lines refer to a clock which was stopped: |
Stands the Church clock at ten to three?
And is there honey still for tea?
BROTHERHOOD (ete.)

See SAMARITAN-BROTHERHOOD.

BROWNE, SIR THOMAS (1605-1682)

English physician and prose writer . The CONSUL talks, "like SIR
THOMAS BROWNE, of ARCHIMEDES, MOSES, ACHILLES, METHUSELAH,
CHARLES V, AND PONTIUS PILATE" (307/338). The passage referred to is

from Chapter 5 of HYDRIOTAPHIA, OR URN BURIAL, a solemn, even at times

morbid, discussion of funeral rites and of the transciency of human life. BROWNE
argues that tombs and monuments cannot preserve memories, that the body will
probably not be resurrected, and that nothing is immortal but immortality.

Another possible allusion to BROWNE is LARUELLE'S description of
his zacuali as a "useless TOWER against the coming of the second FLOOD"

(29/56), which echoes BROWNE'S statement "that the TOWER OF BABEL was
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erected against a second DELUGE" (PSEUDODOXIA EPIDEMICA, OR VULGAR

ERRORS, Chapter VI, Book 7).

BUDDHISM

An ORIENTAL religion or philosophy based on the teachings of Guatama
the BUDDHA. It holds that SUFFERING is msdbyhlimwh.\m_.
and that the way to end SUFFERING or to achieve NIRVANA is through enlighten-
ment which will cause one to ESCAPE the endless sequence of births and deaths,
based on the principle of KARMA and called the CYCLE or WHEEL OF
NECESSITY, to which one is otherwise subject. See also FIRE; PAST; PATH;

WHEEL OF THE LAW.

BULL; BULLTHROWING (ete.)

The BULLTHROWING episode (Chapter 1X) is significant both at the
literal level and as a symbol or motif in several of the themes or structural
patterns in the novel. .

HUGH, who in this episode "somewhat pmom@b" subdues the
BULL, is that "aspect of Everyman' which "conquers the animal forces of
nature which the CONSUL [another aspect of Everyman] later lets loose™
(Letters, 8l) inthe form of the HORSE which is to kill YVONNE. Closely
related to and in fact not necessarily distinct from these forces of nature are
the psychic forces within man which also can be either controlled or let loose.
All of these forces, like KUNDRY creative and destructive, "ANGEL and
destroyer" (Letters, 8l) , have traditionally been revered as gods, even when

not fully understood by man. BULL gods have been found in many primitive




religions: OSIRIS, for example, has been called the BULL of the WEST or of
the UNDERWORLD and is symbalized by the BULL Apis; a BULL is often the
symbol of SIVA, also. Both of these gods are dual, creative-destructive gods.

In the novel the BULL, merry and gay as it shoots out to enjoy a game
"at its own expense" (255/285), is like the CONSUL whose psychic forces are
out of control. After the game has been going on haphazardly for a while, the
BULL becomes bored, as Mexico is bored, as everyone is bored. The BULL,
retiring to a corner in the midst of the general boredom, reminds YVONNE of
FERDINAND (a movie cartoon and comie strip BULL, created by Walt Disney),
whose name then causes the Consul's ever-ready power of association as well as
his (apparently) photographic memory of his reading to bring up

NANDI, vehicle of SIVA, from whose hair the River Ganges flows and who
has also been identified with the VEDIC STORM GOD VINDRA--known to
the ancient Mexicans as HURACAN. (257/287)
The passage, which appears to be a direct quotation--source not identified,
points out the creative and destructive powers in nature shown in the river and
the STORM. :

The ritual of the bullfight is one more attestation to the power of the
forces within man, the awe which these forces create, and the need to control
or make positive use of them. The abortive BULLTHROWING in the novel befits
the Mexican soul--Mexico is having "a wonderful time" laughing "away its
TRAGIC history" (254/284); the negative or disintegrative state of the Mexican
national soul is illustrated by the ineffectual ritual. The Consul, who is
attempting with little success to arrive at what JUNG calls "individuation, " or




at least to achieve some kind of "psychic reform, " is a proper spectator at
this ritual gone awry. ' . :
As a function of its role as a symbol of a positive creative force
(in man or in nature), the BULL is also often a FATHER image. Lowry
identifies this symbolism in two pairs of juxtaposed passages describing first
the BULL and then Yvonne's FATHER.,
The first of these pairs says of the BULL: he
seems now Indeed like someone being drawn, lured, into events of which
he has no real comprehension, by people with whom he wishes to be

friendly, even to play, who entice him by encouraging that wish and by
whom, because they really despise and desire to humiliate him, he is

finally entangled. (258/288)
This is immediately followed by a flashback in which YVONNE recalls that her
FATHER was eager, friendly, warm, generous, sensitive. He

had once so confidently set out for Hawaii to make his fortune by raising
pineapples. In this he had not succeeded . . . . Abetted by his friends,

he wasted time tinkering over elaborate projects. (258/288)

As the flashback continues, so does the action in the BULL ring. When the
scene is shifted back to the present, the second pair of passages associating the
BULL with Yvonne's FATHER appears: "And there, it had happened, The BULL
(like Yvonne's FATHER] was hopelessly entangled™ (259/289).

A long interpretation follows:

« » «This whole business of the BULL was like a life; the important birth,
the fair chance, the tentative, then assured, then half-despairing
circulations of the ring, an obstacle negotiated—-a feat improperly
recognized--boredom, resignation, collapse: then another, more
convulsive birth, a new start; the circumspect endeavors to obtain
one's bearings in a world now frankly hostile, the apparent but
DECEPTIVE encouragement of one's judges, half of whom were asleep,



the swervings into the beginnings of disaster because of that same

negligible obstacle one had surely taken before at a stride, the final

enmeshment in the toils of enemies one was never quite certain weren't

friends more clumsy than actively ill-disposed, followed by disaster,

capitulation, disinte on--[here the focus shifts immediately].

--The failure of a wire-fence company, the failure, less emphatic and

final, of one's FATHER'S mind, what were these thlngc in the face of

GOD or DESTINY? (260/290)
This BULL-FATHER symbolism is further oomplltz-.ntaed by a passage which
associates her FATHER with the CONSUL. That is, the CONSUL becomes a
kind of GOD or FATHER figure but a negative or destructive force rather than
a creative force. s

The deMermmewumem
ESCAPE the PAST take up much of Chapter 1X. The BiILLupartutthls theme,
especially as it reinforces the CYCLE OF NECESSITY theme. The BULL finds
that the more furious he becomes and the more he struggles against the rope,
the more hopelessly entangled he becomes. New BULLS and new riders, includ-
ing HUGH, arrive, but the results are the same--"a disgusting performance"
(273/304). That is, the BULL ring has become the WHEEL OF NECESSITY,
from which MAN cannot escape until he ceases ACTION and desires. The BULL,
desperately trying to break out of the ring, and HUGH, "submitting to that
ABSURD NECESSITY he . . . [feels] for ACTION" (275/306), both illustrate
the futility of trying to escape SUFFERING by means of ACTION or SELF-
assertion.
See also ALDEBARAN; HORN; OX (etc.); TAURUS.

BULTITUDE, MR. (PAUL), AND DICK

See ANSTEY, F.




BUNKER
A hazard or obstacle on a GOLF course. See also ABYE!-

KATABASIS; HELL BUNKER.

BUNYAN, JOHN (1628-1688)
English author and preacher. His discussion of his spiritual

struggles in GRACE ABOUNDING FOR THE CHIEF OF SINNERS provides one
of the novel's epigrams. The passage quoted seems to describe the CONSUL in
that he too does not "desire deliverance' (2/28) with all his SOUL.
Another allusion to BUNYAN reinforces the novel's RESPONSIBILITY-
IRRESPONSIBILITY theme and countertheme:
There was the old dedge too of telling anyone who shook the dust of -
the CITY OF DESTRUCTION from his feet he was running away from
himself and his RESPONSIBILITIES. (153/182)

In BUNYAN'S PILGRIM'S PROGRESS, Pilgrim is traveling from the CITY OF

DESTRUCTION to Mount Zion in order to save his own soul. His apparent lack
of concern for his family can be looked at as admirable spiritual devotion, as

mere selfishness, or as a failure to face REALITY.

BURIAL (ete.)

See DEATH (ete. ).

BURNET, THOMAS (1635?-1715)
English writer and clergyman knowa primarily for his TELLURIS

THEORIA SACRA (THE SACRED THEORY OF THE EARTH), an astatmdlng

pseudo-scientific cosmology in which the EARTH is compared to an EGG







The CABALA, a seminal source for Western mysticism, is both a
symbolical and an allegorical interpretation of the BIBLE and the esoteric
theosophical and theurgical systems that have grown up in conjunction with
this interpretation.

Two documents form the basis for the written CABALA. One, the
ZOHAR, the "Book of Splendor, " was probably written about 1280 in Spain and
is usually attributed to Moses de Leon. It contains a body of OCCULT doctrine
originally begun as a Hebrew protest against the traditional rabbinical inter-
pretation of the Hebrew scriptures but later adopted, often in much changed
forms, by many non-Jewish branches of the OCCULT. The other major document
is the SEPHER YETZIRAH, the "Book of Formation, " probably written in
Babylonia between the third and fourth centuries A.D. In addition to these two
works there are many commentaries and explications on the subject of the
CABALA, as well as a great body, it is rumored, of material too secret to be
committed to print. The initiates into the mysteries of the CABALA agree on
very few points and their explanations are often very dissimilar. No attempt,
themton.wiﬂbemﬂebthhsw.hdomowthlnpmtnouﬁmco!m
of the principles which seem most to have influenced Lowry. The explanations
offered for the symbols are those that seem to "work" in the novel. This some-
what arbitrary manipulation of sources can be justified in that it closely resembles
Lowry's method of using his sources.

The CABALA posits a universe unified and organized into a complex
pattern of CORRESPONDENCES culminating in the idea that MAN is a microcosm
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of the universe and of GOD. The basic CORRESPONDENCES are expressed by
asystemofsymbdaw@ﬂntwmmlmdthuﬁu;mﬂ
the NUMBERS from one to ten. In addition, there are, at each stage of the basie
system, a corresponding color, divine NAME, ANGEL, virtue, vice, TAROT card,
body organ, heavenly body, JEWEL, and so on. Many cabalistic symbols are
shared with the TAROT and ALCHEMY, as well as with various forms of MAGIC,
Jungian psychology, and ORIENTAL religions and philosophies.

The cabalistic universe is expressed visually by a dingram (see
Figure 1) called the TREE OF LIFE. This diagram consists of ten spheres
{Scphim&)mmatdw:m—mllnu(l"&m. The Sephiroth are arranged
in three vertical rows (PILLARS), the two outside ones consisting of pairs of
OPPOSITES which are "recenciled, " given BALANCE or EQUILIBRIUM, by the
spheres in the middle cohumn. At the top of the diagram is the sphere named |
KETHER (LIGHT), which represents GOD (AIN SOPH), the sum of all things,
limitless, infinite, eternal, by definition unknowable. GOD makes himself
known and in fact makes man and the universe possible by a succession of ten
emanations, of which the spheres are the symbols. In one sense, these symbols
are GOD and therefore constitute his sacred NAME. These emanations progress
in succession down the TREE OF LIFE in a zigzag PATH resembling LIGHTNING. ’
The TREE OF LIFE is simultaneously visualized as a series of three triangles,
arranged vertically, with a single sphere, Malkuth, at the bottom.

The aim of the serious cabalist is to develop from a spiritual neophyte
into an adept by proceeding from Malkuth to Kether, retracing the "PATH OF
GOD'S I..IGHTNIM" (39/66). The ﬁrﬂ'@uhmadthe twenty-second PATH,



66
to project his ASTRAL BODY into the lower of the three triangles, which has
YESOD as its base. This process is explained by Richard Cavendish as

follows:

Blind and deaf to anything which might tug him back to the normal
world, the cabalist can adventure into the realm of the sephiroth. He

imagines his own body as if it was standing in front of him. He must
have a clear, vivid mental picture of it. Then he transfers his conscious-

ness to the imaginary body, so that he sees through its eyes and hears
through its ears. This body is his ASTRAL BODY, ASTRAL DOUBLE or
body of LIGHT, a replica of the physical body made of finer material.

It is capable of moving freely through space and can pass through
apparently solid objects. The world which this body perceives is

the ASTRAL PLANE, which includes the ordinary physical plane, but
extends beyond it. The threshold of this plane is in YESOD, the sphere
of the MOON, which in the old cosmology was the connecting point
betwomthnpumap:wmcdthehetmmnbweltmdtheoorrwtﬂﬂomﬂ

of earth beneath it.
Once the initial projection has been achieved, the signs and symbols of each
SPHERE are mystically projected upward as the aspirant threads the PATHS by
means of thoughts of wisdom, deeds of kindness, and meditation on the infinite.
To a special few may be granted the ultimate, the crossing of the great ABYSS
which separates the two bottom triangles from the supernal triangle. "To walk
in LIGHT" (364/395) is, in effect, to achieve union with GOD, an achievement
equal in rarity and importance to achieving the PHILOSOPHER'S STONE by an
ummmorwmmmm-mwornmmwmm
mystic. Those who fail even to start the journey or who backslide too far are said
to be in the realm of EVIL, of "husks" and "shells, " called the QLIPHOTH, which,

some say, is ruled by BEELZEBUB. A true adept can, of course, enter the

BRichard Cavendish, The Black Arts (New York: Capricorn Books,
1968), p. 96.







ard's insistence that he is sober, that in fact only, miraculously, when he is
drunk is he truly sober, that he has achieved his present "fabulous" state of
drunkenness by stages "eomparable . . . only to the PATHS and SPHERES of
the Holy CABBALA . . ." (84/112), He again relates ALCOHOL and SPIRITUAL
striving (as yet unsuccessful) to the CABALA in the following passage: '
« « « He could feel now, too, trying the prelude, the preparatory
nostalgic phrases on his wife's senses, the image of his possession, like
the jewelled GATE the desperate neophyte, YESOD-bound,projects for the
thousandth time on the heavens to permit passage of his ASTRAL body,
fading, and slowly, inexorably, that of a cantina, when in dead SILENCE
and PEACE it first opens in the mornings, taking its place. (89/116)
As he talks to Dr. VIGIL, the two communicate "in the obscure language known
only to major adepts in the Great BROTHERHOOD of ALCOHOL" (139/167). He
also compares his delirium tremens to failure in spiritual aspirations; they are
like "the music round the portal of the QLIPHOTH . . . conducted by the GOD OF
THE FLIES" (218/248), BEELZEBUB, one of the legendary rulers of the regions
of evil. The CABALA is also one of the sources for the GARDEN motif as well
as the image-of the ruined GARDEN or the destruction of the GARDEN by MAN.
This GARDEN is both "EDEN" and "the world" (Letters, 74, 19‘9)..a The

BARRANCA, like the GARDENS and the CONSUL'S drunkenness, has multiple

81he complex "cabbalistic attributes of "GARDEN'" (Letters, 74) are
related, according to A.E. Waite, The Holy Kabbalah (New Hyde Park, New Y
University Books, m.d.]), p. 198, to a Hebrew word pardes, meaning *garden"
and specifically the garden of PARADISE. The letters of this word stand for the
four worlds, the literal, the symbolical, the allegorical, and the mystical.
Waite also describes a Higher and a Lower EDEN and the concept that woman is
both the "GARDEN in transcendence" and the "GARDEN below™ (pp.261-262).
The cabalistic commentaries Waite refers to have such titles as GARDEN of
Delight, GARDEN (or PARADISE) of Pomegranates, etc.



associations; ltwmwﬂm:-mngmmmm.M(ﬂ'
LIFE between CHESED and BINAH, which the CONSUL is unable to ¢ross.
Furthermore, the goal of EQUILIBRIUM is, in some form--BALANCE,
HARMONY, NIRVANA, etc.—, the goal of most mystics, Including cabalists.
Finally, the novel's important NUMBER symbolism is deeply indebted to the
CABALA.

There are, in addition to these major thematic allusions, several
other specific references to the CABALA. In an unposted letter to YVONNE,
which M. LARUELLE reads in Chapter I, the CONSUL refers to his prospective
book on "SECRET KNOWLEDGE" which will attempt to solve universal spiritual
problems. Though he has, unfortunately, not reached (or perhaps has once
reached and then abandoned) the ABYSS between CHESED and BINAH, he envisions
his EQUILIBRIUM as "precarious . . . teetering over the awful unbridgeable
void" as he tries unsuccessfully to tread "the all-but-unretraceable PATH of
GOD'S LIGHTNING back to GOD" (39/66). He acknowledges that he has not even
left QLIPHOTH, or at least has returned to it. That his spiritual domain is
probably "the QLIPHOTH" is asserted in the Letters (68).

Another reference to LIGHTNING as an image of spiritual power
relates cabalistic doctrine to other doctrines including ORIENTAL mysticism.
in this doctrine, the TREE OF LIFE is a paradigm of man, the center PILLAR
being his spine. When KUNDALINI, a goddess of spirit FIRE or LIGHT who is
coiled up like a serpent, that is, “exiled" in the underworld of the sacral plexus,

is awakened, mulhglpmrbeﬂmagsmdmmoaﬂpmm_m



=

70
In another, not unrelated, frame of reference, LIGHTNING is nature's creative
male force which strikes the feminine earth or the plants on the earth, therehy
impregnating them and causing spiritual power to blossom forth., The CONSUL,
who instead of Yoga is using ALCOHOL in his spiritual exercises, feels its
"FIRE . . . run down his spine like LIGHTNING striking a tree which thereupon,
miraculously, blossoms" (215/245). (The CONSUL is apparently mixing the two
LIGHTNING metaphors; whether this confusion is the cause or the result of his
spiritual ineptitude one eannot discover.)

Significant in much of Western MYSTICISM and MAGIC, both black
and white, is the idea that words contain power and that therefore the essence of
a person, object, or deity is contained in its NAME. The cabalists make much
use of this doctrine, going to great lengths to avoid saying the NAME of the deity
for fear of bringing upon the speaker the full force of the deity. M. LARUELLE
illustrates this fear when he shudders, after the CONSUL has spoken of the
terrible power of ALCOHOL, "NAME of a NAME of GOD™ (216/246), perhaps
acknowledging the dual nature of ALCOHOL as a deity or source of power,
creative or destructive.

Chapter IV begins with a delirious dream by the CONSUL. In ithe
is on a pilgrimage to HIMAVAT. The unifying theme of the dream is unassuaged
THIRST, suggesting spiritual aridity. The dream ends with an image of KETHER:

Perhaps because he was drinking, not water, but lightness, and promise of
lightness—how could he be drinking promise of lightness? Perhaps because
he was drinking, not water, but certainty of brightness--how could he be
drinking certainty of brightness? Certainty of brightness, promise of

lightness, LIGHT, LIGHT, LIGHT, and again, of LIGHT, LIGHT, LIGHT,
LIGHT, LIGHT! (125-126/153-154) [Italicized in original.]
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For motives not always above suspicion, most spiritual teachers,
including cabalists, emphasize that one must not try to plot one's own spiritual
journey without guidance or at least without the assurance that one has arrived
at each stage in the prescribed manner before one goes on to the next stage. To
break this rule is to take the chance of stirring up forces one cannot control.

One can get from Malkuth to KETHER by many PATHS, but only the spiritually
aware can know the proper PATH for a given initiate at a given stage in his
journey. The railroad at QUAUHNAHUAC, arbitrarily plotted and erratic, taking
the long way from station to station, is like the neophyte who "might have taken"
--should have taken-~'"twenty-one . . . paths" other than the illogical one he did
take (236/266).

Another CABALISTIC statement, " . . . no ANGEL with six WINGS
is ever transformed" (189/219), is quoted from WAITE, who adds that LEVI'S
explanation, " . . . there is no change for the mind 'Irhich'la EQUILIBRATED
perfectly . . . [,]. . . is mere ingenuity. "

Whether the CONSUL, or even Lowry, believes in the CABALA and
related systems as metaphysical reality or is merely using them as poetic '
metaphors is a thorny issue. The CONSUL, who owns many books on the OCCULT
and who is intending to work on his own book on this subject, asks

. . . Where does it all get you in the end? . . . The KNOWLEDGE, I
mean. (82/109)

Lowry himself apparently believes that there is something in the human psyche

noi reducible by human logie, but he is often coy about his use of the irrational.

9bid., p. 449.
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In a letter to a graduate student, Lowry says, about the CABALA and the OCCULT,
+ « «» However much it may be intermediately important or even healthy for
youtorationallunchmntters, your rationalization is an illusion. Asa
matter of fact you could with some justice "rationalize" the CABBALA
itself (roughly speaking a system of thought that creates a MAGICAL world
within this one that so far as I know has no pretense of being anything but
an illusion--you may send it flying out of the window if you like, though
perhaps it's not wise, it might come back by another one) but you can't
rationalize or anything else the unknown depths of the human psyche--at
least not in the way you mean. You have one, and its operations are to be
found working within you too. (Letters, 249)
One wonders if a poet, a metaphysician, or a poetic metaphysician is speaking.
The CONSUL'S library contains primarily works by mystical and
OCCULT writers. It defies rigid classification by metaphysical, OCCULT, or
mystical "schools, " and one cannot know which works, if any, were chosen for
their literary value only. Perhaps the CONSUL does not distinguish between the
spiritual or philosophical and the literary or aesthetic content of a book. Especial-
Iy complicated are the relationships between ALCHEMY, MAGIC, and the CABALA,
all of which are discussed in books in the CONSUL'S library, and the TAROT.
Three works which are quite clearly if not exclusively cabalistic are DOGME ET

RITUAL (RITUEL) DE LA HAUTE MAGIE, the GOETIA OF THE LEMEGATON

OF SOLOMON THE KING, and SUB-MUNDANES, OR THE ELEMENTARIES OF

THE CABBALA.
See also EREKIA . . . RAMISEN; Figure 1; HITLER, ADOLPH.

CABRON (ete.)

See GOAT (ete. ).

CAFE CHAGRIN
A CANTINA.



CALDERON DE LA BARCA, PEDRO (1600-1681)
Spanish poet and dramatist. The CONSUL looking out of the window
of the FAROLITO, sees & CLEFT ROCK which reminds him, not only of LA
DESPEDIDA, a symbol to him of his DIVORCE, but also a passage "in SHELLEY
or CALDERON or both" (338/369). SHELLEY'S THE CENCI is mentioned by
name; however, the CONSUL is perhaps referring also to CALDERON'S EL

MAGICO PRODIGIOSO, which SHELLEY translated. The romantic “prospect

could, of course, be found in several other places in either SHELLEY or
CALDERON (for example, in the opening scene of the latter's La Vida Es Suéfio).
The probable allusion to EL MAGICO PRODIGIOSO fllustrates Lowry's indirect
method of getting his "depths": the reference stands on its own but is enhanced
when one recognizes in it an archetypal FAUST theme and learns that GOETHE
was in fact influenced by this work before he wrote his own version of the FAUST

theme. See also ABYSS-KATABASIS.

CALENDAR, MAYAN

See MAYA.

CALLE TIERRA DEL FUEGO
See AIKEN, CONRAD; STREET OF THE LAND OF FIRE.

CALM (ete.)
See ORDER-CHAOS.

CAMARADO

See COMRADE.



CAMBRIDGE UNIVERSITY; also CHRIST'S COLLEGE

A famous English University founded in the twelfth century. After
going to SEA in 1927, m'mmcammsmmunétm. Though
he took time out in 1930 to go to SEA again and to make important literary friend-
ships, he returned and received the B.A,, with third-class honors in the English
tripos, in the summer of 1932, '

HUGH, who represents I.om;l CAMBRIDGE-SEA period, registers
for CAMBRIDGE but decides to go to SEA first. There, "under the tutelage of
the lamp-trimmer, " a'uasi-COMMUNIST, " HUGH decides not to dodge "the
poxing place’ after all but to get what he "bloody can out of the set-up" (164/193).’
What he gets out of CAMBRIDGE is inadequate as a basis for his later life: he
"learned about GUELPHS md so on" but failed to learn "that no ANGEL with six
WINGS is ever transformed’ {189/219)--&” other spiritual knowledge. And
when he contrasts his life there to that of past students whose lives seemed more
worthwhile, he asks:

What, if anything, did one do at CAMBRIDGE that would show the soul
worthy of SIEGEBERT of EAST ANGLIA-—or JOHN CORNFORD! Did one
dodge lectures, cut halls, fail to row for the college, fool one's supervisor,

finaily, oneself? Read economics, then history, Italian, barely passing
one's exams? Climb the gateway against which one had an unseaman-like

aversion, to visit BILL PLANTAGENET in Sherlock Court, and, clutching
the WHEEL of ST. CATHERINE, feel, for a moment asleep, like MELVILLE,
the world hurling from all havens astern? (176/205)

How different is his own "stupid life there” from the "dream jealously guarded"

of SIEGEBERT: the latter had an "unearthly BEAUTY" while HUGH'S life had

"a disgusting smell of marmalade and old boots" (176/205-206). Instead of

making any kind of progress at CAMBRIDGE, he finds it to be "the SEA reversed



[,]. . . ahorrible REGRESSION . . . —the most appalling of nightmares, as

if a grown man should suddenly wake up, like the ill-fated MR. BULTITUDE in

VICE VERSA, " to be confronted with thetorments of his youth (176/206).

CAMOUFLAGE

See ULTIMATE REALITY-TRUTH.

CANADA (ete.)
A symbol of a longed for ESCAPE, SANCTUARY, place of REBIRTH,
for YVONNE and the CONSUL. The latter's attitude towards it is ambivalent,
however: he calls it a "genteel Siberia . . . neither genteel nor a Siberia" (353/ ‘
383), and attributes to parts of it
a sort of PANGO PANGO quality mingled with sausage and mash and . . .
a rather Puritan atmosphere. Everyone [is] fast asleep and when you
prick them a Union Jack flows out of the hole. . . . No one in a certain
sense lives there. They merely . . . pass through. (121/148)
The description that follows makes CANADA resemble a Kkind of wasteland or
HELL. CANADA is used as a symbol of SANCTUARY partly because it was that
for Lowry, who lived there for many of his happiest years, and partly because
the NORTH is traditionally a symbol of SALVATION. The thematic point of the
ambivalence is that there is an irresistible attraction, for the CONSUL as there
was, apparently, fof Lowry, in the ABYSS, a kind of SELF-DESTRUCTIVE
spiritual curiosity which urges him further and further away from SALVATION.
HELL becomes the goal and PARADISE is something to avoid. See also ADAM-

EVE-EDEN; ASTROLOGY-ASTRONOMY (ERIDANUS).




CANTINA (ete.)

The CONSUL'S church, synagogue, temple, place of REFUGE or
SANCTUARY, on the one hand, and, on the other, his HELL or place of
DAMNATION. Lowry was interested in picturesque place names, both real and

invented, and many of the CANTINAS' names serve as ironic commentary on the

events of the novel.

CANYON OF THE WOLVES
Identified only as the home of the COPPERY-TAILED TROGON, a

WILLIAM BLACKSTONE among BIRDS. This is perhaps also part of the ABYSS-

KATABASIS motif.

CAPE HORN
A small island at the southem extremity of South America. See also

HORN,

CAPITALIST SYSTEM
Like any self-respecting, young would-be intellectual of his time,

HUGH, especially during his youth, is vocally anti-CAPITALIST and somewhat
in sympathy with COMMUNISM. And like his peers he sees no inconsistency in
talking against "the system" while taking what he can from it and seeming to
collaborate with it. According to the CONSUL, HUGH, in spite of his verbal

attacks on CAPITALISM, has done little for humanity.

CAPRICORN (The GOAT)

A CONSTELLATION,also in the ZODIAC. See also ASTROLOGY-
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ThispmnelmayhchdothamadtenpartyinAUCEandﬂ:empperwiththe.

"bawdy" menu, after the BULLTHROWING.

CARRUTHERS
A praelector at CAMBRIDGE when the CONSUL was there. He was

still at the same post when HUGH attended CAMBRIDGE.

CARTHAGINIANS
See DRUMMOND, WILLIAM; JONSON, BEN.

CASCADA SAGRADA (ete.)

See WATERFALL (etc.)

CASE IS ALTERED, THE
An English tavern, the first that "the CONSUL had ever been . . .

tm] on his own initiative . . ." (21/48). The name is ironic —-the CONSUL, who
later died an alccholie, was,as a minor, unable to get served in THE CASE IS
ALTERED. He bad entered the bar after his failure in the HELL BUNKER. It
was his NINET EENTH HOLE just as the FAROLITO was to be his NINETEENTH

HOLE in QUAUHNAHUAC, after his failure with YVONNE.,

CASINO DE LA SELVA (Casino of the Woods)
A hotel in QUAUHNAHUAC named after the actual hotel in
Cuernavaca. SELVA may be a PUN: a FOREST or confusion resulting from

persistence of SELF. See also DANTE ALIGHIERI; WOOD (etc. ).




CASSIOPEIA (The Queen) s
A CONSTELLATION. See also ASTROLOGY-ASTRONOMY.,

CAST-OUT (ete.)
See EXILE-GUILT-SUF FERING; SAMARITAN-BROTHERHOOD.

Lowry and AIKEN apparently both loved CATS. It is not surprising
therefore that their characters are often CAT lovers nor that these characters
follow the custom of giving their pets quaint, fanciful, or lngm!ou-numu. The
FIRMIN'S CATS, which died after YVONNE left, were named OEDIPUSS and
PATHOS. CAT goddesses, such as BAST, a protector of marriage, were
worshipped in Egypt. CATS were also associated with ISIS, OSIRIS, and the
MOON, all of which function below the surface in the novel, but this association
may not be one Lowry inuuhd..

The humorous scene in which the CONSUL in an expansive mood,
gives MR. QUINCEY'S CAT a variety of names—-PRIAPUSSPUSS, OEDIPUSSPUSS-
PUSS, XICOTANCATL, CATASTROPHE, POPOCAT, and SUCHIQUETAL~~is in

part a reconstruction of an incident involving AIKEN and Lowry.n both of whom

enjoyed PUNS.

CATACLYSM
The reference to HERCULES and ATLAS standing on the MOON

U conrad Aken, Letters to the Editor, The Times Literary Supplement,
February 16, 1967, p. 127



"in the midst of CATACLYSM" (323/353) suggests the ABYSS-KATABASIS motif

and the ATLANTIS-FLOOD theme.

CATHARTES ATRATUS
WORD PLAY by the CONSUL. He is talking to MR. QUINCEY'S
CAT and thinks of the word KATABASIS which becomes CAT ABYSSES. Thoughts

of the ABYSS bring to mind CATHARTES, the scientific name for a group of

buzzards or vultures. ATRATUS is Latin for "clothed in black" or "in mourning. "

Since vultures are associated with death, it is natural that they should be “in

mourning. "

CATHERINE WHEEL
A representation, in heraldry, in architecture, and in fireworks, of

a WHEEL with spikes projecting from its rim. The symbol represents Saint

CATHERINE of Alexandria who escaped martyrdom on such a WHEEL. HUGH,
while at CAMBRIDGE, clutches a "WHEEL of ST. CATHERINE" after climbing

“the gate-way . . . to visit BILL PLANTAGENET in Sherlock Court" (176/205),

although HUGH, who wishes to suffer, is not a martyr or a saint,

CATTLE (ete.)
Most references to CATTLE are not thematic or symbolic. However

two passages, neither of which has been clearly identified, stand out.
In one, a boy is seen 'driving . . . COWS. . . down the hill . . . as
in a dream of a dying HINDU™ (189/219). This is perhaps a reference to the

HINDU sacred CATTLE. Also Markson associates the passage with the CATTLE




of Geryon episode in the HERCULES legend, 12

In another unidentified allusion, the CONSUL, while drinking, has a
vision of "about three hundred head of cattle, dead, frozen stiff in the postures
of the living" (208-209/238).

See also BULL.

CAVE (ete.)
CAVES and CAVERNS, traditionally sumbols of the EARTH and of

both desirable and undersirable SECRETS, were apparently the locations of
certain of the MYBTERIES.. as well as of other religious rites. The CONSUL.
refers twice to a passage from ALASTOR regarding a MAGICIAN in a CAVE. In
another use of the CAVE motif, the CONSUL and YVONNE recall an earlier
visit to NJAGARA FALLS, where one of the attractions is the CAVE OF THE
WINDS. Later he indulges in WORD PLAY, calling a toilet a CAVE OF THE

WINDS. See also CARLSBAD CAVERNS.

CEASE (ete.)
See ETERNAL RETURN; FREE WILL-DETERMINISM; TIME-

ETERNITY.

CEMETERY (etc.)

See DEATH (ete.)

12Mmarkson, p. 343.




CENCI, THE

See SHELLEY, PERCY BYSSHE.

CEPHEUS (The King)

A CONSTELLATION. See also ASTROLOGY-ASTRONOMY.

CERILLO, JUAN.

An indistinetly described minor character who is remembered fondly
by HUGH as "one of the fairly rare overt human symbols in Spain of the generous
help MEXICO had actually given" (107/134). His early life was full of the hard-
ship common to the peons, and his youth was spent in revolution. He later
became an employee of the EJIDAL, which dangerous "adventure in a human
cause" (107/135) he asked HUGH to share. He stands, in HUGH'S mind, as a
symbol of man's ceaseless upward struggle. CERILLO'S importance to Lowry,

although not fully realized in Under the Volcano, is shown by the inclusion of

CERILLO as one of the major characters in DARK AS THE GRAVE WHEREIN

MY FRIEND IS LAID, where he is renamed Juan Fernando Martinez. In the

latter novel, the narrator points out that JUAN CERILLO, DR. VIGIL, and Juan
Fernando Martinez were all based on the same real person. See also ARCHERS

SHOOTING AT THE SUN; CERVANTES SAAVEDRA, MIGUEL DE; EXILE-GUILT

~-SUFFERING; SAMARITAN-BROTHERHOOD.

CERRO GORDO, BATTLE OF

See SCOTT, GENERAL WINFIELD.




CERVANTES (character)
A cockfighter and waiter at the Salon Ofélia whose "fierce forebears"

were "the TRAITOROUS TLAXCALANS" (285/315). His fights, which his
cockerels always lose, are "vicious little man-made BATTLES" as "bedraggledly
inconclusive" and 'hideously mismanaged" (287/317) as man's other BATTLES,
however ROMANTIC and idealistic their instigators. He is twice associated
with the novelist CERVANTES by means of a reference to a WINDMILL, In
the first passage, during the discussion of their morning ride which YVONNE
and HUGH carry on while the CONSUL analyzes the PELADO incident, life's
BEAUTY and its cruelty are indistinguishably mixed together--the former
presented by HUGH and YVONNE and the latter presented by the CONSUL.
During this garbled conversation, the following juxtaposition occurs:
"-—crossing the river, a WINDMILL~--" -
"CERVANTES! " (296/326)
In the second passage, CERVANTES identifies a song as "Black Flowers, "
thereby suggesting an earlier passage in which a WINDMILL that "you could
ride out to at low tide on a donkey" is "like a curious black flower" (17/43).
These two references to WINDMILLS, as well as a third, recall Book I,

Chapter 8, of DON QUIXOTE in which QUIXOTE, imagining WINDMILLS to be

GIANTS, attacks them. That Lowry is referring to CERVANTES'novel in the
third passage (". . . It would have been worse than the WINDMILLS, "
"What WINDMILLS?," 248/277) is made clear if one compares it wltlf the
corresponding passage in the original version of Chapter 8 of Under the

Volcano. Following a passage very much like the passage in the Povel is the
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sentence " I meant something else, only that Don Quixote wouldn't have hesitated
so long, "' which is omitted from the novel. 13 See also INTERFERENCE-

INTERVENTION.

CERVANTES SAAVEDRA, MIGUEL DE (1547-1616)

Spanish novelist whose famous novel DON QUIXOTE provides symbols,
motifs, and a theme for Lowry's novel. DON QUIXOTE, the main character
in CERVANTES' novel, is alluded to speeifically in the phrase "KNIGHT OF
SORRY ASPECT" (39/66), a name used for QUIXOTE by his servant Sancho
Panza and also used by the CONSUL about himself. Decorative straw DON
QUIXOTES, "sad straw knight[s]" (90/117), are often found on the walls in
MEXICO; one of them falls from the CONSUL'S wall as he leaves YVONNE'S
bedroom after his failure at reconciliation. A few pages later HUGH, carrying
the CONSUL'S jacket and bag, speaks of having straw in his feet. Although this
may not be an allusion to DON QUIXOTE, HUGH is the character in the novel
who most resembles CERVANTES' character. They both illustrate the ineffect-
uality of ACTION based on a ROMANTIC and idealistic view of life. However,
although the CONSUL at times scorns ROMANTIC activism, and apparently
speaks for Lowry in this scorn, he refers, shortly before his death, to "the
poor in spirit, old men carrying their FATHERS and philosophers weeping in

the dust, . . . [and] DON QUIXOTE" (372/403)--the statement is never finished,

13palcolm Lowry, '"Under the Vdcano," Prairie Schooner,
XXXVII (Winter, 1963-1964), 298.




but the conclusion the biblical wording elicits is "these shall be SAVED" or
"blessed" ("Blessed are the poor in spirit: for theirs is the kingdom of heaven, "
Matt. 5:3). Also, one of the characters about whom only praise is given is JUAN
CERILLO, who is described as "tall . . . and riding a HORSE much too small
for him'" (107/134), a description that suggests DON QUIXOTE. Lowry apparent-
ly admires the QUIXOTIC spirit in spite of recognizing its futility, See also

CERVANTES (character); INTERFERENCE-INTERVENTION.

CERVECERTA QUAUHNAHUAC
A brewery in QUAUHNAHUAC which is the scene of one of the few

peaceful interludes in the novel.

CERVECERIA XX (DOS EQUIS)
A CANTINA, VIGIL'S 'place where you know" ( 7, 25/33,52), named,

apparenﬁy, after a brand of beer (DOS EQUIS, two X 's), i.e., a place where

one may get spiritual insight.

C 'ETAIT PENDENT L'HORREUR D'UNE PROFONDE NUIT

See under RACINE, JEAN BAPTISTE.

CETUS (The Whale)
A CONSTELLATION. See also ASTROLOGY-ASTRONOMY.

CHALCEDdNY
Avaﬂetyufquanzhngusedmmakmgtaﬁsmanicjgwehytoward

off evil spirits. See also LARUELLE, JACQUES; SCARAB BEETLE.




CHAMBERLAIN, NEVILLE (1869-1940)

British mh-sman, prime minister from 1937-1940 and now
remembered primarily for his ignominious part in the 1938 MUNICH Pact,
which allowed GERMANY to annex the Sudetenland in the futile hope that this

appcasement or BETRAYAL would prevent a WAR. See also GODESBERG;

SAMARITAN-BROTHERHOOD.

CHAOS
See also ORDER-CHAOS.

CHARLES V (1500-1558)
Emperor of Spain. See also BROWNE, SIR THOMAS.

CHENAB
A river in southern Asia flowing southwest from northern India to

the Sutley River in east West Pakistan. See also MONTE ZUMA II.

CHESED
In the CABALA'S TREE OF LIFE, a sephiroth in the center triangle

on the right hand (male) PILLAR. It stands for mercy or love. See Figure 1.

CHIMBORAZO
A famous peak in the Andes Mountains in Ecuador. It is 21,420 feet

above sea level and is perpetually snow-covered. Atlantologists have theorized
that the convulsion of the earth which caused ATLANTIS to sink may have

created CHIMBORAZO. The song which the CONSUL sings about this




peak has not been identified.

CHINAMAN
A symbol to the CONSUL of a mechanistic GOD who, having set the

universe in motion, falls asleep leaving to "go on forever" the MACHINE-like

universe which "no one could stop" (223/353). See also WHEEL OF NECESSITY.

CHOLULA
A town in southern MEXICO containing ancient AZTEC ruins includ-

ing a famous pyramid. See also ATLANTIS-FLOOD,

CHOOSE (ete. )
See FREE-WILL-DETERMINISM; SELF (SELF-DESTRUCTION).

CHRIST (ete.)
Although most references to CHRIST and JESUS in the novel are

merely non-symbolic curses or insincere invocations of blessings, a few are

thematic or symbolic:
() When CHRIST was being CRUCIFIED, so ran the sea-borne,
hieratic legend, the EARTH had opened all through this country, though
the COINCIDENCE could hardly have impressed anyone then! (15-16/42)
The allusion has not been identified, although it may refer to the legend of the
Harrowing of Hell, in which CHRIST descended into HELL to aid the just who
were there. ThisahrylsﬁoldintheApoctjphalGospololeeo_demusu'dl
as in a thirteenth-century English dramatic poem. Also, there is a reference

in Matthew 27:51-54 to an earthquake at the time of CHRIST'S CRUCIFIXION.




(2) The following passage suggests the FAUST theme;

I.ookupatthatnlcheinthe-wallwerthereonthehmse'whm CHRIST is
still, SUFFERING, who would HELP you if you asked him . . . .(65/92)

This resembles a passage from MARLOWE'S DR. FAUSTUS, in which FAUSTUS

cries out:

See, see, where CHRIST'S blood streams in the firmament!
One drop would SAVE my SOUL, half a drop! . . .

Yet will T call on him, . . . (V.ii)
FAUSTUS'S cries for HELP come TOO LATE, as do the CONSUL'B;
(3) A gim-ﬂar allusion, this one to Lamentations 1:12 ("Is it nothing
to you, all ye that pass by?), also suggests the themes of willful SELF-DESTRUC-

TION and of SUFFERING:

« « » they had halted by a church from whose sooty wall a figure of CHRIST
on the CROSS had been removed leaving only the scar and the legend: Is
it nothing to you all ye who pass by? (152/181)
(4) The CONSUL becomes a CHRIST figure or a saint in a passage
in which a beggar "al;ter four drinks from the CONSUL . . . [took] him for the
CHRIST" (200/230). The real incident on which this passage is based is described
in Lowry's Letters (15).
(5) CHRIST, the FAROLITO, and the PHAROS are all associated in
a passage in which the CONSUL struggles against the fascination of his alcoholic
PARADISE and seeks a 'blind FAITH" (201/231) that can SAVE him.
(6) The SAMARITAN-BROTHERHOOD theme is suggested in a

fantasy in which HUGH receives a hero's medal for rescuing COMRADE CHRIST






the poor brief SELF-DECEIVED space of a CIGARETTE was their own
DESTINY . . . . (290/320)

The CIGARETTE also symbolizes both willed and inevitable SELF-DESTRUCTION:
like the CONSUL, who refused to stop drinking, a CIGARETTE "was consuming
itself in an ashtray" (46/73). HUGH '"regarded his CIGARETTE that seemed bent,
like HUMANITY, on consuming itself as quickly as possible" (101/128). A
"ravaged CIGARETTE [is dropped] down the RAVINE" (102/129) into which the
CONSUL is later thrown, and a "ravaged CIGAR" (173/203) is thrown into the
GARDEN. In a passage describing the fascination of HELL, EVIL, and SELF-
DESTRUCTION » people are shown during a voleanic eruption "jumping about
between streams of molten lava, smoking CIGARETTES" and apparently 'delight-
ed" (239/269). A third symbolical use of a CIGARETTE occurs when YVONNE
compares herself with those to whom "a CIGARETTE butt plucked from the
street" represents "some FAITH" (266/296), at least more than she has found.
The image suggests man's desperate and often futile search for a MEANING in
life. Lowry's "Men with Coats Thrashing" (Poems, 57) sums up the meanings

of this symbol. See also PROMETHEUS.

CIMARRON |
A 1931 sound movie, based on a novel by Edna Ferber dealing with

the American past. It received an Academy Award for Outstanding Production,

CINEMA (ete.)
See MOTION PICTURE (ete.)

CIRCLE
A traditional and very cm:pplex symbol of perfection, completion,

3
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ETERNITY, heaven, unity, etc. In the novel the most important CIRCLE motif

is the WHEEL, in all its forms.
See also JOYCE, JAMES; REGRESSION-REVERSAL.

CIRCLET OF WESTERN FISH

A CIRCLE of STARS at the end of one of the legs of the V-shaped
CONSTELLATION PISCES, The FISHES, which is situated around the southeast
corner of the Square of PEGASUS. PISCES is divided into Northern, Southern,

and WESTERN FISH. See also ASTROLOGY-ASTRONOMY.

CITY OF DESTRUCTION
A sinful city, the dust of which PILGRIM, in PILGRIM'S PROGRESS,

shakes from his feet as he starts for Mount Zion. See also BUNYAN, JOHN.

CIVILIZATION

See IDEAS, PEOPLE WITH (OUT).

CLARE, JOHN (1793-1864)

English poet, known as the Northhamptonshire Peasant Poet. He was
a PRIMITIVIST whose poetry somewhat resembles that of Robert Burns. The
CONSUL sees himself as possibly, like CLARE, " '‘weaving fearful vision'"
(39/66), an allusion to CLARE'S "SUMMER IMAGES, " part of his Rural Muse:

Frail brother of the morn,

That from the tiny bent's dew-misted leaves
Wi thdraws his timid horn,

And fearful vision weaves. (Stanza 16)
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Lowry may have been attracted to CLARE, a shepherd, farmer, and vagrant,
because he created many of his works from the EXILE of an asylum where he
spent much of his life. Also, the CONSUL'S disturbed mental state is linked to
CLARE'S madness; CLARE'S PRIMITIVISM may also have appealed to Lowry in

certain of his moods. See also Lowry's "Autopsy, " which uses the CLARE

passage again. A

CLARK, WALTER VAN TILBURG (1909- )
United States novelist and short story writer. In a letter to Albert

Erskine, Lowry says that the EAGLE in Chapter XI resembles the hawk or falcon
of CLARK. 15 He is probably referring to CLARK'S short story "HOOK", which

describes the life cycle of a hawk. See also YEATS, WILLIAM BUTLER.

CLEFT ROCK
The CLEFT ROCK and related images of splitting, SUNDERING,

SEVERING, CLEAVING, ete., represent on the most basic level the CONSUL
and YVONNE'S DIVORCE; references to the city of OAXA CA, whose name
"meant DIVORCE" (49/76) form a part of this motif. On a less obvious level

the CLEFT ROCK is a symbol of fragmented spiritual or psychic state of the
main characters, especially the CONSUL. This lack of spiritual oneness, whole-

ness, or integration is described by JUNG, who says that symbols of degeneration,

14Malcoln_1 Lowry, "Poems by Malcolm Lowry, " Canadian Literature,
No. 8 (Spring, 1961), p. 23.

I5Malcolm Lowry, "Correspondance,” Les lettres nouvelles, NS,
No.5 (July-August, 1960}, p.184. ,
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destruction, or multiplicity reveal a CHAOTIC spiritual state and that the spirit
continually strives for unity or oneness. Images of parting, separation , d.lvhlﬂl..
etc., also suggest the dual nature of the GREAT MOTHER image which means
both CLEAVAGE and farewell. SWEDENBORG, whose system of CORRESPOND-
ENCES uses a different terminology, says that those who flee from the light and
hide in CAVES or the CLEFTS of ROCKS are fleeing to FALSITY and avoiding the
LIGHT of TRUTH,

The most important symbol in the CLEFT ROCK motif is LA DESPE-
DIDA, a picture, ironically found in the window of a printer of wedding Invitations,
of a ROCK in the Sierra Madre split by a forest fire. This picture is echoed in
the mention of an actual CLEFT ROCK which the CONSUL sees from the window
of the FAROLITO and which further reminds him of references to similar ROCKS
in SHELLEY and CALDERON.

In another passage which links the CLEFT ROCK motif to the ABYSS~
KATABASIS motif, the CONSUL mentions "the frightful CLEFT, the ETERNAL
HORROR OF OPPOSITES, " and a "mighty'and "insatiate' GULF (130/158).

(A similar passage occurs in Lowry's Lunar Caustic, 17; in this passage, the
speaker hopes "to heal"” or "resolve" the "HORROR OF OPPOSITES. ") Later,
the CONSUL fecls "his mind divide . . . , like the two halves of a counterpoised
drawbridge" (198/228). YVONNE, too, is in a state of spiritual disintegration:
in a letter from YVONNE is the statement that without the CONSUL her SELF-
IDENTITY is LOST, she is "SEVERED . . . an OUTCAST" from her SELF,
'hshﬁw"@“/ﬂj._mspmewmmﬂmwlbbwﬁc

CLEFT.




CLICKING OF CUTHBERT, THE (GOLF WITHOUT TEARS)
See WODEHOUSE, P.G.

CLIFF

See WRIGHT, CLIFF.

CLOCK (ete.)
See BROOKE, RUPERT; CARROLL, LEWIS; COCK (ete.);

ORDER-CHAOS; TIME-ETERNITY.

CLOTHING (described, borrowed, exchanged, ete.)
See DOUBLES.

COCK (ete.)
Biblical legend associates a crowing COCK with Peter's denial of
CHRIST. The word COCK is also used as a Mexican mispronounciation of CLOCK;
the pimp's "half past sick by the COCK" (352/382) is to the CONSUL a PUN re-
minding him of his IMPOTENCE and his possible contamination by MARTA. See

also CERVANTES (character); INTERFERENCE-INTERVENTION; SAMARITAN-

BROTHERHOOD.

COCLOGENUS PACA MEXICO
Probably either a PUNNING or an erroneous reference to Coelgenus

paca, a tailless rodent found in South and Central America whose skin is used for

leather.



COCTEAU, JEAN (1889-1963)

French poet, essayist, dramatist, film maker, and painter. His

play LA MACHINE INFERNALE,which is referred to by name in the novel, is
related to the WHEEL motif. The LOOPING-THE-LOOP MACHINE, on which
the CONSUL is trapped, is advertised as a "MAQUINA INFERNAL" (221/251) and
referred to as "the INFERNAL MACHINE" (224/254). A passage from Act IV of
COCTEAU'S play is quoted, also:
OUI, MON ENFANT, MON PETIT ENFANT . . . Les choses qui paraissent
abominable aux humains, si tu savais, de 1'endroit oll j'habite, elles ont peu
d'importance. (209/239) [Yes, my child, things that appear abominable to
men are of little importance, if you only knew, in my world.]
Beyond illustrating the SORTES SHAKESPEAREANAE game, the thematic purpose
of this passage is perhaps to suggest that the CONSUL when drunk is able (like
the dead Jocasta, who spesks the preceding lines after returning to earth as
OEDIPUS'S mother, not his wife) to view earthly events from a new perspective.
There are also throughout the novel several transpositions of adult and child,

wife and mother or daughter, etc. See also DOUBLES.

COFFIN (etc.)

See DEATH (ete. )~

COINCIDENCE
See CORRESPONDENCES; ETERNAL RETURN; FORT, CHARLES;

OCCULT.

COLERIDGE, SAMUEL TAYLOR {1772-1834)

English poet and critic. To the CONSUL the BARRANCA suggests




COLERIDGE'S poem "KUBLA KHAN, " named after the builder of a "pleasure
dome." ABYSSES, like HELL, have a fascination for the CONSUL, and the
cavernous region chosen by KUBLA KHAN for his "pleasure dome, " both fearful
and awe-inspiring, apparently represents to the CONSUL the dual aspect of HELL.
The CLEFT ROCK near the FAROLITO suggests similar crags in SHELLEY,
CALDERDN, and "KUBLA KHAN. " In another passage, trains “"converging

upon him from all sides of the horizon" seem to be "each wailing for its demon

lover" (283/313), an allusion to line sixteen of COLERIDGE'S poem.

COLLIN D'HARLEVILLE, JEAN FRANCOIS (1755-1806)
French dramatist whose works are owned by M. LARUELLE,

COLUMBUS, CHRISTOPHER (1446?-1506)

Italian navigator in the service of Spain, who discovered America
in 1492. To Lowry, who compares himself to COLUMBUS, the latter is a
person who tore "through one REALITY and discovered another, " but who also
made a serious error (Lowry once "thought Cuba was on the mainland and it was
not") and who left "a heritage of destruction™ (Letters, 12). HUGH thinks of
himself as "COLUMBUS in reverse" (103/131): his desire to solve his own and
others' problems through ACTION usually backfires; he discovers no new
REALITY but remains in a ROMANTICIZED UNREALITY.

"COME TO SUNNY ANDALUSIA"
A travelogue viewed by the CONSUL and YVONNE 'by way of news

from SPAIN" (110/137) a year hefore the action of the novel. This title contrasts



ironically with the news from SPAIN, which is mostly about the CIVIL WAR.

COMMUNISM (ete.)

There are frequent references to COMMUNISM in the novel, some of
them used appareatly to provide verisimilitude. The COMMUNIST idea of
COMRADESHIP is a motif in the SAMARITAN-BROTHERHOOD theme, for
example, since COMMUNISM was a fashionable subject among intellectuals
during the 1930's.

Lowry, although he agrees with many of the motivations and arguments
behind the development of COMMUNISM and although his sympathies lie with the
workers, the downtrodden, the poor, ete., ultimately refuses to take COMMUNISM
seriously as the ULTIMATE CREED or the eventual source of SALVATION for
man. HUGH, for example, toys with the idea of COMMUNISM because it allows
his ROMANTIC imagination to expand. He is called "a professional indoor
MARXMAN" (8/34), a PUN based on his talking about ACTION, especially ACTION
designed to help his fellow man, but not accomplishing much of value. He himself
disparages the motives of many of those who are pro-COMMUNIST as well as
those who discredit COMMUNISM because it is no longer fashionable "to be a
COMMUNIST fence" (102/129). This criticism is carried further in the CONSUL'S
theory of INTERFERENCE. HUGH is surprised at the pettiness of the "proletariat”
(159/189) and of COMRADES who "put stale bread in" his seabag when he is
looking to BROTHERHOOD "for some decent and clear values" (171/201). He

realizes that much of his own singing of "revolutionary songs" during his GUITAR-
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instead of remaining aboard a PILGRIM SHIP he amppomu')he;w he
jumps fnto the SEA, He spends most of the rest of his life in “self-imposed
EXILE," attempting to redeem his honor. The CONSUL is a "more lachrymose
pseudo 'LORD JIM'" who only imagines "that a stigma . . . [il] cling to
him . . . throughout his whole life.” Morcover, he grows "rather careless
of his honor" (33/60) as time passcs. HUGH, whose experiences at SEA
resemble Lowry's, is compared with CONRAD, In the headlines which accom-
pany his setting out to SEA, although HUGH was “far from aspiring to be a
CONRAD" uéz/:sz;. HUGH has "nothing in his mind of LORD JIM, about
to pick up PILGRIMS going to Mecca" (167/196), Another allusion to a CON-
RAD work is the Wm he "hinted somewhere that in certain seasons
TYPHOONS were to be expected along the China coast” (162/192). The hint
relerred to is probably a statement in the novel TYPHOON about Captain
MacWhirr being in charge of a ship sailing "in the China SEAS during the
season of TYPHOONS" (Chapter II). See also Lowry's poem "JOSEPH CON-
RAD," in which the struggies of a SEAMAN during a STORM are compared
to the struggles of a poet "with the form of his coiled work” (Pooms, 7T4). .
Another possible allusion to CONRAD is the phrase “holding on [to the
lorried for grim DEATH" (11/37), which echoes "holding on like grim
DEATH" from Nostromo (Chapter 13). See also BIBLE-CHRISTIANITY

(Matt, 23:27); EVIL,

CONSTABLE, CAPTAD‘ ) .
YVONNE'S father. He was a warm, generous, sensitive man who,
"abetted by his friends" (258/288), wasted his life away in foolish schemes
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designed to make his fortune. His failure in gaining material success is echoed
by the CONSUL'S spiritual defeat and by the BULL'S inability to break out of the
BULLRING. The two men resemble each other in facial expressions. Like the
CONSUL, YVONNE'S father was an alcoholic who was given an insignificant
diplomatic post (in IQUIQUE) as his failure became obvious. Also, "CAPTAIN
CONSTABLE'S besetting illusion . . . that he'd been cashiered from the army"
(260/290) for some crime resembles the CONSUL'S GUILT over the SAMARITAN
affair. See also DEFOE, DANIEL; EXILE-GUILT-SUFFERING. ’

CONSTELLATIONS
See ASTROLOGY-ASTRONOMY; ZODIAC, See also names of

individual CONSTE LLATIONS.

CONSUL, THE (Geoffrey FIRMIN)
As the main character in the novel, the CONSUL, ex-British CONSUL

to QUAUHNAHUAC, MEXICO, ex-husband of YVONNE CONSTABLE FIRMIN,
and half~-BROTHER to HUGH FIRMIN, appears throughout the novel and through-
out this index. He is a would-be writer, ALCHEMIST, BLACK MAGICIAN, and
CABALIST, and is a spiritual neophyte, a mystic, and a member of the GREAT
BROTHERHOOD OF ALCOHOL. He plays numerous symbolical roles including
those of the following legendary, mythological, religious, or literary figures:
ADAM, ALASTOR, ATLAS, DON QUIXOTE, FAUST, GOD (in various incarna-
tions), HERCULES, IXION, LORD JIM, MOBY DICK, PROMETHEUS, ELIOT'S
PRUFROCK, ORLAC (that is, KURDEWB, GUILTY MAN), OSIRIS (and "the
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infant HORUS, " Letters, 74), SCROOGE, a TRAGIC hero, the WANDERING
JEW (that is, EXILED, SUFFERING MAN), SPENGLER'S FAUSTIAN Western
MAN, and various WOUNDED, DECAPITATED, or HANGED GODS or héroes
(including the HANGED MAN of the TAROT). His roles from real life include
ABELARD, BLACKSTONE, CHRIST (in many of his roles), CORTEZ-AS-QUET-
ZALCOATL, MAXIMILIAN, the POPE, SHELLEY, SWINBURNE, TROTSKY,
and, of course, Lowry himself. Lowry, using his theory of DOUBLES, has the
characters in the novel represent versions of the same person; in this sense,
the CONSUL is all the other characters but especially he is the drunken HORSE-
MAN (Letters 69), HUGH, HUGH'S "PAPA, " YVONNE'S FATHER (CAPTAIN
CONSTABLE), and both the man dying by the roadside, that is, "MANKIND
DYING" (Letters, 79), and the PELADO, the thief. He furthermore symbolizes
or is symbolized by ANTARES, the ARMADILLO, the BULL, the EAGLE, the
HORSE, the VOLCANO POPOCATEPETL, the VULTURE, and, because as a
student of the CABALA he has twenty-two PATHS to choose from, the erratic
narrow-gauge RAILWAY. These roles can perhaps be summed up by saying

that he is EVERYMAN or HUMANITY.
Passages which further delineate his complex character include the

following by Lowry:

The madman futilely and endlessly throwing a bicyele tire in front of him,
the man stuck half way up the slippery pole--these are projections of the
CONSUL and of the futility of his life . . . .(Letters, 78)

The close of the chapter [IX], with the Indian carrying his FATHER, is a
restatement and universalizing of the theme of HUMANITY struggling on
under the ETERNAL TRAGIC weight of the PAST. But it is also FREUDIAN

(MAN ETERNALLY carrying the psychological burden of his FATHER),
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SOPHOCLEAN, OEDIPEAN, what have you, which relates the Indian to
the CONSUL again, (Letters, 81) .

The book opens with views of the CONSUL by other characters a
year after his DEATH. After the appearance of the drunken HORSEMAN, M.

LARUELLE,

imagined the rider as not pausing even at LARUELLE'S own house . . .
btnganoplngmckluﬂymmdthemmermwtheCALLEMML
FUEGO and on, his eyes wild as those soon to look on DEATH, through
the town--and this too, he though suddenly, this maniacal vision of
SENSELESS frenzy, but controlled, not quite controlled, somehow
almost admirable, this too, was the CONSUL . . . . (22-23/49)

In the cafe near the cinema SR, BUSTAMENTE and M. LARUELLE think of and

discuss the CONSUL, The former

was prepared to be sorry for the CONSUL even as a spider a[spy], sorry
+ « » for the poor LONELY msmotmuwsom hdnt

drinking here night after night . . . . (30/56)
The Mexicans of QUAUHNAHUAC, M. LARUELLE knows, thought of the CONSUL
as "a man living in continual terror of his life" (30/57) but as one who "was not

a coward" (31/57):
On the contrary he was an extremely brave man, no less than a hero in
fact, who has won, for conspicuous gallantry in the service of his country
during the last WAR, a coveted medal. Nor with all his faults was he at
bottom a vicious man. Without knowing quite why, M. LARUELLE felt
he might have actually proved a great force for GOOD, . . . [He wad an
hombre noble. (31/57-58)

At the end of the novel YVONNE'S letter proclaims that the CONSUL
WAS "born to walk in the LIGHT" (364/395), although in his own letter to her he
said that his spiritual domain was not LIGHT or KETHER but the QLIPHOTH.
Lowry mediates batwmthosetwﬂmmhenptht" « « « there is even
a hint of redemption for the poor old CONSUL at the end, who realizes that he is
after all part of HUMANITY . . . " (Letters, 85). The recognition referred to
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may be that in the following two passages of self-analysis by the CONSUL as he
views those who are soon to be responsible for his DEATH:

+ 5 .'atmomeﬂmoﬂnCONﬂ!:Lhwmnhe'dmmmm
ofGAnDBNB]betomEbeChiefotGARDENSmlghthubuntheMd
himself when, lean, bronzed, serious, beardless, and at the crossroads
of his career, he had assumed the Vice Consulship In GRANADA. (359/389)
He thinks of LOS BORRACHONES, which divides GOOD and EVIL very simply,
and he realizes that he might have continued upward rather than willing his
downward fall. He imagines his fall has "been broken by a narrow ledge" (361/
392): |
Andéuﬂuhelqhemmroundedlndnﬂr!nmbyﬂuuphﬂomd
himself, the policemen, FRUCTUOSO SANABRIA, that other man who
locked like a poet, the luminous skeletons, even the rabbit in the corner
and the ash and sputum on the filthy floor--did not each CORRESPOND,
in a way he couldn't understand yet obscurely recognized, to some faction
of his being? (361/362/392)
He recognizes that he is a PELADO, a "pilferer of MEANINGLESS muddled IDEAS
out of which his rejection of life had grown" (374/404), and he asks YVONNE for
forgiveness. She is already dead, but his plea may have come before it is TOO

LATE to SAVE his SOUL.
See also DIEU ET MON DROIT; VERNON.

CONVERSATIONS WITH BEN JONSON

See DRUMMOND, WILLIAM.

COPERNICAN SYSTEM
An ASTRONOMICAL theory developed by the Polish ASTRONOMER
Nicolaus COPERNICUS (1473-1543). He theorized that the PLANETS revolve
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around the SUN, not the SUN around the PLANETS. They MAYAS' ASTRONO-
MICAL system was surprisingly workable considering that " . . . they did not

suspect the COPERNICAN SYSTEM" (81/109).

CORIOLANUS
See SHAKESPEARE, WILLIAM.

CORNFORD, JOHN (1915-1936)

_ English poet and COMMUNIST activist and intellectual was killed in
the seige of Madrid during the SPANISH CIVIL WAR. CORNFORD, who was
among the first Englishmen to go to the front, volunteered on his own initiative
before the INTERNATIONAL BRIGADES were fully organized. At the time he
volunteered, he was a pillar in the COMMUNIST party and a research student in
history at CAMBRIDGE. Apparently becausc he had been conceived in the month
of RUPERT BROOKE'S death in WORLD WAR I, he envisioned for himself a
noble course. HUGH, who also attended CAMBRIDGE, feels that he has failed to
live up to the standards set by these two idealistic young men. For the other

view of their actions, see INTERFERENCE-INTERVENTION and FREE WILL~

DETERMINISM.

CORNSTALK
See ELEUSINIAN MYSTERIES.

-

CORPSE WILL BE TRANSPORTED BY EXPRESS, A

The CONSUL is discussing a railway regulation regarding the ship-
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ment of CORPSES when YVONNE returns to him after their DIVORCE. Later
that day, in a passage which is somewhat obscure, he recalls going to meet the
TRAIN of LEE MAITLAND:  "Could she be on this TRAIN? Who was she? It
was impossible that LEE MAITLAND could be on any such TRAIN. And besides,
all these TRAINS were expresses ' (281-282/311-312). The phrase "What had the

porter said?" and "What had the Station Master said?" (281,284/311, 314) are
repeated, followed by "A CORPSE WILL BE TRANSPORTED BY EXPRESS, »

It is not clear whether LEE MAITLAND is DEAD or is only imagined to be DEAD,
The CONSUL recalls tb]a?nse again during the meal when he reads the RAILWAY

timetable. It also appears in Lowry's poem "For Under the Volcano, "(Poems,

sk

23-24). See also FREUD, SIGMUND.

CORRESPONDENCES (ete.)
Much of Ia:';'l interest in CORRESPONDENCES as an indication

of ORDER (benevolent or malevolent) in the universe resulted from his reading

of Elizabethan writers and of BAUDE LAIRE and nineteenth century French .

Symbolist poets. This interest was increased by his study of BOEHME,

SWEDENBORG, and other OCCULTISTS, most of whom rely on COINCIDENCES

and other similarities. These CORRESPONDEN CES include the "vertical"

relationships between 't;gbar"and "Mower" (i.e., Heaven and Earth or God and

Man) and between macrocosm and microcosm (€.g., the universe and a ship).

"Horizontal” CORRESPONDENCES between two entifies on the same plane (l.e.,

mmmmharw.mwmmmmnmmw See

also EMBLEM; ETERKAL RETURN. For CORRESPONDENT see JOURNALIST.



106
CORTEZ, HERNANDO (1485-1547)
| Spanish CONQUEROR of MEXICO who died in disfavor because of his
unscrupulous treatment of the CONQUERED MEXICANS. His PALACE in
CUERNAVACA (QUAUHNAHUAC), built originally in 1530, contains many of
RIVERA'S most famous MURALS. In the novel he is the archetypal CONQUEROR,
EXPLOITER, TRAITOR, and INTERFERER. See also KEATS, JOHN; MONTEZUMA

II; SAMARITAN-BROTHERHOOD.

COSMIC EGG
See EGG; HUMPTY DUMPTY; OCCULT; ORIENTAL RELIGIONS

AND PHILOSOPHIES; OSIRIS-ISIS-SET (TYPHON).

COUSIN ABRAHAM
See TASKERSON FAMILY.

cow (etc;)

See CATTLE (ete.).

COXCOX
The "Mexican NOAH, " whose full name was Coxcoxtli; he was king

of Culhuacan, a region of MEXICO which was inhabited at one time by AZTECS.
Relics of the area included a picture of a man thought to be Coxcoxtli floating in
a dug-out tree. Europeans believed this picture represented the DELUGE myth,
hence the name NOAH was attached to the man. COXCOX is mentioned in both

DONNELLY and PRESCOTT. See also ATLANTIS-FLOOD.
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A minor motif suggesting that the CONSUL is a MARTYR, a CHRIST,

SUFFERING for the GUILT of the WORLD. See also HORN.

CRUMIT, FRANK (1889-1943)
A musician and star {raudeville, radio, and stage) with whom HUGH

compares himself. CRUMIT had a repertoire of over 10,000 songs, many of

which he composed.

CRUSOE, ROBINSON

See DEFOE, DANIEL.

CTM (Confederacién Trabajadores de MEXICO) (Association of Mexican Workers)
One of the unions which became influential during the CARDENAS
administration. The CTM urged hastening of nationalization of all foreign-owned

and domestic CAPITALISTIC enterprises.

"CUCARACHA, LA" ("The Cockroach")
A song of unknown origin popular in the United States, especially in

the Southwest. The title also means 'dried up old maid" and was used to satirize

the Mexican leader CARRANZA. The song contains referen@ to PANCHO VILLA

and to Zapata, another revolutionary leader. See also OSIRIS-ISIS-SET (TYPHON).

CUI BONO?
Literally, "Who was benefited?": a question, attributed to Lucius

Cassius, to be asked by jurymen ata murder trial. it became a maxim immortal-

ized by Cicero. The usual translation is "What is the good of it?" or "What
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good will it do?" In the novel the question is first asked by HUGH in connection
with his pointless participation in the SPANISH CIVIL WAR and later asked in
connection with his attempts to stop (INTERFERE with or INTERVENE in) the

CONSUL'S drinking.

CURIE, MADAME MARIE (1867-1935)

Polish physicist and chemist in France, who was co-discoverer,

with her hushand, of radium in 1898. According to a publicity celease, YVONNE
once "dreamed . . « of becoming the 'MADAME CURIE' of ASTRONOMY " (262/
293). The statement Is ironic in that it was puhnshodatnﬂmewboa?vonﬂz's
life, instead of having the sense of purpose and direction this statement would

imply, was without REAL goals.

CYCLADES

Amofﬁroaklalmds mMAegunsuihiehmcmLm

dwmnemmuo:mmepmh.

CYCLE OF NECESSITY

See WHEEL (etc. ).

CYTHERE
A Greek island, The CONSUL takes refuge in a toilet, which is a

\ittle CYTHERE of childhood” (203/323). ‘The allusion may refer to the fact

thatt]ieislnnﬂhldmCAVESwhichﬂngmystmmuetmrenmbh. See

also VENUS.
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DAMNATION
See SALVATION-DAMNATION.

DANTE ALIGHIERI aﬂs&&n

Italian poet known primarily for his allegorical poem THE DIVINE
COMEDY. This work is the source of thematic allusions in the novel, As
a structural pattern for Lowry's novel, THE DIVINE COMEDY shares
symbols and motifs with several other major patterns, For example, "the
PATH theme of DANTE," which reappears and fades "with the vanishing
road'" (Letters, 76), is also found in ORIENTAL religions, the TAROT,
the CABALA, and other mystical and OCCULT philosophies and systems,
The theme of SALVATION is universal in these philosophies. Similarly,
Lowry planned his novel fo be the INFERNO of a series that would, like
THE DIVINE COMEDY, have also a Purgatory and a PARADISE section.

There are several specific allusions to THE DIVINE COMEDY

in the ncnrel.' The ABYSS-KATABASIS motif includes relerences to the
MALEBOLGE, one of DANTE'S pockets or ditches of EVIL. This name is
applied to the BARRANCA in QUAUHNAHUAC.

The opening words of THE DIVINE COMEDY are closely paraphrased
and then translated as HUGH thinks desparingly of the failure his first

twenty-nine years have been:

Nel mezzo del bloody cammin di nostra vita mi ritrovai in
. . . In the middle of our life, in the middle of the bloody

road of our life . , . .(150/179)
Echoes of this passage are frequent, occurring in the form of references
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to FORESTS, WOODS, or TREES, as well as references to LA SELVA and
EL BOSQUE, two taverns named after FORESTS or WOODS. The DANTE
allusion Is continued later in the novel:

Mi ritrovai per una BOSCA oscura--or SELVA? (225/255) (I found
myself in a dark WOODS. ]

There is a suggestion of Canto XXVII, 61-66, d_@g_M_:E

COMEDY ("If T thought that my reply were made to one who might return to
carth, this flame would cease shaking forever; but since, if what I am told s
true, no one ever returned alive from this ABYSS, T speak without fear of
infamy') and the epigraph to ELIOT'S "THE LOVE SONG OF J. ALFRED
paumocm".\ﬂuch is a quotation of the DANTE passage, in the following
passage from one of the CONSUL'S letters:

No, my secrets are of the GRAVE and must be kept. And this is how I

sometimes think of myself, as a great explorer who has discovered some

extraordinary land from which he can never return to give his knowledge
to the world: but the name of this land is HELL, (36/62)

See also SHAKESPEARE, WILLIAM (HAMLET).
In a minor allusion to DANTE, the CONSUL mentions that HUGH at
CAMBRIDGE "tearned about GUELPHS" (189/219); the GUELPHS were one of
the two great warring political parties of Florence during the thirteenth century.
A British royal family also had this name. The significance of the allusion may
be merely that it illustrates the apparently useless information HUGH received
at school. The WAR theme is also suggested.
Finally, two other references to DANTE have been mentioned In eriti-

cal articles: the sound of the bell "dolente . . . dolorel™ (42,373/69, 404), as
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Kilgallin points out, echoes both FAUST and DANTE,'® and, according to
Heilman, the CONSUL "quotes DANTE on SIN, "17 although Heilman does not

identify the quotation, 18

A fragmentary novel by Lowry, edited and published after his death
by his widow and Douglas Day. Its two main characters Sigbhjgrn and Primrose
Wilderness resemble Lowry and his seoond wife. These characters, who live
in CANADA, take a trip to MEXICO to visit the locales and the persons used
in a novel written earlier by the hero. His novel, called The Valley of the

Shadow of Death, is similar to Lowry's Under the Volcano, and the description

of it is of considerable value in understanding the latter.

DARKNESS (ete.)

The frequent references to DARKNESS, though primarily descriptive
rather than symbolic, form a muted undercurrent suggesting the themes of
spiritual error, failure, defeat, and DEATH and counterpointing the images of

LIGHT.

16 iigallin, p.52,

1?m-:be:rt B. Heilman, "The Possessed Artist and the Ailing Soul,"
Canadian Literature, No. 8 (Spring, 1961), p.13.

18p6r further information in the influence of DANTE on Under the
Volcano see Laura Rhodes Casari, "Malcolm Lowry's Drunken Divine Comedy:
Under the Volcano and Shorter Fiction" (unpublished Doctor's dissertation,

University of Nebraska, 1967).
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The CONSUL, struggling for enlightment, discovers that LIGHT
is often attained through the medium of DARKNESS, degradation, or despair,
and he insists almost until his DEATH that he is on the road to victory, not

defeat:
« « « It is not altogether DARKNESS . . . . You misunderstand me if you
think it is . . . , and if you insist on thinking so, how can I tell you why
[ do it? (50/77)

He continues with a description of the "BEAUTY," "MYSTERY," "HOPE," as
well as the celestial complicated and "HOPELESS joy, " "disappointment, " and
"disaster” (50/77) into which his DARKNESS provides insight. That his
insight will ultimately be incomplete is perhaps suggested by the DARK glasses,
which he wears throughout most of the novel. He in fact foresees his own DOOM
in an image which compares his SOUL to a "town plunged into DARKNESS,
where communication is LOST, motion mere obstruction, bombs threaten,
IDEAS stampede--"* (145/173).

DARKNESS is of course an obvious symbol of the ABYSS and of

the PAST.
See also POE, EDGAR ALLAN,

DAY OF THE DEAD (All Souls' Day)
A religious holiday celebrated November 2 in honor of the DEAD,

who are said to come alive during this day. It is celebrated with carnivals and
fiestas as well as ceremonies at the CEMETERIES. Chocolate in the form of

SKULLS, SKELETONS, and FUNERAL WAGONS is consumed in great quantity

duﬂmmm.
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The novel begins on the evening of the DAY OF THE DEAD in 1939
and then recounts the events of the same holiday in 1938, when YVONNE, perhaps
symbolically DEAD, returned to the CONSUL for a day. For the CONSUL him-
self, the day seems significant primarily because the FAROLITO, "which as a
rule . . . did not open till four o'clock in the morning™ (200/230), would not
close at all on the holiday. And on "this day of visions and miracles" HUGH
and YVONNE, during their outwardly PEACEFUL ride in the morning SUN, are
by some contrariety . . . allowed for one hour a glimpse of what never was at
all, of what never canbe . . . , the image of [their] . . . happiness" (107/134),
The reference is of course to their brief love affair, which both are trying to

forget.

DEAD END
A 1937 MOTION PICTURE based on Sidney Kingsley's drama of
crime-breeding slums, Although the movie's intended "message" was a
humanitarian protest against slums, the life of the slum-dwellers was attractive
to many movie goers, and the DEAD END Kids became heroes. The title also

foreshadows the CONSUL'S impending doom. See also ROMEO AND JULIET.

DEAD SOULS

See GOGOL, NIKOLAL

DEATH (etc.)
The theme found in the epigraph from ANTIGONE--". . . only

against DEATH shall , . . [MAN] call for aid in vain . . ."--is reinforced by




frequent references to DEATH as well as by motifs of bercavements, BURIALS,
CEMETERIES, COFFINS, CORPSES, FUNERALS, GRAVES, GRAVEDIGGERS,
GRAVEYARDS, MOURNERS, SEPULCHERS, SKELETONS, SKULLS, TOMBS,
UNDERTAKERS, VAULTS, etc. The novel asks, "How important is DEATH

in the definitions of MAN? Does it negate all that would otherwise prove him
great? Or is it a counterforce which allows MAN'S dignity to exist or even
enhances it? See also FREUD, SIGMUND; PARIAN; WHAT IS MAN?

DECAPITATION
When HUGH has difficulty shaving the CONSUL because of the

latter's refusal to sit still, he jokes about "strength obtained by DECAPITATION"
(178/207). During the meal that follows the BULLTHROWING, the CONSUL,

his paranoia, jealousy, GUILT, hatred, and anger all increasing because of

his drinking, recans?uohvingsmeuweu as HUGH'S ride on the BULL:

Keeping his eyes fixed gimlet-like upon him, he saw him as he had appeared
that morning, smiling, the razor edge keen in sunlight, But now he was
advancing as if to DECAPITATE him. Then the vision darkened and HUGH
was still advancing, but not upon him. Instead, back in the ring, he was
bearing down upon an ox: now he had exchanged his razor for a sword.

He thrust forward the sword to bring the ox to its knees . . . The CONSUL
was fighting off an all but irresistible, SENSELESS onrush of wild rage.
. . «He impaled one of the shellfish on a toothpick and held it up, almost

hissing through his teeth:

"Now you see what sort of creatures we are, HUGH. Eating things
alive." (303/333-334)

These passages suggest the WOUNDED GOD theme which is implicit in the novel:
the CONSUL and the BULL are elsewhere shown to be both related to each other
and symbols of GOD; hence the wounding of the one is related to the wounding of
the other, and the reference to “eating things alive" suggests RITUALS such as
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the mass in which parts of the DEITY are said to be consumed. There are of
course political overtones in this passage also, as the discussion that immedi-
ately follows it makes clear. See also Markson, ¥ who assoclates DECAPITA-

TION with the Lernaean Hydra and HERCULES; MOON.

DECEPTION (ete.)
See SELF (SELF-DECEPTION); ULTIMATE REALITY-TRUTH.

DECLINE OF THE WEST, THE
See SPENGLER, OSWALD,

DECOY

See ULTIMATE REALITY-TRUTH.

DEFOE, DANIEL (1659?-1731)
English novelist, journalist, and essayist whose novel ROBINSON
CRUSOE, the story of a man shipwrecked alone on an island off the coast of

Chili, is for Lowry a symbol of extreme ISOLATION. See also CONSTABLE,

CAPTAIN; EXILE-GUILT-SUFFERING; IQUIQUE,

DEKKER, THOMAS (1572?7-1632?)
English dramatist. M. LARUELLE, who is given the CONSUL'S

book of Elizabethan drama containing both MARLOWE'S DR. FAUSTUS and

DEKKER'S THE SHOEMAKERS' HOLIDAY, plays an ""absurd game" (34/61)

mllaxhon, p. 343.
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of searching for some occult "message" by the process of opening a book at
random and reading whatever his eyes first see, (’l‘hllisﬂnﬂrl.cﬁ.ﬂm
and AIKEN called "SORTES SHAKESPEAREANAE,"  34/61.) The italicized
passage "Ick sal you wat suggen, Hans. Dis skip, dat comen from Candy, is
als vol, by GOD'S SACREMENT, van sugar, almonds, cambrick, end alle
dingen, towsand, towsand ding" (34/61) is from the opening speech of Act I 1.
of the DEKKER play, in which Rowland Lacy, in order to attain his beloved,
DISGUISES himself as Hans, a Dutch shoemaker. The "message," if any,
probably lies in the ironic contrast between this passage and the passages from

DR. FAUSTUS, related to FAUST'S downfall, which M, LARUELLE reads immedi~
ately before and after the DEKKER lines. There wmmbhmuﬁod

Mephistopheles offering FAUST sensual pleasures as payment for FAUST'S

SOUL.

DE LEON, FREY LUIS
See LEON, FREY LUIS DE.,

DEMON (ete.)
Various kinds of fiendish creatures are mentioned in the novel. Most

important are the CONSUL'S FAMILIARS or VOICES which, like the GOOD ANGEL
and BAD ANGEL in the FAUST legend, struggle and debate over his SOUL while
he sits by cheering for the BAD ANGEL, who turns out to be the winner.

Reminded by HUGH of the book entitled DEMONIALITY, which asserts
"that there are in existence on earth rational creatures besides men," the

CONSUL names ten ("EREKIA . . . RAMISEN"), "perhaps . . . not. . . pre-
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cisely rational,' who have "at one time or another . . . visited . . . [his] bed"

(185-186/215). See also BORRACHONES, LOS.

DEMONIALITY

Sce DEMON (etc.); VILLARS, ABBE NICHOLAS DE MONTFAUCON

DE.

DENEB
A STAR of the first magnitude in the CONSTELLATION Cygnus

(The SWAN). See also ASTROLOGY-ASTRONOMY.

DE QUINCEY, THOMAS (1785-1859)

English essayist whose "ON THE KNOCKING AT THE GATE IN
MACBETH" is quoted by the CONSUL, Like DE QUINCEY, the CONSUL
believes in the value of infuition and of the subconscious. By a process common
to adepts in the OCCULT, the CONSUL, who has been, to his embarrassment,
discovered by l;ls neighbor MR. QUINCEY vomiting in the latter's GARDEN,
associates his neighbor with DE QUINCEY and, hearing a knock--on a door or
on his consciousness--thinks of the latter's essay. The reference to "the
murder of Duncan" being "insulated" and the two passages on either side of this
reference ('the retiring of the human heart . . . fiendish" and "self-withdrawn
. . . passion," 136/164) are almost exact quotations from DE QUINCEY. 'n-

CONSUL is thinking of his own final moments being insulated, like the murders

in MACBETH, by the DARKNESS of his spiritual night.

DESCENT (ete.)




119
See ABYSS-KATABASIS.

DESERT (noun)
See EXILE-GUILT-SUFFERING; THIRST,

DESPEDIDA, LA
An enlarged photograph whose name means "the parting," See also
CLEFT ROCK,

DESTIN DE YVONNE GRIFFATON, LE

A movie on the FATE of a woman with whom YVONNE FIRMIN
identifies, not only because of the similarity in names but because the movie
heroine seems to be seeking, with little more success than YVONNE FIRMIN has
had, some cause in which she can have FAITH, "a MEANING, a pattern, an

answer" (268/298). -

DESTINY (etc.)
See FREE WILL-DETERMINISM.

DESTRUCTION (ete.)
See SELF (SELF-DESTRUCTION).

DETERMINISM (ete.)
See FREE WILL-DETERMINISM.

DEVIL (ete.)
See DEMON (etc.).



DIAZ DEL CASTILLO, BERNAL (14927-1584) :

A Castillian, one of CORTEZ' soldiers who, late in life, m..'
believed there were defects in the available accounts of the CONQUEST of '
MEXICO, decided to write his own version.

Longer and more detailed than CORTEZ', uwauummw
ed, itis objec:tlw, w, and just, though its style is often careless,
PRESCOTT relied heavily on DIAZ for his history of the CONQUEST.

There are several allusions to DIAZ in the novel. YVONNE'S sug-
gestion that they visit the zoo rather than the BULLTHROWING is followed by the
CONSUL'S remarks that "they always had zoos in MEXICO, . . ,"that "MOCTE-
ZUMA, courteous fellow, even showed stout CORTEZ around a zoo,"™ and that
"the poor chap thought he was in the INFERNAL vegions" (187/217). He is
probably referring to DIAZ' description of buildings housing "carnivorous beasts
of prey, " as well as birds and reptiles which were used as food for the animals,
the latter kept for offerings to gods. DIAZ mentioned an "infernal noise" caused
by the roaring, howling, and hissing of these creatures. 2% A reference to the
NOCHE TRIB’I'EM&;W MOCTEZUMA" on that night "sitting within [the]

. . .innermost citadel in chains, drinking chocolate . . ." (287-288/318), is
similar to passages in both DfAZ and PRESCOTT. Another allusion which
HUGH associates with PRESCOTT but which could have come directly from DAZ

occurs as he and YVONNE cross a stone bridge over the BARRANCA:

20pornal Diaz del Castillo, The Discovery and Conquest of Mexico
1517-1521, trans. Genaro Garcia; ed. A.P, Maudslay (New York: Farrar,
Straus and Cudahy, 1956), p.213.




"This ought to be about the place . . . ,"HUGH said, "where BERNAL
DAZ and his TLAXCALANS got across to beat up QUAUHNAHUAG Superb
name for a dance band: BERNAL DIAZ and his TLAXCALANS . . . Or
didn't you get around to PRESCOTT at the University of Eanﬂ?': ilﬂhl'l)
A bridge like this one is described by DIAZ, who says, "Asforme . . . I
turned quite giddy”" while crossing with CORTEZ' soldiers and the TLAX-
CALANS. HUGH says that the BARRANCA "made even old DIAZ' head swim®

(100/127).

DIAZ, PORFIRIO (1830-1915)

President of MEXICO 1877-1880 and 1884-1911. He was instrumental,
with JUAREZ, in the reform movement beginning in 1855 and a rival of JUAREZ
for president in 1871. He finally attained the presidency after a revolt, On
election, during a period of relative prosperity and peace, he bogan a “benevolent”
military dictatorship. For a time he was popular; however, soclal conditions
worsened: the lower classes were still EXPLOITED and about ninety percent of
the mdxmhadﬁemmmdofu:m EJIDOS by 1890, He was forced to resign
in 1911 and was replaced by the idealistic MADERO for a short time.

DIAZ reinforces the theme of INTERFERENCE and the related
EXPLOITATION motif. There is "a new statue to DIAZ in OAXACA" (183/212),
suggesting that INTERFERENCE and INTERVENTION are not easily distinguish~
able. HUGH wonders whether JUAREZ "should have had . . . DIAZ . . . shot
at the same time" MAXIMILIAN was shot (124/151), apparently since DIAZ'

21pid. p. 376.
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capture of MAXIMILIAN was as much INTERFERENCE as INTERVENTION.
And in spite of JUAREZ' social reforms, which were intended to give HOPE to
the masses, DfAZ' MEXICO was

A country of slavery, where human beings were sold like cattle, and its
native peoples . . . exterminated through deportation. . . . Rurales
everywhere, jefes polfticos, and MURDER, the extirpation of liberal
political institutions, the army an engine of massacre, an instrument of
EXILE., (108/135)
SR. BUSTAMENTE recalls the days of DIAZ as a time when . , . every small
town along the MEXICAN border harboured a "CONSUL'™ (20/56) who often

turned out to be a spy. It is natural that he suspects the CONSUL is also a spy.

DICKENS, CHARLES (1812-1870)
English novelist. His minor but popular work A CHRISTMAS CAROL,
the story of a reformed miser SCROOGE, is referred to when HUGH, searching
his past for something which will "atone for" (152/182) his lack of good works
and for the EVIL he feels GUILTY for, Mﬂmmnmww
free good advice which enabled the latter to provide for his family at Christmas
time . In DICKENS' work, the reformed SCROOGE helps a starving family at
Christmas time also. Of course HUGH'S help cost him nothing. The CONSUL
also identifies with SCROOGE when he finds a child's exercise book in which
SCROOGE is described as an ISOLATED, friendless person whom "no one
LOVES" and who "LOVES no one" (224/254). The CONSUL has just refused

to give money to children who are begging at the carnival.

DIE GLOCKE GLOCKE TONT NICHT MEHR

See GOETHE, JOHANN WOLFGANG VON.
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DIES FAUSTUS >
WORD PLAY by the CONSUL. This phrase, which is Latin for

"lucky day," also resembles a stage direction in a FAUST drama. The CONSUL,

a FAUST figure, is,unluckily, heading for the TERMINAL cantina and to his

DEATH. See also FAUSTO, HOTEL.

DIEU ET MON DROIT (God and my right)

The motto of the English sovereigns. The CONSUL, stumbling
through the carnival area, sees the British Consulate with its shabby insignia
of the lion and the unicorn and this motto, For a fleeting moment he thinks that
perhaps the empire is "still at . . . [his] service" (220/250). This episode
represents one of his final efforts to rejoin HUMANITY. See also TRINITY,

DIOSDADO, RAMON

The FAROLITO'S proprietor, whose name means "GODGIVEN" but
who was "known as THE ELEPHANT, [and] who was reputed to have murdered
his wife to .cui'e her neurasthenia" (200/230). Just before the CONSUL'S death,
DIOSDADO returns to the CONSUL a packet of letters from YVONNE which he had
lost at the FAROLITO earlier in the year.

A neighbor of the CONSUL also has this last name,

DIRECTIONS (points of compass)

See EAST; NORTH; WEST

DISCORD
See ORDER-CHAOS.
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Part One, the second section, entitled "Before the city GATE," a DOG appears
and circles around FAUST and Wagner followed by a fiercely whlrllng eddy seen
only by FAUST. This DOG, which FAUST befriends in his study, turns out to be
Mephistopheles. The CONSUL is continuocusly followed by PARIAH DOGS, the
embodiment of his DAMNATION. It appears for a short time that YVONNE'S
return will provide the CONSUL a means of SALVATION like that Margaret
tries to provide for FAUST, but the "hideous PARIAH DOG [that follows] . . .
them in" (64/91) is an OMEN of DOOM,

The word PARIAH and by extension the PARIAH DOGS suggest also
two related subthemes in the EXILE-GUILT-SUFFERING theme, first, that
EXTLE is both a result of SIN and a means of and precursor of atonement and,
second, that pity for the SUFFERING is called for by our common humanity.

The CONSUL, who despairs of ever communicating either his sympathy with the
downtrodden or the BEAUTY he sees in their lives, speaks to one of the gentle-
eyed, timid PARIAHS: "For GOD sees how timid and BEAUTIFUL you really are,
and the thoughts of HOPE that go with you like little white BIRDS--" (228/258-259).
Then, assuming the role of CHRIST on the CROSS, he adds, echoing Luke 23:43 in
which CHRIST tells the repentant thief that he shall be with Him in Heaven: "Yet
this day, pichicho, shalt thou be with me in--" (229/259). The DOG slinks away

in terror suggesting that anyone who follows the CONSUL will perhaps find him~
self in HELL, not HEAVEN., '

Not all of the DOGS in the novel are PARIAHS. During their HORSE-
BACK ride, YVONNE and HUGH are guarded by "an affectionate scrubbed woolly

white DOG" (105/132) that is ""hard to reconcile, . . with the PARIAHS one saw
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in town, those dreadful creatures that seemed to shadow [the Consul] . . . every-
where' (106/133). This DOG, which preceeds them across the ﬁm, “is
relevant'” (Letters, 73) and may symbolize the "ancient belief" that a DOG may
lead the dead “across the river" of death or "down the ABYSS" (Letters, 192).
custom of burying a DOG with the body of 8 MAN. "The spirit of the DOG was
supposed to reach the far side of . . . [a difficult] river . . . . [first], and upon
seeing his master . , . jump into the water and help him across" (227). This
myth is suggested by the fact that a DOG is thrown into the BARRANCA with the
CONSUL'S body. In related symbolism, a DOG is often a companion of the
traveler on a NIGHT SEA JOURNEY and is related thereby to GREAT MOTHER
and RESURRECTION SYMBOLS. Furthermore, ARTEMIS, a version of the
GREAT MOTHER, is often accompanied by a DOG.

In the vision or dream passage at the beginning of Chapter V, the
CONSUL'S PILGRIMAGE is shared by a DOG. David Markson associates this
dream with the MAHABHARATA in which *. . . the last surviving heroes make
their own PILGRIMAGE to a symbolic holy MOUNTAIN, likewise accompanied

by a DOG." Markson suggests that the DOG which is thrown into the BARRANCA

with the CONSUL may accompany him into heavu.”

Z’Mn:kaén. p. 345. He also notes that the grammatical or typo-
graphical error ('Town counts DOG'S noses," 180/209) which amuses the
CONSUL as he reads the newspaper is a veiled allusion to the three-headed DOG

Cerberus, guardian of the INFERNAL REGIONS, since only this DOG could have
more than one nose (p. 344).



DOGME ET RITUAL (RITUEL) DE LA HAUTE MAGIE
See LEVI, FLIPHAS.

DOLENTE . , . DOLORE}
See DANTE ALIGHIERI.

DONGA
One of the CONSUL'S names for the BARRANCA. Sece also ABYSS-

KATABASIS,

"DONG WITH A LUMINOUS NOSE, THE"
See LEAR, EDWARD,

DONNE, JOHN (1573-1631)
English poet and clergyman alluded to twice and possibly three times
in Lowry's novel. The CONSUL, who has become unable to play GOLF with his
old proficiency, calls himself, in a bit of WORD PLAY, a "DONNE of the fair-
ways . . . [,a] poet of the unreplaced furf" (that is, a poet of failure?) (203/233).
In another attempt at humor, CARRUTHERS, described as "beginning to get the
wines and the first editions slightly mixed up," is imagined to have called for
""a bottle of the very best JOHN DONNE, . . . some of the genuine old 1611"
(177/207). The significance of this date in the life of DONNE is not clear, but
it is well known as the date of the publication of the King James BIBLE. In what
is possibly a reference to DONNE'S "HOLY SONNET XIV" ("Batter my heart,
three-personed GOD"), in which the poet compared his SOUL to "an usurped
town, " the CONSUL compares his SOUL to "a town ravaged and stricken n the
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black PATH of excess"™ (145/173). See also MARVELL, ANDREW,

DONNELLY, IGNATIUS J, (1832-1901)
A member of the United States Congress and one of the creators of
the Populist Party who, during his time in office, wrote a book ATLANTIS: THE
ANTEDILUVIAN WORLD which brought him fame, at least among OCCULTISTS,
as the "father of modern Atlantology.">> See also ASTROLOGY-ASTRONOMY

(ATLAS and HERCULES). ATLANTIS-FLOOD.

DON QUIXOTE; QUIXOTE

See CERVANTES SAAVEDRA, MIGUEL DE. A QUIXOTE is a toy
or decorative straw representation of the main character of the novel DON
QUIXOTE mounted on his HORSE or donkey. The CONSUL both pities and scorns
ROMANTIC idealism, hence his description of one of these representations as a
"sad straw knight" (90/117). HUGH may have the same figure in mind when he
speaks of having "eyes . . . as well as straw" (94/121) in his feet, since he is

the embodiment of QUIXOTIC idealism.

DOOM

See SALVATION-DAMNATION,

DORF, (PAUL) GUSTAVE (1832?7-1883)

”mnaﬁns J, Donnelly, Atlantis: The Antediluvian World, ed. _Eﬂr-
ton Sykes (modern rev. ed.; New York: Gramercy Publishing Company, 1949),
p. xiii, quoting an introduction by H. S. Bellamy.
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French painter, illustrator, and sculptor, especially famous for

illustrations of PARADISE LOST, the DIVINE COMEDY, the BIBLE, DON

QUIXOTE, the legend of the WANDERING JEW, and LA FONTAINE'S Fables.

DOS EQUIS  (XX)
Two X's, a brand of beer and a tavern in QUAWMAC named for

this beverage. See also CERVECERIA XX.

DOSTOEVSKY, FEODOR MIKHAILOVICH (1821-1881)
Russian novelist. The CONSUL, as he sits in a toilet which is like
""a STONE monastic cell," m@s the passage in DOSTOEVSKY'S novel CRIME
AND PUNISHMENT in which SVIDRIGAILOV imagines ETERNITY to be nothing
but a sooty, spider-filled bath-house (Part IV, Chapter I). The CONSUL wonders
if . . . this was the ETERNITY that he'd been making so much fuss about . . ."
294/324). A PUN, which "should doubtless not be taken too seriously" (Letters,
82), follows on the name PULKERIA (mother of the main character in CRIME

24
AND PUNISHMENT and PULQUEHRIA, a Mexican TAVERN.

The theme of the BEAUTY in the lives of the SUFFERING and down-

trodden is indirectly reinforced by these references to CRIME AND PUNISHMENT.,
Furthermore, Lowry felt that he was "like the novelist DOSTOEVSKY" in having

umm.ummwmwwawmm_gm
GRAVE WHEREIN MY FRIEND IS LAID in which the hero comforts himself with
the thought that DOSTOEVSKI'S planned title for CRIME AND PUNISHMENT was
The Tipplers. Its hero was to have been an alcoholic. Therefore the fact that
Raskolnikov, the main character of CRIME AND PUNISHMENT, is "the son of
PULQUERIA™ strikes him as a meaningful coincidence (136).
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"practically a pathological sympathy for those who do wrong” (Letters, 14).

DOUANIER, LE

See ROUSSEAU, HENRI.

DOUBLES

One of Lowry's techniques for discussing the serach for SELF-~
IDENTITY or SELF-KNOWLEDGE and for exploring the unconscious and
contradictory forces that make up a human personality is his use of the psycho-
logical DOUBLE, alter ego, or counterpart. "HUGH and the CONSUL are the
same person . . ." (Letters 75), Lowry says. He also recalls that Sean
O'Faolain stresses "the comparative unimportance of character” and adds,
"Were not HAMLET and Laertes, . . . [according to O'Faolain], at the final
moment, almost the ;llma person?" (Letters, 80). The search for SELF-
IDENTITY is closely related to questions about the nature of MAN, as Lowry
makes clear in a comment on a criticism that his characters are weakly drawn:

The truth is that the character drawing is not only weak but virtually non-
existent, save with certain minor characters, the four main characters
being intended, in one of the book's meanings, to be aspects of the same
MAN, or of the HUMAN SPIRIT, and two of them, HUGH and the CONSUL,

more obviously are, (Letiers, 60)
Two other statements by Lowry elaborate on MANKIND as the novel's composite

hero:

This drunken horseman is by implication the first appearance of the CONSUL
himself as a symbol of MANKIND, (Letters, 69)

. « «» The PELADO in Chapter VIII--by extension the CONSUL, by extension
M. LARUELLE--gives the clue: the PELADO'S hands were covered with




blood. So are MAN'S. (Letters, 251)

Another use of interchangeable characters or other SELVES is to
suggest myths such as those concerning OSIRIS, ISIS, and SET, In which dis-
tinctions between mﬁ.ﬂﬁﬂea are blurro?! or non-existent. It is a natural
extension l:ogoﬁ'mm3?unpoaite GOD to the composite character. Just as
HORUS and OSIRIS were at times the same GOD, so the characters in the novel
are interchangeable, and just as each of the many forms of OSIRIS represented
one of the many attributes or functions of the deity, so the separate characters
represent the attributes of the complex HUMAN SPIRIT as well as of composite
MAN, EVERYMAN, HUGH, as he subdues the BULL, is an "aspect of EVERY~
MAN' (Letters, 81) which is "tightened up a screw, . . . [and] is just beyond
being mediocre. And he is the youth of EVERYMAN" (Letters, 75} The
CONSUL is another "aspect of EVERYMAN (just as YVONNE is so to speak the.
ETERNAL woman)" (Letters, 81).

Viewed from another perspective, EVERYMAN or the HUMAN psyche
is the main character, ;Mmmmﬂumumuav&du
splintered in order to be presented fully.

Other passages which reinforce the theme of DOUBLES or divided
characters include the following:

() HUGH, who is like "a son" (8/34) to M. LARUELLE, dreams
nat twenty-nine" as LARUELLE dreams "at forty-two" of changing the world,
although they have not even begun to change it "in the slightest” (0/35).
mmuwmgmmmmﬂﬁmﬂ‘mm'“

he did not know if his SHIP would ever reach port . . ." (9/35).




132

(2) HUGH is surprised to find that after the CONSUL is shaved
and has put on fresh CLOTHING including a jacket HUGH had borrowed, thelr
difference in age tends to disappear. ", . . It was as though FATE had fixed
(the CONSUL'S] . . . age at some unidentifiable moment in the PAST, when his
persistent objective SELF . . . had at last withdrawn from him altogether , . ."
(183/213).

(3) DR. VIGIL appears as, not the CONSUL'S acquaintance of the
morning but "the living DOUBLE of the actor seen on the screen that afternoon™
(206/236).

(4) The CONSUL and M. LARUELLE, who were friends during
their youth, seem to influence each other reciprocally and to parallel each other
in several ways in later life. As a youth, Geoffrey was the taller, but later
JACQUES outgrew him. The CONSUL is certain "that his influence still'" reaches
LARUELLE: "if not, why the English-looking" clothes "similar to the CONSUL'S
own?' (210/239). "There was even . . . an ex-CONSULAR sort of litheness

about his movements" (210/240).

So brief their friendship and yet . ., . how enormous, how all-permeating

. - » that influence had been, an influence that showed even in his choice

of books, his work--why had JACQUES come to QUAUHNAHUAC in the
first place? Was it not much as though he, the CONSUL, . . . had WILLED

it, for abscure purposes of his own? (210/240)
(5) ‘The CONSUL, sitting at the bar in EL BOSQUE, sees a figure
that "scemed to possess the features of both (HUGH and JACQUES], alternately"

(228/258).
(6) SRA. GREGORIO, who has no house to offer him, tells the

CONSUL that her shadow is his. She appears to the CONSUL like "his own
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mother"  (229/259).

() YVONNE'S FATHER, CAPTAIN CONSTABLE, \;rlmm she thinks
of as she watches the failure of the BULL to ESCAPE the ring, had a "brooding
expression' (259/289) similar to the one she sces on the CONSUL'S face.

(8) YVONNE, at the BULLTHROWING, recalls HUGH "coming
towards her' in the morning "with his rolling swagger'™ and his tight-fitting new
outfit; ' . . . she'd thought, just for an instant, that he was . , . BILL HODSON,
the cowboy star, whose leading lady she'd been . . ." (261/291). (Elsewhere

he is "indistinguishable from a MEXICAN,'" 275/208.,)

(9) YVONNE sces in the MOVIE LE DESTIN DE YVONNE

GRIFFATON an enactment of her own life.

(10) When HUGH and YVONNE search for the CONSUL from bar to

bar, they see "the CONSUL . . . disappearing round every corner" (324/354).
(11) At the FAROLITO the prostitute MARIA'S face looks "for a

moment curiously like YVONNE'S" (348/379).
(12) Just before he dies, the CONSUL sees "in the Chief of Rostrums'

expression a hint of M, LARUELLE . . . . Then he , . . [sees] himself the
Chief of GARDENS . . . ; then in the Chief of Municipality the policeman HUGH

had refrained from striking this afternoon" (372/402).
See also CLOTHING; COCTEAU, JEAN; ETERNAL RETURN;

MIRROR-REDUPLICATION; PASSPORT (etc.); names of individual characters,

especially the three main characters.

DOWNFALL (etc.)
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Sce ABYSS-KATABASIS; SALVATION-DAMNATION.

DRAGON, THE (Draco) A
A CONSTELLATION, See also ASTROLOGY-ASTRONOMY.

DREAM (etc.)

See FBEUD. SIGMU ND,

DREYFUS CASE; ALFRED DREYFUS (1859-1935)
DREYFUS was a French army officer of JEWISH descent who was
convicted of treason in 1894 and 1899 on what his defenders believed to be
completely unsubstantial evidence. Kelwas acquitted in 1906. Against him were
the conservatives, the Royalists, the clergy, and the army; for him were the
Republicans and most French intalleclmis, the latter because of their hatred of
ANTI-SEMITISM and of military authority over civilian affairs. The outcome of
this affair hastened the downfall of the monarchy and the passage of anti-clerical
legislation. The father of the movie heroine YVONNE GRIFFATON was "impli-

cated in the DREYFUS CASE" (267/297), suggesting the GUILT theme.

DR. FAUSTUS
See FAUST; MARLOWE, CHRISTOPHER.

DROUGHT (DRAUGHT)

See THIRST.

DRUMMOND, WILLIAM (1585-1649)
Scottish writer who in 1619 entertained BEN JONSON during
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JONSON'S northern tour and made a record of his talks with him called CONVER-
SATIONS WITH BEN JONSON, In this work he reports that Jamn "saw the
CARTHAGINIANS fighting on his big toenail,” a statement LARUELLE attributes
to either JONSON or MARLOWE, It symbolizes to him restricted or narrowed
"clear thinking' (217/247).

DUCK

See LA FONTAINE, JEAN DE.

DUNS SCOTUS, JOHN (1265?-1308)

Scottish Franciscan scholastic theologian whose works are owned by
the CONSUL. His "voluntarism" emphasized the power and efficacy of the
individual WILL and played down the role of the reason and intellect. He was
opposed to the scholasticism of Thomas Aquinas. The CONSUL also s interested
in the problem of the WILL and in the question of whether FREE WILL OR
NECESSITY controls MAN. He apparently does not accept DUNS SCOTUS'

belief that MAN can answer this question and attain SALVATION by harmonizing

his WILL with GOD'S .

DUTCHMAN
This word, following almost immediately the phrase "with heels

flying" (47/74), is possibly an allusion to the legendary FLYING DUTCHMAN,
the captain of the ghost SHIP to be seen near the Cape of Good Hope. He was
condemned to sail, against the wind, until Judgment Day. The phrase "with
heels flying'" also suggests MERCURY, A proposed title to Lowry's planned
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series of novels was The Voyage that Never Ends, possibly another allusion to
this legend. See also EXILE-GUILT-SUFFERING; WAGNER, (WILHELM)

RICHARD; WANDERING JEW,
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and is given no special attention. MAN is comparably insignificant, Lowry seems
to be saying, although at other times he creates images which testify to MAN'S
greatness. For an alternative view of the EARTH, see BEAUTY (ete.).

See also EGG.

EARTHLY PARADISE

See ADAM-EVE-EDEN; CANADA; ERIDANUS; GARDEN.

EAST

In the symbolical and mystical organization of SPACE, the EAST,
the point of the SUNRISE, is associated with birth, the source of life, and
spiritual enlightenment. It is contrasted to the WEST, the symbol of DEATH.
In a letter, the CONSUL describes a dream in which he is on a train facing
"EAST, like SWEDENBORG'S ANGELS" (37/64). This dream is a vision of
possible SALVATION through LOVE. The opposite of this vision is a description
of the TERMINAL CANTINA to which the CONSUL flees seeking the SANCTUARY
of ALCOHOL. 'This bar, which faces EAST, becomes 'progressively darker as

the SUN. . . [climbs] higher" (225/255).

EAST ANGLIA
Omd&ehnﬂomsof“b—&mnﬁm{:compmmwm
the area now making up the countries of Norfolk and Suffolk. See also SIEGEBERT

OF EAST ANGLIA.

EBRO VALLEY, BATTLE OF THE

The SPANISH CIVIL WAR BATTLE in 1938 in the valley where the
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EBRO RIVER flows southwest from northern SPAIN into the Mediterranean. The
LOYALISTS of Republican SPAIN lost their major striking power when they lost
this BATTLE.

In the novel this BATTLE is a symbol whose referents include
HUGH'S personal failures. He says that the BATTLE is being lost because he
came to MEXIQO. He is, of course, illustrating his ROMANTIC self-importance
as well as his GUILT. The BETRAYAL motif is suggested in his GUILT over his
DISLOYALTY to his courageous "JOURNALIST friends" whom he likal "to run
down" (151/180). The EBRO is also associated with BETRAYAL in a passage
which says that" ., . . CHAMBERLAIN went to GODESBURG and neatly crimped
the EBRO offensive , . ." (102/129). HUGH contrasts the BATTLE OF THE
EBRO, "a long planned offensive [that] might be defeated in the first few days by
[the maturing of] unconsidered potentialities, " to the CONSUL and YVONNE'S
BATTLE for reconciliation and SALVATION, in which " . . a sudden desperate
move [perhaps to CANADA] might succeed precisely because of the number of
potentialities it destroys at one fell swoop . . ."(121/149).

Lowry correlates this BATTLE with the PELADO episode: both
events called for INTERVENTION. "MAN'S political aspirations, as opposed to
his spiritual, come into view, and HUGH'S sense of GUILT BALANCES THE
CONSUL'S"™ (Letters, 73).

See also MODESTO GUILLOTO, JUAN.

EDEN ./
In Genesis 2:8-24, ADAM and EVE lived in the GARDEN OF EDEN




before their fall. EDEN is the symbol of an EARTHLY PARADISE, a place of

INNOCENCE and happiness. In DARK AS THE GRAVE WHEREIN MY FRIEND

IS LAID, the main character refers "to the philosophy of LA VIDA IMPERSONAL,
+ « « the "THROWING AWAY OF THE MIND ,' where every man was his own
GARDEN OF EDEN" (239), a philosophy mentioned also in Under The Volcano.

See also FARM; ¢LE GUSTA . . . ?; MEXICO,

EGG; COSMIC EGG
m@mmwonmmmm.cmmcmmm
for example, a Celestial Goose or an IBIS occurs frequently in legends from
many parts of the world including both EGYPTIAN and ORIENTAL mythology.
The ball of dung in which the SCARAB beetle rolls up its EGGS is often thought of
as a prototype of the WORLD. In modern OCCULT literature diagrams often
show the WHEEL or CYCLE OF NECESSITY inside an EGG-like figure, or an
EGG surrounded by an upward spiraling SERPENT, or the combination of a WHEEL,
a CIRCLE signifying an EGG, and a SPIRAL. The CONSUL says that an odor
caused by backed up sewers "smelt like the COSMIC EGG" (66/93), a comparison
fitting his views of the EARTH expressed elsewhere. A facetiously optimistic
hope of saving this WORLD is suggested when the CONSUL says that he "“should
have been producing obscure volumes of verse entitled the TRIUMPH OF HUMPTY
DUMPTY" (39/66).
The other references to EGGS either are not symbolic or are PUNS,
especially the references in the "bawdry" (291/321) which, not surprisingly, is

over YVONNE'S head.
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EGYPTIAN MYTHOLOGY

See IBIS; OSIRIS-ISIS-SET (TYPHON); SCARAB

EINSTEIN, ALBERT (1879-1955)

Germuan-born physicist of JEWISH descent, a United States citizen
from 1940 until his death. He won the Nobel Prize in Physics in 1921. He
formulated the theory of relativity and the mass-cnergy equation E=mc?; all
motion, he said, must be defined relative to a frame of reference, and BPACR
and TIME are relative, not absolute, concepts.

HUGH, attempting to boost his ego by doing a little private name-
dropping, recalls when, at CAMBRIDGE, the great EINSTEIN, "who upset the
whole world's notion of TIME and @ACE" (182/212), put the theory of relativity

in a new perspective when he asked HUGH the TIME of day.

EISENSTEIN,SERGEI M. (1898-1948)
Russian theatrical anl MOTION-PICTURE director and theorist who

rejected trick photography and emphasized structure and the use of montage.
M. LARUELLE, who had not seen" the Westerns Yvonne acted in, "adroitly

assured one [they] had influenced EISENSTEIN or somebody" (72/99).

EJIDAL, BANCO

See BANCO EJIDAL.

"ELEGY WRITTEN IN A COUNTRY CHURCHYARD"

See GRAY, THOMAS,
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ELEMENT

In chemistry, one of approximately 103 substances that cannot be
separated into simpler substances by chemical means. The list of twenty-six
("ACTINUM . . . COLUMBIUM, " 304/334) which the CONSUL reels off, repre-
sents, Lowry says, the BLACK MAGICIAN'S discovery that" . . . all the
ELEMENTS OF THE UNIVERSE [are] against him . . . " ( , 82). The
MAGICIAN is like "MAN today on this PLANET" (Letters, 199). Lowry was
struck by the COINCIDENCE that the atom bomb was produced just a few years

after he wrote this passage (Letters, 200). See also FORCES OF THE UNIVERSE.

ELEMENTARIES OF THE CABALA

See VILLARS, ABBE NICHOLAS DE MONFAUCON DE.

ELEPHANT, THE

See DIOSDADO, RAMON.

ELEUSINIAN MYSTERIES (and related MYSTERIES)
Rites or festivals, which are among the oldest of all Greek MYSTERIES

and are known to have been performed as early as the nineteenth eentury B.C.,
associaﬁngmeueasomlcycleofcmpsandvegemﬂonmdthecydeonhesuﬂ
with human DEATH and RESURRECTION. One of the ceremonies consisted of a
ritual bathing in the SEA followed by a torchlight enactment of the grief-stricken
searching by Demeu;r, Ceres, or the EARTH for Persephone, Proserpine, or

the SUN. According to the legend, one of the latter three is taken to the under-

world, and the searcher, usually representing FERTILITY, withholds her
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blessings from the upper world until the LOST one is returned. In another
version Demeter is the EARTH and Perscphone, the seed.

The legends and myths associated with these MYSTERIES are complex,
and it is difficult to distinguish between the ceremonies or to determine their
exact nature. For example, Dionysian or Bacchic orgiastic and ecstatie rites
celebrating the vineyard crops were sometimes incorporated into the ELEUSINIAN
rites. Also, the ELEUSINIAN MYSTERIES, at least to the extent that they were
related to man's concern with DEATH and REBIRTH, were also incorporated into
the OSIRTAN MYSTERIES, and this mixture further complicated both MYSTERIES.
OSIRIS, for example, was both a type of the GOD of the underworld who was slain
or WOUNDED and then resurrected or restored to wholeness and a solar GOD who
periodically went to the underworld and returned, in both forms sought for by a
sorrowing ISIS. In adaptations of these rites there was a long WANDERING search,
sometimes through a labyrinth, for the TRUTH, the LOST Word, or a LOST child.
The searcher underwent temptations and trials, often accompanied by a DOG,
DEMON, or other non-human companion. In still other adaptations there was a
ritual marriage to ISIS, istar, Shekinah, Sophia, APHRODITE in her positive form,
Wisdom, Brunhilde, Beatrice, and so on, or to the initiate's divine SOUL~—all
antithetical to such negative forms as Lilith, the Great Whore of BABYLON,
APHRODITE in her negative form, Nephthys, Hecate, and so on. In some of the
later forms of the rituals, the goal of the initiates was enlightenment in the present
and future existence rather than fertility.

Whﬂeﬁuuhmm—h-memmdmebdnm@hm
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novel and the ELEUSINIAN or related MYSTERIES, Lowry made the following
statements aboutthe influence of these rites, the first referring to the CONSUL as
searcher and the second referring to HUGH and YVONNE:

La qﬁete du CONSUL n'est pas sans rapport avec les MYSTERES ELEUSIN-
IEN. 26 [The CONSUL'S search resembles the ELEUSINIAN MYSTERIES. ]

On the surface HUGH and YVONNE are simply searching for the CONSUL,
but such a search would have added meaning to anyone who knows anything
of the ELEUSINIAN MYSTERIES, and the same esoteric idea of this kind
of search also nppears in SHAKESPEARE'S TEMPEST. (Letters, 83)
He 18 probably sefléering to Collfi BHIl's books on the subject of the TEMPEST
and the ELEUSINIAN MYSTERIES. 27 In these works Still formulates the theory
that both the mdelvﬁm@u and collective myths and legends are
attempts to present archetypal subjective psychic experiences in tangible
allegorical form. All true art is an attempt to express, to mirror, some aspect
of mankind's spiritual experience and hence its symbols have universal and
permanent validity. Still then applies his theories to SHAKESPEARE'S play.

In addition to the search there are other symbols in the novel which
suggest the motif of the ELEUSINIAN MYSTERIES. These include the CORNSTALKS
or CORNFLOWERS, mferences. to PIGS or SWINE (all symbols of FERTILITY),
frequent referen@ to LOSS, to extravagant vegetation, and to IMPOTENCE,
and the candlelight processions of MOURNERS. .

See also MYSTERIES.

27Colin still, Shakespeare's Mystery Play: A Study of "The Tempest"
{London: Cecil Palmer, 1921), and The Timeless Theme: A Critical Theory For-
mulated and Applied (London: Ivor Nicholson and Watson, Limited, 1936).
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ELIOT, T.S. (1888-1955)
American-born British poet, critic, and playwright who won the
Nobel Prize in 1948,

Though "ELIOT is no stranger in Under the Volcano . . .."”

there are few explicit allusions to his works in the novel. However, there are
several passages which echo or are reminiscent of "THE LOVE SONG OF J.

ALFRED PRUFROCK" or THE WASTE LAND. The most certain reference to

the former poem is a passage which resembles the epigraph from DANTE which
ELIOT uses for his poem. A second reference may occur in a letter from the
CONSUL to YVONNE: ", , . TIME is a fake healer anyhow. How can anyone
presume to tell me about you?" (40/67). "There will be time”and *. . . how
should I presume?'" are both found in the ELIOT poem. Continuing the mood set
by the DANTE epigraph and paraphrased earlier in the CONSUL'S letter, the
CONSUL adds: '"You cannot know the sadness of my life. Endlessly haunted
waking and sleeping . . ., I have been compelled to write this, which I shall
never send . . . " (40/67). Ironically, a similar passage from YVONNE'S
letter is read by the CONSUL at the end of the novel:
GOD, how pointless and EMPTY the WORLD is! Days filled with cheap
and tarnished moments succeed each other, restless and haunted nights
follow in bitter routine: the sun shines without brightness, and the moon
rises without light. (346/376). (Italics mine.)
Not only is the mood like that in ELIOT'S poem, but the italicized words suggest

a similar description of '"bitter routine" in ELIOT'S work:

28\arkson, p. 346.
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LARUELLE after the CONSUL'S death.

ELIZABETH, EMPRESS, OF AUSTRIA (1837-1898)

Consort of Emperor Francis Joseph I. She was ab@tilhl and un-
conventional woman, who was we_Il lﬂmd by the public. The "violent death™
(14/40 M.LARUELLE refers to came at the hands of an assasin who stabbed
her on a street in Geneva. See also FERDINAND, ARCHDUKE (FRANCIS

FERDINAND).

EMBLEM

In literature, an EMBLEM is an allegorical picture accompanied by
an explanatory poem and a motto which explains the allegory. This kind of
literature is especially associated with the followers of seventeenth-century
English poet Francis Quarles. Emblematic writing was one of the forms of
literature resulting from the Elizabethan theory of CORRESPONDENCE which
has since been adopted and adapted by many OCCULT religions and philosophies.
Lowry was interested in CORRESPONDENCES as well as emblematic symbolism.
The CONSUL spoke of lending a book to M. LARUELLE. The book, he said,
would probably not be returned and would *become an EMBLEM of what even now
it is impossible to return™ (27/54), probably referring to LARUELLE'S
adultery. The CONSUL also looks at the PLANTAINS blooming in "collective

desolate FECUNDITY" as "once emblematic of life, now of an EVIL PHALLIC

DEATH" (65/92).

EMMA (E) US, SUPPER AT




148

In Luke 24:13, JESUS appeared unrecognized to two of his disciples

who were on the road to EMMAUS, a village near JERUSALEM, and were dis-
cussing his death. He accompanied them to the village where he ate with them.
To the CONSUL the supper after the BULLTHROWING is like that at EMMAUS,

with himself undoubtedly in the role of JESUS. See also ELIOT, T.S.

EMPTY (etc.)

See MEANING (etc. ).

ENDLESS (ete.)

See ETERNAL RETURN.

ENDYMION

An area on the MOON. In mythology, ENDYMION was a beautiful
youth who longed for ideal, ETERNAL BEAUTY in a visionary goddess whom he
discovered to be the goddess of the MOON. She rewarded his LOVE with
immortality and ETERNAL sleep. Lowry may have had in mind KEATS' poem

"ENDYMION! See also ASTROLOGY-ASTRONOMY.

ENGULF

See ABYSS-KATABASIS; ATLANTIS-FLOOD.

EPICTETUS (602-1202 A.D.)
Greek stoic philosopher and teacher, .mainl;y in Rome.
"WHAT IS MAN but a little SOUL holding up a CORPSE ?" (287/317-

318), the CONSUL asks, echoing LARUELLE'S "WHAT . . .WAS A CONSUL that



one was mindful of him?" (29/56). The CONSUL'S question is probably an

allusion to EPICTETUS' "Man is a little SOUL carrying around a CORPSE™

(Fragment No. 26), or to MARCUS AURELIUS' paraphrase, "Thou are a little
SOUL bearing about a CORPSE" (Meditations, IV, 41). SWINBURNE paraphrases
this passage in his "Hymn to Proserpine, " (1. 108): "A little SOUL for a little

bears up this CORPSE which is MAN, "

EQUILIBRIUM-BALANCE-REIGN OF OPPOSITES

Motifs in a complex of themes, sub-themes, and counter-themes
which are viewed from many perspectives. One of these themes, the attempt to
recognize, adjust to, counter, or reconcile the perplexity, tension, SUFFERING,
or CHAOS created by OPPOSITES, dualities, polarities, "WARS, " and discords
of all kinds, is implicit or explicit in ALCHEMY, several ORIENTAL religions,
philosophies based on the CABALA or on the TAROT, even in political creeds
which deplore WAR.

In some systems or perspectives, OPPOSITES are merely acknow-
ledged; in‘o&au. they are deplored ("the ETERNAL HORROR OF OPPOSITES, "
130/158), especially if they cannot be, or cannot easily be, reconciled. A
passage from Lowry's story "Lunar Caustic" w&cwﬂlﬁcuﬂw
application of this motif: "I am sent to save my FATHER, to find my SON, to
heal the ETERNAL horror of three, to resolve the immedicable HORROR OF
OPPOSITES!" (17). Lowry and others treating this subject sometimes stress
the SUFFERING caused by the existence of OPPOSITES and at other times, the

SUFFERING caused by attempts to reconcile OPPOSITES.
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finds that ALCOHOL does wonders for his posture. The PELADO, too, "held
himself ERECT" (242/272) as he approached the man lying beside the road. Both
the TASKERSONS and the PELADO are aspects of the CONSUL-as-EVERYMAN.

EREKIA . . . RAMISEN

These DEMONS and their descriptions are found in Chapter 19 of a
CABALISTIC book by MacGregor-Mathers, where they are included in a list of
"Servitors of Amaymon. " The book gives directions for evoking the DEMONS and

precautions to take.3! See also VILLARS, ABBE DE MONTFAUCON DE.

ERIDANUS (The River)

A long CONSTELLATION extending from the equator to the southern
horizon and Lowry's name for the area in British Columbia where he lived. The
CONSUL also uses this name for the EARTHY PARADISE he hopes to find in

CANADA. See also ASTROLOGY-ASTRONOMY.

ERIKSON

This name apparently had a complicated private significance for Lowry
and illustrates one of the many COINCIDENCES which he makes use of in his
writing. COINCIDENCES, he felt, played an extraordinarily large part in his own
life. He once read a newspaper aceount of a man named ERIKSEN who had been

found dead in a BARRANCA. Not only was there "a BARRANCA at the bottom of

315, L., MacGregor-Mathers, trans. and ed., The Book of the Sacred
Magic of Abra-Melin, the Mage (London: John M. Watkins, 1898), p. 122.




the Lowry GARDEN"but "their telephone was on the ERIKSEN exchange and he
had even thought of ealling the CONSUL ERIKSEN. '®2 He did, of course, have
the CONSUL die in a BARRANCA. Also, he used ERIKSON as the name of a
telephone exchange which the CONSUL notices in a futile attempt to find DR.
VIGIL'S number. "ERIKSON 43" (76/103) becomes "ERIKSON 54" and "ERIKSON
35" (208/238) and later "ERIKSON 43" (201/331) again. In his novel DARK AS

THE GRAVE WHEREIN MY FRIEND IS LAID, Lowry again uses the name

ERIKSON, this time for a minor character based on one of Lowry's literary
mentors, NORDAHL GRIEG; ERIKSON, like GREIG, dicd in a bomber raid over
Berlin in 1943. It is possible that the numbers 34 and 43 are coincidentally

related to GRIEG'S and ERIKSON'S death.

‘F

ESCAPE (ete.)
A paradoxical motif related to the SALVATION-DAMNATION theme

and countertheme mﬂ to several sub-themes. On the one hand, there is desirable
but elusive ESCAPE from DEATH, sorrow, and S8UFFERING into a REFUGE or
SANCTUARY; there is ESCAPE from IDEAS and civilization "into the unknown"
(126/154), illustrated, for example, by BLACKSTONE and WILSON and by the
TROGON; there is ESCAPE from a SELF and a present which are EVIL, GUILT-
ridden, DISHONEST, and tied to the PAST, an ESCAPE from the CYCLE OF

NECESSITY into the SELFLESS ETERNITY (NIRVANA) of the ORTENTAL

32
1967, p. 58.

"Malcolm Lowry, " The Times Literary Supplement, January 26,




philosophies. Such ESCAPES, as the epigraph from ANTIGONE and the quota-
tions about FAUSTUS'S inability to flee from HELL state, can never be complete:
man cannot ESCAPE DEATH; PEOPLE WITH IDEAS continued to catch up with
BLACKSTONE; there are also "DARK FORCES" (267/298) which no one can
ESCAPE; no one, moreover, m.FSCAPE the PAST.

On the other hand, there is the "RETREAT" from acknowledgement
of failure into the diplomatic "sinecure in QUAUHNAHUAC™" (31/58); the
SANCTUARY of the CANTINA and the unacknowledged ESCAPE to ALCOHOL
("T am not ESCAPING. . . . I intend to have a HELL of a sight better time
staying, "' 92/120); the temporary "REFUGE" (75/102) of madness; that ESCAPE
from ACTION which can be labeled IRRESPONSIBILITY; the ESCAPE into
"telling LIES" (351/381); and the paranoiac fleeing from imagined pursuers ’
(You won't [can't] ESCAPE me, “etc., 283, 292, 300, 301/313, 322, 330, 331).

Several passages illustrate the dual nature of the ESCAPE motifz
when YVONNE suggests that she and the CONSUL leave MEXICO for CANADA,
she assures him that it would not be merely an ESCAPE but "could be like a
REBIRTH" (277/308). In her letter she speaks of the RELEASE which does not
set one FREE but instead condemns one to "HELL on earth, " and she asks,
"What RELEASE can be compared to the RELEASE of LOVE? (367/397). The
CONSUL'S poetic fragment about fleeing NORTH, as well as the passages from
DR, FAUSTUS which stress his vain attempts to ESCAPE punishment for his
SINS, suggests that an ESCAPE can be viewed at once as GOOD and EVIL,
provided one has Lowry's multiple perspective, In another example of this




duality of perspective, "the impulse to ESCAPE" (i.e., the "terror” of TRAGEDY)
and the “impulse to approach" (i. e., the "pity" of TRAGEDY)have been “replaced”
and "reconciled by prudence" (248-249/278). "Is this lack of RESPONSIBILITY

or is it merely non-INTERFERENCE?" the novel asks.

ES INEVITABLE LA MUERTE DEL PAPA

See FATHER-SON CONFLICT; POPE.

"ES SAY ON MARCUS AURELIUS"
See ARNOLD, MATTHEW.

ETERNAL (EVERLASTING) RETURN (RECURRENCE)

A philosophy that hypothesizes various forms of the idea that every-
thing that happens has already happened and will continue to happen an INFINITE
number of times, that the PAST, present, and FUTURE are interchangeable,
equally important, hence non-existent. The cyclical theories of history, the
concept of déja vu, the concept of the ETERNALLY expanding and contracting
universe, and the concept of simultaneous universes or a multiverse are a few
versions of the theory of ETERNAL RETURN.

The discussions of this theory range from the esoteric and MYSTICAL
to the religious and philosophical to the scientific or pseudo-scientific. For Lowry
it was probably related to his interest in CORRESPONDENCES, EMBLEMS,
COINCIDENCES, and other manifestations of the OCCULT; all forms of OCCULT-
ISM seemed to interest him equally. He recommends as "errifically exciting. . .

even if you do not agree with it" Ouspensky's " A New Model of the Universe,




which aims . . . to base ETERNAL RECURRENCE upon scientific fact . . ."
(Letters, 26). In explaining his WHEEL motif he makes the following statement:

This WHEEL is of course the FERRIS WHEEL in the square, but it is
- « « also many other things: It is BUDDHA'S WHEEL OF THE LAW . . .,
it is ETERNITY, it is the instrument of ETERNAL RECURRENCE [else-
where he uses the phrase "EVERLASTING RETURN"], the ETERNAL RETURN,
and it is the form of the book; or superficially it can be seen simply in an
obvious MOVIE sense as the WHEEL OF TIME whirling BACKWARDS until
we have reached the year before . . . . (Letters, 70-71)

In another letter he continues his discussion of ETERNAL RETURN:

Should you hold the Bergsonian idea that the sense of TIME is merely an
inhibition to prevent everything happening at once-~brooding upon which
it is pretty difficult to avoid some notion of ETERNAL RECURRENCE--
mmmmummmmmmwmmm series of

possiblllths, hopeful is possible; the horror would seem

to xiut & this is no rtrmononr absolute
fa mllaawlﬂlourwllﬁmupm 80 many ﬂmm

oﬂaerpoaslbﬂlﬂesuofwu‘rmﬂlseomnzwm (Letters, 200)

See also CEASE (etc.); ENDLESS (etc.); FOREVER; INESCAPABLE (ete.);
INEVITABLE (ete.); INTERMINABLE,

One of the devices for working this theory into the novel is through
phrases using ETERNAL or ETERNALLY: "ETERNALLY sailing" (12/39),
"ETERNAL sorrow” (35/62), "ETERNAL SACRAMENT" (40/67), "rose,
ETERNALLY" (44/71), "ETERNAL ambulance" (63/80), "ETERNAL mirador"
(63/90), "ETERNAL HOPES" (87/114), "ETERNAL HORROR OF OPPOSITES"
(130/158), "rattled on ETERNALLY" (154/183), "ETERNALLY riding at anchor"
(164/193), "ETERNAL troubador" (179/208), "ETERNALLY plunged" (201/231),
"fell ETERNALLY" (209/239), "ETERNALLY committed" (224/254), "ETERNALLY
LOST" (286/316), "ETERNAL beggar" (292/322), "ETERNAL bars" and "ETERNAL

library" (293/323), 'hmed ETERNALLY (318/348), "ETERNAL question"



(322/352), “"ETERNAL ghostly policeman' (345/375), "ETERNALLY pursues"
(346/377), and “saying ETERNALLY" (349/380). In Hear us O Lord from
heaven thy dwelling place is the following, which uses the same device:

Reading these later eulogies produced . . . a bizarre mental
commotion as of some ENDLESS MI RRORED REDUPLICATION, as if
it were not merely that all these reviews had been written before of count-
less other books, but that for a moment he felt like an ETERNAL writer
ETERNALLY sitting in the ETERNAL city, ETERNALLY reading precisely
mesmemdnoﬂm&umwhlehhoalmsdortvedpmdsdyﬂum
E’I‘ERNALleeHusofmngledplmm pain, gratitude, sadness, amuse-

ent, dismay and BEAUTIFUL vainglory . . . .(119)

Another device is to see objects or places (and, of course, people) :

as DOUBLES, as it were, of other objects or places (or peoplo‘)s'

(1) M. LARUELLE finds “every sort of landscape at once" (10/36)
in QUAUHNAHUAC,

(2) "Two ragged Indians' argue "with the profound concentration of
university professors wandering . . . through the Sorbonne" (11/38).

(3) ll. LARUELLE is like " a knight of old"; he recalls his LOVE
for YVONNE und, associated with his memories of this LOVE, visions of PILGRIMS
of "centuries before" who strayed " over these same ficlds" (12/38).

(4) The PALACE of MAXIMILIAN in QUAUHNAHUAC is like the
"other fatal PALACE in Trieste" (14/40).

(5) "The Welsh MOUNTAINS . . . remind GEOFF of India . .
(17/43). .

(6) The MOVIE is "not revived” but "RETURNED" (26/52). See also
references to serial MOVIES, repeated MOVIES, ete.

(7) The VOLCANOES in MEXICO are “remote ambassadors" (58/85)



of those in HAWAIL,

(8) The CONSUL, speaking to HUGH of their early days, says:

. Ever since FATHER went up into the White Alps alone and failed to
RETURN, though they happened to be the HIMALAYAS, and more often than
I care to think these VOLCANOES remind me of them, just as this valley
does of the Valley of the Indus, and as those old turbaned TREES In TAXCO
do of SRINIGAR, and just as XOCHILMILCO . . . of all places . . ., remind-
ed me of those houseboats on the Shalimar . . . .(78/105)

(9) The CONSUL stared round mildly at the pictures . . . , mostly
water~-colours by his mother depicting scenes in KASHMIR: a small grey
stone enclosure . . . , a picture of wild torrential scenery, vaguely
Scottish, the GORGE, the RAVINE at Gugganvir; the Shalimar looked more
like the Cam than ever: a distant view of NANGA PARBAT from Sind valley
could well have been painted on the porch here, . . . might well have passed
for old POPO. . ..(82-33/110)

(10) 'ﬂiaqpisode of the HORSEBACK ride provides several references
to this motif. The toy WINDMILL ona roof is "the kind one saw in Cape Cod"
(109/137). Except for the VULTURES, YVONNE and HUGH “might have been in
England, exploring some little-known bypath of Devon or Cheshire" (110/138).
The mwmrﬁm}'mu'm@thavebemaﬁmhelﬁim."&emm
"possessed an . . . air . . . of having been planted centuries ago, " and the man
who serves the beer resembles "a gamekeeper" (112/139-140).

(11) As HUGH'S ship lay at anchor at Gravesend, 'the Thames . . .
seemed not unlike the Yangtze-Kiang" (168/198).

(12) The postmen in QUAUHNAHUAC "look exactly alike" (191/221).

(13) The cafe in the square in QUAUHNAHUAC is "reminiscent of
Paris" (215/245).

(14) The "small MURAL" in the bar apes "the Great MURAL" (226/

256) by RIVERA.
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(15) A section of the PARIAN-TOMALTN road is "so reminiscent of
England one expected atany point o see a sign: Public Footpath to Lostwithiel®
(240/270).

(16) YVONNE speaks of a "RECURRENT nightmare of things collap-
sing" (260/290).

(17) YVONNE compares her own life and by extension the life of MAN
on this EARTH to a MOVIE program in which the feature--her individual life--is
repeated many times. Her attempt to understand the relationship between her
PAST, her present, and her FUTURE is compared to an attempt to understand a
MOVIE which one enters when it is half over, the entry being the moment of
attempting to pass from unawareness to awareness. One discovers thnt that which
could make sense out of the present is "buried in the distant PAST" and that before
one could see the PAST, the beginning of the MOVIE, one "would have first to
endare the newsreel, the animated cartoon, " and so on. She wonders what she
can "do under the weight of such a heritage. " Is "she doomed to an ENDLESS
succession of TRAGEDIES . . . ?* (267/297) This passage relates the
ETERNAL RETURN motif to the ORIENTAL WHEEL OF LIFE or CYCLE OF
NECESSITY motif or to the CHRISTIAN SIN-EXPIATION version of the same
concept. The FREE WILL-DETERMINISM conflict is also suggested: one's
FREE WILL is limited to the extent that it is pre-DETERMINED that what has
already happened —- in life as in a repeating MOVIE -~ will INEVITABLY and

ETERNALLY happen again.
(18) The WATERFALL is like NIAGARA or "the Horseshoe Falls in

Wales ' (286/316).
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(19) The "roaring” of "GUITAR chords" and "the shouting of many
voices" is "like [the moaning of] native women in KASHMIR" (288/318).

(20) Pondering a travel folder, " . . . the CONSUL seemed to see
not GRANADA but TLAXCALA™ (302/332).

(21) "Norwegian architecture . . . [resembles] architecture . . .
in KASHMIR" and "the Borda GARDENS in QUAUHNAHUAC . . . always reminded
« « « [the CONSUL] of the terrace of the Nishat Bagh" (307/337).

(22) The BETRAYALS associated with ALEXANDER THE GREAT
and CORTEZ are similar, the CONSUL thinks.

(23) The music the CONSUL hears or imagines he hears as he dies
suggests "a clavichord, heard from far away, in England in the seventeenth
century™ (374/404).

See also ARNOLD, MATTHEW; CLEFT ROCK; EXILE-GUILT-
SUFFERING; MmROR—REDUPnchTmN; REGRESSION-REVERSAL; TIME-
ETERNITY; TOO LATE; ULTIMATE REALITY-TRUTH; UNIVERSAL CREED;

WHAT IS MAN?

ETERNITY; ETERNAL (etc.)

See DOSTOEVSKY; ETERNAL RETURN; TIME-ETERNITY.

ET TU BRUTO!
These words of the CONSUL about HUGH echo JULIUS CAESAR'S

supposed final words, which were used by SHAKESPEARE in his JULIUS CAESAR:

"Et tu, Brute," (You too, Brutus"” or "And you, Brutus?"). BRUTO means beast

in Spanish, and the CONSUL probably has this meaning in mind as well as the idea




of BETRAYAL when he uses the phrase,

EUZKADI .
. This word flashes on a sign above a garage and is possibly a name of | 3

a brand of tires, since DARK AS THE GRAVE WHEREIN MY FRIEND IS LAID

has the following: "began slowly to round another hairpin bend, past the familiar

sign, EUZKADI, another Vulcanizacibn'' (96). However the key to the symbolic

meaning probably lla;llnthefolbwing: "EUZKADI ., . . se référe & Bilbao, "33

Bilbao is one of the major cities in the Basque section of Spain and as a highly

industrialized seaport was of strategic importance during the SPANISH CIVIL WAR.

The Republic of EUZKADI raised an army of which twenty-seven out of sixty

battallona.were made up of Basque Nationals. As the war continued, the bombing,

siege, and blockade of the Basque cities of Bilbao and Guernica shocked the world

and caused realignments of sympathies.

EVE
In biblical legend (Gen. 3:20) the first woman, the wife of ADAM, and
the instrument through which SIN came to him. See also ADAM-EVE-EDEN.

EVENING STAR L
See ASTROLOGY-ASTRONOMY; VENUS

EVERYMAN
See CONSUL, THE; DOUBLES; HUGH.

ssmﬂmhnlmzy "Correspondence, " Les lettres nouvelles, NS, No.5
(July-August, 1960), p. 184,
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EVIL

One of the problems Lowry attempts to deal with concerns the nature
of and distinction between GOOD and EVIL. The CONSUL wonders why GOOD
and EVIL cannot be "simply delimited" (199/229) as they are on the prohibitionist
poster LOS BORRACHONES, although his experience continually proves this
method inadequate. Furthermore the theories that EVIL either does not exist or
exists only as the absence of or counterpoint to GOOD are unacceptable: The
CONSUL'S protests against the EVIL of BETRAYAL, DISHONESTY, EXPLOIT-
ATION, INTERFERENCE, and IRRESPONSIBILITY, and against MURDER and
WAR, two of the most obvious examples of EVIL,pervade the novel. As the
CONSUL points out, he "wouldn't have needed apractised eyeto detect on this
wall, or any other, a MENE-TEKEL~-PERES for the world, compared to which
mere insanity was a drop in the bucket" (145-146/174). Much of this EVIL can be
recognized from its consequences, primarily for other persons. The CONSUL,
for example, identifies MEXICO with HELL and polnts- out clearly the political
and social rea.som for this association.

However, the CONSUL is even more interested in less tangible, less
obvious EVILS: "What did even the hierophants of science know of the fearful
potencies of, for them, unvintageable EVIL? (145/174). This EVIL cannot as
easily be distinguished from GOOD as can, for example, WAR or MURDER. It
is the EVIL inherent in “the very FORCES OF THE UNIVERSE" (145/174), and
that which attacks, not one's fellow men and not one's body but one's SOUL. It
causes the PLANTAINS to become EMBLEMS, not of LIFE but "of an EVIL
PHALLIC DEATH" (65/92). It is embodied in the hierarchy of DEMONS, DEVILS,




162
FIENDS, and so on, which plague the CONSUL and aid n his SELF-DESTRUC=
TION, The PEACE of the CANTINA is invaded by the "certainty of sorrow and
EVIL" (200/230). LOVE must deal with the loathsome REALITY frequently
associated with sexuality. The FUTURE is corrupted by the PAST. Indeed the
TRAGEDY which dignifies MAN requires an EVIL universe. i
GUILT is almost always treated as mysterious and inseparable from

EVIL. The SAMARITAN episode and CAPTAIN CONSTABLE'S belief that he was
discharged from the army in disgrace illustrate this complex relationship: GUILT
may be a consequence of one's EVIL deeds, but it may also be an EVIL force
inflicted on the INNOCENT or at least on those whose EVIL deeds do not BALANCE
their sense of GUILT or their SUFFERING. If the world is to have MEANING,
GUILT and SUFFERING must be deserved,

HUMOR is an important aspect of Lowry's presentation of EVIL,
especially EVIL related to MEANINGLESSNESS. What Heilman calls the
"extravagant comic sense, " the "fusion of the ridiculous and the ghastly, "
unifies the novel and gives it "an almost unique tension among moods "":

Desperation, the ludicrous, NIGHTMARE, the vulgar, the appalling, the
fantastic, the nonsensical, and the painfully pathetic coexist in an incon-
gruous melange . . . . The grotesque seems always about to trip up the )
catastrophic, the silly to spike the portentous, the idiotic to collapse the
mad. When EVIL is present, it is more likely to be nasty than sinister.

The assailing DEMONS tend to be mean little gremlins; in a way, Ceoffrey's

disaster is the triumph of meanness, not as a case-history of an eccentric
flop, but as a universal image of man in the smallness to which he is always

liable. This can take on its own dreadfulness, partly because petty vice
contains echoes of major failures, partly because nemesis is not trivial,
and partly because there is always maintained a touching nostalgia for a
large and noble selfhood.

In a statement that helps explain the paradoxical affirmation in a novel so filled
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with EVIL, Heilman notes that "Lowry is quite lucid about what is sickness and

what is health . 000"34

EXILE

See EXILE-GUILT-SUFFERING.

'EXILE-GUILT-SUFFERING

The theme of spiritual searching is developed and explored in part
by means of interrelated and often inseparable groups of motifs forming sub-
themes and counter-themes.

First, there are the EXILE-GUILT-banishment motifs, primarily
consisting of recurring words and phrases such as ABANDONDED (etc.), ALIEN,
banished, confiscated, cut off, deported, DESERT (etc.), DISPOSSESSED, EXILE,

FOREIGN LEGION, HOMELESS, insulated, ISOLATION (etc.), LONELINESS (ete.),

LOSS (ete.), OUTCAST (etc.), PILGRIM (etc.), another PLANET, STRANGER
(etc.), WANDER (ete.), and others, all of which suggest an idea used in JEWISH
MYSTICISM and legends as well as in many other religions, philosophies, and
literatures, including the Bible (JONAH, for example),to suggest spiritual
imperfection: a SOUL which lacks spiritual perfection is said to be EXILED or
banished from its original or eventual home and to be seeking to arrive at or
return to this home, that is, to achieve spiritual perfection. In psychological
terms, the image of the GUILT-ridden WANDERER is a psychic projection of the

sense of GUILT over spiritual crimes.

uﬂeﬂman, pp. 11-12,
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Early in the novel, the CONSUL is referred to as a "poor LONELY
DISPOSSESSED trembling SOUL" (30/56) who sits in a bar night after night,
ABANDONDED by his wife. Just before his DEATH, the CONSUL hears bits of
a confused, rather mad, conversation in which HUGH'S friend WEBER salutes
himself as a member of the FOREIGN LEGION who has no nation but whose
MOTHER is France. At the time, the CONSUL is trying to read from one of
YVONNE'S letters in which she says she is, without his LOVE, "GOD'S LONELIEST
mortal" (365/395), without sanity, “an OUTCAST from " (364/394) herself. She
says of the CONSUL, ". . . You flounder in an ALIEN element. You think you are
LOST . . ." (364-365/395). Talking to the CONSUL earlier that day about one of
their visits to OAXACA, YVONNE recalls their futile attempts at reconciliation:
", . . it was as though their LOVE were WANDERING over some desolate cactus
plain. . .'" (49/76). MAXIMILIAN AND CARLOTTA are also spoken of as
"lonely . . . EXILES" (14/40).

HUGH'S thoughts also dwell on the idea of EXILE, for example when he
says to YVONNE, "What . . . [is] life but a warfare and a STRANGER'S sojourn?"
(108/136). He is recalling JUAN CERILLO, whose life represents EXILE, GUILT,
and SUFFERING. On a literal level, he "SUFFERED" from the "EXILE" imposed
by the army; he had killed his father, and, like the CONSUL in the SAMARITAN
episode and like HUGH in the ANTI-SEMITIC part of his life as well as in his
affair with YVONNE, he feels he betrayed BROTHERHOOD. Therefore, "GUILT
and sorrow" (108/135) dog his footsteps.

Later, in a more self-deprecatory mood, HUGH thinks of himself as
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an "ETERNAL troubador, jongleur" (179/208), incapable of a lasting LOVE
which might SAVE him. He feels he has, so far, come "to nought spiritually, »

and therefore he is “increasingly conscious of LONELINESS . . . [and] ISOLATION, *
In the same passage, referring to JOURNALISM, he calls himself "a roving hand"
(180/210).

A minor character JUAN RAMIREZ is also spoken of, mnm
passage, as a kind of EXILE whose "remains . . . are still WANDERING . . .
from place to place'" (181/211). BLACKSTONE, CAPTAIN CONSTABLE,
ROBINSON CRUSOE, OEDIPUS, PHILOCTETES, and TROTSKY are all also
EXILES. See also "The Pilgrim" (Poems, 70).

A second group € motifs is concerned with GUILT or REMORSE and
SUFFERING. Examples of the interweaving of EXILE motifs with those of
GUILT and SUFFERING are the references to JOSEPH CONRAD'S LORD JIM. In
the first of these LARUELLE refers to the CONSUL, in connection with the
SAMARITAN episode, about which the CONSUL feels unexplained (and unnecessary ?)
GUILT, "as a kind of more lachrymose pseudo 'LORD JIM' living in a self-imposed
EXILE. " Unlike 'JIM, ' " the CONSUL is said to have " grown rather careless of
his honour" (33/60). HUGH also says that he himself has "nothing in his mind of
LORD JIM, about to pick up PILGRIMS going to Mecca" (167/196). In a moment
of self-pity HUGH insists that he is undeserving of GUILT, since he is "no worse
than anybody else" (151/180). hmamw his life is shown to be
a futile and perhaps irrational effort to assuage or atone for his mistreatment of
JEWS, this effort being one of the most obvious manifestations of his GUILT.
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His “sentiments . . . [are] more suited to some EXILED DYING SEGOVIA, "
another passage says, "than to a mere ex-hot-GUITARIST" (155/184). See also
BOLOWSKI, MR, AND MRS. LAZARUS.
Other EXILE-GUILT motifs ave the PARIAH DOGS that continually
follow the CONSUL, the MOVIE LAS MANOS DE ORLAC, and Ihﬂ VIRGIN FOR
THOSE WHO HAVE NOBODY WITH (that is for the SEA-WANDERERS and the

spiritually ISOLATED). The DOG motif also relates this theme to the FAUST

theme. The pelado episode deals with shared GUILT over failure to INTERVENE,
One possible justification for GUILT is suggested by HUGH: ". ..
conscience had been given man to regret it [the PAST] only in so far as that might
change the FUTURE" (108/136).
Another form taken by the EXILE-GUILT-SUFFERING motifs is the
JEW as archetypal SUFFERER and the related WANDERING JEW, a motif which
not only echoes the legends of the GUILT-ridden LUNAR WANDERER but is an
allegory of JEWISH history. (The FLYING DUTCHMAN motif is a similar
EXILE-GUILT motif.) HUGH thinks of the JEWS as "the CAST-OUT, EXPLOITED,
and WANDERING of the EARTH" (171/200). He tries, and fails, to atone for his
mistreatment of them--real and imagined--by, as it wem.‘ becoming one or at
least adopting all JEWS as his friends. His fourteen months at SEA, entered into,
in his characteristic "overcompensating" enactment of the SAMARITAN theme,
as a means of atonement through SUFFERING, are “an ETERNITY" (165/195)
but come to an anti-climactic and unheroic ending; even his desire to SUFFER is

thwarted when he gets on a ship with humane officers, edible food, and livable
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quarters. A reference to "JEWISH KNOWLEDGE" (185/215)
suggests both JEWISH OCCULTISM stich as that in the CABALA and also the

JEWISH KNOWLEDGE of SUFFERING.
nwwawmm:swmmmrmsm motifs

such as the biblical legends of sinful WANDERERS-~-JONAH and the LOST TRIBES
OF ISRAEL, for example--are the ancient legends dmmq;mr-m
lunar WANDERER who journeys over the MOON, the EARTH, the universe, the
underworld, or the WEST, and who is related indirectly to the GODS in the
creation myths, including those of ETERNAL CREATION or ETERNAL RETURN.
See also LARUELLE, JACQUES. .
OSIRIS, in some versions of his legend, is such a WANDERER.
Although there are only a few specific allusions to the OSIRIS legend in any form
in Lowry's works, there are numerous indirect references that suggest that the
legend of the LUNAR WANDERER is working nl@ in the novel's subsurface.
For example, as M. LARUELLE walks home a year after the CONSUL'S death,
he is possessed by a sense of fear, by a feeling that he is "still a stranger, "
"still . . . a WANDERER on another ["a strange"] PLAN ET" (9-10/35-36). He
dreams, as he walks, "of BATTLES the SOUL survived to WANDER there" in
"the WEST" (12/38), a common WANDERING place for OSIRIS and his counter-
parts. As he follows his "circuitous PATH, " trying to avoid unpleasant memories,
he thinks that ". . . at this rate he could go on travelling in an eccentric ORBIT
round his house forever" (23/49). HUGH recalls a time in college when his
ORBIT crossed that of EINSTEIN, representative of the JEWS as GUILTY (or

GUILT-ridden), EXILED SUFFERERS.
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In addition to relating GUILT and SUFFERING to EXILE, the novel
also points out the seemingly universal, often inexplicable, existence of
SUFFERING and questions its necessity: MAN knows that he feels GUILT and
that he SUFFERS; only if the GUILT MAN feels is NECESSARY GUILT is his
SUFFERING NECESSARY--and the ULTIMATE TRUTH about this matter evades
MAN. The CONSUL'S GUILT over the SAMARITAN affair, for example, seems to
be gratuitous, but one is not sure. The more he drinks, the more paranoid and
suspicious the CONSUL becomes. He imagines, when he sees DR. VIGIL and
MR. QUINCEY talking, that they have come to spy on him and that soon the
SAMARITAN case will be reopened. Headlines such as the following are envision-
ed: "“FIRMIN found GUILTY, acquitted" or "FIRMIN INNOCENT, but bears GUILT
of WORLD on shoulders™ (137/165), the latter suggesting both ATLAS and CHRIST.

The CONSUL thinks that perhaps SUFFERING exists because the
SOUL thrives on it; if his supposition is true, he can feel less GUILTY about the
SUFFERING he has caused YVONNE. He predicts that HUGH will SUFFER
abominably because of a gradually increasing GUILT or REMORSE over his affair
with YVONNE, and the CONSUL magnanimously promises to do his best not to
haunt HUGH and thereby increase HUGH'S SUFFERING.

The CONSUL, like his DOUBLE HUGH, has moments of SEL!'—pm
in which he believes that his own SUFFERING is greater than can be known by
anyone else (or at least, as HUGH believes, by anyone but "a JEW, with his rich
endowment of premature SUFFERING, " 177/206). When the CONSUL reads

the titles of LARUELLE'S books, he is sure that". . . in none of these books
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would one find one's own SUFFERING" (207/237). A similar idea is expressed
in Lowry's poem "The Search” (Poems, 78). In another passage the CONSUL
refers to the "importance" (85/112) of the SUFFERING of the DAMNED, and he

includes his delirium tremens in this category.
In one of his many GUILT-caused or GUILT-related self-contradictions,
the CONSUL in his imagination hears LARUELLE insisting that the CONSUL has
not known 'genuine SUFFERING, " that his SUFFERING has been, in fact, "largely
UNNECESSARY" and "actually spurious' (219/249). Shortly afterwards, when he
finds himself upside down in the LOOPING-THE-LOOP MACHINE, he first thinks
of himselfl as a PROMETHEUS SUFFERING to help MANKIND, He then recalls
the imagined conversation and thinks that perhaps his undignified hanging position
is an example of "UNNECESSARY SUFFERING" (222/252). In CERVANTES'
TAVERN he prays for a new life with YVONNE and thinks of his "SENSELESS"
(289/319) SUFFERING and his MEANINGLESS life. And in MARFA'S room soon
afterwards, as he sinks into what he calls " ultimate contamination" (354/384) and
calamity, he wonders whether anything other than 'his own DEATH" will be '"born"
(349/380) from his SUFFERING.
One of the pairs of counterthemes related to SUFFERING involves
the tension between two views of the causes of and significance of SUFFERING:
is it increased or decreased by the search for SELF-IDENTITY? [s it a punish-
ment for SIN; is it the INEVITABLE, even glorious, result of MAN'S highest

ACTIVITY—-his search for SELF-KNOWLEDGE; or is it the possibly avoidable -

result of MAN'S foolish indulgence in allowing his "SELF" to persist? The novel
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is reinforced by both the Western TRAGIC or CHRISTIAN view and the opposing
ORIENTAL view expressed in the doctrine of KARMA and symbolized by the
WHEEL OF THE LAW. The CONSUL, reflecting the tension caused by the themes
and counterthemes, has an mnbivlalent attitude to SUFFERING.

After investigating the problem of GUILT and surfznnm. Lowry can
offer only GOETHE'S hope that he who CEASELESSLY struggles upward can be
SAVED. The solutions supplied by the concept of the "fortunate fall " to the
problem of EVIL are implicit in this theme.

See also SAMARITAN-BROTHERHOOD.

EXPIATION (ete.)

See ETERNAL RETURN; SALVATION-DAMNATION; TRAGEDY.

EXPLOITATION (ete.)

See SAMARITAN-BROTHERHOOD.

EYRAENEUS (IRENAEUS, EIRENAEUS) PHILALETHA(-ES) COSMOPOLITA

(16222- ?)
The pseudonymn for an unidentified ALCHEMIST, often calling

himself Anonymous, who was possibly Thomas Vaughan, brother of poet Henry
Vaughan. He wrote in a preface to SECRETS REVEALED OR AN OPEN ENTRANCE

TO THE SUB-PALACE OF THE KING that at the time of writing it (1645) he was

an adept since he had achieved the PHILOSOPHER'S STONE at age twenty-three.

Several of his works are in THE MUSAEUM HERMETICUM, including SECRETS

REVEALED. The title refers to the legend that King Solomon was an adept at
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FACILIS EST DESCENSUS AVERNO

See VIRGIL (PUBLIUS VERGILIUS MARO).

FAITH

Like the CONSUL, who secks a UNIVERSAL CREED but will settle
for merely a 'blind FAITH [by which one]. . . could [ind one's way back" (201/
231), YVONNE hopes to find "some FAITH" (268/298), since she believes WILL
without FAITH is useless. Everyone else, she notes, seems to be capable "of
finding some FAITH" (266/296)--though mostly a spurious FAITH. Even "a
FAITH in a cause” is '"better than none' (268/298). She once hoped to find "FAITH
in life itself, in travel, in another LOVE, in. . . music" (268/298), but all these

have failed her.

FAKE

See SELF (SELF-DECEPTION); ULTIMATE REALITY-TRUTH.

FALL (ete.)

See DOWNFALL; WATERFALL (ete.).

FALL OF THE HOUSE OF USHER, THE

See POE, EDGAR ALLAN.

FALSE (etec.)
Almost always used to characterize interpersonal relationships or

SELF-images. See SELF (SELF-IDENTITY); ULTIMATE REALITY-TRUTH.
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FARM
The model (experimental) FARMS suggest the EDEN that man
destroys, fails to create, or could create for himself if only he would. Related
to the experimental FARMS is the dream FARM to which YVONNE wishes to go

with the CONSUL. See also DARK AS THE GRAVE WHEREIN MY FRIEND IS

LAID, in which Fernando, a character resembling JUAN CERILLO and DR.
VIGIL, "helped to make this life fruitful and good as men should have had it in

the GARDEN OF EDEN" (226). See also IDEAS, PEOPLE WITH.

FAROLITO

A tavern, owned by RAMON DIOSDADO. It is one of the CONSUL'S
favorites because it opens at four in the morning. Its name means "little
LIGHTHOUSE, " but ironically it is in PARIAN, a symbol of DEATH. All of the
CONSUL'S eonscious moments are directed towards getting back to the FAROLITO,
which remains open all night on the DAY OF THE DEAD. Sensing that he cannot

'be faithful t6 YVONNE and the FAROLITO both" (201/231), he CHOOSES the

latter. When he reaches a fork in a path, one half going to a WATERFALL~-

life--and the other to the FAROLITO and PARIAN, he CHOOSES the path to DEATH.
The FAROLITO is a paradoxical symbol: the "NINETEENTH HOLE"

in the WORLD-as-GOLF-COURSE, it is perhaps also "GOLGOTHA HOLE" {202/

232). It is "THE LIGHTHOUSE THAT INVITES THE STORM, and LIGHTS IT"

(200/229), a phrase whose ambiguity is reinforced by the association of the

FAROLITO with "EL INFIERNO, that other FAROLITO" (349, 350/379, 380). The

view from its window of a VOLCANO and an ABYSS resembling, to the CONSUL,
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TARTARUS under MT. AETNA suggests that its negative qualities are more
powerful than its positive qualities. At the end of the novel, the CONSUL realizes
that he is unable to make the move necessary to leave the FAROLITO and the
certain DEATH that awaits him there at the hands of the FASCISTS,
The significance of the FAROLITO is examined further in DARK AS

THE GRAVE WHEREIN MY FRIEND IS LAID. On a return visit, the hero recalls

the great amount of time spent in the past at the FAROLITO, and he rationalizes:

Why did such a grim inexplicable ecstacy attach his mind to these early
morning debauches of his, he wondered. Was it because it was partly
associated in his mind, not with EVIL but with consciousness? . . .
Perhaps he had not entirely wasted his time at the FAROLITO. Perhaps he
had grown in some inexplicable manner there. Or perhaps what he had
experienced was tantamount to some kind of illumination, perhaps it was
some sort of mystical experience that SUFFERING had caused him to under-
go. Another thought now struck him . . .. The FAROLITO was somehow
associated with FREEDOM. (251-252)

The FAROLITO is nearer "the Church of the Soledad" (solitude, loneliness) than
he remembered, a suggestion that the ISOLATION associated with DAMNATION
and that associated with SALVATION are closely related. Pondering the walled

streets he says:

Did not men too have walled closed streets, such hidden gallantries, such
concealed GARDENS and cloisters and misericordes, and rooms wherein

took place such invisible debauches? What SOUL, moreover, did not have

its invisible FAROLITO, where it drank itself to awareness in the dead
watches of the night? And here was the Church of the Soledad, of the VIRGIN
FOR THOSE WHO HAVE NOBODY THEM WITH. And yet man was alone . . . .

(253)
This passage, by its resemblance to a statement by the CONSUL, clearly relates
the FAROLITO to the theme of SELF-BETRAYAL and SELF-DESTRUCTION:

‘The SOUL! Ah, and did she not too have her savage and TRAITOROUS
TLAXCALANS, her CORTEZ and her NOCHES TRISTES, and, sitting
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belief in " 'the king must die' edict,"” 35 the idea that the son must inevitably

"destroy the FATHER, castrate or crucify him. "¢ Lowry may also have been
aware of the alchemical allegory of the FATHER (the body) devouring or being
devoured by the SON (the spirit).

The use of the technique of DOUBLES for interchanging of relation-
ships (HUGH as a son to the CONSUL, Yvonne as a daughter to the CONSUL, the
CONSUL as her FATHER) also reinforces the OSIRIS motif.

Man's powerlessness against DEATH is expressed in the phrase
"ES INEVITABLE LA MUERTE DEL PAPA" (213, 230/243, 260); the CONSUL
not only translates PAPA as "FATHER, " thereby bringing up the image of his
own DEATH, but he also thinks that" . . . everyone else's DEATH [is] . . .
INEVITABLE too!" (213/243).

On a more obvious level, YVONNE, HUGH, and the CONSUL have all
received permanﬁ psychological scars from their flawed relationships with their
FATHERS.

Finally there is in the subsurface of the novel a suggestion of the
archetypal sa;arah for a FATHER. See also AIKEN, CONRAD,

See also KASHMIR. '

FAULKNER, WILLIAM (1897-19862)
U.S. novelist and short story writer who won the Nobel Prize in
1950. Lowry attributes to FAULKNER his adjective "jonquil” (35/62), used to

35Chittick, p. 72.

36Conrad Knickerbocker, "The Voyages of Malcolm Lo\rry
Prairie Schooner, XXXVII (Winter, 1963-1964), 306,
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describe the dawn (Letters, 116).

FAUSIT

The epigraph from GOETHE establishes the FAUST legend as one
of the novel's structural patterns and a source for unifying motifs and symbols.
Kilgallin discusses in some detail Lowry's use of GOETHE'S and MARLOWE'S
FAUST storlau.,'

As a structural pattern the FAUST legend provides an ALCHEMIST
who has become a BLACK MAGICIAN, that is, a misuser of OCCULT powers.
it provides also a MAN who is pu.aaib].y redeemable because he continually
"strives upward" (2/28). FAUST is also the archetypal seeker of ULTIMATE
REALITY and TRUTH and seeker of SELF-KNOWLEDGE even at the expense of
SELF-DESTRUCTION. The CONSUL has misused his spiritual powers when
he has succumbed to ALCOHOL and when he has withdrawn from human relation-
ships. He has a library of the OCCULT and plans to write his own work on
SECRET KNOWLEDGE, or ULTIMATE REALITY. Finally, Lowry intends that
the reader see the CONSUL as at least possibly, if not certainly, SAVABLE:
", . . There is even a hint of redemption for the poor old CONSUL at the end,
who realizes that he is after all part of HUMANITY" (Letters, 85).

Allusions to MARLOWE'S DR. FAUSTUS include the following:

(1) As the novel opens, the reflection of a "gigantic red evening"

37Kilgallin, pp. 43-44, to whom 1 am indebted for some of the
material in this discussion.
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bleeds "away in the . . . swimming pools" (4/30). Later the sunset is described
as a "mercurochrome agony" (339/369). In DR. FAUSTUS is the following:

'Sce, see, where CHRIST'S blood streams in the firmament!" (V. i),

(2) A year after his death, the CONSUL'S TRAGEDY "seemed
slready to Balong fira GiMetent ago® broc tough Tous Weald hae thought the
horrors of the present would have swallowed it up like a drop of water" (5/31).
FAUSTUS cries out, "O SOUL, be changed to little water-drops, /And fall into
the ocean ne'erbe found!" (V. ii) as he seeks in vain to ESCAPE HELL "through
anonymity. '3 Here the FAUST legend suggests the ORIENTAL theme of
attaining relief from SUFFERING, that is, of ESCAPING from the WHEEL OF THE
LAW, by giving up one's SELF, one's sense of separate identity. FAUST'S
desire to gain power and knowledge enhance his sense of SELF rather than
denying it. See also SHAKESPEARE, WILLIAM (COMEDY OF ERRORS).

(3) In a cafe M. LARUELLE, who once planned to do a MOVIE based
on FAUST, is given a book of ELIZABETHAN PLAYS which the CONSUL had
lost much earlier. In it he reads, or misreads, a passage from DR. FAUSTUS,
V.ii, picked at random: "Then will I headlong fly into the EARTH:/ EARTH,
gape! it will not harbour me!" (34/60), The correct reading has "run" for
"fly " and has "O no" after 'gape!’ To Kilgallin this error suggests the
inscription on FAUSTUS' arm, "Homo Fuge: whither should I fiy¥ (L339
LARUELLE then reads the first four lines from the final speech of DR. FAUSTUS

38mbid. , p. 44. 3mid. , p. 45.
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(V. i):

Cut is the branch that might have grown full straight,

And burndd is Apollo's laurel bough,

That sometime grew within this learndd man,

FAUSTUS is gone: regard his hellish fall--. (34/61) -
(The word regard is used again at the beginning of Chapter III in a FAUST-like
passage, and hellish is used in the CONSUL’S poem about a "poor foundered
SOUL, ' 331/360).

(4) Kilgallin finds a.no;her allusion to FAUSTUS in the juxtaposition
of the book that LARUELLE is reading, the candlelight by which he is reading,
and the bell that rings out, after he burns a letter in the candle flame. The
reference is to the eceremony of excommunication, which used the bell to
announce the ceremony, the hook to symbolize authority, and the extinguishing
of the candle to symbolize the removing of any possibility that the ban might be
lifted. FAUSTUS speaks of his probable excommunication as follows:

Bell, book and candle; candle, book, and bell,
Forward and backward, to curse FAUSTUS to HELL. (Il if) 40

(5) The CONSUL wants to raise his head in a prayer of thanks for
YVONNE'S return, "But the weight of a great hand seemed to be pressing his
head down" (215/245). In the FAROLITO he thinks for a moment that his down-
ward plunge has been stopped. He produces a pack of ALAS--WINGS--
CIGARETTES, as if to fly away. But ". . . he was where he was, there was

nowhere to fly to. And it was as if a black DOG had settled on his back,

Omia.
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pressing him to his seat” (362/392). As he dies, he feels himsclf "utterly
- weighed down" (374-375/405) with information from the HOTEL FAUSTO.
These passages are all suggestive of FAUSTUS'S speech when he hears the
clock strike eleven; he vainly tries to slow it to allow time for repentance:
"0, 1'1l leap up to my GOD! Who pulls me down? " (V. ii).
(6) "WAS THIS THE FACE that launched five hundred ships . , . 2"
(286/317), which may have come to Lowry by way of ATKEN, is an allusion to
FAUSTUS' words on the appearance of Helen of Troy (V. i.).
(7) ‘Throughout the novel, '"VOICES, " the CONSUL'S GOOD and
- BAD ANGELS, battle for his SOUL in the same way FAUSTUS' ANGELS battle.
Allusions to GOETHE'S FAUST, in addition to the opening epigraph,
includethe PARIAH DOG which, in some passages especially, suggests the
DOG-form taken by Mephistopheles, frequent references to upward struggle,
and the references to the bells ringing DOLENTE, DOLORE,. Kilgallin incorrect-

ly associates the CONSUL'S allusion to "GOETHE'S famous church bell" (73/100)
with the bells which prevent FAUST from killing himself.*! (See also GOETHE,
JOHANN WOLFGANG VON.) The possibility that the LOVE of YVONNE can
SAVE the CONSUL echoes GOETHE'S work in that FAUST, too, might have

been SAVED by LOVE. And the carrying of the heroine to heaven in the opera

FAUST is like the carrying of YVONNE towards the PLEIADES at her death.

See also WAGNER, (WILHELM) RICHARD.

1 pid., p. 47,
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See also BABEL, TOWER OF; CALDERON DE LA BARCA, PEDRG
DIES FAUSTUS; FAUSTO, HOTEL; IBSEN, HENRIK; MANOS DE ORLAC, LAS;

SHELLEY, PERCY BYSSHE; SPENGLER, OSWALD; STUDENT OF PRAGUE,

THE.

FAUSTO, HOTEL

FAUSTO is Spanish for Mucky" (cf. DIES FAUSTUS). See also FAUST.

FECUNDITY

See IMPOTENCE-POTENCY.

FERNANDO

A waiter at the BELLA VISTA bar.

FER DINAND

See BULL.

FERDINAND, ARCHDUKE (FRANCIS FERDINAND) (1863-1914)
Archduke of Austria, nephew of EMPRESS ELIZABETH'S husbanll
Francis Joseph I, and h eir-presumptive to the throne of Austria- ~Hungary. His

assassination precipitated the outbreak of WORLD WAR L

FERRIS WHEEL

See WHEEL.
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FIEND (ete.)

See DEMON (ete.).

FILM (ete.)

See MOTION PICTURE.

FIRE (ete.)
FIRE is used by Lowry as a symbol or motif which unites several
thematic patterns. It has obvious negative associations: with the ABYSS, HELL,
the VOLCANO-as-HELL. Several GODS or mythological characters associated
with FIRE, often but not exclusively with FIRE as a SYMBOL of the underworld,
are suggested: HEPHAESTUS (Vulean), for example, is found beneath MT,.
AETNA, PROMETHEUS is a bringer of FIRE 'm‘m. and AGNI is an ORIENTAL
FIRE GOD. The FIRE associated with PROMETHEUS and AGNI is, in part, the
FIRE of spiritual enlightment. AGNI, in particular, is associated with ALCOHOL
when the latter is a symbol of spiritual FIRE. FIRE is also a symbol of
purification (;).' SALVATION in mystical systems such as ALCHEMY and the
CABALA, being presented in the latter especially as LIGHTNING. The passage
in which YVONNE imagines "something within her . . . smoldering, . . . on
FIRE" (326/356) and her "BURNING dream" (336/366) as she dies suggest
both purification and BUDDHA'S FIRE sermon which says that the FIRES of

hatred, lust, and illusion must die. References to FIRE also reinforce the

theme of LOVE.,

FIRMIN
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The surname of the CONSUL and HUGH. According to Kilgallin,

Geoffrey Mnm "GOD-FREE and infirm, . . . MAN fallen from
Grace. "2 HUGH backs up this statement with similar WORD PLAY:
"FIRMIN, " he says of himself, ", . . you are a poor sort of good MAN"
(107/134). The CONSUL-as-EVERYMAN is suggested in a headline envision-
ed by the CONSUL: "FIRMIN INNOCENT, but bears GUILT of WORLD on
shoulders" (137/165). The possibilities of additional WORD PLAY are
extensive: man as a sinful and despicable creature might be a vermin; man
is often the SELF-DESTRUCTIVE fireman of his own SOUL, as the hero of
"Through the Panama" knows; man, partaker of divinity, holds firm

against adversity, is a firmament.

FISH
Because of associations of the SEA with the dual, nourishing-

devouring GREAT MOTHER goddesses (ISIS and ARTEMIS, for example),
the FISH has also become associated with these goddesses. It is a
FERTILITY SYMBOL because of its great number of EGGS. The mention
in the bawdy menu of eating one's mother (in a passage mentioning FISH)
may associate these symbolical meanings with the FISH as a Judaic-
Christian symbol of CHRIST. In this symbology, the five letters in the
Greek word are the initial letters in the phrase "JESUS CHRIST GOD'S

Son Savior." See also JONAH.

42id. , pp. 43, 46.
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FLAME (ete.)

See FIRE (etc.),
FLOOD

See ATLANTIS-FLOOD.

FLYING DUTCHMAN, THE

See DUTCHMAN; WAGNER, (WILHELM) RICHARD.

FLYING MACHINE

See WHEEL.

FLYWHEEL

See WHEEL.

FOLIES BERGERES

A theatre and music hall in Paris, where ironically YVONNE

GRIFFATON seeks a MEANING in life.

FOMALHAUT
A first magnitude STAR in the CONSTELLATION Piscis Austrinus.

See AS'I'ROI.DGY—ABTRONOMY.

FONTAINE, JEAN DE LA

Sce LA FONTAINE, JEAN DE.

FOOL

See ULTIMATE REALITY-TRUTH.
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FORCES (ELEMENTS) OF THE UNIVERSE
The CONSUL, who is "MAN today on this PLANET" (Letters, 199),
feels "himself being shattered by the very FORCES OF THE UNIVERSE" (145/
174). Later, he lists twenty-six of the ELEMENTS from the periodic table,
stating that they are against him. :awryemhmmmpusageahu&
written after the advent of the atom bomb; one who "has all the ELEMENTS OF
THE . . . UNIVERSE . . . Whtm." he says, is in the position of the
BLACK MAGICIAN (Letters, 199). He continues:
The CONSUL implies his WAR, as opposed to any HUGH might be involved

in, is far more desperate, since it is against the very ELEMENTS them-
selves and against nature. This is a WAR that is bound to be lost,

FOREIGN LEGION

See FRENCH FOREIGN LEGION.

FOREST (ete.)

Sce DANTE ALIGHIERI; TREE (ete.).

FOREVER

See ETERNAL RETURN; TIME-ETERNITY.

FORSYTE SAGA

See GALSWORTHY, JOHN.

FORT, CHARLES (1874-1932)
A neglected but exciting American writer" of books on OCCULT

phenomena "“whose specialty is the analysis of peculiar COINCIDENCES for
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which there exists no scientific explanation" (Letters, 26), especially coinci~
dences he himself had observed or read about. His works, at least some of
which Lowry had read by 1940, include The Book of the Damned, New Lands,
Lo!, and Wild Talents; the last work may have been alluded to in the CONSUL'S
reference to "lost wild talents" (199/229). Lowry felt that more than any other
writer he knew FORT "made the inexplicable . . . dramatic" (Letters, 26), and
Lowry tried to duplicate this drama in his short story "The Element Follows You

Around, Sir," which is based directly on incidents from Wild Talents.

FORTUNE

See FREE WILL-DETERMINISM; WHEEL.

FOUNTAIN

See THIRST (etc.).

See BIRD; FOWL.

FRANCO, GENERALISSIMO FRANCISCO (1892~ )
Spanish military leader and dictator, chief of state from 1939 to 1947

and regent of the kingdom of Spain since 1947. He was a leader of the rebel
FASCIST forces in the SPANISH CIVIL WAR. See also EXPLOITATION:

SAMARITAN-BROTHERHOOD.

FRANKLIN ISLAND
The stone toilet near the SALON OFELIA is a "FRANKLIN ISLAND
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of the SOUL, . . . set apart from the bathing-places, convenient yet hidden from
view . . . " (294/324). The passage probably suggests remoteness and ISOLATION,
since there is a FRANKLIN ISLAND in a bay near ANTARCTICA and a reglon in
the NORTH of CANADA full of islands and named FRANKLIN, and both of these

regions are remote and sparsely populated.

FRASCATORIUS
An area on the MOON. See also ASTROLOGY~-ASTRONOMY.

FREE (ete.)

See BEETHOVEN, LUDWIG; FREE WILL-DETERMINISM.

FREE WILL-DETERMINISM
The investigation of the nature of MAN'S WILL is an important part
of the theme of WHAT IS MAN? Questions are asked and tentative answers given
to these questions. To what extent is the concept of WILL meaningful?, the novel
asks. That is, can MAN really CHOOSE his DESTINY, or is it pre-DETERMINED,
or controlled by DESTINY, by FATE, or by his PAST? The CONSUL, speaking
on this subject, summarizes TOLSTOY'S theory that FREE WILL and NECESSITY
are relative and arbitrary points on a continuum: we ascribe more FREE WILL
to those events whose cause we do not know than to those events we are closer to.
The novel also asks whether, if MAN indeed does have an efficacious
WILL, this WILL can be destroyed and whether it has any limitations. The
answers to these questions are never given specifically. Instead, two contradictory

answers are provided: The CONSUL, for example, insists that whatever he does,
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". . . it shall be deliberately" (205/325). He says twice that "the WILL of MAN

is unconquerable” (93, 205/120, 235), and he adds that “even GOD cannot conquer
it" (93/120). In a similar passage in DARK AS THE GRAVE WHEREIN MY
FRIEND IS LAID, the tide is compared to "GOD'S WILL vaialy struggling with
MAN'S" (44). The CONSUL says that he is CHOOSING to go to HELL, and he

even believes that he has, "for obscure purposes of his own' (210/240), WILLED
LARUELLE'S BETRAYAL of their friendship. The last two statements about
his WILL show that the CONSUL is using his WILL for SELF-DESTRUCTION,
a use which toala!;gammtnepm&cva!nedl WILL. Yvomne, also indicates
that the WILL has limitations: " . . . What was the use of a WILL if you had no
FAITH?" (268/298). She says that her "life is irrevocably and forever bound to"
the CONSUL'S and that he is wrong to think he can gain his own FREEDOM by
"RELEASING" her. "You would only condemn us to . . . HELL on earth. You
would only FREE something else to destroy us both" (367/397). These limitations
on the WILL are increased by other forces also, o!wl:ichﬂLCOHOL!s a symbol.
The CONSUL finds himself unable to write to YVONNE even though he desires
her return and after her return he is unable to speak of the LOVE he feels. He
finds himself unable to flee his impending doom. In one scene he can only imagine
stretching "out his hand to take" a drink; ". . . again his WILL failed him"
(228/258). See also IMPOTENCE-POTENCY; SPENGLER, OSWA LD; TRAGEDY.
The WILL, if it does exist, brings with it Rzgpcmsmlunm. The
CONSUL'S concept of INTERFERENCE is less meaningful in a non-DETERMINISTIC
world, and the concept of INTERVENTION and BROTH ERHOOD, more meaningful.




189

Other symbols of the lack of a FREE WILL are the LOTTERY, KARMA,

and the PUPPET. See also FAROLITO; SCOTUS, DUNS.

FRENCH FOREIGN LEGION

Formerly a part of the French army consisting of men of many
nationalities and assigned to duties outside France. WEBER was a member of
this group. 'I‘hepmago "Vous n'avez pas de nation. La France est votre mére™
(364/395) (You have no motherland. France is your MOTHER) suggests the

EXILE-GUILT-SUFFERING theme and the subtheme of ISOLATION.

FREUD, SIGMUND (1856-1939)

Austrian neurologist who founded psychoanalysis. Lowry associates
FREUD with the theme of the PAST, of "MAN ETERNALLY carrying the
psychological burden of his FATHER" (Letters, 81). Also, he relates to the
phrase "A CORPSE WILL BE TRANSPORTED BY EXPRESS'" and "the opening
TRAIN theme" of Chapter X to "FREUDIAN DEATH drcams" (Letters, 81 FREUD
says that DREAMS involving the fear of missing TRAINS are DEATH dreams.
Although the characters occasionally experience DREAMS and NIGHTMARES,
such as YVONNE'S fearful one 'of things collapsing' (260/290), they are not as
common as are daydreams and various kinds of hallucinations. Lowry was
apparently influenced by FREUD'S theories in his presentati on of sexual problems,
FATHER-SON conflicts, and the psychological problems caused by flawed child-
parent relationships, but his use of these theories is somewhat obvious and even

mechanical. He aoems to be more attracted tothe JUNGIAN view of MAN,
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GALAXY

See ASTRONOMY-ASTROLOGY. HE

GALSWORTHY, JOHN (1867-1933)

English novelist and dramatist whose FORSYTE SAGA, a series of

family chronicle novels, HUGH read at school. The FORSYTE clan has a deep
sense of property and possessiveness, and the novels show that the economic
structure of society is built by and for the economically strong. The sense of
BEAUTY and FREEDOM are overwhelmed by the sense of acquisitiveness. The

allusion may suggest the EXPLOITATION motif.

GANDHI, MAHATMA (1896-1948)
Hindu religious leader, nationalist, and social reformer of India who

advocated principles of noncooperation and passive resistance, Although HUGH
advocates ACTION and even INTERFERENCE, at least according to the CONSUL'S
definitions, he secretly respects GANDHI though he realizes that GANDHI would

"be embarrassed by" (153/182) this admiration.

GANGES
The sacred HINDU river, 1550 miles long, which flows southeast from

the HIMALAYAS in north India into the Bay of Bengal. The CONSUL refers to

the BULL "NANDI, vehicle of SIVA, from whose hair the River GANGES flows"

(257/287).

GARDEN
The GARDEN, important in the literal level of the novel, is a part of




several major motifs and structural patterns. In the ABYSS-KATABASIS
motif, the RUINED GARDEN is an EDEN or EARTHLY PARADISE become
GETHSEMENE, a PARADISE turned HELL., As ADAM, the CONSUL, who

has both literally and symbolically destroyed his GARDEN, ponders whether
he will be "evicted" from EDEN (as the mistranslated sign "éLE GUSTA ESTE
JARDIN? . . ." threatens) or whether his punishment will be to remain
EXILED and ALONE in his RUINED GARDEN. He sarcastically associates
his GARDEN with MARIANA'S, a place where an ABANDONED woman forloraly
awaits her lover. Awaiting him in his GARDEN is, not YVONNE but a hidden
bottle of tequila, and a SNAKE can be seen slithering in the tangled plants,

The GARDEN symbol as it is used in the CABALA is less obvious
and more intricate, though it is related to the GARDEN OF EDEN, According
to A. E. Waite, cabalistic tradition held that there were two related EDENS,
the one on the lower earth related to the mystery of sex and symbolized by or
symbolizing womanhood. #3 Hence Lowry may be suggesting that failure to
achieve full knowledge of that mystery leads to the CONSUL'S failure to achieve
the EDEN of the upper (ETERNAL) world.

In another complex cabalistic reference, the CONSUL feels "that
some reckless murderous power" is "drawing him . . . irresistibly out into
the GARDEN--LIGHTNING-filled at the moment" (348/378). The GARDEN here
ismemewtﬂde&ammdﬁeprmm In the scene which follows,

Byaite, pp. 261-262.
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the CONSUL likens his "ultimate contamination" (354/384) to a cleansing, a
death out of which something must be born. In cabalistic and other traditional
OCCULT symbolism, LIGHTNING is the fructifying power of GOD which
fertilizes (literally and spiritually) that which it strikes. Moreover, the
ritual of achieving spiritual heights through sinking into spirihl‘nl depths is a
mystical commonplace.

See also BIBLE; CONSUL, THE; FARM; LAWRENCE, D. H.;

MARVELL, ANDREW,

GARDEN OF EDEN

See ADAM-EVE-EDEN; EDEN; FARM; GARDEN; 4LEGUSTA. .. ?

A motif in the theme of SPIRITUAL STRUGGLE, The CABALA, for
example, uses the image of passing through a GATE to describe the passage from
one stage of SPIRITUAL ENLIGHTENMENT to another; the novel speaks of a
"jewelled GATE" (89/116) and the "GATES of heaven" (50/77), and there are
references to a repaired GATE, a broken GATE, and a "GATELESS GATE"
(98/125). Lowry may be alluding here to the Mu-Mon-Kwan (the "no-GATE~-
barrier'"), a collection of forty~eight thirteenth-century Buddhistic Koans or
unsolvable "puzzles" to be used in spiritual exercises to break through the
limitations of intellectual thought so that intuitive awareness can be developed.
The description of the BULL "hurling himself at the GATE" (277/308) of the

BULLRING suggests the attempt to ESCAPE the WHEEL OF NECESSITY.




GEMINI (The Twins)
A CONSTELLATION, also in the ZODIAC. See also ASTROLOGY-

ASTRONOMY.

GERMANY

WORLD WAR I, in which GERMANY fought, influenced the early lives
of the characters in the novel: LARUELLE, for example, fought under APOLLI~
NAIRE, the CONSUL was involved in the SAMARITAN episode, and HUGH suffers
feelings of GUILT because he has not died for his country as did JOHN CORN-
FORD and other young poets during WORLD WAR I. As the novel opens,
WORLD WAR II has begun, again with GERMANY in a leading role. Hence I
GERMANY becomes a symbol of many of the EVILS the novel protests:
FASCISM, EXPLOITATION, ANTISEMITISM, and even WAR itself. Because
of the MUNICH and GODESBERG agreements it becomes also a symbol of
BETRAYAL and of failure to INTERVENE. HITLER'S alleged interest in the
OCCULT associates GERMANY with BLACK MAGIC. The CONSUL'S drunken-
ness represents the drunkenness which Lowry felt had overtaken the world in
the first four decades of the twentieth century and from which he feared it might

not recover. See also SAMARITAN-BROTHERHOOD; UFA.

GIANT
The phrase "unbandaging of great GIANTS in agony" (35/62), used to
describe the noise in American cities, was based on a phrase from VIRGINIA

WOOLF'S To the Lighthouse (Letters, 116). See also CERVANTES (character);

CERVANTES SAAVEDRA, MIGUEL DE; GOD; GOLF (etc.).




GLOCKE GLOCKE TONT NICHT MEHR, DIE
See GOETHE, JOHANN WOLFGANG VON.

GLUCK, CHRISTOPH WILLIBALD VON (1714-1787)

German operatic composer whose "funereal” (374/404) opera
ALCESTIS the CONSUL thinks he hears as he dies. This allusion suggests that
- YVONNE has in one sense died for her husband. A less optimistic interpretation
which is also suggested is that YVONNE'S return, on the DAY OF THE DEAD,
after an absence bemoaned by the CONSUL in a year of tearful, drunken orgies
similar to those during which Admetus mourned the absence of ALCESTIS, is a
return of the DEAD body only: some versions of the ALCESTIS legend have a
grotesque ending in which the happy Admetus, not yet knowing that the Alcectu

before him is not alive, tries to talk with her silent, dead body.

GOAT (ete.)
"The GOAT means TRAGEDY (TRAGEDY--GOAT song) but GOAT--
CABRON--cuckold (the HORNS)" (Letters, 198). Other traditional symbolic
meanings attached to the GOAT and functioning in the novel are selfish pleasure,
the DEVIL, and witcheraft. See also ASTROLOGY-ASTRONOMY (CAPRICORN).

GOD (ete.)
Most references to GOD or the GODS in the novel are merely insigni-

ficant curses on the part of a character who is not intending to be blasphemous.
However, the very fact that the novel is about spiritual matters makes these

references important, and there are several which signify more than a mere




style of speech. This group includes those images which constitute a vision of
the universe as ABSURD or without MEANING. GOD is perhaps a GIANT
GOLFER whose GOLF BALL is the EARTH; or he is a sleeping CHINAMAN
who is charged with tending the LOOPING-THE-LOOP MACHINE which is
whirling without the possibility of stopping because no one else has the key;
GOD might also be the "SILENT . . . sinister . . . implacable" (358-360/
389-390) Chief of GARDENS who ignores all pleas for HELP; finally, the
universe may be in the charge of "two drunken GODS standing far apart . . .
[and] engaged in an ENDLESSLY indecisive and wildly swinging game of
bumblepuppy with a Burmese gong" (347/377).

Other significant references include the following:

"GOD'S LIGHTNING" (39/66) (sece CABALA).

"Even GOD cannot CONQUER" MAN'S WILL (93/120) (see FREE
WILL-DETERMINISM; SELF [SELF-DESTRUCTION)).

" . . . Perhaps GOD[was). . . the first agrarian, a kind of
CARDENAS . . . " (133/161) (see MEXICO).

"The GODS exist, they are the DEVIL" (209/239) (see A FEW
FLEAS; BAUDELAIRE, CHARLES).

"GOD OF FLIES" (218/248) (see BEELZEBUB).

See also CHRIST (etc.); QUINCEY, MR.

GODESBERG (in the novel GODESBURG)
A city in GERMANY where NEVILLE CHAMBERLAIN made one of

his failing attempts to achieve PEACE through appeasement and compromise, This



reference illustrates BETRAYAL through failure to INTERVENE. See also
SAMARITAN-BROTHERHOOD, = g

GOD OF FLIES

See BEELZEBUB.

GOETHE, JOHANN WOLFGANG VON (1749-1832)

German poet, dramatist, and novelist. The most important allusions
to his works are to his FAUST. However, two other works are also alluded to,

The first allusion occurs when the CONBULoompuuh:uw
(HUGH and YVONNE, who want to SAVE him) to "GOETHE'S famous church bell
in pursuit of the child truant from church" (73/100). ** This episode occurs in
GOETHE'S poem "DIE WANDELNDE GLOCKE, " in which a child tries to avoid
gohgbchurehbﬂﬁndshlmseﬂhmedhpbyﬁapemmaﬁlm
The CONSUL is on the side of the "doomed child" pursued by the "giant protrud-
ing tongue and the HELLISH Wesleyan breath" (74/101) of the bell. Fortunately,
when SALVATION menaces him, when the church bell looks "him straight between
the eyes, " he is "prepared for it" and is able to change the subject and come up
with a platitude about the inability of "escaping . . . from" (84/111) one's
SELF. The ironic line from stanza 4 "DIE GLOCKE GLOCKE TONT NICHT
MEHR" (73/100) (“the bell no longer rings") suggests that the CONSUL has

safely avoided SALVATION one more time and perhaps forever.

um p. 47, incorrectly associates this passage with FAUST.




198
The other allusion, to "what . . . GOETHE says about the HORSE"
(213/243), is a paraphrase of the following from THE SORROWS OF YOUNG

WERTHER:

After that, when I again think about it, I remember the fable about a

HORSE. Being weary of his FREEDOM, it lets itself be saddled and

is ridden to death for its pains. T do not know what I should do.

(August 22 entry in WERTHER'S journal)

In this passage, an ironic inversion of the FREEING of the HORSE in

Chapter XI, the CONSUL is apparently continuing the complex debate implicit
throughout the novel over paradoxical alternatives. FREEDOM (FREE WILL),
if it is available to man, may not be desirable because it may inevitably result
in SELF-DESTRUCTION, which is a form of non- FREEDOM, or in the death of
LOVE, symbolized by YVONNE'S death. On the other hand, one may, through
LOVE, give up one's FREEDOM (ISOLATION from humanity) only to find, in
lack of liberty, a new FREEDOM, FREEDOM from the tyranny of SELF, This
FREEDOM, in turn a form of imprisonment, may lead to spiritual death, since

ISOLATION may be a prerequisite for spiritual development.

GOETIA OF THE LEMEGETON (LEMEGATON) OF SOLOMON THE KING
One of the CONSUL'S BOOKS, a work probably dating from the seven-

teenth century containing material attributed to King Solomon, reputedly one of

the first CABALISTS, who buried his SECRETS in his TOMB. GOETIC art deals
with incantations, sorcery, witchcraft, and BLACK MAGIC. The GOETIA
referred to is the first section of a CABALIST treatise, the LEMEGETON or
Lesser Key (toboMngn!MhumthellajorKey). it provides the formulas
for invoking the legions of DEMONS of the ABYSS. The fact that the CONSUL'S




copy is new may suggest that he has only recently taken up (that is, symboli-
cally become involved in) BLACK MAGIC.

GOGOL, NIKOLAI (1809-1852)
Russian novelist, playwright, and short story writer. Although the
similarity between Lowry's works and GOGOL'S works is not readily apparent,
Lowry considered GOGOL one of the writers who influenced him significantly.
GOGOL'S novel DEAD SOULS is compared to DANTE'S INFERNO and both

are patterns for Under the Volcano insofar as all three works were to be

followed by a "purgatorio and(a} Paradiso."” The CONSUL, like "the TRAGIC

protagonist . . . Tchitchikov in DEAD SOULS" (Letters, 67), was to have been

SAVED in a later novel. Lowry also says that his "novel . . . is concerned
principally, in Edmund Wilson's words (speaking of GOGOL), with the forces

in MAN which cause him to be terrified of himself" (Letters, 66). "DEAD
_S__O}_JE,"hea;ays. "in addition to being extraordinarily funny f,] . . . is one
of the most lyrical and nostalgic novels ever written" (Letters, 177); elsewhere
he speaks of his desire to be known as a humorous writer, and he may have seen
in GOGOL a mixture of the satirical, the comic, and the grotesque which he
hoped to imitate. Lowry's "A Poem of GOD'S Mercy" (Poems, 47-48) refers

to GOGOL'S "The Overcoat." Throughout Lowry's collection of short stories

| — . — —

and the CONSUL has works by GOGOL in his library.
DEAD SOULS tells the story of 2 man who tries to achieve the power
and the ﬂmnclnlandsocinladvnnmgethatéomaawithhmholdmpo{uﬂsby

buying up the tax rolls of those serfs who have died but have not yet been removed
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from the tax rolls. Mrmrsmhnppytonﬂthemrﬁloum
because théyhauh-mnuxonallnnmuonlhe rolls until such time as a
new tax roll is published, and the new owner can use the papers to "prove" he

is rich.

GOLD DIGGERS OF 1930

A MOTION PICTURE in a popular series of annual musicals during

the 1930's. Being a serial, it suggests the theme of ETERNAL RETURN.

GOLF (etc.)
Lowry was a GOLFER, as were the CONSUL and M. LARUELLE.

Like everything else in Lowry's life, GOLF was a source of CORRESPONDENCES
and symbols to be used in his writing. The GOLF COURSE with its HELL
BUNKER is a type of the ABYSS, and the word GOLF suggests PUNS on the
French GOUFFRE or the word GULF, two other ABYSS symbols. The EARTH

is envisioned as a lost GOLF BALL which perhaps PROMETHEUS will "retrieve"
(202/232) or, more pessimistically, "a GOLF BALL . . . wildly hooked by a
GIANT out of an asylum window in HELL" (287/317). See also EAGLE;

WODEHOUSE, P. G.; ZODIAC ZONE.

GOLF WITHOUT TEARS

See WODEHOUSE, P. G.

GOLGOTHA; GOLGOTHA HOLE
GOLGOTHA was a hilly terrain near Jerusalem where JESUS was

crucified. The name means "head" or "SKULL." GOLGOTHA HOLE was the




name of an imaginary GOLF hole in a course which the CONSUL thinks should
have been built utilizing the BARRANCA as a hazard and oaundmx "over the
hills and far away, like youth, like life itself" (202/232), ending finally in the

NINETEENTH HOLE, the FAROLITO, See also ABYSS-KATABASIS.

GOOD
Lowry refers specifically to the problem of the nature of GOOD and

EVIL only a few times, but the novel as a whole is indirectly an investigation

of the subject.

The CONSUL, a year after his DEATH, is remembered by his
fellowmen as "an hombre noble, " who "might have actually proved a great
force for GOOD" (31/58). HUGH feels that "the desire to be, to do, GOOD,"
which he feels within him and which is often scoffed at as mere BWAN‘!‘!CM,
is perhaps an "affirmation of one's SOUL" (124/152); Lowry, moreover, says
that this passage has "importance to the theme" (Letters, 73). See also

BEAUTY (etc.); BORRACHONES, LOS,

GOOD SAMARITAN
In Luke 10:29-37, the GOOD SAMARITAN is a traveler who comes

to the aid of a man lying wounded beside the road. With no thought of the cost
to himself and no desire for reward, he goes to great lengths to make arrange-
ments for the wounded man's care, thereby illustrating that form of ACTION
which Lowry calls INTERVENTION, as opposed to that he calls INTERFERENCE,

See also SAMARITAN-BROTHERHOOD; WATTS-DUNTON, THEODORE,







GRAND TOUR

An extended tour of Europe, formerly regarded as a necessary part
of the education of wealthy or aristocratic young Britons and Americans.
YVONNE thinks despairingly of the GRAND TOUR as a weak attempt to find a
FAITH or a MEANING in life. The PUN on TOUR EIFFEL (EIFFEL TOWER)
suggests itself to her, Wmmmwumfm«-
would achieve from the GRAND TOUR.

GRAVE (ete.)

See ABYSS-KATABASIS; DANTE, ALIGHIERI; DEATH (etc.);

ELIOT, T. 8.; GRAY, THOMAS; SHAKESPEARE, WILLIAM ("SONNET 31").

‘GRAY, THOMAS (1716-1771)

English poet whose best known poem "ELEGY WRITTEN IN A
COUNTRY CHURCHYARD" is quoted by HUGH: his statement "If the paths of
glory lead but to the GRAVE . . . --then Spain's the GRAVE where England's
glory led" (104/131) includes GRAY'S line "The paths of glory lead but to the
grave." GRAY'S poem reinforces the anti-WAR and INTERFERENCE themes
and suggest an antidote to HUGH'S ROMANTICISM. See also Lowry's "The

Paths of WOLVES"*® for a more elaborate allusion to Gray's "ELEGY."

GREAT BEAR (URSA MAJOR)
A CONSTELLATION. See also ASTROLOGY-ASTRONOMY ("URSA

HORRIBILIS, " 70/97).

“Hnloolm Lowry, "Poems," Tamarack Review, No. 19 (Spring,
1961), p. 43. .




GREAT MOTHER

In JUNGIAN psychology and in related mythology, the archetypal
dual-natured female. This archetype, also called the Good Mother and the
Terrible Mother, corresponds to positive feminine deities such as ISIS, Demeter,
ARTEMIS, and the Virgin Mary, as well as the negative Hecate and Circe. In
certain vegetation rituals, the GREAT MOTHER is a creative or positive force,
As a negative, devouring, or dismembering force the GREAT MOTHER figures
in such archetypal psychic experiences as the NIGHT-SEA JOURNEY, in which
the womb is the SEA or the underworld. mmrnomum-m

of the unconscious. See also ABYSS-KATABASIS; GUITAR.

GREEN, JULIEN (1900- )

French novelist of American parentage. His subjects--persons who
are dead-in-life, who are tormented by their PAST, who are suffering meta-
physical anguish--are similar to Lowry's. Lowry sttributes to GREEN as well

as to the opera FAUST the scene in which YVONNE is "swept up to the STARS"

(Letters, 84) at her death.

GREGORIO, SRA.
The widow who runs the TERMINAL CANTINA EL BOSQUE. She is,

for the CONSUL, a MOTHER figure. See also VIDA IMPERSONAL, LA.

GRIEG, NORDAHL (1902-1943)
Norwegian novelist, playwright, and lyric poet who died in an Allied
plane over Berlin during a raid in World War II. Lowry, who found in GRIEG a




literary idol, treated GRIEG'S DEATH at some length in DARK AS THE GRAVE
WHEREIN MY FRIEND IS LAID, hwmmcumud.xm. Lowry
was always disturbed when the life of a creative person was cut short by WAR;
however, his interest in GRIEG went far beyond the sympathy of one artist for
another. GRIEG'S The Ship Sails On, amlntivelymunﬁclhry.(‘lnﬁlt!ﬂ,
was, like the works of JOSEPH CONRAD and HERHANHELVILLE.M““
inspiration for Lowry's sea story Ultramarine. Also, Lowry, who had a
Norwegian sea~going grandfather, made a trip to Norway to visit GRIEG, just
as he went to the United States to meet CONRAD AIKEN. Both Lowry and
GRIEG were in sympathy with the EXPLOITED, and both used the SHIP as a
microcosm of a world in which MAN seems to be insignificant but refuses to
submit to insignificance. There are at least two probable allusions to GRIEG'S
works in Lowry's novel: the CONSUL'S speech to the PARIAH DOG "Yet this
day, pichicho, shalt thou be with me in--'"" (229/259) is ltm.ﬂnrtola speech to
a dog named Santos in The Ship Sails On: "Santos, . . . this day shalt thou be
with me in PARADISE." Also, GRIEG'S novel BARRABAS brings up the problem
of choosing between JESUS and BARRABAS, between pacifism and force, the
cross and the sword, and the question is asked whether GOOD can come through
use of EVIL, Lowry notes that}he phrase "Set BARRABAS free" (328/358) is
an approximation of the closing lines of GRIEG'S BARRABAS, "Gi os BARRABAS
ﬁ:-nei.""'r Lowry also describes a planned novel mhiﬁnxnchtnchrh‘sﬂm

GRIEG. (Letters, 255-266). See also HARRISON, TOM.

4Tyatcolm 'I.owry. "Correspondance," Les lettres nouvelles, NS,
No. 5 (my-m lmxm- 134—135.




GRIFFATON, YVONNE
See DESTIN DE YVONNE GRIFFATON, LE.

GRIFFITH, CORINNE (1889- )
Actress born in Arkansas, who, because of her beauty, was

known as the "orchid Lady." She starred in movies in the 1920's and 1930's

and became very wealthy,

GROANS OF LOVE

See CRIES OF LOVE.

GRUNE, KARL
A German script writer and MOTION PICTURE director during the
UFA days in the 1920's. He dealt with pacifist and patriotic themes and

experimented with naturalism and other new forms. M. LARUELLE was a

student of the film during this time.

"GUADALAJARA"
Song played by the band during the BULLTHROWING.

GUANAJUATO
A city and a state in central MEXICO. In the novel it is a symbol of

life, as opposed to TOMALIN and PARIAN which stand for DEATH (Letters, 74).

See also MARLOWE, CHRISTOPHER.

GUARDIAN ANGEL
See ANGEL; DEMON (etc.); FAUST.




GUELPH

See DANTE, ALIGHIERL,

GUILT
See EXILE-GUILT-SUFFERING; INNOCENCE (etc.); REMORSE
(ete. ). ‘
GUISE
See SELF (SELF-IDENTITY); ULTIMATE REALITY-TRUTH.
GUITAR

"A pretty important symbol" (154/184) and "probably . . . the
least FAKE thing about him" (155/185), HUGH'S GUITAR influenced his
decisions to "become a JOURNALIST . . . (and]a songwriter" (1.55-158/.188)
and to go to SEA. Like most of Lowry's symbols, the GUITAR has multlple
associations. It represents whatever is the source of man's individual
"frustrations, triumphs, defeats, dishonesties and troubles" (Letters, 75).

It is also, like PHILOCTETES' bow, a "proud and unfortunate . . . possession"
(159/188). Lowry may have been thinking of the interpretation of the PHILOC~
TETES legend by such eritics as Edmund Wilson (in "The Wound and the Bow"),
Lionel Trilling (in "Art and Neurosis™), and Saul Rosenzweig (in "The Ghost

of Henry James"); the bow is a blessing, a superhuman power, a creative gift,
but it is necessarily accompanied by a curse, a wound. The man who would be
an artist must suffer, and the wound, the disability, the neuroses, is in one

sense as holy as the bow. The wound, the sickness, however, necessitates the

artist's alienation from society. In another related passage the GUITAR is, like
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the bow for the wounded PHILOCTETES and like ANTIGONE for the blinded .
OEDIPUS, a "guide and a prop" (177/207). HUGH, whose GUITAR
"strung . . . [him] to life" (181/210), is a mock-heroic PHILOCTETES
and a pseudo-artist: he merely bores people rather than alienating them, and
instead of telling unpleasant TRUTHS which the world neceds, he will literally
"GIVE the world THE LIE" (328/358). In yet another frame of reference, the
GUITAR becomes a womb in which PHILLIPSON sees HUGH "curled up" (177/

207). See also BIBLE (I Cor. 13:11); GREAT MOTHER; PROMETHEUS,

GULF

See ABYSS-KATABASIS; GOLF (ete.).

GUZMAN, DR.

Like ERIKSON this name, which is mentioned in the novel, apparently
had a private meaning for Lowry. It was the name of a doctor who prescribed
for Lowry a strychnine and brandy drink like that HUGH prepares for the

CONSUL in order to cure ALCOHOLISM. 48

48iMaleolm Lowry," The Times Literary Supplement, January 26,
1967, p. 58.




HADES

The underworld, INFERNAL REGIONS, or abode of the DEAD; HELL;
in classical mythology the kingdom of HADES, GOD of the lower regions. See
also ABYSS-KATABASIS.

HAMLET
See SHAKESPEARE, WILLIAM,

HANDS OF THE CONQUISTADOR
See CONQUEST (etc.); EXILE-GUILT-SUFFERING; MANOS DE ORLAC,

LAS; SAMARITAN-BROTHERHOOD,

HANGED GOD
A symbol related to the scapegoat rituals of the religions worshipping

a dismembered or WOUNDED GOD and to rituals celebrating DEATH and
RESURRECTION cycles (such as the (BIRIB cycle). These traditions have in
common the wounding or killing of a deity whose SUFFERING or DEATH either
stands for or removes the causes and effects of literal or spiritual INFERTILITY
and whose reassembling, healing, or resurrection assures REBIRTH, FERTILITY,
or LIFE. The twelfth TAROT card, the HANGED MAN, is related to these
sacrificial HANGED GODS, and the CONSUL, in the episode in which he is _
'HANGED " or SUSPENDED upside down in the cage of the FLYING MACHINE at

the carnival, enacts this symbol. There are, of course, many more interpreta-
tions of this symbol, some of them very complex. The HANGED GOD, for example,

is isolated from ordinary man and suggests not only EXILE but unfulfilled longing,







1
very suspicious of the truthfulness of those who claim to admire martyrs as well
as of those who say they "want to do good, to help, to be BROTHERS in distress"
(328/358). HUGH'S attitude, together with the novel's anti-ROMANTICISM and
its INTERFERENCE theme, tends to give one the idea that perhaps the "poetic"

young men get what they deserve.

HART, HOOT S.

An unidentified actor perhaps based onacombination of the cowboy
star HOOT Gibson, who was popular in the 1920's and 1930's, and Willlam 8.
HART, (1872-1946), a famous strong, silent, "good-bad guy" of the Westerns
during the decade from 1914-1924. This allusion suggests HUGH'S role as a

b

QUIXOTIC savior of the world.

HELL
In the CHRISTIAN tradition the place of ETERNAL punishment for

those who at death are DAMNED because of SIN. YVONNE was called a HELLION

in her press releases. See also ABYSS-KATABASIS; BIBLE; BLAKE, WILLIAM;

BUNYAN, JOHN; MEXICO.

HELL BUNKER

A "dreaded hazard" (20/47) in a GOLF COURSE frequented by the
CONSUL and JACQUES LARUELLE during their adolescence, for the purpose of
GOLF and courting. The HELL BUNKER episode in which Geoffrey is interrupted
during an attempt, probably his first, toaedueeag_!rlant_laﬂgrwhid}ih_emx"a

" a bar on his own initiative" (21/48) for the first time (this too ended without



success) was the beginning of the failure of friendship between the two men.

See also ABYSS-KATABASIS.

- -
HE LOISE
See HELOYSE AND ABELARD.

HELOISE AND ABELARD (11012-1164 and 1079-1142)

HELOISE was a French abbess who became the pupil and the wife
of PETER ABELARD, a highly educated French scholastic philosopher, teacher,
and theologian. At about the age of thirty-five, he met HELOISE, who was about
seventeen. A child was born to them, and he later married her, perhaps
compulsorily. He was castrated, and they were then separated. He went to a
monastery, and she, to a convent. Their LOVE letters, which were written over
a period of several years, became famous and are the source of several literary
works. In Lowry's novel, the CONSUL and YVONNE each write one long LOVE
letter. The CONSUL, after readingYVONNE'S, remarks that she must have been

reading HELOISE and ABELARD,

HEMINGWAY, ERNEST (1598-1961)
American novelist, short story writer, and adventurer. When the

CONSUL thinks of himself as “another kind of drunkard . . . in another country"
(344/374), there is possibly an allusion to the title of HEMINGWAY'S short story
"In Another Country, " which in turn refers to MARLOWE'S Jew of Malta ("Thou
hast committed--/Fornication: but that was in another country, /And, besides,
the wench is dead" IV, i). This passage was also used as an epigraph to ELIOT'S
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"Portrait of a Lady. "

HEN
Sce LA FONTAINE, JEAN DE,

HEPHAESTUS (Vulcan)
In classical mythology, a FIRE GOD, often bearded and LIMPING,

whose workshop was under MOUNT AETNA and who married VENUS (APHRO-
DITE). His name is re}ated to epithets used also for AGNI and to words suggest-
ing "hearth" and "t;a kindle. " Hence he was a symbol of both creative and
destructive FIRE, and the VOLCANO is one of his symbols, as is LIGIITNING,
the zigzag of which i3 sometimes said to be a result of his LIMPING gait. The
CONSU L, ‘who Is bearded and LIMPS and who has an affinity for VOLCANOES,

is perhaps a form of HEPHAESTUS. Douglas Day mentions but does not elaborate

on the use of the HEPHAESTUS myth in the novel. 51

HERCULES; HERCULES' BUTTERFLY
A mythological hero and a CONSTELLATION named after him. He

was the scn of ZEUS and Alemene, and was celebrated for his exceptional
strength and for his twelve heroic feats (labors). The CONSUL, who is a '"MAN

of abnormal strength and constitution (184/213), together with HUGH, enacts or

“at least alludes to many of HERCULES' feats.52 Sce also ASTROLOGY~ASTRON-

51Douglas Day, "Of Tragic Joy," Pra irie Schooner, XXXVII (Winter,

1963-1984), 358,
52Markson, pp. 343-344, finds in Chapter VI of the novel all of the







HIMAVA(N)T

The “mighty MOUNTAIN" (125/153) in the HIMALAYAS seen by the
CONSUL in an alecholic vision. In HINDU mythology, Parvati or Kali, daughter
of HIMAVAT, the GOD of the HIMALAYAS, is the consort of SIVA. Sece also

ELIOT, T.S.

HINDUISM
The common religion of India expounded in such works as the VEDAS,

the UPANISHADS, the BHAGAVAD GITA, and the MAHABHARATA. Sce also

AGNI; AMRITA; CATTLE (etc.); GANGES; HIMAVA(N)T; HIMALAYAS;
JUGGERNAUT; NANDI; ORIENTAL RELIGIONS AND PHILOSOPHIES; RIG

VEDA; SIVA; SOMA; VEDAS, THE; VINDRA.

HITLER, ADOLF (1889-1945)
Austrinn-bom chancellor of GERMANY 1933-1945 and FASCIST
dictator of Nui GERMANY 1934-1945. He was a student of the OCCULT and
preached ANTI-SEMITISM" in order to obtain . . . ARCANA™ (186/215). Lowry
claims that HITLER, like the CONSUL, was a HLACK MAGICIAN and that he
\destroyed the Polish JEWS . » » to PREVENT their . . . knowledge [of the
CABALA] being used against him . . ." (Letters, 76). See also CHAMBERLAIN,

L4

NEVILLE.

HODSON, BILL |
A cowboy co-star with YVONNE during her movie-cowgirl days. She

thinks momentarily that HUGH resembles him when HUGH appears in a new,




tight-fitting cowboy outfit. See also DOUBLES.

"HOLY SONNET XIv*"
See DONNE, JOHN,

HOMELESS
See EXILE-GUILT-SUF FERING,

HONESTY (ete.)
See ULTIMATE REALITY-TRUTH.

"HOOK"
See CLARK, WALTER VAN TILBURG.
HOPE (ete.)
According to Lowry,
+ « « the real point of . . . chapter [IX] is HOPE, with a capital H, for
this note must be struck in order to stress the later downfall. . . . I didn't

intend that this feeling of HOPE should be experienced by the reader in

quite the ordinary way, though he can if he wants to. I intended somechow

the feeling of HOPE per se to transcend even one's interest in the characters.
Since these characters are in one way "Things,'. . . or even if you believe
in them you know perfectly well that they are ditched anyhow, this HOPE
should be, rather, a transcendent, a universal HOPE. The novel mean-
while is . . . teetering between PAST and FUTURE--between despair

(the PAST) and HOPE . . . ." (Letters, 80-81)
The extraordinary HOPE referred to may be the affirmation of the worth of MAN
inherent in Lowry's TRAGIC vision. The epigraph {from GOETHE reinforces the
HOPE. It is in part this assurance in the face of the knowledge that his characters

vare ditched" that distinguishes Lowry's novel from lesser works like THE LOST
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the first appearance of the CONSUL himself as a symbol of MANKIND,
Here . . . is also struck the chord of YVONNE'Sdeath . . .: here MAN
andthebreahewﬂlmlmmforthemomemmud. (I_J_thr;_l,tl)

By associating the drunken homa.n'n HORSE with the HORSE that kﬂh YVONNE
after it is released by the OONSUL "in the erroneous, fuddled yet almost praise-
worthy belief lie is doing somebody a good turn" (iétt___g;g, 69), Lowry indirectly
suggests the INTERFERENCE theme. His primary reason for associating the two
HORSES, however, is to suggest that the CONSUL, who, at the end of the novel,

has finally been absorbed '"by the powers of EVIL" (Letters, 85), releases a

DESTRUCTIVE FORCE, both the FORCE he commands as & BLACK MAGICIAN
and the FORCE in himself. - "o
In associating the HORSE with energy and power, Lowry is usinga
theory suggested by JUNG, who frequently associates the HORSE, as it occurs
in dreams and in literature, with animal vitality, sexual power, and powerful
emotions like fear. In another passage perhaps related to this use of the HORSE
symbol, the CONSUL recalls his anguish after YVONNE'S departure; his '"SOUL
dragged past [familiar landmarks] . . . as at the tail of a runaway horse" (89/116).
Other significant references to the HORSE symbol include HUGH'S
vision of the interruption of TIME when he sees YVONNE for the first time after
her return: ", , . his heart and the world stopped . . . ." He sees a "HORSE
half over the hurdle, the diver, the guillotine, the HANGED MAN falling, the
MURDERER'S bullet . . . frozen . . . poised--" (84/121-122). The CONSUL,
after one of his glimpses of the HORSE he is to release, thinks, "Ab, to havea
HORSE, and gallop away, singing . . . . Was not that like the opportunity afforded

MAN by life itself? Of course not. Still, just for a moment, it had seemed that
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it was™ (213/243)., YVONNE, also, speaks of the HORSE in a symbolic pau;l
"

in which she recalls when she was "caught in a RAVINE with two hundred

stampeding HORSES" (260/290).
See also GOETHE, JOHANN WOLFGANG VOﬁ.

HORUS

A name used for at least twenty EGYPTIAN GODS, the most important
of whom are two related, often interchangeable, GODS commonly distinguished
as "the Elder" and "the Younger" (or '"the Infant'), In some legends the elder
HORUS is a sky or SUN deity who is the enemy and vanquisher of SET, the power
of DARKNESS or of EVIL. HORUS the Elder, usually the son of the solar ddw Ra,
is at times, especially when associated with SET, confused with or equated with
HORUS the Younger, son of the murdered or dismembered OSIRIS and of 18IS, who
is said to have conceived HORUS after OSIRIS was dead, by means of supernatural
powers. In still other legends, HORUS is the reincarnation of OSIRIS or even the
brother of OSIRIS, ISIS, and SET. As a form of OSIRIS, HORUS is at times an_
underworld deity or a GOD of the DEAD.

HORUS is often deplicted as an infant on the lap of ISIS or as a child
with his finger to his lips. The latter representations have given rise to the
mistaken notion that he is the GOD or SILENCE or of discretion. Associated with
HORUS are the MOON, which is called his eye, and the hawk. He is sometimes
called "the feeble-footed" because of his untimely birth which caused him to be
weak during childhood. He is wounded by SET and by a SCORPION in various forms

of the legend.
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Lowry, discussing Chapter V, says that . . . the CONSUL at one

point identifies himself with the infant HORUS, about which or whom the less
said the better, . . . "because ". , . some mystics believe him responsible
for this last war . . . "; he adds, ". . . I need another language I guess to
explain what I mean" (Letters, 74). As Lowry suspected, his meaning in this
passage is obscure. He may, htma&er. be referring to the description of

a little child, INNOCENT as that other Geoffrey [YVONNE'S child by her

first marriage, who died in childhood] had been, who sat as up in an organ
loft somewhere playing, pulling out all the stops at random, and kingdoms

divided and fell, and abominations dropped from the sky--a child INNOCENT

as that infant sleeping in the COFFIN which had slanted past them down the

CALLE TIERRA DEL FUEGO . . . . (146/174)
The child's COFFIN is carried in a FUNERAL procession which YVONNE and the
CONSUL encounter on their way home on the momingofhermwrn. If the child
represents HORUS, as the passage'fmm the mmu. thn;fthe song "LA
CUCARACHA" ("The Cockroach') which, 'of all things" (57/84), the accompanying
band is playing, may represent the SCARAB beetle, a significant symbol in the
EGYPTIAN niythology. The fact that the com'!r. later sees "himself as a child"
(218/248) may suggest the interchangeability of the gods in the OSIRIS legend,

A passage from DARK AS THE GRAVE WHEREIN MY FRIEND IS_

LAID also indicates that for Lowry HORUS had a special significance. In this
passage, the main character thinks that he may be one of GOD'S experiments and '
that : .5

. . . perhaps not since the infant HORUS had [GOD] . . . had such a thorn
in his side. (224)

This passage is possibly an allusion either to the theory that HORUS caused a
twentieth-century WAR or to the EGYPTIAN legend of a trial lasting eighty




years in which the infant--still a u};ild when the trial ends--challenges SET, who
is backed up by some of the established GODS, for the throne.

See also MIRROR-REDUPLICATION.

HOUSE OF USHER

See POE, EDGAR ALLAN,

HOUSMAN, A.E. (1859-1936)

English poet and classical scholar. The "knowledge . . . that one
could not be young FOREVER" (150/179) is associated with old people and with
HOUSMAN, HUGH thinks, but he realizes that he too is growing older. The
allusion is probably to HOUSMAN'S series of poems A SHROPSHIRE LAD, which
contains such poems on the carpe diem theme as "Loveliest of trees . . .,"
""Think no more . . ., " and "With rue my heart is laden. " ‘

HOW LIKE A MAN '

This exclamation, foliowed by "oh GOD" (320/350), may suggest that
MAN is a paradox: he is both almost divine and yet—-considering that the exclama~-
tion occurs when HUGH stops in the middle of the scarch for the CONSUL to have
a drink with a stranger--very foolish. A similar passage from HAMLET is

suggested:

What a piece of work is a man! how noble in reason? how infinite in
faculty? in form and moving, how express and admirable? in action, how
like an angel? in apprehension, how like a god? the beauty of the world,
the paragon of animals; andyettom.whntisthlsquintumotdut?

(IL. 1. 315-320) .




The phrase HOW LIKE A MAN Is also used in "Eye-opener™ (Poems, 37). Sce

also WHAT IS MAN?

HUBBARD, ELBERT (1856-1915)

American essayist. "A MESSAGE TO GARCIA, " probably his best
known work, is an inspirational homily recounting an incident in the Spanish-
American war. This popular essay was used by industrialists to Inspice their
workers to be more efficient. It was also reprinted frequently in elementary
school texts. The work tells of a mission by St. Andrew S. Rowan, on behalf of
President McKinley. Rowan was to determine what help was needed by General
GARCIA, the head of the Cuban insurgents. Through heroic persistance, Rowan
got the message through.

HUGH has sent a cable containing a message from the C. T. M. to the
London Daily Globe, and YVONNE, who sees him swaggering and posing in a new
cowboy outfit, refers to his cable as "the new MESSAGE FROM GARCIA" (96/123).

HUDSON, WILLIAM HENRY (1841-1922)
English naturalist and author. He was a PRIMITIVIST whose word

pictures suggest HENRI ROUSSEAU'S jungle scenes. Two of his well-known works

Green Mansions and The Purple Land refer to ARMADILLOS. HUGH warns

YVONNE that an ARMADILLO will try to pull her down into the hole with it “as
your friend W.H, HUDSON . . . found out to his cost" (113/141). Lowry may be
trying to suggest humorously that the ARMADILLO is like the CONSUL who is

running to HELL, whoﬁersists in resisting efforts to retrain him, and who seems
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to be pulling others into the ABYSS with him. His vulnerability can also be
comparedmﬂlttotﬂnm which, when turned over, looks “astonish-
ingly soft andhnlpleu"(llaflm. wommmmmmmm

she dies.

HUERTA, VICTORIANO (1854-1916)
MEXICAN general and dictator who was provisional president 1913~
1914. This troubled period followed the failure of PORFIRIO DIAZ’ successor -
FRANCISCO MADERO fn his attempt to run the country. HUERTA was himself
defeated after an uprising and was succeeded by Carranza.
JUAN CERILLO'S father “fought with HUERTA but turned TRAITOR"

(108/135) and was killed by JUAN. See also EXILE-GUILT-SUFFERING; PAST.

HUGH (HUGH FIRMIN)
HUGH, the CONSUL'S twenty-nine-year-old half brother whom

WEBERhusmgledlntolleICOfxvm:rmeh!ntheUﬂh;IMaM
before YVONNE'S return, is an adventurer temporarily without a goal. He is
(or has been until recently) connected in some way with the London Globe, is not
certain whether to rejoin the LOYALISTS or in wlu! capacity--as an ammunition
smuggler or as a JOURNALIST, and is generally at loose ends. After the death
of the CONSUL and YVONNE, mmmmmmmamm
deeds somewhere. |

HUGH'S early life at CAMBRIDGE and at SEA (which is described in
Chapter VI) resembles Lowry's youth, and Lowry treats him with both affection




.- . VoS,
and scorn. He says that HUGH, though somewhat foolish, ‘

mascl

typ ifies themﬂofpumwhomaymahnorbmkmwmt.l.l.k
is the FUTURE . . . . munvsnmmwup-m. >
just beyond being mediocre. . .. He is theymtho(l-‘.’vzaw (Letters,
75) " atf
HUGH'S 'baaslomtndeaireﬁcﬂg"n the end of Chapter IV is, lav:wm,
important, evenitHUGHahﬂhothorudarras 'chshﬂymolhrms"(m. 73).

Moreover, HUGH'S "frustrations," 'his desire to be . . . decent, his SELF-

DECEPTIONS, triumphs, defeats and DISHONESTIES . . . are everyone's. . . .
"Everyone has troubles like HUGH'S "with his GUITAR, " and " . , . his desire to
bea. .. musician is everyone's innate desire to be a poet of life . , . , while
his desire to be accepted at SEA is everyone's desire . . . tobe apart. . . of
the BROTHERHOOD of MAN" (Letters, 75).

The descriptions of HUGH in the novel are more critical than those
in Lowry's letters. M. LARUELLE'S first impression was am'.nuan was "odd. "
He dismissed HUGH "as an IRRESPONSIBLE bore, a profenionll indoor MARXMAN,

T
Y l‘

vain and self-conscious . . ., but affecting a ROMANTIC extroverted air " (8/34).
HUGH'S most severe critic is Itimself. To write his biography is unnecessary,
he says, since his life lent itself

to such brlatmmmnﬁmhmguima as "So and so is twenty-nine, has
been riveter, song-writer, watcher of manholes, stoker, sailor, riding

instructor, variety artist, bandsman, bacon-scrubber, saint, clown,
soldier (for five minutes), and usher in a spiritualist church, from which
it should not always be assumed that far from having acquired through his
experiences a wider view of existence, he has a somewhat narrower notion
of it than any bank clerk who has never set foot cutside Newcastle-under-

Lyme". . . . (154/1&-19;)
He is a plagiarist, nmediommsiciannnd man. anmmcmm

« IRH



'ACTION' (62/89) with or wiﬂlnut a purpose, a BETRAYER of nno'rm-:nuoon.
He has only a "dangerous" ammt of "SELF-KNOWLEDGE, * and Ire has come
e |
"to nought spiritually" (180/210). In another self-description he says:
My disillusionment once more is a pose. What am I trying to prove by all
this? Accept it; one is a sentimentalist, a muddler, a realist, a dreamer,
coward, hypocrite, hero, an Englishman, in short, unable to follow out his
own metaphors. Tuft-hunter and pioneer in disguise. Iconoclast and
explorer. Undaunted bore undone by trivialities! (182/211)

He is a younger version, a "SON, " of both the CONSUL and LARUELLE,
that is, their DOUBLE, and he also acts out other symbolical roles, most of which
tend to be shallow, sentimental, ROMANTIC, or melodramatic—at least as he
plays them: llR. BUI.‘ITI'UDE, CHRIST. COLUMBUB, DANTE, Dow QUIXOTE,
BILL HODSON, JUDAS ISCARIOT. LORD JIM, carrier of a MESSAGE FROM
GARCIA, OEDIPUS, PEER GYNT, PHILOCTETES, PRUFROCK, GENERAL
WINFIELD SCOTT, SCROOGE, SEA WOLF, the WANDERING JEW, THEODORE

WATTS-DUNTON,

HUMANITY (ete.); HUMAN SPIRIT, SOUL, CONSCIOUSNESS (ete.)

See CIGARETTE: SELF (SELF-IDENTITY); WHAT 1S MAN?

HUMOR
Lowry was disappointed that his readers failed fully to appreciate

his HUMOR, especially in the TASKERSON episodes and the ALCOHOLIC scenes
in Chapter V. In Chapter VI HUGH'S fantasies and the disclosures of his past
are "extremely funny, ' and the scene where "HUGH shaves the corpse, " (!.e.;
the CONSUL, who is dead drunk during much of the scene) is "very hilarious. "

Lowry says that his work is, among other things, "a HORSE opera, " "a comedy, "
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"a farce.” Parts of it would, if read aloud, convulse listencrs "with laughter™
(Letters, 65, 66, 68-69, 74, 75).

While he may have overestimated both the amount and quality of his
wit and HUMOR, the novel does contain these elements throughout, even in the
scenes filled with the most reasons for despair. The HUMOR results in part
from Lowry's extraordinary sense of perspective, detachment, and objectivity,
rare in a book so autobiographical as Under the Volcano. He is neither self-

indulgent nor overly cynical about the foibles of his characters wu“ﬂﬂr.
flaws, weaknesses, and errors resemble his own. See also EVIL,

TheremL_ as he said, many amusing episodes, some but not all
based on ALCOHOLISM: the CAT episode and others in MR. QUINCEY'S GARDEN,
the shaving scene, the rescue of the CONSUL by the Englishman with the bottle
of Burke's Irish, and the episode of the LOOPING-THE - LOOP MACHINE, for
example.

Lowry shared JOYCE'S delight in words, and he frequently used PUNS
and other WORD PLAY often for their own sake. Travel folders, timetables,
advertisements, menus, and want ads were all sources of amusement. He also
used misquotations, mistranslations, mispronounciations, parodies, neologisms,
and refurbished clichés. Frequently these passages arc obviously thematic, The
following are illustrative of the HUMOR in his style. 'Holding on for dear life"
becomes "holding on [to the lorries] for grim DEATH" (11/37). When YVONNE
was first noticed by the drunken CONSUL upon her return, he 'built himself to
his feet" (46/74); "Alladamnbama farmers" (43/70) are "God (Alla) damned




Alabama farmers. * As half of the CLEFT ROCK YVONNE makes "a super=
lapidary effort” (55/82) to heal the CLEFT. "An electric system" becomes an
"eclectic system@(144/173). Tourists are "vandals in sandals" (211/241). SRA.
GREGORIO'S "where do you laugh ['live"] now?" (226/257) is an ironic comment
on the CONSUL'S life, as is ™. . . You can never drink ["thlnk'.'j of it [life]"
(228/258). DR. VIGIL'S description of his favorite bar, the 'place where you
know" (7/33) (i.e., "the usual place'), suggests the insight gained through
ALCOHOL. The CONSUL'S misunderstanding of the sign in the public GARDEN
is one of the major thematic motifs.

Ironic names, ironic juxtapositions, COINCIDENCES, and so on, are
also sources of HUMOR. After le fails to seduce a girl in the HELL BUNKER,
Geoffrey goes to the bar called THE CASE IS ALTERED. The garbled conversa-
tion in the BELLA VISTA when YVONNE returns results in a typical juxtaposition:
"What have you done with your --" followed immediately by ':-llto“ (48/75).
Many ironies and COINCIDENCES hold OCCULT significance for Lowry.

He has the puritan's interest in the bawdy and obscene without the
courage to go to extremes. A lecheria or dairy store suggests to him a brothel;
the mispronounciation of "beautiful lady" ('beauful layee'56/83) is a sexual pun;
*half past six by the CLOCK" becomes "half past sick by the COCK" (352/382)
after he visits MARTA. There are probably sexual overtones in "THE NOSE WITH
THE LUMINOUS DONG" (39/66). Lowry was very fond of the scene during which
the drunken characters find obscenities everywhere on a menu, and in his letters

he expressed concern about discussing the passage with a female translator. -
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Lowry believed that his HUMOROUS style was related to his meaning
and a structural devleé as well. He speaks of the GOETHE allusion in Chapter
VII as a "half~-HUMOROUS foreshadowing" of Chapter XII, which also contains
some HUMOR. This HUMOR is
necessary because after all we are expected to believe and not believe and
then again to believe: the HUMOR is a kind of bridge between the naturalistie

and the transcendental and then back to the naturalistic again, though that
HUMOUR I feel always remains true to the special reality created by the

chapter itself. (Letters, 85)
See also APPENDIX I; GOGOL, NIKOLAI; JOYCE, JAMES.

HUMPTY DUMPTY, TRIUMPH OF

The title of a book the CONSUL says he should have written, He is
alluding to the nursery rhyme character HUMPTY DUMPTY whose story is retold
in LEWIS CARROLL'S Through the Looking Glass. Like the CONSUL, HUMPTY
DUMPTY, an EGG (the COSMIC EGG?) has a great FALL from which recovery
is impossible or unlikely. The title of the CONSUL'S proposed book suggests
that paradoxically HUMPTY DUMPTY can, like ADAM, LIKE MAN, like the
CONSUL, triumph over catastrophe. Lowry may also have been aware of JOYCE'S

use of HUMPTY DUMPTY in Finnegans Wake,

-~
HURACAN
MEXICAN STORM GOD similar to VINDRA. See also DONNELLY,

IGNATIUS; SET (TYPHON).

HYDRIOTAPHIA, OR URN BURIAL

See BROWN, SIR THOMAS.







IBIS, SACRED

In ancient EGYPTIAN MYTHOLOGY a SYMBOL of a protector or
defender. It was also related to Thoth, GOD of Wisdom, who taught- OCCULT
arts and sciences, M. LARUELLE imagines the figure on the cover of the

CONSUL'S book of ELIZABETHAN PLAYS to be an IBIS. See also MOON;

OSIRIS-ISIS-SET (TYPHON).

IBSEN, HENRIK (1828-1906)
Norwegian dramatist and poet whose play PEER GYNT was read
by HUGH. PEER, the hero, is a weak-willed FAUST figure whose flaws

of character resemble HUGH'S.

ICK SAL YOU WAT SUGGEN . . . TOWSAND, TOWSAND DING

See DEKKER, THOMAS.

IDEAS, PEOPLE WITH(OUT)

A minor theme is the CONSUL'S belief that "PEOPLE (FELLOW[8))
WITH I.DEAS;" (74, 92, 134, 204, 309, 358/101-102, 119, 163, 234, 340, 388)
are to be avoided the way WILLIAM BLACKSTONE and the COPPERY-TAILED
TROGON avoided the onslaught of CIVILIZATION--by ISOLATION or voluntary
EXILE. An image of his SOUL as a ravaged town culminates in the CONSUL'S
vision of a plunge "into DARKNESS, where communication is LOST, motion
mere obstruction, bombs threaten, IDEAS stampede--" (145/173). Along
with this anti-intellectualism comes a belief in PRIMITIVISM. Ironically,

the CONSUL presents his theorics with an intellectuality that causes one to
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wonder whether he knows where he stands., Before he dies, he accuses
himself of being "the pilferer of MEANINGLESS muddled IDEAS out of
which his rejection of life had grown" (374/404). See also MONBODDO;
JAMES BURNETT, LORD; SHELLEY, PERCY BYSSHE; WOLF (etc.).

IDENTITY

See SELF (szLF-IDm.

IGNIVOME
Latin form meaning "pouring forth FIRE." See also ATLANTIS-

FLOOD; VOLCANO,

IGNORATIO ELENCHI
An argument which misses the point of argument or which argues

outside the issues; an argument which is ignorant of the refutation. See

also FREE WILL-DETERMINISM,

ILLIMITABLE

See ETERNAL RETURN; TIME-ETERNITY.

ILLUSION (ete.)
See ROMANTICISM (etc. ); ULTIMATE REALITY-TRUTH.

IMPOSSIBLE (ete. )
See FREE WILL-DETERMINISM.

IMPOSTURE
See SELF (SELF-IDENTITY); ULTIMATE REALITY-TRUTH.




IMPOTENCE-POTENCY
A major theme and countertheme which tie together themes,
symbols, and motifs from the most literal to the most abstract and meta-
physical. Speaking of the CONSUL'S sexual IMPOTENCE, Lowry says that
the scene between the CONSUL and YVONNE where he is IMPOTENT

is balanced by [the] scene between [the] CONSUL and MARIFA . .
the meanings of the CONSUL'S IMPOTENCE are practically mmt-

ible. (Letters, 73)
i b {257
The theme is also developed on the literal level by several references to

YVONNE'S and the CONSUL'S childlessness and to the death of YVONNE'S -
child by her spiritually sterile first marriage. HUGB deaorlbe:_l her as a
typical "American' woman. "cleun. " slender, "DIVORCED, mnimlh.

with "hands that do not rock the cradle" (18?/217). In unuther scene the

CONSUL, regretting that he ignored the begging okildrcn who later returned
everything that fell out of his pockets as he was wedown!nthn LOOPING~
THE-LOOP MACHINE, loohmrthe mrc!sebookdm dﬂudﬁldm
and reciteshisowulmnicverbalcmjugnﬂm. "YVONNEandhoahmldhan
had children, would have had ch:lldren. could have had chﬂdm, Ihull.ld

have . . . " (223/253). In a moment of sexual jealousy combined with
disgust, he thinks of the children he "might have W“ which have been
"drowned . . . to the accompaniment of the mﬂ!hgotawdmohe
bags" (313/343). After it is indeed TOO LATE, YVONNE being already

dead or about to die, he reads in her letter her bitter regret over their
childlessness: "Is it TOO LATE? I want your children, soon, at once . . -

(346/376). Their childlessness symbolizes the CONSUL'S failure h achiéve
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SALVATION through LOVE. Another symbolical reference to the destruction
of the LOVE betweecn the CONSUL and YVONNE occurs in the CONSUL'S
remark, after reading the mistranslated sign in the public GARDEN:
" . . . There were no children . . . in the GARDEN . , . " (232/262).
Related to the images of sterility are images of fertility misused or gone
_ wild, of "collective desolate FECUNDITY" (65/92). The chaotic "PLAN=-
TAINS [,] flowering so . . . obscenely" (128/156), his "DISHONEST vision
of ORDER" (129/157), appear to the CONSUL 'desolate, " suggesting no
longer life but an "evil PHALLIC death" (65/92). Their leaves rattle to
HUGH that he is "a TRAITOR'" (151/180) and seem to the CONSUL "menac-
ingly savage" (76/103), HUGH and YVONNE ride through an artificially
irrigated grove containing a stream whose banks are "choked with leaves"
(111/139). In still another fertility image nature is described as "ouldoing
itself in extravagant FRUCTIFICATION" (320/350).

Among the "inexhaustible” meanings Lowry refers to are those
often obscure meanings which he labels his "depths" (Letters, 65), echoing
HENRY JAMES. In many of the OCCULT rituals such as the ELEUSINIAN
MYSTERIES, one or more of the participants, usually the priests or the
adepts, either become IMPOTENT by means of chemicals or drugs or
advocate sexual abstinence as a step towards enlightenment or at least
toward a state of mind conducive to enlightenment. The opposite--sexual
indulgence--is also frequent in mystical ceremonies and usually serves as a
symbol of fertility, spiritual or physical. The CONSUL'S IMPOTENCE
suggests spiritual aridity as well as his failure to achieve the "mystical




marriage™ with Wisdom (YVONNE), which would have made possible his -
SALVATION. In the scene with MARIA he attempts a "marriage™ with

EVIL powers which, for better or for worse, is also ineffective, ~Another,
not less important but less pervasive theme is the disgust caused by the . ll:‘.
degrading, SELF-DESTRUCTIVE methods taken to counteract what is to the’
CONSUL "loathsome, . . . incredibly loathsome . . . REALITY" (207/237).
The CONSUL'S jealousy over YVONNE'S infidelities is almost always expressed
in images suggesting total revulsion toward and rejection of sexuality. He
feels an "abominable impact on his whole being" (207/2387) when he m
tently sees M. LARUELLE'S naked body, and he later promises that HUGH
will soon realize for himself that " , . . he's only one of the hundred or
s0 other ninneyhammers with gills like codfish and veins like racehorses--
prime as GOATS . . . , hot as monkeys, salt as WOLVES . ., . " (313/
344). These images of rejection are reinforced by references to YVONNE
as a sister, a mother, a friend, That the ULTIMATE REALITY is never
finally defined by the characters and perhaps cannot be defined is illustrated
by two kinds of advertisements for the services of DR, VIGIL, one, his
business card, stresses the positive nature of his healing "Cirujano . . .
Partero . . . Enfermedades de Nifios [and] Indisposiciones Nerviosas"
(71/98) (surgeon, obstetrician, pediatrician, and psychiatrist), and the
other, found on the walls of the mingitorio, stresses the vile nature of the
diseases needing treatment--"Enfermedades Secretas de Ambos Sexos" (352/
382)--sexual disorders of all kinds, including IMPOTENCE.

On the political and social level, the IMPOTENCE of the CONSUL
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represents the IMPOTENCE of all mankind and is a metaphor of the barrenness
and sterility that Lowry saw in the world of the 1930's and 1940's.

The novel also contains numerous sexual expressions, PUNS, or
WORi) PLAY, in the scene in the restaurant after the BULLTHROWING,
for example, or the references to COCK rather than CLOCK. The CONSUL
elsewhere refers to "Copula Maritalis" (87/114), to the dtmmw of perform-
ing "his marital duties without food" (92/119). PILLARS, TOWERS, and
so on, which are frequent in the novel, are traditional sexual symbols,
although they do not always function primarily as such in the novel. The
PLOUGHSHARE is a sexual or fertility symbol, also; the earth or furrow
is female and the plough is male. Hence the "abandoned PLOUGH" (9/36)
and the "worn-out PLOUGHSHARES" (317/347) are probably symbols of
IMPOTENCE. Ironically, the name of the Chief of GARDENS is SANABRIA
FRUCTUOSO, a name that suggests FRUCTIFICATION.

See also ALCOHOL~AGNI; CABALA (especially the discussion of
FIRE, LIGHTNING, and KUNDALINI as symbols of fertility); GARDEN;

LEVIRATE MARRIAGE; PRIAPUS; SHAKESPEARE, WILLIAM (OTHELLO);

THIRST; VOLCANO,

INDIFFERENCE
See SAMARITAN-BROTHERHOOD.

IN DUNKELSTE AFRIKA (In Darkest Africa)
See STANLEY, SIR HENRY MORTON.




INESCAPABLE
See ESCAPE (etc.); ETERNAL RETURN; FREE WILL-DETERMINISM,

INEVITABLE

See ETERNAL RETURN; FREE WILL-DETERMINISM.

INFERNO (ete.); EL INFIERNO (tavern); INFERNAL MACHINE (ete.)
See ABYSS-KATABASIS; COCTEAU, JEAN; CORTEZ, HERNANDO;
DANTE ALIGHIERL; FAROLITO; HADES; HELL; QLIPHOTH; TARTARUS;

VIRGIL (PUBLIUS VERGILIUS MARO).

INFIDELITY
See SAMARITAN-BROTHERHOOD.

INFINITY
See TIME-ETERNITY.

INNOCENCE (ete.)
A minor motif figuring in several major themes or motifs. 1t is,

first, a counter motif to the GUILT motif. The CONSUL imagines himself
"acquitted" (33,137/59, 165) by a court martial investigating the SAMARITAN
affair but, paradoxically, notl until he has been found GUILTY. It is as
though MAN, without the assurance that he is not as GUILTY as the evidence
seems to indicate and that he retains his basic INNOCENCE in spite of his

proclivity to err, would be unable to bear the burden of GUILT. The motif
of INNOCENCE also suggests ADAM'S pre-lapsarian stage and the state-of
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PEOPLE WITHOUT IDEAS. Finally, it sometimes seems to be a synonym
for BEAUTIFUL when the latter is used to present the CONSUL'S view of

the lives of the poor and downtrodden.

INTERFERENCE
See INTERFERENCE-INTERVENTION,

INTERFERENCE-INTERVENTION
A theme and countertheme closely related to the SAMARITAN-
BROTHERHOOD theme. Speaking of Chapter VIII and of FASCISM, Lowry
distinguished two kinds of ACTION:
The police are the bloody police of the present, . . . but they are
also "INTERFERENCE"-~INTERFERENCE with people's private lives--

the STOOL~-PIGEON theme works both ways: one should INTERVENE

in the case of the man beside the road, Spain seemed a clear case
for INTERVENTION, ete., or at least HUGH'S INTERVENTION: it

isn't quite as simple, to say the least, as this. . . . What about the
CONSUL? How much good was it INTERFERING in his case?

(Letters, 199)
INTERFERENCE and INTERVENTION are also sub-themes in the FREE

WILL-DETERMINISM theme and countertheme. To the degree that the

FATE or DESTINY of a person or nation is DETERMINED, not FREE,
INTERVENTION becomes INTERFERENCE, "merely a passion for FATALITY,
. « . curiosity[,] . . . nothing constructive at bottom, only . . . a
piddling contemptible acceptance' (311/341). If MAN does have a WILL
which is FREE, which he can truly control, then the concept of INTER-
FERENCE is less meaningful than if a WILL is only an imagined or a
desired attribute of MAN, To the extent that MAN can truly CHOOSE to
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the motives for and doubts the effectiveness of his and the Volunteers®
participation in the SPANISH CIVIL WAR. It is futile INTERVENTION,
if not INTERFERENCE, and is occasioned by what YVONNE calls "ROMAN-
TIC notions™ (103/130) or by the desire to do the "fashionable* (102/129).
During the PELADO incident, though HUGH acknowledges that he "could
have acquitted himself, have done something, have not done nothing™ (248/
278), he is only partly scornful of the Mexican women who refuse to allow

the problem of the dying Indian "to INTERFERE with ., . . [ their] plans
for RESURRECTION, in the CEMETERY" (249/279). " . . . The truth
was . . . perhaps ., . . [that] nothing would have done any good" (249/

279). He says, of FREEWILL versus DETERMINISM:
Try persuading the world not to cut its throat for half a decade or
more, like me, under one name or another, and it'll begin to dawn
on you that even your behaviour's part of its plan. I ask you, what
do we know? (103/130)

See also APOLLINAIRE, GUILLAUME; BOSWELL, JAMES;
CERVANTES SAAVEDRA, MIGUEL DE; COMMUNISM (ete.); CONQUEST
(etc.); CORNFORD, JOHN; CORTEZ, HERNANDO; DIAZ, PORFIRIO;

EBRO VALLEY, BATTLE OF THE; GANDHI, MAHATMA; GOOD SAMARITAN;
GRAY, THOMAS; MARVELL, ANDREW; MIZTEC; MONBODDO, JAMES
BURNET, LORD; MURAL; ROMANTICISM (etc.); ROUSSEAU, JEAN-JACQUES;
SCARFACE; SWINBURNE, ALGERNON CHARLES; WATTS-DUNTON,

THEODORE; WHAT IS MAN?; WOLF (etc.).

INTERNATIONAL BRIGADE
One of several BRIGADES during the SPANISH CIVIL WAR made
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up of volunteers from many nations. Depending on one's point of view,
these volunteers either made the WAR into a holy crusade or, because of
their personal inadquacies and their desire to ESCAPE RESPONSIBILITY,
ROMANTICIZED the LOYALIST cause. HUGH, who was for a short time
a JOURNALIST with one of these BRIGADES, is unsure of his true motiva-
tion. See also CORNFORD, JOHN; INTERFERENCE-INTERVENTION;

MACS-PAPS.

INTERNATIONALE
A revolutionary song first sung in France in 1871 and later adopted

as a rallying song for workers and COMMUNISTS.

INTERVENTION

See INTERFERENCE-INTERVENTION.

IPHEGENIA

See RACINE, JEAN BAPTISTE.

IQUIQUE
Seaport in Chile. CAPTAIN CONSTABLE was EXILED to the

obscure post of consul to IQUIQUE. See also DEFOE, DANIEL.

IRRESPONSIBLE (ete.)
See RESPONSIBILITY-IRRESPONSIBILITY.

ISIS
EGYPTIAN MOON goddess, goddess of the underworid, and




FERTILITY goddess, who was wife and sister of OSIRIS and (In some
legends) MOTHER of HORUS. _She is often shown with her soa in
descriptions or works of art which resemble representations of the Virgin
Mary and JESUS. The woman on the LOTTERY advertisements suggests
both ISIS and the Virgin Mary. See also BIBLE (Rev. 12:1); ELEUSINIAN

MYSTERIES; OSIRIS-ISIS-SET (TYPHON); TAROT; YVONNE,

ISOLATION
See EXILE-GUILT-SUFFERING; SALVATION-DAMNATION.

ISRAEL, LOST TRIBES OF

Ten tribes of the biblical JEWISH kingdom of ISRAEL who were
CONQUERED by the Assyrians in 722 B.C. and who, so legend goes,
mysteriously disappeared without a trace, apparently having been assimilated
by their captors and surrounding nations. The CONSUL refers to the legend

o{YUSASAF.who"WANDEREDtoKASHMInMo!M LOST TRIBES

OF ISRAEL" (308/338).

IS THIS THE FACE?

See WAS THIS THE FACE?

"IT'S A LONG LONG WAY TO TIPPERARY (TIPPERAIBE)"
Amlzsonswblnhbemmeanmoﬂhmlumnemdtbmuﬁ

army in WORLD WAR L It describes the longing of the soldiers to return

to the pleasures of home, specifically TIPPERARY, Ireland.







JACKET, THE

See LONDON, JACK; MELVILLE, HERMAN.

JACKSON, CHARLES (1903-1968)
American popular novelist whose THE LOST WEEKEND (1944), n

novel with an alcoholic binge as its subject, was published after Lowry had been
working on his novel several years but before its publication. THE LOST WEEK-
END was a popular book and in 1945 was made into an Academy-Aurd—.wimﬂq
movie. Lowry, who feared that his work might be mistaken for JACKSON'S or
that the public might think he was trying to cash in on JACKSON'S fame, said

that his novel began "where JACKSON leaves off" (Letters, 78).

JAKES
Dialectal for outdoor privy; one of the CONSUL'S names for the
BARRANCA; etymologically related to the French proper name JACQUES and

perhaps a PUN. See also ABYSS-KATABASIS.

JAMES, HENRY (1843-1916)
American novelist and critic. Stephen Spender notes that the scene
in Lowry's novel in which the CONSUL and DR. VIGIL pray in a church "with
sombre tapestries, . . . strange votive pictures, [and] a compassionate VIRGIN
floating in the gloom" (288/318) resembles scenes in JAMES' story "The Altar
of the DEAD. "3 In both works the main character is unable to give or accept

533tephen Spender, introduction to Malcolm Lowry, Uﬁder the Volcano
(Philadelphia: J.B. Lippincott Company,1965), p. xxiv. [P. xxiv in Signet ed. alsa]




LOVE.

JAMES, WILLIAM (1842-1910)
American philosopher and psychologist whose Varieties of Religious
Experience Lowry uses to do.fqﬂ his own book:

. . . WILLIAM JAMES if not FREUD would certainly agree with me when
I say that the agonies of the drunkard find their most accurate poetie

analogue in the agonies of the MYSTIC who has abused his powers. (Letters
1) : b

See also Letters (145) and DARK AS THE GRAVE WHEREIN MY FRIEND IS LAID

(29) on the influence of WILLIAM JAMES on Lowry.

JE CROIS QUE LE VAUTOUR EST DOUX A PROMETHEUS ET QUE LES IXION

SE PLAISENT ENFERS
The source of this passage has not been found. Lowry may be quoting
from memory since he does not use the French form of PROMETHEUS. See also

IXION.

JESUIT
Member of a Roman Catholic religious order founded by Ignatius

Loyola in 1534. The order was disliked and feared, in its early days, because of

its secrecy and because of alleged cruel, outrageous behavior by some of its
members. In recent times it is noted for its interest in education. The CONSUL

apparently shares some of the widespread dislike of the JESUITS,

JESUS (CHRIST) (etc.) (4?B.C.-29? A.D.)
Founder of CHRISTIAN religion, who was crucified. See also CHRIST






mountain tunnel. As they emerge, they see "nothing to bound their prospect”
and fear they will be "lost in a dreary vacuity, " The CONSUL apparently has in
mind a composite of these meanings, since the SOUL or the subconscious are

without obvious limits. See also BOSWELL, JAMES.

JONAH
In biblical legend a Hebrew prophet who spent three days in the belly
of a huge FISH as a punishment for flceing to avoid the task, imposed by GOD, of

warning the city of Nineveh about its sin. See also EXILE-GUILT-SUFFERING;

LARUELLE, JACQUES.

JONQUIL
See FAULKNER, WILLIAM.

JONSON, BEN (1573?7-1637)
English dramatist and poet. M. LARUELLE alludes to a report of a

conversation between WILLIAM DRUMMOND and BEN JONSON in which the
latter said that he "saw the CARTHAGINIANS fighting on his big toe-nafl. " To
LARUELLE this vision represents "the kind of clear seeing" the CONSUL indulges

in 'because . . . it is perfectly clear, in terms of the toe-nail" (217/247).

JOSHUA
In JOSHUA 10:13-14 "The Lord harkened unto the voice of a man"

and "the SUN stood still in the midst of the heavens" to allow JOSHUA'S followers

to avenge themselves, See alsn TIME-ETERNITY.




JOURNALIST (ete.)

Lowry's characters almost always speak of JOURNALISTS disparag-
ingly, and their press releases, cables, and other writings are ridiculed.
JOURNALISTS as described in the novel are drunken, cowardly, DISHONEST,
HYPOCRITICAL bunglers (although HUGH does have a slight feeling of GUILT
over his mistreatment of them). In one passage he says that the only punishment
it for them" (100/127) is the MALEBOLGE. He agrecs with SPENGLER that ..
"JOURNALISM equals intellectual male prostitution of speech and writing . . ."
(100/127). In another passage he speaks of the public's lust for disaster:

In the WAR to come CORRESPONDENTS would assume unheard-of importance,
plunﬂngthronshﬂamotofeedﬂmpubllcita little gobbets of dehydrated
excrement, . . .—-poltergeists of the ether, claquers of the idiotic! (154/183)
HUGH says that he became a JOURNALIST because of his GUITAR and that his
“antipathy to JOURNALISTS" resulted from his "early ardent courtship of them"

(180/210).

JOYCE, JAMES (1882-1941) |

Irish poet, novelist, and man of letters. Lowry was very sensitive
about criticism of his novel based on his suppoood l'ukc.i!orliindl-v or even on
plagiarism. With the exception of such acknowledged mentors as AIKEN or GRI_BG.
Lowry even disliked statements that he was influenced by other writers. He
seemed especially anxious to disclaim any influence of JOYCE, although his
disclaimers are not convincing since the resemblance between Under the Volcano -
andJOch'sws.evenuonlr superficial, seems obvicus. Their use of PUNS

and WORD PLAY, for example, and their frequent allusion to other werds are
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similar. Also, both writers seem to draw on the same legendary, religious,
mythological, and literary sources for symbols and motifs. Furthermore,
Under the Voleano, like Finnegans Wake, is c!rmhr}nstmdnm: the end of
the novel sends the reader back to the beginning.

Lowry mentions neither JOYCE nor his novels hmmm
but there are a few significant statements about Joyce in Lowry's letters. In
1940, for example, Lowry criticized JOYCE'S use of “inventories" (Letters, 2§). .
A more important statement, in ey s cxpliohBB Tttt Withass Ots
contrasted Under the Volcano to JOYCE'S works:

. « . The book is written on numerous planes with provision made . . .
for almost every kind of reader, my approach . . . being opposite . . .
to that of Mr. JOYCE, i.e., a simplyfying (sic], as far as possible, of
what originally suggested itself in far more baffling, complex and
esoteric terms, rather than the other way around. (Letters, 66)
Lowry seemed to imply that JOYCE made the simple more complex.
Wrﬂmepﬂho!&edﬂmnmmmmm
symbolical and mythological writers such as Joyce, Pound, and Eliot., Lowry,
he says, uses myth and symbol "as metaphor, . . . analogy, " an exemplifica-
L]
tion of "the times" and of the CONSUL'S " interior world. " The other writers
identify the contemporary world with the mythological world and "absorb" their

"characters . . . into a kind of cosmic consciousness, " While they are objective,

"impersonal, " detached, and “ironic, " Lowry is "personal” and “subjective, n 54

541bid. , pp. x-xiil.[R. x-xiii in Signet ed. also. ]
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In 1947, after Jacques Barzun had written adverse eriticism of
Under the Volcano, Lowry wrote to him about his charges that Lowry's novel
was " a long regurgitation of materials found in Ulysses or The Sun Also Rises"

and that Lowry had imitated "the tricks of JOYCE, DOS Passos and Sterne™:

. « « Few modern writers, myself included, can have altogether escaped the
influence direct or indirect, of JOYCE and HEMINGWAY . . . . What tricks

« « « doyou mean? A young writer will naturally try to benefit and make

use of what he has read, as a result of which . . . "design--governing
postures" are from time to time inevitable . . . . So far as I know I have

imitated none of the tricks of the writers you mention . . . and ., . . I
have never read Ulysses through . . . . (Letters, 143-144)

After the publication of Under the Volcano, Lowry continued to

mention JOYCE. In a 1948 letter he used the phrase "twinbad the bailer" (Letters,
164), an echo of WORD PLAY in Ulysses, 5 and in 1949 Lowry, who wanted to be
known as a humorous writer, recalled "JOYCE'S complaint" (Letters, 177) that
critics had ignored his humor. In 1950 Lowry, noting that his novel was being
translated into French, remarked that he 'dislikes" (Letters, 196) JOYCE, to

whom the French were comparing him.
See also ANSTEY, F.; BIBLE-CHRISTIANITY (Matt. 23:27);

HARRISON, TOM; HUMPTY DUMPTY, TRIUMPH OF; MICHEL, DAN, OF

NORTHGATE; TRISTAN DA CUNHA.

JOYEUSES BOURGEOISES DE WINDSOR, LES
One of M. LARUELLE'S books. It has not been identified but perhaps

55 Joyce, p. 737, speaks of "Sinbad the Sailor and Tinbad the Tailor
and Jinbad the Jailer' and several others.
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is either Les joyeuses comméres de Windsor, an opera by Jules Barbier based

on SHAKESPEARE'S play THE MERRY WIVES OF WINDSOR, or some other

work related to the opera or the play.

JUAREZ, BENITO (1806-1872)

A full-blooded Zapotecan Indian from OAXACA who was president of
MEXICO from 1858-1872. He was a leader of great importance, together with
PORFIRIO DfAZ, in the struggle for reform in 1855-1861 in which an attempt was
made to force the church to give up large landholdings., The power of the military
was also attacked. In 1863 NAPOLEON'S troops defeated JUAREZ, and a packed
assembly of MEXICANS voted to set up a limited, hereditary monarchy headed by
the Austrian MAXIMILIAN. JUAREZ continued to resist and finally captured
MAXIMILIAN and had him executed in 1867. As JUAREZ became more and more
dictatorial, DIAZ' followers revolted and eventually brought DIAZ to power.

In a passage discussing his friend JUAN CERILLO, HUGH recalls
that in spite of JUAREZ' attempts at reform, MEXICO remains a country in which
the masses were EXPLOITED. He is indirectly presenting the CONSUL'S views

that much would-be reform is mere INTERFERENCE with a PRE-DETERMINED

DESTINY. HUGH, however, wonders if JUAREZ should have INTERFERED even
more by having DTAZ shot along with MAXIMILIAN. See also ARRIAGA, PONCIA-

NO; BANCO EJIDAL.

JUDAS ISCARIOT
The disciple who BETRAYED JESUS (Mark 3:19) and who has become
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a symbol of the treacherous act of BETRAYING a friend. See also SAMARITAN-

BROTHERHOOD.

JUG AND HOTTLE
An English tavern which EL BOSQUE resembles.

JUGGERNAUT
A city in India in which an enormous cart containing the form of the

HINDU GOD Krishna was drawn in an annual religious ceremony during which the
devotees of Krishna were (probably falsely) said to throw themselves under the
cart to be crushed. The name has come to stand for any large, overpowering,

destructive force or object. HUGH also mentions a musical number entitled

"JUGGERNAUT" (155/185).

JULIAN AND MADDALO

See SHELLEY, PERCY BYSSHE.

JULIUS CAESAR

See SHAKESPEARE, WILLIAM.

JUNG, CARL GUSTAVE (1875-1961)

Swiss psychiatrist and psychologist. Although Lowry may not have
drawn on JUNG'S theories directly, the two writers view the world in much the
same way and have many of the same interests. The idea of the NIGHT SEA
JOURNEY, for example, and the vegetation and BIRTH-DEATH-RESURRECTION

cycles, which are implicit in Lowry's work, are discussed by JUNG. Many of







KAB (B) AL (L) A (H)
See CABALA,

In ORIENTAL religions and related OCCULT philosophies a principle
or law of cause and effect by which ACTIONS bring upon the doer INEVITABLE
results, GOOD or EVIL. These results include the EVIL one of being wable to
ESCAPE the WHEEL OF NECESSITY, that is, of being burdened with an endless
cycle of rebirths, and the GOOD one of achieving NIRVANA. The word is also
used as a synonym for FATE or DESTINY, According to this doctrine, the WILL

is FREE within the limits set by earlier WILLED ACTION.

KASHMIR; SRINAGAR (also SRINIGAR in the novel)
KASHMIR, an Asian state, and its capital city SRINAGAR are associat-
ed in the novel with the CONSUL'S FATHER, who disappeared in KASHMIR, Just
before he dies, the CONSUL imagines that the word KASHMIR appears near a
sabre hanging on the wall of MARTA'S room. The intent of these references is

perhaps to associate the CONSUL and his FATHER with CHRIST, Sece also ASAF,

YUS; ETERNAL RETURN; HIMALAYAS,

KATABASIS
A PUN on CAT ABYSSES. Sce also ABYSS-KATABASIS,

KATAMASOV (KATAVASOV)
See TOLSTOY, COUNT LYOV NIKOLAEVICH.




KEATS, JOHN (1795-1821)

English poet, The CONSUL twice alludes to KEATS' sonnet "ON
FIRST LOOKING INTO CHAPMAN'S HOMER. " The first allusion is to "stout
CORTEZ" (187/217), and the second is a parody of the last four lines of the
poem, which contain the pllrnu "stout CORTEZ.'" KEATS' lines

Or like stout CORTEZ when with EAGLE eyes/He star'd at the Pacific--
and all his men/Look'd at each other with a wild surmise-/SILENT, upon
a peak in Darien

become, through the CONSUL'S WORD PLAY,
Waiting with a wild surmise for the ropes that tantalize—- . . . Or waiting
with SEVEN--why not?--wild surmises, for the rope which tantalizes.

Stout CORTEZ ought to come into the next bit, gazing at the horrific, who
was the least pacific of all men . ., . SILENT on a peak in QUAUHNAHUAC,

(273/303-304)
The CONSUL is describing the BULLTHROWING,
The phrase "stout CORTEZ' also appears twice in WODEHOUSE'S
THE CLICKING OF CUTHBERT, which the CONSUL owns.
See also ENDYMION.

KETHER
In the CABALA'S TREE OF LIFE, the top sephiroth, the ultimate

goal of the spiritual aspirant. The name means LIGHT and symbolizes the GOD-

HEAD, the supreme being, ULTIMATE TRUTH, and so on. See Figure 1.

KHYBER PASS
The chief MOUNTAIN pass between Pakistan and Afghanistan,

ALEXANDER THE GREAT fought over this pass. The CONSUL points out, in
one of his rambling displays of useless knowledge, that TAXILA is "at the mouth




of the KIIYBER PASS™ (307/338).

KING LEAR

-

Sce SHAKESPEARE, WILLIAM,

KNIGHT OF SORRY ASPECT

See CERVANTES SAAVEDRA, MIGUEL DE,

KNOWLEDGE OF THE MYSTERIES; SECRET KNOWLEDGE

See MYSTERIES; OCCULT.

KRAUSS, WERNER

German actor who played Dr. Caligari in the 1919 film "The Cabinet
of Dr. Caligari." One of the first "arl" movies, it was an expressionist work
conceived by ROBERT WIENE, a painter, M. LARUELLE was working on films

in Cermany during this time. He mentions also "THE STUDENT OF PRAGUE,"

another movie in which KRAUSS acted.

KUBLA KHAN

See COLERIDGE, SAMUEL TAYLOR.

KUNDALINI

See CABALA; KUNDRY.

KUNDRY

In RICHARD WAGNER'S opera PARSIFAL, the beautiful, gypsy-like

sorceress and temptress who seduces knights of the Grail, Only a "guileless










later YVONNE'S lover, is one of the CONSUL'S DOUBLES. As such, he repre~
sents MAN'S aspiring spirit. Several passages emphasize this aspoct of his
character. For example, as he is walking home on the anniversary of the
CONSUL'S death, he looks into the WEST and dreams, like *"a knight of old"
(DON QUIXOTE?), "of BATTLES the SOUL survived to WANDER there" (12/38).
ile is planning the next day to leave QUAUHNAHUAC, where, after five years
there, he is still a "stranger [,] . . . a WANDERER on another PLANET" (9/
35). It is clear that his "BATTLE" will "go on" and that his ship may never
"reach port" (9/36).

In another of these passages, taking place a year earlier, his
CHALCEDONY SCARAB ring, which ought to be a talisman against EVIL, is
seen "shaking, " and when the CONSUL asks what he is afraid of he admits he
feels "confused" and joins the CONSUL in drinking tequila even though he fears
that too much ALCOHOL may destroy him. Immediately afterwards he shudders
and exclaims "NAME OF A NAME OF GOD" (215-216/245-246). These ave the
so-called "words of power, " that is, the words which hide the NAME of the deity,
a NAME which the uninitiated dares not speak and which the adept pronounces
only in great awe,

In still another passage which suggests the JONAH legend, HUGH,
meeting LARUELLE for the first time, sees in him "a European . . . in some
state of EXILE." As he raises his hat, " . . . the gap below . . . [seems] fo

HUGH still occupied by something, a sort of halo or spiritual property of his
body, or the essence of some GUILTY secret . . .'" (190/219), another indication

that his BA'I‘TLE'i'lnot being won,




These passages suggesting the theme of the GUILT-ridden WAN
reinforce both the WANDERING JEW motif and the CEI‘.R]SI&M.' especially the
fomofﬁelaﬂuhﬁiohﬂﬁﬂﬂl"soh!"wwwm

unumuahoammdnuca. hﬂlbmhhhﬂm

wbowouldchangoﬂwrldﬂtrmghhi!lrt, his films, just as HUGH hoped to
change it with his GUITAR playing and his song writing. Both of them fafl,
although "at forty~two" LARUELLE still had "absurd and presumptuous" dreams
of "changing it" (9/85). His identification with HUGH is made clear in a passage
in which, uﬂmmbmkmﬁeymﬁathumwm&cmw.h
realizes that "when HUGH left, it was as if he had lost a son" (8/34); ", . . he
had acquired a certain identity with HUGH" (9/35). In a similar passage, the
CONSUL, seeing a figure disappear through a door, asks himself whether it
could have been HUGH or LARUELLE, "Whoever it was," he thinks, "had seemed
to possess the features of both, alternately" (228/258). The CONSUL also puts
under LARUELLE'S pillow a long delayed post card he receives from YVONNE,
and he says to HUGH, when he and LARUELLE meet for the first time, ", . .
You two ought to get together, you have something in common™ (191/221).

ﬂ:eimﬁdsiwwtnnd&emmmfmremﬂ:dﬁecmmm never-
theless they serve to illustrate Lowry's theory that all his characters are really
forms of the same character. This theory is even more intricately illustrated in

a description of HUGH, LARUELLE, and YVONNE walking together:

YVONNE was , . . walking alone now: they climbed ina . . . single file,

. i mmmmwmwumm
was oblivious of it, for he had become involved in a fit of laughing, which the
CONSUL was trying not to find h:facﬁm. (188/218-319)
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HUGH'S original impression of LARUELLE, which was .modﬂed by
their shared sorrow, was that LARUELLE was
an even more precious fype of bore [than HUGH himself was], an elderly
aesthete, 2 confirmedly promiscuous bachelor, with a rather unctuous
possessive mamner toward women, (8/34) ‘
He is an older HUGH.
" In still another role, LARUELLE, with his TOWERED house and
SPIRAL staircases, suggests JACOB (Gen. 28:12), whose ladder reaching

towards heaven signifies spiritual struggle like that LARUELLE is undergoing.

LA VIDA IMPERSONAL
See VIDA IMPERSONAL, LA.

LAW OF SERIES

See OCCULT.

LAWRENCE, D. H. (1885-1930)
English novelist and short story writer, who lived for a time in the

parts of MEXICO which serve as a setting for Lowry's novel. Lowry's descrip~
tion of mountains "with their secret mines of silver" (13/39) comes, he says from
a letter or story by LAWRENCE(Letters)115166). The CONSUL later speaks of

silver mines beneath his GARDEN.

LEAR, EDWARD (1812-1888)
English landscape painter and writer of humorous verse. His "THE

DONG WITH A LUMINOUS NOSE, " from his Book of Nonsense, is changed, by
the CONSUL, to "THE NOSE WITH THE LUMINOUS DONG" (39/66); apparently







LEONCAVALLO, RUGGIERO (1858-1919)

Italian operatic composer and librettist. In his ZAZA, the heroine
ZAZA, a concert hall singer, falls in love with a wealthy Parisian Dufresne, not
knowing he is married. M'Mera his marriage, tells hiﬁ. hlaeiy. that she
has revealed their intimacy to his wife, and is denounced and abandonded by him.
YVONNE GRIFFATON hears an orchestra playing ZAZA during her hysterical
search for the MEANING in life. The thematic significance of this allusion is
probably that it illustrates failure to find MEANING through LOVE,

LEON, FREY LUIS DE (15277-1591)

Spanish (Castilian) theologian, professor, writer of religious prose,
and Augustinian friar. He was also a lyrlc poet, sometimes considered the great-
est Spain has produced. The phase in "large letters painted in gold leaf, . . .
slightly set into the wall [of M. LARUELLE'S house] to give a semblance of bas-
relief" (195/225) is, LARUELLE sometimes explains to puzzled tourists, from
FREY LUIS DE LEON. This phrase, which the CONSUL tries to avoid thinking
of, is "NO SE PUEDE VIVIR SIN AMAR"--one cannot live without LOVE (6, 209,
375/ 32, 239, 405). The CONSUL, who refuses to think about these words during
the day, recalls them as he dies and conceives o!ﬁemu&oeqﬂnuﬂnulbrhll
DOWNFALL, The source of this line in LEON'S works has not been found. See

also MENE-TEKEL-PERES,

LEVI ELIPHAS (pseudonym of Abbé& Louis Constant) (18102-1875)
A French ROSICRUCIAN and CABALIST whose works were very

influential on later occultists including YEATS and his circle and some of the
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French symbolists. = His DOGME ET RITUAL (RITUEL) DE LA HAUTE MAGIE_
(translated as: Transcendental Magic: Iis Doctrine and Ritual), which the
CONSUL owns, was originally published as two separate works, the first dealing
with the doctrine and principles of MAGIC and practised by CABALISTS and other
OCCULTISTS and the second dealing with formulas and rituals for performing

MAGIC, The book maintains that there are the same UNIVERSAL doctrines

behind all OCCULT systems, and this theory may be what attracted the CONSUL
to the work, because he is searching for a UNIVERSAL REALITY or a UNIVERSAL

CREED, See also BAUDELAIRE, CHARLES; CABALA (a six-winged ANGEL).

LEVIRATE MARRIAGE
A JEWISH custom in certain areas in biblical times which required

marriage between a man and his brother's wife if the brother had died without
leaving a male heir. The custom is described in Deuteronomy 25:5-10. The
thematic significance of this allusion may be that it foreshadows the CONSUL'S

death and hints at his fear that YVONNE and HUGH may marry and have children.

LICENTIA VATUM
Poetic license. The CONSUL indulges in a PUN on this phrase when

he discovers his fly open in the scene in MR, QUINCEY'S GARDEN,

LIE (ete.)
See ULTIMATE REALITY-TRUTH.

"LIE, THE'
See RALEIGH, SIR WALTER.
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LIFE OF AN AFRICAN LUNGFISH, THE

A documentary film which interrupts YVONNE'S attempt to under-
stand YVONNE GRIFFATON'S PAST as described in the earlier episodes of a
film, Y'VONNE. who had entered the theater after the GRIFFATON movie was
in progress, realizes that her attempts to find a MEANING in her own life will
be similarly interrupted and that her own PAST may eventually be repeated in the
same way the opening scenes of the movie will eventually return to the screen.

See also ETERNAL RETURN,

LIGHT (ete.).

See FIRE; KETHER; LIGHTNING: ‘

LIGHTHOUSE
See FAROLITO; "LIGHTHOUSE THAT INVITES THE STORM, THE";

PHAROS,

"LIGHTHOUSE INVITES THE STORM, THE"

Thetitl-eof'l - short poem (Poems, 18), Lowry also considered
using this title for a collection of his poems, and he has the CONSUL say these
words in a discussion of the FAROLITO. The image suggests the TRAGIC paradox
of a SOUL asking to be battered and then bravely fighting the battering; this is a

favorite theme of Lowry's.

LIGHTNING
See ALCOHOL-AGNI; CABALA; FIRE (etc.); STORM (ete.);

VOLCANO (ete.); ZEUS.




LIMP
See HEPHAESTUS; HORUS; OEDIPUS; PHILOCTETES;

WOUNDED GOD,

LIQUOR (ete.)
See ALCOHOL - AGNI.

LIVERPOOL, England
A city which, because of unpleasant memories it evoked, was for

Lowry a symbol of the ABYSS or of HELL. Lowry, who sailed from LIVER-
POOL to the Orient and back on a cargo ship, gives two descriptions of this
disagreeable voyage, one in his early novel Ultramarine and the other in Under
the Volcano, where HUGH plays L‘owry at this period in his life. The poem
“"Trinity" gives a similar view of LIVERPOOL in its first line: "Imprisoned

in a LIVERPOOL of SELF" (Poems, 74). Lowry refers to a desire "to kill

LIVERPOOL" (Letters, 8) and himself.

LIVINGSTONE, DAVID (1813-1873)
Scottish missionary and explorer in Africa, who was thought to

have died in Africa but was discovered by SIR HENRY MORTON STANLEY.
When MR, QUINCEY finds the CONSUL in the unkempt GARDEN, he uses the
phrase popularly thought to be the words of STANLEY at the culmination of his
very difficult journey to search for LIVINGSTONE: "DR. LIVINGSTONE, I
presume” (131/159), The CONSUL is an explorer of the CHAOTIC jungles of
the unconscious, whose explorations are intruded upon by the outside world in

the form of his neighbor QUINCEY.




LONDON, JACK (1876-1916)
Amorlm novelist. LONDON'S naturullat—mm novels
glorify, sometimes ridiculously, struggle, adventure, blood, and SUFFERING.
He presents nature as a bloody, mindless force dominating men. Some of
his characters.‘aud: as the Niet:schean superman Captain Wolf Larson, the
main character in the novel SEA WOLF, who in some ways resembles ME L~
VILLE'S Ahab, fight back, ttllaast for a time. HUGH, who wonders if his
expectations concerning the life at SEA were caused by "reading too much JACK
LONDON" (157/186), scorned the tea cakes served aboard SHIP during his
voyage on the 8.8. PHILOCTETES: "Imagine SEA WOLF sitting down to after-
noon tea . . ." (161/190) He believes he has taken a step toward maturity
when he advances to a later LONDON novel VALLEY OF THE MOON, which is
set in California and is about an agricultural EDEN. His favorite LONDON
novel is, he says, THE JACKET. He is perhaps confusing LONDON with
MELVILLE, who wrote a SEA story entitled White Jacket. See also BIBLE

(Rev. 12:1); YVONNE.

LONELINESS (ete.)
See EXILE-GUILT-SUFFERING.

LONGFELLOW, HENRY WADSWORTH (1807-1882)
American poet. According to HUGH, LONGFELLOW ROMANTI-

CIZED about the "poverty-stricken hopeless districts" (172/202) of London.

LOOPING-THE~ LOOP MACHINE
See INFERNO (ete.); TAROT; WHEEL (etc.).
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LORD JIM
See CONRAD, JOSEPH.,

LORRE, PETER (1904-1964)

Hungarian~born United States actor who gained fame in the Fritz
Lang's German film '"M" in 1931. He stars in the MOVIE LAS MANOS DE ORLAC,
which is playing in QUAUHNAHUAC. His role in this MOVIE was played by
CONRAD VEIDT in an earlier German version. HUGH calls LORRE "a great

actor' in "a lousy picture" (110/137).

LOSS (ete.)
Approximately one sixth of the pages in the novel contain at least one
reference to LOSS, being LOST, LOSING something, ete, Although most of these
references are not necessarily symbolic, as a group they form a verbal motif
which adds to the novel's TRAGIC overtones and reinforces such themes and

motifs as DAMNATION, EXILE, ISOLATION, RUIN, and SELF-DESTRUCTION.

LOST WEEKEND, THE

See JACKSON, CHARLES,

LOSTWITHIEL, England
A town. Its name means "end (or tail) of region of Withiel."

LOTS'S WIFE

One of the islands visited by the S, S. SAMARITAN. The island is
named after a woman in the BIBLE who, because of lack of faith, was turned into

a pillar of salt while fleeing from the doomed city of Sodom. It is probably more
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than coincidence that an island named after a woman who turned to salt appears
in a passage which also refers o ANTIMONY, QUICKSILVER (MERCURY), and
Sulphur Island, since all the chemical substances mentioned in this passage were
extremely important in ALCHEMY,

LOTTERY

See FREE WILL-DETERMINISM; ISIS.

LOVE (ete.)
The subject of LOVE pervades the novel and figures in several

related themes, sub-themes, and counterthemes. LOVE, one of the GOODS

seemingly "promised'™ MAN, is not always available when needed. Fragile and
easily destroyed, it seems to be doomed from the start for no clear reason, More-
over, MAN is sometimes, in spite of his WILL or because of it, unable or unwill-
ing to give or to receive LOVE, Furthermore, LOVE can be perverted or dis-
torted and can itself be a destructive force. The novel is concerned with all of
these problems of LOVE as well as others.

The simplest and most important of the themes dealing with LOVE is
that of LOVE as a possible means of SALVATION, for the CONSUL and for MAN-
KIND, He asks, in awe, "why MAN, however beset his chance lies, has been
offered LOVE" (361/392). And in his letter to YVONNE the CONSUL, who is
seeking ULTIMATE TRUTH, says that "LOVE is the only thing which gives
MEANING to our poor ways on earth . . ." (40/67). In spite of his recognition
of the value of LOVE, be wilfully refuses to accept the LOVE offered him. He
avoids looking at M. LARUELLE'S wall, which contains the phrase, attributed to



FREY LUIS DE LEGON, "NO SE PUEDE VIVIR SIN AMAR" (6, 209, 375/32, 239,
405). At times he almost accepts YVONNE'S LOVE, but when he reaches out it_

"seems so far away . . . and 8o strange . . . , a droning or a weeping, . . . a
sad lost sound" (197/227). He eventually realizes that he is trapped in "a place
where even LOVE . . . [can] not penetrate” (201/231. As he dies, that is,

after it is TOO LATE, he thinks of the phrase on LARUELLE'S wall which "would
explain everything'" (375/405).

The stages by which the CONSUL arrives at his inability to LOVE
occur before the main action of the novel, and only through flashback does one
getsomeideadﬂ:eirndm:a.- The episode in the HELL BUNKER, humorous
though it is meant to be, foreshadows the CONSUL'S later IMPOTENCE and
inability to LOVE, and the fact the ALCOHOL plays a part in that episode may
suggest that his ALCOHOLISM is the main cause of his later failures: how can
""one be FAITHFUL to YVONNE and the FAROLITO both?"  (201/231), he asks.
He calls out for LOVE which will bring him back to life, and at the same time he
seeks the LONELINESS and ISOLA TION which he thinks are necessary in order
for him to achieve the spiritual insight he is secking. He desires to test his
WILL against GOD'S and this testing results in his choosing HELL. He finds
"the abominable impact" of REALITY, including the REALITY of LOVE, "loath~
some" (207/237). He is repulsed by "American men . . . who, at thirty still
ten, . . . [turn] the act of LOVE into 2 kind of dysentery" (263/293). He
recognizes the awkwardness and "the pathos of LOVE" (214/244). For all of
these reasons, he rejects LOVE, and the only statement made by the novel to

counter his objections seems to be the paradoxical affirmation that LOVE is never-




theless MAN'S only hope.
To YVONNE, "who has known the meaning of LOVE and TRAGEDY"

(261/292), LOVE is less complex than it is to the ofher characters.

During her early life and her first marriage, she was unable to find
LOVE. After her divorce from her first husband, she searched for a MEANING
in life and wondered if possibly "unselfish LOVE" (268/298) might supply that
MEANING. Her return to the CONSUL after their DIVORCE min in part an

attempt to find in unselfish LOVE a SALVATION for both herself and the CONSUL,
She feels she is without LOVE, incomplete, half of a CLEFT ROCK, "an outcast
from" (364/394) herself. Before her return she tried in vain "to FREE herself
of her LOVE . . . by rationalizing it away, by analyzing it" (259/289), and in
her letter she pleads with the CONSUL to realize that FREEDOM from LOVE is
merely FREEDOM to destroy oneself: "What RELEASE can be compared to the
RELEASE of LOVE?" (367/397), she asks. In an image which compares failed
LOVE to spiritual aridity or THIRST, she describes her feelings in a despairing
momtwhmummMMmd&eCMmemmm

. « . It was as though their LOVE were WANDERING over some desolate

cactus plain, far from here, LOST, stumbling and falling, attacked by wild

beasts, calling for help--dying, to sigh at last, with a kind of weary PEACE:
OAXACA--. (49/76)

Her SALVATION is assured when she is carried up towards the PLEIADES as she

dies.
HUGH also struggles with the problems of LOVE. He sees himself

as perhaps "destined to be some kind of incurable 'LOVE-object,' or ETERNAL
troubador, jongleur, interested only in married women . . . incapable finally of
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' he decides to talk to his neighbor, he is hoping to be LOVED because of his
"reckless and IRRESPONSIBLE appearance' (129/158) which he tries to see as a
sign, not of CHAOS but of the "FIRE of genius' (130/158).

Another version of the ORDER versus CHAOS theme occurs in a
passage in which the CONSUL discusses a complex series of COINCIDENCES
and makes many associations which suggest still other associations. The passage,
thought but not spoken, is "an ILLUSION, a whirling eerebrll CHAOS, out of
which, at last, . . . emerged, rounded and complete, ORDER" (308/338). The
"ORDER" which is created by these associations culminates in a presentation of
TOLSTOY'S version of the problem of FREE WILL versus DETERMINISM.
TOLSTOY argues that the notion of the existence of FREE WILL depends on lack
of knowledge of pertinent facts; that is, FREE WILL is a concept that is based on
ignorance or is relative to the amount of facts one does not know. Ironically,
this ORDER is rejected by the CONSUL a few minutes later when he insists that
he is acting out of deliberate CHOICE and that his SELF-DESTRUCTION is WILLED,
not DETERMINED. In a similarly paradoxical passage, the ORDER or "secret
CALM?" (12/38) at the center of a STORM suggests the CALM hub of the WHEEL
OF NECESSITY, that is, an illusory CAL_M or ORDER.

CALM, PEACE, and ORDER, although usually positive and related
to SALVATION, are, like inaction or stasis and like ESCAPE, positive or negative
depending on one's perspective. The novel examines, not just the PEACE of

SALVATION (spiritual success) or NIRVANA (inaction or cessation of desire)

but also the "weary PEACE" (49/76) of despair, the illusory PEACE and "DEAD
















































































































REDUPLICATION
See DOUBLES; MIRROR-REDUPLICATION.

REFUGE

See ESCAPE (etc.).

REGRESSION (ete. )
See REGRESSION-REVERSAL,

REGRESSION-REVERSAL

Images of REGRESSION, REVERSAL, RETREAT, moving BACK-
WARDS, and so on, make up a minor motif related both to the ABYSS-KATA-
BASIS motif and to ETERNAL RETURN. The drunkards in LOS BORRACHONES
fall in "BACKWARD leaps" (199/229). The LOOPING-THE-LOOP MACHINE
suddenly begins "to go in REVERSE" (222/252). The CONSUL imagines "unseen
PLANETS . . . hurling BACKWARDS" (196/226). The shadows of railway cars
are "ecaten up in REVERSE by the night" (284/314). HUGH sces CAMBRIDGE
as "the SEA REVERSED" and "at the same time a horrible REGRESSION" (176/
206), and he himself is "COLUMBUS in REVERSE" (103/131).

This motif also defines one of Lowry's novelistic techniques: he
sees his novel as a WHEEL which can revolve forward or BACKWARD. The
FERRIS WHEEL is said to revolve "BACKWARDS" (42/69) as Chapter 1 passes
into Chapter II, which takes place a year earlier. Similarly, the deaths at the
end of the novel are diseussed in Chapter 1.

See also JOYCE, JAMES.










MEXICAN painter, famous especially for his MURALS, many of
which are found in publie buildin.gs in MEXICO and the United States. He was
a social and political critic and many of his MURALS depict anti-imperialist,
pro-revolutionary themes. He was especially sympathetic with the working
classes, and his ltbe;‘al views concerning them caused much controversy. He

found BEAUTY not only in their activities but in the shapes of the machines

they worked with. He also painted scenes of MEXICAN history and early
MEXICAN art and religion. Those of his MURALS which are in the CORTEZ
PALACE are mentioned frequently in the novel and suggest indirectly the anti-

EXPLOITATION theme.

ROBINSON

An unidentified city, apparently the place where HUGH and YVONNE

had their liaison.

ROBINSON CRUSOE

See DEFOE, DANIEL.

ROCK

See CLEFT ROCK.

ROMANTICISM (etc.)
HUGH represents the ROMANTIC view of life which is valued 'for

its idealism but ridiculed for its futility, its sentimentality, and the deceptive
POSES and the self-deluding TLLUSIONS it forces its advocates to adopt. DON

QUIXOTE is one of the more admirable ROMANTICS. See also INTERFERENCE-



INTERVENTION; ULTIMATE REALITY-TRUTH.

ROMEO AND JULIET

A 1936 MOTION PICTURE based on a play by SHAKESPEARE, It
is playing in New York atihe same time as DEAD END, and the two titles make

an ironic comment on LOVE,

ROSTOV
See TOLSTOY, COUNT LYOV NIKOLAEVICH.

ROUSSEAU, HENRI ("LE DOUANIER") (1844-1910)

French painter whose nickname means '"customhouse officer, "
The reference to a ROUSSEAU riding out of the jungle on a tiger could mean
HENRI ROUSSEAU, since his paintings often are of lush jungles inhabited by
tigers, leopards, or monkeys. YVONNE'S brilliant blouse is compared to "a
detail in a ROUSSEAU" (187/216) a reference to the odd fact that his still
lifes or jungle scenes often contain one striking detail--a fly in a fruit bowl,

for example. See also ROUSSEAU, JEAN JACQUES.

ROUSSEAU, JEAN JACQUES (1712-1778)
French philosopher and author. He was asked to come to Corsica
to advise the Corsicans on their laws, but his enthusiasm on this subject waned
and he did not go. The CONSUL may be referring to this decision not to ACT
as a refusal to INTERFERE. The passage describing ROUSSEAU riding a
tiger is probably an allusion to HENRI ROUSSEAU, but it could also refer to

JEAN JACQUES ROUSSEAU'S PRIMITIVISM,










contribution to American culture. This song became the battle hyma for
the Ethiopians during their war with Italy in the 1930's.

SALVATION (ete.)

See SALVATION-DAMNATION,

SALVATION-DAMNATION
A theme and countertheme which, if one does not emphasize their

CHRISTIAN overtones, subsume many other motifs, symbols, and themes.
There are, of course, motifs suggesting the CHRISTIAN (though not exclu-
sively CHRISTIAN) SALVATION versus DAMNATION theme., These include

forms of such words as absolution, atonement, EXPIATION, immortality,

life, LIGHT, PEACE, penance, purged, REBIRTH, REDEMPTION, RESUR-
RECTION, REVIVAL, healing, etc. The theme of upward spiritual struggle

or struggle for SALVATION is also discussed in terms of the search for
immortality or enlightenment engaged in by the ALCHEMISTS and other
MYSTICAL and OCCULT philosophers including those associated with
ORIENTAL RELIGIONS, the TAROT, and the CABALA. There are numerous
relatively secular terms suggesting SALVATION. These include forms of
the following: aid, assuaged, help, meed, RELEASE, RESCUE, RETRIEVE,
solace, and succour, SALVATION is also suggested by motifs symbolic of

upward struggle, such as LADDERS, MOUNTAINS, PILLARS, STAIRS,

TOWERS, and upward SPIRALS, Symbols of places of SALVATION include
ATLANTIS, EDEN, FARMS, FOUNTAINS, GARDENS, the NORTH, and
PARADISES. There are also phrases referring to taking SACRAMENTS,



getting a second chance, sweeping clean, finding the PATH through HELL,
restoring SANITY, starting over again, and so on.

Many of the motifs and symbols suggesting SALVATION are
ambivalent: SALVATION is viewed as a result of both ACTION (that is,
involvement in SAMARITANISTIC INTERVENTION) and cmqﬁan of ACTION
(the ORIENTAL NIRVANA or ESCAPE from the CYCLE OF NECESSITY),
and DAMNATION, similarly, can be seen as the SUFFERING or spiritual
failure resulting from either continued ACTION or IRRESPONSIBLE Inaction.
SALVATION is seen both as attaining SELF-KNOWLEDGE or finding one's
SELF-IDENTITY and as ESCAPING the ABYSS of SELF, while DAMNATION
can come both from failing to ESCAPE SELF and from SUICIDE as well as
other SELF-DESTRUCTION. SALVATION is discussed in terms of achieving
BALANCE, HARMONY, EQUILIBRIUM, ORDER, PEACE, CALM, TRAN-
QUILLITY, and so on--but each of these appnmﬂy‘podﬁn goals is also
potentially DAMNING: what appears to be PEACE may be really IRRESPON-
SIBILITY, INACTION (non-INTERVENTION), or ESCAPE, or it may be, not
EQUILIBRIUM of the desirable kind but the terrible tension caused by the
pull of OPPOSITES of equal force. A RETREAT may be either into a true
SANCTUARY or REFUGE or away from desirable action or from SELF
(that is, into SELF-DECEPTION). ORDER can be either the opposite of
CHAOS or the genius-destroying creation of an INTERFERING SAMARITAN
like WATTS-DUNTON, .-

DAMNATION is discussed with forms of such words as confused,

CONQUEST, DECEPTION, DISPOSSESSED, DOWNFALL, EXILE, foundered,
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ISOLATION, LOSS REIGN OF OPPOSITES, SELF-DESTRUCTION, SILENCE,

and so on. All parts of the ABYSS motif suggest DAMNATION.

DAMNATION posing as SALVATION is found in such ideas as
ESCAPING to a CANTINA, especially the FAROLITO and other NINETEENTH
HOLES, taking strychnine, ESCAPING GOETHE'S bell, becoming a BLACK
MAGICIAN, relying on the shabby motto DIEU ET MON Dm:.hrr. SUFFERING

unnecessarily, and trying to quench one's thirst with LOVE that has come

TOO LATE.
In addition to these ambivalencies, the SALVATION-DAMNATION

theme and countertheme are reinforced by or echoed in many of the novel's
other pairs of major and minor themes and counterthemes (and motifs and
countermotifs) including ORDER versus CHAOS, POTENCY and fertility
versus IMPOTENCE and sterility, ASCENT versus DESCENT (KATABASIS),
LIGHT versus DARK, life versus DEATH, quenched THIRST versus continued
DRAUGHT or aridity, GUANAJUATO versus PARIAN and TOMALIN, healing
the CLEFT ROCK versus DIVORCE, SEVERING, and SUNDERING, LOVE
versus lack of LOVE, HOPE versus HOPELESSNESS, GOOD ANGELS

versus DEMONS, MEANING versus MEANINGLESSNESS, GUILT versus

INNOCENCE, and so on.

SAMARITAN, S, S.; GOOD SAMARITAN
See SAMARITAN-BROTHERHOOD.

SAMARITAN-BROTHERHOOD
One of the major themes, which is reinforced by subthemes and
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counterthemes and also related to other major themes. Like many of these

themes which might appear to be simple, this theme becomes, in Lowry's
vision, complex and in need of simplification. One reason for its complexity
is that Lowry, like HUGH, questions the existence of the BROTHERHOOD of
man: he relates HUGH'S "desire to be accepted at SEA to everyone's

desire, conscious or unconscious, to be a part--even if it doesn't exist

(my italics)-- of the BROTHERHOOD of MAN" (Letters, 75).

The episode most directly related to the SAMARITAN-BROTHER-
HOOD theme deals with the almost simultaneous courtmartial and decoration
of the CONSUL for whatever part he played, during WORLD WAR I, in
burning captured GERMANS aboard the S. S. SAMARITAN, a merchant
ship whose CAMOUFLAGE hid the machinery of a warship, and his subsequent
GUILT over this affair. The MYSTERY surrounding this incident serves to
relate it to the GUILT-SUFFERING theme by illustrating the MYSTERY of
the source of MAN'S GUILT or his sense of GUILT.

Other episodes in the SAMARITAN-BROTHERHOOD theme are those
related to HUGH'S developing and receding ANTI-SEMITISM, GUILT for which
is reflected in his compensating desire to become, at least symbolically, a
JEW. Also, HUGH'S wavering attitude towards the SPANISH CIVIL WAR
forms a link between the SAMARITAN-BROTHERHOOD theme and several of
its subthemes and counterthemes. His protests against MAN'S inhumanity
to MAN, of which WAR is an f{llustration, take several, generally ineffective,
forms including the mere hand-wringing cry of "CHRIST, why can’t we be
simple, . . . why may we not all be BROTHERS?"™ (240/270).
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Because of his sentimental ROMANTICISM he is momentarily

taken in by outward signs of his apparent success atboeoming; through
"fair play" and other forms of BROTHERHOOD, a "COMRADE'" to the

working classes on the OEDIPUS TYRANNUS. This feeling of success is

negated by his discovery that the SEA-bag packed by his shipmates before
his departure contains "stale bread," and his bitter remark " . . . what
was the BROTHERHOOD of MAN when your BROTHERS put stale bread in
your SEA-bag?" demonstrates the gap between ROMANTIC, idealistic
theory and actuality, Even the COMMUNISTS fail at BROTHERHOOD, and
HUGH, like Lowry, wonders if BROTHERHOOD even exists. But HUGH
does not know "where else to turn for some decent , . , values" (171/201).

The inability to come to terms with BROTHERHOOD is further
illustrated by the PELADO episode. HUGH interprets the MEXICAN women's
refusal to become involved as "a SILENT COMMUNAL decision," to be
admired as evidence of "solidarity" in "danger" (248/278). They may be,
of course, merely giving further evidence of MAN'S lack of BROTHERHOOD
when BROTHERHOOD is imprudent. Or perhaps they are merely not
INTERFERING. Ironically, HUGH later recognizes that, despite good
intentions, the English often fail "to be BROTHERS in distress" or "to be
CRUCIFIED" because " . . . it's such terribly bad form to be a bona-fide
MARTYR" and because the world tends to "THROW . . . IN THE RIVER"
(328/358) its MARTYRS as well as its geniuses.

One of the major theme and countertheme pairs serving as subthemes

is centered around INTERFERENCE versus INTERVENTION, On the one
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hand, a GOOD SAMARITAN, who INTERVENES, is admirable, and the
CONSUL'S recognition as he dies that no GOOD SAMARITAN is coming
shocks him into awareness of his true plight and also helps him associate
with the dying man in the PELADO incident, for whom the CONSUL and
every one else failed to be good SAMARITANS. But a GOOD SAMARITAN
may also be a WATTS-DUNTON, whom the CONSUL sees as a genius-
destroying INTERFERER, or a DON QUIXOTE, a foolish idealist who
ROMANTICALLY drwns of SAVING the WORLD through his INTERFERENCE--
or INTERVENTION.

Other reinforcements of the BROTHERHOOD theme are verbal
motifs, Variations of the word RESPONSIBILITY, for example, form a
motif related to the SAMARITAN-BROTHERHOOD theme. HUGH'S recogni-

tion during the PELADO episode that " . . . the most potent and final
obstacle to doing anything . . . was . . . that it wasn't one's own business,
but someone else's" (245/275) is balanced against the CONSUL'S belief that
" . . . you don't mind your own business any better at home, let alone in
foreign countries" (312/342) and his insistence that volunteers and other
INTERFERERS are really "people afraid to face their own RESPONSIBILITIES"
(311/342). He himself is accused of being “insulated from the RESPONSIBIL-
ITY of genuine SUFFERING" (219/249). HUGH also realizes that he has
been behaving in an "TRRESPONSIBLE fashion™ (150/179).

COMPANERO (Spanish for "COMRADE," "COMPANION, " or

"fellow member™) and the related words COMRAD and CAMARADO form

another motif in the SAMARITAN-BROTHERHCOD theme. In the PELADO
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episode, the dying Indian announces the BROTHERHOOD of MAN with the

word "COMPANERO" but ironically "diplomatic™ (247/277) principles (or the
principle of non-INTERFERENCE) win over BROTHERHOOD, and he is left
to die. The importance of the concept of BROTHERHOOD is shown once
more in the final scene in the novel, in which the CONSUL, momentarily,
futilely, consoled that someone has called him "COMPANERO" (374/404),
is tossed into a RAVINE. These words relate the SAMARITAN-BROTHER-
HOOD theme to the theme of COMMUNISM versus CAPITALISM, since
CAMARADO is apparently a combination of the English COMRADE which
has connotations of COMMUNISTIC unity and the Spanish CAMARADA
("COMRADE" or "COMPANION"). COMPANERO was also, Stephen Spender
points out, "the word of address used by the Reds in the SPANISH CIVIL
WAR, 63

A countermotif in the SAMARITAN-BROTHERHOOD theme and a
link to the theme of SELF-DESTRUCTION (BETRAYAL of SELF) centers

around forms of the words TRAITOR or BETRAY. All the main characters

are BETRAYERS of other persons, of principles, or of themselves. HUGH
believes that YVONNE'S return on the DAY OF THE DEAD affords an ironic
opportunity to "glimpse" a happiness that "never can be since EROTHERHOOD
was BETRAYED" (107/134). | The potential happiness with YVONNE has been
destroyed by an act that is doubly DAMNED as a BETRAYAL of both himself

and his BROTHER. He thinks of himself as a JUDAS trying to force himself,

63gpender, p. xdi. (P. xxii in Signet ed. also.)
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in spite of himself, not to enjoy the BEAUTIFUL ride into Jerusalem since
he has "BETRAYED . . . (a) man last night" (111/138), The COCKS that
crow periodically and the passage "I said three times . . . for Pete's
sake have a decent drink" (70/97) possibly suggest, through their relation-
ship to the apostle Peter's denial of CHRIST, the theme of BETRAYAL.

YVONNE'S lack of FIDELITY parallels HUGH'S and LARUELLE'S
BETRAYALS. (LARUELLE once was like a BROTHER to the CONSUL,)
However, this BETRAYAL is intertwined with SELF-BETRAYAL: the
CONSUL says that he himself has "WILLED" LARUELLE'S BETRAYAL
"for obscure purposes of his own" (210/240). The CONSUL has further
"BETRAYED and LOST" the "KNOWLEDGE of the MYSTERIES" (289/319),
and although he seeks to regain them he is now a major adept only "in the
GREAT BROTHERHOOD OF ALCOHOL" (139/169). References to MUNICH,
GODESBERG, and CHAMBERI:AIN'S BETRAYAL of those who had a right to
expect help from him also represent treachery of the worst kind,

Forms of EXPLOITATION, TYRANNY, CONQUEST, and FASCISM
provide still another counter motif in the SAMARITAN-BROTHERHOOD theme.

The JEWS, as well as MONTEZUMA'S MEXICANS, BETRAYED by the
TLAXCALANS, are archetypes of the EXPLOITED, although the CONSUL
believes that there is universal "EXPLOITATION of everybody by everybody
else" (300/330). A CONQUEROR (represented in the novel primarily by
CORTEZ) is often no worse than the ruler he CONQUERS, the latter often

being himself a CONQUERER. (" . . . MONTEZUMA . . . may not have’

been much better than CORTEZ . . . , Letters, 14.) Moreover, much




so-called aid is not based on BROTHERHOOD but is mere IRRESPONSIBILITY
or INTERFERENCE, both forms of EXPLOITATION. HUGH recognized that
he himself was EXPLOITING "life at SEA" by turning it from something
"dead serious" into a "SENSELESS publicity stunt" (167/197).

See also CERILLO, JUAN; ET TU BRUTO!; FRANCO, GENERALIS-

SIMO FRANCISCO; GERMANY; HITLER, ADOLPH; LOVE; MANOS DE ORLAC,
LAS; MURDERER (etc.); NEHRU, JAWAHARLAL; OROZCO, JOSE CLEMENTE;

PAURAVE MONARCH; SCARFACE; STOOL PIGEON.

SANABRIA, FRUCTUOSO

The Jefe de JARDINEROS (chief of GARDENS), one of the FASCIST
officials whose headquarters is the FAROLITO. "Chief of what GARDENS?"
(358/389), the CONSUL asks, suggesting perhaps that the "Chief" is a "GOD"
of the CONSUL'S "PARADISE of his despair" (338/368), the DEMON who
rules his RUINED GARDEN. SANABRIA is also, the CONSUL realizes,
"the image of himself" (359/389). This complicated set of associations

suggests the theme of SELF~-DESTRUCTION. See also IMPOTENCE-POTENCY;

VIDA IMPERSONAL, LA.

SANCTUARY (ete.)

See ESCAPE (etc.).

SANDIVOGIUS, MICHALL

See SENDIVOGIUS, MICHAEL.

SATURN
A PLANET, See ASTROLOGY-ASTRONOMY.
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SCALES, THE (Libra)
A CONSTELLATION, also in the ZODIAC and suggesting the EQUILI-

BRIUM motif. See also ASTROLOGY-ASTRONOMY.

SCARAB BEETLE

. A BEETLE sacred to t.he ancient EGYPTIANS, especially worshippers
of OSIRIS as m@dSWGOD. and found on much of their religious art
as well as on jewelry, furniture, and other household {tems. The male scmn
was believed to be without a female counterpart and to lay EGGS in a ball of dung
or mud which it then rolled to the NILE flood waters where the EGGS hatched. It
became a self-engendering deity, a symbol of creation and of the rising SUN, itself
a symbol of RESURRECTION and immortality. By mu, the BEETLE m
a symbol of the paradox of regeneration through contamination and death, a belief

the CONSUL echoes when he hopes "out of an ultimate contamination™ with MARIA

to derive "strength" (354/384).

M. LARUELLE, who as the novel opens is in a low spiritual state, has
a CHALCEDONY SCARAB ring. The belief that such amulets, in combination with
"the NAME of power, " could bring the DEAD to LIFE is suggested in the second .

reference to this ring--"". . . it was the CHALCEDONY ring that had been shaking"

(215/245). This statement is followed by " 'NAME OF A NAME OF GOD' shuddered

M. LARUELLE" (216/246), suggesting that M. LARUELLE does not have or at

least does not dare to use, the knowledge of "the NAME of power. ™

The reference to "LA CUCARACHA™ may suggest the OSIRIS-ISIS-

SET (TYPHON) legends, with the cockroach substituted for the SCARAB.



SCARFACE
The archetypal gangster movie, a 1932 film on Al Capone and the
St. Valentine's Day slaughter. It is a "revived" movie YVONNE had to sit

through before seeing the first part of LE DESTIN DE YVONNE GRIFFATON,

which had already begun when she entered the theatre. Lowry uses the
revival of MOTION PICTURES as a motif in his CYCLE OF NECESSITY and
ETERNAL RETURN themes. By its indictment against government indiffer-

ence to gang rule, SCARFACE illustrates failure to INTERVENE against

EXPLOITATION.

SCORPION (etc.)

This insect is a symbol of EVIL, treachery (especially of the kind
perpetrated by JUDAS), and SELF-DESTRUCTION or SUICIDE, the latter
symbolism resulting from the belief that the SCORPION stings itself to
DEATH with its poisonous tail. Lowry makes use of the SUICIDE symbolism
especially (see Letters, 198). The CONSUL, who is fascinated by the idea
of SELF-DESTRUCTION, thinks the SCORPION "a BEAUTIFUL creature"
(188/217). See also FAROLITO; "LIGHTHOUSE THAT INVITES THE STORM,
" THE."

SCORPIO (THE SCORPION) is a CONSTELLATION, also in the
ZODIAC. It has PHALLIC associations and is also associated with MARS
(violent energy). The ASTROLOGICAL significance of this CONSTELLATION
is varied and complex, but it always seems to be a negative or EVIL sign

and to suggest the threat of DEATH or of submission to lower forces or

faculties. Lowry points out that the entire novel "takes place 'in SCORPIO'"
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(Letter, 198); that is, the SUN is "in SCORPIO" from October 22 to November

2l. See also ASTROLOGY-ASTRONOMY.

SCOTT, GENERAL WINFIELD (1786-1866)
American general whose important victories, including battles at
Vera Cruz and one at CERRO GORDO during the MEXICAN WAR of 1847,
are his most famous achievements. Lowry probably does not agree with
the esteem awarded SCOTT, since he refers to SCOTT in connection with
one pf HUGH'S ROMANTIC dreams of glory in which he imagines himself
to be SCOTT and in which he is more interested in how he looks riding out

of a RAVINE than in what he accomplished.

SCROOGE

See CONSUL, THE; DICKENS, CHARLES; LOVE.

SEA (ete.)
In JUNGIAN psychology and related mythology, the archetypal

feminine is often symbolized by the SEA. This archetype, whose dual

nature is shown by the fact that it is also called the GREAT MOTHER,

which is in turn both the "good mother" and the "terrible mother," corresponds

to the various goddesses who have both a creative and a destructive form.

The archetype is related also to the myths of the WOUNDED GOD, who was

often thrown into the SEA, and to the myth of the NIGHT SEA JOURNEY.

The "longing to be buried in" (167/197) the SEA corresponds to the desire

to return to the womb or to submit oneself to the subconscious. See also

CAMBRIDGE; HUGH; SHIP (etc.); WEST (etec.).
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SEA OF DARKNESS

An area on the MOON. See also ASTROLOGY-ASTRONOMY.

SEA OF FECUNDITY

An area on the MOON, See also ASTROLOGY-ASTRONOMY,

SEA OF NECTAR

. An area on the MOON. See also ASTROLOGY-ASTRONOMY.

SEA OF TRANQUILLITY

An area on the MOON. See also ASTROLOGY-ASTRONOMY.

SECRET; SECRET KNOWLEDGE

A symbol of the supernatural, whose power may be used for good

or for evil. See also MYSTERIES; OCCULT.

SECRETS REVEALED OR AN OPEN ENTRANCE TO THE SUB-PALACE OF

THE KING
See EYRAENEUS PHILALETHA COSMOPOLITA.

SEGOVIA, ANDRES (1893- )
Famous Spanish GUITARIST. He is contrasted to HUGH, whose

fame is "spurious" (155/184).

SELF (SELF-IDENTITY; SELF-DESTRUCTION (etc.))
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A network of themes, subthemes, and counterthemes which is
closely related to the discussions of the SOUL and the WILL and to the
question "WHAT IS MAN?" Most of the novel's many references to the
concept of SELF can be related to one or the other of two opposites. The
first, SELF-IDENTITY, which each of the main characters is seeking in
his own way, includes the discovery of SELF, the attaining of SELF-KNOW-
LEDGE, the SURVIVAL of SELF or of a sense of IDENTITY, often at any
cost, and the avoidance of both SELF-DECEPTION and SELF-DESTRUCTION,
The other side of the discussion of SELF deals with ESCAPE from or
DESTRUCTION of SELF, SELF-DECEPTION, SELF-DISGUST, and so on.
Although the border between the two opposites is often blurred, at least
to the extent that what is usually positive sometimes becomes negative and
what is usually negative sometimes becomes positive, the rather loose
division is complemented and given further structure by its relationship to
the conflict between ORIENTAL and Western, especially TRAGIC, philosophies
as these philosophies view the SELF. The ""Vest" (as defined in this guide)
values the SELF even while admitting the paradox that to attain and maintain
a sense of SELF may be painful and even DESTRUCTIVE. This view places
high value on persons like FAUST or OEDIPUS. The "East," on the other
hand, recognizes that the SELF, bound up inextricably with the PAST, is
"a frightful bloody nightmare' (223/253), a "dreadful" (289/319) tyrant, a
"complicated and ABSURD ABYSS" and an "insatiable albatross" ("Through

the Panama,' 67, 31, in Hear us O Loni'fmm heaven thy dwelling place),

a LIVERPOOL, and an "agony" (DARK AS THE GRAVE WHEREIN MY




FRIEND IS LAID, 165).

The search for SELF-KNOWLEDGE is closely related to the search
for ULTIMATE REALITY or TRUTH, a search the CONSUL cannot complete.

One of the novel's main symbols of SELF-IDENTITY is the PASS-
PORT, the "CARTE D'IDENTITE" (77/104), which is continually being lost,
forgotten, or exchanged. When the CONSUL loses his PASSPORT as he is
hanging from the LOOPING-THE-LOOP MACHINE, he decides to "let . . .
go" of the SELF, that is, of "everything . . . that . . . gave MEANING

. . or IDENTITY to" (222-223/252-253) his life. As this symbol {llustrates,

the search for SELF and the maintaining of the sense of IDENTITY are
difficult; there are false starts and setbacks. Some of the difficulty results
because one's SELF may be lost in the PAST. The CONSUL, for example,
thinking of his youth, looks at the landscape through binoculars "for some
figment of himSELF" which would be able to enjoy "such a simple healthy
stupid good thing as GOLF" (203/233). He determines not to "give in" to
the forces that would cause him to LIE to himself, or create a FALSE
SELF, but he does not know which SELF is LYING _lml which is HONEST:
" . . . who was I, how find that I, where had 'I' gone?" (205/235). Like
the PAST, the present also makes maintaining SELF-IDENTITY difficult,
When he reads a letter asking the apparently ABSURD question "Do you
remember tomorrow?'" he loses "touch with his situation" and becomes
"dissociated from himSELF" (344/374), a form of EXILE. The difficulty of
attaining SELF-IDENTITY, the MYSTERY of SELF, is further illustrated by

the use of the technique of DOUBLES and by references to such entities as
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an "“inner SELF'" (166/196) which has a WILL of its own, a "persistent

objective SELF" (183/213; also "Through the Panama," 76), phantoms of
himSELF" (362/392), a "ghostly other SELF" (171/201), "REDUPLICATED
and half-forgotten SELVES" (329/359), and a SELF "“created . . .' apart"

(40/67). LOS BORRACHONES offers the CONSUL a tentative ORDER in

this CHAOS; those who struggle upward find that their lives have more

" 'features, '™ more animation, a "sense of . . . REALITY . . . separate
from" the SELF; those who refuse the SALVATION through striving, that
is, who sink downwards, find that their lives are without distinguishable
features; the features become "CARICATURES of . . . DISSIMULATING
inne;- and outer" (361/392) SELVES,

Not only is SELF-KNOWLEDGE difficult to attain, but "a little
SELF-KNOWLEDGE is a dangerous thing™ (180/210), as HUGH realizes.
Much of the CONSUL'S searching for SELF, which he undertakes through
the medium of ALCOHOL, results in discoveries which are disturbing. He
suspects that his SELF is defined by the ALCOHOL, the heaps of broken
discarded bottles he recalls from his PAST.

How indeed could he hope to find himSELF, to begin again when, some-
where, perhaps, in one of those lost or broken bottles, in one of those
glasses, lay, forever, the solitary clue to his IDENTITY? (293/323)
He acknowledges the suitability of CERVANTES' grey tomblike stone toilet:
"It is what I deserve . . . It is what T am . . . " (294/324).
Because the TRUTH about one's SELF is often, like the SUN,
"impossible to face" (205/235), the seeker of SELF-KNOWLEDGE often

resorts to SELF-DECEPTION, a form of ESCAPE from SELF as well as a
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form of SELF-DESTRUCTION. ("I tried to sift/ Later the MYSTERY of

MAN'S DISSEMBLING/ When most he needs aid, ' Poems, 75.) References
to DARK glasses, GUISES, DISGUISES, HYPOCRISIES, IMPOSTURES, and
MASKS, as well as to LIES and other DISHONESTIES, reinforce the theme
of SELF-DECEPTION.

Other forms of SELF-DESTRUCTION besides SELF-DECEPTION
are frequently dtscnseed explicitly: 'a desire to DESTROY mySELF by my
own imagination" (40/66), "“wrapped in a cold dream of their own DESTRUC-
TION" (152/181), “fruitless SELFISH . . . SELF-imposed'" (345/375) RUIN,
and so on. YVONNE knows "the MEANING of SUICIDE" (346/376). The
CONSTABLES, she says clsewhere, "invited . . . MMGLEés TRAGEDY"
(263/293). The CONSUL tests his WILL by using it for SELF-DESTRUCTION,
and he insists he has willed the disaster caused by JACQUES' and HUGH'S
BETRAYAL of him and has "WILFULLY slaughtered" (76/103) his marriage
(elsewhere "mindlessly . . . DESTROYED," 345/376). He is not even
certain of the reason: "the square gave him no answer" to the question
of why he had "RUINED . . . (himSELF) in this WILFUL mamner'" (341/
371).

The theme of SELF-DESTRUCTION is also discussed through
symbols: MAN is like a CIGARETTE which is "bent . . . on consuming
itSELF as quickly as possible" (101/128); people choose the dangerous
"Great WHEEL, " not the "safe" (221/251) little WHEEL; people seem to
enjoy disasters like "VOLCANIC eruptions" (238/268). The desire to

destroy one's SELF is a "mighty GULF, (an) insatiate CORMORANT" into
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which the CONSUL seems "petulant to fall" (130/158). He is like a
"LIGHTHOUSE THAT (seemingly] INVITES THE STORM" (200/229). In
"Through the Panama" the narrator is "the fireman of his SOUL" and
writes of MAN "Joyced in his own petard" (41). "The SCORPION," like
the CONSUL '"not wanting to be SAVED" (338/368), kills itSELF. Because
of the pain associated with the SELF, one olten has, HUGH recognizes, a
"secret longing to be buried in'" (167/197) the SEA, that is, to leave the
conscious world of SELF for the unconscious world in which one is not
aware of SELF or in which the destructive element of SELF disappears.
What he is describing is a psychological NIRVANA, another form of
SELF-DESTRUCTION.
The theme of BETRAYAL is also reinforced by being extended to
SELF-BETRAYAL: one can be a TRAITOR to himSELF as well as to others.
| See also BOEHME, JACOB; BULL; CLEFT ROCK; CRIES (GROANS)
OF LOVE; GOD; GOETHE, JOHANN WOLFGANG VON; IMPOTENCE-POTENCY;
¢LE GUSTA ESTE JARDﬁi ?; MICHEL, DAN, OF NORTHGATE; MOTION
PICTURE (etc.); NOCHE TRISTE; PIRANDELLO, LUIGI; PORTER, KATHERINE
ANNE; SANABRIA, FRUCTUOSO; SPENGLER, OSWALD; STUDENT OF

PRAGUE, THE; TOWER (etc.); VIDA IMPERSONAL, LA; VIRGIL (PUBLIUS

VERGILIUS MARO).

SENDIVOGIUS, MICHAEL (2-1556?)
A Moravian chemist who worked as a pupil and assistant of the

famous ALCHEMIST Alexander Seton, one of the few who reportedly succecded

in the great experiment of Emsmuﬁng metals into gold. SENDIVOGIUS



380
(whose name is spelled in several ways) used an anagram DIVI LESCHI
GENUS AMO as a signature to his ALCHEMICAL writing. The anagram
means "I love the race of the divine Poles." His work A TREATISE OF
SULPHUR is owned by the CONSUL and is also reprinted in the MUSAEUM

HERMETICUM which the CONSUL owns, SULPHUR was one of the main

substances used by ALCHEMISTS in their experiments,

SENSELESS (ete.)

See MEANING (etc.).

SEPULCHRE (ete.)
See BIBLE; DEATH; ULTIMATE REALITY-TRUTH.

SERPENT (ete.)
A widespread traditional SYMBOL with varied and complex

meanings. The meanings which seem to function in Lowry's novel are
those relate(il to the GARDEN OF EDEN myth. The CONSUL, for example,
sees, just after he drinks from the bottle of mescal that is hidden is his
RUINED GARDEN, first a SNAKE and then a PARIAH DOG, both SYMBOLS
of evil or of SATAN. His VOICES, which disappear when the SNAKE and
DOG disappear, have been urging him to take a "therapeutic drink™ (127/
155) much as EVE urged ADAM to eat the apple. The more esoteric

meanings of the SYMBOL are suggested by the CONSUL'S book SERPENT

AND SIVA WORSHIP IN CENTRAL AMERICA.

SERPENT AND SIVA WORSHIP IN CENTRAL AMERICA




A book owned by the CONSUL. The book has not been identified,

but it may be a book entitled Serpent and Siva Worship, edited by Dr. A.

Wilder and mentioned in the appendix to Madame Blavatsky's Isis Unveiled.
The latter's OCCULT and MYSTICAL doctrines are similar to those found

in the CONSUL'S books. It may also be Hyde Clark's Serpent and Siva

Worship and Mythology in Central America, Africa, and Asia, published

in 1876. The title reinforces the theme of the search for a UNIVERSAL
CREED, since it suggests that the western hemisphere's forms of worship

were similar to those of the Orient. See also ATLANTIS.

SET (TYPHON)

See OSIRIS-ISIS-SET (TYPHON).

SEVEN; 777}

See NUMBERS.

SEVER (ete.)

See CLEFT ROCK.

SHAKESPEARE, WILLIAM (1564-1616)

English poet and dramatist. There are more than a dozen
allusions or possible allusions to SHAKSSPEABE or to his works in the
novel. They are listed in order of appearance, except that all subsequent
references to a given work are listed with the first reference to that work.

COMEDY OF ERRORS: The FAUSTIAN image of a drop of

water being "swallowed . . . up" (5/31) is used twice in the SHAKESPEARE

1



play (I. ii. 35-38 and IL ii. 124-128).

ALL'S WELL THAT ENDS WELL: The reference to "LOVE which

came TOO LATE" (10/36) is similar to V. iii. 57-569 of the play ("LOVE
that comes TOO LATE,/ . . . / (is] a sour offence").

"SORTES SHAKESPEAREANAE" (34, 209/61, 239): "at random."
See also AIKEN, CONRAD.

HAMLET: The passage (“a great explorer . . . to the world,"

36/62) which echoes both Canto XXVII, 61-66, of DANTE'S DIVINE COMEDY

and ELIOT'S use of this DANTE passage in "THE LOVE SONG OF J. ALFRED
PRUFROCK" alsb echoes, although less vividly, a passage from HAMLET:
", . . death,/ The undiscovered country from whose bourne/ No traveler
returns . . . " (OL i. 78-80). The opening words of the passage in which
these lines occur, "To be, or not to be" (II. i. 56), are echoed in the
CONSUL'S "To drink or not to drink" (287/317). See also HOW LIKE A
MAN!; KING LEAR; WHAT IS MAN?

KING LEAR: The CONSUL'S "EQUILIBRIUM is all" (39/66) echoes
LEAR'S "Ripeness is all" (V. ii. 11) and HAMLET'S "The readiness is all"

(V. ii. 233).
MEASURE FOR MEASURE: In IIL. i. 277, MARIANA waits for

her lover "at the moated grange." The CONSUL, sarcastically, refers to
YVONNE, who did not wait, and to their RUINED GARDEN as "Mariana
and the moated grange" (74/101). See also TENNYSON, ALFRED LORD,

TWELFTH NIGHT: The phrase "dying fall" (106/133), which

occurs in ELIOT'S "THE LOVE SONG OF J. ALFRED PRUFROCK," is



also found in the SHAKESPEARE play (I. i. 4).

MACBETH: The passage discussing DE QUINCEY'S "ON THE
KNOCKING AT THE GATE IN MACBETH" (136/164) refers to IL. ii. 57ff.
and II. iii. 1ff, of the play. Also, the CONSUL'S "till JACQUES and I
have finished MURDERING sleep" (136/164) echoes II. {i. 35-36 in which
MACBETH imagined he "heard a voice cry 'Sleep no more!/ MACBETH
does MURDER sleep' . . . ." Also, M. LARUELLE is envisioned "approach-
ing his design with TARQUIN'S ravishing strides" (198/228), an allusion to
the approach of "withered MURDER,/ . . . ./ With TARQUIN'S ravishing
strides, toward his design" (II. i. 52, 55).

"SONNET 31": "Thou are the GRAVE where BURIED LOVE doth
live" (143/172) is line nine of the SHAKESPEARE poem.

SHAKESPEARE: The CONSUL'S library (175/204) contains some

of SHAKESPEARE'S works.
MUCH ADO ABOUT NOTHING: This title is referred to in French

("BEAUCOUP DE BRUIT POUR RIENI!" 207/237). M, LARUELLE'S books

are "MUCH ADO ABOUT NOTHING" because one camnot find in them "one's

own SUFFERING" (207/237).
MERRY WIVES OF WINDSOR, THE: See JOYEUSES BOURGEOISES

DE WINDSOR, LES.
TITUS ANDRONICUS: Lowry apparently agrees with the concensus

that this play, filled with bloody horrors and atrocities, is one of SHAKE-
SPEARE'S worst plays., HUGH thinks of the horror of the WAR, of "WAR'S

SENSELESS TITUS ANDRONICUS" (248/278).
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ROMEO AND JULIET: Ironieally, a movie based on this play was being

shown during the time YVONNE was recovering from the breakup of her first

marriage.
JULIUS 'CAESAR: The CONSUL thinks of HUGH'S BETRAYAL of him

as similar to BRUTUS'S BETRAYAL of CAESAR; he repeats CAESAR'S last words

"ET TU, BRUTE" (. i. 77) but changes BRUTE to BRUTO, perhaps thinking of

a Spanish form which will suggest the BULL, since the CONSUL has just been
thinking of the BULLTHROWING episode.,

OTHELLO: The CONSUL quotes part of Tago's inflamatory statement to
Othello: "prime as GOATS . . . salt as WOLVES in pride" (IIl. iii. 403-404).

CORIOLANUS: The CONSUL includes "CORIOLANUS is DEAD" in a

passage which he rose up from his bed to "gibber" (344/375).

TEMPEST: See ELEUSINIAN MYSTERIES,

SHELLEY, PERCY BYSSHE (1792-1822)
English poet. An unexplained admiration for SHELLEY is shared

by the CONSiJL and Wilderness (DARK AS THE GRAVE WHEREIN MY FRIEND
IS LAID). Wilderness, speaking like a ROMANTIC adolescent who goes to the
country to "commune" with nature and the ROMANTIC poets, mentions

"other reasons" (212), but he does not identify them. The CONSUL'S

reasons for admiring, even identifying with, SHELLEY are also not clear

but are apparently more complex than Wilderness's, For example, he
admilres the SELF-DESTRUCTIVE pride because of which SHELLEY

"let himself sink to the bottom of the SEA . . . rather than
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admit he couldn't swim." The CONSUL is sinking into the ABYSS with a

similar pride. However, SHELLEY (or his character ALASTOR) is "a
fellow with IDEAS" (204/234), one of those from whom the CONSUL-AS-
BLACKSTONE longs, at least part of the time, to ESCAPE.

In addition to referring to SHELLEY'S poem ALASTOR, the .
CONSUL twice quotes from it, making only slight (but significant) changes.
The first quotation is a statement to DR. VIGIL: "Ah, that the dream of
DARK MAGICIAN in his visioned CAVE, even while his hand--that's the
bit I like--shakes in its last decay, were the true end of this so lovely
WORLD" (147/176). As the day continues, events occur which cause the
CONSUL'S vision of the WORLD to DARKEN, and he changes the quotation
slightly: "GOD, that the dream of DARK MAGICIAN in his visioned cave,
even while his hand shakes in its last decay--that's the bit I like--were
the true end of this so lousy WORLD" (202/23{!). The first version is
closer to the original:

« « « O, that the dream

Of DARK MAGICIAN in his visioned CAVE,
Raking the cinders of a crucible

For life and power, even when his feeble hand

shakes in its last decay, were the true law

Of this so lovely WORLD! . . . (11. 680-685)
ALASTOR was the subject of a movie made by M. LARUELLE, who also
owns some of SHELLEY'S works, See also FAUST.

Another SHELLEY allusion is the CONSUL'S maudlin, SELF-

PITYING statement that " . . . the cold world shall not know" the "worse
than terrible" (216/246) truth about his life. Lowry says that Chapter VI

may contain the key to the "eticlogy" of the CONSUL'S drunkenness "but
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the cold world shall not know" (Letters, 75). This leaning towards SELF-
inflicted ISOLATION is found again in the poetic fragments written by the
CONSUL on the back of a menu and describing a "poor foundered SOUL"
fleeing from " . . . the lens/ Of a glaring WORLD that ., . . /. . .
(did not think) him . . . worth/ . . . the price of a cold cell” (330-331/
360). In the first of these passages, the CONSUL is quoting SHELLEY'S

JULIAN AND MADDALO which ends with "All happened--but the cold world

shall not know."

In another mood the CONSUL puts SHELLEY on the side of
INTERFERENCE because of the latter's attitude toward "poor little
defenceless Greece" (310/341). He is referring to SHELLEY'S sympathy
with the Greék War of Independence.

Shelley's THE CENCI is given as one source for the CLEFT ROCK

image. See also CALDERON DE LA BARCA, PEDRO.,

SHIP (etc. )

The WORLD, the SOUL, and the psyche can all be, symbolically,
SHIPS. The perilous journeys of the WORLD through TIME, the SOUL “
through life, and the psyche through the unconscious are described in terms
of a SHIP on a SEA. The myth of the solar SHIP (related to solar deities
like OSIRIS, for example) is widespread, as is the motif of the SHIP of
DEATH. Lowry uses all of these traditional symbols.

Hugh envisions himself "steering . . . the WORLD, out of the

WESTERN OCEAN of its misery” (104/131). In a REDUPLICATION image
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the SOUL is a SHIP which, as it ploughs "its high invisible wake, " MIRRORS,

"far above" (163/192), the journey HUGH'S body is taking. Submarines are
"snouted voyagers of the SEA'S unconscious" (131/159). The SHIP is a
part of both the ETERNAL RETURN theme and the WANDERING JEW or

FLYING DUTCHMAN motif,

SHOEMAKERS' HOLIDAY, THE

See DEKKER, THOMAS,

SHROPSHIRE LAD, A

See HOUSMAN, A, E.

SIEGEBERT OF EAST ANGLIA ( ? -6447)

King of EAST ANGLIA., In the 630's there was begun an eventually
successful attempt to convert EAST ANGLIA to CHRISTIANITY. SIEGEBERT,
half-brother of KING EORPWALD, had been converted in Gaul prior to
EORPWALD'S death, and remained in EXILE during the latter's reign.

Upon EORPWALD'S death, SIEGEBERT returned and became king for a
short time but then abdicated and returned to a monastery. For seventeen
ywmhemasmdmiui@wtoheathmam He was later forced
into battle against Pendu of Mercia and was slain in battle around 644.
The site of the monastery was near the site of CAMBRIDGE, and HUGH
therefore compares his own futile days at CAMBRIDGE spent talking
about causes to SIEGEBERT'S giving his life to a cause. See also

APOLLINAIRE, GUILLAUME; CORNFORD, JOHN; GRIEG, NORDAHL.



SIENKIEWICZ, HENRYK (1846-1916)

Polish novelist best known in the rest of the world for his ltiﬂo!icll
novel QUO VADIS?, set in Nero's Rome and treating the persecution of
CHRISTIANS and the power of the new religion CHRISTIANITY over lust
and sensual pleasures. The title means "Whither goest thou?" and refers
to the legend that the apostle Peter, fleeing Rome to avoid persecution,
met Christ and asked "Wither goest thou?" Christ's answer "To Rome
to be crucified again" persuaded Peter not to continue his flight from
RESPONSIBILITY. Lowry in his letters mentions seeing the movie based
on the SIENKIEWICZ novel. In Under the Volcano the phrase QUO VADIS?
appears over an undertaker's establishment, apparently to remind people to
stop at the undertaker's and prepare for the hereafter. The question also
suggests the CONSUL'S FATE, which is rapidly being settled. The allusion
also reinforces Lowry's EXPLOITATION theme through SIENKIEWICZ'S

veiled protest against the German and Russian persecution of Poland.

SILENCE (etc.)
Images of SILENCE, like those of MEANINGLESSNESS, EMPTINESS,

MYSTERY, and SOLITUDE, pervade the novel. Although more literal than
symbolic, these images suggest the themes of ISOLATION, absence of
spiritual KNOWLEDGE, lack of communication, and the hostility of the
universe. The various meaning of these images culminate in the scene in
Chapter IX in which YVONNE and the CONSUL, both desiring reconciliation,

sit wrapped in SILENCE, thinking uncommunicated thoughts:
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The crowd grew SILENT . . . . SILENCE was as infectious as mirth,

she thought, an awkward SILENCE in one group begetting a loutish
SILENCE in another, which in turn induced a more general, MEANING-

LESS, SILENCE in a third, until it had spread everywhere. Nothing
in the world is more powerful than one of these sudden strange
SILENCES~~. (270-271/301)

This theme is also echoed in the allusion to PASCAL.

SILVER KING

Like ZODIAC ZONE, a brand of GOLF ball.

SIN

See ORIGINAL SIN; SALVATION-DAMNATION.

SINARQUISTA
A member of a MEXICAN FASCIST, anti-United States political

party which was begun in the 1930's. It opposed anarchy, socialism,

non-Catholic religions, and any other form of liberalism, See also UNION

MILITAR.

"SIR PATRICK SPENS"

See MOON.

SIVA (Shiva)
ORIENTAL (HINDU) deity resembling SET (TYPHON) as the
negative destructive force or a destructive-creative force. The BULL

NANDI is his vehicle. See also SERPENT AND SIVA WORSHIP IN CENTRAL

AMERICA.
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See NUMBERS.

SKELETON

See DEATH (etc.).

SKULL

See DEATH (etc.).

SMIGALKIN, 1ZZY

An unidentified musician with whom HUGH compares himself.

SNAKE (etc.)

Sce SERPENT (etc.).

SOKOTRA

Anlshndmthanﬂimmanmﬂlo!,\rabi& The archetype
of the ROMANTIC'S "l:&YSTEitIOUS ISLAND" (124/152), HUGH'S "favorite"
(119/147). Its exotic nature is enhanced for him because it used to supply
wfrankincense and myrrh" and because "no one has ever been" (124/152)

there (recently?). It represents for HUGH the ESCAPE that CANADA

represents for YVONNE.

SOLITUDE (ete.)

See EXILE-GUILT-SU FFERING.

SOMA

AHINDURI'I‘UALdrink, oneotthemanyELnﬂRSotlifeasmll




as a means of SPIRITUAL insight. It is also associated with the seminal

fluid and with the MOON, See also ALCHEMY; ALCOHOL~AGNI,

SONNENAUFGANG

German for "sunrise."

"SONNET 31"

See SHAKESPEARE, WILLIAM.

SOPHOCLES (495?7-406? B. C.)

Greek dramatist. His play ANTIGONE is the source of the first
epigraph to Lowry's novel. In this passage several of the novel's themes
are suggested, including the themes of MAN'S struggle against DEATH and
MAN'S worth. In another allusion to ANTIGONE, and the related play

OEDIPUS at Colonus, HUGH compares his GUITAR to OEDIPUS'S daughter

ANTIGONE who was her father's guide after he blinded himself. See also

PHILOCTETES.

SORROWS OF YOUNG WERTHER, THE

See GOETHE, JOHANN WOLFGANG VON.

SORTES SHAKESPEAREANAE
"At random." See also AIKEN, CONRAD; OCCULT; SHAKESPEARE,

WILLIAM.

SOUL (ete.)
The question WHAT IS MAN? implies several questions about the
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existence of and nature of MAN'S SOUL, a term that is sometimes but not

always synonymous with SPIRIT or SELF.

The argument over the existence of the SOUL is implied in

several passages. In one, the SOUL separates from the body in order to
argue with LUCRETIUS, Bu.lldinga_ are described as (like MAN?) "SOUL-
LESS . . . wrapped in a cold dream of their own DESTRUCTION" (152/181).
The most positive "affirmation of . . . (the) SOUL" is HUGH'S "passionate,
yet so nearly always hypocritical . . . desire to be, to do, good, what was
right,” and the "feeling . . . [of) boundless impatience, the immeasurable
longing" (124/152). Lowry insists on the "importance" of the "passionate

desire for goodness" (Letters, 73), although one cannot overlook the word

hypocritical which tempers the affirmation of the passage.
The term SOUL is often used when CHRISTIAN overtones are

desired, especially when SUFP};RING because of SIN is discussed, as in the
epigraph from BUNYAN, in which the SOUL is said "to perish" (2/28). The
CONSUL contrasts mere physical SUFFERING with the more terrible SUF-
FERING when one feels his "SOUL (is) dying" (36/63). In another image,
the SOUL is "dragged . . . as at the tail of a runaway HORSE" (89/116).
The SOUL has its WESTERN OCEAN, also. One form of SUFFERING for
the SOUL is caused by EXILE or ISOLATION. The CONSUL is a "LONELY
DISPOSSESSED . . . SOUL" (30/56) and a "poor foundered SOUL" (331/360).
Elsewhere he speaks of the "LONELY rooftrees of the SOUL" (63/90).
Another form of SUFFERING is described as "sickness . . . not only in

(the) body but in . . . (the) SOUL" (144/172). Elsewhere, the SOUL is
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"ravaged and stricken" (145/173) because of excesses, and "revolutiocn rages

in the tierra caliente of each human SOUL" (108/136). On the political
level, CAPITALISM is a system which "keeps a stranglehold on your SOUL"
(168/197).

Paradoxically, the SOUL may thrive, even flourish, on SUFFERING--
at least the CONSUL uses this possibility to excuse some of the SUFFERING
he has caused YVONNE. In "The Bravest Boat" (Hear us O Lord from

heaven thy dwelling place, 27) the boat which has sailed "through . . .

CHAOS" and survived is praised, and the CHAOS is found to be MEANING-
FUL. The MEANING is explained in "Through the Panama," from the same

collection, in which there is a reference to the brave boat. The speaker

has just had a horrifying vision, and he says,
How can the SOUL take this kind of battering and survive? It's a
bit like the toy boat. It is hard to believe that a disgusting and
wicked dream of this nature has only been produced by the SOUL

itself, in its passionate supplication to its unscrupulous owner to
be cleansed, but it has. (40)

Also, the FAUST theme suggests that perhaps one is SAVED because of
SUFFERING.

As the preceding passage suggests, the SOUL seems to be vulner-
able to BETRAYAL from within, to have its own "TRAITOROUS TLAXCALANS,

her CORTEZ and her NOCHES TRISTES" {28?—238/317).. In DARK AS THE

GRAVE WHEREIN MY FRIEND IS LAID the SOUL has "its invisible

FAROLITO, where it . . . [drinks] itself to awareness in the dead watches
of the night" (253). "Through the Panama™ (Hear us O Lord from heaven

thy dwelling place) contains the image, echoing Henley's "Invictus," ™. . . I
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am the chief steward of my fate, I am the fireman of my SOUL"™ (41). See
also"LIGHTHOUSE THAT INVITES THE STORM, THE."

See also RALEIGH, SIR WALTER; SHIP (etc.); YEATS, WILLIAM

BUTLER.

SOUTHERN HORN
An area on the MOON. See also ASTROLOGY-ASTRONOMY.

SPACE

See EAST; EINSTEIN, ALBERT; EMPTY (etc.); NORTH; PASCAL,

BLAISE; WEST.

SPAIN (ete.)

See SPANISH CIVIL WAR.

SPANISH CIVIL WAR (1936-1939)

A WAR that was coming to a close during the time the action of
the novel was taking place. After a period of political unrest ending in the
downfall of the Spanish monarchy and the establishment of a liberal Republican
government, civil WAR began with the assassination of a rebel rightist
monarchist legd;r in 1936. The rebels, representing the historically
conservative forces of the mt;namhy. the church, and the military, had the
support of GENERAL FRANCISCO FRANCO and several foreign countries.
The LOYALISTS, the officially recognized government, were forced to
capitulate to FRANCO'S forces. He then became the FASCIST dictator.
During the fighting which preceded the downfall of the Loyalist government,
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volunteers from many other countries joined with the Loyalists in the

INTERNATIONAL BRIGADES. HUGH has been a member of one of these
BRIGADES but has left before the end of the WAR and feels much GUILT
because of what he considers a BETRAYAL on his part. See also BRIHUEGA;
CORNFORD, JOHN; EBRO, BATTLE OF THE; EUZKADI; INTERFERENCE-

INTERVENTION; MACS-PAPS; MODESTO GUILLOTO, JUAN.

SPANISH GLOSSARY

See APPENDIX I.

SPENGLER, OSWALD (1880-1936)

German philosopher. His major work was the controversial and

influential Der Untergang des Abendlandes (The Decline of the West) (1918-

1923), the central theme of which was a pessimistie cyclical, metaphysical,
symbolical view of history. He hypothesized that civilizations, of which he
counted eight so far, gmwanddacaylike living organisms. His belief

that HUMAN endeavors cannot prevent this decay resembles the CONSUL'S
FREE-WILL-DETERMINISM theory. The present Western civilization,
which he labeled as FAUSTIAN,%? is in the process of decay. The
FAUSTIAN man, the supreme individualist, like the hero of MARLOWE'S
and GOETHE'S works and like the CONSUL, lives in ETERNAL restlessness
and in longing for the unattainable, for endless vistas and limitless space.

HUGH agrees with SPENGLER that "JOURNALISM equals intellectual male

64l(llgn.[l.l.n. p. 46, mentions briefly the influence of Spengler on
Lowry's novel. 3




prostitution of speech and writing . . . " (100/127). Lowry also speaks
of "the sunset of the Western World, of the Boyg" (a Slavic term for GOD)

(Letters, 31).

SPHINX

In classical mythology, a monster usually with a human head,
the body of a lion, and the wings of an EAGLE, This monster posed a
riddle, the answer to which was given by OEDIPUS. The SPHINX which
YVONNE GRIFFATON visited was the Egyptian stone figure in the form of
the mythological monster. The reference suggests the theme of the quest

for KNOWLEDGE about the nature of MAN, since this was the subject of

the SPHINX'S riddle.

SPINOZA, BARUCH (1632-1677)
Dutch JEWISH philosopher who fled Portugal to avoid the Inquisition.

He did pioneer work on scientific criticism of the Bible. He advocated
religious tolerance, the search for mathematically "provable" ethical and
religious truths, and the idea that GOD could be comprehended through his
attributes, which included MAN'S mind and body and such emanations as
wisdom and reason. In spite of his scientific attitudes, he was a mystic

who had much in common with the CABALISTS. It may be for this reason

that his works are owned by the CONSUL.

SPIRAL (etc.)
Like the ‘TOWER and other vertical configurations a symbol of




spiritual ascent when the upward direction is stressed. A SPIRAL can

also lead downward into the ABYSS.

SPIRIT (ete.)

See SALVATION-DAMNATION; SOUL (etc.); WHAT IS MAN?

SRINAGAR (also SRINIGAR in the novel)
Capital of KASHMIR. To HUGH its trees resemble those in

TAXCO, MEXICO. YUS ASAF is said to have died there. See also

ETERNAL RETURN.

STAG

See ARTEMIS.

STAIRWAY (ete.)

See TOWER (ete.).

STALIN, JOSEPH V. (1879-1953)

Russian statesman and Secretary General of the COMMUNIST
Party from 1922 to 1953. He was also premier of the U.S.S.R. from
1941 to 1953. During the revolutionary struggles he was a BOLSHEVIK.

He defeated TROTSKY in a struggle for power after Lenin's death in 1924,

STANLEY, SIR HENRY MORTON (18407?7-1904)
English explorer in Africa, who discovered the Congo. He wrote

In Darkest Africa (1890) as an account of his difficult expedition through

primeval forests to Zanzibar. It was translated into several languages,
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including, apparently, German, IN DUNKELSTE AFRIKA being, according

to the CONSUL, the source of M. LARUELLE'S jungle scenes in his
ALASTOR movie. He is remembered primarily for his rescue from an
African jungle of the missionary DAVID LIVINGSTONE, who had been

considered dead.

STAR

See ASTROLOGY-ASTRONOMY; TAROT: YVONNE.

START POINT
A promontory on the English Channel. It is the site of a radio

transmitter and a LIGHTHOUSE.

STOOL PIGEON

A theme based on a PUN and related to the INTERFERENCE
theme. As Lowry explains, there is a difference between clearly called
for INTERVENTION and "INTERFERENCE with people's private lives-~the
STOOL~PIGEON theme" ( rs, 199). The STOOL PIGEON is the CONSUL'S
name for the pimp who is perhaps also a FASCIST spy and who perhaps
squats "at stool all day in the Seguridad JAKES eavesdropping on the
prisoners' conversation, while pimping was just a sideline” (352/383). See

also SAMARITAN-BROTHERHOOD.

STORM (etc.)
STORMS and related phenomena are traditional symbols of EVIL

and of psychic and spiritual disturbances. LIGHTNING and thunder frequently
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signal the approach of or ct;mmtmication, usually of displeasure, by a deity,
especially when the power of the deity is being stressed. In the OSIRIS-
ISIS-SET (TYPHON) legends, TYPHON (related to SIVA, VINDRA, and
I{URACKN), the principle of EVIL or DESTRUCTION, is symbolized by
STORMS or winds and is etymologically related to TYPHOON., Lowry may
have had this association in mind in several of the passages in which an
eddie or a swirling wind suddenly appears. These sudden winds seem to
appear as often as the PARIAH DOGS. For example, immediately following
a reference to the CONSUL'S LIMP, which is "of nautical origin" and
causes him to undergo "NUTATION," a TYPHOON spins “invisibly in the
midst of a tumult of broken pavements" (188/218). When the CONSUL,
later, runs "in spite of his LIMP" to HELL, "a rush of air" (314/345)
sweeps out of the forest. From still another frame of reference, when a
SHIP is a symbol of the WORLD, a STORM suggests the turmoil this

WORLD undergoes. See also TYPHOEUS,

STRANGER (ete. )
See EXILE-GUILT-SUFFERING; ISOLATION.

STRAUSS, RICHARD (1864-1949)
German orchestra conductor and composer. According to Day,
the novel contains "snatches of a song by RICHARD STRAUSS. 8% He does

not identify these "snatches" but may be referring to the repeated phrase

65l)ay, p. 358.
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"Oh come to me again as once in May" (39, 149/66, 178) which follows

the CONSUL'S reference to STRAUSS.

STRAVINSKY, IGOR (1882- )
United States composer born in Russia. His ballet SACRE DU

PRINTEMPS (RITES OF SPRING) is based on primitive RITUALS,

STREET OF THE LAND OF FIRE

English for CALLE TIERRA DEL FUEGO, one of the streets in
QUAUHNAHUAC whose obviously symbolic name suggests the ABYSS-

KATABASIS motif. See also AIKEN, CONRAD.

STRUGGLE (etc.)
The theme of upward striving, of spiritual struggle, is one of
the major themes of the book. See also ALCHEMY; BATTLE (etc.);

CABALA; FAUST; SALVATION-DAMNATION; TAROT.

STUDENT OF PRAGUE, THE

A German movie, originally made in 1913 and first revived in
1926 with CONRAD VEIDT and WERNER KRAUSE, which pioneered in
using legendary material, including the FAUST legend, POE'S "William
Wilson," and E, T. A. Hoffmann's works. It introduced a new theme for
movies--a deep and fearful concern with the foundations of SELF, One of
its characters had a so-called "split personality.” Its themes and method
are similar to those used by Lowry. M. LARUELLE was an aspiring

young film maker during the time when this movie was being revived.



SUB-MUNDANES

See VILLARS, ABBE NICHOLAS DE MONTFAUCON DE.

SUCCUBUS
A female DEMON said to have sexual intercourse with human
males in their sleep. The SUCCUBUS represents the destructive element

in the female. YVONNE is both ANGEL and SUCCUBUS to the CONSUL.

See also KUNDRY.

SUFFERING

See EXILE-GUILT-SUFFERING.

SUICIDE (ete. )

See JUDAS ISCARIOT; SCORPION; SELF (SELF-DESTRUCTION).

"SUMMER IMAGES"

See CLARE, JOHN.

SUN (ete.)
A traditional symbol of the active male principle, of the godhead,
of various GODS including those solar deities like OSIRIS who undergo a
DEATH in the WEST and a RESURRECTION in the EAST, and of spiritual
or intellectual enlightenment. The CONSUL says he has "lost the SUN,"
which is, like TRUTH (especially that related to SELF-KNOWLEDGE),
hard "to face" (205/235). See also BIBLE; CABALA (BINAH; KETHER);

ISIS; SCARAB; TAROT; YVONNE ; ZEUS.
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SUNDER (ete.)

See CLEFT ROCK,

SUPERSTICION DICE . . . , LA
See THREE . . . ON ONE MATCH.
SURVIVAL

See SALVATION-DAMNATION; SELF (SELF-IDENTITY).

SUSPENSION (ete.)

See EQUILIBRIUM-BALANCE~-HARMONY.

SVIDRIGAILOV
See DOSTOEVSKY, FEODOR MIKHAILOVICH,

SWAN
A complex SYMBOL. To ALCHEMISTS it stands for philosophical

MERCURY; in other frames of reference it is sacred to VENUS and is one
of the forms of ZEUS., It also stands for grace, purity, and music, as
well as for DEATH. It is not clear that Lowry intended any of these

meanings to be attached to the SWAN images in the novel, but at least

three of them seem to be applicable: the SWAN which, "transfixed" (70/97),
plummets to earth suggests ZEUS; the SWAN which trembles as YVONNE
touches it recalls that she is a VENUS figure in the novel; and the "SWAN

out of the end of some old CORINNE GRIFFITH" movie (203/233) suggests

DEATH.




SWEDENBORG, EMANUEL (1688-1772)

Swedish scientist, OCCULT philosopher, and mystic. His central
doctrines are that GOD is Divine MAN and consists, splrlh:ﬁlly. of infinite
LOVE and, corporeally, of infinite wisdom, and that everything visible has
its CORRESPONDING spiritual reality. During his mystical experiences
he claimed he spoke with ANGELS and spirits. These ANGELS, as the

CONSUL points out, faced EAST, ;

SWINBURNE, ALGERNON CHARLES (1837-1909)

English poet and critic. The CONSUL says that he is a "mute
SWINBURNE" (61/88) in that his creative gifts have been silenced by HUGH
and M. LARUELLE'S attempting to be WATTS-DUNTONS, that is, to cure
him of his ALCOHOLISM as WATTS-DUNTON cured SWINBURNE. The
CONSUL believes that SWINBURNE'S poetic gifts were destroyed as his
dissipation decreased. Ironically, it is the loss of the pleasure of
dissipation rather than the loss of the creation voice which most distrasm

the CONSUL at this stage. See also INTERFERENCE-INTERVENTION;

SAMARITAN-BROTHERHOOD,

SWINE (ete.)

Symbols of gluttony, of MAN'S base instincts, and of fertility.
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TAROT

The TAROT pack of twenty-two major and fifty-six minor cards,
possibly created around 1200 A, D, and used for fortune telling, contains
symbolical images, each of which is an OCCULT allegory or enigma. The
TAROT shares much vocabulary and symbolism with other OCCULT systems
but is in particular related to the CABALA. The number twenty-two, for
example, is significant in both systems and is related to the Hebrew alphabet,
In a sense, each of the major cards is a letter in the philosophical alphabet,
as is each of the twenty-two (in some versions thirty-two) PATHS on the
TREE OF LIFE. For one who understands it, the TAROT pack is a
repository of OCCULT knowledge which represents the total of man's
experience and contains the answers to all of man's questions. Interest in
the TAROT never reall,yldied out, but the great revival of interest came with

the publication in 1854 or 1855 of LEVI'S DOGMA ET RITUEL DE LA HAUTE

MAGIE.

Lowry, speaking of the symbolism in Chapter VII, says that the
chapter has "the usual thicknesses and obliquities" including "“stray cards
from the TAROT pack” (Lefters, 78).

Identification of his TAROT symbolism is difficult because it
resembles other OCCULT symbolism, Also, each card has a corresponding
PATH; ELEMENT, PLANET, or ZODIACAL sign; ANIMAL or BIRD; PLANT;
COLOR; a.ndsoqﬁ. whichvaryfmmoneinterpretartothenen;ﬂwrohno
agreement even on the numbering of the twenty-two major cards.

Some of the more obvious possibilities include the following



(not limited to Chapter VII):

(1) LARUELLE'S "two towers" are "of a uniform dull mauve"
color. They are "joined by a catwalk over the roof," and one is decorated
by "bilious-looking angels . . . carved out of pink stone" (194/224). The
FAROLITO is compared to "THE LIGHTHOUSE THAT INVITES THE STORM"
(200/229). In other chapters LARUELLE'S house is said to have a "useless
tower" (29/56), and MAXIMILIAN'S PALACE has "blasted TOWERS" and "a
broken pink PILLAR" (123/150-151). All of these references, as well as
other TOWERS and PILLARS, suggest two TAROT mrd;. number sixteen,
"The TOWER Struck by LIGHTNING" or "The Falling TOWER, " and number
eighteen, "The MOON." Interpretation of the two cards varies. Number
sixteen shows a flesh-colored TOWER with a crown-shaped top. The TOWER
has been struck by LIGHTNING, which knocks a crown from the top and
causes two human figures to fall headlong. TOWERS traditionally symbolize
spiritual ascent or aspirations and have PHALLIC overtones. The TOWER
OF BABEL, symbolic of spiritual pride, is also suggested by the "blasted"
or "useless" TOWER. Card eighteen shows two TOWERS, again flesh~
colored, with a path between them. They are dimly lit by the MOON, and
howling at the MOON are a dog and a wolf. Near the animals is a
SCORPION (related symbolically to the SCARAB, which also appears in
this chapter). This enigma represents such forces as intuition or the life
of the imagination, the dangerous world of appearances and MAGIC, or the
lunar world, which contrasts with the solar world of reason and objectivity.

(2) The phrase "NAME OF A NAME OF GOD" (216/246) suggests
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card ten, "The WHEEL OF FORTUNE," which shows a circular figure on
which are the Hebrew letters of the Divine Name and also the word TARO
which, in its circular form, can also be read as ROTA. This enigma
partakes of many kinds of WHEEL symbolisms such as the cycle of nature,
life, or existence, and the law of KARMA, -

(3) The CONSUL'S hanging upside down in the LOOPING-THE-
LOOP MACHINE suggests card twelve, "The HANGED MAN," which shows
a man hanging upside down from a cross-shaped tree. It represents martyr-
dom, life in SUSPENSION, the ISOLATION of the sacrificed GOD or of the
man who is living in a world of mystical idealism, the reversal of values,
and so on. The HANGED MAN is also suggested by the image "projected
upside down" (26/53) on the cinema screen and by a reference to "the
HANGED MAN falling" (94/121) in HUGH'S vision of SUSPENSION when he
first sees YVONNE again.

(4) The image of a person with WOLVES at his heels while his
"real enemies go [by] in sheepskin . . . " (229/259) suggests the unnumbered
card called "The Fool," which shows a jester in a multi-colored costume and
carrying a bag on a stick. As he walks, helr;oks at the sky, and he is
about to walk over a cliff. At his heels is a WOLF. This enigma suggests
divine madness, the irrational, or the unconscious. The Fool is also the
scapegoat in rituals of sacrifice.

(5) The reference to YVONNE as the woman "clothed entirely in
SUNLIGHT" (95/122) suggests card three, "The Empress," which symbolizes

beauty, pleasure, and fertility, as well as the GARDEN OF EDEN, and is




related to ISIS, BINAH, and VENUS, See also BIBLE.

(6) Lowry's statement that " . . . the real point of . . . [Chapter
IX] is HOPE . . . " ( rs, 80) gives a possible clue to one of the more
complex passages in the novel. The seventeenth TAROT card depicts a naked
woman kneeling with one foot on earth and one il.I the water. She is pouring
the Water of Life from two pitchers simultanecusly, emptying one into the
water and the other onto the earth. Near her a bird is singing in a tree
(or a butterfly is alighting on a rose bush), and in the sky are a radiant
STAR and seven lesser STARS. The card often shows an EAGLE soaring
into the heavens. This enigma is explained in many ways, but the interpreta-
tions usually refer either to the word HOPE or the word STAR, or both, It
is probably not just a coincidence that Yvonne has been in the past a "STAR"
(in the cinematic sense of the word) and that this fact is discussed at length
in the chapter‘which Lowry says is about HOPE. Furthermore, one long
flashback in this chapter, which is expressed in the words of a movie
magazine publicity article, is a further key to meaning of this passage:

There--perhaps, she says, "because the word 'STAR' had undergone
some mysterious transformation in my mind"--she took a course in
ASTRONOMY! (262/292)

In this same publicity story (and elsewhere) YVONNE is ldentlﬂad with
VENUS. Had she been able to live up to these two symbolic functions--
bringer qf LOVE and of HOPE--the novel could, of course, have been a
simple LOVE story with a happy ending: the clipping ends with the HOPE-
FULstatememttha;shemwell on her way to becoming a STAR again. But

she did not succeed, the next passage reminds the reader:
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For her ambitions as an actress had always been somewhat spurious:
they suffered in some sense from the dislocations of the functions--
she saw this--of womanhood itself. She saw it, and ., . . now it was
all quite HOPELESS . , . ,(264/294)

TARQUIN
Last name of a family of tyrants including the fifth and seventh kings
of Rome, one of whose story is told in SHAKESPEARE'S "Rape of Lucrece™ and

alluded to in MACBETH. Lowry alluded, in turn, to the MACBETH passage on

TARQUIN,

TARTARUS
In Greck legend, an ABYSS, below HADES, in factas far below the

EARTH as the heavens are above the EARTH, usually thought of as a prison or
place of DAMNATION and torment for those condemned for crimes against the
GODs, It is, in some legends, placed below the VOLCANO MT. AETNA, hence

the novel's title "Under the Volcano." See also HEPHAESTUS; TY PHOEUS.

TASKERSON FAMILY
The English family with whom Geoffrey stayed after he was orphaned.

M. LARUELLE recalls his own youthful friendship with Geoffrey during this
period. The FATHER (ABRAHAM) in the family was a "famous English
poet'" (16/43) who encouraged young Ceoffrey with his poetry because Gooﬂmy‘
reminded the older man of his dead son, " . . . the only one . . . who'd
inherited any degree of literary talent . . . " (18/#). Although Geoffrey
refers to him as "COUSIN ABRAHAM,' he represents the novel's theme

of the search for a FATHER and may be based somewhat on CONRAD
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the destruction of ATLANTIS. See also CRADLE MOUNTAIN.

TAURUS (The BULL)

A CONSTELLATION, also in the ZODIAC. See also ASTROLOGY~-

ASTRONOMY.

TAVERN (etc.)

See CANTINA (ete.).

TAXILA

Capital city of an area in Asia ruled by AMBHI and captured by

ALEXANDER THE GREAT. Sece also ETERNAL RETURN; MONTEZUMA 1L

TELLURIS THEORIA SACRA

See BURNET, THOMAS.,

TEMPEST, THE

See ELEUSINIAN MYSTERIES; SHAKESPEARE, WILLIAM.

TENNYSON, ALFRED, LORD (1809-1892)
English poet. The passage on "MARIANA and the moated grange"
(74/101) could be an allusion to TENNYSON'S poem "Mariana," which is

based on a passage in SHAKESPEARE'S MEASURE FOR MEASURE. See

also YVONNE.

TERMINAL CANTINA

See BOSQUE, EL.
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THEOPOMPIS OF CHIOS (3762-305 B. C.)
Greek historian, pupil of Isocrates. His MEROPIDAE is quoted

by DONNELLY and alluded to by Lowry. See also ATLANTIS-FLOOD.

THIRST (etc.)
One of the novel's less complex motifs, which uses images of

THIRST, DRAUGHT, or DESERTS to suggest spiritual failure; the contrasting
images of FOUNTAINS or OASES and the repeated phrase "MGHT A SOUL
BATHE THERE AND BE CLEAN OR SLAKE (QUENCH) ITS DROUGHT
(DRAUGHT)? (73, 80, 207/100, 207, 237) suggest the quenching of spiritual

THIRST. See also IMPOTENCE-POTENCY; TASMANIA, BISHOP OF; TOO

LATE.

THOU ART THE GRAVE WHERE BURIED LOVE DOTH LIVE

See SHAKESPEARE, WILLIAM("SONNET 31").

THREE ABLE SEAMEN
A musical group to which HUGH belonged in his GUITAR-playing
days. The name, which refers to the A.B. certificate held by a member

of a merchant ship's crew, suggests the "handsome sailor." This role,

enacted by HUGH before he went to CAMBRIDGE, is one of his many

ineffectual ROMANTIC roles in the novel. See also VENUTI, JOE.

THREE . . . ON ONE MATCH (SUPERS'I'ICI&N DICE . . . QUE CUANDO

TRES AMIGOS PRENDEN SU CIGARRO CON LA MISMA CERILLA . . . ,

LA)
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When three cigarettes, for example, are lighted "with the same
match, " superstition says that the last one to use the match will "die
before the other two" (306/337). CERVANTES points out that during WAR,
when there is a shortage of matches, the superstition must be disregarded.
The superstition apparently grew out of a Russian belief that because three
is a holy NUMBER, only a priest could light three tapers, and was adopted
in England during the Crimean War when the Boers' marksmanship was so
good that by the time a third CIGARETTE was lit they could take aim and

shoot at least one enemy soldier.

THROW AWAY YOUR MIND

See VIDA IMPERSONAL, LA,

THROW THE BLOODY LITTLE MAN IN THE RIVER (etc.)

See HARRISON, TOM; MEANING (etc.).

TIME-ETERNITY
Lowry was interested in the philosophical and literary treatment

of the notion of TIME, although his comments on TIME in his letters and
in his fiction do not seem to form any coherent philosophy, either borrowed
or original, of TIME. Here as so often elsewhere he is aware of the
complexities and paradoxes and draws from them eclectically for aesthetic
as much as for philosophical reasons. In 1940, he praised OCCULTIST

John William Dunne's An Experiment with Time (Letters, 26), and in 1950

he commented on Henri Bergson's (1859-1941) "idea that the sense of TIME
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is merely an inhibition to prevent everything happening at once" (Letters,
200). That is, TIME creates for man ORDER out of CHAOS. He also
refers to the cancept of ETEl'lNAL RETURN. In the novel HUGH refers to
SPENGLER, who formulated a cyclical theory of TIME. The novel also
deals with the ORIENTAL concept of ESCAPE from TIME or from the PAST.

One of the complexities Lowry deals with is the phenomenon of
relativity of TIME, perhaps more noticeable to the drunk man than to one
who is sober but not limited to the drunk. The CONSUL experiences this
phenomenon in a passage in which an incident seems "now" to be "occurring
an hour or two ago" (127/155), and elsewhere he remembers, not the PAST
but tomorrow. TIME stops, is dislocated, or moves "at different speeds"
(246/276), slows down or is, together with his WILL, "paralysed" (369/399),
ticks and shakes "towards EL INFIERNO" (350/381), does not exist or
becomes confused with "ETERNITY" (294/324), is "circumfluent" (364/394),
or is recorded on a "TIMELESS" (302/332) CLOCK. LARUELLE lives
through "an ETERNITY" (8/34) during the three days following the CONSUL'S
death, and HUGH finds "fourteen months . . . [at SEA] an ETERNITY"
(165/195). (See also "Forest Path to the Spring," 268-269, Hear us O Lord

from heaven thy dwelling place, for a discussion of this phenomenon. )

The CONSUL revises the cliché "TIME heals . . . " by pointing
out that . . . "TIME is a fake healer . . . " (40/67). Perhaps the point
intended here is related to that made in the references to the PAST being
INESCAPABLE: if one cannot ES CAPE the PAST, if it ETERNALLY recurs,

then TIME cannot ease sorrow. The ABSURDITY of a universe in which



only TIME is an inexpendable commodity is noted by the CONSUL:

Life had no TIME to waste, Why.tben,ahouldumh much
everything else? (283/313) " "

The literal action of the novel is carefully ordered, with about
thirty references made to the TIME of day.
See also DOSTOEVSKY, FEODOR MIKHAILOVICH; EINSTEIN,

ALBERT; JOSHUA; NUMBERS; TOO LATE (ete, ).

TITUS ANDRONICUS

See SHAKESPEARE, WILLIAM,

TLAXCALA (ete.)

The region in MEXICO which was a city-state before the CONQUEST,
Relying, apparently, on the histories of the CONQUEST as recorded by
BERNAL DIAZ and WILLIAM HICKLING PRESCOTT, which tell of the aid
given CORTEZ by the TLAXCALANS against MONTEZUMA'S MEXICAN
forces, Lowry ‘mnkes the TLAXCALANS "MEXICO'S TRAITORS" (Letters,
82). TLAXCALA becomes the archetype for all BETRAYALS--marital
INFIDELITY, lack of BROTHERHOOD among men, and SELF-BETRAYAL.
The SOUL too has "her savage and TRAITOROUS TLAXCALANS" (287/318).

In the long travel folderlacm in Chapter X the CONSUL repeats
four times an ironic passage, probably based on DIAZ, in which TLAXCALA
is "said to be like GRANADA" (297/327), the laiter city, where YVONNE
and the CONSUL were betrothed, being a symbol of LOVE and FIDELITY.
When he finishes reading the folder, he has a vision which confuses TLAX-

CALA with GRANADA, the former becoming »perfectly EMPTY™ and
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"TIMELESS" (302/332), a SANCTUARY where, as in TORTU, no one will
INTERFERE with his drinking. This chapter, which contains references
to TLAXCALA on over half of its pages, describes the CONSUL'S final
BETRAYAL of himself and of LOVE in a passage in which he CHOOSES
HELL while the CLOCK ticks loudly "TLAX: TLAX: TLAX:. . . "™

(314/345).
See also ETERNAL RETURN; NOCHE TRISTE.

TODOS CONTENTOS Y YO TAMBIEN

A TAVERN whose name means "Everybody happy, including me"
(253/283). The name is ironic, since there is little happiness of the
ordinary kind in the novel. There is, however, the CONSUL'S happiness

at finding the HELL he CHOOSES,

TOLSTOY, COUNT LYOV NIKOLAEVICH (1828-1910)
Russian novelist and social critic. The CONSUL owns some of
his works, and HUGH and the CONSUL are both acquainted with WAR AND

PEACE and ANNA KARENINA, two of TOLSTOY'S most famous novels. The

CONSUL once even memorized "the philosophical section of WAR AND

PEACE" as a " ," but he found that mere intellectual understanding
or "KNOWLEDGE" did him no good. In fact, " . . . the only thing . . .
[he] remembered about the whole book was that NAPOLEON'S leg twitched

. .« " (82/109).
Another reference to WAR AND PEACE is the discussion of FREE -

WILL versus NECESSITY (DETERMINISM, INEVITABILITY) which the
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CONSUL and HUGH engage in after their supper in CERVANTES' CANTINA.
During this discussion part of a memorized passage from WAR AND
PEACE, probably the “philosophical section' referred to earlier by the
CONSUL, comes back to him almost word for word from the original:

The act of a madman or a drunkard . . . or of a man labouring
under violent excitement seems less FREE and more INEVITABLE to

one who knows the mental condition of the man who performed the
action, and more FREE and less INEVITABLE to the one who does
not know it.

-.t.l.o.-...l..-olo.0..--...u...l

All cases without exception in which our conception of FREE WILL and
NECESSITY varies depend on three considerations . . . . [The passage
below is a paraphrase of the "three considerations.')

Moreover . . . before we pass judgement on the thief--if thief
he were--we would have to ask ourselves: what were his connections
with other thieves, ties of family, his place in TIME, if we know
even that, his relations to the external world, and to the consequences
leading to the act . . . . (308-309/338-339)

This is almost a direct quotation of a passage in the Second Epilogue to

WAR AND PEACE. The CONSUL uses it to reinforce his own INTERFER-

ENCE versus INTERVENTION theory.

A third allusion to WAR AND PEACE is the CONSUL'S comparison

of the WOLVES on the MURALS in SRA. GREGORIO'S CANTINA to ROSTOV'S
WOLF hunt, which is described in Book VII, Chapters I, IV, and V, and

his reference to the party which follows (Chapter VII).

Passages from ANNA KARENINA are wrongly associated by the

CONSUL with WAR AND PEACE. In these passages, another version of the

INTERFERENCE theme is presented: TOLSTOY admits that many people

joined in the cause of aiding the Slavs for selfish reasons or because they
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were bored or without any suitable occupation at the time. (See Part VI,
Chapter I). This theme is continued in the "conversation with the volunteers
in the train," which the CONSUL comments on. In this passage the scientific
observer of mankind KATAVASOV (HUGH mistakenly calls him KATAMASOV
and wrongly attributes to him the attitudes of another character) undertakes
to discover for himself the real reasons a group of volunteers had for
becoming volunteers. As the CONSUL recalls, they turn out to be "misfits,
all good for nothing, cowards, baboons, meek wolves, parasites, every man
jack of them, people afraid to face their own RESPONSIBILITIES, fight
their own fight" (311/342)-~in short, exactly like HUGH, the CONSUL

believes, (See Part VIII, Chapter III of ANNA KARENINA.,)

TOLTEC
A member of a group of Indian people living in central MEXICO

before the CONQUEST,

-

TOMALIN
In the novel the city in MEXICO where the BULLTHROWING is

held and where BOXING will be held later. In a somewhat incoherent

passage in DARK AS THE GRAVE WHEREIN MY FRIEND IS LAID, the

narrator says that TOMALIN was really the city Chapultepec but that there
were actual towns named TOMALLIN and PARIAN, in the state of OAXACA,
andthatthemythh;alnhteaf?ARlﬂNmmﬂythestateotMoﬂlouorl

composite of Morelos and OAXACA (196).
- -
Because it is located on the same road as PARIAN, TOMALIN is
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a symbol of DEATH, and the choice to go to TOMALIN parallels the
CONSUL'S CHOICE of HELL rather than PARADISE. The CONSUL twice
suggests the ABSURDITY of the journey to TOMALIN-DEATH, first in the
statement that "once . . . TOMALIN had held some irrigational importance"
(285/315) and second, more specifically, in a series of images of ABSURDITY
including one which compares the WORLD to "a bus, making its erratic

journey to TOMALIN and nothing" (287/317).

TOMB (etc.)

See DEATH (etc.).

TOO LATE (ete.)
A motif in the novel which unites several themes. One of these
is the theme of LOVE "which came TOO LATE" and therefore "slaked no
THIRST" (10/36). It is echoed in the letter from the CONSUL in which
he says that YVONNE'S letters "came TOO LATE" (38/65). Throughout the
novel the CONSUL is urged, by YVONNE as well as by his own thoughts
or his GOOD ANGEL, to act before it is TOO LATE--to stop drinking,
to become reconciled with YVONNE, to have children. He sees "himself
as a child making up his mind to go on a[ FERRIS WHEEL] . . . ,
hesitating, missing the next opportunity, and the next, missing all the
opportunities finally, until it was TOO LATE" (218/248). Once he boards
the bus for PARIAN and DEATH, he realizes that he cannot get off. In
the CANTINA after the BULLTHROWING he accuses YVONNE and HUGH

of INTERFERING with his life and challenges them to prove that it is not
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in fact TOO LATE: “For all you know, it's only the knowledge that it most
certainly is TOO LATE that keeps me alive at all . . . " (312/343). A
few moments later he makes his declaration that he is CHOOSING HELL.
Later that evening when he finally realizes that he is in danger of both
spiritual and physical DEATH, he tries to assure himself that YVONNE
will come to his aid. After the episode with MARiA, however, he realizes
that it is TOO LATE for him to go back to YVONNE and TOO LATE for

him to be rescued.

TORTU

Earle Birney believes "that Lowry picked the name [TORTU ) when
he visited Haiti in the forties, and that it was therefore not in the original
draft [of the novel]. The nearest I can find," he says, "to a TORTU is
the Tle de la Tortue (Turtle Island) off the Haiti coast."®’ Tortuga is
another name for Turtle Island. TORTU is apparently another symbol
for the CON?UL‘S freely chosen HELL; the CONSUL says that "TORTU
« « « [is] the ideal University, where no application whatsoever, . . ..
nothing, not even athletics, is allowed to INTERFERE with the business of

. . . drinking" (56/84). See also ABYSS-KATABASIS; TLAXCALA.

TOUCHARD-LAFOSSE, GEORGES (1780-1847)
French novelist. He wrote historical romances, memoirs, and

histories, many of them humorous exposures of character and human foibles.

67garle Birney, Preface to "Poems by Malcolm Lowry," Canadian
Literature, No. 8 (Spring, 1961), p. 18,
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His treatment of historical persons is irreverent and at times even scandalous,

M. LARUELLE owns some of his works.

TOUR EIFFEL

Lowry indulges in WORD PLAY when he ridicules the Grand Tour
of Europe by mentioning as its high point the TOUR EIFFEL, a modern

TOWER OF BABEL.

TOWER (ete.)

TOWERS, PILLARS, LADDERS, upward SPIRALS, STAIRWAYS,
MOUNTAINS, OBELISKS, TREES, and similar vertical forms, although
they have their own individual symbolical meanings, have in common, not
only PHALLIC meanings but also such meanings as height, rising above the
ordinary, and spiritual elevation or ascent, The attempt to rise above the
ordinary can be positive, as in the upward struggle which makes FAUST
eligible for SALVATION, or negative, as in the TOWER OF BABEL or the
image of a man "halfway up . . . [a] slippery pole"” and uncertain "of
reaching either [end] in comfort" (225/255). This image, Lowry says, is
a projection "of the CONSUL and of the futility of his life" (Letters, 78).
The TAROT card called "The TOWER Struck by LIGHTNING" has both

negative and positive interpretations.
Speaking to a friend of revisiting the CONSUL'S and LARUELLE'S

houses, the hero of DARK AS THE GRAVE WHEREIN MY FRIEND IS LAID

calls LARUELLE'S house a TOWER. His friend asks whether the TOWER

“fired" his "imagination," i.c., gave him "an inspiration,” and he replies
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that his "imagination fired the TOWER" and that the fire unfortunately hit
his "house in CANADA" (140). This elaborate image suggest bo(h‘the
LIGHTHOUSE THAT INVITES THE STORM and the blasted TOWER of the
TAROT, especially when the latter is seen as a version of the TOWER OF
BABEL. Tt also suggests Lowry's view of MAN as a creature who asks
that his SOUL be battered, who finds in SUFFERING a spiritual challenge,
perhaps leading through SELF-DESTRUCTION to SALVATION.

See also TOUR EIFFEL.

TRAGEDY (ete.)

Under the Volcano is essentially an affirmative book. Its affirma-

tion results in part from implicit and explicit references to that aspect of
the TRAGIC (Greek, Western, humanistic) view of life which associates
HUMAN worth and HUMAN SUFFERING and thereby paradoxically affirms

the value of both, TRAGEDY is affirmative in that it has a hero who is
great enough to FALL. In discussing Chapter I, Lowry says that MEXICO
is an approp;'iate setting for a TRAGEDY and that the CONSUL, "the TRAGIC
protagonist," is being established in the Grecian mamner as a fellow of some
stature, so that his fall may be TRAGIC" (Letters, 67, 70). The TRAGIC
view of life is affirmative also in that it gives a possible structure or
MEANING to an otherwise MEANINGLESS series of events, and it may, in
fact, be the only source of MEANING: after MAXIMILIAN and CARLOTTA'S
EDEN has been RUINED, they retain "majesty" (14/40) only because of or

by means of their TRAGEDY. Some of the affirmation of TRAGEDY in the




novel comes indirectly from its association with LOVE, a positive force.
YVONNE and the CONSUL, like MAXIMILIAN and CARLOTTA 'ud.uko ﬂn
mythological LOVERS symbolized by POPOCATEPETL and IXTACCIHUATL,
are viewed as TRAGIC. LOVE and TRAGEDY are also juxtaposed jn the
publicity story discussing YVONNE'S early life, although the tone here
requires the reader to see this association as a parody of true TRAGEDY.

. The paradox of TRAGIC affirmation is implied in a passage which
discusses the problem of FREE WILL for MAN who is also "a victim of
dark FORCES" (267/298). MAN, by taking on a great foe, paradoxically
insures both his dignity and his DOWNFALL. His inability to win against
this foe affirms rather than negates his 'mn WILL.

The affirmation of any TRAGEDY is of course qualified, and at
times the qualifications in Under the Volcano approach negation. According
to M. LARUELLE, a year aflter the CONSUL'S death, his " . . . TRAGEDY
was in the process of becoming UNREAL and MEANINGLESS" because
"individual life," "a mere misprint in a communiqué" (5/31) is no longer
highly valued. In the PELADO episode, HUGH, noting the SILENT,
expressionless Mexican women, thinks that because of Mexico's abundance
of TRAGEDIES, ARISTOTLE'S TRAGIC-oppocites. (as HUGH sees them) of
pity and terror have been reconciled by prudence: the Mexican neither
approaches nor ESCAPES but remains motionless. Mexico laughs "away its
TRAGIC history" (254/284) or, because of boredom, no longer even laughs.
A MAN who does not matter cannot be a TRAGIC hero. His ISOLATION and

SUFFERING, though pitiable, are disgusting, frustrating, even boring, rather




than consoling and awe-inspiring. Another qualification comes in LARUELLE'S
impatient speech to the CONSUL in which he says that the CONSUL, "insu-
lated from the RESPONSIBILITY of genuine SUFFERING," is deceiving him-
self; his SUFFERING is "largely UNNECESSARY," even "spurious," and
"lacks" therefore "the very basis for its TRAGIC nature" (219/249); that_is,
the sense of an inevitable relationship between the hero's course of action
and his SUFFERING or DOWNFALL is, according to LARUELLE, missing.
He is, of course, angry as he speaks, and his statement is not the final
evaluation of the CONSUL'S SUFFERING, His accusation of SELF-DECEP-
TION is, however, a serious one, since the TRAGIC hero must eventually
discover the TRUE nature of his acuom; and must go to his DOWNFALL
wiser than he was when he set out on the course of events leading to this
DOWNFALL. YVONNE, whose family invited "MEANINGLESS TRAGEDY

or half-TRAGEDY" (263/293), lacks "even the consolation" of "valid"
TRAGEDY, since her early TRAGEDY-~if it can be called that--is now
"stale" (264/294). She cannot find those events in the PAST which would
explain her present or her future (her DOWNFALL); hence, she is unable to
discover a MEANINGFUL pattern of SIN (or TRAGIC error) and EXPIATION
(or INEVITABLE DOWNFALL) accompanied by increased wisdom which
would make her a TRAGIC figure. Until the end of her life, she sways

between despair and irrational HOPE and is therefore more pathetic than

TRAGIC,

TRAIN (ete.)
Chapter X opens and closes with a vision or flashback. In it is
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an unidentified allusion to BAUDELAIRE'S ANGEL which desires "to meet
TRAINS."™ These TRAINS do not stop and from them "none descends"
(281/311). LEE MAITLAND may or may not be on one of these TRAINS,

but the CONSUL, who has come to meet her, is on the wrong side of the

tracks. As he tries to cross the tracks, TRAINS converge on him, each,
like the damsel in KUBLA KHAN, "wailing for its DEMON lover" (283/313).

In another scene the CONSUL, reading from a RAILWAY regula-
tions pamphlet, refers to the statement that "A CORPSE WILL BE TRANS-
PORTED BY EXPRESS" (43/70). Lowry associates this statement with
"FREUDIAN DEATH DREAMS" (Letters, 81).

See also PATH (ete.).

TRAITOR (ete.)
See SAMARITAN-BROTHERHOOD; SELF (SELF-DESTRUCTION);

TLAXCALA (ete. ).

TRANQUILLITY

See ORDER-CHAOS.

TREATISE OF SULPHUR, A

See SENDIVOGIUS, MICHAEL.

TREE (ete.); TREE OF LIFE

See Figure 1; WOOD (ete.).

TRIANGULUM (The Triangle)
A CONSTELLATION. See also ASTROLOGY-ASTRONOMY.
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TRINITY

Trinity College, CAMBRIDGE, one of the colleges of CAMBRIDGE
University., The CONSUL is "SAVED" from the lack of ALCOHOL by an
Englishman carrying a bottle of Irish whiskey and wearing a borrowed
TRINITY tie resembling "a FOUNTAIN in a great court" (79/107). Looking
at the tie, the CONSUL echoes the motif "MIGHT A SOUL BATHE THERE
AND BE CLEAN OR SLAKE ITS DROUGHT?" (80/107), ironically comment-
ing on the worth of CAMBRIDGE. Also ironically, the CONSUL, like his
savior, is wearing CLOTHING not his own. Throughout the novel institutions
suchasﬂ:estataoreﬁwaﬁmmtestadand[mmdwantmgumibh

sources of SALVATION. See also DIEU ET MON DROIT.

TRISTAN DA CUNHA

An island in the Atlantic mentioned by JOYCE and claimed by
DONNELLY and other OCCULTISTS to be a high MOUNTAIN peak of the
sunken ATLANTIS. HUGH suggests it as a possible alternative to CANADA

as a site for the CONSUL and YVONNE'S new start in life.

TRISTAN L'HERMITE (pseudonym of Francois L'HERMITE) (1601-1655)
French poet, playwright, and prose writer, a member of the

retinue of the duc d'Orleans. M. LARUELLE owns some of his works.

TRITON
In classical mythology a son of Poseidon (NEPTUNE), GOD of the

SEA, usually represented as having the head and trunk of a man and the
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tail of a fish, and using a conch shell for a trumpet. To YVONNE the
boys h‘: small boats near the beach look "like young TRITONS" blowing
on . . . mournful conch shells" (45/72). Lowry may be alluding to
WORDSWORTH'S sonnet “"The World Is Too Much with Us," although in
this poem the sounds made by the TRITON make the hearer "less forlorm"

and are therefore not "mournful."

TRIUMPH OF HUMPTY DUMPTY, THE

See HUMPTY DUMPTY, TRIUMPH OF.

TROGON, COPPERY TAILED
A bright-colored BIRD. The CONSUL says its "exact name" is

"TROGON AMBIGUUS AMBIGUUS" and that "two AMBIGUITIES ought to make

an affirmitive . . . " (75/102)--a humorous suggestion that perhaps al.l the
negatives he finds in his search for ULTIMATE TRUTH will cancel each

other out. See also CANYON OF THE WOLVES; IDEAS, PEOPLE WITH(OUT).

TROTSKY, LEON (1879-1940)

Russian revolutionary and writer, minister of war from 1918-1925.
His system of COMMUNISM advocated immediate, permanent, and uncompro-
mising world-wide revolution by the proletariat. He played a lone-wolf role
after the 1905 revolution but in 1917 joined the BOLSHEVIKS; meanwhile
STALIN and LENIN had agreed on principles. After LENIN'S death in 1924
STALIN and TROTSKY struggled for leadership. The BOLSHEVIKS, who

were in control, distrusted TROTSKY because of his former affiliation with
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the Mensheviks. In 1929 TROTSKY was deported by STALIN, and in 1940
he was MURDERED in Mexico.

TROTSKY became one of the legendary herves for intellectuals
of the 1930's, who believed, with some justification, that TROTSKY was

one of the outstanding intellectual and military leaders in the Russian

Revolution. For these intellectuals he was a TRAGIC FAUSTIAN figure
victimized by his own idealistic intellect.

TROTSKY was considered as a possible protagonist for LARUELLE'S
modern FILM version of the FAUST story. Later the CONSUL is accused
by the FASCISTS of being TROTSKY; furthermore both are MURDERED
in MEXICO, Lowry apparently agreed with those who believed that TROT-
SKY was one of the great political figures of the twentieth century, and he

compared the CONSUL'S intellectual potentiality favorably with TROTSKY'S.

TRUMBAUER, FRANKIE (1901?-1956)

A noted saxophonist associated with BEIDERBECKE in the 1920's
and 1930's. His record "For No Reason at All" was, HUGH says, COIN-
CIDENTALLY published on the ominous "Friday the thirteenth of MAY"

that HUGH went to SEA.

TRUTH (ete.)

See ULTIMATE REALITY-TRUTH.

TWAIN, MARK (1835-1910)

See WHAT IS MAN?



TWELFTH NIGHT

See SHAKESPEARE, WILLIAM,

TYPHOEUS

In classical mythology a monster with a hundred serpent heads,
fiery eyes, and a terrifying voice. ZEUS set him on FIRE with thunder-
bolts and flung him down into TARTARUS under MT., AETNA. See also

ABYSS-KATABASIS; OSIRIS-ISIS-SET (TYPHON).

TYPHON (SET)

See OSIRIS-ISIS-SET (TYPHON).

TYRANNY

See SAMARITAN-BROTHERHOOD.




UFA

A large national movie company set up in pre-HITLER GERMANY
to counteract the anti-GERMAN propaganda that was being spread after WORLD
WAR I and to advertise GERMANY and its culture. This era saw the birth of
the GERMAN FILM industry, in which UFA played a major role. M. LARUELLE
was a young filmmaker at this time. The reference to UFA may be related to
LARUELLE'S recognition that he has not helped the world with his art;
GERMANY'S artistic renaissance did not prevent her from taking an aggressor's

role in a new WAR.

ULTIMATE REALITY-TRUTH
The search for ULTIMATE REALITY and TRUTH implies the

countertheme of the avoidance of UNREALITY and FALSEHOOD, It is closely
related to the search for SELF-KNOWLEDGE and to the search for an ULTIMATE
CREED (TRUE PATH, TRUE CHURCH), as well as to their counterthemes of
SELF-DESTRUCTION and the multiplicity of unsatisfactory bases for belief,
action, or judgn‘ient. It is related also to the search for MEANING, The theme
is stated mo;st specifically in a letter from the CONSUL to YVONNE; In it he
mentions a book he once planned to write which would have answered the question

Is there any ULTIMATE REALITY, external, conscious and ever-present

etc. ete. that can be realized by any such means that may be acceptable
to all CREEDS and religions and suitable to all climes and countries?

(39/66)
Much of the novel is an attempt, if not to answer the question at least to examine
possible answers or prove the question unanswerable. The examination is two-
fold: determining the quality or nature of REALITY and distinguishing REALITY
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from UNREALITY or TRUTH from FALSEHOOD. In some passages the two
questions are inextricably interwoven.

One view of the nature of REALITY-~the prevalent one in the novel--
is that it is “incredibly loathsome' (207/237), an evaluation one can consider
somewhat tentative or ambiguous if one compares it to a similar statement in
"Through the Panama" about the "real cause of [alcoholism beingthd . . .
ugliness and complete baffling sterility of existence as sold to you" (Hear us O

Lord from heaven thy dwelling place, 44): the final evaluation of REALITY

depends on how one interprets and how much one stresses "as sold to you."
HUGH, as one of the CONSUL'S DOUBLES, is also seeking TRUTH, at least
to the extent that he will atone for past DISHONESTY, will no longer LIE about
himself, and will no longer, he hopes, be misguided by ILLUSION. However,
both HUGH and the CONSUL, though seeking TRUTH, recoil from it at times.
HUGH'S realization that the TRUTH can be uncomfortable, that " . . . DEATH
and TRUTH could rhyme at a pinch!" (153/182), not only echoes the idea of the
negative quality of REALITY but also reflects the theme of MAN'S conflicting
desires for life and for DEATH and suggests that the latter may represent
ULTIMATE REALITY, the NIRVANA of the ORIENTALS. Similarly, the
CONSUL compares the TRUTH to the SUN, both of which are "well-nigh
impossible to face." As a result, he resorts to SELF-DECEPTION and not
only LIES "to himself, but . . . [also believes] the LIE and . . . [LIES]
back again to those LYING factions" (205/235). In addition to these forms of
DISHONESTY or FALSEHOOD, motifs of DISGUISES, MASKS, etc., reinforce

the theme of the loathsomeness or at least the negative nature of REALITY,




431
especially but not exclusively the REALITY of one's SELF. See also EVIL;
HUMOR. '

The relationship between the search for REALITY and the search
for MEANING is complex. As the novel opens, a year after the main
TRAGIC (i.e., MEANINGFUL) events of the story, that "TRAGEDY was in
the process of becoming UNREAL and MEANINGLESS" (5/31): LARUELLE,
not sure that the CONSUL'S DEATH was other than an ABSURD disaster,
seems to associate REALITY with MEANINGFULNESS. LARUELLE
attributes to the CONSUL a negative statement about "CORRESPONDENCE , . .
between the subnormal world and the abnormally suspicious™ (34/61). He has
an "illusion" (i.e., an UNREAL vision) that the words in a passage from
DR. FAUSTUS selected at random 'have the power d carrying his own
mind downward into a GULF" (34/60-61). The CONSUL tends to assume
that REALITY has MEANING, but he suspects that the MEANING is negative.
For example, before his DEATH he receives a partial enlightenment about
the precariousness of his physical, perhaps even his spiritual, situation
when he realizes that the police he meets in PARIAN are "not the REAL
police" (354/385) but those of the UNION MILITAR. In a passage recalling
the comment by LARUELLE, he says that, "like a shadow,'" the TRUTH
springs at him about the MEANINGFUL negative relationship between the
"subnormal world" and his "delirious" (355/385) inner world. LARUELLE
elsewhere labels "CORRESPONDENCES" "favourite trick of the GODS" and
"MEANINGLESS" (16/42). The novel seem to be offering the equally painful

alternatives of an ULTIMATELY MEANINGLESS REALITY or a negatively
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MEANINGFUL REALITY. However, motifs like BEAUTY (etc.) and
MYSTERIOUS (etc.) suggest other views of REALITY.

As has been illustrated, the second question--how does one
distinguish between the REAL and the UNREAL?--is as complex as the
question about the nature of REALITY. For example, ‘the sense of UNREALITY
can be as painful as REALITY often is: the CONSUL'S delirium tremens cause
the scene he is viewing to shake "with . . . the horror of an intolerable
UNREALITY" (75/101). TRUTH and REALITY are difficult to perceive, not
only because they are painful but because they themselves are elusive: they
often appear as AMBIGUITIES (see, e.g., TROGON, COPPERY-TAILED),
CAMOUFLAGES, CARICATURES, CASUISTRIES, IGNORATIO ELENCHI
arguments, ILLUSIONS, LIES, MAsks, MISTS, MIRAGES, RUSES, whited
SEPULCHRES, and so on. They DECEIVE, DISSEMBLE, DISSUADE, FOOL,
GIVE THE LIE TO (in the literal sense of these words), and are artificial,
evanescent, invented. Furthermore, REALITY may be found hidden in the
MYSTERIES, in SECRET KNOWLEDGE. HUGH describes the blurring of
REALITY "like the spokesofa WHEEL , . . in motion towards UNREAL
high events" (236/266). In a complex intermingling of REALITY and
UNREALITY, HUGH, a disillusioned ROMANTIC dreamer and idealist, says
that this "disillusionment . . . is a pose" and that he is "a REALIST"
(182/211). He is puzzled because, though "LOVE . . . [i§ REAL,"
(240/270) much of the available evidence tends to disprove this commonly

held notion.




ULYSSES

See JOYCE, JAMES. : .

UNCEASINGLY (etec.)

See CEASE (ete.); ETERNAL RETURN.

UNDERTAKER

See DEATH (ete.).

UNIO,N MILITAR

A "tiresome," fascist, "pro-—ALMAz;N, pro-AXIS" (23/50)
organization naffiliated to the Military Police" (183/212) whose headquarters
©re "in PARIAN somewhere" (183/213), probably in the FAROLITO. The
CONSUL'S MURDERERS are apparently associated with this organization.

See also SINARQUISTA.

UNIVERSAL CREED

The CONSUL'S search for a UNIVERSAL CREED is related to

his search for ULTIMATE REALITY and TRUTH and to his spiritual search.

UNNECESSARY (etc.)

See FREE WILL-DETERMINISM; WHEEL (etc.).

UNREALITY (ete.)

See MEANING (etc.); ULTIMATE REALITY-TRUTH.

UPANISHADS

The abstract philosophical sections of the VEDAS, the ancient
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accounts of mystical revelations and speculative discussions which are
considered to be revealed scriptures and which have been the lnsplrutim
behind the HINDU religion and the source of spiritual guidance for HINDUS.
The UPANISHADS were composed, by seers and saints, between the eighth
and the sixth centuries B. C. and first written about 1300 A, D, The name
means "sitting near (the teacher) devotedly'™ and also "secret teaching,"
that is, teaching which only those who are spiritually ready can profit from.
The CONSUL owns this work. See also ORIENTAL RELIGIONS AND

PHILOSOPHIES.

URANUS

A PLANET. See also ASTROLOGY-ASTRONOMY.

URSA HORRIBILIS; URSA MAJOR; URSA MINOR

See ASTROLOGY-ASTRONOMY; GREAT BEAR.
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VALLEY OF THE MOON

See LONDON, JACK; OSIRIS-ISIS-SET (TYPHON).

VAULT (ete.)

See DEATH (ete.).

VEDAS, THE

The generic name for the literature, primarily in four books,
making up the ancient HINDU scriptures. The VEDAS, the oldest extant
body of HINDU literature, include the RIG-VEDA, the oldest and the most
important of the four VEDAS; which dates from the second millennium B, C.
The earliest estimated date for the VEDAS is from 1500-1000 B, C. Each
VEDA has two parts, the first related to ACTION and consisting of hymns,
rites, ceremonies, and rules of conduct, and the second related to KNOW-
LEDGE and consisting of spiritnal truths. The UPANISHADS, of which 108
have been preserved, belong in this second part. This work contains 1028
hymns to Indra, AGNI, and other HINDU GODS. The name means “verse
knowledge. "

The CONSUL owns the UPANISHADS. He also has knowledge of
the RIG-VEDA. He refers to a book of the latter which praises "SOMA,
AMRITA, the NECTAR OF IMMORTALITY" (307/337). In another passage

the CONSUL identifies "the VEDIC storm GOD VINDRA" (257/287) with

-

HURACAN.,
See also ORIENTAL RELIGIONS AND PHILOSOPHIES,




VEGA
A STAR of the first magnitude in the CONSTELLATION Lyra.

Sce also ASTROLOGY-ASTRONOMY,

VEIDT, CONRAD (1893-1943)
German-born actor who played in the movie STUDENT OF PRAGUE
and in The Cabinet of Dr. Caligari, a famous "art" film. He also played

ORLAC in one version of the HANDS OF ORLAC. M. LARUELLE was in

GERMANY when these movies were made. When the Nazis came to Germany,

VEIDT came to the U, S. He later became a British citizen.

VENUS (goddess and planet)

(1) A PLANET, called the EVENING STAR or the morning STAR,
depending on when it is visible. The references to the PLANET reinforce
the LOVE theme and the adultery theme, since" . . . VENUS is a HORNED
STAR" (217/ 247)-. See also ASTROLOGY-ASTRONOMY.

(2) The goddess of LOVE and BEAUTY who rose from the sea
near the Greek island of CYTHERA (CYTHERE) at the spot where Uranus'
genitals fell after his mutilation by Cronus. VENUS (APHRODITE) repre-
sented LOVE in both its noble, creative forms and its degrading, destruc-
tive forms,

YVONNE is identified with VENUS in a press release:

I found her the other day at her beach home, a honey-tanned VENUS
just emerging from the surf. . . . She gazed out over the water . . .
and the Pacific breezes played with her . . . hair. (261-262/292)

(VENUS-APHRODITE was carried across the sea by the West Wind, or
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Zephyrus, in one form of the legend.) In another passage, which suggests
the birth of VENUS, YVONNE sees her reflection in a MIRROR:

From the MIRROR within the window an ocean creature so drenched

and coppered by sun and winnowed by sea-wind and spray looked

back at her she seemed, even while making the fugitive motions of

YVONNE'S vanity, somewhere beyond human grief charioting the

surf. (54/81)
These two passages suggest Botticelli's painting of VENUS. The legend
also says that VENUS-APHRODITE married HEPHAESTUS-Vulcan; the
CONSUL is associated with the latter when he is thrown into the RAVINE
which has earlier been identified with TARTARUS, the location of HEPHAES-

TUS'S forge.

VENUTI, JOE (1903- )
A United States composer, conductor, and violinist with whose

Blue Four HUGH'S musical group THREE ABLE SEAMEN is compared.

In 1932 VENUTI formed the VENUTI-LANG orchestra with ED LANG.

They toured the U, S. and Europe.

VERNON, British Columbia

A town to which the CONSUL says he was "acting Lithuanian
Consul" (353/383). It is apparently a symbol of a completely obscure

post,

VICE VERSA

See ANSTEY, F.

VIDA IMPERSONAL, LA
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The phrase "LA VIDA IMPERSONAL" (12/38), overheard from a
conversation by two Indians walking down the street, and the command to
" . .. THROW AWAY ["LOSE" YOUR MIND" (6/32), associated primarily
with DR. VIGIL in Under the Volcano, are both associated with VIGIL'S

counterpart Juan Fernando Martinez in DARK AS THE GRAVE WHEREIN

MY FRIEND IS LAID. This novel describes

« « « the philosophy of LA VIDA IMPERSONAL, . . . of the "THROW-
ING AWAY OF THE MIND," where every man was his own GARDEN
OF EDEN. Personal RESPONSIBILITY is complete, though the life is
all interior. (239)

In another passage discussing LA VIDA IMPERSONAL, the question "What

are you doing now, making more TRAGEDIES?" (91) suggests that the
philosophy is almost a Western counterpart of the ORIENTAL view that

the cause of SUFFERING is ACTION resulting from desire for a separate
SELF. One difference between this ORIENTAL concept and the philosophy
of LA VIDA IMPERSONAL is that the latter is apparently related to the
attraction of DEATH: it was puzzling to Wilderness that his friend Fernando,
who was "alive and life-giving,™ should be associated with symbols of
DEATH and that SUFFERING was BEAUTIFUL to Wilderness, "as BEAUTI-
FUL as VULTURES circling in high sunlight, as BEAUTIFUL as DEATH
that flies just for the love of flying" (223). In another passage, also
containing a reference to LA VIDA IMPERSONAL, Wilderness refers to a

"profound DEATH wish" (221). In Under the Volcano "THROW AWAY YOUR

MIND" is also associated with SRA. GREGORIO, who, like the CONSUL, was

abandonded by her spouse:
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If your mind is occupied with all things, then you never LOSE YOUR
MIND. . . . I don't think of but nothing but trouble, trouble, trouble,
trouble; and trouble comes . . . So it is. (227/257)
She expresses a fatalistic view of life indirectly associated with the ORIEN-
TAL views and also with the CONSUL'S antagonism to PEOPLE WITH

- IDEAS,

VIGIL, DR. (Arturo)

The least important and the least clearly drawn of the four main
characters, He is a friend of the CONSUL'S who is a surgeon, obstetrician,
pediatrician, and doctor who treats nervous disorders as well as all kinds

of sexual disorders and problems. In DARK AS THE GRAVE WHEREIN

MY FRIEND IS LAID, the narrator explains that DR. VIGIL and JUAN

CERRILLO, of Under the Volcano, were based on the same person as the
murdered Juan Fernando Martinez of the later novel. It seems clear that
Lowry thought highly of the real person upon whom these characters were
based, because they are never mentioned except in statements of praise.

DR. VIGIL and Fernando share the CONSUL'S and Lowry's love of ALCOHOL,
and the philosophy LA VIDA IMPERSONAL, associated with these two
characters, treats this SELF-DESTRUCTIVE tendency as part of the DEATH
wish which, the philosophy implies, is often paradoxically related to the love

of life. See also PROMETHEUS,

VILLA, PANCHO (FRANCISCO VILLA) (1877-1923)
Mexican general and revolutionist who with a band of guerillas

raided Mexican towns and also United States border towns. His raids
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were the cause of great terror in the villages, but apparently by the time
of the novel he was remembered nostalgically as a humorous stereotype of

the bandit-terrorist.

04
VILLARS, ABBE NICHOLAS DE MONTFAUCON DE (1635?-1673?)
French MYSTIC ("Physio-Astro-MYSTIC," 185/215). His work

SUB-MUNDANES, OR THE ELEMENTARIES OF THE CABBALA, which is

owned by the CONSUL, was reprinted as late as 1886, Another work, an
anti-CABALISTIC satire by the ABBE' DE VILLARS, Le Comte de Gabalis,

discusses elementary spirits such as sylphs, gnomes, salamanders, and

nymphs. These creatures, which figure in Rosicrucian and other OCCULT
literature, are unseen but fill the earth and often cohabit with mortals,
Generally they are friendly to man and are easily controlled by means of
simple rituals. Their characteristics are illustrated in Pope's "Rape of
the Lock," based in part on the works of VILLARS, The CONSUL comes
in contact wit.h several gnome-like creatures among the minor characters.

The "Mlustrative APPENDIX FROM THE WORK DEMONIALITY, wherein is

asserted that there are in existence on earth rational creatures besides

men . . . " (185/215), is obscure. This work is attached to the CONSUL'S

copy of SUB-MUNDANES, but it is not clear whether it is also by the ABBE

DE VILLARS, The CONSUL recites the list of DEMONS which follows
("EREKIA . . . RAMISEN") from the works of MacGregor-Mathers, ancther

CABALIST, who distinguishes between ELEMENTARY spirits and these

DEMONS.



VINDRA (usually Indra)
One of the chief HINDU gods. He is the GOD of rain and thunder

who is similar, the CONSUL says, to the MEXICAN STORM GOD HURACAN.

VIRGIL (PUBLIUS VERGILIUS MARO) (70-19 B. C.)

Roman poet, author of the AENEID, an epic poem recounting the
adventures of Aeneas after the fall of Troy. These adventures include a
DESCENT into the UNDERWORLD or the AVERNUS., In Book VI, line 126,
a sibyl tells Aeneus that "FACILIS EST DESCENSUS AVERNO" (219/249),
"the DESCENT into the AVERNO is easy" but the return is difficult. See

also ABYSS-KATABASIS; SELF (SELF-DESTRUCTION).

VIRGIN FOR THOSE WHO HAVE NOBODY (THEM) WITH
A vecurring phrase, reinforcing the themes of ISOLATION and
EXILE and of as yet unsuccessful spiritual aspiration. Its word order

apparently recalls a speech pattern of the real person upon whom DR.

VIGIL as well as Juan Fernando Martinez of DARK AS THE GRAVE WHEREIN

MY FRIEND IS LAID were based. She is the VIRGIN "for mariners on the

sea," for "the bereaved and LONELY," the "compassionate VIRGIN" to
whom the CONSUL prayed for YVONNE'S return (288-289/318-319). Lowry
mentions this VIRGIN twice in a letter written during 1936 or 1937, and both
times he stresses the futility of prayers to her: he was apparently more

attracted to the aesthetic or literary than to the religious value of the

prayers. See also JAMES, HENRY.




VIRGO (The Virgin)
A CONSTELLATION, also in the ZODIAC. See also ASTROLOGY-

ASTRONOMY.

VOICES (ete. )

See DEMON (etc.).

VOID

See ABYSS-KATABASIS; CABALA (TREE OF LIFE),

VOLCANO (ete.)

The VOLCANO, a traditional symbol which interrelates several
motifs and structural patterns, is one of several symbols used by Lowry
to suggest creative-DESTRUCTIVE dualities. On the literal level, the
VOLCANO POPOCATEPETL, occasionally emitting smoke and steam, is
both a constant threat and an enticement to climbers, who regularly ascend
it. The CONSUL frequently speaks of ascending POPOCATEPETL, and just
before he dies he imagines that he has at last begun the PILGRIMAGE to
the top of this sacred MOUNTAIN,. Symbolically, the desire to climb and
even enter POPOCATEPETL represents both the CONSUL'S attraction to
the ABYSS and to HELL and his desire for spiritual progress. Another
symbolical meaning, related to the fertility of VOLCANIC soil, reinforces
the IMPOTENCE-POTENCY theme: the VOLCANO carries within it both
latent life and potential death from the same source. A similar duality is

found in the passage on which the title is based. Here the FAROLITO, 'the
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LIGHTHOUSE WHICH INVITES THE STORM" (200/229), situated "Under the
VOLCANO" POPOCATEPETL, is compared to TARTARUS, which was
"placed . . . under MT. AETNA" (339/369). Imprisoned in TARTARUS
the FIRE GOD HEPHAESTUS forged masterpieces out of metal. This GOD
may represent the FIRE of the passions and the creative FIRE within man.
The eruption of the VOLCANO represents the sudden breakthrough of man's
potential divine creativeness and the mystic enlightenment of the spirit.
Also, the FAROLITO, the LIGHTHOUSE, and the VOLCANO all symbolize
the SOUL, which seemingly exists to be destroyed, contains within it the
cause of its own DESTRU-CTION, and paradoxically thrives on that which
destroys it. In related symbolism the VOLCANO, like LIGHTNING, was
the sanctuary of the holy, of the eternal life force, and man's desire to
partake of the holy, his desire to become divine, is his blessing and his
curse. The VOLCANO is also related to the ATLANTIS theme in the phrase
"IGNIVOME MOUNTAINS" (148/176), that is, "fire vomiting MOUNTAINS, "
mentioned in one of the ATLANTIS passages. In ALCHEMICAL symbology
the VOLCANO is the ALCHEMICAL oven in which fire, air, earth, and
water were mixed and transformed. By extension, it represents the womb
in which man in transformed after death. The blasted TOWER on TAROT
card number sixteen is, like a VOLCANO, destroyed from within, From a
different frame of reference, the twin VOLCANOES POPOCATEPETL and
IXTACCIHUATL are an “image of the perfect marriage” (93/120). Whether

or not Lowry intended the irony that a "perfect marriage" is either dead

or vulnerable from within is not clear, -




VULTURES

Symbols of DEATH, often of DEATH as BEAUTIFUL or attractive.
Furthermore, these birds are also, because of their association with
PROMETHEUS, symbols of that SUFFERING which dignifies MANKIND:
because they defile "themselves with blood and filth" yet are ncapable of
rising, + + above the storms, to heights shared only by the condor'
(317/347), they represent the CONSUL who hopes, "out of an ultimate
contamination, " to derive wstrength" (354/384) and, by implication, SALVA-
TION., See also ABYSS-KATABASIS; CATHARTES ATRATUS; EAGLE; VIDA

IMPERSONAL, LA.



WAGNER, (WILHELM) RICHARD (1813-1883)
German dramatic composer, poet, and essayist. His opera
PARFISAL, based on the Teutonic Grail legeng primarily ;s told by
Chrestien de Troyes and Wolfram von Eschenbach, contains a character
KUNDRY to who.m YVONNE is compared. In his opera THE FLYING
DUTCHMAN the DUTCHMAN challenges heaven and HELL and is therefore
doomed to sail forever or until redeemed by the LOVE of a faithful woman.
Every seven years he goes ashore to seek his SALVATION, and eventually
he is redeemed by the faithful Senta. They are wafted off to he:wun
together at the end, an obvious contrast to the ending of GOETHE'S

FAUST and the opera FAUST.

"WANDELNDE GLOCKE, DIE"

See GOETHE, JOHANN WOLFGANG WON.

WANDERER (ete.)

See BIBLE; DUTCHMAN; EXILE-GUILT-SUFFERING; OSIRIS-ISIS-

SET (TYPHON); WANDERING JEW.

WANDERING JEW

According to medieval legends Ahasuerus was a JEW past whose
house CHRIST dragged his CROSS on his way to Calvary. Because Ahasuerus
would not let CHRIST stop at his house to rest, he was condemned to
WANDER the universe without rest until he had paid for his SIN or until

Judgment Day. This legend is related to the night wind rushing through the
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valley, to the archetype of ETERNAL Youth or the man who cannot die or
who undergoes DEATH and RESURRECTION, to the history of the JEWS as
EXILES, to legends of the lunar or solar WANDERER, and to ETERNAL
creation legends. Both HUGH and LARUELLE are GUILT-ridden WANDER -
ERS. Lowry may have had this legend in mind also when he planned to use

as a title for a series of novels The Voyage that Never Ends. See also

DUTCHMAN; KUNDRY; WAGNER, (WILHELM) RICHARD.

WAR (etc.)
The novel is explicitly against WAR and implicitly against

EXPLOITATION and violence of all kinds. LARUELLE expresses what is

probably Lowry's view of WAR: '"He had few emotlom; about WAR, save

that it was bad," for whatever side won " . . . life would be hard" (9/35-36).

Various WARS are discussed in the novel, especially the CONQUEST of

MEXICO, WORLD WAR I, WORLD WAR II (the early stages), and.the

SPANISH CIVIL WAR. The BOXING match which is advertised throughout

the novel, Y.VON'NE and the CONSUL'S BATTLES, and CERVANTES' COCK

FIGHTS are all "hideously mismanaged" (287/317) ABSURDITIES. Another

aspect of the WAR theme is HUGH'S GUILT over not dying for a cause as

did JOHN CORNFORD and SIEGEBERT of EAST ANGLIA. See also names

of WARS, BATTLES, and WAR leaders; APOLLINAIRE, GUILLAUME;

BROOKE, RUPERT; INTERFERENCE-INTERVENTION; SAMARITAN-

BROTHERHOOD; WAR AND PEACE.
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WAR AND PEACE

See TOLSTOY, COUNT LYOV NIKOLAEVICH.

"WASHINGTON POST MARCH"

A march played over a loudspeaker at the cinema.

WASTE LAND, THE

See ELIOT, T. S.

WAS THIS THE FACE?

See AIKEN, CONRAD; FAUST (DR. FAUSTUS).

WATCHTOWER

See TOWER (etc.).

WATERFALL (etc.)
The WATERFALL, especially NIAGARA FALLS, which the CONSUL

and YVONNE once visited, is incidentally a symbol of LOVE, especially

"hoydenish" LOVE of honeymooners. A more important meaning is

suggested by a YEATSIAN image of "a phantom dance of SOULS . . -

seeking permanence in the midst of what was . . « ETERNALLY LOST"

(286/316). A further indication of the significance of the WATERFALL is

found in a passage in which HUGH and YVONNE reach a crossroads with

two arrows, one pointing at PARIAN (DEATH) and the other "a la

CASCADA" (317/347), that is, to life. The signs suggest the legend of the

TRAGIC legend of POPOCATEPETL, of his ETERNAL "never extinct” LOVE
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for IXTACCIHUATL, '"no sooner found than LOST" (318/348), In both of
these passages, the WATERFALL suggests a fusion of permanence and

LOSS.

WATTS, GEORGE FREDERIC (1817-1904)

English poet, painter, and sculptor. He was an admirer of the
Parthenon sculptures. The subjects of his art were {req;lently drawn from
biblical and medieval themes. HUGH compares the gradual deterioration
of his pawned, LOST, sold, and ABANDONDED GUITARS to "a nlghtu;are
in the SOUL of GEORGE FREDERIC WATTS' (155/184). He is possibly
referring to WATTS' allegorical moralizing paintings of DEATH such as
"Sic Transit" with its legend "What I spent I had; what I saved I LOST;

what I gave I have'" or his "Court of DEATH. "

WATTS-DUNTON, THEODORE (1832-1914)

English poet, novelist, critic, and influential man of letters, who
was a friend of TENNYSON, Rossetti, and SWINBURNE. For thirty years
WATTS-DUNTON'S home was shared by SWINBURNE. WATTS-DUNTON'S
literature is not as important as the influence he had on other writers.

The CONSUL speaks sarcastically of HUGH'S efforts to cure him
of his dn-mkenness. These efforts, he says, like WATTS-DUNTON'S efforts
to SAVE SWINBURNE, result in the destruction of poetic gifts; SELF-
DESTRUCTION is concomitant with creativity, and SALVATION from oneselfl
can result in DAMNATION of one's creative SOUL. See also INTERFERENCE-~

INTERVENTION; PROMETHEUS; SAMARITAN-BROTHERHOOD.




WEBER

A member of the FRENCH FOREIGN LEGION. He is "the smuggler '
who flew HUGH down to MEXICO, and who is mixed up with the local thugs"
(Letters, 72). The novel calls him a "gun-running gun toting pal' (60/87) of

HUGH.

WELLS FARGO

An American-based banking firm.

WEST (ete.)

In the symbolical organization of SPACE, the WEST, because it is
where the SUN appears to set, is the SYMBOL of DEATH. In the elaborations
of this basic SYMBOLISM, the SOUL, the psyche, the hero, the SOLAR GOD,
etc., undergo a destruction, a return to the MOTHER, a DEATH, a NIGHT SEA
JOURNEY, a dark night of the SOUL, a descent into the subconscious, etc., in
the WEST, followed by & return, a resurrection, SALVATION, ete., in the EAST.

On the historical-political level, HUGH imagines himself steering the
WORLD "out of the WESTERN OCEAN of its misery" (104/131). The CONSUL
refers to "the WESTERN OCEAN of his SOUL" nnd then thinks of a submarine
journeying to "the sea's unconscious™ (131/159).

‘See also ABYSS-KATABASIS; SEA (etc.); SHIP (etc.).

WESTERN FISH

See CIRCLET OF WESTERN FISH.




WESTERN LIMB

An area on the MOON. See also ASTROLOGY-ASTRONOMY.

WESTERN OCEAN

See NIGHT SEA JOURNEY; SEA (etc.); WEST (etc. ).

WHALE, THE

See CETUS,

WHAT IS MAN?

One of the major themes in the novel is expressed in the question
WHAT IS MAN? Throughout the complex network of related themes through
which Lowry investigates this theme, MAN'S nature is described in both implied,
often abstract, generalizations and in explicit statements. This thematic net-
work deals with such questions as "Why does MAN SUFFER?", "To what extent
does MAN have an efficacious WILL and an undestroyable SOUL?", "Which is
stronger, the WILL to know oneself, to live, or the WILL to become anonymous,
to die?", "Is MAN'S possible SALVATION to be attained from or to result in
finding or in losing his IDENTITY?", "Does MAN'S spiritual struggle,
especially when it apparently fails, result in SALVATION or in DAMNATION?",
"Is MAN less blessed than even the dog or toad, or is he a miraculous, almost
divine, being, powerless only against DEATH?"

Many of these questions and their tentative answers are presented in
the form of paradoxes, some of which contradict other paradoxes: Man effectively

asserts his WILL even against GOD and even to his own DAMNATION, yet his

WILL is IMPOTENT unless he has FAITH 'and LOVE; moreover his WILL is
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ruled by his tyrannous, INESCAPABLE PAST or by NECESSITY, FATE, or
chance. MAN earnestly, even passionately, secks a sense of SELF, or
IDENTITY, yet just as eagerly he tries to ESCAPE the tyranny of SELF and
of the PAST into faceless anonymity. MAN'S striving for KNOWLEDGE, for
ULTIMATE REALITY, provides his SALVATION yet is also a cause of
SELF-DESTRUCTION. MAN struggles upward, but he also seeks SALVA-
TION by going to the ultimate depths of degradation.

These paradoxes inform the structure of the novel by means of
occasional symbols, motifs, and allusions, including those based on the
conflict between and reconciliation of opposing forces--the TREE OF LIFE,
for example. The paradoxes work even more forcefully by setting up
patterns based on pairs of opposing forces. For example, much of the
novel's form is provided by the opposition between, on the one hand, the
FAUST pattern, or the related TRAGIC-Greek-Western-humanistic patterns,
all of which deal with MAN'S desire for SELF-IDENTITY and for assertion
of WILL, and, on the other hand, the pattern presented by those ORIENTAL
philosophies which insist that MAN desires most of all to ESCAPE from
SELF and that interest in SELF and in desire to assert his WILL and to
ACT are the main cause of MAN'S SUFFERING. These two sets of opposing
forcesarélnpart, but only in part, reconciled by their agreement on the
eense-of SUFFERING and by the paradoxical tension caused by MAN'S
conflicting desire to both SAVE and ESCAPE the SELF.

Viewed from a different angle, this structure of opposition-tension-

reconciliation can be seen as the conflict between, on the one hand, the
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CHRISTIAN SALVATION-versus-DAMNATION struggle, in which SALVATION
comes through submitting one's WILL to GOD or through "freely” choosing
what GOD WILLS, and, on the other hand, the TRAGIC view that MAN gets
his only dignity (even his SALVATION?) by willing ACTIONS which result
in, not just SELF-KNOWLEDGE but also SUFFERING.

This theme--WHAT IS MAN?--is set early in the novel when M.
LARUELLE asks the profound question "WHAT . . . WAS A CONSUL that
one was mindful of him?"™ (29/56). He is alluding to the biblical motif
expressed in the following verses: '"But one in a certain place testified,
saying, WHAT IS MAN, that thou art mindful of him?" (Heb. 2:6), "Lord,
WHAT IS MAN, that thou takest knowledge of him! or the son of MAN,
that thou makest aéoomt of him?" (Ps. 144:3), "WHAT IS MAN, that thou
shouldest magnify him?" (Job 7:17), "WHAT IS MAN, that thou art mindful
of him? and the son of MAN, that thou visitest him?" (Ps. 8:4), and "WHAT
IS MAN, that he should be clean?" (Job 15:14). LARUELLE'S question is
also an allusion to another form of the question, this one asked by
EPICTETUS: "WHAT IS MAN but a little SOUL holding up a CORPSE 7'
(287/317-318). The CONSUL alludes to the latter question a short time
before his death, and LARUELLE'S question, asked a year after the CONSUL'S
death, when the CONSUL'S TRAGEDY is beginning to become "UNREAL and
MEANINGLESS" (5/31) because individual lives no longer seem to matter,
points up the fact that the novel offers no certain answer. Two tentative
negative answers come to mind: the first is HAMLET'S * . . . WHAT IS

A MAN,/ If his chief good and market of his time/ Be but to sleep and feed?"
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(IV. iv. 33-35); the second is MARK TWAIN'S WHAT IS MAN?, a bitter

diagnosis of the human race as a mechanical, pre-DETERMINED chameleon
who seeks comfort while speaking of unselfish ideals. The examination of
the CONSUL~as-EVERYMAN or as HUMANITY, that is, the novel itself, is
another attempt to suggest possible answers,

The two questions--the biblical and the Greek--about the nature
of MAN and the three epigraphs opening the novel, when taken together,
present MAN as a paradoxical, pitiable, DEATH-plagued, unclean, SINFUL
creature who is almost too insignificant to be noticed or mentioned. Yet
GOD is "mindful of'* and "magnifies'" him and his ingenuity and inventiveness

cause one to marvel.

The definition of MAN is further dealt with in several other related
major themes, counterthemes, and sub-themes. One of these is the theme
of FREE WILL versus DETERMINISM or NECESSITY. See also TOLSTOY,
COUNT LYOV NIKOLAEVICH; WHEEL OF NECESSITY. The conflict between
INTERFERENCE and INTERVENTION is related to the conflict between FREE
WILL and DETERMINISM, since INTERFERENCE as defined by the CONSUL
involves tampering with a pre-DETERMINED FATE or DESTINY, and INTER-
VENTION, as he defines it, involves asserting one's WILL to make desired
lmprovcménts, especially in the lot of one's fellow man. See also
SAMARITAN-BROTHERHOOD. There are also many references to the
HUMAN SOUL, HUMAN WORTH, HUMAN CONSCIOUSNESS, etc. See also

ADAM-EVE-EDEN; BORRACHONES, LOS; CIGARETTE (etc.); DOUBLES;

ETERNAL RETURN; HOPE (etc.); HUMPTY DUMPTY, TRIUMPH OF;




SELF (SELF~IDENTITY); SPHINX.

WHEEL (ete.); WHEEL (CYCLE) OF NECESSITY (OF THE LA'W)

The WHEEL motif, although ohe of the less complex motifs in tha novel,
is among the most significant. The primary symbol in this motif is the FERRIS
WHEEL, which is "BUDDHA'S WHEEL OF THE LAW . . . [} ETERNITY,

« « « the instrument of ETERﬁAL RECURRENCE, the ETERNAL RETURN,

. « .« the [inematographid form of the book . . . [and, at the end of Chapter
[, the WHEEL of TIME whirling BACKWARDS" (Letters, 70-71), It is also
Ezekial's WHEEL within a WHEEL, the WHEEL of Fortune (including this
WIHEEL as it appears on TAROT card number ten), the COSMIC EQG, "the
WHEEL of the motion of the STARS and CONSTELLATIONS . . . through the
universe" (Letters, 83), and the circle of the ZODIAC, The MILLWHEEL, the
FLYWHEEL, the CATHERINE WHEEL, [XION'S WHEEL, and COCTEAU'S
"MACHINE INFERNALE" are all part of the WHEEL motif. Also, this motif is
reinforced by references to CYCLES (or SPIRALS) and CIRCLES,

The key to the most important symbolical meaning of the WHEEL
motif is found in the phrase "the WHEEL of the LAW, rolling" (218/248), ‘
which the CONSUL thinks of when he sees the FERRIS WHEEL. The phrase
refers to BUDDHA'S nrlst sermon, the words of wisdom :;poken at Dl-:g:l;
PARK after his enlightenment, in which he set forth the philosophy of the
Four Noble (basic) TRUTHS about the cause and cure of SUFFERING.
SUFFERING was caused, he said, by the inability or refusal to CEASE those

desires which cause ACTION leading in turn to SUFFERING. If these desires,

reflecting the quest for a separate SELF, are overcome, M&N can escape




KARMA, or the WHEEL OF NECESSITY, into NIRVANA. But MAN
(especially the symbolic Western MAN) often fails to understand or, under-
standing, fails to accept the cause-and-effect relationsh:ip and its implica-
tions about SELF, WILL, and ACTION. The BULL, futilely trying to
break out of the RING, resembles MAN'S desperate but futile efforts to
ESCAPE the CYCLE. |

See also VIDA IMPERSONAL, LA.

WHISKEY

See ALCOHOL~-AGNI.

WHORE'S SHOES

An obscure reference.

WIBBERLEE WOBBERLEE SONG
. . . The traditional song of . . . [the Lowry] family that all the
Lowry brothers sang at a certain recurrent ordeal for new boys at
school. It probably was a music hall song of the nineties . . . I

am not at all sure that the composer was not my eldest brother
himself . . . . (Letters, 240).

This song is sung by young JACQUES and GEOFFREY when they go out to
pick up girls. It is recalled by the CONSUL as he staggers drunkenly in

the streets of QUAUHNAHUAC.

WIENE, ROBERT

German painter who during the UFA days experimented in the use
of expressionism and dadaism in films and whose movie "The Cabinet of

Dr. Caligari" was one of the first "art" movies. He also directed ORLACS
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HANDE, a movie shown in QUAUHNAHUAC in a later version.

WILDE, OSCAR (1854-1900)
Irish poet, dramatist, n.ovelist. essayist, and critic, The CONSUL'S
mind is filled with "images of grief and TRAGEDY" (87/114), one of which
is a description paraphrasing WILDE'S description of a terrible ordeal he
was made to suffer after his conviction on charges of homosexuality and

before he was sent to Reading Gaol. This ordeal is described in WILDE'S

letters as follows:

On November 13th 1895 I was brought down here from London. From
two o'clock till half-past two on that day I had to stand on the center
platform of Claphggn Junction in convict dress and handcuffed, for the
world to look at.

See also SHELLEY, PERCY BYSSHE (JULIAN AND MADDALO).

WILL (etc.)

See FREE WILL-DETERMINISM.

A character mentioned once in the novel who represents the motif
of the person who disappears, especially the person who runs away to escape
PEOPLE WITH IDEAS. WILSON "magnificently ABANDONED the University
Expedition to disappear . . . into the jungles of DARKEST Oceania™ (126/

154). See also BLACKSTONE, WILLIAM; ESCAPE (ete. ).

680scar Wilde, The Letters of Oscar Wilde, ed. Rupert Hart-Davis
(New York: Harcourt, Brace and World, Inc., 1962), pp. 490-491,
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WIND (ete.)

See SET (TYPHON); STORM (etc. ).

WINDMILL

See CERVANTES (character); CERVANTES SAAVEDRA, MIGUEL

DE.

WING (ete.)
The reference to a BIRD with one-WING is obscure. See also

ALAS; CABALA (a six~-WINGED ANGEL); MILTON, JOHN,

WODEHOUSE, P. G. (1881- )
English novelist and humorist. His humorous novel THE

CLICKING OF CUTHBERT is owned by the CONSUL. This work, which

was also published under the title GOLF WITHOUT TEARS, describes how

Cuthbert Banks won his girl through brilliance in GOLF, See also ABYSS-

KATABASIS (HELL BUNKER episode).

WOLF
Although the WOLF is traditionally a negative symbol or a symbol

of EVIL, Lowry often uses WOLVES as positive symbols. The WOLF, for
him, represents the intuitive, irrational element in man's psyche, an element
which, though dangerous, is valuable. Because it is fearful, it not only is
often neglected but also is the victim of INTERFERENCE. See, for example,
WATTS-DUNTON, THEODORE, Lowry may have had in mind Hermann
Hesse's use, in Steppenwolf, of the WOLF as a symbol of the ISOLATED
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outsider, of the CHAOTIC and instinctual in man, and of "suicidal" man. -
A REDUPLICATED MURAL containing these animals reminds the

CONSUL of the WOLF hunt in WAR AND PEACE, and he asks, " ., , . How

many WOLVES do we feel on our heels, while our real enemies go in
sheepskin by?" (229/259). Here the WOLF seems to be the obvious and
therefore less dangerous enemy. A similar comment on the difficulty of
distinguishing between enemies and friends is made in the passage which
compares the "business of the BULL" to life: "the final enmeshment in the
toils of enemies one was never quite certain weren't ["clumsy,"” not "ill-
disposed") friends" (258-259/290).
Earle Birney, discussing the poem "LUPUS in Fabula," says:
The WOLF became a complex symbol in Lowry's work, first of the
cruelty of nature and of the "natural" man--1 suspect the origin of
this in the WOLF cub experience--and later, by an interesting
reversal, of the plight of all lonely creatures who cannot exist in
modern society and are persecuted to extinction, including himself.,

An example of the symbolism Birney speaks of is found in the
CONSUL'S identification with the TROGON, a BLACKSTONE among birds,
which lives in the CANYON OF WOLVES, far from "FELLOWS WITH IDEAS"
(74/101-102). In a passage which also mentions "the VIRGIN FOR THOSE
WHO HAVE NOBODY WITH, " Lowry mentions a feeling of danger and says
that "this is not the cry of the boy who cried WOLF . . . [ but] the WOLF

itself who cries for help” (Letters, 13). The poem referred to by Birney

ngarle Birney, Preface to "Poems by Malcolm Lowry," Canadian
Literature, No. 8 (Spring, 1961), p. 18, The WOLF Cub pack was, Birney
says, a club Lowry's father made him join. Lowry is describing his suffering

from the bullying of the older boys when he says, in "Autopsy,' p. 23, that he
was "crucified at eleven. "
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contains a similar line: "It is the poor WOLF now who cries for help. n70

Another poem begins "Be patient for the WOLF is always with you." In
this poem, "the WOLF is madness™ and is "ugly and wicked," but it is

the dark "divine" madness of genius and deserves one's "allegiance"
(Poems, 54-55). A poem "The PATH of WOLVES' ends "Too good a name
is WOLF for scavenger."' And the CONSUL includes "meek WOLVES" in
his list of "misfits" and "good for nothing . . . parasites" (311/342). See
also "Queer Poem' for another symbolical use of a "meek WOLF"

(Poems, 59).

See also LONDON, JACK.

WOOD (etc.); TREE (ete.)

TREES, singly or in groups, are an essential part of traditional
symbolism and have diverse meanings. Lowry mentions TREES frequently,
but only a few of the TREES or WOODS in the novel are clearly symbolic,
and these symbolic TREES or WOODS are often independent of each other.

One important symbolic motif is the DARK WOODS of intellectual
or spiritual confusion into which DANTE, the CONSUL, and similar spiritual
adventurers wander. This motif is developed through specific references to
WOODS and FORESTS and by references to symbolically named CANTINAS

such as the CASINO DE LA SELVA and the TERMINAL CANTINA EL BOSQUE

T0bid., p. 22.

T1Malcolm Lowry, "Poems,™ Tamarack Review, No. 19 (Spring,
1961), p. 43.
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In a different, more complex, frame of reference, the TREE is the
cabalistic TREE OF LIFE, which is related to the TREE OF KNOWLEDGE in
the GARDEN OF EDEN and to TAROT card number seven. In a passage with
TRAGIC FAUSTIAN overtones, the CONSUL has a vision of someone "walking
at his side SUFFERING for him," reviewing and interpreting his TRAGEDY,
and saying, '""Touch this TREE, once your friend . . . . Im:i-kupatthnniche
in the wall . . . where CHRIST is still, SUFFERING . . . " (65/92), This
passage may parallel the later reference to the SUPPER AT EMMAEUS. The
exact meaning of the TREE reference is not clear, though there is in the passage
the implication that the CONSUL'S TRAGEDY is a result of his being cut off from
nature. Also, in the background is the image of the TREE as a symbol of the
GREAT MOTHER or of CHRIST as the fruit of the TREE. Through this symbolism,
the CROSS and the gallows are related symbolically to the TREE, which therefore
has a dual nature similar to that of the GREAT MOTHER. Other WOUNDED
GODS and HANGED GODS are also suggested. )

The comparison of "the FIRE of the tequila" running down the CONSUL'S
spine to "LIGHTNING striking a TREE which thereupon . . . blossoms" (215/
245) uses two traditional concepts. In one, the TREE is a female symbol and
LIGHTNING, the male spark of life which impregnates the soil or the TREE and
causes it to bloom. - Also suggested, though less explicitly, by this image is the
OCCULT concept, originally from ORIENTAL esoteric Yoga, of a fiery SERPENT
power such as KUNDALINI or AGNL The spine is the TREE OF LIFE or the
center PILLAR of this TREE, and KUNDALINI is the power coiled near the

bottom of the spine which, through the power of meditation, in a late stage of
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spiritual development, lsamsedmdcausedtoASCENDtbenm It resides
a while in the head and then passes down the spine, spiritualizing each center
of power it passes through. KUNDRY, who is sometimes dressed in a snakeskin
and to whom YVONNE is compared, is also suggested. See also Figure 1.

During the episode in MR. QUINCEY'S GARDEN, the CONSUL says
of the CAT, "She thinks I'm a TREE with a BIRDin it . . ., ," and QUINCEY
retorts "I wouldn't wonder . . . ™ (134-135/163). QUINCEY'S comment
suggests that in his opinion the CONSUL has accurately described his confused
mental state (cf. the expression "bats in your belfrey'). The symbolical
interpretation of the image is obscure, although the TREE and the BIRD are
traditional symbols of MAN and the SOUL, respectively, and although OCCULT
symbolism is replete wlth combinations of TREES and BIRDS. A clue to the
meaning may lie in the juxtaposition of the attachment of the TREE to the EARTH

and the FREEDOM of the BIRD.
A minor symbolical reference to TREES is the cypress, a traditional

symbol of DEATH.

WOOLF, VIRGINIA (1882-1941)
English novelist, essayist, and critic. Lowry, who says he did not

read her To The Lighthouse until after he wrote Under the Volcano, compares

his statement that the "tumult of American cities, [is like] the noise of great
giants in agony" (35/62) to an unidentified description in her novel of "noises at

night in a deserted house™ (Letters, 116). He is probably referring to the

following:
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-« « « from the upper rooms of the empty house only gigantic CHAOS
streaked with LIGHTNING could have been heard . . . . ("Time
Passes, ' Chapter VII)
The similarity is not striking, but Lowry was much concerned about possible

charges of imitation or even plagiarism,

WORDSWORTH, WILLIAM (1770-1850)
English poet; poet laureate 1843-1850. The allusion to WORDSWORTH
has not been identified. Hugh apparently compares the humorless pseudo-pro-

fundity of a popular song to the solemnity of WORDSWORTH. See also TRITON,

WORLD (ete. )

See EARTH (etc. ).

WOUNDED GOD
A study of comparative religions indicates that a very widespread

archetype is the GOD or hero who is wounded (often in the foot, resulting in a
limp), rendered impotent, or killed and then healed, made fertile or potent, or
resurrected. See CONSUL, THE; HANGED GOD; HEPHAESTUS; OEDIPUS;

OSIRIS-ISIS-SET (TYPHON); PHILOCTETES, S. S.; PROMETHEUS,

WRIGHT, CLIFF

YVONNE'S first husband, a "millionaire playboy” whom the jealous
CONSUL describes as "short-sighted and promiscuous, six foot three of gristle
and bristle and pathos, of deep-voiced charm and casuistry™ (263/293). YVONNE
remembers him as one who outraged her pride "by his infidelities, " who was

"business-like, inept and unintelligent, stmng and infantile, like most American
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men, quick to wield chairs in a fight, vain, and who, at thirty still ten,
. . . [turned] the act of LOVE into a kind of dysentery™ (262-263/293).

See also IMPOTENCE-POTENCY.

WRITING ON THE WALL

See LEON, GREY LUIS DE; MENE-TEKEL-PERES.




YEATS, WILLIAM BUTLER (1865-1939)
Irish poet, dramatist, and essayist, who won the Nobel prize for
literature in 1923,

Lowry compares the EAGLE in Under the Volcano to YEATS, T2

The allusion is obscure.

Another possible allusion to YEATS is a passage in which the PALACE
of MAXIMILIAN AND CARLOTTA is described as follows: "wrecked entablature,
sad archivolt, slippery stones covered with excreta--this place, where LOVE
had once brooded" (14/40). This passage recalls line nine of YEATS' "Crazy
Jane Talks with the Bishop": "But LOVE has pitched him mansion in the place
of excrement. "

Another passage echoes, at least subliminally, YEATS' "Among
School Children," which ends "How can we know the dancer from the dance?"

In this passage the CONSUL'S vision of honeymoon LOVE at NIAGARA FALLS

is interrupted by the DISCORD struck by the mescal, and his vision changes:
« « « It was a ["phantom'"] dance of the seeker and his goal, here
pursuing still the gay colours he did not know he had assumed, there

striving to identify the finer scene of which he might never realize he
was alreadya part . . . . (286/316)

Also, YEATS and Lowry use similar symbols such as TOWERS or

S PIRALS, and have similar mystical views of life.

YESOD
On the CABALISTIC TREE OF LIFE the ninth sephiroth down from

KETHER. YESOD, foundation, is the first sephiroth arrived at by an aspirant

725ce EAGLE, n. 25.




beginning his spiritual journey upward from MALKUTH. It is the bottom
SPHERE of the lower or ASTRAL triangle. The CONSUL compares his
spiritual state to that of a ""desperate neophyte, YESOD-bound" (89/116) who

fails to attain even this first stage. See Figure 1.

YUS ASAF

See ASAF, YUS.

YVONNE (YVONNE CONSTABLE FIRMIN)

YVONNE, the CONSUL'S beautiful, adulterous ex-wife, who has been
gone from QUAUHNAHUAC since their DIVORCE, returns to him the moming
of his last day of life and is killed that evening by a HORSE released by the
CONSUL. Prior to the DIVORCE, she has been the mistress of both HUGH
and M. LARUELLE, but she wishes now to be reconciled with the CONSUL
and to flee with him to CANADA to begin a new life.

YVONNE is apparently based in part on Lowry's first and second
wives. Although Lowry said that his characters were DOUBLES of each other
or aspects of EVERYMAN, YVONNE is not as complex as the other main
characters and is not as obviously related to them as they are to each other.
| She INTERFERES with (or INTERVENES in) the CONSUL'S life, but not, like
HUGH, in order either to avoid RESPONSIBILITY or to SAVE herself by
becoming a MARTYR. She is naive rather than a ROMANTIC. Like the other
characters, she tries and fails to change the world, but her world is a smaller
one than that of the other three characters and her method and medium is LOVE.

She shares some of their despair but not their consuming GUILT and SELF-disgust
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or their inclination to SELF-DESTRUCTION, and to the end she is able to
remain HOPEFUL. Although she SUFFERS greatly, she is more a victim
than a TRAGIC figure. «

Like the other main characters YVONNE assumes several roles.
As EVE, VENUS, KUNDRY, ISIS, and the GREAT MOTHER, she is "the
ETERNAL woman, .. » +ANGEL and destroyer both" (Letters, 81), a creative
(or positive), destructive (or negative) force. The CONSUL recognizes this
duality when he identifies her with the prostitute MARIT\, and HUGH acknow-
ledges her as a typical American woman: "of medium height, slenderly built,

mostly divorced, passionate but envious of the male-~ANGEL tohim . . . yet

unconscious destructive SUCCUBUS of his ambitions" (187/217). The publicity
release describing YVONNE'S career as a MOVIE STARLET also emphasizes
her duality: she is called a "VENUS" and a "Boomp Girl" and also "YVONNE
the terrible" and "The Honolulu HELLION" (261-262/291-292). She plays
several completely negative roles: she is a MARIANA who did not wait in her
"moated grange" (74/101), and her "slim brown hands . . . do not rock the
cradle" (187/217). She is the invading, INTERFERING female who will not
allow the CONSUL to cultivate his spiritual GARDEN in peace. The LOVE she
offers comes TOO LATE, and her return may be the return of the DEAD "for
a day" or the illusory return of ALCESTIS. Her positive roles, all associated
with LOVE, include CARLOTTA, uE'Ldfs_E. and the legendary IXTACCIHUATL.
Also like the other main characters, YVONNE is doomed by her PAST,
which is recalled in a series of flashbacks in Chapter IX. The final evaluation

of YVONNE is summed up by her identification with YVONNE GRIFFATON, who




467

continually, if futilely, seeks a MEANING in life. Because of her upward

striving, YVONNE, like the heroine in the FAUST legend, is eligible for

SALVATION.
Sce also CONSTABLE, CAPTAIN; MOTION PICTURE (ete. )e




;

See LEONCAVALLO, RUGGIERO,

ZEUS

Supreme deity of the ancient Greeks, comparable to the Roman
Jupiter. He was GOD of the heavens and is associated with thunder and
LIGHTNING, both of which appear frequently in the novel. These references
are not necessarily symbolical in any specific sense, though they do suggest
the power of the GODHEAD.

There are also several passages which contain possible allusions to
ZEUS. In one of these, "a SWAN, transfixed, plummeted to earth" (70/97) as
YVONNE and the CONSUL embraced. The SWAN is the form taken by ZEUS
in his union with Leda, who bore two children from this union. This passage
contains a reference to the CANTINA EL PUERTO DEL SOL where "doomed men

would be already crowding into the warmth of the SUN, waiting for the shutters

to roll up with a crash of trumpets . . . " (70/97). The SUN is a symbol of

the GODHEAiJ, and the image presented in this scene seems to be that a Judgment
Day. However, another reference to this CANTINA reinforces the symbolism,
not merely of the GODHEAD but of ZEUS in particular. In this passage the
CONSUL thinks of the BEAUTY of "the SUNLIGHT, SUNLIGHT, SUNLIGHT
flooding the bar of EL PUERTO DEL SOL, flooding the watercress and
oranges, or falling in a single golden line as if in the act of conceiving a
GOD" (90/117). According tﬁ legend, ZEUS appeared in the form of a shower

of gold (sunlight?) to Danae, who was locked up in a tower. From this union

Perseus was born,
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ZIONISM

A worldwide JEWISH movement for reestablishment in Palestine
of Israel as a homeland for the JEWS. The term, derived from the name of
a MOUNTAIN on which was a temple in biblical times and from the name often
used for Jerusalem, was used in its present sense for one of the first times
in 1886 by Nathan Birnbaum, but the idea had been in the minds of JEWS before
that time. As a political movement, ZIONISM culminated in the United Nation's
establishment, in 1948, of the JEWISH state of Israel. The turmoil leading to
the 1948 decision was going on during the time Lowry was writing his novel
and during the time the action of the novel takes place. HUGH, because of
GUILT over his ANTI-SEMITISM, 'became a staunch supporter of ZIONISM"
(177/206) or at least day-dreams that he took this position-~it is not clear

whether the long series of flashbacks in Chapter VI is all based on actuality.

ZODIAC; ZODIAC ZONE

The ZODIAC is a widespread SYMBOL with a long history. This
SYMBOL is important to ASTROLOGY and to other OCCULT systems. It
consists of a belt of twelve CONSTELLATIONS, all mentioned in the novel,
which circle the sky close to the eliptic, the great circle of the EARTH'S orbit
around the SUN. A CONSTELLATION on the ZODIAC and the real CONSTEL~
LATION on which this SYMBOL is based no longer correspond exactly. Accord-
ing to ASTROLOGY, the SUN, MOON, or PLANETS are "in" a ZODIACAL
CONSTELLATION when they move against the background of this CONSTELLA-

TION, The circular form suggests the WHEEL OF LIFE, the SERPENT biting
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its own tail, and the other cyclical symbols, and the twelve-fold division of the
ZODIAC relates to other symbolic uses of the NUMBER twelve,

ZODIAC ZONE is a brand of GOLF ball.

700
See DfAZ DEL CASTILLO, BERNAL.




PART II

H;vatlings for entries in Part II follow the pattern set in Part [
for purposes of alphabetization. THowever, additional forms of the allusions,
motifs, and symbols, with the exception of most plurals, past tenses,
participles, and possessives, ave also included, Because the names of the
four main characters occur so oftcn, no page numbers are given for these

names.

A. B.; ABLE SEAMAN; THREE ABLE SEAMEN

102/129, 159/188, 177/206, 178/207

ABANDON; ABANDONMENT
5/31, 9/36, 30/56, 56/83, 64/91, 74/101, 126/154, 154/183,
197-198/227, 227/2567, 256/286, 973/304, 285/315, 316/346, 317/347,

341/371, 354/384

ABBE DE VILLARS

See VILLARS, ABBE NICHOLAS DE MONTFAUCON DE.

A. B. C. G

208/238

“ABE" (ABRAHAM) TASKERSON

4171
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Sce TASKERSON FAMILY.

ABFLARD, PIERRE

See HELOISE AND ABELARD.

ABSURD; ABSURDLY; ABSURDITY

9/35, 15/41, 20/46, 34/61, 38/65, 71/98, 138/166, 152/182,
166/196, 185/215, 215/245, 245/215, 261/291, 271/302, 275/308, 314/345,

3410/370

ABYSS; ABYSMAL; ABYSSAL
15/42, 16/42, 20/47, 38/64, 136/164, 154/183, 255/285, 325/355,

339/369, 346/376, 361/392

ABYSS-KATABASIS

See individual words.

ACHILLES

307/338

ACTINIUM . , . COLUMBIUM

304/334

ACTION: ACCION; ACT; ACTIVITY; ACTIVELY

9/35, 19/45, 22/48, 45/72, 62/89, 78/105, 79/106, 90/117,
100/127, 101/128, 102/129, 110/137, 137/165, 139/167, 139/168, 151/179,
156/185, 169/198, 179/209, 215/245, 235/266, 242/272, 243/273, 251/281,

058/288, 260/290, 274/304, 275/306, 287/317, 305/335, 308/338, 308/339,
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309/339, 311/342

ADAM

22/49, 133/161

ADAM-EVE-EDEN

See individual words.

See VIRGIL (PUBLIUS VERGILIUS MARO),

AETNA, MOUNT

339/369

A FEW FLEAS

338/.368, 346/370, 340/371, 346/376, 356/386, 365/396, 368/398,

370/401, 372/402

AGENBITE (AYENBITE) OF INWYT

Sce MICHEL, DAN, OF NORTHGATE.

AGNI

307/337

-~
AGRIPPA D'AUBIGNE, THEODORE

See AUBIGNE, THEODORE AGRIPPA D'.

AH, THAT THE DREAM . ., . WORLD (two versions)

147/176, 202/232
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AIKEN, CONRAD

See PART L

ALAS
47/74, 64/92, 69/96, 128/156, 136/164, 290/320, 346/376,

350/381, 3654/384, 362/392

ALASTOR

See SHELLEY, PERCY BYSSHE.

ALCESTIS

374/404

ALCHEMY; ALCHEMIST; ALC HEMICAL

86/113, 86/114, 118/145, 175/204

ALCOHOL; ALCOHOLIC; ANTI-ALCOHOLIC; NON-ALCOHOLIC; ,DEALCOHOLIBE;
GREAT BROTHERHOOD OF -ALCOIlﬁL; LIQUOR; types and brand names of
ALCOHOLIC beverages; containers for ALCOHOLIC beverages; consumption
of ALCOHOLIC beverages; the effects of drinking ALCOHOL

With the exception primarily of the passages centered around HUGH
in Chapter VI and the bus ride (Chapter VIII_), some form of reference to '

ALCOHOL or the consumption of ALCOHOL is found on approximately one

half of the pages.’>

73g0e Dale Edmonds, "Under the Volcano: A Reading of the

—_—

Tmmediate Level, ' "Tulane Studies in English, XVI (1968), PPe 63~105.
Edmonds, whose study arrived after my study was completed, attempts
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See also CANTINA (ete.).

ALCOHOL~-AGNI

Sec individual words,

ALDEBARAN

322/352

ALEXANDER THE GREAT (ALEXANDER II)

307/338

ALICE'S ADVENTURES IN WONDERLAND

Title not used in novel.

ALIEN

364/395

ALKAHEST

87/114

ALLIES

9/36

ALL QUIET ON THE WESTERN FRONT

See REMARQUE, ERICH MARIA.

ALL'S WELL THAT ENDS WELL

See SHAKESPEARE, WILLIAM,

(pp. 91-94) to measure the CONSUL'S total ALCOHOLIC consumption during the
last day of his life. :
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-
ALMAZAN, JUAN ANDREU, GENERAL

23/50, 29/56, 30/56

ALONE (etc.)

Sce LONELINESS (ete.).

ALTAIR

331/361

AMAZON

198/228

AMBHI

307/338

AMBIGUITIES; AMBIGUOUS; AMBIGUUS AMBIGUUS

75/102, 92/119, 290/320

AMOR DE LOS AMORES, EL

934/264, 296/326, 359/389

AMRITA

307/337

AMUNDSEN SOCIETY

178/207

ANGEL; ANGEL OF NIGHT; ANGELIC; ARCHANGEL; LOS ANGELES; CITY
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OF THE ANGELS; GUARDIAN ANGEL
7/33, 12/38, 87/64, 39/65, 40/66, 92/119, 151/181, 187/217,
189/219, 194/224, 195/225, 199/229, 203/233, 204/234, 205/235, 220/250,

264/204, 281/311, 282/312, 299/329, 314/344

ANIMALS

See names of individual animals,

ANNA KARENINA

See TOLSTOY, COUNT LYOV NIKOLAEVICH.

ANSTEY, F.

Alluded to 175/204, alluded to 176/206

ANTARES

50/77, 322/352

ANTEDILUVIAN

See ATLANTIS-FLOOD.

ANTIGONE

See SOPHOCLES.

ANTIMONY

32/58, 103/130

ANTIPODES; ANTIPODEN

184/214




498
ANTI-SEMITISM (etc.)

See JEW (ete.).

ANTONINUS, MARCUS AURELI Us

See AURELIUS (MARCUS AURELIUS ANTONINUS).

ANTONINUS PIUS

See ANTONIUS PIUS.

ANTONIUS PIUS

305/335

APHRODITE

See VENUS.

APOLLINAIRE, GUILLAUME (WILHELM APOLLINARIS DE KOSTROWITSKI)

32/58

APPENDIX FROM THE WORK DEMONIALITY

See VILLARS, ABBE NICHOLAS DE MONTFAUCON DE.

APUD

185/214

AQUARIUS; WATERBEARER

322/352

ARCANA

186/215
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ARCHERS SHOOTING AT THE SUN

107/135, 192/222

ARCHFIEND (ete.)

See DEMON (ete.).

ARCHIMEDES

307/338, 322/352

ARIES

182/212

ARISTOTLE

Alluded to 248/278, 307/338

ARMADILLO

112/139, 113/140, 114/142, 142/170, 236/266, 321/351

ARMISTICE DAY

177/207

ARNOLD, MATTHEW

Alluded to 304/335, quoted 305/335, alluded to 308/338

ARRIAGA, PONCIANO

29/56

ARTEMIS

Name not used in novel.




ARTIFICIAL; ARTIFICIALLY

111/139, 285/315

ASAF, YUS

308/338

ASCEND (ete.)

See STRUGGLE (ete.). .

AS I AM ALSO OF A SIMPLE GAIT . . . PORT

182/211

ASTRAL BODY, PLANE, TRIANG LE

89/116

ASTROLOGY-ASTRONOMY; ASTRONOMER; ASTRONOMIC AL

81/108, 81/109, 124/151, 196/226, 262/292, 262/293

ATHALIE

See RACINE, JEAN BAPTISTE.

AT LANTIS- FLOOD; RISING WATERS; ANTEDILUVIAN

16/42, 17/43, 29/56, 63/90, 66/93, 86/113, 147/176, 153/183,

239/269

ATLANTIS: THE ANTEDILUVIAN WORLD

See DONNELLY, IGNATIUS J.




ATLAS

323/353

AUBIGNE, THEODORE AGRIPPA D'

207/237

AURELIUS (MARCUS AURELIUS ANTONINUS)

305/335, 308/338

AVERNO

219/249

AXIS; PRO-AXIS

23/50

AYENBITE OF INWYT

See MICHEL, DAN, OF NORTHGATE.

481
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BABEL, TOWER OF; B.AB!:‘:L (noun and verb)

11/37, 40/67, 174/203, 209/239, 202/322, 362/393, 366/397

BABYLON

151/180

BACH, JOHANN SEBASTIAN, or his son CARL PHILIPP EMANUEL

374/404

BACKWARDS

See REGRESSION-REVERSAL,

BALANCE (noun and verb)
39/66, 90/117, 94/121, 95/122, 114/141, 115/143, 147/176, 189/219,
917/24%, 244/274, 247/271, 255/285, 979/303, 274/305, 316/346, 326/356,

331/361, 334/363, 334/364, 335/364

BANCO EJIDAL (BANCO de erédito y EJIDAL); EJIDO; CREDIT BANK; EJIDAL;
BANK

107/134, 212/242, 297/327

BARRABAS; (BARABBAS); SET BARABBAS FREE

328/358

BARRANCA
7/33, 11/37, 15/42, 58/85, 67/94, 89/116, 100/127, 103/130,

105/132, 123/150, 130/158, 138/166, 200/230, 202/232, 276/306, 285/315,

310/340, 321/351, 339/369, 347/377
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BATTLE; BATTLE OF THE EERO; COMBATE; PELEAS; FIGHT; BATTLE-
FIF LD; sce also names of individual BATTLES and WARS
8/36, 12/38, 23/50, 52/79, 60/87, 97/124, 124/182, 132/160,

138/167, 151/180, 179/208, 179/209, 187/217, 212/242, 213/243, 217/2417,

218/248, 219/249, 232/262, 237/267, 283/314, 287/311, 311/342, 312/343,

314/344, 342/372, 365/395

BAUDELAIRE, PIERRE CHARLES: BAUDELAIRE'S ANGEL

209/239, 281/311, 314/344

BEAUCOUP DE BRUIT POUR RIEN!

207/2317

BEAUTY: BEAUTIFUL; BEAUTIFULLY; BELLEZA

6/32, 7/33, 10/36, 12/38, 14/40, 17/43, 21/47, 26/53, 35/62,
37/63, 37/64, 41/68, 42/68, 44/71, 50/77, 50/78, T1/98, 72/99, 15/103,
76/103, 89/116, 90/117, 93/120, 97/124, 98/125, 106/134, 139/168, 144/172,
145/173, 146/175, 153/182, 166/195, 166/196, 176/205, 176/206, 177/206,
186/216, 188/217, 202/232, 217/247, 228/258, 932/262, 240/270, 253/283,
956/286, 261/291, 265/295, 271/301, 273/303, 276/306, 284/314, 288/318,
992/322, 293/322, 293/323, 995/325, 297/321, 298/328, 299/329, 302/332,

313/344, 317/347, 327/357, 331/361, 335/365, 337/367, 340/370, 345/376,

356/386

BEELZEBUB

See GOD OF THE FLIES.
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BEETHOVEN, LUDWIG

174/204, 178/208

BEIDERBECKE, "BIX"

157/186

BELLA VISTA HOTEL

35/61, 36/63, 43/70, 45/72, 56/83, 80/108, 82/109, 92/120, 145/173,

187/217, 230/260, 273/304, 338/368, 343/374

BERKELEY, BISHOP GEORGE

58/86, 175/204

DERNHARDT, SARAH

203/233

BEST FOR LESS, THE

265/295, 265/296, 266/296

BETRAYAL; BETRAY

24/51, 107/134, 111/138, 142/170, 198/228, 199/229, 210/240,

285/315, 289/319, 303/333

BHANG

307/337

BIBLE-CHRISTIANITY

For BIBLE, 209/239, 363/393, 364/39%4, 365/395; see also PART I;




for CHRISTIANITY (ete.), sece CHRIST (ete. ).

BINAH

39/66

BIRDS, FOWL, POULTRY; also names of individual species

9/29, 7/33, 13/40, 15/42, 24/50, 28/55, 35/62, 36/62, 36/63,

14/71, 45/72, 70/91, 14/101, 74/102, 75/102, 76/103, 84/111, 87/114, 92/119,
93/120, 97/124, 98/125, 105/132, 109/136, 111/138, 118/146, 123/151, 130/158,
134/163, 136/164, 140/168, 143/172, 147/175, 147/176, 151/180, 152/181,
159/189, 183/212, 186/215, 187/217, 188/217, 189/219, 192/221, 202/232,
203/233, 219/249, 220/250, 228/259, 931/261, 232/262, 234/264, 235/ 265,
237/267, 238/268, 243/273, 244/274, 247/271, 248/278, 253/283, 256/286,
263/293, 269/299, 271/301, 282/312, 286/316, 287/317, 294/324, 296/326,
297/327, 299/329, 305/336, 309/340, 312/342, 312/343, 314/345, 316/346,
317/347, 318/348, 319/349, 320/350, 321/351, 323/353, 326/356, 337/367,

343/374, 349/379, 352/382, 353/383, 363/394, 369/399, 371/402, 372/402

BISHOP BERKELEY

Sece BERKELEY, BISHOP GEORGE.

BISHOP OF TASMANIA

See TASMANIA, BISIIOP OF.

BLACK MAGICIAN

118/146
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BLACKSTONE, WILLIAM B, ; BLACK (name)
51/78, 82/110, 126/154, 135/163, 301/331, 358/388, 369/400,

370/400, 371/401

BLAKE, WILLIAM

Alluded to 36/63, 175/204

BOAT (ete.)

See SHIP (ete.).

BOEHME, JACOB

184/214

BOLERO

Sce RAVEL, MAURICE,

BOLOWSKI, MR. AND MRS, LAZARUS
151/180, 156/185, 157/186, 158/187, 164/193, 169/198, 169/199,

170/199, 170/200, 171/200, 172/201, 173/202, 185/215

BOLSHEVISTS; BOGUS BOLSHY; BOLSHEVIKI; BOLSHE VISTEN

171/201, 179/209, 457/387, 368/399

BOOTES

270/300

o
BORRACHONES, LOS; various forms of BORRACHO and BORRACHON

5/31, 12/38, 30/57, 143/171, 199/228, 199/229, 201/230, 209/239,
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255/285, 288/318, 337/367, 341/372, 358/388, 358/389, 361/391

BOSQUE, EL; TERMINAL CANTINA; (BUS) TERMINAL; THE BOSKAGE
30/57, 204/234, 219/249, 225/255, 229/259, 254/284, 268/299,

337/367

BOSWELL, JAMES

310/341

BOXING; BOX

52/79, 52/80, 53/80, 59/87, 60/87, 188/217, 219/249, 254/284

BOY SCOUT; SCOUT; SCOUTMASTER

171/201, 172/201, 327/357

BRICADE INTERNATIONALE

See INTERNATIONAL BRIGADE.

BRIHUEGA, BATTLE OF

102/129, 107/134

BROOKE, RUPERT

Alluded to 232/262

BROTHERHOOD; BROTHER; GREAT BROTHERHOOD OF ALCOHOL
70/97, 18/105, 94/121, 95/122, 106/133, 107/134, 117/144, 134/162,
139/167, 159/188, 171/201, 174/204, 177/207, 184/213, 240/270, 297/3217,

328/358




RROWNE, SIR THOMAS

Alluded to? 29/56; alluded to 307/338

BUDDHISM

word not used in novel.

BULL; TAURUS; BULLTHROWING; BULL-HEADED; BULL FIGHT; BULL RING;

NANDI; FERDINAND

2/28, 47/74, 53/80, 61/88, 99/126, 145/175, 188/217, 200/230,
290/250, 248/278, 255/285, 956/286, 257/28%7, 258/288, 250/289, 269/290,
263/298, 268/299, 270/300, 270/301, 272/302, 272/308, 273/303, 273/304,
274/304, 274/305, 275/305, 276/306, 276/307, 277/307, 277/308, 278/308,

978/309, 279/309, 292/321, 293/323, 303/333, 322/352

BULTITUDE, MR. (PAUL), AND DICK

176/206

BUNKER; HELL BUNKER

16/42, 20/47, 21/47, 63/90, 137/165

BUNYAN, JOHN

Quoted 2/28, alluded to 153/182

BURIAL; BURY; INHUMANCIONES

39/65, 89/116, 143/172, 147/175, 167/197, 206/237, 232/262,

267/297
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DBURNET, THOMAS

Alluded to 189/219

BURNING; BURN; SMOULDER
33/59, 37/63, 41/68, 42/69, 90/117, 156/185, 170/200, 285/315,

319/349, 322/352, 326/356, 933/363, 335/365, 336/365, 336/366, 344/374,

349/379, 350/381

BUSTAMENTE, SR.
25/52, 26/52, 26/53, 27/53, 28/54, 28/55, 29/55, 29/56, 30/56,
30/57, 31/57, 31/58, 73/100, 230/260, 239/269, 248/218, 107/337, 360/390,

364/395

BUTTERFLY;HERCULES’BUTTERFLY

44/71, 87/114, 140/168, 194/224, 287/317, 335/365
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CABALA (also spelled with two B's); CABALISTIC

§2/109, 84/112, 118/145, 175/204, 185/215

CABRON

See GOAT (ete.).

CAFE CHAGRIN

201/231

s
CALDERON DE LA BARCA, PEDRO; CALDERON (boxer)

52/79, alluded to 338/369

CALENDAR, MAYAN; CALENDAR

81-82/109, 349/380, 351/381, 351/382

CALLE TIERRA DEL FUEGO

See STREET OF THE LAND OF FIRE.

CALM; CALMLY
10/36, 12/38, 32/58, 37/64, 45/72, 56/83, 58/85, 70/97, 82/109,
s3/110, 91/118, 109/1386, 145/173, 163/192, 173/202, 186/218, 199/229,

200/230, 202/232, 233/263, 237/267, 246/276, 279/309, 281/311, 303/334,

304/334, 313/343, 314/345, 342/372, 345/375

CAMARADO

Seec COMRADE.

CAMBRIDGE UNIVERSITY; CHRIST'S COLLEGE




156/185, 164/193, 170/200, 176/205, 176/206, 178/207, 189/219

CAMOUFLAGE

184/214, 194/224

CANADA; BRITISH COLUMBIA; VANCOUVER; HAMILTON, ONTARIO; HOTEL
CANADA; CANUCK
67/94, 88/115, 119/146, 119/147, 120/147, 120/148, 121/148,

121/149, 129/157, 165/194, 283/313, 351/381, 353/383

CANTINA; TAVERN; BAR:; BARROOM; BARMAN; PULQUERIA; BREWERY;
BEER GARDEN; BEER PARLOR; P'UB; see also names of individual
CANTINAS, ete.

3/29, 4/30, 21/47, 21/48, 25/52, 21/53, 28/55, 29/85, 31/57,
34/61, 35/62, 36/63, 40/66, 41/68, 42/69, 43/70, 43/71, 45/72, 46/73,
47/74, 49/76, 50/77, 51/78, 65/92, 70/97, 72/99, 73/100, 77/104, 80/107,
88/115, 89/116, 90/117, 109/136, 109/137, 112/139, 115/142, 121/148, 123/153,
200/230, 219/249, 223/253, 225/255, 226/256, 228/258, 229/259, 230/260,
238/268, 266/296, 280/310, 285/315, 202/322, 293/323, 295/325, 302/332,
314/345, 318/348, 319/349, 320/350, 341/371, 343/373, 354/384, 355/386,
356/386, 357/387, 358/388, 359/389, 359/390, 360/390, 361/391, 363/393,

365/396, 368/398, 368/399, 369/399, 369/400, 370/400, 370/401, 371/401,

372/402, 373/403, 373/404

CANYON OF THE WOLVES

74/101, 92/119
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CASCADA SAGRADA

See WATERFALL (ete.)s

CASE 1S ALTERED, THE

21/47, 202/232

CASINO DE LA SELVA; CASINO

3/29, 10/37, 12/38, 14/40, 23/49, 104/131, 235/265

CASSIOPEIA

335/365

CAST-0UT; OUT CAST

171/200, 364/394

CAT; TOMCAT; KATZENJAMMER; PUSSY; puns on CAT: XicotanCATI;

Pria PUSSPUSS; Oedi PUSS (PUSSPUSS); CATastrophe; CATastrophysicist;

PopoCAT; KATabasis; CAT abysses; CAThartes atratus; SuchiQUETal
18/44, 66/93, 71/104, 89/116, 134/162, 134/163, 135/163,

135/164, 136/164, 138/166, 139/167, 140/168, 141/169

CATACLYSM

323/353

CATHARTES ATRATUS

136/164

CATHERINE WHEEL

176/205




194
CATTLE; COW; OX; CATTLE TRUCK
30/5%, 60/87, 96/123, 97/124, 104/131, 104/132, 108/135, 118/146,

119/146, 120/147, 125/153, 189/219, 202/230, 208/238, 317/367

CAVE; CAVERNOUS; CARLSBAD CAVERNS; CAVE OF THE WINDS

109/136, 147/176, 155/184, 193/223, 201/231, 286/316, 293/323

CEASE; CEASELESS; CEASELESSLY; UNCEASINGLY

3/29, 12/38, 58/85, 62/89, 75/102, 89/117, 108/136, 124/151,

127/155, 132/160, 165/194, 264/294, 268/298, 270/300, 272/302, 309/339,

394/354, 326/356, 337/367, 365/396

CEMETERY

4/30, 42/68, 235/265, 237/267, 249/279, 283/313, 284/314,

323/353, 341/371

CENCI, THE

See SHELLEY, PERCY BYSSHE.

CEPHEUS

335/365

CERILLO, JUAN

106/133, 107/134, 107/135, 108/135, 108/136, 124/151, 151/180,

192/222

CERRO GORDO, BATTLE OF

113/140
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CERVANTES (character)
36/63, 281/311," 285/315, 286/316, 287/317, 288/318, 289/319,
990/320, 291/320, 291/321, 294/324, 295/325, 296/326, 299/329, 303/333,
304/335, 305/335, 305/336, 306/336, 306/337, 309/339, 310/341, 311/341,

312/342, 312/343, 313/343, 314/344, 314/345

CERVANTES SAAVEDRA, MIGUEL DE; QUIXOTE; A DON QUIXOTE; KNIGHT
OF SORRY ASPECT; SAD STRAW KNIGHT; KNIGHT OF OLD; QUIXOTIC;

WINDMILL

Alluded to? 12/38, alluded to? 17/44, 33/60, alluded to 39/686,

68/95, alluded to 79/108, alluded to? 90/117, alluded to? 94/121, alluded

t0? 107/134, alluded to? 109/137, alluded to? 248/277, alluded to? 296/326,

alluded to 372/403

5 :
CERVECERIA QUAUHNAHUAC

See QUAUHNAHUAC,

, .
CERVECERIA XX (DOS EQUIS PLACE WHERE YOU KNOW

7/25, 25/52, 28/54, 29/65, 41/68, 291/321, 300/330

C'I:TTAIT PENDENT L'HORREUR D'UNE PROFONDE NUIT

284/314

CETUS; THE WHALE

322/352

CHALCEDONY

210/240, 215/245
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CHAMBERLAIN, NEVILLE

102/129, 238/268

CIIAOS

See ORDER-CHAOS.

CHARLES V; CARLOS V

298/328, 299/329, 307/338

CHENAB

307/338

CHESED

39/66

CHIMBORAZO

318/348

CHINAMAN

223/253

CHOLULA

11/37, 205/236, 366/397

CHOOSE; CHOICE

226/256, 251/281, 314/344

CHRIST; JESUS; JESUS CHRIST; LORD; ANTICRISTA; CHRISTIANITY; -

CHRISTIAN; CRISTO; CHRISTENDOM
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165/42, 40/66, 41/67, A7/74, 48/75, 51/78, 65/92, 76/103, 83/111,
s1/111, 107/135, 111/138, 127/155, 145/173, 152/181, 159/189, 168/197,
172/201, 174/203, 175/205, 189/219, 200/230, 201/231, 208/238, 214/244,
299/952, 239/269, 240/2%0, o47/271, 257/287, 259/289, 261/291, 263/293,
273/304, 215/305, 277/307, 986/316, 301/331, 305/335, 308/338, 310/341,
313/344, 816/3486, 395/355, 328/358, 334/364, 344/374, 350/380, 364/394,

365/395, 365/396, 367/3917, 368/399, 370/400, 373/404

CHRISTIANITY

See CHRIST (ete.).

CHRISTMAS CAROL, A

See DICKEN, CHARLES.

CHRIST'S COLLEGE

See CAMBRIDGE UNIVE RSITY.

CHURCH; TRUE CHURCH; RUINED CHURCH

3/29, 6/32, 154/184, 239/269, 240/270, 249/279, 288/318, 288/319,

289/319

CIGARETTE; CIGAR; CIGARRO

5/31, 6/32, 15/42, 24/51, 25/51, 26/53, 32/59, 46/73, 47/174,
75/102, 83/110, 84/111, 90/117, 96/123, 97/124, 101/128, 102/129, 123/151,
124/151, 128/156, 135/163, 144/172, 150/179, 152/181, 152/182, 154/183,

167/196, 172/202, 173/203, 231/261, 239/269, 242/272, 243/272, 248/278,

257/287, 261/291, 966/296, 268/298, 270/300, 973/303, 290/320, 305/3;36,‘
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344/375, 346/376, 362/392, 366/397

CIMARRON

110/137

CINEMA (etc.)

See MOTION PICTURE (etc.).

CIRCLE (noun and verb); CIRCULAR; CIRCLET -
89/116, 98/125, 182/212, 237/267, 278/308, 316/346, 329/359,

336/366

CIRCLET OF WESTERN FISH

182/212

CITY OF DESTRUCTION

153/182

”
CIVILIZATION; CIVILIZACION; CIVILIZED

10/36, 17/43, 27/53, 117/144, 300/330, 310/340, 371/401

CLARE, JOHN

39/66

CLARK, WALTER VAN TILBURG

See PART I under CLARK, WALTER VAN TILBURG.

CLEFT ROCK; CLEAVAGE; BLASTED ROCK; SPLIT ROCK; THE PARTING;

DESPEDIDA, LA




15/42, 54/81, 54/82, 55/82, 130/158, 258/288, 285/315

320/350, 339/369

CLICKING OF CUTHBERT, THE

See WODEHOUSE, P, G.

CLIFF

See WRIGHT, CLIFF,

CLOCK; WATCH; CLOCKWORK

6/33, 41/68, 70/97, 74/101, 90/117, 135/164, 136/164, 141/169,
182/212, 190/220, 219/249, 224/254, 228/258, 232/262, 264/294, 302/333,
314/345, 331/361, 337/367, 339/369, 347/3717, 349/380, 350/381, 352/382,

352/383, 364/394, 368/398, 370/401, 372/402

CLOTHING; CLOTHES; CLOTHE; DUDS; OUTFIT; BORROWED (BROTHER'S)
JACKET; JACKET . . . BORROWED; COSTUMED; descriptions of CLOTHING
4/29, 8/34, 45/72, 60/87, 72/99, 79/107, 80/107, 82/109, 94/121,
94/122, 95/122, 96/123, 97/124, 98/125, 143/171, 146/174, 183/213, 187/2186,
188/218, 190/219, 190/220, 209/239, 210/239, 210/240, 224/254, 220/ 256,

230/260, 236/266, 238/268, 265/295, 286/316, 297/321, 355/385

COCK; COCKFIGHT; COCKFIGHTER; COCKEREL; ROOSTER
35/62, 36/63, 159/189, 237/267, 256/286, 287/317, 204/324,

269/329, 312/342, 312/343, 314/345, 352/382, 353/383, 372/402

COCLOGENUS PACA MEXICO

184/214
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COCTEAU, JEAN

Quoted 209/238-239, alluded to 221/251, alluded to 224/254

COFFIN

56/84, 146/174, 149/178, 239/319, 330/360, 351/381, 368/398

COINCIDENCE; COINCIDE

15/42, 136/165, 159/188, 221/251

COLERIDGE, SAMUEL TAYLOR

Alluded to 200/230, quoted 283/313, alluded to 338/369

COLLIN D'HARLEVILLE, JEAN FRANGOIS

207/237

COLUMBUS, CHRISTOPHER

103/131

"COME TO SUNNY ANDALUSIA"

110/137

COMMUNISM; COMMUNIST; COMMUNE; COMMUNAL; MARXMAN

8/34, 101/128, 102/129, 164/193, 172/201, 180/209, 248/278,

067/297, 296/326, 304/334, 304/335

cOMPANERO

26/52, 147/176, 168/197, 247/217, 374/404

COMRADE; CAMARADO
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See TASKERSON FAMILY.

COW (etc.)

See CATTLE (etc.).

COXCOX

86/113, 371/402

CRAB, THE

322/85% * ==

CRADLE MOUNTAIN

279/309

CRIES (GROANS) OF LOVE; CRIES OF THE DYING

49/76, 147/176, 198/228, 349/380, 351/381, 374/405

CRIME AND PUNISHMENT

See DOSTOEVSKY, FEODOR MIKHAILOVICH.

CROSS; CRUCIFIX; CRUCIFY; CROSSBAR; CRUZ
9/35, 15/42, 35/61, 99/126, 102/129, 103/130, 152/181, 165/194,
172/202, 181/211, 234/264, 238/268, 241/271, 245/275, 248/278, 250/280,

259/289, 301/332, 302/333, 305/336, 306/336, 308/338, 318/348, 328/358,

350/380, 357/387

CRUMIT, FRANK

155/184




CRUSOE, ROBINSON

See DEFOE, DANIEL,

CT™M

96/123

"CUCARACHA, LAY

57/84

102/129, 117/144

CURIE, MADAME MARIE

262/293

CYCLADES

130/158

CYCLE OF NECESSITY

words not used in novel. See WHEEL (etc.); see NECESSITY (ete.).

CYTHERE

293/323
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DAMNATION; DAMN; DAMNDEST; GODDAMN; LEGIONNAIRES OF DAMNATION
43/70, 69/97, 74/101, 80/107, 80/108, 85/112, 88/115, 92/119,
99/126, 111/138, 113/140, 115/143, 139/16%, 146/174, 149/177, 238/268,

242/272, 267/298, 310/341, 363/394, 364/394, 369/400

DANTE ALIGHIERI

Alluded to? 36/62, quoted 150/179, quoted 225/255

DARK AS THE GRAVE WHEREIN MY FRIEND IS LAID

Title not used in novel,

DARKNESS; DARK; DARKER; DARKEST; DARKEN; DARKLY; DARK-FACED
OSCURA; MORENA

6/32, 10/36, 10/37, 11/37, 15/41, 22/48, 24/50, 24/51, 26/53,
28/55, 29/56, 30/57, 35/62, 42/68, 42/69, 45/72, 45/13, 47/74, 50}?7.
51/78, 51/79, 52/19, 54/81, 55/83, 56/83, 58/85, 63/90, 64/91, 35/92;
66/93, 70/97, 72/100, 78/106, 87/114, 88/115, 89/116, 105/132, 111/139,
112/140, 117/144, 119/146, 126/154, 127/155, 145/173, 145/174, 146/174,
147/176, 153/183, 155/134, 164/193, 169/ 198, 186/216, 187/217, 188/218,
200/230, 202/232, 209/239, 211/341; 212/242, 219/249, 222/252, zza/m.'
225/255, 226/256, 227/258, 231/261, 233/263, 248/278, 258/288, 260/290,
262/292, 264/294, 265/295, 265/296, 266/296, 267/298, 273/304, 276/3086, .
277/307, 279/309, 286/316, 288/319, 293/323, 303/334, 306/337, 314/345,
316/346, 317/347, 318/348, 319/350, 320/350, 321/350, 322/352, 323/35;._

325/355, 327/357, 328/358, 333/363, 334/363, 335/365, 336/366, 338/368,

339/369, 340/370, 342/372, 343/373, 346/376, 346/377, 347/377, 348/378,
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349/379, 349/380, 350/380, 352/382, 361/391, 362/393, 364/394, 370/400

DAY OF THE DEAD; ONE DAY ., . . THE DEAD COME TO LIFE; ONCE A
YEAR THE DEAD LIVE FOR ONE DAY; COME BACK. . . FOR A DAY;
A YEAR AGO TODAY

4/30, 5/31, 39/66, 52/79, 107/134, 220/250, 338/368

DEAD END

265/295

DEAD SOULS

See GOGOL, NIKOLAL

DEATI; DIE; DEAD; DY-; MUERTE; MORIR; DEADLOCK

2/28, 4/30, 5/31, 9/36, 10/36, 11/37, 14/40, 19/45, 19/46,

20/46, 22/49, 25/51, 26/53, 29/56, 31/57, 32/58, 35/62, 36/63, 39/65,

39/66, 40/67, 41/67, 42/69, 48/76, 49/76, 52/79, 58/85, 60/87, 63/90,

65/92, 68/95, 70/97, 72/99, 75/102, 75/103, 78/105, 86/113, 89/1186,

90/117, 91/119, 95/122, 101/128, 106/133, 107/134, 108/135, 111/138,
117/144, 126/154, 140/169, 141/169, 144/172, 145/173, 149/177, 151/180,
152/181, 153/182, 155/184, 163/192, 165/195, 166/195, 167/197, 170/199,
171/201, 173/202, 175/205, 178/207, 184/213, 187/217, 188/217, 189/219,
198/228, 200/230, 206/236, 207/237, 208/238, 213/243, 215/245, 217/247,—
218/248, 220/250, 221/251, 222/252, 225/255, 226/256, 227/257, 230/260,
233/263, 242/271.'243/273, 246/276, 247/277, 248/278, 249/279, 250/280,

251/281, 253/283, 254/284, 256/286, 258/288,-261/291, 262/292, 263/293,
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2nd verb); HELLISH FALL; SLANTING DOWNHILL; DOWNHILL; DOWNWARD
FLIGHT; CAME (WENT) D.OWN; BROUGHT . . . DOWN; CRASHED DOWN;
WEIGHED DOWN; WINDING . « . DOWN; REACHED BOTTOM; PLUMMET;
PLUNGE; SINK LOW(ER); FOUNDER; WEIGHT . . . PRESSING . . . HEAD
DOWN; PRESSING HIM TO HIS SEAT

4/30, 22/48, 34/61, 35/62, 38/64, 50/77, 105/132, 119/146,

136/164, 181/211, 182/211, 183/213, 199/229, 200/230, 206/236, 208/238,
209/239, 215/244, 219/249, 221/251, 222/252%, ‘931/261, 248/278, 252/281,
266/297, 273/304, 278/308, 281/311, 282/312, 289/319, 293/323, 314/344,

339/369, 342/373, 361/392, 362/392, 375/405

DESERT (noun); SAHARA; CACTUS PLAIN; TASMANIAN DESERT

10/36, 35/62, 48/16, 49/16, 139/167, 178/207, 103/223, 268/298,

279/309

DESPEDIDA, LA; THE PARTING

54/81, 54/82, 339/369

DESTIN DE YVONNE GRIFFATON, LE; YVONNE GRIFFATON

266/296, 266/297, 267/297, 268/298, 336/365

DESTINY; DESTIN

14/40, 167/197, 210/240, 260/290, 266/296, 267/297, 290/520

DESTRUCTION; I_)I:ISTRUCTIVE; DESTROY; DESTRUYAN; CITY- OF

DESTRUCTION; DESTROYERS
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40/66, 55/82, 113/140, 121/149, 128/156, 129/157, 152/181,
153/182, 155/184, 185/215, 187/217, 232/262, 263/294, 287/317, 289/319,

345/376, 346/376, 367/397, 376/omitted

DETERMINISM

309/340

DEVIL (ete.)

Sce DEMON (etec.).

’
DIAZ DEL CASTILLO, BERNAL

Alluded to 100/127, alluded to? 187/217, alluded to 287-288/318

/
DIAZ, PORFIRIO

29/56, 108/135, 124/151, 183/212

DICKENS, CHARLES

152/181, 224/254

DIE GLOCKE GLOCKE TONT NICHT MEHR

See GOETHE, JOHANN WOLFGANG VON.

DIES FAUSTUS

See FAUST.

DIEU ET MON DROIT

220/250

’
DIOSDADO, RAMON; GODGIVEN; THE ELEPHANT
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DIVORCE (noun and verb)
36/63, 49/76, 61/88, 77/104, 96/123, 114/141, 117/144, 173/202,

187/211, 263/293, 265/296, 291/321

DOCTRINA ANTIQUA

See BURNET, THOMAS,

DOG (noun and verb); -PAI‘{D\H; GUARDIAN DOG; "BICHO"; BITCH; PERRO;
SCOTCH TERRIER

2/28, 7/33, 26/53, 28/54, 35/62, 64/91, 66/93, 75/102, 77/104,
99/126, 101/128, 105/132, 106/133, 107/134, 108/135, 109/136, 109/137,
110/137, 113/140, 115/142, 116/143, 122/150, 123/151, 125/153, 127/155,
180/209, 192/222, 228/258, 229/259, 233/263, 248/278, 256/286, 257/2817,
258/288, 273/303, 276/306, 277/308, 321/351, 325/355, 36.2/392, 362/393,

363/393, 363/394, 364/395, 368/399, 371/401, 375/406

DOGME ET RITUAL (RITUEL) DE LA HAUTE MAGIE

s s
See LEVI, ELIPHAS,

DOLENTE . . . DOLORE!; VIA DOLOROSA

42/69, 88/115, 240/270, 373/404

DONGA

130/158 :

"DONG WITH A LUMINOUS NOSE, THE"

See LEAR, EDWARD.
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DRAGON, THE

335/365

DREAM (noun and verb); DAY-DREAM; DREAMILY; NIGHTMARE; MONK'S DREAM
9/35, 12/38, 14/40, 33/59, 36/63, 44/70, 55/52, 63/90, 67/94,

69/95, 78/105, 118/145, 118/146, 139/168, 147/176, 152/181, 158/187, 160/189,

168/198, 169/198, 171/200, 176/205, 176/206, 178/207, 182/211, 189/219,

196/226, 202/232, 216/246, 218/248, 226/256, 227/257, 248/278, 260/290,

260/291, 262/293, 285/315, 289/319, 318/348, 320/350, 326/356, 336/366

DREY FUS CASE

267/297

DR. FAUSTUS

See PART I under FAUST.

DROUGHT; DRY; DRAUGHT

73/100, 80/107, 207/237, 367/397

DRUMMOND, WILLIAM

Alluded to 217/247

DUCK (LA FONTAINE'S)

87/114

DUNS SCOTUS, JOHN

175/204
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DUTCHMAN

47/74
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EAGLE
44/71, 93/120, 202/232, 319/349, 321/351

EARTH; WORLD; MUNDO; UNEARTHLY; EARTHY; EARTHLY
2/28, 5/31, 9/35, 10/36, 13/39, 13/40, 15/42, 24/51, 30/56, 34/60,

34/61, 36/62, 37/64, 40/67, 45/72, 53/80, 55/82, 70/97, 76/103, 85/112, 86/113,
94/121, 98/126, 104/131, 106/133, 107/134, 112/140, 121/148, 121/149, 132/160,

136/164, 136/166, 137/165, 140/168, 141/170, 146/174, 147/176, 153/182, 153/183,

154/183, 159/188, 170/200, 171/200, 172/202, 174/203, 176/205, 176/206, 185/215,

197/227, 202/232, 203/233, 213/243, 216/246, 218/248, 223/253,
266/297, 270/301,

194/224,
294/954, 238/268, 239/269, 2060/290, 265/295, 266/296,

271/302, 274/305, 287/317, 289/319, 296/326, 305/335, 309/339, 309/340,

312/343, 317/347, 318/348, 321/350, 322/352, 323/353, 325/355, 327/357,

330/360, 334/364, 335/365, 339/369, 351/381, 354/384, 355/385, 361/392,

363/393, 367/397, 375/405

EARTHLY PARADISE
10/36
EAST; FACE EAST; EASTERLY; EASTWARD; NORTHEAST; SOUTHEAST;

NORTHEASTERLY; EAST ANGLIA
3/29, 13/40, 32/58, 37/63, 37/64, 46/73, 87/114, 99/126, 103/130,

159/188, 165/195, 176/205, 225/255, 265/295, 322/352, 323/353, 331/361,

335/386

EAST ANGLIA

176/205
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ELEMENTARIES OF THE CABALA

-’
See VILLARS, ABBE DE MONTFAUCON DE.

ELEPHANT, THE

See DIOSDADO, RAMON.

ELEUSINIAN MYSTERIES (and related MYSTERIES)

wWords not used in novel.

ELIOT, T.S.
Alluded to? 36/62, alluded to? 40/67, alluded to 86/114, alluded

to? 106/133, alluded to? 125/153, alluded to? 290/320, alluded to? 336/366,

alluded to? 346/376

¢ LIZABETHAN PLAYS; BOOK (of ELIZABETHAN PLAYS)
27/53, 21/54, 28/54, 29/55, 34/60, 34/61, 35/61, 42/69, 79/106,

198/228, 207/237

ELIZABETH, EMPRESS, OF AUSTRIA

14/40

EMBLEM; EMBLEMATIC

97/54, 65/92, 123/150, 199/229

EMMA(E)US, SUPPER AT

290/320

EMPTY; EMPTINESS; EMPTIER
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4/30, 17/44, 41/68, 44/71, 45/72, 63/90, 85/113, 86/113, 136/164,
142/170, 146/174, 195/225, 201/281, 204/234, 222/251, 222/252, 228/258,
246/276, 262/293, 263/294, 270/300, 302/332, 313/344, 540/371, 341/371,

346/376, 348/379, 355/386, 367/397, 369/399

ENDLESS; ENDLESSLY

95/51, 26/53, 39/65, 40/67, 63/90, 76/104, 267/297, 318/348,

335/365, 346/377, 347/377

ENDYMION

323/353

ENGULF

2/28, 21/47, 24/50, 29/56, 154/183

EPICTETUS

Quoted 287/317-318

EQUILIBRIUM—BALANCE-REIGN OF OPPOSITES; HORROR OF OPPOSITES;

COUNTERPOISED
39/66, 130/158, 199/228, 241/271

See also BALANCE,

ERECT MANLY CARRIAGE; HELD HIMSELF ERECT; ERECT (adjective);

WALKED . . . UPRIGHT; WALK STRAIGHT; STANDING ERECT; WALKING

ERECT
11/37, 17/43, 18/45, 19/45, 53/80, 81/108, 143/171, 188/218,




238/268, 242/272, 282/312

EREKIA . . . RAMISEN

185-186/215

ERIDANUS

336/366

ERIKSON

76/103, 208/238, 301/331

ESCAPE; INESCAPABLE; INESCAPABLY; YOU CANNOT ESCAPE ME
2/28, 84/111, 84/112, 86/114, 87/114, 92/120, 98/125, 126/154,
138/166, 153/182, 160/1;.?0, 162/191, 176/206, 200/230, 226/256, 239/269,
248/278, 267-268/298, 277/308, 283/313, 292/322, 300/330, 301/331,
330/360, 336/365, 349/379, 350/381, 351/381, 955/385, 355/386, 357/387,

369/399

ES INEVITABLE LA MUERTE DEL PAPA

213/243, 230/260

"ESSAY ON MARCUS AURELIUS"

Sce ARNOLD, MATTHEW.

ETERNAL (EVERLASTING) RETURN (RECURRENCE); ETERNITY; ETERNALLY;

RECUR; RECURRENT

8/34, 12/39, 35/62, 40/67, 44/71, 53/80, 63/90, 87/114, 130/158,
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136/164, 154/183, 164/193, 165/195, 179/208, 201/231, 209/239, 224/254,
260/290, 286/316, 287/317, 202/322, 293/323, 204/324, 318/348, 322/352,

310/370, 345/375, 346/371, 349/380

ETERNITY; ETERNAL (ete.)

See ETERNAL RETURN.

ET TU BRUTO! UN BRUTO; BRUTO

287/3117, 303/333, 367/398

EUZKADI

324/354, 331/360

EVE

Name not used in novel.

EVENING STAR

182/212

EVERYMAN

Name not used in novel.

EVIL; EVIL-SMELLING

14/40, 51/78, 65/92, 83/111, 145/174, 160/190, 186/215, 199/229, -

200/230, 221/251, 233/263, 347/378, 349/379, 375/405

EXILE

14/40, 33/60, 90/117, 108/135, 155/184, 179/208, 180/209, 190/219
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EXILE-GUILT-SUFFERING

See individual words.

EXPIATION (etc. )

267/298

EXPLOITATION; EXPLOITER; EXPLOIT

167/197, 171/200, 235/265, 299/329, 299/330, 300/330

EYRAENEUS PHILALETHA COSMOPOLITA

185/214
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FASCISM; FASCIST

97/124, 101/128, 193/223, 234/264, 296/326, 298/328, 299/329

FATE; FATAL; FATEFUL; FATALITY
10/36, 14/40, <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>