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A GUIDE TO~~ VOLCAr.o 

Abstract of Dissertation 

Readers both before and after tho publication of Mal:~l• Lowr}'s 
~ ~ yol<:4~ fr\!quontly misunderstood Lowry• s aeuod •nd c:cnae­
quently ~tcrsl~plificd hi5 ~anin1. Judqlnq the n~el tc bo over­
written and c~rclcssly constructed, Lhcy ~u;~cstvd cuts or revision•. 
Close readin9, however, V1ndlca~Gs I~wry, who insisted that extr•go 
care had gone i~to his ~ulti-lcvclcd novel and t~~c ar.y substantial 
deletions or modlficatlons wo~ld haro the ov~rall rla~ of his wor~. 

In his letters h~ hinted at several apprOAches to tho novel. 
From an t'Xamina tion of hi a suggestions came t.ne theory that the 
content of Under the Volcano is best discovered thro"'qh an inv•sti­
gation of its"itructure:----T"nis guide, then, undo1·tak a to d"'l"lOn,.trato 
the relationship between meaning and form and to •uqqest to ~~• 
student or serious read~r of the novel directions for ·further stu~y. 

The major , encyclopedic, section of the quide is an alphabetical 
list of &}~ls , motifs, and allusion, gleaned ~clectlcally !roa the 
world's literature, le9ends , mythology, philosorhlca, rcli;ions, art», 
geography, history , and current events, which arc identi!iod, dl•~~••ed 
or explicated , inter-related, ani cross-referenced into th~ atle 
structural p~ttorna . The sccund section is • selective concord4~c~ 
of these sy~ols, motifs, and allusions keyed to the au~~oritativo 
1965 J. B. Lippin:ott edition and the 1966 New ~rica~ Library Siqn~t 
edition. 

Thematic patterns based on these symbols, motifs , •~' sllusions 
serve as the bll!'lifl for the churrigucrcsque and clrcula ... ftt.ruct•u·<: o! 
Under the Volc4no. Frequently t.nese patterns arc arra~~cd in contra­
C\l'C:tOryp:ur~: thcr,:c an~ countcrthc~f". Within hot~ tho ~ and eour. .. er­
themc are usually found one or more subthemes. The~~. countert.~~. 
and aubt~cme~ are elaborated on and viewed fro= oany !r'n ~ cf ro!er ~cc. 
This ir.tricate pattern z·e!lects ~·ry' s CC:1fJlex un.ivt.r& • in which an:r­
answcr elicit:J n·~w, often unan£wcrablc, questions . I! t~e'e CSl•t:st.o•.a 
are answered , ~cy result, ~n turn, in still more q~e,ti n6. nl~~out 
iqnorins ')r 'l"l"ir:izinq the paradoxtcal and cor.tr.1•.:Hct r",/1 ·~y '""Vr-
to ~~::J:l.S ~.ith hi.:.; Uuh'o!!''SC both 3-:!BthCtlcal!y a~d ph1l03f':""'ical:y. 
Fr0111 inconclusivcncs& ard app."lrcr.l -=hr.os he arriv~s at an .,rge.1i..: 
unification o! structure and m-:.!'nu~g. If Jar.~etr Jo!·cc'::: l'l:thc! ._ . .,, to 
:nakc ~he .sim:"ll~ cu.::pl<:!X, Lcw:-3•, in ~ ~ \'olc~nw, 4C!l1f'ves .ln 
oppo~itc rcaul~: siopl~f!ca~i~~ ~r corplc~lty. 

The novel , whic-h purt:l!.kes o! the hu~:ous, t"P."' t.t.~• , t!",(,; ;:r•h •.e, 
t.he absurd, the qrot.e-.:f .. , 1 .! t!1~ to!Ecust:ing, .o .J:t nz.t"'ly & tr4 ":!:•. 
This foro us~,lly 1~p:4~S F·~·~ox-~. incLudin1 a!fJ:~t:1~n ~n :h !~~e 
of t.hc c;rc~t .s.:!!'!:ino:: a:-.i .: • ~.:. o!c •r.!'alt of the ~ain ct.l\.l'..:t":. fl'a 
tragic view o: ~if .n.~r.r~ .n the n~\~t·~ slrw~~~re ~! -=~t: !1el "rs 
ar.d 1ncon..:lusi\·~.lt.:lS& :r .nta..i.ns u.n•~ he who 1s des:1ncd to fall b .. t. ,..,::l 
contin•Jal!.y s• d·.·r.:s UF·•l!r.i, like Fau5t, r.lal-' b<! rcdcc- ~. Alth~ -"1 
I,.ol.."ry's hero !ollc\·s a ;foOJn..,ar:l :..rc t':lroughout t..~e novel, :t."'lnkJr !, 
reprcsentcu h; t:h" .'lcro, i• not d:I'T.!:"'.! . 
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PREFACJ.; 

This guide. which Is ink'nded ns n comp~ nion to ~ t1.!£ Voll":'.no for 

the student or serious rc:tdcr, grew out of my attempt to understand prlmnrlly 

the theme nod structure of the novel nnd secondarily the themntlc and structural 

function of symbols, motifs, nnd nlluslons. I wns not satisfied either \\ith the 

impatic.'tlce of his pre-publicnUon readers nt Jonathan Cape who bellO\ cd the 

novel tn be unnecessarily cluttered nnd In need of cutting or with the judgment 

of later readers who clalmcd that Lowry misunderstood nnd poorly hnltnlc.'d 

James Joyce. l..O\\Ty's Insistence In his letters (cspccinlly In the long c.'q)lica­

tory letter in 1946 to Jon:dh:m Cape) tb:tt nothing wru; c.'ttrnn~ous, thnt he must 

be allo\\Cd his "depths," nnd thnt certain levels of th£' nO\'Cl required "another 

langu:tgc'' for their explnnnUou compelled me to rcrcndlng. There w·crc Ju t 

enough clues in these letters to nrousc my curio fly. The more I searched Ute 

novel for the undcrl)ing Utemalic pattern or frame of reference, U•e more 1 

realized Utnt I should be seeking patterns raU:er Utnn a paltca·n. S~mhols, 

motifs. :md allusions were foWld to function simultaneously in SC\"crnl nrchl­

tcctonlc or thematic patterns. The wheel, for c.'t:unple, one of the most olwiou 

s.; mbOls, is \'Cry significant in the Buddhistic frame of reference, but It also 

sug~sts nnd Interrelates the Utcmcs of free \\ill and determinism, time nnd 

eternity. 

T'nc result of the search for structure nnd U1cmes wns the 

WSCO\Cry of nn elabornlc orgnnlc structure In which Ute form or the J\0\Cl 

vii 



reinforces it. mee•l• Lowry desorlbed hla nov 1 aa cb'ca1ar aqd 

cburrigucresqao Ill atnatare. Tbo 1bwt of thea lel'lllll .._....order, 
neatDess, IUMI abapllcllf.7. 8Dd tbe sec«M, tbe opposite quaUU..; ,c bada 

t ruly describe tbe a&:l:llatiLre of the DOYel, Perllapa .W. atraa1ue Ia better 

understood as a complex of sometlmoa separate, aomeUmes npol'IJDpoaod, 

and sometimes overlllpJJIDI circles-a circle bclng one of the structural 

themes or frames of rolercncc 88 well 88 a pattom of recurreDCe aDd a 

pattem wU.hout bcp•h~g, eadlng, or :roaoluUon. 'l1INo tlaemaUc oll'cles arc 

often elaborately ovel'lald with symbol.. motUa, ud allasloasi that Ia. &bey 

arc churrigueroaque or baroque, lD tbe positive sense of these tonu. The 

novel focusoa 011 first ODe 8Dd then another or those &homos. With each 

rcfoouslng on a lrfvon tbeme, tho reader talcca Into account the earlier 

versions and the modlflcaUona made by the often coatndictory l.Dtei'YODIJ\1: 

themes. In his Jetton, Lowry refers &o tbeac paUonus of opposlUwa u 

themes 8Dd countertbemea. For example, reforeacea to the search for setr­

knowlcdge are balancod by relermces to tho desire to escape the aeU. Tbn 

IaUer desire. moreover, Is seen from at least two other thematic fram011 of 

reference: first, the Oriental concept of &he sell aa a aepUvc and UDCiuelrall 

force and, sooood, a som times oppo8ing ADd someUmes ovcrlappiJll vl 

of the self as a desirable, even II painful ad aolf-cleatructlve, forco. 

Jntenslve study wlll revcal that tho no~ella l.Dcoacluah·e 8Dd appcarcntty 

contradictory. For example, when one has the reaponslbWty to Intervene, to act, 

to be a Good Samaritan, U be does aot. be can be cODdemned for lDacUm, 
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but one's desires to act may be the foolish romanticism of a Quixote, the 

unconquered ~sfons which cause one to remafn trapped In the cycle of 

necessity, or deceptive and lrrcsponsfiJlc lntcrfcrcucc. This Interference may 

result from one's misguided attempts to find one's Identity, but It mnJ also 

result from futile attempts to escape one's sclC or one's true, though unpleasant, 

responsibilities. 1bus the circles mulUply. 

In spite of ftq apparent clulos, however, the novel is ocstheUclllly 

and philosophically ordered and therefore snURfylng. Although he found the 

\\'or•ld a.xtrcmcly complex, Lowry ct-cntc<l patterns which slmpllflc.d the complexity. 

II ti1e unh•erse would not pro\•lde n single answer to the questions he asked, he 

would crc.'ltc patterns out of indcJJnltcncss and pnrndo.....:. This nffirmallon In Uu~ 

fncc of mc:mlnglct:~sncss, this ability to crc.'ltc significant conffguraUons out of 

the cllllos of his \'islon of the unl\·crsc without destroying or mlnlmltlng that 

chaos, Is t11e great \'irtuc of Undl'lr U1e \'olcnno. In U1ls guide I hn\·c attempted 

to demonstrate that the chaos is the condition of J~owry's unh·ersc, not ol his nrt. 

Unlike Joyce, I.owry did not nsk Uud his renders dc\'olc n llfctim<' to 

hfs works, but he did believe that his no\'cl must be rend more th:m once. Tho 

guide Is Intended prlmarUy as a compnnlon during the rerenrlings. ll \\ill, I 

hope, clarify most allusions ~nd, perhnps more hnportanlly, \\ill suggest even 

more ''depths" thnn 1 h:r,·c discovered. 1-·or lbcso purposes, neither nn cncyc1o­

pedin nor a concordance seemed satfsfnctory. I b:wc nttcmptcrl U1crclore to 

combine the methodology of both npproacl1cs, along \\ith my critiC!ll explication. 

111e GUide consists of two alph:lbctlcal li!.ts \\ith slmilnr hcaJln~s. 

The first Jist, the encyclopedic, identifies, discusses, nnd lntcnolates into 



thematic or structural J ttcrr> ,nllusions or possible nil Jon , s 

selected 'orbal motifs, nnd th becond Is a sclccU\ c concordant"c or all important 

forms of the1 e allusion , symbols , nnd motifs. 1'1lc page rcfcrcx.c thrcr. &flout 

both lists arc ~ycd to the nuUtoritaU,·c 19G5 J . B. Lippincott cdltlo a d lh 

19GG New American l.Jbrnry Si~ct cdlUon, \\ith Utc earlier cdiUon nppc."'rln 

first In each entry. Sp:mlsh '~ords nrc tr:mslatcd once, ht order or first O<'Ct rrcncc 

in Appendix 1, lllld :1 pronunclnUon guide to some or the morc cllfficult \\Ord'4 i 

given in Ap~ndix 11. 

Allusions to authors or titles, as well ns C[ltotutlon Md p rnpbrnses, 

nrc us-<Jnlly dlscussc<l under n c(•mmon form of the author' full n n o a ntlwr ll 1 

under the tiUc or elsewhere, though CXCCJrtiO:at~ nrc made'' hen tho llus!o.'l I 

not spcclficnl1y rclntcd to n sln&le auU1or--ror lnst.nnco, nllusJons to Fnu t. 

For major nlJusions cross rcrcrcnccs urc pro,~id<!d from the tltl or the '~ork to 

U1c author. 

I n nddition to Uacsc nlluslon the guJd also ld ntifacs :wrl discu CJI 

non-litcUIQ JU'O.,Ct" names which seem thcmaUcally siGnificant. Arlmlttcdly It 

is sometimes difficult to determine If n n me hns 0 cmntlc rclc\"ance, p:trtlcul:ul} 

when It is obscure. I..owry often used prlvntc symbols, U1c sl&nlficnncc of~ hlch 

is discoverable only through n s~ of bloo;rnpltfcal cbta not readily n\ nil blc. 

As n case In point, Dr. Guzmtin is mentioned \·cry briefly In th,.. r.o\cl, nnd onl} 

through rcsC'..arch can one disco\·cr thnt t11c character wns based on n real per on. 

11lacc nnmcs too probably function thcllUlUc;tll}" even when their purpo c I cure.. 

Very likely U1c full sigclfic:wcc of references or this kind \ lll not be kno m until 

more complete ol017nphlcal sh!dics h~\c b en mad • 
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In addition to literary and non-literary allusions Uus guide includes 

symbols such ns the dog or the horse, and selected motifs consilrtlng of words 

or phrnses as wclJ as their S)nonyms and antonyms. These words and phrases, 

wbic:h arc often individually non-symbolical, become themnttcnlJy nnd structurally 

important through .repetition. The concordance can be used to trace thC"sc patterns 

through the no\·el. 

In ord~r to prevent an eclectic guide Jlke this one from becoming 

urmcccssarily repetitious, complex, and unwlnlcly, I bad to be sclccUvc,cspcclnlly 

in the listings of verbal motifs. The reason is sim},lc. The close reader soon 

learns that Lo\\TY cbose all words \\ith gront care and Umt rnost words have a 

thematic function separate from their more obvious meaning; therefore, the 

only wny to Insure a complete list cf motifs and symbols woold be to compile an 

exh:tustlve concordance. Also, rnther than nUcmpt nn unworkable consistency 

(such as entering only the verb form), I conslclcrcd each motif Jndlvldually and 

made only ns many entries and cross references ns seemed necessary for a 

reader to find the complete discussion or an Idea \\ithout being subjected to 

extreme repetition. The ratfonnlo behind most of my Inclusions should bc.come 

clear when the entries arc rend a.nd the cross references follo\\Cd throu&fl. The 

omissions \\ill perhaps seem more arbitrary. 

The following C.'CS\nt)J}CS illustrate my modus 2I?_C.!!!!.!,~• n10 hcadln[!S 

DOO and PARIAil (DOG) nrc both entered in the encyclopedic list. together with 

ncccs~ry cross references, since all or the thcmntk fmplicaUons of the two 

entries could not be logically g[vcn U.'l'ler either DOG or PAJUAllnlo:te or under 

PARIAH DOG. PEOPLE WITH IDEAS, PEOPJ..E WITHOUT Jm;AS, and }'ELI.OWS 
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\\'IT II JDF.AS :11-c nll discut>st'<i und<'l" lDl-:AS, l'F.OPI.!-; \\I rJt(Ol.:"11. J»IWl'l.E 

\'. i 111 101-i/\S Is also cntr.•rcd under It~ 0\\ll hcallin•j, '' Wt :1 <'t"o -; 1."\: C •n u:o to 

IDEAS, PEOPI.E \\TI1I(Ol.'T) , \~het"(' Ute m.uu disC'U ::>lon Is fwnd. T1u: nt.ltlc 

'•·1·h:~.l motifs nndc up of tn:tU} forms of n '>:tsic word •>r phru c , Ut!h ,tR I.OSS, 

l.GSING , LOSf, and I.OS'fNF.SS, or 1'11-.:ANING, MI-:.\N , Mt-:ANil':lii.ESS, 

~mANJNGFUI., and MEANINGFCLNI-;SS, nrc dh;cus• t•d tn Ute C":'ll.')l'lopc lie list 

under one form of Ute word--the hc.ulings LOSS :md "11~ANING l'CspcP.livcly, 

followed by •(ltc. )n to indicate that in the complete motif otltl'r forms or t1to 

wortl or Jlhrnse arc used. In the concord·mce nil fonns of tltc S.)<rnbols and 

motifs arc cntct·cd, and instead of the "(otc. )" or the • ncy<-lopcdlc h(•adlngs n.Jl 

the adclitionnl forms of the word 01· phrns(', with the l'Xt'<>ption of most pl•lrals, 

fl.'lst tenses, participles, nnd J>OSGessivt·s, nrc gln·n. 

llcadiJ13 of rnh·lcs in bolh lists nrc nil In c-apllnt lc:'ltct·s, \\ith most 

punctuation omitted. Altltough most hC'adings nrc cxncl quot:ttion~ f.rom Uto 

novel, n few nrc adaptations of I..owl·y's \\Ords OL' idoaR. For example.-, nltltough 

~ nnd kntabasls boUt nppcnr In the 110\ cJ , U1e he.acllnr, ABYSS-KA TADASIS 

doc:> not. 

Cross rcfcl·cnclng, which is also lndicntccl throughout Ute E.'llidc by 

means or cnpiL'lliY.ntion , nccrls furUtcr C'Xl'lanation . ln Ute encyclopedic list, 

c.·t·oss a·cfcrcuccs v.hich nrc nol pat•l ()r the text of u dis .. usslon (tlt1t Is, "Sec" or 

•·sec also'' cross references) nrc ordinarily gh en in the snmc fonn Uul arc 

used for headings. However . cross references wftltin the text of the dlscu:;slons 

nrc nccessnl'ily in Ute form called for by their contc,_l, nnd tho l"~ldcr mny need 

to do some ndnpli~ In order to find the cross ,-crcrcncc. For example, ho 
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might have to go from a plural, pnst tense, or ad\·crb In the tcxt, to a singular, 

present tense, or adjective in the headings. 1'o lllustrnte, SI-~NSELESS (etc.) 

and ADSUHD (ctc. ),both headings WiUlO'.tt discussloa, haven cross referenc-e 

to tho heading MEANING (etc.) under which the mnln dls~usslon of the Idea 

cr1hodlcd In all these terms is placed. However, within tl1c tclds of the dis­

cussions under other hcndlngs-TRAGEDY (etc.), for exampJc--•111 be found 

such words as MEANINGLESS or ABSURDITY, capitalized to lndlcntc cross 

references. The reader •·Jll have to consult the Hst of headings to determine 

that the hen dings MEANING (etc. ) and ABSURD (etc.) nrC' usbd. Fut·thcr demands 

arc made on the reader whon the text or a diRcussion uses a phraflt' such 1u1 

ETEHNAJ, BEAUTY or CONSUL'S DEA'fH because the two ~ ords In tht' phr:tsc 

represent two separate entries. This kind of Inconsistency ww; adopt~d in Ol'dc•· 

to keep the list or "Sec nlso" cross references to n minimum: these references 

arc used only when the tc.'tl of the preceding discussion prQ\'Idcd no cross rofcr­

encc. 1-'or further simplicitl , only c:-.:ll·cmcl} import:mt symbols, motifs, ru)(} 

a11usions hnvc bocn consistently cnpitnll:r.cd. Others hnvc bc(•n cnpllaUzcd only 

in tltosc discussions in which they arc of mnjor lmport.'lll~"O; for some moUfs 

and symbols only certain forms of the word ot· phrnsc arc cnpitnllzcd. As 

illustration , Mc.,.ico is not capll."lllzcd c.xccpt In discussions prlm:trlly concerned 

v.ith some aspect or Mexican mythology , cultul'c, ol' politics in which the word 

Mexico is clearly symbolic or th,.mntic. 

Lowry's letters, poems, and other ficUon arc rclcrrcd to or quot.t'd 

in Ute encyclopedic discumdo!ls when tltcy shed light on hfs I11t~ntlons or mcnn­

ings In ~ the Volcnno, but there arc ncccssn11 limlbUonB: kl discuss the 
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complete intcrrclntionshlps of all of hls ,.'l·ltings was be) ond the scope of this 

guide. Page num'bcrs for quotations from Lowry's W\lrks nrc usu:1.1ly gh·m In 

the text of the discussions. 

Lowry confidently ru~surcd Jon:tt.hnn Ca~ tll:lt despite the novel's 

slow beginning a properly prepared reader would soon be eager to rend on. 

The conditioning Lo\\TY had In mind to entice a pu~7:lcd or rcluctMt render \\'llS 

a "subtle but solid clucid.1tion in a preface or a blurb " perhaps like that now 

provided by Stephen ~pender in both editions. A render's failure to spot at the 

first reading the "deeper meanings" might well be, l-owry added, not u weakness 

in tho novel but the sign of its compelling design. This guide is inl.f'ndod to 

provide for this ideal properly prepared r'Cndcr: suggestions for tl1c J'ct·cndlng 

that Lowry knew \\ould result. 



PAHT I 

A. U. (ABU: SEAMAN) 

Ab1C~-hodlcd scnm:m, n title ccJ1ifying thnt n mcrclmnt scamnn 

bns certain sldlls . HUGH, wito h!ld nttnfncd this r:ml:, b:::lougcd to a 

musical group called "J'IffiEE AllLE SEAMl~N. 

ABANI.>ON (etc. ) 

Sec J.;.'\.ILE-GUU:f-SUJ-'FEIUNG. 

, 
ABBE DE VILI~\HS 

,. 
Soc VII.I. .. AUS, Alllll:: NICUOI .. AS f>l·: MONTl·'AUCON 1>1-~. 

A. B. C. G. 
,. 

Apparently nn lndlcntion or DR. GUZMAN'S nr<!!l of mcdlcru 

competency or spccinl i7 .. '1.Uon. 

"ABE" (ADRAIIAM) TASKimSON 

Sec TASKERSON FAMILY. 

, 
ABELARD, PIERRE 

ABSURD (etc.) 

1 



2 
Sec 1\U;ANING (etc.). 

ABYSS (etc.) 

See AD'YSS-KA TABASIS. 

ABYSS-KATABASIS 

This protean motif not only flgtu•cs prominently In U1c Utcral level of 

Ole novo') but also Jnforms many or the other mnjor nnd minor motifs, themes, 

rutd structural or nrchilectonfc patterns. Its main function, ho\\C\Cr, Is to 

dramnti?.e the ncgnUvc aspects or the COUNSUL'S litruggle roa· splrJtual rnllghtcn­

mcnt. Sec also DAHKNESS (etc.); rmATH (etc.); DESCENT (etc.): 

DOWNFALL (etc.). 

On Ute most literal level, Ute mnln ABYSS symbol, tho BAHHANCA 

(also referred to as n "<lltch," rt "pitfall," n RAVJNJ-:, n DOXGA, a gigantic 

JAKJ-~s. a gcncrni1'AHTAHUS, etc.), Is conlinunlly hciJlri talked nbout, looltcd 

at, parnllclcd, crossed, or even entered by Ute no\'cl's main chnrnctcrs. 1t 

cvcnlll!llly becomes tltc CONSUL'S literal as well as symbolic GHA VE. Corre­

sponding to this HA VINE Is Ole one into which YVO}\~E rode as n horsewoman 

in bcr early :MOVU:S. Througl10t1t the no\·cl nrc other vnUeys, canyons, nnd 

so on, which arc pnrt or the ARYSS motif. Sec also SEPUI.cnm: (etc.); 

TO~ffi (etc.); :md slmilnr references. 

On the psychological level, :m ,\BYSS, lil;c n RAVINE, GATE, CAVE, 

door. etc. , Is :m archetypal symbol used to tr:m3cr to Ute conscious lc,·cl 

unconscious psychic imngcs sucl1 ns U\c d<-vourlng (GRF.A T) MOiliER or tho 

EARTII-womb. 
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Ql the mctnpblsicallcvel tho dual t11cmc <If ESCAPE from ns oppo cd 

to discovc!'y o! the SJ-:L}' also mnkes ucc of tho AD)."SS tnuUf: U,c SEI.l' ls, at 

lcnst from the point of vJcw of the ORIF.NTAL philosophies that Inform the novel, 

nn ABYSS into \\illch one should avoid slnl:lng. On lhc other bnnd, \\illful SELl·'­

DESTRUCTION, nn EVIL In the novcl'R noo-ORIE!\"TAL pl Jlosophles. Is described 

in t.crms of running to or CHOOSING JIELL, one mnnlfcstnUon of the ABYSS. In 

anotbcr vein of metnJ>hyslcal thou~ht, one must first sink Into "ultimate coutnml­

naUon" (354/384) before one can rise to spiritual hclchts. 

The GOLF motif Is related to tl1e ABYSS motif through referMtct'S to 

hn1.ard.~ on the courses, especially the notorious HELL BUI\'KER. Two Jmportnnt 

thenws, the CONSUL'S fnllurc at J.0\1E as well us his SF.l .. P-DESTHUCTION 

and/or SELl' DISCOVERY throu&ft Al~COIJOJ,, nrc botll forL'~hndowcd In the JIEr~J. 

BUNKEH episode. J~lkc l..o\\TY, the CONSUL wus n GOLI"ER when he \\"ilS young; 

he Imagines QUAUJINAllUAC ns n huge OOLF course with the HAllHANCA ns n 

BU?\'KER cnllcd GOLGOTIIA HOJ .. E. ln a cab:tlfstlc extension of this WOHD PI.AY, 

he associntcs GOJ ... F\\ith GOUFFRE, and the Iutter then becomes Q!!bE --that Is, 

the ABYSS. The envisioned courso U1cn enlarges to lnl'ludc the universe, \\iUt 

the EARTH as a lost ball retrieved by PHOMETJJEUS and with the game lasting 

a lifcUmc nnd ending nt tile FAI!OLITO, lhc NINETJ-;EZ.."TII 1101.1·; in Ole CONSUL'S 

game-of-life. This fantasUc image is then associated \\ith Ole JIEI .. L DU~'h.'EH 

episode in which the l-i1NE1'EENTII IIOJ~E \\':lfi n TAVEm; c.11lcd THE C1\SE lS 

ALTElffiD. In an even more despairing imngc the CONSUL comp.:trcs tllc 

EARTil ro "n GOLr' DALJ., launched at UERCUI.ES' BUTTEHFJ~Y, wildly hoot c.-d 

by n GIANT out of nn asylm!l window in l! ELL" (2S7/317). Both of these hnnt:;rs 
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nrc rclntcd inc.!Ireelly to the l''A'CST theme nnd dmiwr tbct'lcs; lhcy su-m;cst the 

p3J':l.dO.'C lh:lt SALVATION 11:1y come In spftc of, C\'<"n because of, OAMNATlO!i 

or SEI.F-OES fRUCTION. A:though I.O\\ry does not refer to U c "fortun.'ltc fall , " 

versions of this Ulcmc arc implied in mnny or his allier themes. 

The ADYSS mo1if Is also closely related to the CLEFT ROCK motif 

:md ito associated symbols nnd nllusions: Ute CQ}\'SUI. nssoclntcs n CI.EFT 

ROCK he sees from the '1\indow of the 1-'AROLITO "lth the picture l.A 

OESPEOIDA , :md Ute CLEI~T bcC'omcs n lYJ>C of the ABYSS: tho HORROR 01-' 

OPPOSITES is n cnbnllstic or OCCULT motif related to YVOh'Nl-~'S desire "to 

hc:tl U1c CJ.EFT HOCK" (55/82) , that Is to be rcc•)ncllcd \\ith tho CONSUl •• 

Sec nlso CALDERON DE LA BARCA, PEDRO; SHELLEY, PEHCY BYSSUE. 

The AllYSS-KATADASIS moUf Is nlso intct·rclntcd ''lth the DIVINJo: 

CO:\iEDY pattern, most slgnlflcnntly through the symbol of t.bo MA1.1-:BOI.OE 

(another name for the DAHRANCA) . Lo\\T)' says thnt Ute no\'ol Is the "INI-'Jo:RNAL" 

section of n pbnncd series of UlcmntlcnUy rclo.tcd novels ~tters, G3). Further­

more, VIHGII.'S AENEID, which hns Its o\m KATADASIS into the AVEHNO, is 

alluc.!cd to. 

1bc ADAM-EVE-EDEN theme nnd the related PARADISE nnd GARDEN 

motifs arc nssocintcd wifu the ABYSS motif In that ADAM'S ptmlshment, record­

ing to Ute novel, is possibly tb:lt he will ha\'c to remain J~ILED in n HELL be 

hns crcntcd out oi his willflllly dcstroyec.l GARDEN. 

•Jbc ABYSS motif Is nlso continued In numerous mlsccllnncous direct 

or implied references to IJ};J.I., HADES, the INFI;R.NAL REGIONS, nnd the 

\dlUcl'\~\lrlcl . On U.~ l.islorlcal-poUUc;.tl lc:\'cl, ME}aCO, \"hich is smd to be 
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llEI.I., wns seen by CORTZZ as "tl!e INFERNAL REGIO~"S" (187/ 217). On the 

s piritU!ll level, the CONSUL says tht IH~Ll4 Is in the mind, th:tt It comes from 

rejection of LOVE, :md that he I.OVES It anclls rlL'lning to it. 'l1lc tfUe of the 

no,·cl Is nlno an important part of the ABYSS motif. The CONSUL explains U1e 

title when he anys, nftcr looking up at the VOLCANO \islblc from the \\indow of 

tl1c FAHOLITO, "it wns llllt for nothing (thnt] the ancients hnd plncod TARTARUS 

(home or TYPHOEUS) under M'r. AETNA • •• " (339/369). 11\e frcqut..'llt refer -

cnces to the CALLE TUmRA DEI. FCEGO (STREET OF 'lliE LAND OF FIRE} 

and to the TAVERN named EL INFIERNO nlso nrc p!lrt of the ABYSS motif. 

'l'he <.:ONSU I}S collecUon of books nnd tllc book ho Intends to "Tito 

form an allusive bridge between Ute literal and the symbolic ABYSSES of tho 

no\'Cl and between motifs , themes , and patterns related to the AUYSS motif. 

Mo~t of hla books deal \\ilh the OCCULT, cspcolnlly tho CADALA and AI.CHJ.:MY. 

The CABALA'S TREE OF LlFE cont.'lins an ABYSS hctwccn CHESED and BINAif 

which rcprcsc:!Jlts a major ohsl."lcle fn Ute wny of the ~&spirant to splrltunl pcrfcc-

lion. To cross the ADYSS ls to ncl\icvc union wfUt the divine. At the bottom or 

the TREJ<; OF Ul·'E is the QI.IPHOTII, nn ABYSS of another soa·t. 11tc CONSUl . 

mentions writing n better version UI.:Ul DO.NNJ-;LLY'S of the ATLANTIS legend. 

nus legend, which is cla.fmcd ns the spiritual property of SO\'Crnl klnds or 

ol·cultists, contains lts own ABYSS, Ute sphit or which, !.he CONSUL recalls 

" !rom OONNELIJY, is cnllcd HURACAN. 'fhls GOD is a type or TYPHON or SET, 

the principle of EVIL in the OSHUS legend. 

Words such as cloocnl , subtcrrn.ne:m, pltfnll, fovn-'Jcring, sinking, 

abattoir, nnd so on, reinforce the ABYSS-KATADASIS motlf. Sec also ASTROL-
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OGY-ASTROXOMY; DI..A'KE, WILLIAM; BOHRJI\.CfiONFS, I ..OS; C.\1\"'ADA: 

CA~~·oN OF WOLVES: C;\TACl.YSM; COl..ERtDCE, SA!\tUI-:L TAYLOR; 

t-:QUJUBRIUl\1 (etc. ); GOUG'E; GREAT MOTHER: HUDSON, \\lLLL<\M m:NRY: 

l~IVERPOOI.; MJo;TEORA; MOLOCH; NE~U'SIS; JU·:CRESSION-RE\ F~RSAL; 

TAROT; TORTU; VOID; \'UI.TURE; \\ ESf; \\ODEHOUSJo:, P. G. 

ACffli,LES 

In c lnsslcnl m) tholoro• the grcntcst Creek hero of the Troj:m War, 

\\hOSe story ls loltlln Homer's llind. After killing the great Trojnn hero Hector, 

he wns ~illcd by Paris because of n \'Ulncrnblc heel . He had, howC\cr, willingly 

chosen n short, glorious life over n long, uneventful one. 'l1tc CONSUl. ulso Is 

a hero with n fatnl \~cnkncss, who, like ACIIILLI-:S, chooses r1 sho1"t, violent 

life. Sec nlso BROWNE, SIH TJI0~1AS. 

ACTINIUM • • • COI.U~UHU.M 

Sec ELEMENT. 

ACTION (etc. ) 

A motif in the SALVATION-DAMNA'l10N theme nnd countcrthcmc. 

it suggests, on Ute one hand , tbc posithc theme o!INTEHVI-;NTION, ''hlch Is 

tl1c opposite of inuctlon vlC\\Cd ns failure to ncccpl ru:SJ>ONSIHILITlES, nnd, 

on the other band, tbc necntlvc countcrthcmcs of INTERPERF#NCE and the 

Inablllty to Cl!.'lSC those activities \\hlch !orec one to J'Cmnin in the CYCl.E OF 

NECESSITY. 

HUGH, the HO.MAJI.'TIC. ''wants 'ACTION'" (62/S9) , dreams "of 

chnnging the world • • • Lhroush his ACTIONS'' (9/35). When he rides the 



bored Bl'LL durin;; t.'tc Bl'I LTURO\VI!\"G contest,, he is "simply submltUng to 

tbnt ABSUHD l\'ECESSITY he Celt Cor ACTION" (275/306). UUGJI can be 

C<lntrnstocl to M . LARUELLE. \\ho hoped to chnn~ the \\Orld Uirough bls nrt, 
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to YVONNE, who would uso LOVE, nnd to tho CONSUL, \\hO \\OUll usc philo ophy, 

his SECRET KNOWLEDGE. The ACTION II UGII desires, ACTIO~ wltich turns 

o1.1t to be futne , at best "impossible yet . • • splendid" (276/306) , is probnbly 

th:lt ACTION the 0Ril:."1\'TAI. philosophic:; deplore ns the rou:;c of SUFl·'EJUNCi 

and of fnllurc to brenk out of Ute CYCt.E OF NECF.SSI'li'. It is nlso nt times Ute 

1:\TgJU'ElmNCI:: the CONSU l. deplores. On the puslt.h•c side, this ACTION ts 

tho c.lecision of "one \\ho • • • wlb1essing lnju lice, • • . tuntcd nnd thought, 

did not believe, turned back nnd questioned, (nnd) decided to ACT" (17U/!!09). 

The CONSUL'S failure to ACT, in this positive t>cnsc. ''bofo1·c it Is TOO I ATE" 

(215/2·15) }lrc\'cnts his rcconcllintlon '~lth'\ VONNE and l.ruJurcs bls DAMNATION. 

ADAM 

In the biblical legend (Gen. 2:7 , 5:1-5) , the fh·st MAN, the pt"'gcnl­

tct· o{ the human race and, Utrough t::n·;, bt•lngor to MAN of SIN nnd Its conse­

quences, Including EXILE from EDEN. 

ADAM-EVE-EDEN 

This legend provides an important nrchltcctonlc pattern for the 

novel as \\Cll :ns Utemt".S , ~mbols, and moUfs. First, U\rougbout the novel 

EDEN, the EARTHLY PARADISE, is parndoxic:tlly both "iat:r.l" nnd "cleansing" 

(10/36) . It Is ~oth in ruins nnd st!ll to be nchicncd or rcgnlncd. A type of 

HELL, a blessing and a curse, it boUt nttt•ncts and repels. The CO~'SUL, 
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thicldn;; of his 0\m lo,·c of HF.I L, sugccsts that AD 1\.l\\ may h~ve been eond mnod 

to a LO~ELY F.XD~E In EDEN because h~ "secretly loathed Ute place" (134/162). 

EDEN-HELL is identified \',ith the CONSUI.'S SOUl... He Is nn ADAM \\ho will­

!uUy destroys his EDEN, bul his SOUl., SUFr'ERING bcc:lusc of bls SINS, Is 

nc,·crthclcss eligible , like FAUST'S , for SAL\'ATION. 

The CONSUL nnd YVO!\lNE become ADAM nud EVE Inn p1ssngo 

\\hich also nssoclntcs them \\1th oUter doomed LOVERS, including l\IAXIMU.IAN 

nnd CARLOTTA as well as POPOCNI'EP.ETL nnd L"TACCIHUATL: Ute CONSUI.'S 

RUINED GARDEN Is paralleled by the RUI~"ED PALACE of MAXIMll.lAN nnd 

CAULOTTA :md by tho VOLCANOES momodnlizlng the other pair or lovers . 

The C01\"SUJ., In the scene with MR. QUINCEY, suggests thnt 

,\DAM'S (lunishmcnt wns pcrhnps , not bunlsbment from EOJ::N but EXILl~ from 

GOD nnd Isolated imprisonment In EDEN. 1\1. LARUI-;LLE , on the nnnlvcrsa1·y 

of tl1e CO~SUL'S denUt , tries to avoid seeing the LIGHT that remains in the 

\\inuow of the CONSUL'S house, "· .• for long nftcr Al>Al\t bad left the GAHDEN 

the LIGHT in ADAM'S house burnoo on . •• '' (22/40). ThJs pas age mny su~.mcst 

the possibility of SALVATION for ADAM-as-FAUST, n posslblllty which Is 

implied in the scvcrnl fleeting references to CANADA ns •·an undlscO\·crcd, 

perhaps nnd undiscoverable PARADISE" (353/383) \\hlch the CO?\"SUL could 

hnvc if he were wllling to flee there with YVONNE. 

There nrc also several mh.ccllancous rcJcrcnccs to the ADAM theme: 

Ute ATLANTIS theme is n story of a ruined PARADISE; Ute CONSUL-ns-EVERY­

:1\IAN is the CABAI..A'S ADAM KAEDMON, univer.;nl mnn; the hlstoricnl­

political level i3 suggested, not only by n refcr('Dce to MEXICO being 111-:lJL but 
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also by n p:u;s.'lzt: In \\hlch the CO:iSUL \~'Uiulc1 s If pet haps ADAM'S SIN \\ilS to 

ha\'e been "the fi1·st propcrly-o\\llCr" just ns GOD wns ''the first tt..ITI'Ilrlan, o. 

kind of cARDENAS'' (133/lGl) ; the CONSUL \'lcws the FAROLITO ns ''the 

PARADISE of his dcspalr" (338/365). Sec nlso i 1.1-; GUSTA ••• ? 

Sec also DARK AS THE GRA VJ.: WJIEHE JN MY r'IUEN'O IS I.AID ---- -- --
(226 ct passim) for n discussion of MEXJCO ns n poaslblc Emm. Sec also 

Letters (71) for the rclnUoushlp between the bibllcnl nnd the c~llstic EDI-:N. 

AENEID 

Sec VIRGIL (PUBLIUS VERGILIUS l\1ARO) . 

AI-:TNA, MOUNT 

An acUvc VOLCANO in eastern Sicily which {iljUrcd In clnsslcnl 

mythology. Under It were burled, or imprisoned, for cxmnplc, TYPJIOEUS, 

TYPHON, HEPHAESTUS, tho Cyclops, and TARTAHUS, n god nftcr \\hom the 

region under AETNA wns nnmcd. Sec nlso ABYSS-KATADASIS; AlKEN, 

C01\"RAD; FAROl..ITO. 

A FEW FLEAS 

A ~nlnor chnrnctcr in fhc novel , the son of OJOSDADO \\ho ·wns kno"'11 

ns the ELEPIIAl\"T. Ironically, the child rc:Ws n cartoon ''El Hiju del Dlnblo" 

("son oi Ute devil ' '). This passngc echoes the p:tro.dox thnt "the GODS ••• arc 

tho DEVIL" (209/239). Sec nlso BAUDELi\lHE, CHARLES. 

AGENBITE (A YI-:I'•.'BJTE) OF ~'1' 

Sec MICHEL, DAN, OF NORTIIGA·rE. 
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AGNI 

A VEDIC priest deity, GOD of sacrificial FIRE, to whom SOMA or 

Al\IRITA Is a ritual drink; sometimes a GOD of mrltrlmonlnl <:t'rt'monlca. A 

hymn to AGNils contained in tho rug-~. the CONSUL points out. AGNI 

Is related to PROMETHEUS as a FIRE GOD and to BACCHUS as a GOD of 

ALCHOHOI.IC frenzy. Sec nlso ALCHEMY; ALCOHOL-AGNJ: BHANG; 

NECTAR OF U.IMORTALITY; ORIENTAL RELJG'ONS AND PUIJ.OSOPIUES; 

DfPOTENCE-POTENCY. 

, , 
AGlUPPA D'AUBIGNE, THEODORE 

, , 
Sec AUBIGNE, THEODORE AGJUJ>PA 0'. 

AH, TIIAT TilE DREAM • • • WORLD 

See SHELLEY, PERCY BYSSHE. 

AIKEN, CONRAD (1889- ) 

American poet, critic, editor, short story writer, and no\'Ollst, 

whom Lowry sought out in 1929 nnd mnde Into a FATHER figure. Inn series 

of struggles which LOWRY charactcri?.cd ns the necessary dcst:nlcUon of a 

FATHER by a SON, the friendship was \\'Cnkcncd but DC\'Cr completely destroyed. 

Ht:GH'S rul\'cnturcs at SEA, like those of Hlllfot In Lowry's first no\'Cl tntra-

marine, nrc the kind Lowry rend about in AIKEN'S Blue Voynse nnd NORDAIIL 

GIUEG'S The Ship S:lils On , and all !.hrce O\\C somclhjng.to such ''orks as MEL-

VILLE'S Redburn and ,JOSEPH CONRAD'S tales of youthful iniUnUon at SEA. 

From AU{F.N ··arne Lowry'ta BlACKSTO~'E theme and certain 
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stylistic mnnncrfsms an<f phrn.o;cs: both \\Titers usc frcqurnt, uftcn noo-subtlc, 

PUNS, WOIID PJ..AY, ncoloJisms, nnd \\Ords chos"n primarily for Uu'!lr 60Ulld; 

AIJO:?~.ns "horripilation" <!lli!£. Voyage) becomes l..o\\ tJ 's ''hordpltaUng hang-

over" (12G/154); AIKEN'S "WJIAT IS MAN that thou nl't mlnd!ul of him?" 

@.luc Voynr;c nnd 6 ~for lhc Gods of Mc.'dco) ls in 1l!!.tl£!: Ute Volcano 

''\\'HAT, niter nil , WAS A CONSUL lhnt one wns mindful of him?" (29/SG): 

All\.r;t\'"'S fondness for op<'Iling a book nt r.mdorn--SOR1'.1-::S SUAKESPfAID~ANAE 

--(Qlue Vovngc) is adopted hy the CO:l\'SUL nnd M. LAUUEI.J.E (34, 209/~1 , 

239); AlKJo:N'S love of CA'I'S wns sbnrcd by both Lowry and hJs clmt·nctcrs, nnd 

the episode with 1\'lr. QUJNCJo;y•s CAT wns based, AIKEN oays , 1 on his, not 

I..O\\Ty's obsen"ntion (the CONSUL bornn\cd decisiveness "from Uu:~ snmc source 

M .•• [bls) r;cnius rutd his interest in CA1"S," 135/104, nn npp.-trcnt reference 

to MR. TASKERSON who mny be bnsed in p:u·t on AIKEN); AlKEN'S "IS TIJIS 

TilE FACE Uut launched n thousand quips?" (Grcnl Circle) nnd "IS TillS Tilt: 

FACE tlmt scuttled n thousand SHIPS?" ffiluc Voynr:e) nr~. In Lo\Hy's novel , 

''WAS TillS TilE FACE that lnunchcd five hundred SHIPS nnd betrayed ClllUST 

into being in the Western Hemisphere?" (286-287/317). In his lett~rs nnd 

throughout his fiction, Lowry pays tribute to AIKF.N by ccl•oing AIKEN'S practice 

of using refrains like "Un-Un, Un-tin" (the Sllll,'S bell), "tc-lhrum, tc-thrum" 

(lhc SIIIP'S cncfnc) , ''dungeons: dungeons, " nnd ''GUitnrra gultnrra gullnrrn," 

and he uses other phrnscs found In AllO~N'S \\ 1·ltfng such ns "KlioKIIo" ns n 

1 
Conrad Aiken. Lct.tcrs to U:c EdJtor, '11lc Times Utcrnry 

Supplement , February 16, 19G7, p. 127. 
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close for a lct.U!r. 

The Lwo writers also nrc mutually preoccupied with ccrtrun similar 

nllus!ons, symbols, themes, nnd motifs. ntc CollO\\ing list, for C.'mtnplc, from 

AIKE~.,S worl~s Is similar to a Hst one might make from I .. ov.ry's \\orks: 

HJmCULES' PILI..ARS, El\1DLF.?otS, TIERRA m;L FUJ-;Go, CATHERINE \\'HJo;EI., 

:110UNT AJo~TNA, TRISMF.GISTUS, JOHN MAHS1'0N, the Latin QUAM CEt.F:HRI:\tE, 

the l\IOVIE QUO VADIS?, BARRANCA, CLOACA 1\tA.."\"Tl\tA, ultramarine ABYS.4), 

WlliTED SEPULCHRE, IUld sucl1 subjects as the sC!lroh for SELF-IDI-:NTJTY, 

\\illCull SELF-DESTRUCTION, and the SEA ns n microcosm. 

For further lnformallon on the lltet·nry and ~rsannl rolnUonships 

bct"cc.n Lowry :md AIKEN, sec the following: 

DARK AS .Tii!:! GRAVE WIIERt:JN MY l~Jm·:II.'D IS l.AID, In which 

AIKEN appears ns the charnctcr D:micl. 

AIKEN'S novels Ushant and ~ ~ for.!!!£. Gods of Me.'Cico, both 

of ''hich have a character Jlambo, based on J.owry. 

Lowry's letters. 

V. I.. 0. Chittick, "Ushnnt's Malcolm Lowry," 

•·Queen's Qu::trtcrly, IM\.JG (Sprlng, 19G4), 67-75. 

CONRAD AIKEN, ''Malcolm Lowry: !!.. Note, "Cnnadi:m 

I .. itcraturc, No. 8 (Spring, 19Gl), pp. 29-30. 

Richard Jfnuer Costn, "The I..owry/Aikcn Symbiosis, " 

Nation, CCIV {Juno 26, l9G7), 823. 

Richard Jlaucr Costa. "Ulysses, I.owry's Volc:mll, nnd the Voy.l&C 

Between: A Sb.zdy of nn Unaclmowledgcd Literary Kinship, ·• l"nivcrsily of 
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~ Quartct·b, XXXVI (July, 19G7), 335-3S2. (VO\ nr-c Is Alh."EN'S .!lli!£ 

\"oyags, through \\hlcll, Co t.a eu1tcnds, JOYCE Influenced 1.0\~ry.) 

AI .AS 

A PUN based on slmllal'lty beh\ccn U1c J~ngllsh cxclamaUon "AI.ASI" 

nnd the Spnnlsh word for ''\\'INGS, " which Is U1c nnmc of an actual brnnd or 

American CIGARE'rTES smoked by the characters In U1c novel . 

AI..ASTOR 

In OCCUl.T litornturc, ALASTOH Is n "dcstl·oylng ANGEL" slmllnr 

to NEMESIS. ·n1e specific allusion in tile novel Is to Sm·;l.I.EY'S poem A l..AS roR 

!?.!:.. U1c Spirit of Soliluclc , u title suggesting one nspcct of UlC CONSUI.'S chnrnoter. 

AI.CESTIS 

ln clnsslcru mytholo;,n•, ALCI~TIS is tl1e \\ffc of Admctus. She 

agreed to <lie In plncc of hc.r busb:md and \mS Inter brouGht from HADES by 

HERCULES because of the great sorrow of Aclmctus. Sec nlso GLUCK, 

CHRISTOPH \\'lLLlDALD VON. 

ALCHEMY 

The "science" of ALCHEMY is n source of OCCULT S}mbols, moUfs, 

nnd structla·nl pntteJ.·ns In the no\'cl , although its prlmnry function fs ns n metaphor 

for the theme of SPIPJTUAL STRUGGLE. The phllo'"ophicnl or religious goals 

of lhe mystical AI.CHF.MISTS, like those of most of the oau;z\TAL philosophers, 

the sh.odcnts of the TAROT nnd of the CABAl.-\, nnd other mystics or OCCUJ.T­

ISTS, \\ere spirltwl perfection, immortality of the cor.scious spirit, nbsolutc 



uniM with the Qlc r.s cnco, or r\InV.ANA. ncc;~usc his methods of nttninlng 

these goals were unorthodox, the spiritual AI.CIIEMIST had to hide his 

ncth itlcs from the unlniUntcd. Therefore nc claimed to be Gecklng the 

PHILaiOPHER'S STONE or the Unhcrs:ll Sohcnl, the u c .. or which \I:Crc 

purely chcmlcnl (:md financial) -turning base mctnls Into GOld. These 

symboUe:tl nnmes were tho ALCHEl\nSTS' \"Crslons of the Greek nnd Romnn 

Ambrosia or Nectar of the Gods, the lndlnn SO~tA, AMRITA, or Juice or tho 

Moon, the Chinese Golden Plll, the Ar:tblc Elixir, tho Jo'OUNTAIN of Youth, 

nnd oUter such elixirs or preparations cnp.iblc or gi\'ing 1\IAN J-;TEHNA L uro or 

at least n longer or better lHc. Titcre wore, or course, Al4Clfl·;l\USTS ''bo 

sought only mntcrinl gnins from cbemlcnl pcrrcclion or who hopcrl to get 

splrllunl contt·ol O\'cr oUters, thnt is, those \\ho mlsus<'d Uu~lr MAGICAL powers. 

·r.hc CONSlll4, HUGH jokingly su~csts, mny himself be one of these "BI.J\CK 

MAGICIANS. " His nlcohollsm nnd his fnllure to \\Titc his planned book arc 

both olwious symbols that he hns Indeed mlsl:sro his splrHual powers. The 

phrase "from AI.COHOI. to AI.KAIIJ-::ST" (87/114) suggc:sts, however, that 

ALCOHOL Is not only a symbol of the dcstrucll\'c but is also n medium of 

spiritual insight (hence Us other names such us !!!!!!! vitae, ~~-~. 

lcbcnswnsscr, Wld so on). 

The c.'..1.cnt of the CONSUL'S knO\\Iedgc of "Ulis ALCHEMY and 

CABBALA business" (1 J 8/1'15) is not knO\\n to either JICGH or Y\'O~NE, but 

they do know that the CONSUL frequently talks nbout these matters :md keeps 

a rmcrcncc shelf of books on the OCCULT (q. v. under authors or Utlcs). nc 

contemplates ,,rltfng n book on ATLANTIS which will not only Include 
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"clutptcrs on the ALCHEl\11STS" but wilt "bent the BISHOP OF T.\S~L\.~IA to :a 

frnz.z.le" (86/113). lie Is :una7.cd th:lt "Ulc human sph·lt seems to blossom 1n 

&c slmclow of U1c nbnttolr" nnd that" ••• people c:m be living in cellars the 

life of the old ALCHEMISTS of Prague •• • [. )of Jo'AUST bimselr• ('SG/114). 

Three mntcrials commonly nssoclawd \\ifh ALCHEMY ArC salt, 

sulphur, nnd MERCURY. Though the spiritual or symbolic slgnlficnncc of 

these subst:mccs varies with different ALCHEMISTS, sulpb\lr Is usually mnle, 

active. :md Jl!lsslonate, associated \\ith Jo'IHE, the SUN, nnd the SOUJ.; salt 

ot· MERCURY Is female . lgnorru1t, passive, IUld Inert, ussoclntcd \\'ith EAR1,1 

or water , the MOON. :wd the body; :md the U1lrd clement Is bisexual . tho 

congealing principle. producer of the ALCJIJo:MICAL mnrrlngc--EQUIUBRIUM, 

BALANCE, or the rcconcillntion of OPPOSlTES--assoolntcd with nlr or w:ttcr. 

U1c spirit. or dispassiO!late Intellect. 'l'hesc three substnnces nrc nll suggested 

in the passage in which M . LA.HUELLE recalls the Sfu\fARITAN episode. 1bc 

SHIP had n cargo of ANTIMONY. QUICKSILVER (.1\ll-:RCUUY) . and wolfram, and 

slte wnndcrcd off oor path to vnrious islands Including LOT'S Wll'E (snit) . 

Sulphur Island, and VOLCANO Island, the latter suggesting either 1-~InE or 

Sulphur. 

Sec nl so FATHER-SON conflict. 

AI.COHOL (etc. ) 

Sec A LCOIIOL-AGNI. 

ALCOI!OL-AGNI 

A LCOIIOJ~ . the main agent In the no\•cl's plot. nlso figures In the 
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ps)cholozical ~ction. Early In the r.o,•cl the CONSUL tells YVOl\~1-~ fn n letter 

thnt he drlnltS ns i! he ••were taking nn ETERNAl. SACRA..\lEl\"1"' (40/67). 

Lowry refers to "WfLLIAM JAltU::S if not FID:UD" who sees "the ngonlcs o! 

the MYS"flC" ns a ''poetic :mnloguc" of "Ute agontca of the dnmkard" (1-cttcrs, 

71). Titc motif of drunkenness ns a SACRAMENT, often misused Cor SELF­

DESTRUCTION but cnpablc of bringing spiritual Insight if not misused, llnka 

symbollcnlly several of the novel's structural J>nttcrns. One \'nrlnUon of the 

ALCOHOL motif is related to the ORIEN'l'AL themes which inform the novel, 

especially through the CONSUI.'S references to the VEDIC god AGNl, "the 

sacred FIRE •.• called do\\1\ from heaven , " and to AMIU1'A . "praised In • 

the RIG VEDA"' (307/337) . AGNI, us :1 FIRE GOO. Is nsaoclntcd , .. ith the 

i"itual drink SOMA nml suggests the religious frenzies nssocbtcd \vith such 

other GODS ns Ducchus or I)HOMETIIEUS. SOMA. In turn. Is related to the 

MOON nnd thence to vcget.'\Uon GODS. thereby suggcsUng the IMPOTENCE­

POTENCY theme and countcrthcme. '11tcnc ritual drlnks arc nll rolatcd to 

the various clL'Cirs sought by the AI.CIU:r.nSTS. 

Some of Lowry's best writing Is found In hls p:tssagcs on ALCOHOL. 

In one, a humorous, impassioned presentation of Ute dunl nnturc of Al.COIIOJ,, 

Lowry ju.x-tnpo.s:cs the CONSUL'S nostnlglc recollection oi his betrothal and an 

equally nostalgic review of all the ALCOHOL consumed since that event. ''How 

mnny bottleR since then?" (292/.322) . he nsks, nnd his answer comes In a 

vision which summarizes hls life ln terms of bottles. glnsscs, and gourds of 

ALCOHOL. A l.COJIOLIC beverages nrc lovingly contcmpl:ltcd by br:md n:unc, 

generic class , age, color, size of drink. and occasion for consuming. 
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ALCCifOL ta seen, smelt. tuted, probably nan heard. 

1'hi8 ''BABBL • • • TOWERIMG, Uke fbe smoke from the TRAI!f aa 

[his betroehal) day-ballt to the sky" Is seen "falling, " "topplblc," 

"ct-ashlng. " BoWes are am• shed, "cast aside," "bidden," "dropped aDd 

broken, " burst "Into smithereens, " "tossed." and "0~'; their receptaclea 

are "parks, •r ''benchoa, " "beds, " "cinemas," uconsulatcs, " and Cbe seas ...S 

oceans o{ tho world. And somewhere In tbe RUJN or broken glass, porbape lD 

one of the bars or oceans, is lost, •'forever, the solitary clue to his IDENTITY" 

(292-293/322-323). 

ALDEBARAN 

An orange, fJrst-magnitudo STAR In tho CONSTELLATION 

TAURUS. See also ASTROLOGY-ASTRONOMY. 

ALEXANDER THE GREAT (ALEXANDER D) (356-323 B . C.) 

King of Ma.cedcllda 336-323; CONQUEROR of the GREEK city-states 

and or the Perstan empire. See also MONTEZUMA D. 

ALICE'S ADVENTURES IN WONDERLAND 

See CARROLL, LEWIS. 

ALIEN 

See EXILE~UILT-suFFERINO. 

ALKAif~T 

In ALCHEMY ooe or the names for the sought-after UNIVERSAL 
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SOLVENT which~~ to be u ed to dissohc out the nmulprc nt but un lz.ablc 

primn mutcrln. lt wns nlso Cllllcd sophie 1-'IRE, burning \\lltct· , HELl. water, 

!-"IRE water, nr.d so on. Sec nlso ALCOH014. 

ALLih'S 

The lwcnty-slx nations thnt fought ncnln!it Ute A.XlS In WORLD 

WAH. II. M. I..ARUEI.LE, who hates WAR, believes that liCe \\lll be hard no 

mnttcr wblch side \\ins, though it will be hnn:lcr If the AI.UES lose. 

~ QUU:T {lli T!..lli.. Wl-::STJ<:RN' FRONT 

Sec REMAUQL'Jo: , EIUCJI MARlA. 

Sec SIIAKESPEARI-: , WILLIAM . 

" ALMAZAN, JUAN ANDREU, Gf-:1\"ERAL (1891-1965) 

" A losing opponent of the CARDENAS party ln Ute 1010 election In 

" , MEXICO. ALMAZAN wns more conservntivc Uum the winnlnz; CARDJ-:NAS. 

According to the novel, ALMAZAN wns supported by pro-AXIS DC\\Spnpcrs. Jn 

" spite of politicnl differences with the COZ\:"SUI., mnny supporters of ALMAZAN 

were "readily mo\cd to sympathy" (30/SC) ''ith the COl\'SUL, \\hom they 

suspected of being a spy. 

ALONE (etc. ) 

Sec EXILE-GUILT-SUI··FJ-:RING. 

ALTAIR 
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A first-mn.Jnltudc STAR Jn the CONSTEl~LATIOX Aquila (EAGI.I:.') . 

Sec nlso ASTROLOGY-ASTHONOlt Y. 

AMAZON 

In classical mythology a mcmbc1· of a rncc of fom!llc \\:trrlors 

dwclllng nc:u· the Black Sen or n fabled tribe of female warriors in South 

Aml!ricn ; any large, powerful, :tggrcssivc womnn. To U10 CONSUL, two paint­

ings by lUVERA , In LARUI-a~LE'S homo, nrc "C1..'}lrcssfonlcss AMAZONS ••• 

(testifying) to Otc oneness or the tc:>Uers with tho EAH'l'li" (198/228) . Sec also 

ART.I-:M IS. ·. 

A~IDJII (Omphls) 

Ruler or the A&inn principality bclwccn U1c lh'DUS nnd the J{Jdnspcs 

(JHJo:Ll\tA) centered in the great city of Tnkhnsfln (TAXII..A) . He wns un enemy 

of tho PAURA VE MONARCH whom he thcrcbrc hclpcd AJ.l·:XANDER to capture. 

Sec also l\ION'J't:ZUMA ll. 

Al\IDIGUITIES (etc.) 

Sec TROGON, COI,PERY-TAILED; ULTIMATE REALITY-TRUTII. 

AMOR DE LOS Al\IORES, E L 

A blvern sening as a meeting place for l\1~'\.,CAN PASCISTS, 

including those connected \\ith the PELADO episode. Its n.'lmc means "LOVE 

of LOVE" or <rof gnll:mtry. " J..owry enjoyed the irony of names which dld not 

seem nppropri::tc. 
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In HINDU mythology :md t•clatcd OCCUI.TISl\1 the "Nl-:CTAR 01-' 

fMMORTALI'I'Y, " (307/337) , the FOUNTAIN of .)outh , tho mllk from the TREE 

OF IJFE, the butter from the Milky Occnn of lmmoa•lality, nnd so on. Jt Is 

related to SO"lA us \\Cll us to ALCOHOL, nnd is n: lntcd by tho CONSUl. to 

BHANG. Sec nlso Al ..CHEMY. 

AMUNDSEN SOCIETY 

A society n:t.mcd after Ronld AMUNDSI-:N (1872-1923) , Norn'Cglnn 

cxplorct• '~ho discovered the South l,olc In 1911. Ilia plane wns lost O\'Cr the 

Arctic sc:ts in 1928, nnd no truce was found of him or hts plane. 

ANGEL 

The novel has sovornl unrelated references to ANGJ-:I..S of dlffcrent 

kinds. One of these Is a l·efel·enco to the GOOD ru1tl BAD ANGl~J.S, VOICES, 

or r'AMJLIARS which struggle for the SOUL of tl1e Consul-as Faust. YVONNE , 

ns a KUNDRY figure , is botll n GOOD ANGEL nnd n SUCCUBUS to Ute CONSUL. 

In another J..ind of reference, SWEDRNDOHG'S ANGBI.S "face EAST" 

(3i/64) bccnusc the E.\ST, in his spirilunl world , Is where the J.ord ll\•cs and 

\\here He nppcnrs as n SUN, nnd "facing EAST'' signifies loving Him. 11le 

A.~.'\GELS and all v.ho h.1.\·c a high dcbf'ce or spiritual love nrc snid to dwell In the 

:EAST. 

References to BAUDEI..AIRE'S Al'lGEI. desirlna; to meet trains nnd 

to the f::th."-haircd Virginian ANGEL LJ:;E MAITLAND h:lvc not been identified. 

Sec nlso CABALA (a siX-\';inged ANGI~IJ). 
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.\:\1 L\LS 

Sec lndl \'ldu l fm Is uc h as BULl , CA 1 I' I 1", )li, I ORSF, 

ltc. 

~N~ \ ]V\REr-.1NA 

S<>c TOL.Sl'OY, COUNT I.'JOV NlKOLALVlCII. 

ANSTEY, F. OlSCludonym of fbomas Anstey Gutht'll') (18;.)G-l03J) 

English no\ ell t . II UGH t·cfet·s to P \ UL BUL11TUDE, a mcrchnut In 

..... 
• \.NSTB\''S novel Y!Q!! ~; ~. ~ Lf ~to Fntl c!:!, 'hot comes ~h:m..,cd 

Into a schoolboy after sayinz to hla son Ill<'k, \\Ito was complninin.., lJout hm In • 

to rctum to school nncr the holidA}ti , "I \\ i h I were n boy like lou. •· 1 II<' ch.mgc 

is brought nbout by n souvenir tnllsmnn Gat'Uda stone brou..,ht ft-om fndln by n 

rdntivc. IUs son, In tum, becomes like hla f,lUtcr , hence lhc tltlt>, l·ltl a· the 

no,•cl or its drmn:ttlc ad:~pt:ttlon ts U\\1\Cd by the CONSur.. liU(ill cmnpnr s tho 

"hot•riblc regression'' (I7G/20G) during his own time at C \MBRfiJGE \\lth the 

...,. 
c:spcl'lcncc of MR. BUL'll fUDr~. The chnmntlc \Crsion of \.!£!2, Y!::_!tSA Is 

mentioned In JOYCE'S no\cls!!!, Portrait~ tlw At'llot £!!! ~ Youn • :!I~ nnd 

Sec :llso 1-"ATIIJm-SON CO~ 1-'1 !CT; PAST. 

,\NT ARES 

A bright red STAH in SCOHPIUS, spok n of in Lhc no\cl ns , like the 

CONSUL, ''rn in;; to its C"nd'' (322/352) . Sec nl o &I ~OWGY- \S'IHONOMY. 

Ar'TEDILUVJAN 

Sec ATLAN'II.S-FLOOD. 

I 
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ANTIGmm 

Sec SO!'JIOCLES. 

Al\"TIMQ}.•y 

A mctruic "l<'mt.-nt used in ~I.CJII;l\n.· :md, in the no\cl, c3rrled as 

c :u.1;0 on UteS. S. SA'fARITAN. 

ANTIPOm;s 

A group of lsl:mds cast of nnd bclon log to New ZC!Ilnnd. Tite nnme 

refers to places dlamct:rlcnlly opposed on tho globe nnd, by CIXtC'Jtllon, to somo­

Uiing cxnclly tho opposlt<> oC something clsc. 

ANTI-'SE.MITISM (etc.) 

See EXILE-GUII:r-Sl:FI~ERING; HUGH; SJ\l\fAJU'l'AN-BHOT:JII.:R-

HOOD. 

ANTO~INlJS, :MARCUS AURJ-;IJUS 

Sec AUHELIUS (MARCUS AUREI.lUS ANTONll\'US). 

ANTONINUS PIUS (8G-1Gl A.D.) 

Roman emperor 138-lGl. He wns {h~ predecessor of MARCUS 

AURELIUS, whom ANTONINUS PIUS adopted. HUGH mlstnkcs "ANTONIUS" 

fo1· "'fu~TONINUS" nnd '' "ANTONIUS' PIUS" for "MARCUS At'RELIUS 

ANTOXINUS"' in quotlng :tATTHEW AID:OI.D"S essay on :MARCUS 

AUREI.lUS. 

ANTOmllS l'IUS 

I 



Sec Ar.YONl!I.'US J>JUS. 

APHRODITE (VENUS) 

Sec VENUS. 

APOLI.INi\IRJ-;, GUILLAUME (WILIIEI.M APOl .. LlNARIS 0.1-; KOSTROWJ'I'SKI) 

(1880-1918) 

1-'rcnch poet ami patriot, one of the nvant-gnrdc, young prc-1914 

poets in PnrJs. He wns one of Ute first poets to proclnhn and experiment In 

cubism and sur,·ealism. He volunteered for the army nnd died of \\ur wounds 

shortly Wore the armistice. :P.L LARUJ-:LJ.E, on the other hnnd, "survlvc..'ti 

••. in spite of • •• . A POLI.TNAffiE'S being •.• ltfs commrmdlng officer" 

(32/ 58). 'fhis pnssngc reflects one of the novel's minor themes, the AllSURDITY 

of \\"AR, and Ute 1'Clatcd theme, the possible pointlessness of Jl\'TEHF.ERING-

using one's WILL ln a world run by NJ~CESSITY. Lowry mny nlso be referring 

to APOLLINAlRE'S beetle, unconvcntioonl Hie. 

APPENDLX FROM TilE WORK DEMO}."'AI.I'I'Y 

; 

Sec VILLARS, AHBE NICHOLAS In: .MONTFAUCON DE. 

APUD 

Latin preposition mca.nlng "nt the house of." Sec also ALCHEMY. 

AQUARIUS (T'nc Watcrbennlr) 

A CONSTELI.ATION, nlso in the ZODIAC. Sec nlso ASTROLOGY-

ASTRONO)IY. 
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An CAN A 

Sec OCCULT. 

ARCHERS SHOOTING AT TJm SUN 

A tv.ice-mcnUoncd letter from Junn Ccrrlllo used a stnmp \\ith this 

figure on It. Sec nlso ASTROUJGY-ASTRONOMY. 

ARCRFJEND (etc.) 

Sec DEMON (etc.}. 

ARCHIMEDl~ (287?-212 B.C.) 

Greek mnthomnticl:m, physicist , nnd ln\'cntor. He wns the dls-

covcre,l' of tltc prlnclples of specific gravity nnd of Ute lever. Sec nlso BRO\\ NJo~ . 

SIR THOMAS. 

ARIES (The Rnm) 

A CONSTJ<;LI.ATION, nlso In Ute ZODIAC. Sec nlso ASTROLOGY-

AS'J'RONO~tY. 

ARISTOTLE (384-322 B. C.) 

Greek philosopher, pupil of PLATO, whose U1codcs be rejected. 

He was olso the tutor or ALEXA!>.'UER THE GREAT nnd head of n school in 

Athens called the Lyceum. Sec nlso TRAGEDY. 

ARMADILLO 

F:t.mily of hard-shelled burrowing mnmmnls found throUJt.()Ut South 

nnd Central Amcrlc:~ and r.oted (or their rapidity of burr0\\1ng \\ben they desire 
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to ESCAPE nnd for Ule tcnaclty \\1th \\hlch they rcmnin in lhc b.Jn·ow. Sec nlso 

CO.l\'SUL, THE; IIUDSON, WILT.IAM JII·:NRY. 

ARMISTlCJ-; I>AY 

Former nn.mc of Veterans Day, a n .. tional hollcby in the United 

Stntcs cclebrntcd on Novcmhcr ll . AHMISTICI~ DAY wns origlnolly Intended to 

honor those \\ho died In WORLD WAR~ the date No,•cmbcr 11 being the day ln 

1918 \\hen th:1t WAR wns offlclnlly O\'Cr. By the time Lowry wns \\ l'IUng his 

novel, it was clear Umt WORI .. D WAR I \\115 not Ute final WAR, although the 

name or the holiday h .. ,d not yet IJocn changed. 

ARNOLD, MA'l"l'JII-;W (1822-1888) 

J-;nglish poet, critic, and ossn.}'ist. HUGH quotes nlmost exncUy 

h\'o sh()rt p:u;sngcs fl·om Aru'{OI.D'S "ESSAY ON MAHCUS AURELIUS" from his 

EssaysJ!!. Criticism, l·'irst Series. ARNOLD'S point, In these p:tSsngcs, Is thnt 

CJIIUSTIANITY nt the time of im orJgln soemcd ns strnngc nnd un:tcccptnblc to 

MARCUS AlJltELit:S'S conlcmpornrlcs us Mormonism or U1C JESUITS seemed 

to ARNOLD'S. IIUGIIIs Implying thnt CO~IMUNIS1\t mny some day be nc~ptablc, 

nnd this supposilian rPinforocs the no•;cl's theme of the apparently frllllless but 

ncvcrthclens continuing ccarch for a UNIVERSAl .. and f:TF.IU'JAL CREED. Sec 

also A~'TONINUS PIUS. 

ARIUAGA, PONCL<\NO (0. 1850's mtd lSGO's) 
, 

A :MF..xiCAi" revolutionary who worked \Vith JUAREZ. He suggested 

bold reforms including rc\ision of the ConslituUon to mal:c il resemble Ute 
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l'nlfed Shlcs Constitution. He ~ ~ too :ld\·anccd or Hbcrnl. nnd mo t of his 

suggested reforms wct-c not adopted. The PONCIANO ARRIAGA Is apparently 

:1 political ors:mtz.ntion based on his ideas. 

ARTEMIS (Cynthln, J>innn) 

In classical mythology u daughter of ZEUS nnd l\\ lu slstct• of A}lollo. 

She is n \'irgin huntress armed with bow and arrow and is the goddess of the 

FOREST rutd the chnsc, to \\hom, in some \'crsions or the lcflClld, the STAG Is 

a S.'lcrcd nnlmnl , and, In other Yersions, Ute BEAR. llcr Roman counterpart 

Dlnnn, ~;oddcss of light by night, is associated \\itil Ute MOON rutd Is often 

rclntccl to licente nnd other MOON goddesses. To her the COW is snored • 

.t\R'l'E.MIS is nlso n beast goddess, one of Ute forms of Ute GREAT MOTHER 

archetype (ns well as nn AMAZO~'); in this form she Is n giXIclcss of many 

breasts to \\'hom the sycamore flg tree Is sncrcd, and she is often shown \\ith 11 

l~lSII between her l~gs :md on hcL· gown. Jn still rutolhcr form she Is t~odcless of 

birth, of all young creatures including Ute human child. In some versions of Ute 

legend the J>J.ETADES were l1or \'lrt:?n comp:mlons; nll of them, including 

ARTEMIS, were pursued by Orion nnd were sa\'od by being changed :Into do\·es 

und placed nmong the STARS. Oa\id :Markson says th3t ARTEMIS appears 

••mc:mingfully"' in the no\·el , but he docs not elnboratc on tills stntcmcnt c.-cccpt 

2 
to comment U1nt there nrc references to STAGS in the nm·el. In one of these 

pass~gcs there is also n reference to Otc MOON. l'VONNE GRIFFATON, with 

2oa.\'jd :Markson, ":!\tyth in Under tltc Volcano,'' Prairie sc.hooner, 
XXXVII (Winter, 1!!63-1964), 344. 



27 

whom Y' OXNE I "ntific , w0.1s "in turn ••• the hunt~r" (266 !97) ns -ell as 

the htmtcd--a posslbl nllus!an to the ARTEMIS lc .. nd. Sec also GIU:'AT BI-J\R; 

ISIS. 

ARTJFJCIAJ. 

Sec UL1'JMATI-; REAl.IT¥-TRU1"H . 

ASAI-', YUS 

A n:tmc for JESUS CHRIST, the no-.~1 S!l~s . According to nn 

obscure legend, CHRIST, nftcr he was "taken from the CJ'oss, WA:t..'DEiu;o to 

KASHMIR in search of the LOST TRIBI-;s OF ISRAEl." (308/388) . SCc nlso 

FA 'fliER. 

ASCE:Z.m (etc.) 

Sec SAL VA TION-DAl\INATION. 

AS I AM ALSO 01-' A SIMPI..E GAIT •. • PORT 

An obscure allusion. 

ASTRAL BODY, PLANE, TRL-\NGI.E 

Tcims !rom OCCULT literature. The ASTRAL BODY Is an lmngi­

nnry or splritu:tl body, n DOUBLE, n second body \\hJcb suni,·cs after the 

death or the physical body nnd \\lllch c:m depart during Jf(e !rom n person \\hO Is 

In tbc prcsc.dbcd splrlturu stntc for this phenomenon. \',1lcn Utfs sep:trntion 

takes plncc, tl•c ASTRAL DODY enters the ASTRAL 1,14/\NE, the bottom 

TRIANOJ.E on the CABALISTIC TREE OF LI:FE. 'the CO!\"SUL is unsuccessful 
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t projecting his ASTRAL BODY. Sec Figure 1. 

ASTROLOGY -AS"l'RO~Ol1Y 

Lowry docs not dlstingul h bch\ ccn the science of ASTRONOMY and 

the pseudo-science of ASTROI.OGY, both of which stud~ the b~\'cnly bodies; 

hO\\cvcr, he wns probably most interested In ASTHOLOGY, \\ltlch studies the 

influence of tltcse bodies on the nffrurs of mnn. These rcfet·cnccs nre prlmnrlly 

thcmnUc motifs \~hlch, without supplying nny specific nrchltcctonlc p:tltorns, 

add to the texture of the novel. Their effect results from tlle filet that 

celestial pbl!llomcnn ore important In many rcllnlons ruvl nrc c J>CCinlly lmporfrult 

to the OCCULT nnd • tYSTICAL rellfllons nnd philo ophlcs funcUonlng In the novel. 

M. LAIW.ELT.E. like the other rnnln chnrnclcrs. all of \\hom nrc 

occulUsts to some degree. nnd like J.OWRY himself. \\ho, took lessons In 

A.<:;TRONOMY from his \\l!e (!._Qttors , 2G} , sees oml!lls In nat.urnJ phenomena. 

A year nftcr Ute CONSUL'S death, J..ARUELJ.E sits dlsconsolnt~ly inn bar 

during a blnckout of n 1\tOVJE caused by an uns~son."ll STOHM. He hns been 

thinking about ltls friend's death and rcali7.es thnt he himself h.'ls for the past 

year been like dead , ''like someone lying In n bath nftcr nll Ute wnter bas 1-un 

ouL" {20/55) . The rain reminds him of the FLOOD, and his to\\Cred house, 

of nn ineffective BABEL. As his train of thought continues. he thinks of the 

"NIGHT OP TliE CULMINATION OF TilE PI.EIAOES" (2!1/SG), which, 

npp:trcntly bcc:mse the Meditcrrnnc:m sailing sc:~son was marked b.} the rising 

:llld setting of these Et:lrs, Is supposed to signify the beginning of f111r \\-cathor 

:mel which is, 1..0\VH.Y snys. as ociatcd with the partl .. u1nr dny on which tlto 
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nf!tion or the no\ cl occurs. 
3 ru t before her d"~th, YVO:i!'C'"E finds con ulation 

in the rising :md scttin'T of Lhc S rAllS "tonight ns five thous:u:rll c;tr& ngo" nnd 

•ts ages bcncc. '' Long nftcr her death, lhc ''jewelled WHEELS of countless 

unmt>anurcd GAI..A."\.,1-;S" will oontinuo tul'lling, lJfc \\ill go on, nnd men wlll 

"still be nsking the IIOJ>ELESS HTERNAL question: to \\iut end? What force 

drh·cs lhls sublime celestial mnchlll£lry?" (322/352). Later she sees the 

FJ-:RRIS WHEEl~ ut1d fm::t!!illcs thnt it Is a CJRCI..E OF PLANETS or CONS'rJo;L-

LA'flONS. Finnlly, ns she dies, she :feels herself "gnUtcrcd upwards nnd 

bor!lc towards the .•• PLEIAOI!:S" (33G/3GG). IA>wry•s lntcnllon In this 

chapter, which includes a catalogue of ltcnvenly bodies, wns to 

pull out • . • all the stops of Nature .•• on the •.• elemental DEAUTY 
of 1J1c world nnd the STAHS, nnd llu·ough the lnt~r to rclnlc Ute book ••• 
to .E'I'ER'f\'ITY. Hero Ute WJIBI~I~ :1pf)C'1rs in another 11\JISc, the WHEt; I~ 
of tltc motion of U1c STARS and CONsn;u..ATlONS • •• • (Lcttm·s, 83) 

In addition to the WIIEI-;I~ motifs, other themes nnd motifs nrc nlludcd to In 

U1csc p:tssagcs. For CJ."nmplc, Lowry mcntiona n pnssnge In JULIEN GRJo;!-;N'S 

writing In which n heroine dies nnd is e:u·ricd through the air in the direction 

of the STAlts much ns M:u·gucrltc is lifted up in U1c opcrn ~and much 

as YVONNE is carried upward llS she dies. Lowry then contrnsts UJCsc upYOnrd 

spirnlings \\1th the ::;imultancous downward joumey of the CONSUL (l..cttors, 

84), A simil:u· COllLt·ast can be tiCCn in the CO~SUJ}S tlcserlption of :!::2§. 

BORRA Cll ONES. 

31\Tnloolm l..oWJ")', "Corrcsoondancc, " T..cs lcttrcs nou\'cllcs, NS, 
No. 5 (July-August, 1960), p. l84. 

' 
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Another chain or relntionships nssoctnb:!s Y\'0"-""'"E \ th \ F.NL'S, 

who Is in several OCCUI:r sysl~ms related to the PI4\'NET VE~"US. the god­

dess of LOVE and Bl-:AUTY, as \\ell as to the MOON and MARS. In ALCIIE.MY 

the PLAl\'1-:T is t•clntcd to Ute goddess of LOVE us \\ell ns to copper. An 

cspcclnlly complex usc of this Y\'ONNE-V'E.l:\1JS rclnUonshfp in\·ohcs the 

TAROT'S allegorical cards, \\bi<:h , liko the CABAI.u\, mnJ,c frequent usc ol 

heavenly bodies. One J)!).Ssnge in particular seems to be bnscd on the 'J'ARO r'S 

nstrologlcal symbolism, specifically on the sc\·cntcenth cnrd sometimes known 

ns 'Mle S'l'AR. tt shows a nnkcd womnn kneeling with one root In n sLrcam nnd 

one on lnnd. 11tat this ~rd mny be associated "lOt YVONNE is suggested uy 

the !net 1hat the snmc passage which cnlls YVONl\~ n "honey-boned V.ENUS" 

also conL"lins the statement that "Ute word 'STAH' hnd underg011c ome mysteri­

ous transformation In" her mind nftc1· " • • • she took n course ln ASTRONOMY" 

(2G2/292). There is further complication In this Jmttcrn or associations: VJ-:1\'US 

is sometimes seen ns n version of STEJ,LA 1\tnris (STAR of the SEA) , one of 

the names for tho VIrgin :Mary. The seventeenth TAROT ~nrd is also 1~lnt.cd 

to HOPE, which , Lowry says , is the "1·cal point'' or Chnptcr IX (J..cUcrs , 80). 

YVONNE-VJ-;NUS mny be tl1e symbol of HOPE in this clabot·ntc rclntionshlp Utat 

suggests the srune theme stated, more C.'\:pliclUy. In the phrase "NOSE PUEDE 

VI VIR SIN AMAR . " 

i\Usccllancous astrological or nst:ronomlcal references Include the 

follo..,ing: 

(l) The CO~'STJ-:LI..ATION HERCt..'LES, also e:tllcd in the nm•el 

HERCULES' BUTTERFLY (bcc.1usc of its shape?), is Uto destination "of tho 

I 
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drunken madly rc\oh1ng WORLD'' (191/224) and of •·a GOLl-' b:lll , In chcd . •• 

out of ••• nELL'' (287/317) nnd symbolizl~ the EARTII . 

(2) 11lc stntcmcnl"VENUS is n hol'tlcd STAR • (217 2t'i) 

the theme of ndultcry nnd the related t:O.!JlO'l ENCE motif. 

gcsls 

(3) ERIDANUS, tho name t.:lvcn by I awry and his chnrnctcrs to 

J>ollnrton, CANADA, is n CONSTELLATION ns well ns tho m)tholo.,lcnl 

''Rh·cr of Youtlt" nnd ''IUvcr of Dcnlli" (Letters, 215) ; It is nl o ldcnlificd 

'~llh n rh·cr flowlnu through the El)sinn Fields, with the ''goodll rivulet" or 

the INI-'ImNO (IV, 108), nnd wltlt the ruvcr Po, ncar \\hich DANTe Is aid to 

lul\e written the P.1r:ullso. By ERIDANUS lh·cd the nymplts from \\hom 

111-:RCUI .. ES lciU'Ilcd the location of the GAHDEN of lie pcrldcs. ln l..owry's 

fiction it Is the symbol of Jo~DEN, U1c CANADIAN PARADISE fij)Qkcn of but 

never achieved by the characters In Under t.!!,Q Volcano. In~ AS TifE GHAVE 

\\'tU:RElN ~ FRIE ~D lli ~the two mrun chnL·nctcrs llve In EIUI>ANUS, 

CANADA, "Identified '~llil the IUvcr Styx" and "nssocintcd \\1Ut Phaeton," I. c. , 

''dc:lth'' ruul "youth" (8-9) . When YVO!\"NI-: is dying, she hns n "lslon of her 

entire world ~olng up In flames. I..owry may hnvc been drn\\lng on his mcmoric!s 

of his homo ncar Dollnt•ton going up in flames . 

(4) In n f:mclful thematic passage, HUGH &flC:lkS of an occnsion 

nt CAMBIUDGE \\hen he nnd EINSTEIN crossed ''orbits.'' HUGH, n "rnggcd 

freshman'' \\ho "hutldlcd .•. all.he first ppro:tch of the f:\'f:r-mm STAR" 

(\\hlch not inc!dcnt.ally is VE}."US, goddess or LOVE) , sees Jm .. 'S rEIN lc:m 

"do\\n over • • • hi~ ltnmmock strung between ARif:S nnd the CIRCI.ET OF 

WJ-;sTERN f'JSH, to n.sk •• • :U!e TIME" (lc2/212J. ARIF..S and PISCES, being 
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the firRt nnd the la t signs of the ZODlAC clrf'IC, nr,. side by side, but tho 

significance 01 Ell\'STEil'-"S po ftion ill tbis partJculnr area of the ZODIAC Is 

unclear. ARIES, hO\\C\'Cr, Is the symbol of the cycle of c.'=i tcnoc nnd of 

ct"Ca.Uon nnd roles the ltead and brain , \\bile PISCES denotes the finnl moment 

of dissolution bcfoN the beginning of a new cycle, symboUY.Ing tile pnrndox of 

the end being the beginning. Titcrcforc EINSTEIN, who according to IIUGJI 

"upset" our "notions of TIMF. and SPAC,E'' (182/212) , rc.Jly nssurcd the 

continu:mce of TIME. Another clue to the meaning of the Image mny be found 

in the usc of the snme imar;c to clcscribc AlKHN, \\hose work "is of such trnns­

ccndcnt bc:mly th.'lt )OU m1ght imagine he did not live on this cnrth nt nll but 

hnd his hammock • • • bcti\Ccn AHlES und U1c ClRCLET OF W:Z.:STEitN FJSII" 

(l.r-ttcrs, 275) . 

(5) I..owry is apparently indulging In WORD PJ..A Y in n rcfat"CCtce 

to the "URSA HORRIBIJ.lS of the night" (70/!17) , \\hlch pre\'Cnts him from 

seizing the opportunity to be reconciled \\ith YVONNF.. At tho moment, he is 

fighting, wtsuccessfully, Ute desire to continue ddnl~ing , nnd the URSA 

HORRIBILlS rcferx·cd to mny be the lncxhnustnblc "dippct·" or ALCOHOL from 

\\hich he h!ls been imbibing, since the name UHSA MAJOR is used for both the 

CONSTELLATION GREAT BEAR nnd the CO~'STELLA1IO.N Big Dipper , the 

latter being n clearly \'islble portion of UHSA :MAJOR. "URSUS UORRIDIUS" 

is also the name f'or the grizzly BEAR. The BEAR, n lunnr animal symbol ­

ically nnd an ~Uributc of Diann , Ute :MOON goddess, represents nlso t.lult part 

of 11tc instinctu:1l :uvl the subconscious wltlch is danger-ous . The CO:-lSUL, Uacn, 

is pl"C\""ntec:l by his subconscious nnd by his desire f'or ALCOHOL from being 
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reconciled wiflt YVONNE. The BEAR is nlso n biblical symbol of punishment. 

(G) ''· •• \\brn SATUIU~ was In CAPRICORN, liCe retdtcd bottom" 

(200/230) , the CONSUL know. A heavenly body Is snld to be "In'' n sign of the 

ZODIAC \\hen It appears to be between the viewer and the CO~'STEI.LATION 

signifying that sign. SATURN, for c.-mmplo, stays "in" cnch CONS1'Ef.LA'riON 

of the ZODIAC two ycnrs. (No distinction Is bclng made here bct\\CCD llie 

?.odinc:tl nnd the nstronomfcal CO!-o'STELLA 'MON.) SA TUHN, lUte MARS, Is, 

in most OCCULT literature, nn evil l,J.J\1\TJ-~T occuplcd In bringing wlhnpplness 

to mnn. It symbolizes TIME, the devourer of life, nnd is linked In allegories 

to DI·:A1'1t. Bcinr; Ute fru:tllcst PLANET from the SUN, it Is "cold,'' nnd being 

dim , It is ''blnck" (EVIL). Cold , d:trk SA'l'~~ is snld to "l-ulc" CAPRICORN 

because on the WIIEl~T. of the ZODIAC AQUARlUS nml CAPRICOIL~ oro opposite 

CA.l'll'CER nnd LEO, the warm signs ·•ruled" by Ute SUN nnd the l\tOON, brlngcl·s 

of LIGIIT nnd wannth. CAt>lUCOHN, the Shc-GOA'r, lms a dunl nnturo siznify-

ing, on the one h..md, the pull of the ABYSS and, on the other, the attraction of 

the "heights." Titc e>.-nct sfgnlflc:mce of SATURN in CAPRICORN mny not be 

clear, h~t it is cm1nln that this sftuction promiSl'S no good. 

The foilowfng is nn :dpbabctical list of hco\·cnly bodies nnd other 
. 

celestial phc.nomatn nnd rclntcl subjects mentioned In the novel. Sec especially 

EA.HTH (etc.); MOON; STAR (etc.); SUN, ALDEBARAN, ALTAIR, ANTARES, 

AQUARIUS, ARCHERS SHOOTING AT THE SUN, ARG;S, ATLAS, BOOTES, 

CAPRICORN(US), CASSIOPEIA, CEPHEUS, CETUS, CIRCLET OF WES rERl'.Z 

FISH , CONSTEJ.I.ATION, COPJ-:RNICAN SYSTEM, CRAB, DENEB, DRAGON, 

EARTif, KND)'1\liON, l.;RJDfu'\'1JS, E\rENTNG STAR, FOMEI.HAUT, 
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FRASCATORJUS, G.AJ AXY, C:FMTNI, GREAT BEAR, HERCULES (nnd 

HERCULES' BUTTER.FI.Y) , Jl PJTER, LEIDNITZ MOUNTAINS, LEO, LYNX, 

MARS, MARSH OF A DREAM, MARSH OF CORRUPTION, .iAYA, MERCURY, 

.Mll~''Y WAY, 1\HRA, MOON, NEPTlJNI-~, NIGHT OF TIU: CU I.MINATION 0 1-' 

THE PI.EIA.DES, ORBIT, ORION, 'PlmASUS , PISCES, PLANET, lJJ#EIADr:S, 

PLUTO, POLARIS, PHOCLUS, RAM, RAS AJ..GJ-:TIU, SAGIT.l'ARIUS, SA11UllN, 

SCAU·:S, SCOHPIO (etc.), SI·:A 01-'' DAHKNJo'SS, SI~A 01~ FgCUNDIT\" , SI-:A 

OF NECTAR, SEA OF TRANQUILLITY, SOUTHERN HORN, STAR, SUN, 

TAURUS, TlUA.~GULUM, URA~"US, URSA MAJOR, UHSA MINOR, Vf:GA, 

VEl\'US, VIRGO, WESTERN FISH, WESTl.:RN 1#11\IB, WUAI£ , ZODIAC. 

A'niALlE 

Sec RACUiE, JEAN BAPTISTE. 

A TLA'NTIS- l'LOOD 

Two scparotc but rclntcu lc~cnds nrc combined In U\ls U1cmnUc 

subject. 1"oo first, U1c legend of the destruction of the cnrth by n 1~1.000, can 

be found In the literature of ronny religions r:nd religious traditions Including 

the DIDLE , Sumcd:m nnd Chaldcnn lcg<:'nds, VEDIC nnd other OIUENTAL 

literature, Jranlnn l egends, Greek legends (notably l'LATO'S Thnn('Us) . 

Scandinavian legends, nnd South American and :r.texicnn legends. The second, 

U1~ legend of lhc lost continent of AT'LANTIS, one of the ruined Utopias , I s 

occnsionally related to the deluge legends, nnd LOWRY seems to follow thls 

line of thinking 1n his novel. IGNA Tll!S DO~'l\"ELLY, \\hose scmf-scicnti.fic 

ATLANTIS: '!'ill;: ANI'EDJUJVIAN WORT D is referred to nnd quoted by the 
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CO~CVl., cxplnl~ts tl-.c as ocl tion of lhc t\ o 1~ .,ends a follows: the Ero ptinn 

leg~ds nrc the only lnrgc bod.) of lcgctul:ltj -hlstoricnl literal u1·c "'hlch no not 

conbin some kind of FLOOD story and the rcmson must be thnt lhe ATl..ANTIS 

s tory, ns told to PLATO by Ute Egyptlnns nnd rclntcd In his Tlmacus , Is their 

version. 

These two legends Inform mnny OCCULT nnd MYSTICAL religions 

nnd philosophies including some of those \\hlch JH'ovldc Ute no,•cl \\1Ut symbols , 

motifs, nnd themes. Some of Utcsc philosophies, for example, speak of 

reassembling, literally or symbolically, fxom the RUIN'S of n t·cdlscovcrcd 

ATLANTIS, Ute SI~CRET Kl\OWU;ocm which c.:nn lc:1cl to spiritual pcr•fccUon. 

Among t.hls group nrc philosophies based on the teachings of Mme. BlnvntsJ..-y 

or the Rosicrucians, to nnmc 1\\o. r\IUtough Lowtj docs not ncknO\\lcdge being 

inOucnccd by Mme. Blnvntsky, he could lmrdly lmvc been Wtfi\\'lll'C of this very 

influcntlnl OCCULTIST. The CO!\TSUI., a lso, hopes to find nnd \\rltc nbout nn 

"ULT~IATE JU;;ALJTY .•. that can be t•cnllzcd by nny ••• mc:t.'lS ••• 

ncccpt:tblc to nll creeds and religions nnd suitable to nil climes and coWltries" 

(39/GG) . lie hopes th:1t his 0\\11 study of the ATl.J\Z...'TIS legend u1ll surpass 

others such ns DO!I.'NF.LL'Y'S. It will contain "chapters on tho alcherniGts" 

nnd ••something about CO.XCOX and NOAH" (SG/113) . He once suJgcstcd the 

ATLANTIS legend toM. LARUELLE ns n subject for n mo\ic. 

In :mother passn.,"C the CONSUL says that he sometimes feels Utnt 

the world Is, Hkc ATLANTIS, sinking beneath his feet, ''do\m, do\\n to the 

frightful 1 POULPS. 1 MEROPIS of THEOPOMPIS •• • And the IG.HVO'ME 

mountains'' (l•li-148/176) . He is nlhtdlng to DONNEI.LY'S discussion of 
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TIIEOPO:'>IP ·s· thcol'y U1at the AUnntcans' rc d cendcnt.a of the tcropcs, the 

Inhabitants of n region called Mcrou, ''hich 1>erhaps bcc:une the source of tho 

South American word ''Peru." The hero of this dclu .. c wns Mcrops. 

Enrly In the no\•cl :M. LARUELLE t'Ccnlla an almost cxnct. quotaUon 

by the CONSUL from DO.t-."NELLY: Ute CO~SUI. ''lmd spoken ••• nbout tho 

spirit of the ABYSS, the GOD or STORM, 'IH. .. -nACAN, I thnt •testified so 

suggcstf,·ely lo Intercourse between opposite sides of Ute AUnntlc'" (lG/42). 

(Cf. DO~'NELLY, 87: " ••• This word hural.nn-- the spirit of the ABYSS, 

the GOD of STORM, tho hurrlt:tmc-4s\'cry suggc Uvc, nnd testifies to nn cnrly 

Intercourse bch\ccn the opposite shores of Ute Atlllnlic. ") 1'hc CONSUL In 

another passage fdcuUflcs HUR.ACAN "with U10 VEDIC STORM GOD VlNORA" 

(257/287) and \\ith SIVA. QUETZALCOA'rJ,, In his c:tpncity ns n COD of S rOHM 

or wind, especially ''1nd on the SEA, suggests sUll nnothcr nexus. 

Donnelly nnd his editor both point out that the TOWlm 01-" BAtn;I •• 

an Important motH In Ute novel, is n part of Ute ATLANTIS lcg~d nnd Otnt this 

TOWER, like other slmllnr gtr;nntlc structures Including the ruined pyrmnld 

climbed by the CONSUJ, In CHOLUJ..A, wns erected ns protccUon t10Tttinst 

another possible Fl.OOD. Apparently the fear of n second dcltJ&c \\35 pervasive 

nnd pcrsistant. THOMAS BUIL'JET, \\hose TJo;Ll.URIS THEORIA SACRA the 

CONSUL mentions, describes n FLOOD resulting from the rclcnsinc; of pent-up 

water \\ithin nn ABYSS, but he predicts lhnt the nCJ.."t destruction \>ill come from 

FIRE. In SIR THOMAS BROWNE'S J>SEUDODOXJA EPJJ>I~MICA, Chapter VI, 

Bool: 7, is entitled ''Thnt the TOWER OF BJ\BEJ. was erected ngalnst n second 

Deluge." LOWRY may have been echoing BURhT.T, DROWl\"F., and DOXlW.Ll.Y 
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\\hen AI. LARUEI4LE, using dic!ion resembling BROWNE1S ru I uslr:, n wol"<l 

(''7.ACUALJ'? found also In DO!\'"NELI.Y (87), describes his towered hou cas a 

••useless TOWER agntnst thl" coming of the s~cond Y.'J OOD" (29/56}. 

LOWRY wns also undoubted!} awnrc thnt 1)0!\"Nr::L.LY idcntJfJcs 

ATLANTIS with tho GAIU>EN of EDEN nnd hypothesizes that the lost eonllnC'nt 

was the source of the 1-:I.ImSINIAN MYSTl~HmS nnd thr1t carnfvnls were \'Crslons 

of AUnntc:>Jt S!ltumnlln. 

Sec nlso CRADI~E MOUNTAIN; TASMANIA, BISHOP Or'; UNI\'ERSAJ. 

CREED. 

ATI..ANTJS: !!!!!.ANTJWII.UVIAN WOHU> 

Sec DONNJ~l.l.Y, IGNATIUS J. 

ATI .. \S 

In clnsslcnl mythology a Tib.ln, brother of PROl\tt:THEUS nnd or the 

PLElADES, \\'ho wns condemned for his part in the battle ''ith t.lte Titans to 

support the sky (or tho J;,\RTH) on his shoulders. YVO!\'Nl~, looking nt the 

MOON shortly before her DEATH, thinks thnt "HEHCULES nnd ATLAS stood 

there, in U1e midst or CATACLYSM, beyond our knO\\lcdge--•• (323/353). 

ATLAS and HERCULFS nrc frequently assoclnlcd \\ith ATLANTIS-b) D0!\1\EJ.l.Y, 

for c;-..-amplc. The pnssngc also plnccs the CO~'SlJL, ' ho Is hlrnsclf ''in the midst 

of CATACLYSM," ut n distance boUt in TIME :mel In SPACE nne! thcrcb~ ad Is to 

the sense of THAGEDY surrounding him. In nuothor passage, \\hlch also 

associntcs him \\ltlt ATl..AS, the CONSUL conccl\•cs or n n~wspaper account of 

the SAMARITAN incident \\hlch would carr) ti.e hcucllinc "FIRMIN INNOCF.NT, 
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ASrHONo:\tY. 

, , 
AUBIGNE, 'niEOOORE AGRIPPA D' (1552-1630) 

French Hu~ucnot fighter. go\•crnor, nO\·cUst, hJ torlnn, I) ric poet, 

anrl tr:.glc plnf\\rlght, \\bose bold nnd stole Cnlvlnlsrn cnuscd him much 

pcrsccuUon. His most cclcbrntcd works nrc usually con idcr~d to be his 

Cnhcrsal HJstorv and~ h·ngtques, \\hlch discuss the religious \\ARS of his 

day. He represents tho t>Carchcs for o UNIVEJlSAlJ CREJo~D cn:;nr:cd In by tlac 

CONSUl. nnd mn.ny olhcrs In the no\'ol . Ills \\OJ'l{s nrc Included In l.ARUHI.I.J·:•s 

librnry. 

AURELIUS (MARCUS AUIU·;uus AN'l'ONINIJS) (121-180 A . D.) 

ncnc,·otcnt Roman stntcsmnn, stole phlloso)>hcr and \\Titer, nnd 

persecutor of Chrlslluns. lie wns the Romnn emperor from 161 to 180. Sec 

also ARNOLD, i\IATTIII~W; WHAT IS MAN? 

A VERNO 

From n LoUn \\Ord n\·crnus si~f}ing the und(.'n\ol'ld or IN'F EI!NAI. 

REGIONS. The name come.., from nn Italian lnkc, the AVEn,·, \\hose \npors 

were said to kill birds fhnt flew o\'cr ft. In Roman m} thology, It Is knO\..,'D ns 

the Blrdless Place, that Is, the plncc \\ithout splrJtun.l cnllghbncnt. Sec also 

ABYSS-KATABASIS; VIRGIL (PUBLICS VERGILllJS AIARO) . 

1'ltc nnmc for GJ-~Hl\fANY, It:tly, Jnp:an, Dulgarin. lhmgnry, nnd 
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Rulll!U1ln, wblch fought tog thcr ngninst the Al.Ll£5 in\ ORLD \\AR 11 . 

A Yf.NntTJ:o: Q!: IN\\"'1 T 

Sec MICHEL. DAN, 01:-· NORTIIGA"rE. 
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BABEL, TO\\ ER OF 

In Genesis ll:l-9, n dggurnt built fn BABEL or B \8\' LON nnd 

intended to rench to hcnv<:n. According to the legend, nll men '~ere "of one 

speech," but GOD, nngercd o;·cr men's heathen pride, dh·idcd them into many 

rnccs and caused the ''confu::;lon of ton.,"Ucs. " Mnny OCCUI. nSTS nnd scml­

sclcnlific scholnz·s such ns SIR THOMAS BROWNE nnd DONNI~I.l.\' clnlm that 

the tower was built to provide protection against n second FI.OOD, n belief thnt 

l\f. T.AHUl-:LLJ-; Is !IJlparcnUy :Uludlng to in a passage which S3lS his O\\n TOWill 

Is "useless . .• ag:dnst the coming of the second FLOOD" (29/56). 

Early in the novel M. l.AlWELLE rec:Ills n time when the CONSUL 

wnndcrcd happily :u·ound CIIOLUI.A, site of n mined Aztec pyrnmid '\vblch he 

had proudly insisted was the orlglnnl TOWER 0£<' BABEl." (11/37). This nssocln­

tlon of the two legends is probably from 00::-.'NJ-:I.LY. \\ho retells a CHOI~ULAN 

version of the 1'0WI-:R story ve1·y much like thnt in Genesis nnd supJ)OSetlly 

nccounling for the creation of Ute huge pyramid of CIIOI~ULA. In Ulis story ns 

in the biblical version, pride was the sin for which the TOWER was destroyed. 

Another interrelationship of motifs and symbols exists between tho 

TAROT card number si:\'tcen nrul the TOWER OF BABt:L. The TAROT cnrd 

show::; a TOWEll STRUCK BY LIGHTNING, the nllcgorical significance of vohich 

c:ttnstrophc is dl\•Ine punishment for pride. The card nlso symbolizes RUIN nnd 

lost HOPE. OCCULTISTS associate this card with the TOWER OF BABEL. 

LOWRY may have h:lrl Utls last nssoclntion in mind when he referred to 

MAXIM I LIA~'S house ns ha\'lng ''blasted TOWJ.;RS11 (123/151). Mle Image nlso 

suggests subliminally the TOWERS of Troy,rcfcrrcd to in DR. FAUSTUS_, for 
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example. 

The ln::omprc.."lcnslblc COim~rsntions In the FAROI..ITO In CJ ptcr XII 

represent :mother nspcct of BABEL, "the confusion of tOI\.,"llCS ofbibllc:ll 

prophecy" (Letters, St-85. ) 

Sec nlso Al.COHOL-AGNI. 

BABYJ..ON 

An nncicnt city on Ute :Euphrates Rl \'Cr, cnpitnl of Oabylouln, site of 

the TOWER 01;- BABEL. It wns known ns one of the most mngnlflccnt cities of 

the :mclcnt world, but because of sinful nctivitles It became the bfullcnl symbol 

for a fnllcn nnd corrupt lllc, cspccinlly H the corruption was rolntcd to excessive 

luxury nnd pride. It Is the opposite of PARADISI-:. In :mother bibllcnl legend 

B:tbylonia wns the plncc of EXILE for the JEWS, [rom which z·cturn wns not 

rossiblc until the fall of BJ\.BY l..ON. In one of his GUU.T-rlddcn musings, II UGH 

recalls his o·wn anti-SEMITISM nnrl then n reverse nntl-SEMI'riSl\t so strong 

that he was ''>rcparcd 1o Jeud Ute whole JEWISH race out of RABYI..ON Itself" 

0.51/180'. 

BACH, JOHA..~N SEBAS'nAN (IGSS-1750) or his son CAUL PJIIUPP El\IM'UJo~l. 

(1114-1788) 

Gcrmnn composers. See nlso ETERNAL RETURN. 

BACKWARDS (etc.) 

Sec HEGRI-:SSION-lH~VlmSA I •• 

BAL\NCE 

Sec EQUILIBRIC.M-BALANCE-REIGN OF OPPOSI'fES. 



BANCO EJIDAL (BANCO de Credito y EJIDA L) 

Credit bank for the EJIDOS, '~hich '~ere Indian commun:ll1:mds. lt 

wn.s "'a b:mk th.'lt nd\'rulccs money to fin:mcc collective effort ln the ~m g " 

(297/327) . To wm·k for this bank, ns JUAN CEIU LLO did, \\ ad ngcroua 

bccnusc of polltlc:ll opposlllon to ngrnr1an l'Cform lnws nnd bccnu c or trogglcs 

fo1· control of the EJIDOS. TilCse lnnds wore periodically seized, returned, 

dl\•idcd, nud 1'CcollccUvlzcd by the wnrrlng groups. JUAN considered his Job 

"nn ndvcnture In n hurnnn c:tusc'' {107/135) . Lowry seems to be suggesting 

thnt this nctlvity wns INTERVENTION rnthcr thnn INTF.RJ.'F.HEI'\Ct; nnd lhnt 

HUGH'S failure to join JUAN when the lnttcr lnvitcd him to \\inB Jlroof of 

mnF.SPO~SIBilJTY on HUGH'S p:trt. For further discussion of the BANCO 

EJIDAIJ, sec DARK~ THE GllA\'E WHEHEIN !!I. FRIF.N'D~.!dlli2: Sec nlso 

; .. 
DIAZ, PORI-'IRIO; JUAREZ, BENITO. 

BAURABAS (nlso BARABDAS) 

Jn Mntthcw 27:16-26, Mnrk 15:6-11, Luke 23:18-25, ~net John 18:40, a 

condemned scd!Uonlst and MURDERER whom PI LA TJo; freed to nppcn c tho 

JEWISH mob, which dcmnndcd thnt BARRADAS, not JESUS, be freed. See 

also EXIUrGUII.T-SUFFERING; GRIEG, NORDAHL; lfAHHISON, TOM: 

BARRANCA 

The open sewer that runs through the city or QUAUUNAIIUAC. Tile 

CONSUL is thrown Into It after his death. Sec also ABY5S-KATABASIS. 

BAITI.E (etc. ) 

Throughout the no\·cl , literal BAITJ.ES nrc used to sugcest both 

idcologfcnl wtufnrc bc}ond that \\'hich wns the immcdlntc c:msc of the WAR nnd, 
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more slgnlfic:mtly, personal psychological nnd splrltu:tl struggles. The DATTI.F. 

OF THE EBRO, for <'Xnmplc, becomes a rclrnln \\bleb sucgcsts to ltUGII his 

GUILT over pcrsorUl fnUurcs of all kinds. Tbc C02\TSUL speaks ofhls ''great 

BATTU:, ''his ''BA1'TI.l·: for the survlvnl of the humnn consclou ness•• (217/247) . 

l\1. LARUI-:Lu; nlso hns n personal BATTLE which \\ill go on, he snys, rq;nrd-

l<'SS of which side wins the WAlL Sec nlso indlvltlunl BATTLI-::S nnd WARS 

mentioned in the novel; BOXING. 

BAUDELAUU:, Pll-:RHE CIIARJ.ES (1821-lS67) 

French poet noo essayist. Ilc wns n link between Chc Parnnsslnns 

nnd Ute Symbolists nnd cmphnsizcd both form nnd subjectiveness. His own 

C..\.1rcmes of cntclty and kindness or destruction and clcvntlon of spirit were 

like the CONSUUS. Opening n book SOHTJo:S SltAKI-:SPJ:AJn:ANAE, the CONSUL 

learns, ft·om DAUDJo:I.AIRr: , lte says (although the lden resembles one stntcd by 

LEVI nnd other OCCULTISTS: "The DEVIl. is the lnverc;c (reverse) of GOD'? , 

that "the GODS exist, they nrc the m:VIL (209/239). Chapter X begin.:J nnd ends 

with obscure references to "BAUDE I..AJRJ-: 'S ANGt~l." wnldng nnd "desiring to 

meet TRAINS" (281 , 314/311, 344) . Another possil>lc allusion to BAUDEI..AIRE 

Is the part of the poem found by HUGH nnd YVONNE on n menu: ·~>OOr foundered 

SOUL Who once fled NOR'I11'' (331, 332/360, 361), which echoes n passage ln 

"Lc gout des ncnnt'' (''The Pull of the Void'?: "Esplrit valncu, fourbu;•Sec nlso 

A FEW FLEAS; F.Rr:UO, SIGMUND. 

BEAUCOUP DE BRUJT POUR RIEN! 

French for "MUCH ADO ABOUT NOTHING," used by SHAKESPEARE 

for the title of n play, although 1 c probnbly did not originate the phrns~. 



BEAUTY (etc.) 

A sense of nffirmntion persists in the ncr. cl In the fnoc of the 

Increasing sense of Imminent disnster. 1'his nffirmntion comc.s, not from ny 

clement of the plot but from the lnn.:,<YUngc. Forms of the wonl BEAUTY, for 

cxnmple, nppcar on O\'Cr sixty pages. In nddition, such words as brllllnnt, 

buovnnt, delightfully, galetv, glorious, gorgeous, !!!!PH· jovous, lovely, 

mngnlflccnt, mnJesUc, mnl"\'<'lous, prcth·, poetic, rcmnrknblc, and ,!P.lcndld 

Insist on the nffirmntlon In spite of all the C\'idencc ngnlnst it. 1'hcsc words 

often describe the nnturnl world, but their positive effect comes from their 

being applied to the O(.!tl\•itlcs of .MAN in the naturnl world: the ''SUNI.JGIIT 

flooding the b:tt• of I~L PUEHTO DEL SOL" (90/117) ns the men stand by the bnr 

in the e:u·ly morning, fo1· I'Xnmplc, or ''the BEAU1'Y of nn old womnn from 

Tnrnsco who plnys dominoes nt seven o'clock in the morning" (50/78) . Thnt 

the CONSUL will be snvcd Is perhaps indicated by bls nbility to find Bt-:AU'fY 

In a world that the less snvnble sec as ugly. 

BEELZEBUB 

GOD OF TilE FliES, Prince of Darkness, the chic! DEVIIJ second 
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only to SATAN, nnd, in the CABALA, the ruler of the QJ.IPHOTH. The CONSUl. 

<.-ompares his delirium tremens to an "overture ••• conducted by the GOO 01-" 

FIJES'' nt the "portal of QLIPHOTH'' (218/24a). lie nppnrently rcco;;nl7.cs 

that .-\ LCOHOL hns been destructh·e rnther thnn constructi\'c in his search for 

spiritual enlightenment. 

BEETHOVFN, J .. UDWIG (1770-1827) 

Gcrm:m composer. An unidentified pnss:tgc of '\\'lld BccthoHm" 



(l7R/208) pl:t) son the r:1dio as HUGH sha\·cs the CONSUl.. 1'bc :illu lon Is 

posslbly to Fldcllo, lll-:ETIIO\"EN'S o:~ly op ra, c~ntcrcd nround Ut Utc>mc of 

mnn's eternal stntr:ule !or Jo"REEDOl\1. 

BEIDERIU:CKE, "BIX" (LEON BISl\lAHCK BEII>ERDECKE) (1903-1031) 

United Stntcs jnzz cornetist nnd composer uround \\hom grew up n 
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jazz legend. Younc Lowry was vc1y fond of jn~z. and HUGH, \ho rcpt·escnts 

Lowry of U1c cnrly CAMBRIDGE .md SEA-going period, Is nlso n jan buff. lie 

hnnglnes 'himself n cross between BIX DEIDERBECKt:, • •• the Infant 1\tOZ.AitT, 

nod the childhood of HAU:IGII'' (157/ISG) . Sec also 1'HUMBAUEH, Frnnl.."ie. 

BELI..A VIS'l'A HOTE L 

Hotel where the Grand Ball to benefit the Hcd Crosa was held. This 

hotel wns n favorite drinking place Cor the CONSUL. 

BERKt;LEY, BISHOP m;ORGE (1685?-1753) 

Irish bishop and ldcaUst philosopher. When he wns ln Trtnlty 

CoUcgc, Duolln , there wns much interest in the phllosopl1lcnl nnd religious 

problems c:tUscd by Locke' s theory of extcmnl, mntca·lnll'cnllty, hfs theory 

that we know the external world through sensation, through matter ncUng on 

sentient mind. BEHKELEY'S philosophlc:ll immntcrlnllsm or ldenllsm 

opposed, qualified, or put In n new light Locke's Utcor:lcs. BERKEU:Y Is 

usu:illy thought of ns the proponent of the lden that the conception of cxtcrn!tl 

rcnllty is rne:mlr.glcss or lnconcelv:iblc n_ll:trt from mind. lie denied the 

exist~ncc, not of nll matter but of mntcrlnl substance of the phllosophcrs, 

which wns \'Old of color, odor, and other sensible qt~alitfes. lde3S arc the 
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rc:ll objects of kno\\lcdge, he ~d. nnd It Is Impossible to pro., that scnsn­

tlons nrc occasioned by matcrlnl objects; tht:! unl\•crsc Is perm~ ted nnd 

govt:!mcd by mind. The COXSUl~ who Is t\\1ce snld to hnvc read or discussed 

BERKfo;LI.;)', mny hn,·e been interested 1n Ute kinds of lntcll ctunl problems 

occasioned by BF.Rh.'"ELEY'S philosophy, especially In lts popular' cr Ions, 

:rather thnn In nny specific part of BJ-:RKELEY'S philosophy, and ho may hn\'C 

been t:!spcclnlly interested ln the Idea thnt Ute \'I Sible unh•erse fs GOD'S mc:ms 

of communlcnting \Yith man, since this Idea resembles Ideas of man) OCCULTISTS. 

Jncludlng aor:nME nnd SWEm;Nnonr.. 

Bfo:RNJIARDT., SARAH (1845-1923) 

fo":rcneh nctrcss. In a snrc:tsllc pnssagc, HUGH snys Umt she wns In 

Lt\RU:fo;LLF.'S movie Al.ASTOR , along\\ lth n jungle scene from IN DUNKI-~LS'I'Jo: 

.tU1UKA, n SWAN from a COHIUNE GRIFFITH movie, nnd oUter stolen 11rops 

:llld scenes. 

BEST FOR 1.1:-~ , 11IE 

Siog:lll of Rudley's Food Stores, n NC\v York oomJinny. 1'hls 11hrnac 

describes Ironically the llfc YVONNJ-; led ns n young stnrlet, n life \\bleb wns 

the 'best'' outwnrdly but bankrupt splrltu:llly . 

BETRAYAl. (etc.) 

Sec SA!otARITAN-BROTIIEHJIOOD. 

BUANG 

Indl:m hemp plnnt, the lc.wcs and seeds of which nrc used In Indln ns 
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an lnto.'\:icant nnd narcotic. It Is related to h3 hi h and m~rljlUlJUl. I..o\\T~ prob -

bly Intended the term to be a PUN on bang. Sec nlso ALCOHOI..-Amn. 

BIDLE-CHRISTIANITY 

The Bible figurcs ,oftcn sJgnlficnnUy but somcllmcs In the backgrowtd, 

in mnny of Ute .no\'cl's major motifs nnd structut-nl patterns: the ADAM-EVE­

EDEN theme, the GARDEN nnd EA.HTJII.Y PAnAl>ISJo: motifs , the DANTE 

(DlVIl\'E COMEDlJ theme, the ABYSS-KATADASIS molif, Ute ATIJ\1\'TIS-

l-'J..OOD tltome, the l~Al!ST theme, the DOG motif, the WHEEl . motif, Ute ISIS 

Wld GRJ<~AT MOTHER motifs, NUMDERS (cspccl:tlly GGG n.nd 777 l/2) , nnd so on. 

It is l.n part the b:u;is or mnny of Ute OCCUL'r theories that Inform Ute no\cl. uch 

ns Utosc based on the CJ\11>\LA or on the TAROT, nnd is used by rn my MYS'l'ICS 

nnd OCCU I.TISTS including BOEIIMI-: nnd SWEili~NBORG. It Is also one of tho 

possible sources for Ute UNIVERSAL CREED t;Ought by the CONSUL. 

nte discussions of the followf~ nlso contain cxplJclt or Implicit refer­

ences to Ute Dffi I.E or lo Ute CHRISTIAN RELIGION: ARNOLD, MA l'1'11EW; 

JESUITS; JJ<;ws (nnd ANTI-SEMITISM); QUOD SEMPER ••• ; WIIAT IS MAN? 

Finally, the following groups of related subjects hnvc biblical or ~HTUSTIAN 0\'cr­

t.oncs: (l) SIN; the SERPENT; GUrLT over nnd ATO~~MI-;NT or DA"'INATION In 

HELl. for SIN; SALVATION, RESUHP.ECTION, tltc., of Ute SOUl.; {2) CIIRlST 

(c~. ); the CROSS {etc. ) ; GOD; SATAN, LUCIFEH, BEELZEBUB, and other 

DEMO~'S OR DEVILS; AL'iGELS; SAINTS. 

Titcm:ltie nnd symbolic nlluslons Include the following: 

(1) "Lift up your eyes unto Ute hills" {10/67) sugr;csts P nlms 121:1, 

"£ \\111 Ji:ft up mine C)CS unto the hllls, from ' hence cometh any help. " The 
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CONSUL thinks these thoughts, during tho )Cnr tb:lt YVO!\'NF. is ~;one, ns he 

looks up nt the r!lrpl:mcs fl.)in:; O\'Cr nnd \~nd rs If YVO~ .. ~E is r turn! on o c 

of them. 

(2) The imnt;c or ''the shutters'• or EL PUFH ro DEL SOL rolling 

"up \\ith n crnsh of trumpets" (70/97) suggests the biblicnl Judgment Day, 

described In I Corinthians, 15:52, "In n moment, io the h\ lnklln of nn C.) c, at 

the l:u;t trump: for the h'Umpct shnll sou.'ld, nnd the DEAD shall be rnised 

incorruptible, nnd \~c shnll be ch~ed." and in 1 'fhcssalonlnns <I:IG, "For the 

l.onJ himself shnll descend from hcnvcn with n shout, with the \'olcc of the 

nrchnngcl . nnd with the trump of GOD: nnd the DEAD in CHRIST h:tll rise first. '' 

(3) YVONNE'S "I said three times .• • for Pete's sake h:1vc a dnc nt 

drink'' closely followed by "It wns J)EAI) CALJ\1 In the GAHDf~N Itself" may ben 

p:u·ody of (;IIJUS'l'1S ngony In Gcthscmcnc ruH.l uf Peter's Un·cc dcnlnls of CJIIUS r, 

ns described, Cor cxnmple, In l\tntthew 26. 

(4) The image of YVO?Io'NE "clothed entirely in SUNLIGHT" (DS/122) 

suggests not only ISIS and the TAROT !rut nlso RevclnUons 12:1, "And thorc 

nppcared n great wonder In hca\'en; n womno clothed with the SUN, nnd the MOO:S 

under her feet , nnd upo:1 her head a crown of twch•e STARS." The Romnn 

C!!.tholfc church Identifies this \\Om:m with the Virgin lttnry. 

(5) TI1c reference to llic ''o)stcr-\\hitc" (109/136) wnlls of the 

pulquerfn LA SEPULTUHA suggests Mntfuew 23:27, "Woe unto ) ou, serfbcs nnd 

Pharisees, h.n>ocrftes! Cor yc nrc like unto \\hitcd SEPUJ.CIIRES, \\'bleb Indeed 

nppc:lr BEAUTIFUL outwm-d, but nrc within full of dcnd men's bones, nnd or 

nil uncle:umcss. " This nllusion counters the CONSUL'S \isions of the BF..AUTY 



in the TAVER. ·s. (Lowry mny nlso hm•c l1!1d in mind CO!-."RAD'S usc of the 

phrnsc '\vhitcd SE11ULCHER" to describe n city In "Heart of Dar'mcss, " 

Ch:tptcr II, nnd JOYCE'S "0 lOU \\hltcd SI-:Pl!LCHRES" to describe b)pocrltc 

in~ Portrait of the Artlsl .!!!.!! Younr; ?linn, Chapter III.) 
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(G) The legend on n church wnll '' • • • Is It nothing to )OU all )C \\ho 

pnss by ? . . . " (152/181) and HUGH'S "Nothlng to yc thnt pns by ? •• (153/18.2) 

suggest Lnmcntntions 1:12, '1s It nothing to you, nil ye that pnos by?" JIUGII Is 

magnifying his sorrows by comparing them to those of the sinners In Jcrusnlcm 

when the city was destroyed In 586 .B .C. 

(7) 'l1tc ''\\'JIJ.;I-;LS within Wlfl~F. I..S" (17·!/203) whlcll the CONSUl. 

suffers becnuse of hJs drinking su~est the vision In Ei~kic1 l:lG, "and their 

3ppcarnncc nnd Utcir v.ork wns as it were a WHEEL .In the middle of n Wiii-;t:I., •· 

alUJough Ute CONSUL'S ''WHEI·:J.s" do not nc<:ompnny n JH'Ofound Insight. 

(8) II UGH'S realization that his GUITAR wns "a childish thing to be 

put awny•• (179/208) suggests I Corinthlnns 13:11, "\\'hen I wns n child, I sp:tkc ns 

a child, I un~c,·stood ns n child, I thought ns n child, but when 1 bccnmc a mnn, 

I put awny childish Ulings. " llo is not. nblc to dlvesL himself of nil of his child­

ishness, however. 

Sec nl so BABLE, '1'0\\'EH OF; BABYI.ON; DARRABAS: CERVANTfo:S 

SAAVI-:OHA, MIGUEL OJ.;; DOG; EMMA (1:.1 US, SUPPER AT; EXJU~-GUII.T­

Sl f l-'EHING; GOLGOTHA; GOOD SAMARITAN; ISRAEL, l .. OST THIBES OF; 

JOB'S WAlUIORSE; JONAH; JOSHUA; JUDAS ISCARIOT; LARUJ-:Ll.t:, JACQUES; 

LEVffiATE .MARRIAGE; LOT'S \VIFE;MENE-TEKJ-:I:rPEIU·;S: i\H;TIIUSELAII; 

MOLOCH; MOSES; NOAH; PILATE, PONTIUS; SU:NKIEWJCZ, m:NRYK. 



BINAH 

In the CABAIJSTIC TllEJ-; OJ." LIFE, the top s hi roth of the p: she, 

fcmnlc pillar, tltc pillar of severity, or lhc tltlrd scphirolh from the top In the 

supcrnnl trlnngle hrodcd by KI::11U-:R. It sl&nlfics UNDERSTA~DING, Hbcrty, 

intcllJgcncc, BEAUTY, pleasure, nnd FERTIJ.JTY. In other OCCUI.T S) terns 

this complex symbol Is Identified wilh lhc TAHOT cnrd number three, tllc 

Empress, \\hlch In turn Is idcnUficd with Vl':NUS, JSIS, the VIrgin Mary, and 

the \\oman clothed In the SUN In RC\·clatlons 12:1. BINAII Is also ns ocJntcd 

wltll !he GHEAT .MOTIHm, the crcnU\•c-dcstructh·c force S) mboliwd In the 

novel by YVONNE-ns-KUNDHY, nnd symbolized el sewhere ns the Scnrlct 

\\'oman, tllc Great Whore, Clbclc, Rhcn , Juno, licente, nnd so on. Th MOON 

nnd the EAGLE arc nlso rclntcd to BINAH in some OCCUI.T liter turc. In 

AI .. CIIEMY, going back Into the womb of BINAH Is cqulvnlcnt to nchlcvlng the 

PJIII..OSOPIIF.R'S STONE. Sec J;"fgurc 1. 

BIUI>S; :FOW I. 

Sec lndhldu:tl BIRDS nnd FOWL such ns COCK, •;AGLF., IBIS, 

PAWMA, PEI.ICAN, SWAN, COPPERY-TAlUm 1"ROGON, etc. Sec nlso WINGS. 

BISHOP BERKELEY 

Sec BERKELEY, BISHOP GEORGE. 

BISHOP OF TASMAI.'\'IA 

Sec TASMANIA, BISHOP OF. 

BI.Ji.CK MAGIC!A1'J 
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In OCCUJ.T doctrine, one who misuses spirltunl po\\Crs. HUGH 

suggests Umt the CONSUL Is n BL.J\CK MAGICIAN, nnd in one sense he Is, slncc 

he hns misused the powers he obtains through ALCOHOL. Sec nlso ALCUI-:MY. 

BLACKSTO.XE, WILLIAM B . (1595-1675) 

Clergymnn :md first permanent whltc settlor of Rhode lslnnd. 

BLACKSTONE rescUlcd $C\'ernl times, cnch lime inn new wildcmess, in ot-dcr 

to ESCAPE the cnct·oachments of CIVIii.IZATION. CONRAD AIKEN nppnrcnlly 

told BLACKSTONE'S story to I..owry, who, to AIKEN'S clutgrin, used it In 

Under the Volcano. 'l'hc stot·y of the misunderstanding between the two friends 

over this ·~eft" Is told ln an article in Queen's Qunrterly. 4 Apparently whnt 

Interested LOWRY (nnd the CONSUL) wns the respect Bl.ACKSTONE hnd for the 

Indfnns and the voluntary EXILI~ !rom his own race which BLACKSTONE under-

went . (The CONSUL says he would like to become ::1 kind of BLACKSTONE among 

the MEXICANS und would like to be buried with them ns n MEXICAN subject. ) 

AIKEN firuilly became reconciled to Low1·y•s usc o! Ute BLACKSTONE material 

when he nckr\owledgcd the BLACKSTONE qunlity in I.owry's character. lie 

himscU used the mntcrinl In u poem on BLACKSTONE. Anthony KilgUllln says 

that BLACKSTONE signifies for Lowry the SPENGLERIAN theory that Western 

mnn, like FAUST, is ''dr:i\'eu by deep promptings to loneliness .•• FREEDOM, 

SOLITUDE, immense independence. ,;, In connection \\ith Bl..A.CKSTONE the 

·1v. L. 0 . Chittick, ''Ushant' s Malcolm Lowry," Queen's Quarterly, 
LXXI (Spring, 1964), 67-75 . 

5Anthony R. Kilgnllin, ''Faust nod Undcr.!h£ Volcano, " Canadian 

Literature, No. 26 (Autumn, 1 :>65) , p • .J 8. 
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CO~'SUL speaks or the lndlnns Inside him, where Is found "the Cinnl frontier of 

consciousness" (135/163). Just before his death, he lnslsts thnt his nnmc Is 

BLACKSTONE since he had 'with n vcngc:mce come to Jive nmong the Indians, " 

but he is nfrnfd they might nlso tum aut to be 'PEOPLE Wl1'll IDEAS" (358/388) . 

Sec nlso TASKF.RSON FAMILY. 

BLAKI-:, Wll.LIAM (1757-1827) 

One or F.nglnnd's mnjor poets. His MYSTICISM nnd Interest ln the 

OCCULT ruld espccfnlly in BOEHME and S\VEDENBORG probably nttrnctcd 

Lowry. However, Lowry docs not mnke much specific usc or BJ..AKt:•s works. 

Jn one passnge he snys that he feels peace, clUtcr bcc:rusc his "SOUl. hns really 

died" or because he can sec, If not follow, the PATH "right through IIELL" 

which "BLAKE well knew" (36/63) existed. The specific nlluslon h:ts not been 

identified , nltltough the spirit of the passage is in harmony \\ith BLAKE'S 

beliefs ns expressed ln 11te Mnrrlnge of Heaven and JJcJl. Sec nlso ABY8S-

KATABASJS. 

BOAT (etc.) 

Sec SIIIP (etc. ). 

BOEHME, JACOB (1575-1624) 

Germ:m theosophist and MYSTIC whose doctrines had much In 

common w:ith the CABALA. The CONSUL, who ''left (hls] • •. BOEHME fn 

Paris'' (184/2ll), may h:l\'C been attracted to sc\Oeral of BO.l-:HME'S Ideas, 

including the following: all nnturc manifests or is a signature of GOD and 

works Utrough a system of CORRESPONDENCES; MAN develops through 



SUFFERING nnd through rcnunclnUon of SELF; :md there Is n ''passion for 

ORDER C\'CD in 1hc smallest Utings thnt exist In the unl\crsc" (l..etters, 77, 

referring to BOEIIME). The CONSUL, \\ho Is nddlcted to PUNS nnd bnwdy. 
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mny hnvc pronounced the name like~, JlriUsh slang for "buttocks" or ••rump." 

BOLJ-:RO 

BOLOWSKI, MR. AND MRS. I..AZARUS 

A Jewish couple who were music publishers. Upon payment of n fcc 

by HUGH'S aunt, they published HUGH'S songs before he went to s<!,a but did not 

distribute them. BOLOWSKI snfd not only that Utcrc wns no market (or English 

SOflb"S but also thnt HUGH'S aont,rs were PLAGIARIZED. IIUGII trnces his ANTI­

SEMITISM to this incident. IUs first nction In punishment wns to seduce MRS. 

BOLOWSJO. He wns charged ns co-respondent In n DIVORCE suit, but Inter 

BOLOWSKI dropped the suit nnd withdrew the charges of PLAGIARISM. 1be 

thcmnlic si~ficancc of this episode Is probably to fUustrnlc the difficulty of 

distinguishing between GUILT nnd l~NOCENCE. Sec nlso BOY SCOUT (etc. ). 

BOLSHEVISTS (etc.) 

In 1917 the winning faction of tlte nussinn Soclnl Dcmocrnlic Workers' 

Puty in the struggle runong COMMUNIST groups during the end or the revolution­

ary period. 

BoOTES (The Herdsman) 

A CO):STELLATlON. See :Uso ASTROLOGY-,\STRONOMY. 



BORRACIIO~ 'ES, ~ (TI!£ Drunkards) 

A terrifying early twentieth-century poster on 1\t . I.JutUELI.E's 

wall. Resembling ' 'something between n prlmiUvc nnd n prollibltlonlst poster, 

remotely under the influence of 1\IICHAELANGELO, " It shows ''n tumult of 

fire-spangled FIENDS" tumbling •t.endlong into HADES" necompnnicd by "fnlllng 

bottles 31\d emblems of broken hopes. " To make things even wot'Se, non-drinkers 

nre "flying palely, selflessly into the light towunls heaven, " gunrdcd by Ar\GJU.S. 

The CONSUl .. comes to r call 7.c, ns he gnzes nt this pictuL·e, that he Is In Ht-:LL, 

and he wonders, "why GOOD nnd EVIL should not be thus simply deHrnitcd" 

(199/229) . Lttlcr he recalls this poster from a ''somewhat different ttspcct '': 

lie saw those people like spirits nppcarlng to grow more nn:E, more 
separate, ••• more distinctive, more noble, the higher they ascended 
into the light; those florid people resembling huddled FIENDS, becoming 
more like each other, more joined together, •• • the fuliher down they 
hurled into the darkness. • .• When he had stdven upwards , .. • had not 
the "!cnturcs" o{ life seemed to grow more clear, more nnhnntcd, friends 
and enemies more •dcnti!lnble , • •• and with them tho sense or his own 
REALITY, more separate from himseU? And hnd It not turned out thnt the 
further doMl he sank, the mo1·e those fentUl:es hml tended to DISSI::MBLE, 
. •• to become fina lly little better than g)tastly CAIUCATURES or his 
disshnulnting Inner and outer SELF, or or his struggle, If struggle there 
were still? (3Gl/391-392) 

The CONSUL has given one hypothetical nnBwer to the novel's question WHAT 

IS MAN?: :MAN'S WILL seems to grow more FREE \\ith spiritual ascent than 

with descent , and along w:fth the freer WILL comes n clearer sense of SELF. 

Sec also ABYS5-KATABASIS; ALCOHOL. 

BOSQUE, EL (The Forest) 

A CANTINA. Sec al,;o DANTE ALIGHIERij WOOD (etc. ) 
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BOSWELL. JAMI;S (1740-1795) 

Englfslt bfogt'11Jlbcr of SAMUEL JOHNSON 311d writ~r or joumnls. The 

CO~SUL np1mrcntly htlS l"Cnd 1lac Account or Corsica, \\hlch BOS\VEJ .. L wrote 

alter he \"isitcd Corsica nod bcctunc acquainted with General PASQUAI.E P.AOLI. 

The CO~SUL alludes to DOSWELL'S \'Oork inn dintribc in which he protests 

3gninst INTERFERING with the destined FAT!: of nntions: U1c motives for such 

INTEH FEflENCF., he sn.ys, :tre Cor Ute most part dishonest, mere curio sHy or 

desire for C.'Jlcrlcnce or the desire to ESCAPE one's rcnllU~SPONSIDlLI1'1ES. 

The INTER.FEHER flatters himself Into believing that his JNTlmn.nENCt; Is 

noble and useful . The CONSUL is referring fnt1irectly to HUGII'S pnsslon for 

fighting in SPAIN for, in Ute CONSUI.'S OJlinion, the Wl'Ollg reasons. Sec nlso 

MONBODDO, JAl\H:S BUHNE1', LORD. 

BOXING 

Frequent references to a DOXING match to be held the followJng 

Sunday refer, TJowry says, to the quarrC"l s 'between YVONNE nnd the CONSUL" 

(Letters, 72) . Sec nlso .RATTLES (etc . ). 

BOY SCOUT (t•te. ) 

Member of ru.a organization of boys fotmdt.>d in Englnnd in ]908 by 

Sit· RobertS. S. Dml<·n-Powcll to dC\ clop in its members manly cl•nrnelcr, 

self-reliance, and usefulness to others. HUGH recalls that at thirteen" • • • 

he'd been an m·dcnt rc,·olutior .. :\ry •••• " This 'lhercsy" came as n result of 

the tc:lchings of a prep school Hcndmnstcx· 3Jld SCOU1'l\1ASTER, seemingly n 

pillar in the Estalllishmcnt, ,\·ho t:mchl Hl"GH "eaclt Surulny In Chapel" that Uac 
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BOLSHEVISTS were "fnr from being tltc child-MUHDEHERS" (l7l/201J Uut tJ c 

newspapers made lhcm out to be. HUGJI, however, forgot these lessons as \\ell 

as his SCOUT lessons: tlte Slognn ''Don good tu1·n dn.ily, "the Oath ,~}dell Included 

a pledge to keep oneself ''mo1·ally straight" and to obt-y the SCOUT L:lws, and the 

Laws themselves, including those whicll say that a Scout Is Joynt, helpful, 

trustworthy, and cltcerful. "That a Christian smiles and whistles under all 

difficulties and that once a f:COUT you were nlwnys a COMMUNIST" is his 

version of whnl he forgot. What he rt".mcmbcrcd wns U1c SCOUT motto "Be 

prepared, " so he seduced MUS. BOLOWSKI. 

BRIGADE INTEHNATJONAU~ 

See lNTl~H.Nf.TIONAL BRIGADE. 

BRIJJUEGA, BATTLE OI•' 

A battle ovet· the ancient hall-walled city of BHIHUEGA dm·lng the 

SPANISH CIVIL WAH. In the BATTLE the Italian Garibaldi Division of the XII 

INTERNATIONAL BRlGADE fought and won over IT ALlAN .F'ACSIS'f forces sent 

by M:ussolini; hence it became a civil war within a civil war. l'hc BATTLE wns 

important because it prevented FRANC01S forc,cs from encircling Mndrid. HUGH 

left Sp:1in before Ulis DAT"fl~E. 

BROOKE, RUPERT (1887-1915) 

English poet, and essayist, a member of a pre-WORLD WAR I group 

of promising young poets dedicated to Hbe1·al culture. His work included WAR 

poems, some or them biller but many of them ROMANTIC, sentimental, nnd 

'patriotic. " lie altt.!Ilded CAI\tBRIDGE and, like mnny ~owtg men of his dny, 
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fought and died in WORLD WAR I in the bcllcf lhnt he was ser"lng n good cause. 

HUGH, who also att<>nded CAMBRIDGE , had the youthful cynicism of BROOKE, 

but he did not die for n cause, a failure he feels much GUILT over. BROOJG:•s 

dcnth came to symbolize for his generation the downfall of the ideals of Ubcrnl 

culture, and Lowry appnrcntly shared this pessimistic view. 

The allusion to BROOKE in Under the Volcano Is to JUs poem 

"The Old Vicarage , Grnntchcster, "written from Berlin nnd recalling 

nostalgically the hamlet where BROOKE lived as a young man. 'lbe last two 

lines refer to a clock which was stopped: 

Stands the Church clock nt ten to three? 
And is there honey still for ten? 

BROTHERHOOD (etc.) 

See SAMARITAN-BROTHERHOOD. 

BROWNE , SIR TllOAL>\S (1605-1682) 

English physician nnd prose writer. The CONSUl. talks, "like SIR 

THOMAS BROWNE, of ARCIU.MEDES, MOSES, ACIIILLES, METHUSELAH, 

CHARLES V, AND PONTIUS PILATE" (301/338) . The pnssage referred to Is 

from Chapter 5 of HYDRIOTAPTilA, OR URN BURIAL, a solemn, even nl Urnes 

morbid, discussion of funeral riles and of the transclency of human life. BROWNE 

argues that tombs and mon..ments c:mnot preserve memories, that the body '\\ill 

probably not be resurrccloo, and that noUllng Is hnmortnl but immortality. 

Another pcssiblc allusion to BROWNE is LARUE L LE'S description of 

his ncuali as a ''Useless TOWER against the comin~ of the second FLOOD" 

(29/56), which echoes BROWNE'S statement "t.h~t the TOWER OF BABEL was 
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e.rectcd against a second DELUGE '1 (PSEUDODOXIA EPIDEl\1ICA, ..Q!t VULGAR 

ERRORS, Chapklr VI , Book 7) . 

BUDDHISM 

An ORIENTAL religion or J}hllosophy based on the teachings of Guatama 

the BUDDHA. It holds that SUFFERING is caused hy desire :rcsulUng In ACTION, 

and lhat lhe way to end SUflo'ERING or to achieve NIRVANA is through enlighten-

mcnt which will cnuse one to ESCAPE ttc endless sequence of births and dc:Uhs, 

based on the pr:inelple of KARMA and called the CYC.L'E or WUEEL OF 

NECESSITY, to which one :ls otherwise subject. sec nlso FIR}:; J>AST; PATH; 

WHEEL OF Till-: LAW. 

BULL; BULLTIIHOWING (etc . ) 

The BUI .. L'fJIROWING cplsode (Chnptcr IX) Is significant both nt the 

lltcr:ll level and as n symbol or motif In several of the themes or structurnl 

patterns in the novel. 

II UGII, who in this episode "somewhat preposterously'' subdues the 

BULL, is that "aspect of Everyman" which "conquers the animal forces oC 

nature which the CONSUL [another aspect of Everyman) Inter lets loose" 

(Letters , 81) in the form of the HORSE which is to kill YVONNE. Closely 

related to and in fact not necessarily distinct from these forces of nature o.ro 

the psychic forces w:ithln man which nlso c:m be either controlled or let loose. 

All o( these forces , like KU!'-4"DRY creative and destructive, "ANGEL nnd 

destroyer" (Letters, 81) , have traditionally been revered ns gods, even when 

not fully understood by mnn. BULL gods have been found ln mnny primitive 



religions: OSffiiS, !or exnmple, h:tS been c:tllcd the BULL of the \\~ST or or 

the ID:OEHWORLD and is symbolized by the BUI.I. Apls; n BULI.Is often the 
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symbol of SIVA, nlso. Both of these gods nrc dual, crcaUvc-dcst:nacll\c gods. 

In the novel the BUI.l,, merry nnd gay as It Shoots out to njoy me 

"at its own expense" {255/285), Is lUre lhe CONSUL whose psycltlc forces oro 

out of control. After the gnme hns been going on hnphnzntxlly for n \\hllc, the 

BULL becomes borcrl, ns Mexico is bored, as everyone is bored. Tho DULl~ 

retiring to n corner in the midst of the general boredom, reminds YVONNE or 

FERDINAND (a movie cartoon nnd comic strip DULL, created by Wnlt Disney). 

whose name then causes the Consul's cvcr-rc:uly power of ns oclntion ns \\Cll na 

his (app."lrently) photographic memory of his rending to bring up 

NANDI, vehicle of SIVA, from whose hnir the River Ganges flows nnd Who 
has also been identified with the Vt:mc STOnM GOD VJNDHA--known to 
the anc.lcnt l\texicnns ns IIURACAN. (257 /287) 

The passage, which appears to be a direct quot.'ltlon--sourcc not fdenUficd, 

points out the creative nnd destructive powers tn nature shown in the river and 

the STORM. 

The ritual :l! the bullfight is one more attestation to the power of the 

forces within mnn, the awe which these forces create, nnd the need to control 

or mnke positive use of them. The abortive BULL THUOWJNG fn the novel befit• 

the .Mexicnn soul--Mexico is hm•ing "n wonderful time" laughing "awny its 

TRAGIC history" (254/284); the negative or dlslntcgrath•e state of the Mcxlca.n 

national soul is illustrated by lhc ineffectual ritual. The Consul, \Vho is 

attempting with little success to arrive at what JUNG calls ''individuation, " or 



nt Jc~st to nchicvc some kind of "psychic reform, 1' is n proper spcct:1tor at 

this ritunl gone awry. 

As n :function of its role ns n symbol of n posiUvc crc:ttlvc force 

(in m:m or ln nature), the BULL Is nlso often n FATHER lmngc. J..owry 

identifies this symbolJsm in two )>airs of JtL,1nposcd passages describing first 

the BULL nntl then y.,·onnc•s Jo.A'l'IIF.R. 

The .first of these pel rs says ol the BULL: be 

seems now indeed like someone being drawn, lured , into events of which 
he has no real compro.hcnsion, by people with whom he wishes to be 
friendly, C\"Cn to play, who entice him by encouraging thnt wish nntl by 
whom, because they really despise nnd desire to humillnlc him, he Is 
finally cnt:mgled. (258/288) 

This Is immediately followed by a flashback in which YVONNE recalls thnt her 

FATHER wns e:1gcr, friendly , warm, generous, sensitive. lie 

had once so confidently set out for Hnwnll to make hls fortune by rnfsfng 
plnc:tpples. In this he hrul not succeeded •••. Abetted by his friends, 
he wustcd time tinkering over cl:lborntc projects. (258/288) 

As the flashback continues, so docs the action in the BULL ring. When tho 
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scene Js shlftcd back to tho present, the second pair of passages nssociatlng the 

BULL \\ith Yvonne's FATITF.:R appears: "And there, It h:td h.'lppcncd. The BULL 

[like Yvonne's FATHER] wns hopclcssly entangled" (259/289). 

A long interpretation follows: 

•• .:r'his whole business of the BULL was like a life; the fmportnnt birth, 
the fair chance, the tcntnti\•c, then nssurcd, then hnlf-deSJ,a(rlng 
circulations of the ring, an Obstacle negotiated--a feat improperly 
rccogni7..cd--borcdom, resignation, collapse: then another, more 
co:l\"Ulsi\•e birth, a new stnrt; the circumspect endeavors to obtnfn 
one's bearings In n world now frankly hostile, the apparent but 
DECJo:PTIVE encouragement of one's judges, half of whom WCl"C nslecp, 



the swcn•Ings into the beginnings of disaster bccnusc of thnt snme 
negligible obstacle one hnd surely tnkcn before at n stride, the final 
enmeshment in the tolls of enemies one was never quite e rtnln ,~crcn't 
friends more clumsy th:m actively ill-disposed, followed by disaster, 
c:tpltulntlon, dlsintcgrntion--(here the focus shifts Immediately). 

--The failure of n wire-fence company, the failure, less cmphnllc nnd 
final, of one's FATHER'S mind, whnt were U1cse Utlngs In the fncc or 
GOD or DES'IIl'.~? (260/290) 

Titis DULL-FATHER symbolism is further complicated by a p:wsagc which 

assoclntos her FATHER with the CONSUl •• 'fhr1t is , the CONSUl. becomes a 

kind of GOD or FA TilER figure but a negative or tlcsh'Uctl\•c force rather th:m 

a creative force. 

The recollections of her PAST nnd the recognition that mnn cannot 
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ESCAPE the PAST take up much of Chapter IX. The BULL Is pnr:t ofthls theme, 

especially as It reinforces the CYCLE o~.o· NECESSITI' theme. The BULL finds 

that the more furious he becomes and the more he struggles ngrunst the rope, 

the more hopelessly cntangk>d he becomes. New BULLS and new riders , lnelud-

ing HUGH, arrive, but the results arc llie same-- ''a disgusting pcrfonnnnce" 

(273/30·1). That is, the BULL ring bas become the WHEEl. OF NECESSITY, 

from which MAN cannot escape until he ceases ACTION nnd desires. The BULL, 

dcspcr:1tcly trying to brenk out of the ring, :md HUGH, "submitting to thnt 

ABSURD NECESSITY he •.• [feels) for ACTION" (275/306), both illustrate 

the futllity of trying to escape SUFFERING by means of ACTION or SELF-

assertion. 

Sec :1lso ALDEBARAN; HORN; OX (etc.); TAURUS. 

BULTITUOE, l\IR. (PAUL\, AND DICK 

See ANSTEY • F. 
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BU~"KER 

A h.'lZnl'd or obstacle on a GOLF course. S co nlso ABYSS-

KATABASIS; IIELL BUNKER . 

BUNYAN, ,JOIIN (lG28-lG88) 

English author and preacher. His discussion of his splrlbaal 

struggles in GRACE ABOUNDING FOR 'filE CHIEF 01:- SI};'"NFHS provldos ono 

of the no\•el's epigrams. The passage quoted seems to describe the CONSUL in 

that he too docs not "desire dcli\'eranco" (2/28) with all hls SOUL. 

Another allusion lo BUJ!\'YAN reinforces t.llo novel's RESPONSIHII.I'rY-

lRRESPONSIBlLrTY theme and countertheme: 

There was the old dodge too of lclling nnyone who shook the dust o! 
the CITY OF DESTRUCTION from hls fcGt he wa. l"lltming nwny from 
himself aud his RESPONSIBILITIES. (153/1132) 

In BUNYAN'S PILGRIM'S PROGHESS, Pilgrim is traveling !rom the CITY OF 

DESTRUCTION to Mount Zion in ordor to S.'l\'C his own soul. llis apparent lnck 

of concern for his bmily c:m be looked at ns ndmirablc spirilunl devotion, na 

mere selfishness, or as a failure to face REALITY. 

DURlAL (etc.) 

Sec DEATH (etc.). 

BUR.'lET, THOMAS (1635?-1715) 

English writer and clCl·gymo.n knuwn pl"imari1y for his TF.LLURJS 

TIIEORIA SACRA (THE SACRF.D THRORY OF THE EARTH), an astounding 

pseudo-scientific cosmology in which Ute EARTil is compared to an EGG 



63 

contnin.ing pent-up waters within the ABYSS \'<hlch were relcns<--d nt the FI..OOD ns 

a result of a shrinking :md cracking of the EARTH'S crust bcc:mso of sin. Jlo 

predicts a second di!strucUon which will result from fire . JUs work wns 

ridiculed by scientists but admired by poets aJ¥1 OCCULTISTS, BLAKJ-:, for 

ex:unplc. ·The CONSUL ancntio11S that BURNET entered CHRIST'S COLLEGE, 

CAMBRIDGE, a (.act expressed, almost 1o the words the CONSUJ4 uses, In the 

introduction to another work by BURNET entitled DOCTRINA ANTJQUA. 

BURNING 

See FffiE (etc. ). 

BUSTAMENT, SR. 

Minor character who owns a MOVIE theatre. 

BUTTERFLY 

A symbol of the psyche, beautiful thoughts, the SOUL, and so on. 



CABALA 

TI1e CABALA, a seminal source for Western mysllclsm, Js both a 

symbolical and no nllcgorical lnterprcmtlon of the DIULE nnd the esoteric 

theosophical nnd thcut'gicnl systems that hnve lrl'OWn up In conjunction with 

this interprchdion. 

1\\'0 documents Conn the basis for U1c written CABALA. One, the 

ZOHAR , the "Book of Splendor, " was probnbly written about 1280 in Spnln and 

ls usunlly attributed to Moses de Leon. It contains a body or OCCULT doctrine 

originally begun as a Hebrew protest agnlnst the tradltlonal rnbblnlcnl Inter­

pretation of the Hebrew scriptures but Inter adopted, often In muCh changed 

forms, by mnny non-Jewish brnnches or Ole OCCUI:r. The other major document 

is the SEPHER YETZIRAH, the "Book of Formation, "probnbly written In 

Babylonia between the third nnd fourth centuries A.D. In addition to these two 

works there arc mnny commcntnrics and cxplJcntions on the subject of tho 

CABAI.A, as well ns n great body, it is rumored, of mntcrinl too secret to bo 

committed tO print. The initiates into the mysteries of the CABALA ngrcc oa 

very few points and their expl:l.nations nrc often very dissimilar. No attempt. 

therefore, will be mnde in this study to do more thnn pl'escnt an ouWnc of some 

of the principles which seem most to have Influenced Lowry. The cxplnnntioas 

offered for U1e symbols arc those that seem to "work" In the novcl. This some­

what arbitrary mnniJ>ulntion of sources can be justified in that It closely resembles 

Lowry's method of using his sources. 

The CABAI.A posits a uni\·erse unified and organized Jnto a complex 

pattern of COIUlESPONDENCES culminating in the idea that MAN Is a microcosm 
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of the unh•crsc nnd of GOD. 'l'hc b:tslc CORilESPONDENCES nrc CA]lrcsscd by 

a SJ stem of symbols b:tscd on the l\\·cnty-two letters of the Hebrew nlphabet and 

the ~UMBERS from one to ten. In a(ldiUon , thc1·c arc, nt cnch sUigc of the b:~slc 

system, n corresponding color, divine NAME, ANGEL. \lrtu , vice, TAROT cnrd, 

body organ, l1cn\•cnly body, JEWEL, nnd so on. Mnny c:tbnllstlc symbols nro 

shared with Ute 'I'AROT nnd ALCHEMY, as well ns with various forms of MAGIC, 

Junglnn psychology, and OIUEN'fAL l.'Cliglons ruul philoSOJlhlcs. 

'l'hc cabnllstic universe is expressed vlsunlly by n dlngrnm (soc 

Figure lJ called the TREJo; OF LIFE. 'This dingnun cons! ts of ten spheres 

(Scphiroth) conne~:.'tcd by twenty-two lines (PATHS). The Scphlroth nrc nrrnnged 

in three vertic:tl rows (PI LI..ARS), the two outside ones consisting of pnlrs of 

OPPOSlTt-;s which nrc "t-cconcflcd, "given BALANCE or EQUI LIBilltnt, by the 

spheres In the middle column. At the top of the dingr:un is the sphere nnmcd 

KETIIER (LIGHT), whlt'h represents GOD (AlN SOPH) , the sum of all things, 

limitless , lnlfnlle, eternal, by de!lnition unknownble. GOD mnkcs hlmselC 

known and in !act m:~kcs mnn and the universe possible by n succession of ten 

cmnnations, or which the sphel'cs arc the symbolt;. ln one sense, these cynlbola 

!!!£GOD nnd therefore constitute his sacred NAME. Tht>sc emnru1tions progress 

in succession down the 'rREE OF UFE Inn zigzag PATH resembling LIGIITNING. 

'I'he TREE OF Llf'E Is simultaneously visualized ns n series or three triangles, 

arranged vc11lcnlly, wiUt n sin~le sphere, .Mnll.-uth, nl the bottom. 

The aim of the scl."ious c:lbalist Is to dC\•clop from n spirltunl neophyte 

into nn adept by proceeding from .MalJ.-uUt to Kethcr, rctrnclng the "PATH OF 

GOD'S LIGHTNING" (39/66) . The first step Is to t rc::.d the twenty-second PATH, 
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to project his ASTRAL BODY Into the lower oftbc three trlnntlcs, which baa 

YJo:soo ns its bnse. This process Is cxplnlncd by RIChard Ca-. cndlsh as 

follows: 

Bllncl nnd <leaf to anything which might tug him back to the normlll 
world, the cabalist cnn adventure into the realm of the sephlrolh. llo 
imagines his own body ns if it was stnnding in front of him. He must 
ha\'C a clear, vivid mental picture of it. Then he trnnsfcrs his conscious­
ness to the Imaginary body, so thnt he sees through Us eyes mxl hears 
through lts cars. 'rhis bocly is his ASTRAl. BODY, ASTRAl. DOUBLE or 
body of LIGHT, n rcpllc.a of Ute physicnl hody mndc of finer mntcriol. 
It fs c.'tpablc of moving freely through space and cnn pnss through 
.'lppnt·entl,)• solid objects. The world which this body perceives Is 
the ASTRAL Pl.ANJo:, which Includes the ordinary 1:tbyslc.al plnnc, but 
e>.'tends beyond lt. The threshold of this plnnc Is in YJo:soo, the sphere 
of the MOON, which In the old cosmology wns Ute connecting point 
between the pure spheres of the heavens nbove It nnd the corruptible world 
of earth beneath lt. 6 

Once the inillnl proje .. 1.lon bns been nchlevcd, the signs nnd symbols of each 

SPHERE nrc mystically projected upward ns the nsplrnnt threads the PATHS by 

means of thoughts of wisdom, deeds of klndncs!' , nnd mcditnUon on tho Infinite. 

To a special few mny bo grtullod the ultimate, the crossing of the great ABYSS 

which scparnJcs the two bottom triangles from the supcrnru ttinnglc. ''11o wnlk 

in LrGIIT" (364/395) Is , In effect. to achieve union \\1U1 GOD, nn ncblcvcment 

equal In rarity nnd importnncc to nchie\•ing the PHIU>S,OPHER'S STONE by nn 

alchemist or to the breaking from the CYCLE OF NECESSITY by nn ORIENTAL 

mystic. Those \Vbo fall even to start the journey or who backslide too fnr arc said 

to be In the rc.alm of EVIL, of 'husks'' nnd ''shells," called the QUPIIOTII , which, 

some sny, is n:lcd by BEELZEBUB. A true nd~t t'.nn, of courcc, enter the 

6mchnrd Cavendish, The Blnck Arts (New York: Capricorn Books, 
1968}, p . 96. --- --
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region of f:VIL to redeem lost SOULS, but n lesser person mny not be nble to 

escape In the firnt plncc nnd, once escnpcd, m:1y re-enter nt his own peril. 

To the no\'t~l neither HUGH nor Y\'01\'NE Is ccrtnln hO\\ much the co~-

SUL rc:tlly knows "about nll this ALCHEMY nnd CABALA business" (118/145). 

The rc:~der wonders also l1ow much Lo\\'ry really knows: he seems, on the one band, 

to Ond the OCCULT a mnttcr of great curiosity nnd, on tho other. a sou a-ce of 

poetical metaphors to represent "man 's sph·ftu.al naplrntlon" nnd to ghc tho novel 

Its "depths" (LcUcrs, 65). It Is not csscntinl, I.owry believes, to take U1c OCCULT 

clements seriously or even to rccognl zc thcl r existence; the book holds lt.s O\\'n oa 

scvernl levels. 7 

The nlluslons to the CABALA crc.'lte texture by supplying motifs nnd sym-

bois for some of the novel's structurnl p:1ttems and by uniting one stnacturnl p:ttlern 

with another, thereby nddlng mctnphyslcnl nnd psycholor;lcnl dC'pth to the Utcrnl 

level. The CONSUL'S drunkenness Is not only nnrl not even primarily n physical 

problem but signifies a sptrltunl drunkenness, good H not O\crdone. " · •• In 

the CABALA, the misuse of MAGICAL powers Is compared to drunkenness " 

(Letters, 71). After YVO~NE'S relun'\ the CONSUL snys, with the drunk-

7Lowry, in 1950, was surprised nt a French rc\iC\\Cr's finding the 
ZOHAR as the "key" to the novel , nnd he c laimed to knO\v nothing of this \\Ork 

(Letters, 195-196, 198). However, Jack lllrschmnn, "Knbbaln/Lowry, etc. , " 
Prairie Schooner, ::<>.:XVII (Winter, 1963-1964), 347-353, discusses Lowry's 
meeting with a cnbalist during the Umc he wns working on the no-.cl. This cabalist 
bad a large collection of books on the OCCULT. In another letter, Lowey 3)1, 

"Thank you • . • Cor • • • your student :rc\'lews • • • frhe>] arc, ns well as 
flattering, d:mu1cd interesting • • • , cspcclnlly the one that l:~.ld stress on the 
mystica.l nnd religious CATABASIS trnccd by the CO!'JSUL ••• [.] something In 
my Intention I dlcln 't lmow • • • but \:hlch is ccrtn!nly there • • • . (Letters, 177) 
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nrd's Insistence that he Is sober, that In fact oruy, miraculously. when he Is 

drunk Is he tmly sober. thnt he hns nchlcvod his present "fnbulous" stnte of 

dntnkannc>.ss by stngcs ''comJl!lr:tble ••• orily to th~ PATHS nnd SPHJ.:tn:s of 

the Holy CABBAI~ • •• "(&l/112), He ng:lin relates ALCOHOL nnd SPIRITUAL 

striving (ns yet unsuccessful) to the CA'BAI.A In the follo\\1ng pnssngo: 

••• lie could Cecloow, too, trying Uti? prelude, Ute an·cparntory 
nost:tlt;lc phrnscs on his wife's senses, the lmnge of his possession, like 
the jewelled GATE the dcspernte ncoph)te, YESOD-bound.projccts Cor the 
thousnndth time on Ute heavens to permit pnssnge of his ASTRAl. body. 
fnding. nml slowly, lnexortlbl,y, thnl of n cnntina, when In de:Kl sn~•;NCE 
and PEACE it first opens in the mornings, L<tklng Its plnoc. (89/116) 

As he tnlks to Dr. VIGII., the two communicate •~"m the obscure lllno"'llngc known 

only to mnjor :ulcpts In the Great BROTIU-:RHOOD of ALCOHOL'' (139/167) . He 

also compnrcs his delirium tremens to failure in splrltunl nsr>lrntlons; they nrc 

like "the music round the portal of Ute QLIPIIOTll . • • conducted by the GOD OF 

THE FLIES" (218/2·18), BEELZEBUB, one of the lcgcndnry rulers o( the regions 

of evil. The CABALA is nlso one or the sources for the GARDEN motif ns well 

ns Ute im51go·of Uw ruined GARDEN or the destruction of the GARDEN by MAN. 

This GARDEN is both "EDEN" :md "the world" (J.cttcrs, 74, 1:>9). 
8 

Tho 

BARRANCA, like the GARDENS and the CO:XSUL'S drunkeMcss, hns multiple 

8Thc complex "cabbllllstic attributes of 'GARDEN'" (I..cttcrs. 74) nrc 
related, ncconllng to A. E. \\':Ute, The !.!.2!Y- Knbbnlnh (New H) de Park, New York: 
University Books, pt.d.)) , p . 198, to a llebrcw word pardcs, me:mlng "gardCJl" 
and spcclficnlly Ute garden of PARADISE. The letters of this word stnnd for the 
four worlds, the literal, the symbolicnl, the nllegorlcal, nnd the mystical. 
Waite nlso describes n Higher a.nd a Lower EDEN and the co:tecpt thnt woman Is 
both the "GAHDEN In trnnscendence" and the ''GARDJo:N below'' (pp.2Gl-262). 
The cabnlistlc commentaries Wrote refers to bnve such titles ns GAUDF.N of 
Delight, GARDEN (oc PARADl~ of Pomcgranntes . etc. 



nssoci:ltlons; It suggests mnny ADYSSI:'S Including tho one on the TREE OF 

IJFE between CHESED and BINAJI, which the CONSUl. Is unable to cross. 

Furthermore, the goal of EQUilJBRlUM is , In some form-BAl.J\NCJo:, 

HARMONY, NIRVANA, etc.-, the go:tl of most mystics, lnc.ludlng cnbnlista. 

I<'innUy, the novel's lmportnnt NUMBER symbolism Is deeply Indebted to the 

CABALA. 
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There nrc, in addition to these major thcmntlc nlluslons, several 

other specific references to the CABALA. In nn unpostcd letter to YVONNE. 

which M. LARUELLE rends in Chapter I, the CONSUL refers to his prospective 

book on ''SECRET KNOWLEDGE" which will nttempt to solve universal spiritual 

problems. Though he bas, unfortunately, not reached (or perhnps has once 

re:tchcd and Lhcn nbnndoncd) the ABYSS between CIU·:SED nnd BINAH, he envisions 

his EQUILIBRIUM ns ''precarious ••• teetering over the nw:ful unbridgeable 

void" ns he tries unsuccessfully to tread "the nll-but-unretrnceablc PATti of 

GOD'S UGHTNING back to GOD" (39/G6). He ncknowlcdgcs thnt he has not even 

left QLIPIIOTII, or at least b:ls returned to it. That hls spir:ltual dom:lln is 

probably ''the QI.JPHOTH" Is asserted in tbc Letters (GS). 

Another reference to LIGHTNING ns nn lmngc of splrltunl power 

relates cabalistic doctrine to other doctrines including ORIENTAL mysticism. 

In this doctrine, the TREE OF LIFE Is a par:tdigm of mnn, the center PILLAR 

being hls spine. When KUNDA~"l, a goddess of spirit FIRE or LIGHT who Is 

coiled up liken serpent, that is, ''e.ll.iled" In Ute underworld or the sacral plc."<Us, 

is awnkcncd. spiritual power begins at the base of the spine nnd proceeds upwnrd. 
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In another, not Wlrcl::atcd, frnmc or reference, l.JGHTh"lNC Is n:1turc's creative 

male force which strikes the feminine earth or the plants on the earth, thereby 

impregnating them nnd causing spiritual power to blossom forth. 1bc CONSUL, 

who lnslC!ld of Yoga is using ALCOHOL In his splrllunl exercises, reels Ita 

"FIRE • .. run down his spine like LIGJITNIII\C striking a tree which thereupon, 

miraculously, blossoms" (215/245). (The CONSUL Is apparently mixing the two 

LIGnn•aNG metaphors; whether this confusion is the cause or the result or his 

spiritual ineptitude one cnnnot discover.) 

Slgntncant in much of Western M\'STICJSJ\t nnd MAGIC, both black 

and white, is the Idea that words contain power nod that therefore the essence of 

a person, object, or delly Is contained in lls NAME. The cnb::allsts make much 

use of this doctrine, going to great lengths to avoid s::aylng the NAME of the deity 

for fear of bl"ingfng upon the speaker the full force or the deity. M. J..ARUF.J.LE 

illustrates this fear when he shudders, after the CONSUL bns spoken of the 

terrible power of ALCOHOL, ''NAME of a NAME of GOD" (216/246), perhaps 

acknowledging the dual nature of ALCOHOl. ns ::a deity or source or power, 

creative or destructive. 

Ch:tpter IV begins \\ itb a delirious dream by the CONSUL. In It be 

Is on a pi1grlmngc to IIIMAVAT. The unifying theme of the dream ls unnssuagcd 

TIIIRST, suggesting spiritual nridity. The <lrcnm ends with nn Image of KETHER: 

Perhnps because he wns drinking, not water, but lighlllcss, and promise of 
llsJltness-bow could he be drinking promise of lightness? Pcrh:zps because 
he wns drinking, not wntcr, but certainty of brightness-how could he be 
drl11klng certainty of brightness? Certainty of brightness, promise of 
light.ncss, LIGHT, LIGHT, UGUT, nnd again, of LIGHT, UGUT, UGJIT, 
LIGHT, J.IGHTJ (1~5-126/153-154) (IInlicizcd in original . J 
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For motives not always nbovc suspicion, most spiritual teachers, 

including cabalists, emphasize t.~at one must not try to plot one's own spiritual 

journey without guidance or nt least without the :tssurnnce that one hns nrrlvcd 

at each stage in the prescribed manner before one goes on to the nc.xt stage. To 

brenk this rule is to take the chance of stirring up forces one (•nnnot control . 

One can get from Malkuth to KJ-;THER by many PATHS, but only the splritunlly 

aware can know the proper PATH for a given Initiate nt a given stngc in hJs 

jOUl·ney. The rnUroad at QUAUHNAliUAC, nt·bitrarUy plotted nnd crrnUc, taking 

the long way from station to station, Is like the neophyte who ''might h11vc taken" 

-should have taken-- ''twenty-one . . • paths" other than the Illogical one he dld 

take (236/266) . 

Another CABALISTIC stntemcnt, " •. no ANGEL with six WINGS 

is ever transformed" (189/219) , is quoted from WAITE, who rulds that I.EVI'S 

c>.-plana.tion, " • • • there is no change for the mind which is EQUIIJBRA TED 

perfectly • • . (, ] • . . is mere ingenuity. ,,9 

Whether the CONSUL, or even Lowry, believes in lhe CABALA nnd 

related systems ns metaphysical reality or is merely using them ns poetic 

met:tphors is a thorny issue. The CONSUL, who owns many books on the OCCULT 

and who is intending to work on his o\\n book on this subject, asks 

. • . Where does it all get you in the end? • • • The K..'lOWLl-:DGE, I 
mean. (82/109) 

Lowry himself appnrcnU.r believes that there is something in the human psyche 

not reducible by humnn logic, but he is often coy about his usc of the Irrational. 

9fbtd.' o. 449. -- . 
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In letter ton grnduntc student, lAwry says , nhout the CABAI..A nnd the OCCULT, 

• • . However much It may be intermediately import:lnt or e\'cn h nlthy Cor 
you to rntiona11:r.c such mnttel"S, your rntionnU7.ntlon Is nn illusion. As n 
mnttcr or fact you could with some justice ·~rationalize'' the CABBALA 
ltselC (roughly speaking a system of thought that creates n MAGICAL \'Orld 
within this one tlult so far ns I know has no p1-ctcnsc or being nn} thing but 
nn illusion--you may send it flying out of the window lf you like, though 
perhaps It's not wise, it might come back by nnother one) but you cnn't 
rntlonallzc or nll.}•thing else the unknown depths or the humnn psyche--at 
least not in the way you mean. You have .2!!!?.• and Its operations nrc to bo 
found workiug within you too. (Letters, 249) 

One wonders IC n poet, n metaphysician, or a poetic mctnphyslcl:m is speaking. 

'11le CONSUL'S llbrnry contnins primarily works by mystical nnd 

OCCUI.T writers. It defies rigid clnssificatfon by mctnphysfcnl, OCCUL•r, or 

myslicnl "schools, " nod one cannot know wlllch works, H any, were chosen Cor 

their literary value only. Perhaps the CONSUL docs not distinguish between the 

spiritual or philosophical and the literary or aesthetic content or n book. F.spcclnl-

ly complicated arc the relationships between ALCHEMY, MAGIC, nnd the CABALA, 

all of which nrc discussed In books In the CONSUL'S library, nnd the TAROT. 

Three works which nrc quite clearly If not C."<Cluslvcly C.'ll>nllstic nrc pOGME g 

RITUAL (RITUEL) .Qf! LA HAUTE MAGIF., the GOF.11A OF 111F. U:MEGATON 

OF SOJ.OMO~ Tim KING, and SUB-.MUNDANES, .Q.B TI.lli EI.,EMF.NTAIUI-~S OF 

THE CABBALA. 

Sec also EREKIA ••• RAt.llSEN; Figure 1; HITI .. ER, ADOLPH. 

; 

CABRON (etc. ) 

Sec GOAT {etc.). ·. 

CA FR CHAGRIN 

A CANTINA. 
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CALDERON DE I.A. DAUCA, PEDRO (1600-1681) 

Spanish poet and dramntl.st. The CO~"SUL looking out of the \\1odow 

of the FAROIJTO, sees n CLEFT ROCK whlclt rc.mlll<ls him, not only of l..A 

DESPEDIDA, a symbol to him of his DIVORCE, but nlso n passngc ''in SHELLEY 

or CALDERON or both" (338/369). SHEl~LEY'S 'fHE CENCI Is mentioned by 

,. 
name; howC\'cr, the CONSUL Is perhaps referring nlso to CALDERON'S .!':.!!_ 

MACICO PRODIGIOSO, which SHELLEY tTnnBlntcd. •11te romnntlc "prospect" 

~.-ould, of course, be found In several other places fn either SIIEI~LEY or 

CALDERON (for example, in the opening scene of the latter's J ... 'l. Vtrln ~ Sucno). 

The probable :allusion to J-:L l\lAGICO PRODIGIOSO Uluslr:ltcs Lowry's indirect 

method of getting bls ·~l"plhs": the reference sutnds on Its own but Is enhanced 

when one recognizes In It nn archetypal FAUST theme nnd Icnrns thnt GOETHE 

was in fact influenced by this m>rk before he wrote his own version of the FAUST 

theme. Sec also ABYS8-KATABASIS. 

CALENDAR, :MAYAN 

Sec MAYA. 

CALLE TIERRA 01-:1. l-1JEGO 

Sec AI KEN, COllo"RAD> STREET OF TilE J..AND OF FIRJo~. 

CAL.\f (etc.) 

Sec ORDER-CIIAOS. 

CMIARAOO 

Sec COMRADE. 
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CAMBitlDGE UNIVERSITY; also CHIUST'S COI .. ii .. EGE 

A fnmous English University founded In the n~cl fth century. After 

going to SEA In 1927, Lowry entered CAMBRIDGE In the fall of 1929. Though 

he took time out in 1930 to go to SEA ngnin nnd to make lmportnnt literary friend-

ships, he returned and received the B. A., with thlrd-clnss honors In the English 

tripos, in the summer or 1932. 

HUGH, who represents Lowry's CAMBRIDGJo:-sEA period, registers 

for CAl\ffiRIOGE but decides to go to SEA first. There, 1\lnder the tutelngo of 

the lnmp-lrimmcr, "a'lJUnsl-COMl\IUNlST, ,, IIUGII decides not to dodge ''tho 

poxing place" after a ll but to get what he ''bloody cnn out of the set-up" (1G4/193). · 

What he gets uut of CAMBHIDGE Is iru1dcquatc ns n basis for his Inter life: ho 

"learned ::Wout GUI-:I.PIIS md so on" but failed to l enrn ''lhnt no ANGEL with six 

WINGS is ever t:ransfonncd" (189/219) or nny other ~lritual J..-nO\\•lcdgc. And 

when he contrasts his life there to thnt of past students whose lives seemed more 

worthwhile, be asks : 

What, if anything, did one do at CAMBRIDGE thnt would show the soul 
worthy of SIEGEBERT of EAST ANGLIA-or JOliN CORNFOHDI Did one 
dodge lectures, <.'llt halls, fall to row for the college, fool one's supervisor, 
fuully, oneseH? Read economics , then history, Itnllan, barely passing 
one's exams? Climb the gateway ngnlnst '''hlch one had an unsenmnn-likc 
aversion, to visit BILL PLANTAGENET In Sherlock Court, nnd, clutching 
the \\11EEL of ST. CATHERINE, feel , for n moment nslccp, like MELVILLE, 
the world hurling from all havens astern? (176/205) 

Hem· dillcrent is his O\\"R ''stupid life there'' from the "dream jealously gunrdcd" 

of SIEGEBERT: the latter had :m '\lncarthly DEAu•n•u while HUGH'S life bad 

"a disgusting smell of marmal:ldc amd old boots" (176/205-206). Instead of 

making any kind of progress at CAMBRIDGE, he finds it to be "the SEA reversed 
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[, J ••• a horrible REGRESSION ••. -the most npp:'llling of nlghtrnnres, ns 

if a grown mnn should suddenly w:tke up, like tho ill-f:tted MR. BULTITUDE in 

VICE VERSA," to be confronted with thetorments of his youth (176/206) . 

C.\MOUFLAGE 

Sec ULTIMA'l'l': REALITY-TRUTH. 

CANADA (etc. ) 

A symbol of a longed for ESCAPE, SANC'fUAHY, place of REniRTH, 

for YVONNE and the CONSUL. The latter's atUtude towards it fs nmbivnlcnt, 

however: he calls it a "genteel Siberia .•. neither genteel nor n Siberia" (353/ 

383), and attributes to pnrts of it 

a sort of PANGO PANGO quality mingled witl1 snusagc :md mnsh nnd. 
a rather Puritan atmosphere. Everyone [ls) fns t asleep nnd when you 
prick them a Union Jack flows out of the hole. • • • No one inn certain 
sense lives there. They merely •.• pass through. (121/148) 

The description that follows makes CANADA resemble a kind of wasteland or 

HELL. CANADA is used as a symbol of SANCTUARY partly because it wns that 

for Lowry, who lived there for many of his happiest years, and partly because 

the NORTH is traditionally n symbol of SALVATION. The themntle point of the 

ambivalence is that there is an irresistible nttrnctlon, for the CONSUL as there 

was, apparently, for !Awry, in the ABYSS, n kind of SELF-DESTRUCTIVE 

spiritual curiosity which urges him further and further away from SALVATION. 

IIELL becomes the goal and PARADISE is something to nvold. Sec nlso ADA..'\1-

EVE-EDEN; ASTROLOGY-AS'l110NOMY (ERIDANUS). 



CANTINA (etc.) 

The CONSUL'S church, synagogue, temple, plnce of REFUGE or 

SANCTUARY, on the one hnnd, and, on the other, his HELL or place of 

OAMNATJON. Lowry W3S Interested in picturesque place names, both re:al nnd 

invented, and mnny of the CANTINAS' names serve as ironic commentary on the 

c\'cnts of the novel. 

CANYON OF 'flU: WOLVES 

Identified only as the home of the COPPERY-TAILI-:0 THOGON, a 

WILIJAM BLACKSTONE among BIRDS. This Is perhaps nlso pnrt of the ABYS8-

KA'rABASIS motif. 

CAPE JJORN 

A sm:ill island at the soulhem a1.remity of South America. Sec also 

HORN. 

CAPITALIST SYSTEM 

Like any self-respecting, young would-be intellcctunl of his time, 

HUGH, especWly during his youth, is vocnlly anti-CAPITALIST am somewhat 

in sympathy with COMMU!I.TJSM. And like his peers he sees no inconsistency in 

talking :~g:.inst "the system" while taking whnt he can from it and seeming to 

collabor:.tc \\ith lt. According to the CONSUL, HUGJI, in spite of his verbal 

attacks on CAPITAIJSM, has done little for humanity. 

CAPRJCORN (The GOAT) 

A CONSTELLATJON,nlso in the ZODIAC. See also ASTROJ .. OGY-
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ASTRONOMY. 

, , 
CARDENAS, LAZARO (1895-

MEXICAN gcncrnl :md political reformer, nnd president of MEXICO 

193-1-1940. 

CARICATURE 

Sec Ul.TIMATE RF.ALITY-TRUTif. 

CARLOTTA (CARLOTA) (1840-1927) 

Wife of ltfAXJMTIJAN nnd empress of .1\11-:XICO 18G4-18G7. She wna 

the daughter of I.eopold I or Belgium. See nlso MAXIl\Ul.IAN AND CARLOTTA. 

CARLSBAD CAVERNS 

A scrJes of limestone CAVERNS In New Mcxtco. 

CARROLL, LEWIS (1832-1898) 

Pseudonym or Charles Lutwlclge Dodgson, English mathemnticlnn 

nnd writer of children's books, the most famous of which urc ALICE'S AI>VF.N-

' lURES lN WO~'DER I .AND nnd Through lhc Looking Glnss. HUMPTY DUMPTY Is 

a character in the latter. David Markson, who nssoclntcs the ''rulnulnr" and 

"luminous" (352/383) CLOCK in Lowry's no\'Cl witlt tltc wntch in ALICE, which 

tells tlte day of the month , rc!crs cryptically to "n dctnilcd ALICE lli \\'ONDER­

I..A.~D parnllcl, ~ ~ vult • .,lO 

10 M'nrkson, pp. 344-345. 



This parallel may include the mnd tea party In ALICE and the supper wltb the 

"bawdy" menu, after the BULLTHROWING. 

CARRUTHERS 
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A praclector at CAMBRIDGE when the CONSUL was there. lie was 

still at the same post when HUGII attended CAMBRIDGE. 

CARTHAGINIANS 

Sco DRUMMOND, WILLIAM; JONSON, BEN. 

CASCADA SAGRADA (etc.) 

See WATERFALL (etc.) 

CASE IS ALTERED, THE 

An English tavern, Ute first that ''the CONSUl~ had ever been ••• 

[in] on his own initiative •• • "(21/48). The name is f~onic-the CONSUL, who 

later died an alcoholic, was,as a minor, unable to get served in TUE CASE IS 

ALTERED. He had en~red the bar after his failure in the HELL BUNKER. It 

was his NINETEENTH IIOLE just as the FAROLITO was to be his NINETEENTH 

HOLE in QUAUHNAIIUAC, after his fnilure with YVONNE. 

CASINO DE LA SELVA (Casino of the Woods) 

A hotel ill QUAUI:f .. TAIIUAC named after the actual hotel iJ1 

Cuern;n~aca. SELVA may be a PUN: a FOREST or confusion rcsulUng from 

persistence of SELF. Sec also DANTE AUGHIJo:;JU; WOOD (etc.). 
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CASSIOPEIA (The Queen) 

A CONSTELLATION. Sec also ASTROLOGY-ASTRONOMY. 

CAST-OUT (etc.) 

Sec EXJLE-GUILT-SUFFEHING; SAMARITAN-BHOTIIERHOOD. 

CAT 

Lowry and AIKEN nppnrently both loved CATS. It Is not surprising 

therefore that their characters arc often CAT lovers nor that these chnrnctcrs 

follow the custom of gh•ing their pets quaint, fnnclful, or Ingenious names. The 

FffiMlN'S CATS, which died after YVONNE left, were named Ol~DlPUSS and 

PATHOS. CAT goddesses, such ns BAST, a protector of mnrrlngc, were 

worshipped in Egypt. CATS wero also associated with ISIS, OSIIUS, nnd the 

l\100~, nll of which function below U1e surface in the novel, but this nssocintlon 

may not be one Lowry intended. 

The humorous scene in which the CONSUL in nn ~nnslve mood, 

gives MR. QUINCEY'S CAT a variety of nnmes--PRIAPUSSI'USS, OEDIPUSSPU5S-

PUSS, XICOTANCATL, CATASTROPHE, POPOCAT, nnd SUCJUQUJo:TAL--is in 

part a reconstruction of an Incident involving AIKEN nnd Lowry, 11 both of whom 

enjoyed PUNS. 

CATACLYSM 

'Ibe reference to HERCULES :lDd ATLAS standing on the MOON 

llconrnd Aiken, Letters to the Editor, The Times Utcrnry Supplement, 

February 16, 1967, p . 127. 
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''in the midst of CATACLYSM" (323/353) sugge ts the ABY8S-KATABASIS moUf 

and the A TLANTI5-FLOOD theme. 

CATHARTESATRATUS 

WORD PLAY by the CONSUL. He Is talking to 1R. QUINCJo;y•s 

CAT and thinks of the worcl KA TABASIS which mcotms ~ ABYSSF:S. Thoughts 

of the ABYSS bring to mind CA THARTES, the sclcntlflc name for n group or 

buzzards or vultures. A TRATUS fs l.atfn for "clothed In black" or "In mourning." 

Since vultures are associated with death, it ls natural tlmt the) should be "ln 

mourning. " 

CATHERINE WUEJo;L 

A representation , in 11craldry, in architecture, nnd ln fireworks. or 

a WHEEL with spikes projecting from its rim. The symbol represents Saint 

CATHERTh"E of Alexandria who escaped martyrdom on suCh a WHEEL. HUGH, 

while at CAMBRIDGE, clutches a 1'\VHEJoa. of ST. CATIJERJNE" nftcr climbing 

''the gate-way •. • to visit BILL PLANTAGJ-:NET Jn Sherlock Court" (17G/205), 

although HUGH, who wishes to suffer, ls not a mnrtyr or a saint. 

CAT'rLE (etc. ) 

Most references to CATTLE nrc not themntlc or symbolic. Ho\\-cver 

two passages, neither of which hns been cleal"ly identified, stand out. 

In one, a boy is seen ''driving •.• COWS ••• down the hill • as 

in a dream of a dying JllNDU" (189/219). This Is pcrhnJlS n reference to the 

HINDU sncrcd CATTLE. Also Markson nssoclntcs the passage with the CATTI~E 
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of Geryon episode In the HJ·:RCUJ..I-:S lcgcnd. l 2 

In another unidentified nlluslon, the CONSUL, \\hllc clrlnklng, hns a 

vision of ''about three hundred hcnd of cattle, dead, frozen stiff In the postures 

of the living" (208-209/238). 

Sec nlso BULL 

CAVE (etc.) 

CAVJ-:s and CAVERNS, traditionally sumbols of tltc EARTH nnd or 

both desirable and underslrablc SJo:CnETS, were apparently the locations or 

ccrt.'\in of the .M YSTEIUES, ns well as of other 1·eligious rites. 11\c CONSUL . 

refers twice to a passage from ALAS'fOR regarding a MAGICIAN In a CAVE. In 

another usc of the CAVE motif, the CONSUL and YVONNE recall nn earlier 

\'isit to NIAGAHA FALLS, where one of U1c attractions is the CAVE OF TilE 

WINDS. Later he indulges In WORD PLAY, calling a toilet n CAVE OF THE 

WI.NDS. Sec also CARLSBAD CAVI-;H.NS. 

CEASE (etc.) 

Sec ETERNAL RETURN; FREE WILL-DETERMINISM; TJME-

ETEHNITY. 

CEMETERY (etc.) 

Sec DEATH (etc.) 

12Markson, p . 343. 



82 

CENCI, THE 

Sec SHELLEY, PERCY DYSSHE. 

CEPHEUS (The King) 

A CONSTELLATION. See also ASTROLOGY-ASmONOMY. 

CERILLO, JUAN. 

An indistinctly described minor character who is remembered fondly 

by HUGH as "one of the fairly rare overt human symbol::; in Spain of the generous 

help MEXICO bad actually given'' (107/134) . His early life was full of the hard­

ship common to the peons, and his youth was spent in revolution. lie later 

became an employee of the EJIDAL, which dangerous "adventure in a human 

cause" (107/135) he asked HUGH to share. llc stands, in HUGH'S mind, ns a 

symbol of man's ceaseless upward struggle. CERILLO'S importance to I..owry, 

although not fully realized in Under the Volcano, is shown by the inclusion of 

CERILLO as one of the major characters in DARK AS THE GRAVE WHEREIN 

MY FRIEND .!§_LAID, where he is renamed Juan Fernando Ma1·tinez. Jn the 

latter novel, the narrator points out that JUAN CEJULLO, DR. VIGIL, and Junn 

Fernando Martinez were all based on the same real person. See also ARCHERS 

SHOOTING AT THE SUN; CERVANTES SAAVEDRA, MIGUEL DE; EXILE-GUILT 

-SUFFERING; SAMARITAN-BROTHERHOOD. 

CERRO GORDO, BATTLE OF 

Sec SCOTT, GENERAL WINFIELD. 
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CERVANTES (character) 

A cockfigbter and wniter at the Salon OrClia whose "fierce forebears" 

were '1he TRAITOROUS TLAXCALANS'' (285/315) . His fights, which his 

cockerels always lose, are ''Vicious little man-made BA TTLI-::S" ns 'bedrngglcdly 

inconclusive" and ''hideously misman..1gcd" (287/317) ns mnn's other BATTLES, 

however ROMANTIC nnd idealistic their insUgators. He :Is twice associated 

with the novelist CERVANTES by means of a reference to a WJNDMIJ .. L. In 

the first passage, (luring the discussion of their mornlng r.ide which YVONNE 

a.nd HUGH carry on while the CO~SUL analyzes the PELADO Jncldent, life's 

BEAUTY and its cruelty nrc Indistinguishably mixed together--the former 

presented by HUGH nnd YVONNE :md the l:l.Ucr presented by the CONSUL. 

During this garbled conversation, the following juxtnpositlon occurs: 

"--crossing the river, a WlNDMI LL--" 

"CERVANTES!" (296/326) 

In the second passage, CERVANTES identifies a song as "Black io'lowers," 

thereby suggesting an earlier passage in which a WINDMILL that '~ou could 

ride out to at low tide on a donkey" is "like a cul'ious bbck flow~r" (17/43) . 

These two references to WINDMILLS, as well as a third, recall Book I, 

Chapter 8, of DON QUIXOTE in which QUIXOTE, imagining WINDMILl~ to be 

GIANTS, attacks them. That Lowry is .referring to CERV ANTES'novel in the 

third passage (" . • . It would have been worse than the WINDMILLS. ,._ 

!'\Vhat \VINDMILLS?/' 2·18/277) is m::~de clear if one compat·es it with the 

corresponding passage in the original version of Cbnptcr 8 of Under the 

Volc::mo. Following a passage very much like the passng.:! in the novel is the 



sentence "I meant something else, only that Don Quixote wouldn't h:l\·c hesltntcd 

so long," \\hich is omitted from the novel. 13 Sec nlso INTEHFF.RENCE-

INTJ-:RVENTION. 

CERVANTES SAAVEDRA, MIGUEL DE (1547-1616) 

Spanish novellst whose famous novel DON QUJXOTE provides symbols, 

motifs, and a theme for Lowry's novel . DON QUIXOTE, the mnln character 

in CERVANTES' novel, ls alluded to specifically in the phrase ''KNIGHT OF 

SORRY ASPECT" (39/66) , a nnmc used for QUIXOTE by his servant Sancho 

Panza and also used by the CONSUL about himself. Decorative straw DON 

QUL'<OTES, ''Sad straw Jmight(s)" (90/117), nrc often found on the walls ln 

MEXICO; one of them fnlls from the CONSU I}S wall as he leaves YVONNE'S 

bedroom after his failure at reconciliation. A few pages later HUGH, carrying 

the CONSUL'S jacket and bag, speaks of having straw in his feet. Although this 

may not be an allusion to DON QUIXOTE, HUGH is the Character In the novel 

who most resembles CERVANTES' character. They both illustrate the lneffcct-

uality of ACTION based on a ROMANTIC am idealistic \·Jew of ll!c. However, 

nlthough the CONSUL at limes scorns ROMANTIC activism, and apparently 

speaks for Lowry in this scorn, he refers, shortly before his death, to "the 

poor in spirit, old men carrying their Jlo~ATHERS and phJlos~hers weeping in 

the d-.tst, ••• [and] DON QUJXOTE" (372/403)--the statement is never finished, 

13Malcolm J..owry, ''Under the Volcano," Prnirie Schooner, 
XA"XVII (Winter, 1963-1964), 298. 
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but the conclusion the biblical v.ording elicits is "these shall be SAV};D" or 

'blessed" (''Blessed arc the poor in spirit: for theirs is the kingdom of heaven," 

Matt. 5:3) . Also, one of the characters about whom only praise Is given is JUAN 

CERILLO, who is described as ''tall • • • nnd riding n HORSE much too small 

. 
for him" (107 /134) , a description that suggests DON QUIXOTE. Lowry apparent-

ly admires the QUIXOTIC spirit in spite of recogni:Gir.g its futility. Sec nlso 

CERVANTES ( cha t·actcr); INTERFERENCE-IN1'ERV ENTION. 

, 
CERVECF.RIA QUAUIINAIIUAC 

A brewery in QUAUIJNAIIUAC which is the scene of one of the few 

peaceful interludes in the novel. 

, 
CERVECERIA XX (DOS EQUIS) 

A CANTINA, VIGIL'S ')>lace where you know" ( 7, 25/33,52), nruncd, 

apparently, after a brnnd of beer (DOS EQUIS, hvo X 's), i . c. , a place where 

one may get spiritual insight. 

, 
C 'ETAIT PENDENT L'UORREUR D'UNE PROFONOE NUIT 

See under RACINE, JEA.J.'l BAPTISTE. 

CETUS (The Whale) 

A CONSTELLA TJON. Sec also ASTROLOGY-ASTRONOMY. 

CHALCEDONY 

A variety of quartz long used in making talism~mic jm'!elry to wnrd 

off evil spirits. Sec also LARUELLE, JACQUES; SCARAB BEETLE. 



CHAMBEULAIN, NEVILLE (186!)-1940) 

British sbtcsman, prime minister from 1937-1940 nnd now 

remembered primarily for hls :Ignominious part in tltc 1938 MUNICH Pnct, 

which allowed GERMANY to wmcx tlte Sudctcnlnnd in the fuUlc hope thnt this 

appcnscmcnt or BETRAYAL would prevent a WAR. See also GODESBERG; 

SAMARI'l'AN-BROTIIERHOOD. 

CHAOS 

See nlso ORDER-CHAOS. 

CHARLES V (1500-1558) 

Emperor of Spain. See also BROWNE, Sill THOMAS. 

CHENAB 

A river in southern Asia flowing southwest from northern India to 

the Sutley River .in cast West Pnkistan. Sec also .MON'll':ZUMA II. 

CUES ED 
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In the CABALA'S TREE OF I~IFJo:, a scphiroth in the center triangle 

on the right hand (mrue) PlLI..AR. It stands :for mercy or love. Sec Figure 1 . 

CHBffiORAZO 

A famous peak in the Andes Mowttnins in Ecuador. It Is 21,420 feet 

above sea level and Is pcrpcu•ally snow-covered. AUantologists have theorized 

that the convulsion of the ea11h which caused A Tl..ANTIS to sink may have 

created CIIJMBORAZO. The song which the CONSUL sings about this 
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peak has not been identified. 

CHINAMAN 

A symbol to the CONSUL of a mechanistic GOD who, having set the 

universe in motion, falls asleep leaving to ''go on forever" the MACUJNE-lUce . 
universe which 'no one could stop" (223/353) . Sec also WHEEL Olo" NECt:SSJTY. 

CHOLULA 

A town in southern MEXICO containing ancient AZTEC ruins fnclud-

ing a famous pyramid. See also ATLANTI8-~"LOOD. 

CHOOSE (etc.) 

Sec FRJ-:E-WILL-DETI<:RMINISM; SJo:I.F (SEL'F-DESTHUCTION). 

CHRIST (etc. ) 

Although most references to CHRIST and JESUS in the novel nre 

merely non-symbolic curses or insincere Invocations of blessings, a few are 

thematic or symbolic: 

(l) When CHRIST was being CRUCI:FJED, so ran the sea-borne, 
hieratic legend, the EARTii had opened all through this country, though 
the COINCIDENCE could hardly have impressed :myone then! (15· 16/42) 

The nlluslon has not been identified, although it may refer to the legend of the . 
Harrowing of Hell , in which CHRIST descended into HELL to aid the just who 

were there. This story is told in the Apocryphal Gospel of Nic~cmus as well 

as in a thirteenth-century English dramatic poem. Also, there is a reference 
\ 

in Matthew 27:51-54 to an earthquake at the time of CHRIST'S CRUCIFJ.XION. 



88 

(2) The following passage suggests the FAUST theme: 

Look up at thnt niche in the wall over there on the house \vhcre CHRIST Is 
still, SUFFERING, who would HELP you if you asked him •. • • (65/92) 

This resembles a pnssnge from MARLOWE 'S DR . FAUSTUS, in ,\~hlch J. ... AUSTUS 

cries out: 

Sec, sec, whore CHRIST'S blood streams in the firmament! 
One drop would SAVE my SOUL, hal{ a drop! ••• 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
Yet will I call on him.. • • • (V. 11) 

FAUSTUS'S cries for IIEI..P come TOO LATF. , as do the CONSUL'S. 

(3) A similar allusion , this one to Lamentations 1:12 ("ls it nothing 

to you, all ye that pass uy ?}, also suggests the themes of willful SJo:LJ."-DESTHUC-

TION and of SUFFERING: 

• . • they had halted by a church from whose sooty wall a figure of CHRIST 
on the CROSS hnd been removed le:n·lng only the scnr and the le-gend: Is 
it notl1ing to you nll ye who pass by? (152/181) 

(4) The CONSUL becomes a CHRIST figure or n saint inn passage 

in which a beggar "after four drinks from the CONSUL . • • (took} him for the 

CHRIST" (200/230) . The real incident on which this passage is based is described 

ir. Lowry's Letters (15). 

(5) CHRIST, the FAROLITO, and the PHAROS nrc all nssoclatcd In 

a passage in which the CO:\SUL struggles against the fascination of his alcoholic 

PARADISE and seeks a "blind FAITH" (201/231) thnt cnn SAVE him. 

(G) The SAMARITAl't-BROTHERHOOD theme is suggested in a 

fantasy in wilici1 HUGH rcceiv.?.'i a hcro•s medal for rescuing COMRADE CJffiJST 
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from n burning church so thnt He c:m ''nld the workers'' (239/269). 

(7) The CONSUl, speaks of YUS ASAF, the KASHMIRI CIDUST. 

This legend has not been Identified. 

CHRISTIANITY 

See Bl B I.E-CHIUSTI ANI TV. 

CHRISTMAS CAROl.,~ 

See DICKJo:NS, CHARLES. 

CHRIST'S COLLEGE 

One of the colleges nt CA?otBRIDGE UNIVEHSITY. Jt wns nttcndcd 

by THOMAS DUl{NET, the CONSUL Informs HUGH. 

CHURCH; TRUE CHURCH 

HUGH dnydrenms that he has discovered ln COMMUNISM the TRUE 

CHURCH, that he is '11cro of the Sovtct- R~ubllc :ux1 the TRUE CHURCH" 

(240/270) . See also ULTIMNfE REALITY-TRUTH. 

CIGARETTE (etc. ) 

A symbol of the smnll value nn indi\·ldual human life seems to have. 

The SA1.lARIT A..~ leaves n ''submarine burning helplessly, n smoking CIGAR nglow 

on the vast ::;urf.ncc of the Pnclfic" (32/59) . And before his death the CONSUl~, 

who realizes that HUGH'S plans to climb POPOCATEPETL nrc ";ill n pathetic 

joke, "ponders the slgnl!Jc:mcc of the net: of climbing the VOLCANO: 

Yes, there it rose up before Utcm, \\ith nll Its hidden d:n~crs, pitfalls, 
AMBIGUITIES, DECEPTJO, ·s, portentous as whnt they could imagine for 
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the poor brief SELF-DECEIVED space of a CIGARETTE wns their own 
DESTINY • • • • (290/320) 

·nte CIGARJ.:TTE also symbolizes both willed and :lnm'itn.ble SELF-DESTRUCTION: 

like the CONSUL, who refused to stop drh1kfng, n CJGARE1'TE '\vns con::umln& 

itself in an ashtray" (•lG/73) . HUGH "regarded hls CIGARETTE thnt seemed bent, 

like HUMANITY, on conswning itself as quickly as possible'' (101/128) . A 

"ravaged CIGARETTE [is dropped] down the RAVINE'' (102/129) Into v.hlch tho 

CONSUL is later thrown, nnd a ,.ravaged CIGAR" (173/203) Is thrown Into the 

GARDEN. In n passage describing the f.'lSclnatlon of JlEJ .. L, EVIL, nnd SELF-

DESTRUCTION, people nrc shown during a volcanic eruption ''jumping nbout 

between streams of molten lava, smoking CIGARETTES" rutd opparcnUy "delight-

cd" (239/269) . A third symbolical usc of a CIGARETTE occurs v;hcn YVONNE 

compares herself with those to whom ''a CIGARETTE butt plucked from the 

street" represents ''Some FAITH" (266/296) , at least more t.h:m she has fowld. 

Tite image suggests man's desperate ond often futile searCh for a MEANING in 

life. Lowry's "Men with Coats Thra~hing" (Poems, 57) sums up the meanings 

of this symbol. Sec n.lso PROMETHEUS. 

CIMARRON 

A 1931 sound movie, based on a novel by Edna Ferber dc:Uing with 

the Am a·ican past. It received an Academy Award for Outstanding Production. 

CINEMA (etc.) 

See MOTION PICTURE (etc. ) 

CffiCLE 

A traditional and very complex symbol of perfection, completion, 
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ETER!{ITY, hca\•en, unity, etc. In the no\·cl Ute most import:mt CIRCI .. E motif 

is the WHEEL, in nll its forms. 

See also JOYCE , JAMES; REGRESSION-REVERSAL. 

CIRCLET OF WESTERN FISH 

A cmcLE o£ STARS :at Ute end of one of the legs or the \'-shaped 

CONSTELLATION PISCES, The FISHES, which is situated nround the southeast 

corner of the Square of PEGASUS. PISCES is divided into Northern, Southern, 

and WESTERN FISH. Sec nlso ASTROLOGY-ASTRONOMY. 

CITY OF DESTRUCTION 

A sinful city, Ute dust of which PILGIUM, In PILGRIM'S PROGRESS, 

shakes from his feet as he starts for Mount Zion. Sec also BUNYAN, JOHN. 

CMLIZATION 

See IDEAS, PEOPLE WITH (OUT) . 

CL.<\RE, JOliN (1793-1864) 

English poet . known as Ute Northhamptonshire Peasant Poet. lie wns 

a PRIMITIVIST whose poetry somewhat resembles that of Robert Burns. The 

CONSUL sees himself ns possibly, like CLARE, " •we:wlng fearful \'lslon'" 

(39/66), :m nlJusion to CLARE'S ''SUMMER IMAGES, " p:art of his Rural~: 

'Frn 11 brother of the morn, 
That from the tiny bent's dew-misted leaves 
\Vi thdraws his timid horn, 
And fearful vision \vcaves. (Stanza 16) 
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Lowry may have been attracted to CI .. ARE, a shepherd, farmer, nnd vagrant, 

because he created many of his works from the .Jo:XILI-: of an asylum where be 

spent much of his life. Also, the CONSUL'S disturbed mental state Is linked to 

CLARE'S madness. CLARe'S PRIMITIVISM may also have appc:tlcd to Lowry in 

certain of his moods. Sec nlso Lowry's "Autopsy," which uses the Cl..ARE 

passage again. 14 

CLARK, WALTeR VANTILBURG (1909- ) 

United States novelist and short story writer. In a letter to Albert 

Ersldne, Lowry says that the EAGI..E in Chapter Xl resembles the hnwk or falcon 

of CLARK. 15 lle is probably referring to CLARK'S short story "HOOK", which 

describes the life cycle of a hawk. See also YEATS, WILLIAM BUTLt:R. 

CLEFT ROCK 

The CLEFT ROCK and related images of splitting, SUNDERING, 

SEVERING, CLEAVING, etc. , represent on the most basic lC\•el the CONSUL 

and YVONNE'S DIVORCE; references to the city of OAXACA, whose n11me 

"meant DIVORCE'' (49/76) form a part of this motif. On a less obvious level 

U1e CLEFT ROCK is a symbol of fragmented spiritual or psychic state of the 

main characters, especially the CONSUL This lack of spiritual oneness, v.'hole-

ness, or integration is des.cribcd by JUNG, who says that symbols of degeneration, 

14Malcolm Lowry, "Poems by 1\lalcolm J..owry, 11 Canndian Literature, 
No. 8 (Spring, 1961), p. 23. 

l5Malcolm Lowry, "Corrcspondance,'' Lcs lcttres nou\•elles, NS, 

No.5 (July-August, 19GOj,p. 184. 
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c.lcstruction, or mulUplicity rm•enl n CHAOTIC splrltunl stnte nnd thnt the spirit 

continually strives for wtlty or oneness. lmnges of parting, sepnrntlon , division, 

etc., also suggest the dualruturc of the GREAT MOTUt:R image whlclt mcnns 

both CLEAVAGE nnd fnrcwcll. SWEDEl\'BORG, whose system of COHRESI'OND­

ENCES uses a different terminology, snys thnt those who nee from the light nnd 

hide in CAVES or the CI.EF'fS of ROCKS nrc nccing to FAI.SITY nnd a\'oldlng the 

I.IGiiT of TRUTH. 

Titc most important symbol in the CLEFT ROCK motif Is~~­

DIDA, a picture, lronicnlly found in the window of a printer of wedding lnvltnUons, 

of a ROCK In the Sierra Mndre split by n forest fire. This picture Is echoed In 

Ute mention or :m nctunl CLEFT ROCK which the CONSUL sees from the window 

of the FAROLITO nnc.l which further reminds him of reJcrcnccs to slmllnr HOCKS 

in SHELLEY nntl CAI.DERON. 

In nnother passngc which l inks Ute CLEFT ROCK motif to tho ABY8S­

KATABASIS l!lotlf, the CONSUL mentions ''the frightfu l CLEI-"'T, the Jo:TERNAL 

HORROR OF OPl'OSITES," and n ''mlgbty•Wld "fnsaUnto" GULF (130/158) . 

(A similar pnssnge occurs In Lowry' s b!!!!.:!!' Caustic, 17; in this p:u;sngc~ the 

speaker hopes "to heal" or ''resolve" the "HORROR OF OPPOSITES.'' Lnter, 

the CONSUL feels ''ills mind divide .•• , like the two bnlves of n CO\Intcrpolscd 

drawbridge" (198/228). YVONNE, too, is in a state of spirltunl disintegration: 

in n letter from YVONNE is the statement that without the CONSUL her SELF­

IDE~TITY is LOST, she is ''SEVERED •.• nn OUTCAST" from her SEJ~F, 

"a slmdcw" (:164/394). This passage suggests thnt LOVE cnn possibly heal the 

CLEFT. 



CI.ICI\1NG OF CUTHBERT, THE (GOLF WlTIIOUT TEARS) 

See WODEIIOUSI-:, P.G. 

CUFF 

Sec WRIGHT, CIJlo'F. 

Cl.OCK (etc. ) 

Sec BROOKF. , RUPl.;RT; CARROLL, LEWIS; COCK (etc. ); 

ORDER-CHAOS; Tll\IE-ETF.RNITY. 

CLOTHING (described , borrowed, excll:mgcd, etc.) 

Sec DOUBLES. 

COCK (etc. ) 

Biblical legend associates a crowing COCK with Peter's dcnl:tl of 
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CHRIST. The word~ is also used ns a Mexicnn mfspronouncintlon of CJ~OCK1 

the pimp's "b:U! past sick by the COCK" (352/382) is to the CONSUl. n PUN rc-

, 
minding him of his IMPOTENCE nnd his possible oontrunlll!ltion by MAIUA. Sec 

also CERV ~~TES (charnctcr); INTERFERENCE-INTERVENTION; SAMARITAN-

BROTHERHOOD. 

COCLOGENUS PACA MEXICO 

Probably either a PUN1\1NG or nn erroneous reference to Coclgcnus 

paca, a L'lilless rodent found in South :md Ccntrnl America '~hose skin is used for 

le:1ther. 
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COCTEAU, JEAN (1889-1963) 

French poet, essayist, drnmnlist, film maker, nnd painter. Ills 

play LA MACHIN£ JNFEUNAY.E,,\hich is referred to by name fn the novel, fs 

related to the WHEEL motif. The LOOPING-THE-LOOP ltACJJJNJo:, on which 

the CONSUL is tr:tppcd, is advertised as a ·~tAQUJNA INl-~EIU\AL" (221/251) and 

referred to as "lhe INFERNAL .MACHINE" (224/254). A passage from Act IV or 

COCTEAU'S play is quoted, also: 

OUJ, 'MON ENl-'ANT, .1\tON PETIT ENFANT •.. Lcs choses qulJ)aralsscnt 
abominable aux humnfns, si tu savals, de l'cndrolt oU j'hnbltc, ellcs ont pcu 
d'importance. (209/239) (Yes, my child, lhings lhnt appear nbomlnnblc to 
men are of Jittle Importance, if you only knew, in my world. ] 

Beyond illustrating lhc SORTES SIIAKESPEAREANAE g:unc, the thematic purposo 

of this passage is perhaps to suggest that the CONSUL when drunk is nblc (like 

the dead Jocnsta, who speaks the pt:eccding lines after returning to earth ns 

OEDIPUS'S mother, not his wife) to view eartllly events from a new perspective. 

There are also throughout the novel several transpositions o( adult nnd child, 

wife and mother or daught~.!r, etc. See also DOUBLES. 

COFFIN (etc. ) 

See DEATH (etc. ). 

COli~CIDENCE 

See CORRESPONDENCES; ETERNAL RETURN; FORT, CHARLES; 

OCCULT. 

COLEPJDGE, SAMUEL TAYLOR ll772-1834) 

English poet :md critic. To the CONSUL the .BARRA.!~CA suggests 
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COLERIDGJ-~'S poem "KUBI..A KllAN, "named nfter the builder of n ·~1lcasure 

dome.'' ABYSSES, like JU;LL, h:t\'C n fascination for the CONSUL, nnJ the 

cavernous region chosen by 1\."UBLA KHAN for his ''pleasure dome,'' both fearful 

nnd awe-inspiring, apparently represents to the CO~UL the dunl aspect of ln;LL. 

The CLEFT ROCK near the FAROIJTO suggests similar crngs in SIU;LLt;Y, 

, 
CAI..OJo:RON, nnd "KUBJ.A KHAN. " In nnother passage , trnlns "convca-ging 

upon him !rom all sides of the horizon" seem to be ''each wnlllng for Ita demon 

lover" (283/313) , nn allusion to line si.ll.'tecn of COI.Jo;RtoGJ-~'S poem. 

COLUN D'HARLEVJLLE, JEAN :FRAN~OIS (1755-1806) 

French dramatist whoso works nrc owned by M. LARUEI.LE. 

COLUMBUS, CliiUSTOPHI-:tt (H4G?-1506) 

It:illnn navigator In the service or Spain, who discovered America 

in 1492. To ~wry, who compares himself to COLUMBUS, the latter :Is a 

person who tore ''through one REALIIT nnd discovered another," but who also 

made a serious error ( Lo\\·ry once ''thought Cuba was on the mainland nnd it was 

not'' and who left "a heritage of destruction" (Letters, 12). HUGH thinks of 

himself as "COLUMBUS in reverse" (103/131): his desire to solve his own nnd 

others' problems through ACTIO~ usually backfires; he dlsco\·crs no new 

REALITY but remn:lns In a ROMANTICIZED Ullo'REAUTY. 

"CO~IE TO SU~'NY ANDAI,USIA" 

A travelogue viewed by the CONSUL nnd YVONNE 'by way of news 

from SPA~·· (110/137) a year before the action of the oovcl. This title contrasts 
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ironlcnlly with the news from SPAIN, which Is mostly nb01tt the CIVIL WAR. 

COMMUNISM (etc. ) 

Ther e 4re f requent references to COMMUNISM ln the nO\•cl, some of 

them used apparently to provide verisimilitude. 1'he CO~iMUh'IST Idea of 

CO.l\1RADESIJIP is a motif in the SAMARITAN-BROTHERHOOD theme, for 

exnmple, since CO.l\t~IU~,S.M was a fnshfonable subject among intcllectunls 

during the 1930's. 

Lowry, although he agrees with many of the molivnUons nnd arguments 

behind the development of COMMUNISM nnd nlthough his sympnlhlcs lle with the 

workers, the downtrodden, tho poor , etc., ultimately refuses to tnke COMMUNISM 

seriously ns the UI.TIMATE CHEEO or the eventual source of SALVATION for 

man. HUGH, for example, toys with the Idea of COMMUNISM bccnuso it nllowa 

his ROMANTIC lmagiMtlon to c.~and . lie is called ''n professional indoor 

MARXMAN" (8/34), a PUN based on his tnlking about AC1'10N, cspeclnlly ACTION 

designed to help his fellow man, but not accompllshlng much of value. He hlmseU 

disparages the motives of many of those \\ho are pro-CO~tMUNIST as well as 

those who discredit CO~ti\lUNJSl\f because it is no longer fashionable ''to be a 

COMMUNIST fence" (102/129) . This criticism Is carried further In the CON~1JL'S 

th~ory of INTERFERENCE. HUGH Is surprised nt the pettiness of the ''proletariat " 

(159/189) a.ad of COMRADES wl10 ''pUt stale bread in" his sc:iliog ~hen be is 

looking to BROTHERJIOOO ''for some decent and cle:1r vnlucs" (171/201) . He 

realizes that much of his own singing of "revoluttonnry songs'' during his GUITAR-
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playing dnys was 'bogus Bolshyl' 

Sec nlso ARNOLD, l\U\TTIU:W~ BOLSHEVIST (etc.); BOY SCOUT; 

CAPITAI.JST S'iS1'El\l; JNT£RNATIONALE; LENIN, NIKOLAI; .!lli.Q. HAND; 

STAI.IN, JOSt:PJI; TROTSKY, LEON • 

..., 
CO~IPANERO 

Sec SAMAJU'I'AN-BROTHERHOOO. 

CmtRADE 

Sec COMMUNISM; SAMAlUTAN-DROTJIF.IUIOOD. 

CONCEPT A 

One of the servants of lhc CONSUL. 

CONQUEST (etc. ) 

The word CONQUEST usunlly refers to the Spnnlnrds' tnkc over, 

under the CONQUEROR, CORTEZ, of the region of MEXICO ruled by MONTE­

ZUMA. Sec 'ntso lNTJ-:RFERENCE-JNTF.RVI-~N'l'ION; 1\tURAL; SAMAHITAN-

BROTHERHOOD. 

CONRAD, JOSt:PH (1857-1924) 

Polish born English novelist nnd short story writer, many or whose 

stories were about the SEA. The SAMARITAN episode In which the CONSUL 

pcrhnps loses his honor Is compared to the episode In CO:Z..'RAO'S nO\•cl LORD 

~lM, ln which JIM falls to live up to hls own standards ()f duty nnd honor When, 
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fnstcnd of rcmnlnlng nbo:ml n PILGHlA1 SHIP he supposes to be sinking, ho 

jumps Into the SEA. He spends most of the rc:..t of his life ln "sclr-lmposed 

EXILE,'' attempting to redeem his honor. The CONSUL Is a ••more 1 ch:r)mo c 

pseudo 'I ..ORO JIM' " who only Imagines ''that n stigma • • • ~' IJU cling to 

him • • • throughoot his whole life." Morco\or, he grows "rnthe1• cn1'Clcss 

of his hono1·" (33/GO) ns time passes. HUGII , \\ltosc experiences nt SJ.;A 

resemble Lowry's, Is comp.·n"CC wilh CONUAD, In the hc:tdllncs \\hlch necom­

p:uty hls setting out to st-;A, nlthough HUGII wna "fur from aspiring to bo n 

COXRAD'' (162/192) . UUGII hns "nothing in his mind o! LORD JIM, about 

to pick up PU.GIUMS going to l\lcccn" (1 G7/1 !>G) . Anollll'l." nlluslon to n CO~­

Il.AO work is U1e statement that he "hinted somewhere thnt In ecrtnln scnsons 

TYPHOONS were to be e'IJ)Ccted along the Chinn const" (162/102). 11tc hint 

referred to is proiJ.'lbly n trtntcmcnt In the no,•el TYPHOON nbout Cnptnln 

:\f:tc\\1th•r being in charge of n ship sailing "in the China SI-~AS during the 

sca:;on of TYPHOONS" (Chapter II). Sec nlso Lowry's poem "JOSl~PII CON­

RAD," In \\hieh thu ~trugglcs of n SEAMAN during n S1·onM nrc comp."lrcd 

to lhc struggles of a poet "\\ith Ute .form of his coiled work" (~, 74). 

Another possible nllusion to CONRAD Is the phrase "holding on ~o the 

Iorrie~ for grim DEATH" (11/37), which echoes "holding on 111-'.c grim 

DEATir' from Nostromo (Ch.'lptcr 13). Sec also DIBLE-CHRISTIANITY 

~fatt. 23:27}; EVIL. 

CONS1.ABLE, GAPTAL~ 

YVONNJ.:•s father. He was n warm, generous, sensitive mnn who, 

"abetted by his friends'' (258/288), wasted his life nway In foolish schemes 
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designed to make his fortune. IUs !:tllure in gaining material success Is echoed 

by tho CONSUL'S splritunl defeat nnd by the BULL'S irulbillty to break out of the 

BULLRJNG. 'lbe two men resemble e:tch other in fncl:tl c.~rcsslons. :Uke the 

CONSUL, YVO~"NI-:'S !ather was nn alcoholic who was given nn lnsignlficant 

diplomatic post (in IQUIQUE) ns his failure becnme obvious. Also, ''CAPTAIN 

CONSTADU·;•s besetting illusion ••• that he'd been cashiered from the army" 

(2G0/290) for some crime resembles the CONSUL'S GUILT O\'cr the SAMARITAN 

affair. Sec nlso Dt:i''OF. , DANIEL; EXILE-GUILT-SUFFERING. 

CONSTELLATIONS 

Sec ASTROl..oGY-AS'fRONOMY; ZODIAC. Sec nlso names of 

lndh·idual CONSTI-:LI..ATIONS. 

CONSUL, THE (Gcorrrcy nRMIN) 

As the main character in the novel, the CONSUL, ex-British CONSUL 

to QUAUHNAUUAC, MEXICO, ex-husband of YVONNE CONSTABLE FIRMIN, 

nnd haU-BROTIIER to HUGH 1-'IRMIN, nppears throughout :the novel nnd Utrough­

out this index. llo is a woUld-be writer, ALCHEMIST, BLACK MAGICIAN, nnd 

CABALIST, and Is a spiritual neophyte, a mystic, and a member of the GREAT 

BROTHERHOOD OF ALCOHOL. He plays numerous symbolical roles Including 

those of the following legendary, mythological , religious, or literary figures: 

ADAM, ALASTOR, ATLAS, DON Qtil:XOTE, FAUST, GOD (In \'nrlous lncaroa­

tlons), HERCULES, IXJON, LORD JL\f, AIOBY DICK,. PROMF.TIIEUS, ELIOT'S 

PRUFROCK, ORLAC (that ls, MURDJo;ROUS, GUILTY 1\IA.N}, OSIRIS (nnd ''the 
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infmt HORUS, " Letters , 74 ), SCROOGE, a TRAGIC hero, the WANDERING 

JEW (that is , EXILED, SUFFERING MAN), SPENGLER'S FAUSTIAN Western . 
MAN, and various WOUNDED, DECAPITATED, or HAl~GED GODS or heroes 

(including the HANGED MAN of the TAR01j. His roles from realllfe Include 
, 

ABELARD, BLACKSTONE , CIIRIS'f (in many of his roles) , CORTJ-:Z-AS-QUET-

ZALCOATL, 1\IA.."QMILIAN, the POPE, SHELLEY, SWINBURNE. THOTSKY, 

and, of course, Lo\\Ty himself. Lowry, using his theory of DOUBLJ-:s, has the 

characters in the novel represent versions of the same person; fn this sense, 

the CONSUL is all the other characters but cspcciaJly be is the drunken HORSE-

~IAN (Letters 69) , HUGH, HUGH'S "PAPA," YVONNE'S FATIJI~R (CAPTAIN 

CONSTABLE), and both the man dying by the roadside, that is, "MANKIND 

DYING" (Letters, 79) , and the PELADO, the thief. He furthermore symbolizes 

or is symbolized by ANTARES, the ARMADILLO, the DULl .. , the EAGLE, the 

HORSE , the VOLCANO POPOCATEPETL, the VUI/fURE, and, because ns a 

student of the CABALA be has twenty-two PATHS to choose from, the erratic 

narrow-gauge RAILWAY. These roles can perhaps be summed up by seying 

that he is EVERYMk~ or HUMANITY. 

Passages Which further delineate his complex character Include the 

following by Lowry: 

The madman futilely and endlessly throwing a bicycle tire In front of him, 
the man stuck hal f way up the slippery pole--these arc projeetions of the 
CONSUL and of the futility of his life • ... (Letters, 78) 

The close of the chapter fiX], with the Indian carryipg his FA THE~ is a 
restatement and uni\•crsalizing of the theme of HUMANITY struggling on 
under the ETERNAL 'ffiAGIC weight of the PAST. But it is also FUEUDIAN 
(1\lAL'l ETERNALLY car1ying the psycbologic!ll burden of his FATHER), 



SOPHOCLEA:.~, OEDIPEAN, \\hnt have yota, which rclntcs the Indian to 
the CONSUL ngnln. (Letters, 81) 

The book opens \lilth vic.ws of the CONSUl .. by other cb.unctcra a 
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year after his DEATH. After the appearance of the drunken HORSEMAN, M. 

Lt\RUELLE. 

imagined the rider ns not pau:.ing e\'cn at T~RUJ-;LLE'S own boose 
but galloping recklessly round the comer Into the CALLE 1IEHRA DEL 
FUEGO and on, his eyes wild as those soon to look on DEATH, through 
the town-nnd this too, he though suddenly, this manlncnl vision of 
SENSELESS frem:.y, but controlled, not quite controlled, somehow 
almost admirable, this too, was the CONSUL • • • • (22-23/49) 

In the cafe ncar the cinema SR. DUSTAMI-;NTE nnd M. LARUELLE think of nnd 

discuss t.he CONSUL. The fo1·mer 

was prepared to be sorry for the OONSUr4 even ns n spider n@p~, sorry 
••• for the poor I..ON!o;LY DISPOSSESSED tt·cmbllng SOUL tltat had sat 
drinking here night after night • • • • (30/56) 

The Mexicans of QUAUHNAUUAC, M. LARUEJ .. LE knows, thought of the CONSUL 

ns "a man living in continual terror of his life" (30/57) but ns one who "was not 

n coward" (31/57): 

On the contrary he was nn extremely brave man, no less than a hero ln 
fact, who has \\On, for conspicuous gallantry In Ute set"\' lee of his country 
during the last WAR, a coveted medal. Nor '~ith nll his faults was he nt 
bottom a vicious mnn. Without kno\\1ng quite \\by, M. LARUELLE felt 
he might have actually prO\'Cd :1 great force for GOOD. • • • nrc wa!1 nn 
hombre noble. (31/57-58) 

At the end of the novel YVONNE'S letter proclaims th:lt the CONSUL 

WAS "born to walk In tho LIGHT'' (3G4/395), although in his own letter to her he 

:.aid that his spiritual domain was not LIGHT or KETliER but the QLJPJIOTH. 

Lowry mediates between these two views \\hen he says that " • •• there is even 

a hint of redemption for the poor old CONSUL nt the end, who realizes that he Ia 

after all part of IIUMANITY • • • " (Letters, S5) . The recognition :referred to 
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may bo thnt in the following two passages of seH-analysls b) the CONSUL u he 

,·icws those who nrc soon to be responsible for his nt;Anl: 

• • • nt the same Umc the CONSU I .. knew where he'd n hlm [the Chief 
of GARDEZ..'S] before; the Chief of GAHDENS might have been the Image of 
himself when, lean, bronzed, serious, beardless, nnd nt tho crossroads 
of his cnreer, he hnd assumed the VIce Consulship In GRANADA. (359/389) 

He thlnk.q or LOS BORRACIIONES, which divides GOOD nnd t;vn. \'Cry simply, 

and he realizes that he might hnve contlnucd Up\vnnl rather th:ln u1lllug hla 

downward fall. Ile imnglnes his fall has 'been broken by n narrow ledge" (361/ 

392): 

And on it as he lay he was surrounded In dcUrium by these phantoms or 
himself, the policemen, FllUCTUOSO SANADIUA, thnt other mnn who 
looked like a poet, the luminous skeletons, even the r:iliblt In the corner 
nnd the ash :md sputum on the filthy floor--did not each CORRESPOND, 
1n a way he couldn't understand yet obscurely recognized, to some fnctlon 
of his being? (361/362/392) 

He rcrognizes that ho is a PELADO, a "pllCcrcr or MEA.'liNGLESS muddled IDEAS 

out of which his rejection of life had grown" (374/404), nnd be asks YVONNE for 

forgiveness. She is already dead , but his plc:: mny hnve come before It Ia TOO 

LATE to SAVE his SOUL. 

See also DIEU ET MON DROIT; VERNON. 

CO?\"VERSATIONS WITH DEN .JONSON 

Sec DRUl\IMOND, WILLIAM. 

COPERNICAN SYSTEM 

An ASTRONOMICAL theory developed by the Pollsh ASTRONOMER 

Nicolaus COPERNICUS (1473-1543). He theorized th:ll the PLANETS revolve 
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around the SUN, not the SUN armmd the PLANI-:TS. They MAYAS' ASTRON<>-

MICAI~ system was surprisingly worknble consided~ that " • • • they did not 

suspect the COPERNICAN SYSTEM" (81/109). 

CORIOLANUS 

Sec SHAKESPEARE, WILLIAM. 

CORNFORD, JOHN (1915-1936) 

English poet and COMMUNIST activist and intellectual Y:ns killed In 

the scJgc of Madrid during the SPANISH CJVIL WAR. CORNFORD, who waa 

among the first EngHshmen to go to the front , volunteered on his own lnitlntlvo 

before the INTERNATIONAL BRIGADES were fully orgnnlzcd. At the time he 

volunteered, he was a plllar in the COMMUNIST party and a research student In 

history at CAMBRIDGE. Apparently because he had been conceived In the month 

of RUPERT BROOKE'S death in WORLD WAR I, he envisioned for himself a 

noble course. HUGH, \\ho also attended CAMDHIDGE, feels that he has tailed to 

live up to the st..mdards set by these two idealistic young men. For the other 

view of their actions, see INl'ERFERENCE-INTERVJ-:NTION and FHEE WILL­

DETERMINISM. 

CORNSTALK 

Sec ELEUSlNIAN MYSTERIES. 

CORPSE WILL DE TRANSPORTED BY EXPRESS, A 

The CONSUL is discussing a railway regulation regarding the ship-
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mcnt of CORPSES \\hen YVONNE returns to him nflcr their DIVORCE. Later 

thnt day, in a passage which is somewhat obscure, he r <mll going to m t tbe 

TRAIN of I.E I-: MAITI.AND: "Could she be on this TRAIN? Who 8 she 1 It 

wns Impossible tl1:1t LEE MAI'I'LAND could be on nny such TRAIN. And bcald , 

all these TRAINS were expresses" (281-282/311-312). Tho phl'n.B 11\\'h t hnd the 

porter said?" and "What bnd the Station M:tslcr said?" (2 1, 2 :S/311, 314) are 

rcpe:ttcd, followed by "A CORPSJ-: WILL BE TRANSPORTED BY E>..'PRf u 

It is not clear whether U:E MAITI ... ~NO Is DEAD or Is only lm~nod to be OJ: AD. 

'The CONSUL recalls the phrase ngain during the meal ,.,'h n he rend tb RAH.\\'AY 

lirnct:\ble. It also appears in Lowry's poem "For Under the Volcnno, ''(~. 

23-21). See also FREUD, SIGMUND. 

CORRESPONDENCES (etc. ) 

Much of Lowry's interest in CORRI·:SPONOENCES ns nn lndJcatlon 

of ORDER (benevolent or mrucvolcnt) in the unl\·crsc resulted £rom hi rending 

of Elizabethan writers and o( BAUDELAIRE nnd nineteenth century French 

Symbolist poets. nus interest wns increased by his study of BOEHME, 

SWEOENBORG, nnd other OCCULTISTS, most of whom rely on COL~CfDENCJ:S 

:llld other similarities. These CORUESPONDENCES include the '\crtfcal" 

relationships between "higher" and ''lower" (I. c., Heaven nnd Enr:th or God nnd 

M:lll) and between macrocosm and microcosm (c. g., tho unh•crsc nnd a ship). 

''Horizontal" CORRESPONDENCES between two cntlfus on the same pbnc (I.e •• 

one place and another or one person nnd tmothct) arc cqunlly lmportnnt. See 

also EMBLEM; F.TJ·:RNAL RETURN. For CORRESPONDENT sec JOUR .ALIST. 
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CORTEZ, JIERNAI'l?O (1485-1547) 

Sp:uUsh CONQUEROR of MEXICO who died in disfavor bccnuso of his 

unscrupulous treatment of the CONQtn~:RED MEXICANS. His PALACE In 

CUERNAVACA (QUAUHNAHUAC) , built originally in 1530, contains muny of 

RIVERA'S most famous MURALS. In the novel he is the archetypal CONQUJo~ROI\, 

EXPLOITER, TRAITOR, anct INTERFERER. Sec also A."EATS, JOliN; 'MONTEZUMA 

ll; SAMARJTAN-BROTHERHOOD. 

COSAUC EGG 

See EGG; HUMPTY DUMPTY; OCCULT; OR!ENTAI.IUUJGIONS 

AND PHlLOSOPlllES; OSUUS-ISI&-SBT (TYPHON). 

COUSIN ABRAHAM 

See TASKERSON FAMILY. 

COW (etc. ) 

See CATTLE (etc.) . 

cox cox 

The "Me.xican NOAH, "whose full name was Co.xco,;tli; he was king 

o( Culhuacan, a region of MEXICO which was inhabited at one time by AZTECS. 

Relics of the area included a picture of a man thought to be Co.xcox·tll floating In 

a dug-out tree. Europeans believed this picture represented the DELUGE myth, 

hence the n:une NOAII was attached to the m:m. COXCOX is mentioned in both 

_DONJI."ELLY and PRESCOTT. See also ATLANTIS-FLOOD. 
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CRAB, ~nn: ( rhe ennccr) 

A COXSTt·:LLATIO~. nlso in lhc ZODIAC. Sec n\so ASTROLOCiY-

ASTRO!'\OMY. 

CRADLE MOUNTAIN 

One of the mo\ml:llns of TASMANIA ln nn nrcn some cl nll t n)• mny 

be n unique rcmnnnt of n lost conttncnt-tbc ancient Antnrctica. OCCUI.TISTS 

nlwnys attempt to nssoclntc any tttost conllncnt" \\ith ATLANTIS. 

CRII-."S (GROAl'-'S) OF J..OVE; CRU:S OJ:' 'filE D'llNG 

The nssoclnlion of 1£>\TJ''i, cspcclnlly sexual LOVE, nnd DBA Til Is n 

commonplace ln Utcrnturc. The co. SUL nssoctntcs lhc LOVt: ~htch vvo. •NE 

oUcrs with both SAI.VA noN or UFE nnclloss or SEI .. F or DI·:ATll, out of whlch, 

he hot>CS, new life or SALVATlO:S may come. 1 he maUf \G m;prc sed In p.'lSS:l& s 

s uch ns the following: 
.. . It wns ns though their LOVE were •• . calling (or hclp--d}ing • •• \\ith 

a kind of weary PEACE •.•• (4ll/'1G). 

CRIES like Ute CRIES OF LOVE (147/t 'lG), 

and 
.. • How nllkc nrc the GROANS OF LOVE, to those o( the D\1NG, ho\\ nUke, 
those of 1..0\'E, to those of DYING • • •• (349, 351/380, 381) 

The motif nlso nppcars in Lowry's "'fhe Volcano ls D!lrk, '' (Foem!1 2G). 

CRThlE ~ pUNISHMENT 

Sec OOSTOEVSKI, FEODOU :MIKJIAll.OVICH. 

CROSS (etc . } 
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A minor motif suggesting that the CONSUL Is a MARTYR, a CHRIST. 

SUFFERING for the GUILT of the WORLD. Sec also HORN. 

CRUMIT, F'RANK (1889-1943) 

A musician and star ~audevlllc, radio, nnd stage) wlth whom HUGH 

compares himself. CRUMIT bad a repertoire of over 10,000 songs, m&JU' of 

which he composed. 

CRUSOE, ROBINSON 

Sec DEFOE, DANIEL. 

, , 
CTM (Confcderaeion Trabajadorcs de MEXICO) (Association of MeAican Workers) 

One of the unions which became influential during the CARDENAS 

ndministratlon. 'f'he CTM urged hastening of nationalization of all foreign-owned 

and domestic CAPJTAUSTIC enterprises. 

"CUCARACHA, LA" (''11le Cockroach'') 

A song of unknown origin popular in the United States, especially in 

the Southwest. The title also means ·~ricd up old maid'' and was used to satirize 

the Mexican leader CARRANZA. The song contains references to PANCHO VILLA 

and to Zapata, another rm·olutionary leader. Sec also OSIRJ8-ISI8-SET (TYPHON) . 

CUI BONO? 

Literally, ''Who was benefited?": a question, attributed to Lucius 

Cassius, to be asked by jurymen at a murder trial. It became a mnx!m immortal-

izcd by Cicero. The usual translation Is ''What is the good of it?" or "What 
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good will it do?" ln the no\•cl the question ls first asked by liUGll ln connccUon 

with his pointless parliclpntion in the SPAi'ljJSll CIVIL WAR nnd lnter nskcd tn 

connection with his attempts to stop (INTERFERE with or Il\'Tr:RVEt-."E tn) the 

CO!\SUL'S drinking. 

CURIE, MADAME 'MARIE (1867-1935) 

Polish physicist :md chemist in France, who was c:o-dlsoovcrcr, 

with her husband, of rndlum In 1898. According ton publicity release, YVONNE 

once •'dreamed . • • of bccomlllb the 'MADAME CURIE' of ASTRONOMY" (262/ 

293). The statement Is lronlc ln that it was published nl n lime when '\'VONNt;•s 

life, mstend or having the st•nsc of purpose nnd dh·ccllon this statement would 

imply, was without Rl-:A L goal s . 

CYCLADES 
A group of Greek islnrids in tho Acgcnn Sea whlcb the CONSUL thinks 

of when he thinks of the ll!lme PARIAN. 

CYCLE OF NECESS11'Y 

Sec WHEEL (etc. ). 

' CYTHERE 
A Grcok island. n~~~ CONSUL takes refuge ln :1 toilet, which is a 

'IJ.ltUc CYTIIERE of childhood" (293/323) . 11te rill us ion maY refer to lhc fnct 

tlu1t lh.c Island bad two CAVES which tl1e gray stone toilet may rcscml>lc . See 

also VENUS. 
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D.UINATJOS 

Sec SALVATION-DAMNATiON. 

DA~"TE AlJGIIIERl (12G5-132L) 

Italian poet known prhnn~ily for hls nllcgorlcnl poem '!:!!t~ DIVINE 

CO:\tEDY. This work Is the source of t.hcmnt:fc allusions In the novel. As 

a structural pattern for Lowry's novel, THE DIVINE COMEDY shares 

symbols and motifs \\ith several other major patterns. For cxnmple, "tho 

PATH theme of DANTE,'' which rcnppcars and fades "·with the vnnlshlng 

rond" ~ttcrs, 76) , is nlso found in OIU£1\"TAJ. religions, the TAROT, 

the CABALA, and other mystical and OCCULT philosophies and systems. 

The theme of SALVATION ls uni\'arsnl in Utcse philosophies. Simllnrly, 

Lowry planned his novel to be U\c INFERNO of a series that would, like 

THE DIVINE COMEDY, have also a Purgatory and a PARADISE section. 

There nrc SC\'ot·nl specific allusions to THE DIVIl\'1}: CO~flmY 

in t.hc novel. The ABYSS-KATABASIS motif includes references to the 

.1\fALEBOLGE, one of DANTE'S pockets or ditches of EVIL. This name ls 

applied to the BARRANCA in QUAUliNAHUAC. 

The opening words of THE DIVTh'E CO~!EDY nrc closely paraphrased 

and then translated as HUGH thinks dcspa~ly of the failure his fi~t 

twenty-nine years have been: 

Nel mezzo del bloody cammin di nostra \itn ml rltroval In 
• • • In the middle of our life, .in the middle of U\c bloody 
road of our liCe • ••• (150/179) 

Echoes of Ulls passage are frequent, occurring in the form of rc!ercnces 



to FORESTS, WOODS, or TIU:F.s , as well ns references to LA SELVA nnd 

EL BO)QUE, two taverns rutmcd nftcr FORESTS or WOODS. The D.o\NTE 

allusion fs conUnucd later in the nove l: 

Mi ritroml per una BOSCA oscura--or SJ-:LVA? (225/255) (1 found 
myseU in a dark WOODS. J 

Thoro is a suggestion or Cnnto XXVII, Gl-GG, of TilE piVINE 

CO~IEDY r•u I thought that my reply were made to one who might return to 

Ill 

earth, this flame would cease shaking forever ; but since, 1l \\'hat I nm told Ia 

true , no one ever returned nllvc f1·om this ABYSS, 1 speak \\ithout fear of 

Infamy'') and the epigraph to ELIOT'S "THE LOVE SONG OF J . AL'Io'RED 

PRUFROC~ " \\hlch Is a quot::ltion of the DANTE pnssagr., fn the follo\\ing 

passage from ono of the CONSUJ,'S letters: 

No, my secrets nrc of the GRAVE and must be kept. And this is how I 
somctlm~s U1ink of mysolr, as a great explorer who hns discovered somo 
cxtt·aordlnnl'y land from which J1e can never return to give his knowledge 
to the world: but the name of this lDDd Is HELL. (36/62) 

Sec aJso SHAKF.SPEARE, WILLIAM (HAMLETI . 

In a minor aJlusion to DANTE, tbc CONSUL mentions that HUGH at 

CAMBRIDGE •teamed about GUELPJIS'' (189/219); the GUELPHS were one of 

the two great ll.'tlrrlng political parties of Florence during the Ullrtccnth ccntucy. 

A British royal family aJso had this name. n1c slgnlficanoc of the nlluslon may 

be merely that It illustrates Ute apparently useless inCormaUon HUGH rcccl\•cd 

at school. The WAR theme is also suggested. 

Fin:llly, two other references to DANTE hnve been mentioned in crltl -

cal articles: the sound or the bcll''uolcnte ... dolorcl'' (42, 373/69, 404), as 
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Kilgallin points out, echoes boUt FAUST nnd DANTE,16 and, according to 

Heilman, the CONSUL "quotes DANTE on SIN, "17 although Hcilm~ docs not 

identify the quotation. 18 

DARK AS THE GRAVE WHEREIN MY FRIEND IS LAID ---- - --
A fragmentary novel by Lowry, edited a.nd published after his death 

by his widow a.nd Douglas Day. Ils two main characters Sigbj9Jrn and PL"Imroso 

Wilderness resemble Lowry and his second wife. These characters, who live 

in CANADA, take a trip to MEXICO to \"isit the locales and the persons used 

in a novel \\Tit ten cal"lier by the hero. Ilis novel, called Tho Valley .2! the 

Shadow~ Death, is similar to Lowry' s Under the Volcano, nnu the description 

of it is of considet·nble value Jn understanding the latter. 

DARKNESS (etc. ) 

The frequent references to DARKNESS, though primarily descriptive 

rather than symbolic, form a muted undercurrent suggesting the themes or 

spiritual error, failure , defeat, nnd DEATH and counterpointing tho lmngcs of 

LIGHT. 

16 
IGlgnllln, p. 52. 

17 Robert B. Heilman, "The Possessed Artist and the Ailing Soul, " 
Canadian Literature, No. 8 (Spring, 1961), p. 13. 

18For furUter information in the influence of DANTE on Under tho 
Volcano see Laura Rhodes Casari , ''Malcolm Lowry's Drunken Divine Comedy: 
Under the Volcano and Shorter Fiction" (Unpublished Doctor's dissertation, 
Unh·crsity of Nebraska, 1967). 
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Titc COl\~Ut., struggllng for cnlic;hhnmt, c.llscovers tbnt J.JGifr 

Is often attained through the medium of DARK~"ESS, degradation, or dcSJ>:tlr, 

and he insists almost untJl his m·:ATH thnt he Is on Ute road to victory, not 

defeat: 

. . It is not altogether DARKNESS • . •. You mlsundcrst.nnd me if you 
Utink it is • • . , and if you insist on Utlnking so, how cnn I tell you why 
I do it? {50/77) 

He continues with a description or the "BEAUTY," "MYSTERY," ''HOPE," as 

well as tbc cclcstinl complicated and "HOPELESS joy,., "disappointment," and 

"disaster" (50/77) Into \\'blch his DARKNESS provides insight. That hls 

insight will ultimately be Incomplete is perhaps suggested by the DARK glasses, 

which he wears Utroughout most of the novel. He in fact foresees his own DOOM 

in an image wlltch compares his SOUL to a "t0\\11 plunged into DARKNESS, 

\\here communication is LOST, motion mere obstruction, bombs Otrcntcn, 

IDEAS stampcdo--" {145/173). 

DARKNESS is of course an obvious symbol of Ute ABYSS and of 

the PAST. 

Sec also POE, EDGAR ALLAN. 

DAY OF TilE DEAD (All Souls' Day) 

A religious holldny celebrated November 2 In honor of the DEAD, 

who arc said to como nll\'e during this day. It fs celebrated with carnJvnls and 

Ciestas o.s well o.s ceremonies nt tltc CEMETERIES. Chocolate in the form of 

SKULLS, SKELETONS, nnd PUNERAL WAGONS is consumed in great qu:mUty 

during this day. 
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The novel begins on the evening or 01e DAY OF TilE DEAD ln 1939 

and then recounts the events of tho sa.mc holiday in 1938, when YVONNE, perhaps 

symbollcnlly DEAD, returned to tho CONSUL for a day. :For the CONSUL him­

self, the day seems significant. primarily because the FAROLITO, "''hlch as a 

rule ..• did not open till four o'clock In the morning" (200/230) , \l:ould not 

close at. all on the holiday. And on "this day or visions nnd mlrnclcs" HUGH 

and YVONNE, daring their outwnrdly PEACEFUL rtdc in the morning SUN, are 

"by some contrariety .•• allowed for one hour a glimpse or wh."lt never was at 

all, or what. never can be ••• , tho imago or (their] ... happiness" (107/134) . 

The reference Is of course to their brief love nffnlr, which both arc trying to 

forget. 

A 1937 MOTION PICTURE based on Sidney Kingsley's drama of 

crime-breeding slums. Although the movie's Intended "mossngc" was a 

humanitarian protest against slums, the life of the slum-dwellers wns attractive 

to many moviegoers, and the DF~D END Kids became heroes. The title also 

foreshndows the CONSUL'S Impending doom. Sec also ROMEO AJ\"D JULIET. 

~SOULS 

Soc GOGOL, NIKOLAI. 

DEA Til (etc. ) 

'fhe theme found in U1e epigraph from ANTIGONE--" . . • only 

against Df~ATH shall .•. [MAN} call for aid ln vain .•• "--is reinforced by 
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frequent rc!crcnces to DEATH as well ns by motifs of bcrea,emcnts, BURIALS, 

CE:\IETERIES, COFF(}.'S, CORPSES, FUNJ-:nAI.S, GRAVES, GRAVEDIGGJo:RS, 

GRAVEYARDS, MOURNERS, SEPULCHERS, SKJo:LETONS, SKUI.l.S, TOMBS, 

UNDERTAKERS, VAULTS, etc. The novel nsks, "How important Is DEATH 

in the definltlons of MAN? Docs it ncgnt.c nll tlmt would oUtcnlso prove him 

great? Or fs it a countcrforco which allows MAN'S dlgnlty to exist or even 

enhances it? Sec also 1-"REUD, SIGMUND; PARL\N; WHAT IS MAN? 

DECAPI'fATION 

When HUGH has difficulty shaving the CONSUL because of tho 

latter's refusal to sit still, he jokes about "strength obt.nlncd by DECAPITATION" 

(178/207) . During the meal tlmt !o11ows the BULI.TirROWING, the CONSUL, 

his paranoia, jealousy, GUILT, hatred, and anger all increasing because of 

his drinking, recalls the shaving scene ns well ns JfUGfi'S ride on the BULL: 

Keeping his eyes fixed gimlet-like upon him, he saw hlm ns he hhd appeared 
that morning, smlllng, Ute razor edge keen In sunlight. But now he was 
advancing as if to DECAPITATE him. Then Ute vision darkened Md llUGH 
was still advancing, but not upon him. Instead, back ln Ute rlng, he was 
bearing down upon an ox: now be hnd c.-.cha.ngcd hls razor for a sword. 
He thrust forward the swol'd to bring the o.~ to Its knees • • • The CONSUL 
was fi~;hting orr tu1 all but irresistible, SEZ.."SELESS onrush of wild rage • 
. . • He impaled one or the shellfish on n toothpick nnd held It up, almost 
hissing through his tooth: 

"Now you soc 'What sort of creatures \\C nrc, HUGH. EaUng things 
alive. " t303/333-334) 

These p:1ssagcs suggest Ute WOUNDED GOD theme which fs implicit in the novel: 

the CO~SUL and the BULL arc else,\ here shown to be boUt related to each other 

and symbols o! GOD; hence Ute wounding of the one is related to tho wounding of 

t!le other, nnd the reference to "eating things alive" suggests IUTUALS such as 
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the mnss in which parts of the DEITY arc snid to be consumed. 1bt>rC arc of 

course pOliticru overtones In this pnssngc ruso, ns the discussion thnt Immedi­

ately follows it mnkes clear. Sec also Markson, 19 \\'hO nssoclatc.s DECAPITA­

TION \\ith the I.crnacnn Hydra and IIEHCULF.S; MOON. 

DECEPTION (etc. ) 

Sec SELF (SELF-DECEPTIO:l\'); ULTIMATE REALITY-T.llUTII. 

DECLINE OF TilE WEST, THE 

Seo SPJo~NGI.ER, OSWALD. 

DECOY 

Sec ULTIMATE REALITY-TRUTII. 

DEFOE, DANIEL (1659?-1731) 

English novelist, journnllst, and essayist whose novel HOBJNSON 

CRUSOE, tho story of a mnn shipwrecked :Uone on nn islnnd off the co:tst of 

Chili, is for Lowry a symbol of extreme ISOLATION. Soc also CONSTABLE, 

CAPTAIN; EXILE-GUIL'f-SUF.l-'ERING; IQUIQUE. 

DEKKER, TIIOMAS (1572?-16327) 

English dramatist. M. LARUELI.E, \\'ho Is given the CONSUL'S 

book of Elizabethan drama containing both MARLOWE'S DR. FAUSTUS and 

DEKKER'S TIJE SHOEMAKERS' HOLIDAY, plnys an ''absurd gnmc" (34/Gl) 

19 
Markson, p. 343. 
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or searching for some occult ''message'' by the process of opening a book at 

random and reading whatever bfs eyes f1rst see. (Thls ls the practice Lowry 

and AIKEN callod "SORTES SHAKF.SPEAREANAF.," 34/61.) The itallcf7.cd 

passage "lck sal you wat suggcn, Hnns. Dis skip, dat comcn from Candy, Is 

als \'ol, by GOD'S SACREi\tRNT, van sugar, almonds, cambrick. end alle 

dingen, towsand, towsand ding'' (31/61) is t:a:om the opening speech of Act m. I. 

or the DEKKER play, In wh1ch Rowland l.acy, in order to nttaln his beloved, 

OISGUTSES himself as llans, a Dutch shoemaker. The ••messo,gc," if any, 

probably lles in the lron1c contrast between th1s p3ssnge nnd the p3ssngos from 

DR. J:'AUSTUS, related to :J:'AUST'S downfall, which M. LAUUJ:;I.LE reads hnmedi-

atcly before and nftcr the DEKKER lines. There mny possibly be nn echo of 

Mephistopheles offering FAUST sensual pleasures ns p:tymcnt for 'FAUST'S 

SOUL • 

., 
DE LEON, FREY LUIS 

~ 

Sec LEON, FREY LUIS DE. 

DEMON (etc.) 

Various kinds of 011ndish creatures arc mentioned in the novel. Most 

important are tho CO~;)UL'S FAAfiLlARS or VOICES which, like the OOOD ANOEL 

and BAD ANGEL In 1he FAUST legend, struggle and debate 0\'cr his SOUL \\hlle 

he sits by cheering for the BAD ANGEl~, ,o;ho turns out to be the winner. 

Rcm1ndcd by HUGH of the book entitled DEMONIAUTY,\\'blch asserts 

"that there are in existence on earth rational creatures besides men," the 

CO~SUL names ten f•EREKJA • • . RAMISEN"), ''perhaps ••• not ••• pre-
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cisely r=ttion:1l," who have "at one tlmo or another • • • visited ••• (hlsJ bod" 

(185-186/215). Sec also BOHRACHONES, ~ 

DEl\tONIALITY 

., 
Sec DEMON (etc.); VILLARS, ABBE NICHOLAS DE MONTFAUCON 

DE. 

DENEB 

A STAR of the first magnitude in tho CONSTELLATION Cygnus 

(The SWAN). Sec also ASTROLOGY-ASTRONOMY. 

DE QUINCEY, TIIOMAS (1785-1859) . 

English essayist whose "ON TilE KNOCKlNG AT THE GATE IN 

MACBETH" Is quoted by the CONSUL. Like DE QUINCEY, the CONSUL 

believes in the value of Intuition and of the subconscious. By a process common 

to adepts in the OCCULT, the CONSUL, who has been, to his embarrassment, 

discovered by his neighbor MR. QUJNCEY vomiting in the latter's GARDEN, 

associates his neighbor with DE QUJNCEY and, bearing a knock--on a door or 

on his consciousness--thinks of the latter's essay. The reference to ''the 

murder of Duncan" bclng "Insulated" and the two passages on either side of this 

reference ("the retiring of the human heart ••• fiendish" and ''sclf-witt.drawn 

• •• passion," 136/164) are almost exact quotations :from DE QUINCEY. The 

CONSUL is thinking of his own f"lnal moments being insulated, like the murders 

in MACBETII, by the DARKNESS of his spiritual night. 

DESCENT (etc.) 
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Sec ABYSS-KA TADASIS. 

DESERT (noun) 

Sec EXILE-GUILT-SUJ:'FERING; 11tms•r. 

DESPEDIDA, t..A 

An enlarged photograph \\hose name mcnns ''tho parting." Sec nlso 

CLEFT ROCK. 

DESTIN DE YVONNE GRIFFATON, J& 

A movie on the FATE of n woman with whom YVON'li.'E FIR~HN 

identifies, not only because of the simllnrlty in names but bccnusc the movie 

heroine seems to be seeking, with little more success than YVONNE 1-'IRMIN baa 

had, some cause in \lihlch she c:m h:lvo FAITH, "a MEANING, a p:tttern, an 

answer" (268/298). 

DESTINY (etc.) 

Soo FREE WTLL-DETER.MINISM. 

DESTRUCTION (etc.) 

Sec SELF (SELF-DESTRUCTION). 

DETERMINISM (etc. ) 

See FREE WII.L-DETERMINISM. 

DEVIL (etc. ) 

Sec DEMON (etc.). 
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DL\Z DEL CASTILLO, BERNAL (14!32?-1584) 

A CnsUllian, one of COR1'EZ1 soldiers "ho• Jntc 1n lffe, bcenuse be 

believed there were defects in the avatlnble nccounts of Ute CONQUEST of 

MEXlCO, decided to write his o\m version. 

Longer and more detailed thnn CORTEZ', as well as more UD\1lmlsh-

cd, It is objective, impartial , and just, Utough its style Is often cucloss. 

; 

PRESCOTT relied heavily on DrAZ for his history of the CONQUF~T. 

; 

There nrc several allusions to DIAZ in tho novel. Y\'ONNE'S sug-

gestioo that they visit the zoo rather thnn the DUl.LTJJROWJNG Is foll~od by the 

CONSUL'S remarks that "they always had zoos In Mf:XICO •.• , "that "MOCTE-

ZUMA, courteous fellow, even showed stout CORTEZ around a ~oo." nncl that 

"the poor eh;tp Ulougbt he w:ts in the INJ.'ERNAL l'Cglons" (187/217). He Is 

, 
probably referring to DIA Z' description of buildings housing "cnmivorolfs bcasta 

of prey," as well as birds :tnd reptiles which were used as food for the animals, 

; 

the latter kept for offerings to gods. DtAZ mentioned an "Infernal noise" caused 

by Ute roaring, howling, and hissing of these creatures. 20 A reference to the 

NOCHE TRISTE and to ''pale MOCTEZUMA" on that night "sitting within [the) 

. • ~innermost cit.:ldelln chains, drinking chocolate • •• " (287-288/318), Is 

similar to passages ln boUt o£\z and PRESCOTT. Another allusion which 

HUGH associates \\1th PRESCOTT but \\hlch could have come directly from nfAz 

occurs as he and YVONNE cross a stone brido<TC over the BARRANCA: 

20ncmnl Dlaz del Cru;tillo, The Dlscovcrv !!!!!!, Conquest of :Mexico 
1517-1521 tr:tns. Cennro Garcia· cd. A. P. :Maudslny (New York: Farrar, -- --· . 
Straus and Cudahy, 1956), p . 213. 
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"Jhls ought to be abOlat the plncc . . • , ''IIUGII rud " h rc DERNAL 
DIAZ nnd his TLA.XCALA:-:s got ncry>ss to bc:J.t up QUAUHNAUUAC. Superb 
ll!lme for a dance band: BERNAl .. DlAZ and his TLAXCAJ.A ;s. 
didn't you get around to PHESCOTT at the University or 11 u ?': p~/1!7) 

A bridge like this one Is desct·ibcd by DJAZ, who says, ''As for me ••• 1 

turned quite giddy"
21 

while ct·ossing with CORTEZ' soldiers Wld tho Tl.AX-

CALANS. HUGJI says that the BARRANCA "made oven old DIAZ' h d "im'' 

(100/127). 

, 
DIAZ, PORFIRIO (1830-1915) 

President of MEXICO 1877-1880 nnd 1884-1911. Jlc ~s lnstnlmental, 

, , 
with JUAREZ , in tho rcfo1·m movemt."llt beginning In 1855 onc:l a rival of JUAitEZ 

for president in 1871. He finally at.tniucd the presidency nftcr n revolt. On 

election, during a period of r~lativc prosperity nnd pc:tcc, he began n ''benevolent" 

military dictatorship. For a time he wns popular; hov.cvcr, ocl 1 eoodltton. 

worsened: tho lower classes were still EXPLOITED and about nlncty percent of 

the Indians bad been depri\'cd of their EJIDOS by 1800. He wns {orccd to resign 

in 1911 and \~as replaced by the idenlistic MADERO for a short lime. 

DIAZ t·einforccs the theme of INTERFERENCE nnd the related 

EXPLOITATION motif. Tbct·e is "n new stntuc to DIAZ fn OAXACA" (183/212), 

suggesting that INTERFERENCE :md INTERVE.NTION re not c lly dlsUngulah-

, , sbct 
3ble. HUGH wonders whether JUAREZ ''should have hnd • • • DIAZ • • • 

, 
at the same time" MAXIMILIAN was shot (124/151), nppucnUy since DlAZ' 

21~. p. 376. 
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capture of l\f.\."'<UUJ~L\N was as much JNT.ERFERENCE as INTERVENTION. 
, 

And in spite of JttAREZ' soclnl reforms, which were intended to give UOPE to 

" the masses, DIAZ' MEXICO wns 

A country of slavery, where humnn beings \~ere sold like c:attlc, and Its 
nath·e peoples • • • C.'\1crmlnntcd U1rough dcportnlion . . • • Runlles 
cvcrywbcrc, jclcs polltlcos, nnd MURDER, the c..'Ctlrpntlon of liberal 
political institutions, tho nrmy nn engine of mnssncrc, nn Instrument of 
EXILE. (108/135) 

SR. BUSTAMENTE recnlls the clnys of DIAZ as a time when " •• • mery small 

town along the MF.XICAN border harboured a 'CONSUL'" (29/ SG) who often 

turned out to be a spy. It Is nntural that he suspects tho CONSUL fs also n spy. 

DICKENS, CIIARLF.S (1812-1870) 

English novelist. Ills minor but popular work A CJIRISTMAS CAROIJ, 

the story of a reformed miser SCROOGE, Is referred to when HUGH , searching 

his past for something \Vhich will "atone for" (152/182) his lack of good works 

and for the EVIL he feels GUJL'l'Y for, recalls giving to n starving hotdog vender 

free good advJce which enabled tl1e latter to provide for his family nt Christmas 

time • In DICKENS' work, U1c reformed SCROOGE helps a starving Camlly at 

Chrisbnas time also. Of course HUGH'S help cost him nothing. The COt-.'SUL 

also iucnli!Ics with SCROOGE when he finds a child's exercise book in whlcb 

SCROOGE is described ns an ISOLATED, friendless person whom •·no ooo 

LOVES" nnd who 1'I,OVES no ono" (221/254). The CONSUL bas Just refused 

to give money to children who aro begging nt the carnlval. 

DIE GLOCKE GLOCKE TOl\"T :l-.ICIIT MEHR 

Sec GOETIIE, JOHANN WOLFGANG VON. 
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DIE!' FAUSTUS 

WORD PLAY by the CONSUl.. •fbts phrase, which Is Lntln for 

"lucky dny," also resembles a stage dJrcction In a 1-'AUST drnmn. Tho CO~"SUL, 

a FAUST figure, Is, unluckily, bending for tho TERMINAL CllDtinn nnd to his 

DEATH. See also FAUSTO, HOTEL . 

DIEU ET ~tON DROIT (God and my right) 

The motto of the English sovereigns. The CONSUL, stumbling 

through the enrnivat area, sees the British Consulntc with its shabby Insignia 

of the lion nnd tho unicorn and this motto. For a fleeting moment he thinks that 

perhaps the empire is "still at ••• (his) service" ~20/250) . This e11lsode 

represents one or his final e!Iorts to rejoin HUMANITY. Sec also TRINITY. 

DIOSDADO, RAMON 

The J.'AROLITO"S proprietor, whose name mc:~ns "GODGIVEN'' but 

who was "known as THE ELEPHANT, (and) who was reputed to have murdered 

his wife to cure her neurasthenia" (200/230). Just before the CONSUL'S death, 

DIOSDADO returns to the CONSUL a packet of letters from YVONNE which he hnd 

lost at the FAROLITO carli~>r in the year. 

A neighbor or Ute CO:-JSUL also has this last name. 

DIRECTIONS (pOints of compass) 

Sec EAST; NORTH; WEST 

DISCORD 

Sec OHDER-ctfAOS. 



DISCOVERY AND CONQUEST OF 1\fE::\lCO ~-.!§.!!, mr 
Sec DIAZ DEL CASTII.LO, BERNAL. 

DISGUISE 

Sec SELF (SELF-IDENTITY); ULTIMATE RgALlTY-TRUTII. 

OlSPOSSESSED 

Sec EXILE-GUILT-SUFFEIUNG. 

OTSSEI\lBLE (etc. ) 

Sec ULTIMATJ:: REALITY-TRUTH. 

OISSrMULA TL~G 

Sec ULTIMATE REALlTY-TRUTII. 

DIVINE COMEDY, T HE 

Sec DANTE ALIGHIERI. 

DIVORCE 

Sec CLEFT ROCK. 

OOCTRINA ANTIQUA 

Sec BURNET, Tfi0~1AS. 

DOG 
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Lowry says that " • • . the theme or the DOG goes right through the 

Volcano" (Letters, 192-193). Haw(l\'er, rnthcr lh:m forming n stngla theme, 

the DOGS ln the no\'cl arc symbols \\1th multiple nssoclatlons. One of the most 

importnnt of theflc assor.iatlons Is \\11b the FAUST theme. In GOETHE'S FAUST, 
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Part Ckla, the second section, entitled ·•nefere the city GATE," a 000 ppc ra 

:md circles around FAUST nnd Wagner followed by n fiercely \\hirllng eddy seen 

only by FAUST. This DOG, \\hich FAUST bc!ricnds In his study, Lurns out to be 

?lfephistophcles. The CONSUL Is continuously followed by PARIAH DOGS, the 

embodiment or his DA.\INATION. It appears for n short Ume fhnt YVONNE'S 

return will provide the CONSUL n mcnns of SALVATION Jlko Umt Mnrgnrct 

tries to provide for FAUST, but the "hideous PARlAH DOO (thnt follows] • 

them in" (64/91) is nn OMEN of DOOM. 

Tho word PARIAH and by c.'Ctcnslon the PARIAH DOCS suggest also 

two related subthemes in tho Jo;XILE-GUILT-SUl·'FERING theme, first, that 

EXILE is both a result or SIN nnd a means or nnd precursor or atonement nd, 

second, thnt pity for the SUr'FEIUNG is called for by our common humnnl~. 

Tite CONSUL, who despairs or ever communicating either his sympathy with tho 

downtrodden or the BEAUTY he sees in their lives, speaks to one of the gentle­

eyed, timid PARIAHS: "For GOD sees bow timid and BEAUTIFUL you really nrc, 

and the thoughts of HOPE Umt go with you like liWc white BIRDS--" (22 /258-259). 

Then, assuming the role or CHRIST on the CROSS, be adds, echoing Luke 23:43 ln 

which CHRIST tells the repentant thief that he shall be wlth HJm In Heaven: ''Yet 

this day, piehicho, shalt thou be with me in--" {229/259). The DOG slinks away 

in terror suggesting that anyone who !ollo vs the CONSUL \\111 perhaps find him­

self in HELL, not P..EA VEN. 

Not aU of the DOGS in the novel arc PARr.AHS. During their HORSE­

BACK ride, YVONNE nnd UUGH arc guarded by "an af!cctlon.'ltc scrubbed woolly 

white 000" (105/132) that is "hnrd to reconcile ••. with the PARIAHS one saw 
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in to\\n, U1ose dren.dful creatures Umt seemed to shndow [the Consul] .. • every­

where" (106/133). This DOG, which prccceds them ncross the river, "Is 

rele\·nnt" (l.cttcrs, 73) :md mny symbolize the "nnclent belief\' tlmt a DOG may 

lead the dead ••across the rlvc1·'' of dcnth or "dO\m tho ABYSS'' (I.cttcrs, 192). 

In DARK ~~THE GRAVE WHHREIN MY FRIE?\'D !§ LAID Is a description of tlle 

custom of burying a DOG \\itll the body of a MAN. "The spirit of the DOG was 

supposed to reach the far side of .•. [a diCficult) river .• • • (first), nnd upon 

seeing his mnst.cr . • . jump Into the v:nt.cr and help him ncross" (227). This 

myth Is sugr;estcd by the fact that a DOG is thrown into the BARRANCA with tlle 

CO~"SUL'S body. In related symbolism, a DOG Is often a companion or the 

traveler on a NIGH'r SEA JOUHNEY and is related thereby to GRI-:AT MOTIIER 

:tnd RESURRECTION SYMBOI.S. Furthermore, ARTEMIS, n version of the 

GREA'f ~10TllER, Is often accompanied by a 000. 

In the vision or drcn.m pnssagc at the beginning or Chapter V, tho 

CONSUL'S PILGRIMAGE is shared by a DOG. David Markson nssocint.cs this 

dream with the MAHADIIARATA in which"· •• the lnst surviving heroes mnke 

their own PILGRIMAGE t.o n symbolic holy MOUNTAIN, llkc\\ise nccompanJcd 

by a DOG. " Markson suggests that fuc 000 which is furo m into Ute BARRANCA 

, .. ith the CONSUL may accompnny him into hen .. ·en. 22 

22Mnrkson, p. 345. He nlso notes that the gramrnatlcnl or typo­
graphical error r·T~n counts DOG'S noses, " 160/209) which nmuscs Ute 
CONSUL as he rc.'lds the newspnpcr is n veiled allusion to the fhree41c:tdcd DOG 
Cerberus, gunrdian oi Ute INI-'ERNAL REGIO~S, since only Utls DOG could hnve 
more tha.'l one nose (p. 344). 
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DOGME t!! IU11JAL (RlTU.t-:1.) .m:_ LA HAUTE MAGIE 

; , 
Sec LEVI, EI.IPHAS. 

DOU~NTF. . • • DOLORE! 

Sec DA:.~TE AT.JCim:RI. 

DONGA 

One or U1c CONSUL'S names for the BARRANCA. Sec also ABYSS-

KATABASIS. 

"DONG WITH A LUMINOUS NOSE, THE" 

Sec LEAR, IWWARD. 

DONNE, JOHN (1573-1631) 

English poet and clergyman alluded to t\\•lce and possibly three tlmos 

in Lowry's novel. Tho CONSUL, \\ho has become unable to plny GQJ,F v.1th his 

old proficiency, C31ls hlmsciC, in a bit or WORD PI.AY, a "DONNE of tho fair-

ways • . • (,a] poet of tho unrcplaccd turr• (U!.'It is, n poet of failure?) (203/233). 

In another attempt nt humor, CAR...'lUTIIERS, described ns "b~nnlng to get the 

winos and the first editions slightly mLxcd up," Is imagined to hn\'O called !or 

••a bottle of the very best JOIL'l OON"r\"E, • • • some of the genuine old 1611" 

(177/207) . The significance of this date In the life or DONNE Is not clear, but 

it is well lmown ns the date of the publication of the King Jnmcs Bmi..E. In what 

is possibly a reference to DO~'NE'S "HOLY SONNET XIV'' ("Batter my heart, 

throo'1)Crsoncd GOD"), In which the poet compared his SOUL to '':w usurped 

to\\n," the CONSUL compares his SOUL to "a to\\n r::t\'nt.rcd and stricken in tbe 
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black PATH of cxccss•r (145/173). Sec nlso MARVEJ..l., A!'.'"DREW. 

OON'NEI.LY, IGNATIUS J. (1832-1901) 

A member o( the United States Cong·ress and one of tho ct>cators of 

the Populist Party who, during his time in office, \\Tote a book ATLAl\'TIS: TilE 

ANTEDILUVIAN WORI .. Dwhich bt>ought him fume, at least runong OCCULTISTS, 

as the "father of modern Allantology. 1123 Sco also ASTROLOGY-ASTRONOMY 

(ATLAS and HERCULES). ATLANTIS-FI.OOD. 

DON QUIXOTE; QUIXOTE 

Sec CERVANTES SAAVEDRA, MIGUEL DE. A QU1XOTE Is a toy 

or dcco1·at.ive straw rcprescnt:ltlon of tho mnln character of the novel DON 

QUIXOTE mounted on his HORSE or donkoy. The CONSUL bofh pities nnd scorns 

ROMANTIC idealism, hence his description of one or these representations as a 

"s::~.d straw lmlght" (90/117) . HUGII may have the snmc {fgurc ln mind \\hen he 

speaks of having ''eyes • • • as well as straw" (94/121) In his foot, since he Is 

the embodiment or QUIXOTIC idealism. 

DOOM 

Sec SALVA TION-DA~~A TION. 

DORE, (PAUL) GUSTAVE (1832?-1883) 

23rgnatius J. Donnelly, J,_~,tla_n_t_is_: _Th_e An":..=.tcd:::.=~il:.::u~\':.::lrut== World, cd. Eger­
ton Sykes (modern rev. ed.; Now York: Gramercy Publishing Company, 1949), 
p. xiii , quoting an Introduction by H. S. Bellamy. 
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French painter, Illustrator, and sculptor, especially famous for 

illustrnlions of PARADISE.!&§.!, the DIVINJ.; COMEDY, the BIBLE, ~ 

QUIXOTE, the legend of the WANDERING Jgw, and LA FONTAINE'S :Fnblcs. 

DOS EQUIS (XX) 

Two X's, a brancl of beer nnd n tnvcrn in QUAUIINAHUAC rmmed for 

. , 
this beverage. Sec also CEHVECERIA XX. 

DOSTOEVSKY, FEODOR MliOIAILOVICH (1821-1881) 

Russian novelist. The CONSUL, as ho sits In n toilet \\hlch ls llko 

"a STONE monastic cell," recalls the passage ln DOSTOEVSKY'S novel CRIME 

AND PUNISHMENT in which SVIDRIGAILOV imagines ETERNITY to be nothing 

but a sooty, spider-filled bath-house (Part IV, Chapter I). Tho CONSUL wonders 

if"· .. this was the ETEHNI'l'Y U1at he'd bocn mnking so much fuss about ••• " 

294/324) . A PUN. which "should doubtless not be tnkcn too seriously" Q..cttcrs, 

82), follows on the name PULKJo;ru.A (moUtcr of the main chnrnctcr in CRIME 

"' 24 
AND PUNISHMENT and PUJ .. QUERIA 1 a Moxlcnn TAVERN. 

The theme of the BEAUTY ln the lives of the SUFFERING nnd down-

trodden Is indirectly reinforced by these references to~ AND PUNISH tENT. 

Furthennorc, Lcn\Ty felt Utat he was "like the no\·cllst DOSTOEVSKY'' In having 

24 
The PUN is perhaps explained by a passage In ~ AS~ 

GRAVE WHEREIN MY F.RIEli.TO IS LAID In \\hich the hero comforts himself with 
the thought Utnt DOOTOEVSKI'S planned UUc for CIUME ~ PUNISH lENT was 
The Tipplers . Its hero wns to have been nn alcoholic. 1bcrcforc the fact that 
R:tskolnil•ov, the main character of CRUu; AND ".PUNlSUl\lENT, fs ''the son of 
PULQUERIA'• strikes him as n merutlngful coincidence (136). 
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"practically a p:?.thologicnl sympathy for those who do \\TOng'' (Letters, 14). 

OOUANIER, LE 

Sec ROUSSEAU, HENRI. 

DOUBLES 

One or Lo\\Ty's techniques for discussing the scracll for SEI .. l~-

IDENTITY or SELF-KNOWJ.EDGE and for C>>ploring the unconscious o.nd 

contradictory forces that make up a humnn personality Is his usc or the psycho-

logical DOUBLE, alter ego, or countcl]>art. ''HUGH and Ute CONSUL arc Ute 

same person ••. " (Letters 75) , Lowry says. He also l'CCalls that Scan 

0' Faolain stresses "the comparative unimportance of chnrnctcr" nnd odds, 

"Were not HAMLJo;T and L:tcl"tos, • • • [according to O'Fnolain) , nt the final 

moment, almost the same person?" ~Ucrs, 80). '.111e sc.nrch for SELF-

IDENTITY is closely related to questions aboot the nature of MAN, as T..owry 

makes clear in a comment on a criticism that his characters arc weakly drawn: 

The truth 'is that Ute character drawin& is not only wc.'lk but \'lrtually non­
existent, save with certain minor characters, the four main characters 
being intended, In one of the book's meanings, to be aspects of tho same 
l\fAN, or of the HUMAN SPilUT, and 1:\.'o of them, HUGH nnd the CONSUL, 
more obviously arc. (Letters, 60) 

Two other statements by Lowry elaborate on MM"KJ11.~ as the novel's composite 

hero: 

and 

This drunken horseman is by implication the first appc:u-ance of the CONSUL 
himself as a .symbol of MANKIND. (1£tters, G9) .. 

• 1'hc PELADO in Ch:tptcr VDI--by m.."tcnslon the CONSUL, by c:d.cnsfon 
M. LAJtUELLl-:--gives the clue: Ute PEJ..ADO'S h:mds were r.overcd with 
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blood. So arc MAl'l'S. (Letters. 251) 

Another usc ollntcrclmngcablc charoctcrs or other SEL\'ES ia to 

sug&esl myths such as those concerning OSIRIS, ISIS, nnd SET, In which dla-

tinctions between various deities nrc blua.·red or non-existent. It 1 natural 

extension to go from the composite COD to the composite chnrnctcr. Just cas 

HORUS and OSLRIS were nl times the sa.mo GOD, so tl1c Chnrnctcrs fn tho novel 

arc interchangeable, and just as each of U1c mnny forms or OSUUS rcprc nted 

one or the many attributes or functions or the deity' so the scp:u-ntc chnrnctc~ 

represent the attributes of tho complex UU.MAN SPIRIT ns wen ns of campo ltc 

~tAN, EVERYMAN. JIUGII, as he subdues tho BULl~, Is nn "n pcct or EVERY­

MAN• (g,tters, 81) which is "tightened up a screw, ••• (nndJ Is :Ju t bc)ond 

hcing mcdlocro. And he Is lhe youth of EVERYMAN" (l..cttl!rA, 75). Tho 

CONSUL is another "aspect of EVERYMAN (just ns YVONNE Is so to apeak lho 

ETERNAL woman)" (Letters, 81). 

Viewed from :mother perspective, EVERYMAN or the IIUMAN psyChe 

Is the main character, a character so complex thnt it must be dl\'idcd or 

splintered in order to be presented fully . 

Other passages which -reinforce the U1cmc of DOUB14..S or dl\1dccl 

charnctcrs include the following: 

(1) HlJGII, \\·bo Is like "a son" (8/31) to M. LARUELLE, dt"CAJDS 

"at twenty-nine" as LARUELLE dreams ''nl forty-two" of chanc:lng tho ~rld, 

although they b.·wc not even begun to change 1t ''in the slightest" (9/35). 

I..ARUELLE ''hnd acquired a certain IDE~'"TITI" with HUGJI" and ''like UUGJI 

he did not Jmow if his SHIP would ever reach port · · ·" (!l/3S). 
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(2) HUGH is surprised to find that anor the COl\'"SUL ls Shn\cd 

:md lm.-; put on fresh CLOTHING including n jacket HUGH had borrowed, their 

dif!ercnce In age tends to disappear. ". . . It was as though Jo'ATE h:ld fixed 

(the CONSUL'S] ••. age at some unldcntifinble moment ln the PAST, \\hen hla 

pcrsislent objective SEI •••. • . had at last withdrawn from him altogother ••• " 

(183/213). 

(3) DR. VIGn. appears as, not the CONSUL'S ncqunln1nncc or the 

morning but "the living DOUBLE o! the actor seen on the screen Utnt n!tcmoon" 

(206/236). 

(4) The CONSUL nnd .M. l.ARUJ::LT~E, who were friends during 

their youth, seem to influence each other roclprocnlly and to parallel cnch other 

In several ways in Inter life. As a youth , Geoffrey was Ute taller, but later 

JACQUES outgrew him. The CONSUL is certain ''that his lnOucncc still" reaches 

LARUELLE: ''i! not, why the J:.'nglish-looking" cloUtcs ''similar to the CONSUI.'S 

own?" (210/239). ''There was even ••• an e.'\:-CONSUI~R sort of litheness 

about his movements" (210/240). 

So brief their Cricndshlp nnd yet . . . bow enormous, how all-permeating 
• • • Umt influence had been, an Influence thnt showed even in hfs choice 
of books, his work--why had JACQUES come to QUAUHNAIIUAC In the 
first place? Was It not much as though he, the co. ·suL, .. . hnd WILLED 
it, for abscurc purposes or his 0\\111 (21 0/240) 

(5) The CONSUl., sitting at the bar in EL BOSQUE, sees a figure 

tfult "seemed to possess the features of both [HUGH and JACQUES], alternately" 

(228/258). 

(6) SRA. GREGOJUO, who bas no house to offer hhn. tells the 

CO~SUL that her shaclow Is his. She appears to the CONSUL IIJ.:o ••his 0\\'11 
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D)I)Uler•• (229/259). 

(7) YVONNE'S FATIIER, CAPTAIN CO:t<.'STABLE, whom she thinks 

or as she watches the failure or the BULl. to ESCAPE the ring, hnd a •'brooding 

expression•• (259/289) similar to tho one she sees on tho CONSUL'S face. 

(8) YVONNE, at the BUI.L'fJIROWlNG, recalls HUGH ''comlng 

towards her" in Ute morning ''with ltis rolling swagger" ::md his tight-nttlng new 

outfit; " • • • she'd thought, just for an lostant, that he was • • • DIJ .. L HODSON, 

Ute cowboy st:lr, \\'hose leading lady she'd been ••• " (261/291) . (J-::lsc\\hcrc 

he is "indistincuishable from a ~H-;XICAN, " 275/306.) 

(9) YVONNE sees In the MOVu-; LE DESTIN DE YVOli."NE - -
GIUFFATON nn enactment of her own li fe . 

{10} When IIUGII and YVONNI-~ search for the COZ..'SUL from bar to 

bar, they see "the COl'.'SUL ••• disappearing rowtd every comer" (324/354) . 

{11) At the FAH.OUTO 01e prostitute MARlA'S race looks "for a 

moment curiously like YVONNE'S" (348/379) . 

{12) ,Just be(ore he dies, the COli.'SUL sees "in the Cblaf o( Rostrums' 

ex-pression a hlnt of M. LARU.EI.T .. E •..• 1'Jlcn he • •• (sees) himself the 

Chief of GARDENS • • • ; Olen 1n the Chief of Municipality the pollcemnn HUGH 

bad refrained from striking this afternoon" (372/402) . 

Sec also CLOTHJNG; COCTEAU, JEAN; ETERNAL RETURN; 

~fffiH.OR-REDUPJ.ICA TION; PASSPORT (etc. ); names of individual characters, 

especially the Utree mnin e:haractcrs. 

DOWNFALL (etc.) 
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Sec ADYSS-KA TADASIS; SALV.\ TION-l>AMNA TION. 

DRAGON, TilE (Drnco) 

A CO.NSTELI.ATION. Sec nlso ASTROLOGY-ASTRONOMY. 

DREAM (etc. ) 

Sec Fru;vo, SIGMUND. 

DREYFUS CASE; AL'l-'HED DREYFUS (1859- 1!>35) 

DREYFUS wns a French nnny officer o! JEWISH descent '~ho wns 

convicted of treason in 1894 :md 1899 on whnt his dc!e~crs believed to bo 

completely W1substnntfnl cvid()llcc. lie was ncquitlcu in 1006. Agninst him woro 

the conservatives, the Royalists, the clergy, and Ute at·my; for him wcro tho 

Rcpublic:lns :1nd most French lntcllcctu:tls, the latter because or their bntrcd of 

ANTI-sEMITISM and of military authorlty <wcr ch'illnn nffnirs. The outcome of 

this affair hastened the downfnll of the monarchy nnd tho p:tssa.gc of anti-clorlcal 

legislation. Tho fnlhcr of the movie hcrolM YVONNE GHII-'FA'fON was ''Impli­

cated in the DREYFUS CASE" (267/297), suggesting the GUILT theme. 

DR. FAUSTUS 

See FAUST; MARLOWE, CIIRISTOPIIER. 

DROUGHT (DRAUGH'I} 

Sec 1'111RST. 

DRUl\BfO~'D, \VII~LIAl1 (1585-1649) 

Sco'..tfsh \\Titer who in 1Gl9 entertained BEN JOXSON during 
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JONSO~'S norUteru tour and mndc n record oi hls talks with hlm called CONVER­

SATIONS WITH BEN JONSON. In tltls work he reports thnt Jonson "saw Ute 

CAR'nfAGlNIANS fighting on his big tocn:~.il , " n stntcrnc:nt LARUELLE attributes 

to either JONSON or MAULOWE. It symbollzcs to him restricted or narrowed 

"clear thinking'' (21 7/24 7). 

DUCK 

Sec LA FONTAINE, JEAN DE. 

DUNS SCOTUS, JOHN (1265?-1308) 

Scottish Frnnclsc3Il scholastic theologian whose \\Orks nrc owned by 

the CONSUL. His "voluntarism" cmplmslzcd the power nnd efficacy of the 

individual \\'ILL and plnycd c'!o\m the role of the reason nnd Intellect. lie wns 

opposed to the scbolnstlcism of 'rbomas Aquinas. The CONSUL also Is interested 

in the problem of the WILL nnd in the question of \\hethcr J.'REE WIJ~L OR 

NECESSITY ccntrols MAN. He npparcnlly docs not :~.cccpt DUNS scoros• 

belief tltat 1\IAN can answer this question and aUnin SALVATION by harmonl7.lng 

his WILL with GOD'S • 

DUTCHMAN 

nus word. following almost hnmcdiatcly the phrase ''with heels 

flying" (47/74) , is possibly an allusion to the legendary Jo'LYING DUTCHMAN, 

the capt:lln of the ghost SHIP to be seen nC3r the Cnpc of Good llopc. He was 

condemned to sail, against the wind, Wltil Juc.lgmcnt D:ly. The phrnsc ••with 

heels flying•r :tlso suggests MERCURY. A proposed titlo to Lowry's pl:umcd 
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series of novels wns The VO\':tgc that Nc\'Cr F:nc.Is, possibly nnothcr nlluslon to 

this legend. Sec nlso EXILE-CUlL T-SUFFERING; WAG~"ER, (WILHELM) 

RICHARD; WANDERING JEW. 
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1-:J\GLE 

Tho EAGI..E, whlcll Ia shown on the l\U:."((CAN !lng, Is tmdltlonal 

S)1nbol of such po\\erful , tr:msceruh..'Jlt, postti\'C qu~litfcs and obj cts n hclcht, 

spirit, \'lctul')'1 ASCENSION, the SUN, the l•'.ATIIEH, 1'1lUNDEH, liDJo: GOD, 

the GOD of power Md WAR, tho bearer of SOMA, nnd ZEUS. Shortly before her 

death YVONNE frees n cnccd 1-:AGI.E, \\hlch to her Ia "n llltle \\Odd of fierce 

despairs nnd dreruns, nnd memories of flo:1ttne hlt;b above POPOCATt-;pJ-; rJ~." 

The image suggests the CONSUl.. Her act, n countorpolnt to tho CONSUI.'S 

freeing the HORSE, c~lUscs ' 'nn lncxpliC:tblo secret triumph nnd rcllcr• followed 

by n "sense or uUct· hc:~rtbroak nntl LOSS" (:l20/350). I.owry comJl:lres his Jo;AGJ.E 

to YEATS nnd to n fulcon in n story ("HOOK'') by WAJ .. TER VAN l lLBUHG CLAltK. 25 

In GOL~,, nn :EAGLl-; Is n sco1'C of t\•.o below par on nny bole. Sec nlso ALTAIH; 

QUAUUNAliUAC. 

EAHTil; WORLD 

Images of the Jo;ARTU stress its Insignificance, precariousness, or 

lack of MEANING: It Is "n SlfiP, lashed by . • • ~AP~ HORN'S tnll, doomed 

nc\'cr to mnkc her Vnlpnrniso port In Fhitg ," "n GOI.F b:lll , lnunchcd nt 

IIEHCULES' BUTTEH 1-,J, Y • . • by n GIANT out of :m asylum window In Ur;LL," 

; 

or n ''journey to TOJ\IAIJN and nothing" (287/317) . Wht'n YVONNE lists the 

PLANETS, EARTH Is lltcrcly n.-.mcd in order of location In rcluUon to tho SUN 

25.Mnlcolm Lo\\Ty, "Corrcsponcbncc," ~ lcttrcs nouvelles, NS, No. 5 
(July-August, 1960), p. i84, " ••• L'AJGLr-: ••• pcut presenter quclquc a·esscm­
blance avec YEATS ou mcme lc FAUCON do ••• CLARK. . •• " •1'bc llu ion to 
YEATS is not clenr but ft mny refer to the falcons ln "The Se-cond Coming'' or~ 
Vlsio,,, They nrc symbols of tltc lnU!llcclual mind. 
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and is given no special attention. MAN Is compnrnbly fnslgnlficnnt, Lo\\ ry seems 

to be saying , although nt other times he creates imngcs wltlch tc U()• to MAN'S 

greatness. For an nltcrnaUvc view of the EARTH, see BEAUTY (etc.). 

Sec also EGG. 

EARTHLY PARADISE 

Sec ADAM-EVE-EDEN; CANADA; ERIDANUS; GARDEN. 

EAST 

In the symbolical nnd mystfc:1l orgnnlzntfon of SPACE, the Jo:AST, 

the point of the SUNRISE, ts associated with birth, the source or life, and 

spiritual enlightenment. It is contrasted to the WEST, the symbol of OJo:ATII. 

In a lctlcr, the CONSUL describes a drc:un in which he Is on a train fnclng 

"EAST, like SWEDENBORG'S ANGELS" (37/64). This dream Is n vision of 

possible SALVATION through LOVE . The opposite of this vision Is n description 

of the TERMINAL CANTINA to which the CONSUL flees secldng the SANCTUARY . 
of ALCOHOL. This bar, which faces EAST, becomes ''progressively darker as 

the SUN . • • [climbs) higher" (225/255). 

EAST ANGLTA 

One or the kingdoms of Anglo-Saxon Brlt!lln comprising npproxlmntely 

the area now mnkfng up the countries of Norfolk nnd Suffolk. Sec nlso SIEGEBERT 

OF EAST ANGJ.JA . 

EBRO VALLEY, BATTLE OF THE 

The SPANISH CIVIL WAR BATTLE In 1!138 in the vnllcy whcro tho 
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EBRO RIVER flows southwest from northern SPA~ Into the :Meditcrrnncnn. The 

LOYALISTS of Republican SPAIN lost their mnjor striking power when they lost 

this BATTLE. 

In the novel this BATTLE is a symbol whose referents Include 

HUGH'S personal failures. He says that the BA TTI.E is being lost bccnuse he 

came to MEXICO. He Is, of course, illustrating his ROMANTIC self-Importance 

as well as his GUILT. The BETRAYAL motif is suggested in his GUILT over his 

DISLOYALTY to his courageous "JOURNALIST friends" whom he liked "to ron 

down" (151/180). The EDRO is also associated with BETRAYAL Inn passnge 

which says that" • • • CliAMB'ERLAIN went to GODESBURG nnd neatly crimped 

the EBRO offensive ••• " (102/129). HUGH contrasts Ute BA'I"I' U~ OF THE 

EBRO, "a long planned offensive (~at] might be defeatro In the first few days by 

[the maturing of) unconsidered potcntinllUes, "to the CONSUL and YVONNE'S 

BATTLE Cor reconciliation and SALVATION, in which ". • • a sudden desperate 

move [perhaps to CA!'lADA] might succeed precisely bcc:ruse of the number of 

potentialities it destroys at one fell swoop ••• "(121/149) . 

Lowry correlates this BATTLE with the PELADO epi sode: both 

events called for INTERVENTION. "MAN'S political aspirations, ns ~posed to 

his spiritual, come into view, and HUGH'S sense of GUlL T BALANCES THE 

CONSUL'S" (Letters, 73) . 

See nlso MODESTO GUILLOTO, JUAN. 

EDEN 

In Genesis 2:&-24, ADAM and EVE lived in tho GARDEN OF EDEN 
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before their fall. EDEN Is the symbol of an EARTHLY PARADISE, n place of 

INNOCENCE 3Dd hnppiness . In DARK AS THE GRAVE WIIl-:HEIN MY 1-'IUEND - - -- - -"'----
~LAID , the main character refers ''to the philosophy of LA VIDA IMPERSONAL, 

.. . the 'THROWING AWAY OF THE MIND,' where every man was his own 

GARDEN 01'' EDEN" (239) , n philosophy mentioned also in Under The Volcnno. 

See also FARM; ~LE GUSTA • • • ?; MEXICO. 

EGG; COSMIC EGG 

The concept th:illhe WORI.D origiD:ltcd from a COSMIC EGG lnld by, 

for exampl e , a Celestial Goose or an IBIS occurs frequently In legends from 

many parts of the world including both EGYPTIAN and ORIENTAL mythology. 

The ball of dung in which the SCARAB beetle rolls up its EGGS Is often thought of 

as a prototype of t11c WORLD. In modern OCCULT literature dlngrams often 

show the WHEEL or CYCLE 01-' NECESSITY inside an EGG-like figure, or an 

EGG surrounded by an upward spiraling SERPENT, or the combin.:l.Uon of a WHEEL, 

a CIRCLE signifying an EGG, and a SPIRAL. The CONSUL says that nn odor 

caused by backed up sewers "smelt like the COSMIC EGG" (GG/93), n comparison 

fitting his views of the EARTH expressed elsewhere. A facetiously optimistic 

hope of saving this WORLD is suggested when the CONSUL says that he "should 

have been producing obscure volumes of verse entitled the TRIUMPH OF HUMPTY 

DUMPTY" (39/66) . 

The other references to EGGS either arc not symbolic or are PUNS, 

especially the references in the "bawllry" (291/321) which, not surprlslngly, is 

over YVONNE'S head. 
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EG\'PTIA..'J MYTHOLOGY 

See IDIS; OSIRI8-IS18-Sf~T (TYPH0!\1; SCARAB 

EINSTEIN, AI.BJ.;HT (1879-1955) 

Gcrmnn-born JlhyslciRt of JEWISH descent, a United States citizen 

from 19·10 until his death. Ue won the !llobcl Prl7.c In Physics In 1921. lie 

formulnted the theory or relntivity nnd the mnss-cnct·gy cc1untlon E mc2; all 

motion, he said, must be defined relative to a frame of reference, nnd SPACE 

and Tll\fE arc rcl.Dtive, not nbsolute, concepts. 

HUGH, nttcmpting to boost his ego by doing n little prh·ntc nnmc­

dropping, recalls when, nt CAMORIDGE, the great EINS1'1-~IN, '\vho upset the 

whole world's notion of TIME nnd SPACE'' (182/212) , put tho theory of relativity 

In a new perspective when be asked HUGH the TIME of day. 

EISENSTEJN, SERGEI M. (1898-194 8) 

Russian theatrical ani .MOTION-l'JCTURE director nnd theorist who 

rejected trick photography and cmphnslzcd structure and the usc of montnge. 

"M. LARUELLE, who had not seen" the Westerns Yvonne nctcd In, ••adroitly 

assured one (they) hnd influenced EISENSTEIN or somebody" (72/99) . 

EJIDAI.., BANCO 

Sec BANCO EJIDAL. 

"ELEGY WRITTEN IN A COUNTRY CHURCHYARD" 

Sec GRAY, THOMAS. 



ELEMENT 

In chemistry, one of npproxlmntely 103 substances that cnnnot be 

sep:lr.lted into simpler substances by chemical means. The list or twenty-six 

("ACTINUM ••• COLUMBIUM," 304/334) which the CONSUL reels off, repre-

sents, Lowry says , the BLACK MAGICIAN'S discovery that" ••. all the 

ELEMENTS OF THE UNIVERSE [arc] against him ••• " (l..cltcrs, 82). 1be 

MAGICIAN is like '!MAN tod:zy on this PLANET" (Letters, 199). Lowry waa 

struck by the COINCIDENCE that the atom bomb was produced Just n few yc.1rs 

after he \vrote this passage (Letters , 200) . See also FORCES OF TJIE UNIVERSE. 

ELEMENTARIES OF THE CABALA 

See VILLARS, ABBE NICHOLAS DE MONFAUCON DE. 

ELEPHANT, THE 
, 

See DIOSDADO, RAMON. 

ELEUSINIAN MYSTERIES (and related MYSTERIES) 

Rites or festivals, which are among the oldest of nll Greek :MYSTERIES 

and are known to h:n•c been performed as early as the nineteenth acntury B. C., 

assoclntlng the seasorull cycle of crops and vegetation and the cycle of the SUN 

with human DEATH and RESURRECTION. One of the ceremonies consisted of a 

ritual bathing in the SEA followed by a torchlight ennctmcnt of the grief-stricken 

searching by Demeter, Ceres, or the EARTii for Persephone, Proserpine, or 

the SUN. According to the legend, one of the latter three is taken to the under-

world, and the searcher, usually representing FERTII.ITY, withholds her 



blessings from the upper world unti1 the UlST one Is returned. In another 

vc1·sion Demeter Is the EARTH and Persephone, the seed. 
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'The legends nnd myths associated wllh Utesc MYSTERIES nrc complex, 

and it is difficult to distingulah between the ceremonies or to dctcnnlne their 

exact nature. For exnmple , Dionysian or Bacchic orgiastic nnd ecstatic rites 

celebrating the vineyard crops were sometimes int:orporatcd Into the F.LEUSINIAN 

rites . Also, the EU:USINIAN MYSTERIES, at le:lSt to the extent that they were 

related to man's concern \vith Dt-:ATII and REBIRTH, were also lncorporntcd Into 

the OSIRIAl''l MYSTERTES, and this mixture further complicated both MYSTERIES. 

OSIRIS, for exnmple , was both a type of the GOD of the underworld who wns slain 

or WOUNDED and then resurrected or restored to "holcncss and n solar GOD who 

periodically went to the underworld and returned, In both ronns sought for by a 

sorrowing ISIS. In adaptations or these rites there was a long WAr>.'DEJUNG search, 

sometimes through a labyrinth, for the TRUTH, the LOST Word, or a LOST child. 

The searcher underwent temptations and trials, often nccompanlcd by a DOG, 

DEMON, or other non-human companion. In still other ndoptatlons there was a 

ritual mm-riagc ~o ISIS, istar, ShekJrulh, Sophia, APHRODITE In bcr positive form , 

Wisdom, Brunhilde, Beatrice, nod so on, or to the initiate's divine SOU.I.r-all 

nntlthctical to such ol>gativc forms as I.lllth, the Great Whore of BABYLON, 

APHRODrtE In her ncgatl\·e form, Ncphthys , Hecate, tmd so on. In some or the 

later forms or the rituals, the goal of the initi:~tes was crillghtcnmcnt In the present 

and future existence rather than fertility . 

While there is no one-to-one correspondence bcn\-ecn c\·cnts in the 
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novel and tl1c ELEUSINIAN or I elated MYSTt:RIES, Lowry mndc tbe foll~lng 

st:ltcmcnts :iliout the lnfiucnco of these rltP.s, the first referring to the CONSUL u 

searcher :llld the second referring to HUGH nnd YVONNE: 

La c(uete du CONSUL n'cst pas sans rnpport nvcc los MYSTf.RES ELF.USJN­
IEN. 26 [The CONSUL'S search resembles the ELEUSINIAN 1\tYST.ImU~S.) 

On the surface HUGH and YVOl\'NE are simply searching for the CONSUL, 
but such n search would huve nddcd mc.ming to nnyonc \\bo knows anything 
of the ELEUSINIAN MYSTERIES, nnd the snmc esoteric Idea of tllls kind 
of search also appears In SHAKESPEARE'S TEMPEST. (J.cttcrs, 83) 

He is probnbly referring lo Collin Still's books on the subject of the TJ-:MPEST 

and the ELEUSINJAN MYSTERJJo:S. 27 In these works SUII fonnulntcs the lhcory 

that both the art of nn Individual genius nnd collective myths and lcgcnda nro 

altcmpts to present nrchccypal subjective psychic experiences In U\nglblo 

allcgol'ic:.U form. All true art is an attempt to CJ1.11rcss, to mirror, some nspcct 

of mankind's splritunl experience and hence Its symbol s have universal nnd 

permanent validity. Still then npplics his theories to SHAKESPEARE'S play. 

In nddlllon to the search there are other symbols fn the novel which 

suggest the rnotif of tho ELEUSJNIAN MYSTERIES. These Include tlle CORh'"STAUCS 

or CORNFLOWERS, references to PIGS or SWINE (:111 symools of FERnLlTY), 

frequent references to LOSS, to extravagant vegetation, and to IMPOTENCE, 

and the candlelight processions of .MOURNERS. 

See also MYSTERIES. 

261bld. 

27colin Still, Shakespeare's .Ah•stcrv f!.:!y: A Studv of ''The Tempest'' 
(London: Cecil Palmer, 1921) , nnd The Timeless Theme: ~ Crltfc:tl1'hcory For­
mul:lk'd ~Applied (l.ondon: l\•or Nicholson nnd Watson, Limited, 1936} . 
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ELIOT, T.S. (1888-1955) 

American-born n..rush poot, crillc, and playwright Who won the 

:Nobel Prize in 1948. 

Though "ELIOT Is no strnnger in Under the Volcnno • 
28 .. .. 

there are few explicit nllusions to his works in the novel. However, there nrc 

several passages which echo or are reminiscent of "TilE LOVE SONG OF J. 

ALFRED PHUI·"ROCK" or THE WASTE I..AND. The most ccrlnln reference to 

the former poem is a passage which resembles the epigr:tph from DANTE wltlch 

ELIOT uses for his poem. A second reference may occur Inn letter from lhc 

CONSUL to YVONNE: "· •• TIME is a fake healer anyhow. How can nnyono 

presume to tell me :lbout you? 11 (10/67) . ''There '""ill be limo" and " ••• how 

should I presume?" arc both found in the ELIOT poem. Continuing the mood set 

by the DANTE epigraph and paraphrased earlier in tlte CONSUL'S letter, tho 

CONSUL adds: "You cannot know the sadness of my life. Endlessly haunted 

waking and sleeping . • • , 1 have been compelled to write this, which 1 shall 

never send .•. "('10/67). Ironically, n similar passngo from YVONNE'S 

letter is read by the CONSUL at the end of tho novel: 

GOD, how pointless and EMPTY the WORLD is! Days filled with chcnp 
and tarnished moments succeed each other. restless and haunted ~ 
follow in bitter routine: the sun shines without brightness, n.nd the moon 
rlscs without liglat. (3·16/376) . (Iblics mine. ) 

Not only Is the mood like that in ELIOT'S poem, but the Italicized words suggest 

a similar description of 'bitter routine" in ELIOT'S work: 

2~'l:u-k~on, p. 346. 
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'l1lc muttcrln •• l"Qlrc:ltS 
or restless nigl ts in one nl hl chcne. hotels 
And sawdust rc .• tnurnnts \\ ilh O) stcr-shclls: 
Streets thnt follow like n tedious :1rgumcnt • 

(Italics nunc.) 

The CO!\"SUL wonders J£, \\hen she wrotu this, YVONNe b:ul 
1
bccn rc cllnz •• 

u~:t.oYsE AND ABEl.AHD" nml concludes th:tt tihe ·~md certainly been rending 

something" (346/377) . 

1'hc phrase ''dying fnll" (lOG/133) ls also found ln ELIOT'S poem 

(''11lc voices c.lylng wlth n dying fnll'') . Sec nlso SHAKESPEARE, \\'li.LIA t 

(TWELFTH NtGII!). 

Allusions to~ WASTE ~ nre even less cet1nin , Utoui;h the 

theme of spiritual STEHII l'l'Y29 urn\ the frequent l:utdsc:lpCs or RUINS nrc 

reminiscent of Ute El.IOT poem. The "hyacinth nntlpenrls" (SG/114), the 

reference to llll\1AVA'l' nro the HIMAl.AYAiJO nt t11c beginning of Clmptcr V, the 

reference to "the SUPPl:~R A'l' KMl\tAEUS" (2D0/320) , nnd hnngcs of FIHF. nt 

Ute end of Chapter IX nll echo p:u;sngcs In~ WASTJ~ ~· 

Sec ntso liEMlNGWAY, EHNEST. 

F.LtZABETIIAN PLAYS 

The CONSUL'S book of EUZABE'rUAN 'Pl..AYS, cont.·tinl~ ,,.orks 

hy MARJ.OWF. ru1d DEKKER, was lost before he could lend it to 1\t. LARUt:LI E 

or nt least before JACQUES coulrl usc it. SR. DUSTA].tENTE returned ll to 

30~. 
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LARUELLE after the CONSUL'S death. 

ELIZABETH, EMPRESS, OF AUSTRIA (1837-1898) 

Consort or Emperor Francis Joseph I. She wns n bcnuurul nnd un­

conventional womnn, who was well liked by the public. The ''Vlolcnt death" 

(ll/ 4 ~ M. LARUJ.: I.LE refers to c:uno nt tho hnnds of :m ossosln who stnbbcd 

her on a street in Geneva. Sec also FERDINAND, ARCHDUKE (FRANCIS 

FERDINAND). 

EMBLEM 

In literature, an EMBLEM Is an nllcgoricnl picture nccompnnfcd by 

an C"-'Planatory poem nnd a motto which C."Jllains the nllcgory. 1bls Jdnd of 

literature fs especially associated with Uto followers of scvl!ntccnth-century 

English poet Francis Quarles. Emhlemntlc wtiting wns one of the forms of 

literature resulting from the Elizabethan theory or CORRESPO!\'DENCE which 

h:lS since been adopted and adnptod by many OCCULT religions nnd philosophies . 

Lowry was interested In CORRESPO!I.'DENCES as well ns c.mblcmntic symbolism. 

The CONSUL spoke of lending a book toM. LARUELLE. The book, he said, 

would probably not be returned and would 'become an EMBI.EM of whnt even now 

it is impossible to return" (27/54) , prob:lbly referring to LARUELLE'S 

adultery. The CONSUL also l ooks at the PLANTAINS blooming In "collective 

desolate FECUNDITY" as "once cmblcmntic of life, now of nn EVIL PJIALIJC 

DEATH" (GS/92). 

EMMA (E) US, SUPPER AT 
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1n Luke 24:13, JESUS appeared unrecognized to two of his disciples 

who were on the ro:td to EMMAUS, a village nenr JERUSALEM, and were dis­

cussing his death. He accompanied them to the vlllngc where he ate with them. 

To the CONSUL the supper after the BULLTHROWIN'G is like th:lt at EMMAUS, 

with bimsel! undoubtedly in the role of JESUS. Sec also ELIOT, T. s. 

EMPTY (etc. ) 

See MEANING (etc.). 

ENDLESS (etc. ) 

See ETERNAL RETURN. 

ENDYMION 

An area on the MOON. In mythology, ENOY?!UON was a beautiful 

youth who longed for ideal, ETERNAL BEAUTY i.n a visionary goddess whom he 

discovered to be the goddess of the MOON. She rewardt..'Ci his LOVE with 

immortality and ETERNAL sleep. Lowry may have had ln mind KEATS' poem 

''ENDYMIONJ' See also ASTROLOGY-ASTRONOMY. 

ENGULF 

See ABYSS-KATABASIS; ATLA.1~TI8-FLOOD. 

EPICTETUS (G0?-120? A. D. ) 

Greek stoic philosopher and teacher, mainly in Rome. 

''WHAT IS ?.IAN but a little SOUL holding up a CORPSE?" (287 /317-

318), the CONSUL asks, echoing LARUELLE'S "WHAT ••• \\'AS A CONSUL that 
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one was mindful of him?" (29/56). The CONSUL'S question Is probnbly u 

:illusion to EPICTETUS' "Man is a little SOUL cnrrylng nrow:x1 a CORPSE" 

(Fragment No. 26), or to :MARCUS AURELIUS' pnrnphrnse, ''lltou nrc n lltUe 

SOUL bearing about a CORPSE" (l\fcditntions, IV, 41). SWINBURNE pnrnJlhrnsce 

this passage in his "Hynm to Proserpine," (1. 108): "A little SOUL for a little 

bears up this CORPSE which Is MAN. " 

EQUILIBRIUM-BAI..ANCE-REIGN OF OPPOSITES 

Motifs in a complex of themes, sub-themes, and counter-themes 

which are viewed from many perspectives. One of these themes, the attempt to 

recognize, adjust to, counter, or reconcile the perplexity, tension, SUFFimiNG, 

or CHAOS created by OPPOSITES, duaHUcs, polarities, ''WARS, " nnd discords 

of all kinds, is Implicit or explicit in ALCHEMY, several ORIENTAL religions , 

philosophies based on the CABALA or on the TAROT, even in pollUcnl creeds 

which deplore WAR. 

hi some systems or perspectives, OPPOSITES nre merely acknow­

ledged; in others, they arc deplored ("the ETERNAL HORROR OF OPPOSITES,'' 

130/158), especially If they cannot be, or cnnnot easily be, reconciled. A 

passage from Lowry's story "Lunar Caustic" suggests the mythic nnd psyChological 

application of this motif: '1 :un sent to save my FA TilER, to find my SON, to 

heal the ETERNAL horror of three, to resolve the Immedicable HORROR OF 

OPPOSITESf" (17) . Lowry :tnd others treating this subject sometimes stress 

the SUFFERING caused by the c.xistcnce of OPPOSITES nod at other times, the 

SUFFERING caused by attempts to reconcile OPPOSITES. 
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1'ltt•sc motifs nlso function in the SAI~VATION-DA !NArroN Utcmc 

and C<)Unlcl1hcmc In that SALV .AT ION (spiritunl success) can be spoken of In 

t~rms of rcconcillnUon of OPPOSITES, lwrulng the CLEFT, and so on. Depend-

Ing on one's f1·amc of reference, SALVATION can be se( n n., nchlevnblc, not 

only through SAMARITAl\'JSTIC AC'liON but also U1rough n BAI..ANCI-: or stasis 

resulting from cessation or ACTION (NIRVANA), that is, not so much Ute recon­

ciliation of opposites ns the countering of ACTION with inaction. On n more 

ob\'ious level, CALM, TRANQUIJ...I.tTY, or PEACE nrc offered to counl<ll' CHAOS 

or WAR. Viewed from sUll nnothcr pcrspccth·c, imngcs of stnsls or EQUJIJJllUUM 

arc negative. The CO~SUT. s1i••aks of his "period of SUSPI-~NSION" on tho l.OOPING­

TJIE-LOOP .MACJIINI': as ·"lntermlnnhlc, lntolcrnblc" (222/252), nnd, rcforling to the 

Cabalistic TnEE OF LIFE, he spcnks of his E(~UlLI13lllUl\1 (''nrul E'~UILlDHIUM is 

oll'? as ''prccarious--BAI.ANCING, tct'tm·ing over the awful unbrldge:wlc VOID" 

(39/GG): he is BAl.ANCED o\·cr the ABYSS between the OPPOSJTgs of CIIESr-;o 

(Mercy) :md BINAll (Undcrst:mding), nnd he hns no nssu1·nncc he will be nblc to 

pass O\'Cr the ABYSS. In anoUter imngc he compares his mind to ''two hnlves 

of a counterpoised drn\\btidgc" tl99/228), the two scpnrntccl halves being 

his LOVI~ :md his hale. Here the in:tbillty to rcconclle 0l'P0SI1~S pt'CVcnts the 

CO. 'SUL'S SALVATION Un·ough J..OVE. 

Sec also NUMnERS. 

ERECT :MA .. "'H~Y CAHRIAGI-; 

A much mlmi t-ed chnractcristic of the TJ\SKEHSONS. Tho drunker 

tltey occamc, the more this cltnrnctcristic wns noliccnblc. The CONSlJ J. also 
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finds that ALCOHOL docs wonders for his posture. The PEI..ADO, too, 'held 

himseU F.HEC"f" (242/272) ns he npproncltcd the man lying beside the ro:ld. Both 

the TASKERSONS :md the PELADO nrc nspects of the OO~SUL-ns-lfo:VERYMAN. 

EREKJA • .. RAMISEN 

Those DEMONS and their descriptions nrc found In Chnptcr 19 of a 

CABALISTIC book by MncGrcgor-:M:lthcrs , where Utcy nrc included Inn list of 

''Servitors of Amaymon. '' The book gives directions for evoking the DEMOJI.~ nnd 

precautions to t:1ko. 3l Sec a lso VII.LARS, ABBE DE MONT:FAUCON DE. 

ERIOA.LWS (The lUvcr) 

A long CONSTELLATION extending from the cquntor to the southern 

horizon and Lowry's n.'lmc for Ute area in British Columbln where he lived. The 

CONSUL nlso uses this name for Ute EARTHY PARADISE he hopes to find In 

CANADA. Sec nlso ASTHOLOGY-ASTRONOMY. 

ERTKSON 

This n:l.me npparcntly had a complicnted prh·atc slgnlficancc Cor Lowry 

am illustrates one of the many COINCIDENCES which he mnkcs usc of in hla 

writing. COINCIDENCES, he felt, plnycrl an cxtrnordhmrlly lnrge part in his own 

life. De once re:u:l a newspaper account of a mnn nnmcd ERIKSEN who h:ld been 

found dead In a BARRANCA. Not only wns there ''a BARRANCA nt the bottom of 

31s. L. MncG~or-:Mntllers, trttns. :tnd ed. , 1bc ~ ol the~ 
1\tngic of ~-~Jclln, the Mage (London: John M. Watkins, 1898), p. 122. 
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the Low"ry GARDEN" but ''their telephone W:lS on the ERIKSEN c.'i:ch:mge nnd he 

bad even thought of calling the CONSUL ERIKSEN. ,,32 He did, of course, have 

the CO}..'SUL die in a BARRANCA. Also, he used ERIKSON as the nnmc of a 

telephone excha.ngc which the CONSUL notices in a futile attempt to find DR. 

VIGIL'S number. "ERIKSON 43" (76/103) becomes ''ERIKSON 34'' llllil "ERIKSON 

35" (208/238) and later "ERIKSON 43" (301/331) :~gain. In his novel DARK AS 

TilE GRAVE WHEREIN MY FRIEND~ LAID, Lowry agnln uses the name 

ERIKSON, this time for a ml.nor character based on one of Lowry's literary 

mentors, NORDAHL GRIEG; ERIKSON, like GREIG, dlcd Inn bomber raid over 

Berlin in 1943. It Is possible that the numbers 34 3Ild 43 arc colncldcntnlly 

related to GRIEG'S and ERIKSON'S death. 

ESCAPE (etc.) 

A paradoxical motu 1·elatcd to the SALVATION-DAMNATION themo 

and cou.ntertheme and to several sub-themes. On the one hand, there is dcsirnblo 

but elusive ESCAPE from DEA Tit, sorrow, and SUFFERING into n REFUGE or 

SANCTUARY; there is ESCAPE f1·om IDEAS and civilizntloo "into the unknown" 

(126/154), illustrated, for example, by BLACKSTONE :md WILSON nnd by the 

TROGON; there is ESCAPE from a SELF and a present which nre EVIL, GUILT-

ridden, DISHONEST, and tied to th-.! PAST, an ESCAPE from the CYCLE OF 

NECESSITY into the SELFLESS ETEIL'UTY (NIRVANA) of the ORI"ENTAL 

32"Malcolm Lowry , " The Times.l.itcrar;r Supplement, January 26, 

1967. p . 58. 
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philosophies. Such ESCAPES, ns the cpfgrnph from Al\'TIGONE nnd the quota-

lions about FAUSTUS'S lnabllily to flee from llELI~ stntc, can never be complete: 

man cannot ESCAPE DI·:ATII; PEOPJ.E WITH IDEAS continued to cntch up v.1lh 

BLACKSTOZI.'E; thoro nrc nlso ''DARK FORCES" (267/298) which no one can 

ESCAPE; no one, moreover, cnn ESCAPE the PAST. 

On the oUter hand, there is the ''RETRt:AT" ! .rom ncknowlcdgcment 

of failure into the diplomatic "sine<:uro in QUAUHNAIIUAC" (31/58) ; the 

SA..."lCTUARY of tlle CANTINA and the unacknowledged ESCAPE to AlJOOJIOL 

(''I am not ESCAPING . ••. I lntend to have a HELL of n sight better time 

staying, " 92/120) ; the tempor:uy "REFUGE" (75/102) of mndncss; that ESCAPE 

from ACTION which cnn be lnbelod JHRESPOXSIBliJTY; the ESCAl,E lnto 

"telling LIES" (351/381) ; and the p:tranoiac fleeing from Imagined pursuers 

(You won't (cnn't) ESCAPE me~ •·etc., 283, 292, 300, 301/313, 322, 330, 331). 

Severn! passnges illustrate the dual nature of the ESCAPE motif: 

when YVONNE suggests that she and the CONSUL leave l\JJo:XICO for CANADA, 

she assures him that it would not be merely an ESCAPE but ''c.:ould be like a 

REBIRTH" (277/308) . In her letter she speaks of the REJ£ASE which docs not 

set one FREE but instcnd condemns one to "HELl. on cnrlb, " and she asks, 

''\\.'hnt RELEASE can be compared to the REJ.EASE or LOVE? (367/397). The 

CO~SUL'S poetic frngmcnt about fleeing NORTH, ns well ns the pnssngcs from 

DR. FAUSTUS which stress his vain nttempts to ESCAPE punishment for bls - . 
SINS, suggests thnt M ESCAPE c:m be viewed nt once ns GOOD and EVIL, 

provided one hns Lowry's multiple perspective. Jn nnothcr example of this 
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duality of perspective, "the impulse to ~·scAPE" (i . e. , the "terror" of 'l"JlAGEDY) 

:wd the "Impulse to approach" (1. e . , tho ''pity'' of TRAG:ED~')hnvc been ''r~lnccd" 

and "reconciled by prudence" (2-18-249/278). '1s this lnck or RESPONSIBIUTY 

or is it merely non-INTERJ.'ERENCE?" the nm·el nsks. 

ES INEVJ'rABLE LA MUERTE DEL PAPA 

Sec FATIIER-SON CONFLICT; POPE. 

"ESSAY ON MARCUS AURELIUS" 

Sec ARNOLD, MA1'THEW. 

ETERNAL(EVERLASTING)RETURN(RECURRENC~ 

A philosophy th.'lt hypoUtcslzcs \·nrfous forms or the idea that every­

thing that happens has nlrcndy happened and wtll continue to happen an INFINITE 

number of times, that the PAST, present, and FUTURE nrc lntcrchnngcable , 

equally important~ hence non-existent. The cyclfcnl theories of history, the 

concept of dc)a ~ tho concept of the ETEHNAl.LY expanding nnd contracting 

universe, and the concept of simultaneous universes or a mult!vcrse arc a few 

versions of the theory of ETERNAL RETURN. 

The discussions of this theory rnngc from the esoteric and MYSTICAL 

to the religious and pbllosophlcal to the scientific or pseudo-scientific. For Lowry 

it wns probably related to his interest In CORRESPO~'DENCES, EMBLEMS, 

COINCIDENCES, and oL'tor m:mlfcstations of the OCCULT; n1l forms of OCCULT­

ISM seemed to interest him equally. He recommends as ''tcrrJDcally exclllng. 

even if you do not ogrcc with it'' Ouspcnsky's "~New Model of the Universe, 
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which alms •. • to b:u;e ETERNAL RECURRENCE upon sclcnUfic fnct. • • " 

(Letters, 2G). In CJ.-plnlning his \\'JIBE I. moue he mnkcs the following statement: 

This WHEEL is oC course the FERRIS WHEEL in the h-qunrc, but U ls 
. nlso many other tltings: It Is BUDDHA'S Wli£EL OP TIIF. I.AW ••• , 

it is 1-:TERNI'l'Y, It is the Instrument of' ETERNAL RECURRENCE (else-
where he uses Ute phr:u;e "EVERLASTING RETURN'1• the ETERNAL HETURN, 
and it Is the fo1·m or the book; or supediclnlly It CWl be seen simply In an 
obvious MOVIE sense n.s the WJU:EL OF TIME whirling BACh. .. WARDS until 
we ha\·e reached the yenr before •.•. (J~etters, 70-71) 

In another letter he contlmtcs his discussion of ETERNAL RETURN: 

Should you hold the Bcrgsoni:m Idea that the sense or Tll\IE Is merely nn 
inhibition to prevent everything hnppening at once--brooding upon YOhlch 
it Is pretty dlCficull to avoid some notion of E1'l~HNAL Rf;CURRENCE­
incvitnble destruction Is thus simply the tclcologlcnl end to one scrJcs of 
possibllltfes; everything hopeful Is equ:illy possible; the horror would seem 
to exist in the possfl>ility that this is no longer true on our plnne nnd nhsolutc 
catastrophe has Callen in line with our wiU upon so many planes that even the 
other possibilities are for us grndua.lly ceasing to exist. (Letters, 200) 

Sec also CBASE (etc.); ENDLESS (etc.); FOREVER; INESCAPATH.E (etc. ); 

INEVITABl.E (etc. ); INTERMINABLE. 

One of the devices for working this theory Into the novel fs through 

phrases using ETERNAL or ETERNAI.LY: "ETERNALLY snlllng" (12/39), 

"ETERNAL sorTow" (35/62), "1-:TERNAL SACRAMF..NT" (40/67), '~osc, 

ETERNAI..LY" {44/71) , "ETERNAL ambulance" (53/80), ''ETERNAL mlrndor" 

(63/90), ''ETERNAJ.IIOPES" (87/U4), ''ETERNAl~ HORROR OF OPPOSITJo;S" 

(130/158), "rntUcd on ETERNALLY" (15·1/183), "ETERNALLY riding at nnchor" 

(164/193), ,;ETERNAL trat•.bndor" (179/205), "ETERNALLY plunged'' (201/231), 

"fell ETERNALLY" (209/239), "ETEHNALLY commiUcd" (224/254), "ETF.RNAI..LY 

LOST" (28G/31G), "ETE&'I:AL beggnr" (292/322) , "ETEHNAL b:ars" nnd "ETERNAL 

library" (293/323), 'burned ETERNALLY (318/348), "ETERNAL question" 
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(322/352), "ETERNAl.ghosUy pollcemnn" (345/375), "ETJ-:RNALLY pursues" 

(346/377), and ''saying ETERNALLY" (349/380) . ln ~ !!_! Q Lord .!!:2.!!! 

hca,·en ~ dwclllng plnce is Ute foll0\\1ng, which uses Ute snme device: 

Rc."ttllng these Inter eulogies produced • .. a bizarre mental 
commotion as of some l~NDl.ESS MI HUORED REDUPLICATION, as lC 
it were not merely that :t.ll these reviews hnd been written before of count­
less oUter books, but that fox· n moment he felt like an ET!-;HNAI~ writer 
ETERNALLY slt.tlng 1n the ETERNAL city, ETERNALLY rcruJlng precisely 
the same sort of notices from which he nlways derived precisely Ute same 
ETER...~AL feelings of mingled ple:u;ure, pnin, gratitude, sadness, nmuso­
ment, dismay nnd BEAUTIFUl. vninglory • • • ,(119) 

Another dcv:lcc Is to sec objects or places (nnd, of course, people) 

ns DOUBLES, as It were, of oUter objects or places (or people): 

(1) M. I.ARUELLE finds "every sort of lnndscnpc nt once'' (10/36) 

in QUAUIT~AHUAC. 

(2) '"1\vo ragged Indians" argue '\\1th the profound concentration or 

university professors wnnderlng • • • through the Sorbonne" (11/38). 

(3) M. I.ARUELLE Is like "n knight of old''; he rccnlls his LOVE 

for YVON.N"E ':llld, nssoctatcd with his memories of Utls LOVE, visions or PILGRIMS 

of "centuries before'' who strayed "over these same fields" (12/38). 

(4) The PALACE of MAXIMILIAN In QUAUIINAHUAC Is like the 

''other fatal PALACE in Trieste" (14/40). 

(5) "The Welsh MOUNTAINS ••. Temlnd GEOFF of India ••• " 

(17/43) . 

(6) The MOVIE is "not rcvi\·cd" but ·~ETUUNED" (26/52). Sec also 

references to scrinl MOVIF..S, rcp~tcd MOVIES, etc. 

(7) The VOLCANOES in MEXICO nrc "remote runbnsscdors" (58/85) 
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of those in HAWAII. 

(8} The CONSUL, speaking to HUGH or thelr early d~·s, sn_ys: 

Ever since FATHER went up Into the White Alps nlonc nnd fnllcd to 
RETURN, though they happened to be Ute HIMALAYAS, ond more oncn tbon 
I cnre to think Utesc VOLCAI.'lOES remind me of them, Just as this valley 
docs or Ute Vnllcy of the Indus, and ns those old turbaned TREI-:S In TAXCO 
do of SRINIGAR, :llld just as XOCIIIL'-TILCO • • • or nll plnccs ••• remind­
ed me of Utosc houseboats on the Shnlimnr ..•• (78/105) 

(9) The CONSUL stnrcd round mildly nt the plctur<!a • • • , mostly 
water-colours by his mother depicting scenes In KASHMIR: a smnll grey 
stone enclosure •••• n picture of wild toiTcnUnl scenery, vnguely 
Scottish, Ute GORGE , the RAVINE nt Guggnnvlr; the Shnllmnr looked more 
like the Cnm Ulan ever: a distant view d NANGA PAltBAT from Sind vtlllcy 
could well have been painted on the porch here •• •• might well have passed 
for old POPO ••• • (82-<13/110) 

(10) 'Iltc episode of the HORSEBACK rldc provides scvernl reference. 

to this motU. The toy WIND~ULL on a roo[ is ''the kind one snw In Cnpc Cod" 

(109/i37). Except for the VULTURES, YVONNE and IIUGJI ''might have been 1n 

England , exploring some little-known bypath of Devon or Cheshire" (110/138). 

The eervccerfa Utcy stop at ''might have been a French cJWtenu, " the onk trees 

"possessed an • • • air • . • o£ having been planted centuries ogo. " nnd the man 

who serves the beer resembles "a gamekeeper" (112/139-140). 

(11) As HUGH'S ship lay at anchor at Grnvescnd, "the Th:uncs • 

seemed not unlike the Ynngtzc-Kinng" (168/198) . 

(12) The postmen in QUAUHNAHUAC 'llook exactly nUke" (191/221). 

(13) The cafe in the square in QUAUHNAIIUAC Is "reminiscent of 

Paris" (215/245) . 

(14) The "small MURAL" in the bnr npcs ''the Great MURAL" (226/ 

256) by RIVERA. 
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(15) A section of the PARIAN-'rOMALJN ro:ul Is "so remlnlsccnt or 

England one expected nt any point to sec a sign: Public Footpath to Lost"Uithlel" 

(2-l0/270) . 

(16) \'VOl'."NE speaks of n "HECURRI-:N'r nightmare of things collap­

sing" (260/290) . 

(17) \'VONNE <:omparcs her 0\\1lllfe and by C>..1enslon the life or MAN 

on this EARTH to a MOVIE program In whlch the feature--her Individual llfc-la 

repeated many times. ller attempt to underst.nn.d the relationship between her 

PAST, her present, and her FUTURJo; Is compared to nn ntlcmpt to understand a 

MOVIE which one enters when it Is half over, UuJ entry being the moment or 

attempting to pass from unawareness to nwm·cness. One discovers tln t that \\'hfcb 

could mnkc sense out of the present is 'buried in the distrult PAST'' nnd that bclore 

one could sec the PAST, the beginning of the MOVIE, one '\vould have first to 

cnd.are the newsreel, the rutimated cnrloon, " ::mrl so on. She wonders what sho 

can '\lo under the weight of such a heritage." Is "she doomed to nn ENDI.ESS 

succession of TRAGI-:DIES .•• ?w (267/297) This pnssage relates the 

ETERNAL RETURN motif to the ORIENTAL WHEEL OF I.J FE or CYCLE OF 

NECESSITY motif or to the CHRISTIAN SIN-EXPIATION version of the snmo 

concept. The FREE WlLirDETERMINIS.M conflict fs also suggested: one's 

FREE WILL is limited to the extent that It Is prc-DETERAIINED th:lt wbat hu 

already happened-- in life as in :1 repealing MOVIE-- will INEVITABLY and 

ETERNALLY happen again. 

(18) 'rho WATERFALL is llke NIAGARA or ''the Horseshoe Falls In 

Wales'' (286/316). 
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(19) The "roaring" or ''GUITAR chords" nnd ''the shouting or many 

voices" is '1lkc (Lttc moaning of] native women in KASHMIR" (288/318) . 

(20) Pondering a truvcl folder , " • • • the CONSUL seemed to see 

not GRANADA but TLA.'XCA I.A" (302/3:J2) . 

(21) "Norwcgln.n architecture • • . (resembles) nrchltccture • • • 

in KASHMIR" nnd "the Borda GARDENS In QUAUJINAHUAC ••• nlwnys reminded 

[the CONSUL] of tho terrace of the Nlshnt Bngh" (307/337) . 

(22) The BETRAYAlS associaU.'<l with AI,EXAND.ER 'rilE GllEAT 

and CORTEZ arc similar, the CONSUL thinks . 

(23) The music the CONSUL henrs or lmnglncs he bears ns he dies 

suggests "a clavichord, heard from fnr nwuy , in l~nglnnd In the seventeenth 

century" (374/404) . 

Sec also ARNOLD, MATTHEW; CLEFT ROCK; EXILE-GUILT­

SUFFERING; MffiROR-RIWUPUCATION; REGRESSION-REVERSAL; TIME­

ETERNITY; TOO LATE; ULTIMATE REAUTY-TRU1'H; UNIVERSAL CREED: 

WHAT IS MAN? 

ETERNITY; ETERNAL (etc. ) 

See DOSTOEVSKYj ETERNAL RETURN; TIME-ETERNITY. 

ET TU BUUTOJ 

Tbcse words of the CONSUL about HUGH echo JULIUS CAESAR'S 

supposed Cln!ll words, \\'hlch were used by SHAKESPEARE In his JULIUS CAESAR: 

''Et tu, Brute , " (You too, Brutus" or "And you, Brutus?'?· BRUTO mcMS bc.:l.st 

in Sp:.ullsh, ru¥1 the CO~SUL probably hns this me:mlng in mind as well ns the Idea 
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of BETRAYAL when he uses the ph1·nsc. 

F.UZKADI 

This word flnshes on a sign above n gnrngc and is possibly n name of 

a brand of Ures, since DARK AS THE GRAVE WHEREIN MY FJUEND IS LAID ----- -- ---
hos the following: 'began slowly to round nnother hnirp(n bend , pnst the familiar 

sign, EUZKADI, nnother Vulcnnizaci6n" (96) . However the key to the symbolic 

meaning probnbly lies (n the following: ''EUZKADI ••• sc rcfcrc n Bllbno. tt33 

Bilbao is one of the major cities in the Bnsquc sc~-tlon or Sp:Un nnd ns a highly 

industrialized seaport wnsofstratcgic Importance during the SPANISH CIVIl. WAR. 

The Republic of EUZKADI raised an army or which twcnty-sm•cn out of sixty 

battalions were made up or BaS(jUC Nationals. As the wnr contmucd, the bombing, 

siege, and blocknde or the B::I.Sque cities of Bilbao nnd Gucrnlcn shocked the world 

and caused rc:Uignmcnts or sympathies. 

EVE 

In biblleallcgcnd (Gen. 3 :20) the first woman, the wife of ADAM , and 

the instrument through which SIN came to him. Sec also ADAM-EVE-EDEN. 

E\'ENrNG STAR 

See ASmOLOGY-AST.RONOlfY; VENUS 

EVERYMAN 

See COI\SUJ., THE; DOUBLES; IIUGH. 

33Malcolm J..owry "Correspondence," I.cs lctlrcs nouvelles, NS, No. 5 

(July-,\ugust, 1960), p. 184. 
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EVIL 

One or the problems Lowry nttcmpts to dc:ll \\ilh concerns the nature 

of and distinction between GOOD and EVIL. The CONSUL wonders \\by GOOD 

and EVIL cannot be ''simply delimited" (199/229) ns they nrc on Ute prohlbfttonlst 

poster LOS BORRACIIONF.S, although his C..'"J>Crfcnce continually proves this 

method inadequate. 1-'urthcrrnol·e the theories that EVIL either docs not exist or 

exists only ns Ute absence of or counterpoint to GOOD nrc un:1cccptnblc: The 

CONSUL'S protests against the EVIL of BETRAYAl, DISIIONF.STY, EXPLOIT­

ATlON, JN'l'EHFEHENCE, :111d IRHESPONSIBI UTY, and ngnlnst li1UJIDER nnd 

WAR, two of the most ob\•ious examples of EV14pcrvndc the novel . As the 

CONSUL points out, he '\vouldn'l hnve needed aprnctlscd eye to detect on this 

wa.ll, or ruzy other, a :MENE-TEKEL-PEHES for Ute world, comp:.rcd to which 

mere insanity wns n drop in the bucket" (145-146/174) . Much of this EVIL can bo 

recognized from Its consequences , primarily for other persons. The CONSUL, 

for example, identifies MEXICO with IJEI.L and points out clearly the polltlcal 

and soci:ll reasons for this association. 

llowc\·er, the CONSUL Is even more fntCl·cstcd In less tangible, less 

obvious EVILS: "Whnt did even the hicroph:wts of science know of tltc fearful 

potencies of, for them, unvlntagcable EVIL? (145/174). This EVIL cannot ns 

easily be distinguished from GOOD as c:lD, for example, WAR or MURDER. :rt 

is the EVIL lrihcrcnt in 'the very FORCES OF TilE UNIVERSE" (146/174), md 

that which attncks , not one' s fellow :men and not one's body but one's SOUL. It 

c:1uscs Ute PLANTAJNS to become EMBLEMS, not of UI-•E but ''of rut EVIL 

PHALLIC DEATH" (CS/92) . It is embodied in the hicrru-chy of DEMONS, DEVILS, 
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FIE~'DS, nnd so on , whiCh plngue the CONSUL nnd aid In his SEJ~F-DESTRUC-

TION. Tite PI-:ACE of the CAN'rL~A is in\·nded by the ''certainty or sorrow nnd 

EVIL" (200/230) . LOVE must deal with the lo:Lthsomc REAUTY frequently 

associ:Ltcd with se.~allty. The lo"U'ruRE Is corrupted by the PAST. Indeed tho 

TRAGEDY which dignifies MAN requires nn EVIL universe. 

GUILT is almost always treated ns mysterious nod inseparable from 

EVIL. The SAMARI'rAN episode and CAPTAIN CONSTABLE'S belief that be was 

discharged from the army In disgrace lllustl-ntc this complex relationship: GUILT 

may be a consequence of one's I-:V£L deeds , but it mny also be an 1-:V!L force 

inflicted on tho INNOCENT or at least on those whose EVIL deeds do not BALANCE 

their sense of GUILT or their SUFFEIUNG. If the world Is to have MEANING, 

GUILT !llld SUFFERING must be deserved. 

HUMOR is an Important aspect or l.ouTy1s presentation of EVIL, 

especially EVIL related to .MEANINGLESSNJo:SS. Whnt Heilman calls the 

"extravagant comic sense, " the "fusion of the ridiculous and the ghasUy, " 

unifies the novel and gives it "an almost unique tension among moods": 

Desperation, the ludicrous, NIGHTMAJtE, the vulg:u-, the appalling, the 
fantnstic, the nonsensical , and the p:Unfully pathetic coexist In an incon­
gruous melange • • • • The grotesque seems always nbout to trip up the 
catastrophic, the silly to spike the portentous, the idiot~ to collapse tho 
mad. When EVIL Is present, it Is more likely to be nnsty than sinister. 
The assailing DEMONS tend to be m~ little gremlins; in a way, Geoffrey's 
disaster is the triumph of me:mness, not as a C!lSe-hlstory of an eccentric 
Gop, but as a Wliversal image of mnn In the smnllncss to which he Is nlwnys 
liable. This c:m take on its own drendtulness, p:1rtly because petty vice 
contains echoes of major failures, partly because nemesis Is not tdvial, 
and partly because there is always mnintalned a touching nostalgia for a 
lar~e and noble selfilood. 

In a statement that helps explain the p:u-ruio:dcal nffirrnation ln a novel so filled 
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with EVIL, Heilman notes that ''Lowry is quite lucid nbout what Is slckness and 

what Is health • • • • ,,34 

EXILE 

See EXILE-GUILT-SUFFERING. 

EXlLE-GUILT-SU FFERlNG 

The theme of spiritual searching is developed nnd C.'Cplorod In part 

by me:tnS of Jnterrclntcd nnd often insepnrnblc groups of motifs forming sub­

themes nnd counter-themes. 

First, there are the EXILE-GUILT-banishment motifs, primarily 

consisting or re<:urring words and phrases such ns ABANDONDED (etc. ), AU.EN, 

b:mishcd, confiscated,..£!!! off, deported, DESJ::RT (etc.) , DJSPOSSt:SSt:D, t:XJLE , 

FOREIGN LEGION, HOMELESS, insulated, TSOLATION(ctc.), LONEUNESS (etc. ) , 

LOSS (etc.), OUTCAST (etc.), Pll.GRTM (etc . ), nnother PLANET, STRANGER 

(etc. ), WA..'IDER (etc.), and others, all of which suggest an idea used in JI-."WISH 

MYSTICISM and legends n.s well as in many other religions, philosophies, and 

literatures, including the Bible (JONAJI, Cor e.xample), t.o suggest spiritual 

imperfection: a SOUL which lacks spiritual perfection is said t.o be EXILED or 

b:anisbcd from its original or eventual home nro t.o be seeking to arrh·e nt or 

return t.o this home, that is, to achieve spiritual perfection. In psychological 

terms, the image of the GUILT-ridden WANDERER is a psychic projection of the 

sense of GUILT over spiritual crimes. 

34neilm:m, pp. 11-12. 



Early In the novel, the CONSUL is referred tons a ''poor J.ONEJ.Y 

DISPOSSESSED trembling SOU 1}' (30/SG) who slls ln a bar night niter night, 

ABAJ\"DDNDED by hls wife. Just before his DEATH, the CONSUL hears bits of 

a confused, rather moo, conversation In which HUGH'S friend WEBER salutca 

himseU as a member of the FOREIGN I.EGION who hM no nnUon but \\'hose 

:MOTilER is France. At Ute time, the CONSUL is trying to rerul from one o! 

YVONNE'S letters in which she snys she Is, without his LOVE, "GOD'S LONEIJES'r 

mortal" (365/395), w:Ultout snnlty, "an OUTCAST from" (3G4/394) herself. She 

says of the CONSUL, "· • • You flounder in an AI.IEN clement. You thh1k you nre 

LOST •• • "(3&1-365/395) . Tnlldng to Ole CONSUl .. earlier that day ribout one or 

their visits to OAXACA, YVONNE recnlls Uleir futile nttempts nt rcconcillatlon: 

"· .. it wns as though their I .. OVE were WA..~DERING over some desolate cactus 

plain • •• " (49/76). MA..'OMI UAN AND CARLOTTA nrc nlso spoken or na 

''lonely • •• EXII.J·:S" (14/40). 

HUGH'S thoughts also dwell on the idea of EXILE, for cxnmple when he 

says to YVONNE, ''What ..• (Is] life but a warfare nnd a STRANGER'S sojoum?" 

(108/136). He Is recalling JUAN CERILLO, whose life rcprcscnts EXILE, GUILT, 

and SU:f'FERING. On n litcrnllcvel, he ''SUFFERJo:D" from the "EXILE" Jmposcd 

by Ole army; he had killed hJs father, nnd, like the CONSUL in the SAMAIUTAN 

episode and like HUGH in the ANTI-SEMITIC part of his Jife as well as ln hJa 

affair with YVONNf:, he feels he bctroycd BROTHERHOOD. Therefore, 11GUILT 

and sorrow" (108/135) dog his footsteps. 

Later, in a more self-deprecatory mood, HUGH thinks of himself as 
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an "ETERNAL troubador, jongleur" (179/208) , lncnp:lblo of n lasting LOVE 

which might SAVE him. Jlo feels he hnl\ so far, como ''to noug1lt spiritually, " 

3Dd therefore he is '~ncrcasingly conscious of LONELINESS •• •• [nnd] ISOl..ATJON. " 

In the same passage, referring to JOURNAlJSM, he calls hlmsclC "n rodng bnnd" 

(180/210) . 

A minor character JUAN RAl\flREZ is also spoken of, fn nn unclear 

passage, ns 3 kind of EXILE whose ''remains .•• are still WANDJo:IUNO • 

from plncc to place" (181/211) . BLACKSTONE, CAPTAIN CO~STABI.E, 

ROBINSON CRUSOE, OEDIPUS, PIIILOCTETES, and TROTSKY n.rc n11 nlso 

EXILES. Sec also "The Pllgrim" (Poems, 70) . 

A secooo group cl rnotJfs is concerned with GUI r.T or REMORSE nnd 

SUFFERING. Ex.1.mplcs of tho interweaving of EXJ LE motifs with those of 

GUILT 3nd SUFFERING nrc the references to JOSEPH CONRAD'S I~ORD J IM. In 

the first of these LARUELLE refers to the CONSUL, in connection with the 

SAMARITAN episode, nbout which the CONSUL !eels uocxplnincd (nnd unncccssnry?) 

GUILT, "a.s 3 kind of moro lnchrymose pseudo 'LORD JlM' living in a sell-imposed 

EXILE . " Unlike 'JIM, ' "the CONSUL Is sad to have" grown rather cnrclcss of 

his honour" (33/GO) . HUGII nlso says that he himself h:ls ·~otblng in his mind of 

LORD JIM, about to pick up PJLGRI1\fS going to :Mecca" (167/196) . In 11 moment 

of self-pity JIUGH insists thnt be ls undeserving or GUILT, since he ls ''no worse 

than 311ybody else" (151/180) . In Spite or this insistence, bls lifo ls shown to be 

a futile and perhaps irrational cf!ort to assuage or atone for his mistTCatrncnt of 

JEWS, this effort being one of the most obvious manifcst.nUons of his GUILT. 
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[nrc] more suited to some EXILED DYING SEGOVIA, 11 

another passage snys, "than to a mere ex-hot-GUITARIST" (155/184) . Sec nlso 

BOLOWSKI, !\fR. AND MRS. T..AZARUS. 

Other EXILE-GUILT motifs are the PAlUAH DOGS that conUnually 

follow Ute CONSUL, the .MOVIE ~ MANOS DE ORI~C. nnd the VJRGIN FOR 

THOSE WHO RAVE NOBODY \VITU (that is for the SEA-WANDERERS and the 

spiritually ISOLATED). The DOG motif also relates this theme to the Jo•AUST 

theme. Tho peL'ldo episode denls with shared GUILT over !nilu:rc to IN"rt:HVENE. 

One possible justification for GUILT ls suggested by HUGH: " ••• 

conscience hnd been given mnn to regret it [the PAST] only in so far ns thnt might 

change the FUTURE" (108/136). 

Another form taken by the EXILE-GUlL T-SU FFERING motifs ls tho 

JEW as archetypal SUFFERER and the ~·elated WANDERING JEW, n moU£ which 

not only echoes the legends of the GUILT-ridden LUNAR WANDERER but is an 

allegory of JEWISH history. (The FLYING DUTCHMAN motif is a similar 

EXILE-GUILT motif. ) HUGH thinks of the JE\VS as ''the CAST-OUT, EXPLOITED, 

and WANDERING of the EARTH" (171/200) . He tries , and fuils: to atone !or his 

mistreatment of them-1·enl and imagined--by, as it were, becoming one or at 

least adopting all JEWS as his friends . His fourteen months nt SEA, entered into, 

in his characteristic "overcompensating'' enactment of the SAMARITAN theme, 

as a means o£ atonement through SUFFERING, arc ''an ETERNITY" (165/195) 

but come to an anti-climactic and unheroic ending; even bls desire to SUFFER Is 

thwru:"tcd when he gets on a ship with humane officers, edible Co~ and livable 
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q u n r t e r s . A r c f c r c n c c to "J E WI S If K N 0 \\' I. 1-: D G E 11 (1 SS/215) 

suggests both JF.WISH OCCUJ.TI.SM sllch ns thnt In the CADAl.A nnd also the 

JEWISH K!\0\\'U;OCE of SUFFERING. 

Helntcd to the WANDJo:RING JEW nnd other GUil .. T nnd EXII..F. motlls 

such ns the biblical legends of sinful WANDERERS--JONAH nnd tho l.OST TRIBES 

OF ISRAEL, Cot· c.'Cnrnpl c--:u:e the ancient legends describing n GUll .. T-plngucd 

lunar WANDERER who journeys over the MOON, Ute Jo:,\RTH, the universe, the 

underworld, or Ute WEST, and who Is rclnt.cd Indirectly to the GODS fn tho 

creation myilis, including those of ETERNAl. CREATION or ETimNAL UETURN. 

Sec :llso I.ARUELLl-:, JACQUI-:S. 

OSIRIS, In some \'Crsions of his legend , fs such n WANDERER. 

Although there nrc only a few specific allusions to the OSIRIS legend In nny fonn 

in Lowry's works, there nrc numerous indirect references that suggest that the 

legend of tbc LUNAR WA..,"DERER 1s working at le:u;L in the novel's subsurCacc. 

For example, ns M. LARUELLE walks home n yror nficr tbc CONSUL'S death, 

he is possessed by a sense of fear, by a feeling that he Js "still a stranger, " 

"still ... n WANDERER on another ("a strangc'1 Pl.ANET" (9-10/85-3G). Jle 

dreams, M he walks, "of BATTLES the SOUL survived to WAl,DJ-:R there" iD 

''the WEST" (12/38) , n common WANDElUNG pl:lcc for OSIRIS nnd his counter­

parts. As he follows his "circuitous PATH, '' trying to nvoid unplcnsnnt memories, 

he thinks th:~.t " • • • nt :this rate he could go on trnvclllng in nn ccccntrlc ORBIT 

round his bouse forever " (23/49) . HUGH recalls n time In college when his 

ORBIT crossed th:tt of EINSTEIN, representative of the JEWS ns GUILTY (or 

GUIT.T-rfdclcn), EXILED SUFFERERS. 



168 

In nddition to rol:ttlug GUILT and SUFFERING to EXILE, the novel 

also points out the seemingly universal, often inexplfcnhlc, c.xlstcnco of 

SUFFERING and questions its necessity: 1\lA.~ knows that be reels GUIJ.T and 

that be SUFFERS; only il the GUILT MAN feels is NECESSARY GUil.T is hts 

SUFFERING ~"ECESSARY--and the ULT[l\lATE TRUTH about this mattcrevndcs 

MAN. The CONSUL'S GUILT over the SAMARITAN affair, for example, seems to 

be gratuitous , but one fl'l not sure. 1bo more he drinks, the more paranoid and 

suspicious the CONSVL becomes. He imagines, when he sees DR. VIGIL nnd 

MR. QUINCEY talking, that they have come to spy on him and that soon the 

SAl\fARITAN case wlll be reopened. Headlines such ns the followJug arc envision­

ed: "FIRMIN found GUILTY, acquitted•• or "FIR~UN INNOCENT, but bears GUII.T 

of WORLD on shoulders" (137/165) , lhe latter S\lggcsting both ATLAS :md CHRIST. 

"nlc CONSUL thinks that perhaps SUFFERING exists bccnuse the 

SOUL thrives on it; li his supposition is true, he can feel less GUU.TY nbout the 

SUFFERING he has caused YVONNE . He predicts that HUGH wUl SUFFER 

abomirulbly becnusc of a gradunlly increasing GUILT or REMORSE over his affair 

with YVONNE, and the CONSUL magnanimously promises to do his best not to 

haunt HUGII and thereby increase HUGH'S SUFFERING. 

"nlc CONSUL, like his DOUBLE HUGH, has moments of SELF-pity 

in which be bellcves thnt his own SUFFERING is greater than can be knov.rn by 

anyone else (or at lenst, as HUGH believes, by :Ulyone but "a JEW. \\1th his rich 

endowment o!premature SUFFERING, 11 177/20G). When the CONSUL reads 

the titles of LARUELLE'S books, he is sure that" • .• in none of these books 
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would one llnd one's own SUFI-,F.RING" (207/237). A simllnr ldcn Is expressed 

in Lowty 's poem "11le Search" (Poems, 7 8). In nnothcr passnge the co. •suL 

rcfet·s to the "impot1ance" (85/112) of the SUFFl-~RING of the DAMNED, nnd ho 

includes his delirium tremens In this category. 

In one of his many GUILT-cnuscd or GUILT-rclntcd sclf-contrndlcUons, 

the CONSUL in his lmnginnUon hears LARUELLE insisting thnt the CONSUL hns 

not known ''genuine SUFFERING, " that his SUFFERING has been, In fact, ''lnrgcly 

UNNECESSARY" and ''nctunlly spurious" (219/249). ShorUy nftcrwnrda, when ho 

finds himself upside down in the LOOPING-THE-LOOP MACHINE, he first thlnb 

of himseli as a PRO~tETHEUS SUFFERING to help MANKIND. He then recalls 

the imagined conversntlon nnd thinks that perhaps his undignified hanging posiUon 

is an example of "UNNJ::CESSARY SUFY.'ERING" (222/252) . In CEH.VAN'fl-:5' 

TAVERN he prays for a new lifo with YVONNE and thinks of his '!SENSET.ESS" 

(289/319) SUFFERING and his ME~~INGLESS life. And :In MARIA'S room soon 

afterwards, as he sinks into What be calls "ultimate contamination" (354/384) :md 

calamity, he wonders whether anything other than 'his own DEATH" wlll bo 'born" 

(349/380) from his SUFFERING. 

One or the pairs of countcrthemes related to SUl-'FJ-:ruNG involves 

the tension between two views of the causes of and significance or SUFFERING: 

is it increased or decreased lJy the search for st;LF-IDENTITY? Is :It n punish­

ment for SIN; is it the INEVITABLE, even glorious, result of MAN'S highest 

ACTIVITY-his search for SJ::LF-KNOWLEDGEi or is it the possibly avoidable • 

result of MAN'S foolish indulgence in allowing his '!SELF" to persist? The novel 
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is reinforced by both the Western TRAGIC or CHRISTIAN view :md the opposing 

ORIENTAL view C.'\"Presscd in tlte doctrine of KARMA and symbolized by the 

WHEEL OF THE LAW. The CONSUl •• reflecting the tension c:1uscd by the themes 

and counterthcmes. has an ambivalent attitude to SUFFERING. 

After investigating the problem of GUILT nnd SUF.FBRING, l..O\\T)' can 

offer only GOETHE'S hope that he who CEASELESSLY struggles upward can be 

SAVED. The solutions supplied by the concept o! the ''fortunate fnll "to the 

problem of EVIL arc implicit in this theme. 

See also SAMARITAN-BROTHERHOOD. 

EXPIATION (etc. ) 

See ETERNAL RETURN; SALVATION-DAMNATION; TRAGEDY. 

EXPLOITATION (etc. ) 

See SAMARITAN-BROTHERHOOD. 

EYRAENEUS (IRENAEUS, EffiENAEUS) PUILALETHA(-ES) COS!IIOPOLITA 

(1622?- ?) 

The pscudonymn for an unidentified ALCHEMIST, often calliug 

himself Anonymous, who was possibly Thom:ts Vaugh:ln. brother of poet Henry 

Vaughan. He wrote in a preface to SECRETS REVEAI.ED OR AN OPEN ENTRANCE 

TO THE SUB-PALACE OF THE KING that at the time of writing It (HH5) be was --- -----
an adept slnce be had achieved the PHILOSOPHER'S STONE at age twenty-three. 

Several of his works nrc in THE MUSAEUM HERMETICUM, including SECRETS 

REVEALED. The title refers to the legend that KL,g Solomon was an adept at 
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ALCHEMY nnd other OCCULT arts nnd that his palace contained much Sl-:CRET 

KXOWLEDGE. The •·sub-" or "closed" palace is probably the subtcr:rnnc:m 

crypt beneath a temple , since it wns common practice to hold OCCUl.T rites in 

such chambers. 
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FACILIS EST DESCENSUS AVERNO 

Sec VIRGrL (PUBLIUS VERGIUUS MARO) . 

FAITH 

IJke the CONSUL, who seeks n UNIVERSAL CREED but will seltlc 

for merely a 'blind FAITH (by which one) • •• could Clnd one's way back'' (201/ 

231), Y\'Om~ hopes to find "some FAITH" (268/298), since she believes WILL 

without FAITH is useless. Everyone else, she notes, seems to be cnpnble ''Of 

finding some FAITH" (266/296)--though mostly n spurious f:'AJ'nl. Even "a 

FAITH in a cause" is 'bcltcr than none" (268/298). She once ltopcd to find "PAITH 

in life itself, in travel, In nnothcr LOVE, In ••• music" (268/298), but till these 

have failed her. 

FAKE 

Sec SELF (SELF-DECEPTION); ULTIMATE REAUTY-TRUTH. 

FALL (etc.) 

See DOWNFALL; WATERFALL (etc.) . 

FALL OF THE HOUSE 01-' USHER, TilE 

See POE, EDGAR ALLAN. 

FALSE (etc. ) 

Almost always used to chnrnctcrizc interpersonal relationships or 

SELF-imnges. Sec SELF (SELF-IDENTITY); ULTIMATE REALITY-TRUnf. 
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FARM 

11ao model (experimental) }'ARMS suggest the EDEN thnt rnnn 

desh·oys, fniJs to create, or could create for himself If only he would. Related 

to the cxperimcntnl l'ARMS is U1e dream FARM to which YVONNE \\1Shes to go 

~ith the CONSUL Sec also DARK AS..!!.!!;_ GRAVE WHEREIN MY FHU~ND IS 

LAID, in which Fcrn:mdo, a character rcscmbllng JUAN CEIULJ..O nnd DR. 

VIGIL, ''helped to make this lire fr\litful nod good ns men should have hnd It In 

the GARDEN OF EDEN" (226). See also IDEAS, PEOPLE WITH. 

FAROLITO 

A tavern, owned by R~\tON OlOSOADO. It Is one of the CONSUL'S 

favorites because Jt opens nt four in the morning. Its nttmc mc:ms ''little 

LIGHTUOUSI-:, "but Ironically It ls in PARiftu~, n symbol or DEA'rJI. All of the 

CONSUL'S conscious moments nrc directed towards getting back to the FAROIJTO, 

which remains open nil night on the DAY OF TilE DEAD. Sensing that he cannot 

''be faithful tO YVONNE and the 1-'AROUTO both'' (201/231), he CHOOSES the 

latter. When ~c reaches a fork 111 a pnth, one hal! going to a WATI~RFALL-

, 
life--and the other to the FAROLITO nnd PARIAN, be CHOOSES the path to DEATH. 

The FARO LITO is n paradoxical S} mbol: the ,~,:h"ETEENTH JIOLE" 

in the WORLD-as-GOLF-COURSE, it is perhnps also ''GOLGOTHA HOLE" {202/ 

232) . It is "TilE LrGHTIIOUSE TIIAT INVITES TilE STORM, nnd LIGHTS IT" 

(200/229), a phrnse whose ambiguity is reinforced by the association or the 

FAROLITO with "EL JNFIERNO, that ollicr FAROLITO" (349, 350/379, 380). The 

view from its window or a VOLCANO and an ADYSS resembling, to the CONSUL, 
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TARTARUS under MT. AETNA suggests tb:tt Its negative qualillcs nrc more 

powct·Cullhnn its positive qunlltics. At the end of the novel, the CONSUL re:Uizca 

that he is un:tble to mnkc the move nccP-ssnry to leave the FAROI..ITO rud the 

certain DEATii that awaits him there at the hnnds of the FASCISTS. 

The slgniflcnncc or the FAROLITO Is examined further In DARK AS 

THE GRAVE WIU:RE IN .MY FRIEND IS LAID. On n return vJslt, the hero reenlls 

the great :.mount of time spent In the past nt the FAROUTO, nnd he rnllonnllzcs: 

Why did such a grim inexplicable ecstnc.:y nttnch his mind to these C!lrly 
morning debauches of his, he wondered. Wns it because it wns pnrtly 
associated in his mind, not with EVIl. but with consciousness? • •• 
Perhnps he had not entirely wnsted his time nt the FAROUTO. Perhaps he 
had grown in some Inexplicable manner there. Or perhnps whnt he hnd 
e.'Cpcrlenccd WllB tnntamount to some kind of Ulumfnntlon , pcrhnps It was 
some sort of mysllcal e.I\'J>Crience thnt SUFFERING hnd ct~uscd him to under­
go. Another thought now struck him • . . • The 1-•AROLITO wns somehow 
associated with FREEDOM. (251-252) 

The FAROIJTO is nearer "the Church of the Soledad•• (solitude, loneliness) thnn 

he remembered, a suggestion thnt the ISOLATION nssoclntcd with DAMNATION 

and that associated with SALVATION arc closely related. Pondering the walled 

streets he says: 

Did not men too have walled closed strect.c;, such hidden grulantrlcs, such 
conccnlcd GARDENS and cloisters and miscricordcs, nnd rooms wherein 
took place such invisible debauches? What SOUL, moreover, dld not hnve 
its Invisible FAROLITO, where it drnnk itself to awareness in the dc.'ld 
watches of the night? And bcrc was the Church of the Soledad, oi the VffiGIN 
FOR THOSE WHO HAVE NOBODY TIIEM WITH. And yet mnn wns nlone •• • • 
(253) 

nus passage, by Its resemblance to a statement by the COXSUL. clearly relates 

the FAROLITO to the theme of SELl,-BETRAYAL nnd SELF-DESTRUCTION: 

The SOUL! Ah, :tnd did she not too have her savage and 1•RAJTOROUS 
TLA.,CAJ.ANS, her CORTEZ and her NOCUES TRISTES, nnd, sitting 
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MOC'l'EZUMA? (287-2 8/318) 

Sec nlso PHAROS; SCOUPlON. 

1-'ASCIS. t 

Any mo\cmcnt simllnr to tlmt established by 1\tussollnl in IL<Jly, 

1922-t943, nnd furthered IJy Lhc NAZIS undct· m·fi~ER in GEHMANY dutlng 

WOHLD WAR H. Its ideology Is lhc nnlilhcsls of liberal, dcm( ca-ntle, nnd 

socialist political nru.l economic concepts and doch·iucs; It glorlfics WAR, 
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'"heroism, '' nntlon:tlism, nnd the usc of force, imd ndvocatcs U c subjugntlon of 

the masses. It wns the force against which the LOYAIJS rs \ •rc fluhtlng during 

the SPANISH CIVIL WAH, and by the time of the ncllon of lbc novel had become 

"' infiucntial In MEXICO through such orgnnlY .. aLions ns the UNION .Mli~ITAH, ns well 

ns thmugh infillrtttion into Uac military pollee. MEXICAN politics \\ere Involved 

... 
\\ilh FASCISM since certain lenders , ALMAZAN, for ex:unplc, 1 ccch cd, oncn 

sccL-ctly, FASCIST support. '!'he novel is antl-l;oASCIST, but lG C\'CD more nnti-

WAR and nntl-l~XPLOITA'l10N. Sec nlso SAMARITAN-BHOrHF .. RHOOO. 

FATE (etc. l 

Sec FREE Wll.L-DETERl.fiNISM. 

F.\THER; l~J\Tlll-:H-SON CONl•'LICT 

Twice llUGII refers to his hnlf-brothcr ns PAPA, nnd the CONSUL 

snys that he "pcrhnps acted as a FATHER" (78/105) to HUGH. The e passages 

give the confilct bcl\'iccn these ho,:o nddccl depth, especially fn llght of !..awry's 
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bell ef in " 'the king must die' edict, " 35 the idea that the son must lncvitnbly 

' \Jestroy the FATHER, castrate or crucify him. n36 Lowry may nlso have been 

aware of the nlchemicnl allegory of the FATHER (the body) devouring or being 

devoured by the SON (the spirit). 

The use of the technique of DOUBLES for interchnnglng of rclnUon-

ships (IlUGJI as a son to the CO~SUI., Yvonne ns a dnugbtcr to the CONSUL, the 

CONSUL ns her FATHER) also reinforces the OSIRIS motlf. 

Man's powerlessness against DEATH Is e>..-presscd 1n the pltrnse 

"ES INEVITABLE LA MUF.RTE DEL PAPA" (213, 230/243, 2GO); the CONSUL 

not only translates PAPA as "FATHER," thereby bringing up the image of his 

own DEATH, but he also thinks that 11 
• •• everyone else's DJ·:ATH (Is) ••• 

INEVITABLE too!" (213/243) . 

On a more obvious level, \'VONNE, HUGH, ond the CONSUL hnvc nll 

received permanent psychological scars from their nnwcd relationShips with their 

FATHERS. 

Finally there is in the subsurface of the novel a suggestion of the 

. axcbctyp::U search for a FATHER. Sec also AIKEN, CONRAD. 

See also KASHMIR. 

FAULKNER, WILLIAM (1897-1962) 

U. S. novelist and short story \\Titer who won the Nobel Prize :in 

1950. Lowry attributes to FAULKNER his ndjecth·e "jonquil'' (35/62), used to 

35ChUUck, p. 72. 

36conrnd Knickerbocker , '":f'hc \•oy~~s of ~!nlcolm Lowry," 
Prairie Schooner, .. oe<vn (Winter, HlG3-19G-1), 306. 
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dc.c;cribe the da\\'D (Lcltcrs, U6} . 

FAUST 

The epigrnph from GOE111E cstnbllsbes the FAUST legend ns one 

of the novel's structural patterns nnd a source for unifying moUfs nnd symbols. 

Kilgillin discusses 1n some uel:lf l Lowry 's usc of GOETHE'S nnd tAR LOWE'S 

FAUST stories. 37 

As a structural pattern the FAUST legend provides nn ALCHt-:MIST 

who has become a BLACK MAGICIAN, that Is, n misuser or OCCULT powers . 

It provides also a MAN who is possibly rcdccmnblc because he contlnunlly 

"strives upward" (2/28) . FAUST is also the nrchctypnl sc kcr of UL1'1MATE 

REALITY and TRUTH and seeker of SEI.F-KNOWLEOGE c\'cn nt the ~nsc of 

SELF-DESTRUCTION. The CONSUL hns misused his splrltunl powers wbm 

be has succumbed to ALCOHOL nnd when he hns withdrawn from humnn rclatlon-

ships. He has a library of the OCCULT aoo plnns to write his own work on 

SECRET KNOWLEDGE, or ULTIMATE REALITY. Flnnlly , l..owr")' Intends thnt 

the reader sec the CONSUL as nt least possibly, l! not certainly, SAVABLE: 

" .•. There is even n hint of redemption for the poor old CONSUL at the end , 

who realizes that he is after a ll part of HUMANITY" (Letters , 85) . 

Allusions to MARLOWE'S DR. FAUSTUS include the following: 

(1) As the novel opens, the rcOcctton o f a '\;igonUc red evening" 

S7KfJgallin, pp. 43-44, to ,_.hom 1 nm Indebted for some of the 

material in this discussion. 
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bleeds ''away in the •• • swimming pools'' (4/30) . Later the sunset ls described 

35 a "mercurochrome :~gony" (339/369). In DR. FAUSTIJS is the Coli~: 

''Sec, see, where CHRIST'S blood streruns ln the flnnnmcntl" (V. II). 

(2) A year aftc1· his death, the CO~SUL'S TRAGEDY ''seemed 

already to belong in 3 different age" even though "one would have thought the 

horrors or the present would have swallowed it up like a drop or water" (5/31) . 

FAUSTUS cries out, •'() SOUL, be changed to little water-drops, /And Call Into 

the ocean ne'er be round!" (V. ii) as he seeks in vain to ESCAPE JIF.Lr. ''through 

anonymity. ,.38 Here the 1-'AUST legend suggests the ORIENTAL theme of 

attaining relief from SUFFERING, thai Is , of ESCAPING from the WHEEL OF TJIE 

LAW, by giving up me's SELF, one's sense or separate Identity. FAUST'S 

desire to gain power and knowledge cnhnncc his sense or SELP rnther than 

denying it. Sec also SHAKESPEARE, WILI.IA:\t (COMEDY OF ERRORS). 

(3) In a calc 1\f. LARUELI.E, ,,•ho once planned to don MOVIE based 

on FAUST, is given a book of ELIZABETHAN PLAYS which the CONSUL bad 

lost much earlier. rn it be rends, or misrcnds, a passage from DR. FAUSTUS, 

\'. ii , picked nt rnndorn: ''11lcn will I headlong fly into the EARTH:/ EARTH, 

gape! it will not harbour mol" (34/60). The correct reading h:ts ''rUn" Cor 

"fly" and bas ''0 no" after •:gape.'' To Kllgallln this error sut;gcsts the 

inscription ~n FAUSTUS' arm, '1Iomo Fugc: whither should I Qy'' (U. t. 39 

L!\RUELLE then reads the first four lines from the final speech oCDR. FAUSTUS 

38Jbfd. ' J'l• 44. 39rbid. , p . 45. 
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Cut is th~ brnnch Umt might bnvo g1·own full straight, 
And bumt'(l Is Apollo's laurel bough, 
TI1.'lt sometime grew within this lcarniXI man, 
FAUSTUS is gone: regard his hellish fall--. (34/61) . 
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(The word regard Is used again at the beginning of Chapter m In a FAUST-like 

pass:~ge, nod hellish Is used in the CONSUL'S poem about a ·~oor foundered 

SOUL, "331/360). 

(4) Kllgnllin finds nnother nllusion to FAUSTUS In the Juxtnpositlon 

of the book that LARUELLE ls rC!lding, the candlelight by which he Is rcading, 

and the bell that rings out, after he burns a letter in the candle flame. The 

reference is to the ceremony of excommunication, which used the bell to 

rumouncc the ceremony, the book to symbolize authority, and the extinguishing 

of the c~mdle to symboUze tho removing of any possibllity that the bnn might be 

lifted . FAUSTUS speaks of his probable excommunication ns follows: 

Bell, book nnd candle; candle, book, and bell, 
Forward and backward, to curse 1-'AUSTUS to HELL. (lit. U) 40 

(5) The CONSUL wants to raise his hc.'ld Jo a prnycr of thnnks for 

YVO~'NE'S return, ''But the weight of a great band seemed to be pressing hls 

head down" (215/245). ln tho FAROLITO be thinks for a moment that hls down-

ward plunge h:ls been stopped. lie produces a paCk of ALAS--W:INGs--

CIGARETTES, as if to Oy away. But "· •• he was where he was, there was 

nowhere to Oy to. And it was as if a blnck DOG hnd settled on his b:tck, 
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pressing him to his scat" (362/392). As he dies, he feels himself "Utterly 

weighed down" (374-375/405) with information from the IIOTJo:L l-'AUS1'0. 

These passages are nl1 suggestive of FAUSTUS'S speech when he hears tbe 

clock strike eleven; be vainly tries to slow It to nllow time for repentance: 

"0, I '11 leap up to my GOD I Who pulls me down? " (V. U). 

(6) ''\VAS TillS TilE FACE that lntmchcd five hundred ships • . . ? " 

(286/317), which may hnvc come to Lowey by wny o( Alh."EN, Is nn allusion to 

FAUSTUS' words on tho appc.nrnncc or Uclcn or Troy (V. 1. ). 

(7) Throughout the novel, ''VOICES," the CONSUI.'S GOOD and 

. BAD ANGELS, battle !or his SOUL in the snme way FAUSTUS' ANGELS bntUe. 

Allusions to GOETHE'S FAUST, Jn addition to the opening epigraph, 

inc 1 u de the P ARIAJf DOC which, in some passages especially, suggests the 

DOG-form taken by Mephistopheles, frequent references to upwnrd struggle, 

and the references to tho bells ringing DOLENTE, DOLORE. Kilgnllln Incorrect­

ly associates the CONSUL'S nllusion to ''GOETHE'S famous cllurcb bell" (73/100) 

with the bells which prevent FAUST !rom killing himself. 41 (Sec nlso GOETHE, 

JOHA....._"N WOLFGANG VON.) The possibility that the LOVE of YVONNE can 

SAVE the CONSUL echoes GOETHE'S work In that FAUST, too, might have 

been SAVED by LOVE. And tho carrying or tho heroine to heaven in tbc opera 

FAUST is like the carrying of YVOZ..."NE towards the PLEIAOJo:S n1 her dcntb. 

See also WAGNER, (WILHELM} RICHARD. 

41 d Jbi •• p. 47. 
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See also BABEl .. , TOWER OF; CALDER6N DE I..A BARCA, PEDRQ 

DIES FAUSTUS; FAUSTO, UOTl-:L; ffiSEN, HENRIK; MANOS DE ORLAC, LASo - - -
SllELI.EY, PERCY BYSSIIE; SPENGLER, OSWAI..D; STUDENT O.f.PRAGUE, 

THE. 

FAUSTO, HOTEL 

FAUSTO is Spanish Cor •1ucky" (cC. DIF.S FAUSTUS) . See also FAUST. 

FECUNDITY 

See IMPOTENCE-POTENCY. 

FERNANDO 

A walter at the BELt..A VISTA bar. 

FERDINAND 

Sec BULL. 

FERDINAND, ARCHDUKE (FRANCIS FERDIN.Qo.'D) (1863-1914) 

Archduke of Austria, nephew of EMPRESS ELIZABETH'S husb:md 

Fr:mcls Joseph I , and h eir-prcsumptiVC to the throne o( Austri.n-Tiunga:tY· rtls 

assassination precipitated the outbreak o( WORLD WAR 1. 

FERRIS \VIIEEL 

Sec WHEEL. 

FIDELITY 

Sec SAMARITAN-BROTIIERHOOD· 
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FIEND (etc. ) 

See DEMON (etc. ) • 

FILM (etc. ) 

See MOTION PICTURE. 

FIRE (etc. ) 

f1RE is used by Lowry ns o. symbol or motif which unites severn! 

thematic patterns. It has obvious ncgntivc assoclntions: with tho ABYSS, IIELL, 

the VOLCANQ-ns-HELI.. Severn! GODS or mythologic:1l Cho.rnetcrs nssoclntcd 

with FIRE, oCten but not c.xclusively with FffiE as n SYl\IBOL of the underworld, 

are suggested: IfEPHAESl'US (Vulcan) , (or c.xrunple, is found beneath MT. 

AETNA, PROMETHEUS is a b1·Inger oC FIRE TO MAN, and ACNI is an ORIENTAL 

FIRE GOD. The FlltE associated with PROMETII1WS and AGNils, In part, the 

FIRE of spiritual cnlightment. AGNI, in particular, is nssociatcd with ALCOHOL 

when the L'ltter is n symbol of spiritual F1RE. FIRE is nlso a symbol of 

purification or SALVATION in mystical systems such ns ALCHJo:MY and the 

CABALA, being presented in the latter especially ns LIGHTNING. The pnssnge 

in which YVONNE imagines "something v.ithin her • • • smoldering, ••• on 

FmE" (326/356) nnd her ''DURNING dream" (336/3GG) ns she dies suggest 

both purification and BUDDHA'S F1RE sermon which says that the FffiES of 

hatred, lust, and Illusion must die. References to FIRE also relnforco the 

theme of LOVE. 

FIRMIN 
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The surn:unc of the CONSUL nnd JIUGJI. Aecordirg to Kllgnllln, 

GcoiTrey 1-~IRMIN means ''GOD-FREE and infirm, •. • MAN f'nllen from 

Grace. rtl2 IIUGII backs up this statement with similar WORD PLAY: 

"FIR~fiN, "he says o f himself, "· •• you arc a poor sort of good MAN" 

(107/134) . Tho CONSUL-ns-EVER\'1\tAN is suggested inn hendllnc envision­

ed by the CONSUL: "FIRMIN INNOCENT, but bears GUILT or WORLD on 

shoulders" (137/165). The possibilities of additional WORD P I..AY nrc 

extensive: mnn ns n sinful nnd despicable creature might be n vcnnln; man 

is often the SEI.F-DESTRUCTIVE firem:m of his own SOUl., ns the hero or 

"Through the Panama" knows; mnn, partaker of divinity. holds firm 

against adversity, is a firmament. 

FISH 

Because or associations of the SEA with the dual, nourlshlng­

de,·ouring GREAT .MOTIUJtgoddcsscs (ISIS and ARTt:l\HS, for example) , 

the FISH has also become associated with these goddesses . It Is n 

FERTILITY SYMBOL because of its great number of EGGS. The mention 

in the bawdy menu or e:1Ung one's mother (in a passage mentioning f~SU) 

may associate these symbolical mcant.ngs with the FISH ns n Judalc­

Christlan symbol or ClflUST. In this symbology , the fh•c letters in the 

Greek word aro the Initial letters in the phrase "JESUS CHRIST GOD'S 

Son Savior. " Sec also JONAH. 

42Jb(d •• pp. 43, 46. 
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FLAME (etc.) 

Sec FIRE (etc. ), 

FLOOD 

Sec ATLANTis-FLOOD. 

FLYING DUTCHMAN, :!:ill!. 
Sec DUTCHMAN; WAGNER, (WIUlEL'M) RICHARD. 

FLYrNG MACHINE 

Sec WHEJo:L. 

FLYWHEEL 

Sec WliEJo;L. 

FOLIES BERGERES 

A theatre and music ball in Paris, where lronlc:illy YVONNE 

GRIFFATON'sccks a MEANING In life. 

FOMALHAUT 

A first magnitude STAR in the CONSTELLATION Plscls Austrlnus. 

Sec ASTROLOGY-ASTRONOMY. 

FONTAINE, JEAN DE LA 

Sec LA FONTAINE, JEAN DE . 

FOOL 

See ULTIMATE REALITY.-TRUTH. 
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FORCES (ELEMENTS) OF TlU: UNIVERSE 

TI1e CONSUl,, who is ''MAN today on this Pl..Ali."ET" ()AJttcrs , 199), 

feels "himself being shnttcrcd by the very FORCES OJ.~ TilE UNIVERSE" (145/ . 
174). Lat~r, he lists twenty-six of the ELEMENTS from the pcrlodlc table, 

stnting that they nrc ngaJnst hlm. Lowry explains these pnssngc.s In a letter 

written after tho advent of the ntom bomb; one who •bruJ all the ELJ-:MENTS OJo' 

THE ••• UNIVERSE ••• ngnlnst him, " he says, :Is In the position of the 

BLACK MAGICIAN (!.etters , 199). lie continues: 

The CONSUl .. implies his WAR, ns opposed to nny HUGII might bo lnvoh•cd 
in, is fat· more desperate, since it is against the very ELEMENTS them­
selves nnd against nnlure. This is a WAR that Is bound to be lost . 
(Letters , 200) 

FOREIGN LEGION 

Sec l-'RENCJI FORJo:IGN LEGION. 

FOREST (etc.) 

Sec DANTE ALIGIIIERI; THEE (etc. ) . 

FOREVER 

Sec ETERNAl. RETURN; TIME-ETERNITY. 

FORSYTE SAGA 

Sec GALSWORTHY, JOHN. 

FORT, CUARLES (1874-1932) 

"A neglected but exciting American writer" o( books on OCCULT 

phenomena ••whose specialty is the an."lysls of peculiar COINCIDENCES for 
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which thc1·c exists no scientific explanation" (I..ctters, 2G), especially colnci­

dcnccs he himself hnd observed or rend nbout. His works, at lc:tSt some of 

which Lowry h:ld rend by 1940, include The nook of the Dnmncd, ~ ~. 

Lo!, arxl Wild Talents; the lnst work may have been alluded to ln the CONSUL'S 

reference to ''lost \\ild talents" (199/229) . Lowry felt th:U more thnn any other 

writer he knew FORT ''mndc the inexplicable •.. dramatic" (Letters, 26), and 

Lowry tried to dupllcntc this drama In hls short story ''The Element Follows You 

Around, Sir, "which is b:u;cd dirc(.1ly on incidents from ~Talents. 

FORTUNE 

Sec FREI-; WILL-OF:TERMINJSM; WIIEJo:I.. 

FOUNTAIN 

Sec ·nnRST (etc.). 

FOWL 

Sec BIRD; FOWL. 

FRANCO, GENERAI.lSSl.MO FRANCISCO (1892- ) 

Sp:mish millt:ary leader and dictator, chief of state from 1939 to 1947 

:md regent of the kingdom of Spain since 1947. He wns a lcrulcr of the rebel 

FASCIST forces ln the SPM'ISH CNIL WAR. See also EXPI.OITATIONr 

SA.'IARIT AN-BROTHERHOOD. 

FRANKLIN ISLAND 

The stone toUct ncar the SALON OFELIA Is a "FRANKLIN ISLAND 
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set npart from Ute bathing- places, com·cnlcnt yet hidden from 

view . . . "(294/324). The passage prob:lbly suggests remoteness nnd ISOLATION, 

since there is a FRANKLIN ISLAND In a bay ncar ANTARCTICA nnd n region In 

the NORTH of CANADA full of islands anu n:uncd :FRAl\"KlJN, ard both of these 

regions are remote nnd spnrsely populated. 

FRASCATORIUS 

An area on the MOON. Sec also ASTnOLOGY-ASTHONOMY. 

FREE (etc.) 

See DEETIIOVEN, LUDWIG; FREE WILlrDETERl\UNISM. 

FRf;fo; WILL-DETERMINISM 

The invcstij,rntion of the nature of MA..~'S WILL fs nn lmporU\nt part 

or the theme of WHAT IS .1\IA~? Questions arc asked nnd tentative answers given 

to these questions. To what extent is the concept of WIJ .. L mcnnlngf'ul? , the novcl 

asks. That is , can MAN really CHOOSE his DESTINY, or Is lt pre-DETERMINED, 

or controlled by DESTINY, by FATE , or by his PAST? The CONSUL, spc.'lking 

on this subject, summarizes TOlSTOY'S theory that FREE WIJ..l. nnd NECESSITY 

are relative :md arbitr:try points on a continuum: we ascribe more FREE WILL 

to those events whose cnusc we do not know than to those events we nrc closer to. 

The no\•el also asks whether, if MAN Indeed docs h:wc nn clflcnclous 

WILL, this WILL cnn be destroyed ::trul ~hether it h:ts nny limitations. ·l'be 

answers to these que~lons nrc never given spccUicvlly. Instc:td, two contr:ullc~ry 

:illSWers nrc provided: The CONSUL, for ex:unple, Insists that whatever he docs, 
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"· •. it shall be deliberately" (205/325). lie says twice thnt ''lhe WII.L of MAN 

is unconquerable" (93, 205/120, 235), and he adds that ''C\'en GOD e:mnot conquer 

it'' (93/120). In a slmilnr pnssnge in DARK AS TilE GRAVE WHERJo:IN MY ---- -
FRlEXD ~LAID, the tide Is compared to ''COD'S WILL \"nlnly sll-uggllng with 

MAN'S" (44). The CONSUl# snys that he is CHOOSING to go to HELL, nnd he 

even believes thnt he has, "for obscure purposes or his own" (210/2-10), WII.l#ED 

LAHUELLE'S BETilAYAL of their friendship. The lnst two statements about 

his WILL show tlt:lt the CONSUL is using his Wll.L tor SELI-,-DESTRUCTION, 

a use which to n large extent ncg:ttes tlle value of n WJLL. Yvonne, also lndlcntcs 

that the WILL has llmitntions: " • • • What wns U1e usc of n WILl. tr you hoo no 

FAITH?" (268/298) . She snys that her ''life is Irrevocably and forever bound to" 

the CONSUL'S nnd Ulat he fs '\Tong to think he cnn gnln hfs 0\\11 f'REEOOM by 

"RELEASING" her. "You would only condemn us to •. . HELL on enrth. You 

would only FREE somcUting else to destroy us both" (367 /397). These lim1tntlons 

on the WILL arc incro.'lscd by other forces also, or whlcb ALCOHOL ls a symbol. 

'The CONSUL finds himself unable to write to YVONNE even though he desires 

her return and after her return he is unable to speak of the LOVE he feels. Jfe 

finds himself unable to flee his Impending doom. ln one scene he can only imngfne 

stretching ''out his hnnd to tnkc" a drink; "· . . ~"!lin his WILL rnllcd him" 

(228/258). See also 11\IPOTENCE-POTENCY; SPENGI.ER, OSWAI.D; TRAGl.:OY. 

The Wll.L, if it docs exist, brings \\ith it RESPONSIBILI'l1ES. The . 
CONSUL'S concept of INTERFERENCE is less mcnn.ingfulln a non-DETERM.INISTlC 

world, and the concept of INTERVF~TION and BROTH f::IUIOOO, more meaningful. 
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other symbols of the lnck of n FREE WILL nre the I..OTTJ-;RY, KARMA , 

and the PUPPET. See also FAROLITO; SCOTUS, DUNS. 

FRENCH FOREIGN LEGION 

For mcrly a part of the French army consisting of men or mnny 

nationalities and assigned to duties outside France. WEBER wns a member of 

this group. The pnssnge "\'ous n'nvez pas de nation. La France est votre marc" 

(364/395) (You have no motherland. France is your MOTHI::R) suggests the 

EXILE-GUILT-SUFFERING theme and the subtheme of lSOLATJON. 

FREUD, SIGMUND (1856-1939) 

Austrian neu1·ologlst who founded psychoanalysis. Lowry nssoclntcs 

FREUD with the theme of the PAST, of "MA.l'l ETERNALLY c:n·rylng the 

psychologic.'ll burden of his FA TilER" (Letters, 81) . Also, he relates to the 

phrase "A CORPSE WILL BE TRANSPORTED BY EXPRESS" nnd '\ho opening 

TRAIN theme" of Chnpter X to "FREUDIAN DEATH dreams" (Letters, 81). FREUD 

says that DREAMS Involving the fear of missing TRAINS are DEATH dreams. 

Although the characters occnslonally experience DREAMS nnd NIGHTMARES, 

such as YVONNE'S fearful one ''of things collapsing" (260/290), they nrc not as 

common as arc daydreams and various kinds of hallucinations. Lowry v.-ns 

opparenl.ly influenced by FREUD'S theories in his presentation of sexual problems, 

FATHER-SON conflicts, and the psychological problems c.'luscd by flawed child­

parent relationships, but his usc of these theories is somewhat ob'·lous :md even 

mechanical. He seems to be more attracted to the .JU~GlA.N view of MAN, 
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although be may not hnve s~udlcd JUNG first hand. Sec also MAITLAND, LEE. 

FREY LUIS DE U·:ON 

Sec u;6N, FREY LUIS DE. 

FIUEZE 

See MURAL. 

FRUCTIFICATION (etc.) 

Sec IMPOTENCE-POTENCY. 

Sec OJo:A'fH. 

• 

FUTURE 

Sec CYCLE OF NECESSITY; JIOPE (etc.); PAST. 
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GALAXY 

Sec ASTHONOMY -ASTROLOGY. 

GALS\\'ORTHY, JOHN (1867-1933) 

English no\'clist nnd dramatist \\hose FORSYTE SAGA, n series of 

fumily chronicle novels, HUGH read at school. The FORSYTE clan luls a deep 

sense of propc1"ty and posscssi\'cncss, Md the novels show thnt the economic 

structure of society ts built by and for the economically strong. The sense of 

BEAUTY and fREEDOM arc O\'crwbclmcd by the sense of ncqulslUvcncss. The 

allusion mny suggest the EXPLOITATION motif. 

GANDIU, MAHATMA (1896-1948) 

lfindu :religious leader, n..'ltionalist, nnd soclru reformer of lndJB Who 

advocnt..cd principles of noncooperation nnd passive resistance. Although IIUGll 

advocates ACTION and even lNT:ERl'ERENCE, at least according to the CONSUL'S 

definitions, he secretly respects GANDIU though he realizes that GANDHI would 

'tbe embarrnssed by" (153/182) this admiration. 

GANGES 

The sacred HINDU river, 1550 miles long, which flows southeast from 

t.he UlMALA YAS in nodh Indln into the Bay of Be~. The CONSUL refers to 

the BULL "NANDI, \'Chicle of SIVA, from whose hair the River GANGI-:S flows" 

(257/287) . 

GARDEN 

The GARDEN, important in the literal level of the no\•cl , is B part of 
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sc\'or:tl m:tjor motifs and structurnl patterns. In the ABYSS-KATABASIS 

motif, the RUINr:D GARDEN Is an EDt:N or EARTHLY PARADISE become 

GETIISEMENE, a PARADISE turned liEU... As ADAl\1 , the CO~SUL, \\ilo 

has both literally nnd symbolic:tlly dcstro}cd his GAHDEN, ponders whether 

he \\ill be "evicted" from EDEN (as the mlstrnnslntcd sign "lLE GUSTA ESTE 
, 

JAIWIN? • • • " threatens) or whether his JlWllshmcnt wlll be to remain 

EXILED and ALONE in his RUINED GARDEN. He snrcnstlcally nssoclatcs 

his GARDEN with MARIANA'S, n plnce \\bore nn ABANDONED \\Oman forlornly 

:twaits her lover. Awaiting him in his GARDEN Is , not \'VONNE but n hidden 

bottle of tequila , nnd a SNAKE can be seen slithering In the t.."Ulgled plants. 

The GAHDEN symbol ns it is used in tho CABALA is less ob\'lous 

and more intricate, though it Is related to tho GARDEN OF J-:DEN. According 

to A. E. Waite, cabalistic tradition held that there \\Crc two related EDENS, 

the one on the lower earth related to the mystery of sex and symbolized by or 

symbolizing wom:tnhood. 43 Hence J..owry may be suggesting thnt failure to 

achieve full Jmowlcdge of that mystery leads to the CONSUL'S :failure to nchleve 

the EDEN o! the upper (ETERNAL) world. 

In :tnother complex cnbalistle rc:fcrencc, the CONSUL feels "that 

some reckless murderous power'' is "drawing him ••• irresistibly out into 

the GARDEN--LIGUTNING-fillcd nt the moment" (348/378) . nte GARDEN here 
., 

is the ooe outside the room oi the prostitute MARIA. In the scene \\hlch Collo\\'S, 

43wnitc, pp. 261-262. 
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the CO~SUL likens his "ultimate contnmin:ltlon" (354/384) to n cleansing, a 

de:ttb out of which something must be born. In cnbnltsUc nnd other trndfUonal 

OCCULT symbolism, UGHTZ..1NG is U1e fructifying power of GOD which 

fertill?.es (literally and spiritually) that \\hich It stTikcs. Moreover, the 

ritual of achieving spititual heights through sinking into splr:ltunl depths Is a 

mystical commonplnce. 

Sec also BIBLE; CONSUl., THE; FARM; LAWHENCJ-:, D. H.; 

~L\RVELL, ANDREW. 

GARDEN OF EDEN 

See ADAM-EVE-1-:DEN; EDEN; FARM; GARDEN; i. LE OUSTA •.• ? 

GATE 

A motU in the theme of SPIRITUAL STRUGGLE. Tho CABALA, for 

example, uses the image of p:tssing through n GATE to describe the p:tssngc from 

one sbge of SPIRITUAL ENUGJITENMENT to another; the novel spc:tks of a 

"je\1.-clled GATE" (89/116) nnd the "GATES of hen ven" (50/77), nnd there are 

references to a repaired GATE, a broken GATE, and n "GATELESS GATE" 

(98/125) . Lowry may be alluding here to the Mu-Mon-Kwnn (the "no-GATE­

barrier"), a collection of forty-eight thirteenth-century Buddhistic Koans or 

unsolvable ''puzzles" to be used in spiritual exercises to break through the 

limitations of intellectual thought so that Intuitive awareness can be developed. 

The description of the BULL "hurling hlmscU at the GATE" (277/308) of the 

BULLRING sugge:.ts the nttempt to 1-:SCAPE the WHEEL OF !lo~CESSlTY. 
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GEl\1£~'1 (The ~ins) 

A CONSTELLATION, also In the ZODIAC. Sec also ASTROLOGY­

ASTRONOMY. 

GERMANY 

WORLD WAR l, ln which GERMANY fought, fnfiueneed the early Uvea 

of the characters tn the novel: Lz\RUELLE, for Cx:lmplc, fought under APOLI.J­

NAIRE, the CONSUL wns ln,•olvcd in the SAMARITAN episode, nnd IIUGII suffers 

feelings o( GUILT because he has not died for his country ns dld JOHN CORN­

FOUD nnd other young poets during WORLD WAR I. As the novel opens, 

WORLD WAR n has begun, ngnfn with GERMANY in a leading role. Hence 

GERMANY becomes a symbol of many of the EVILS the novel protests: 

FASCISM, EXPLOI1'ATION, ANTISJo:l\UTISM, and even WAR Itself. Because 

of the MUNICH and GODESBERG ngrccments it becomes nlso n symbol of 

BETRAYAL and of !allure to INTERVENE. HITLER'S alleged Interest ln the 

OCCULT associates GER~tANY with BLACK MAGIC. The CONSUL'S drunken­

ness represents the drunkenness which Lowry felt bad overtaken the world ln 

the first four decades of the t\\entieth century and from v.hlch he feared It might 

not recover. Sec also SAl\L'iliiTAN-BROTHERUOOD; UFA.. 

GIANT 

Tho phrase "unbandaging of great GIANTS In agony" (35/62}, used to 

describe the noise in American cities, was based on a phrase from VIRGINIA 

WOOLF'S To the Lighthouse (Letters, 116). See also CERVANTES (cbaractcl); 

CERVANTES SAAVEDRA, f.UGUEL DE; GOD; GOLF (etc.). 
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GLOCKE GLOCKE T<)NT NICIIT MEUR, DIE 

Sec GOETHt:, JOHANN WOLFGA!\G VON. 

GLUCK. CHRISTOPH WlLLinALD \'ON (1714-1787) 

Gcnnan opcrntic composer whose ''funereal" (374/40-1) opera 

ALCESTIS the CONSUL thinks he hears as he dies. This allusion suggests that 

Y\'ONNE has in one sense died for her husband. A less optimistic lntcrprctnUon 

which is also suggested Is thnt YVONNE'S return, on the DA \' OF THE DJo:AD, 

after an absence bemooncd by tho CONSUL In a .)car or tcn:r:ful, drunken orgies 

similar to those during which Admotus mourned the absence of ALCESTIS, Is a 

return of the DEAD body only: some versions or the AJ.ct;STJS legend have a 

grotesque ending in which the hnppy Admctus, not yet knowing that the Alccstfs 

before him Is not nllve, tries to talk with her silent, dead body. 

GOAT (etc. ) 

"The GOAT means TRAGEDY (TRAGEDY--GOAT song) but GOAT--

" CABRON--cuckold (the HORNS)" (Letters, 198). Other trndltlonnl symbolic 

meanings attached to the GOAT and functioning in the novel arc selfish pte:tsure, 

the DEVIL, nnd wltchcrnft. Sec also ASTROLOGY-ASTHONOllY (CAPRICORN). 

GOD (etc.) 

Most references to GOD or the GODS in the no\'Cl arc merely fnslgni-

ficant curses on the part of a character who is not intending to be blasphemous. 

However, the very fact that tho novel ts about spiritual matters makes theso 

references important, nnd there are several \lihtch signify more than a mere 
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style or speech. This ~:roup includes those fmngcs \\hfch consULutc n vision of 

the uni\'ersc ns ABSURD or \\ithout MEANING. COD Is perhaps n GIANT 

GOLFER whose GOLF BALL is the EARTH: or he is n sleeping CHINAMAN 

who is charged "ith tending the LOOPING-THE-LOOP MACHINE whlcllls 

\\hirling Ytithout the possibility or stopping becnuse no ooe else bns the key; 

GOD might also be the "SII.ENT • • • sinister • • • implncnblc" (358-360/ 

389-390) Chief of GARDENS who Ignores nll pleas for IIELP; linnlly, the 

universe may be in the cbnrgc of ''two drunken GODS standing fur npart • 

[:lndj engaged in an ENDLESSLY indcclslvc nnd \\ildly SYtioging gnmc of 

bumblcpuppy with a Burmese gong" (347/377) . 

Other signific:lllt references Include the following: 

"GOD'S LIGUTNING" (39/66) (sec CABALA). 

"Even GOD cannot CONQUER" MAN'S WU.L (93/120) (sec Jo:REE 

WILL-DETER.Mll'.~SM; SELF [SELF-OESTRUCTIONJ). 

" Perhaps GOD(wa.s) ••• the first ngmrinn, a kind of 

CARDENAS ~ • • " (133/lGl) (sec MEXICO). 

''The GODS exist, they arc the DEVIL'' (209/239) (sec A FEW 

FLEAS; BAUDELAIRE, CHARLES). 

"GOD OF FLIES" (218/248) (sec BEELZEBUB). 

See also CIDUST (etc. ); QtnNCEY, MR. 

GODESBERG (in the novel GODESBURG) 

A city in GERMANY where NEVILLE CHMtBERLAlN m:tdc ooc of 

his failing attempts to achieve PEACE through appeasement :llld compromise. This 
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reference illuslrntes Dt-.;TRAYAL through failure to INTER\ F.NE. alao 

SAMARITAN-BROTHERHOOD. 

GOD OF FLIES 

Sec Bl-:1-:LZEBUB. 

GOETHE, JOHANN WOLFGANG VON (1749-1832) 

German poet, dramatist, nnd no\'ellst. The most fmportnnt nlluslons 

to his works arc to his FAUST. However, two other works nrc nlso nlludcd to. 

The first allusion occurs \\hen lhc CONSUL compares his "pursuers" 

(UUGII and YVONNE, who wn.nt to SAVE him) to "GOEl.HE'S t'lmous church bell 

in pursuit of the child tru:mt from church" (73/100). 44 This episode occurs In 

GOETHE'S poem "OlE WANDELNDE GLOCKE," In which n child tries to nvold 

going to church but finds himself forced to go by the persistent sounds or the bcll. 

The CONSUL is on the side of the "doomed child'' pursued by the "gfnnt protrud-

ing tongue and tho HELLISH Wesleyan breath" (7.J/101) or the bell . Fortunntcly, 

when SALVATION menaces him, when the church bell looks "hlm strnlght between 

the eyes," he is ••prepared Cor it" and Is nblc to chnngc the sUbject nnd come ~ 

with a platitude about the inabillty of "escaping • • • :from" (84/111) onc'a 

SELF. The Ironic line !rom stanza 4 "DIE GLOCKE GLOCKE TOZ\'T NICIIT 

MEHR" (73/100) ("the bell no longer rings") suggests thnt the CONSUL hu 

safely avoided SAl.VATION one more time nnd perhaps (ore\ocr. 

44Kitanlll 47 incorrectly assoclntcs this p3ssagc \\ith FAUST. b"' n, p . • 
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The other allusion, to "what • • • GOETHE s:tys nbout the HORSE" 

(213/ 2·13), is n p:u:nphrnse of the follO\\ing from !!lli. SORROWS OF YOUNG 

WERTHER: 

After that, when 1 again think about it, I remember the fable :lbout a 
HORSE. Being weary of his FREEDOM, lt lets itselt be saddled nud 
is ridden to death for its p:tlns. I do not knon· \\hnt I should do. 
(August 22 entry in WERTHER'S journal) 

In this p:u;sago, an ironic inversion of the FREEING of the HORSE ln 

Chapter XI, the CONSUL is app:arently contlnulng the complex debate Implicit 

Unoughout the novel over paradoxical altornntivcs. FRI-:EDOl\t (FRf;E WII.L), 

U it is available to man, may not be dcslrnblc because it may fncvtt.nbly result 

in SELF-DESTRUCTION, which is a form of non-FREEDOM, or In the doath of 

LOVE, symbolized by YVONNE'S death. On the other hand, one mny, through 

LOVE, give up one's FREEDOM (ISOLA TJON from humanity) only to find, In 

tack of liberty, a new FREEDOM, FREEDOM !rom the tyrrumy of SELF. This 

FREEDOM, ln turn a form of imprisonment, may lead to spiritual death, slnce 

ISOLATION may be a prerequisite for spiritual development. 

GOETIA OF THE LEMEGETON (LEMEGATON) OF SOLOMON TIIE KING 

One of the CONSUL'S BOOKS, a work prOb:tbly dating from the seven-

lcenth century containing matctinl attributed to King Solomon, reputedly ono of 

the first CABALISTS, who burled his SECRETS in his TOMB. GOETIC art deals 

with incantations, sorcery, witchcraft, and BLACK MAGIC. The GOETIA 

referred to is the first section of a CABALIST tre:\tise, the LEMEGETON or 

Lesser Key (to be distinguished from the Major Key). It provides the formulas 

for invoking the legions of DEMONS of the ABYSS. The fact that the CONSUL'S 
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copy is new may suggest that he h:ls only recently tnkcn up (that Is, symboli­

cally become involved In) BI..ACK MAGIC. 

GOGOL, NIKOLAI (1809-1852) 

Russian novelist, plnywright, and short s tory writer. Although the 

similarity between Lol\Ty's works nntl COOOL'S works Is not readily npp:u·cnt. 

Lowry considered GOCOL one of the writers \\bo inQucnccd him significantly. 

GOGOL'S novel DEAD SOUl.S is compared to DANTE'S JN~~ERNO and both 

arc Jh'lttcrns for Under the Volcano insofar as all three works were to be 

followed by a "purgntorio and [aJ Paradiso." 'fhc CONSUL, like ''the TRAGIC 

protagonist • • • Tchitchikov in DEAD SOULS" (Letters, 67) 1 was to ha\'C been 

SAVED in a later novel. Lo"'-ry also snys thnt his ''novel • • • Is concerned 

princiJh'llly, in Edmund Wilson's words (speaking of GOGOL), with the forces 

in MAl.~ which cause him to be terrified of himself'' (l..ctters, 66) . "DEAD 

SOULS," he says, "in addition to being cxtraordi.n."lrily funny [. J • • • Is one 

of the most lyrical and nostalgic novels ever written" (Letters, 177); elsc\\bero 

he speaks of his desire to be kno'm as a humorous writer, nnd he mny have seen 

in GOGOL a mixture of the satirical, the comic, and the grotesque \\'hich he 

hoped to imitate. Lowry's "A Poem of GOD'S Mercy" (Poems, 47-48) refers 

to GOGOL'S "Tho Overcoat. " Throughout Lowry's collection of short storlca 

Hear us Q Lord from heaven~ dwelling place GOGOL is frequently mentioned, 

and the CONSUL h:ls works by GOGOL in his library. 

DEAD sour..s tells the story of a mnn \\no tries to achle\'c the power 

:tnd the fln:mcial nnd social advnntagc U1nt comes \\ith large holdings of serfs by 

buying up the tax rolls of those Rerfs who h:lve died but have not yet been removed 
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from the bx rolls. Their O\\ners nrc happy to sell the worthless p:1pcrs 

IJccause they have to pay a tax on all names on Ute rolls until such time as a 

new tax: roll ls published, and the new owner can usc the papers to "prove" be 

is rich. 

GOLD DIGGERS OF 1930 

A MOTION PlCTURE in a popular series or annual musicals durJns 

the 1930's. Being a serlnl , It suggests the theme or ETERNAL RETURN. 

GOLF (etc.) 

Lowry was a GOLFER, as were the CONSUL and l\1. LAUUEI.LE. 

Like e\'erything else in Lowry's life, GOLF wns a source of COJtRJo:SPONDENCES 

and symbols to be used in his writing. Tite GOLF COURSE 'ith its IU;LL 

BUNKER is a type of the ABYSS, and the word GOLF suggests PUNS on the 

French GOUFFRE or the word GULF, two other ABYSS symbols. The EARTJI 

is envisioned as a lost GOLF BALL which perhaps PRO~tETHEUS will ''retrieve" 

(202/232) or; more pessimistically, ''a GOLF BALL ••• wildly hooked by a 

GIA.'\7 out or an asylum \\1ndow In HELL'' (287/317). Sec also Jo:AGLE; 

WODEHOUSE, P. G. ; ZODIAC ZONE. 

GOLF \\'ITHOUT TEARS 

Sec WODEHOUSE, P. G. 

GOLGOTIB.; GOLGOTHA HOLE 

GOLGOTHA was n hilly terrnin ncar Jerusalem where JESUS was 

crucified. 'fhc name means "head'' or "SKULL. •• GOLGOTHA HOLt: was the 
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n!lme of an Imaginary GOLF hole In :1 course which the CONSUL think& r:hould 

h!l\'C been buill utili?.lng the DAHRANCA as n hnzard nnd e.x-tendlng "over the 

hills and far nway, like youth, like life Itself'' (202/232). ending Clnally in the 

:l\1NETEENTII HOLE, the ~·AnOLITO. Sec nlso ABY5S-KATABASIS. 

GOOD 

Lowry refers spcciOcally to the problem of the nature of GOOD and 

EVIL only a few times, but tho novel ns a whole is indirectly nn ln\•csUgaUon 

of the subject. 

The CONSUL, a year nfter hls DEATH, is remembered by hls 

fcllo\\men as ' 1nn hombre noble," \\hO "might have actunlly proved n great 

force for GOOD" (31/58) . II UGH feels that "the desl rc to be, to do, GOOD," 

which he feels within him and which is often scoffed nt ns mere ROMAN'11CISM, 

is perhaps an "affirmation of one's SOUL" {124/152); Lowry, moreover, says 

that this passage hns "hnportnnce to the theme" (Letters, 73) . Sec also 

BEAUTY (etc.); BORRACHONES, LOS. 

GOOD SA~lARITAN 

In Luke 10:29-37, the GOOD SAMARITAN Is a traveler who comes 

to the aid of a man lying wounded beside the road. With no thought of the cost 

to himsclC and no desire !or reward, he goes to great lengths to m:tke nrrnnge­

ments for the wounded man's care, therebyillustrnting lhnt form of ACTION 

which Lowry cnlls INTERVENTION, ns opposed to that he calls INTERFERENCE. 

See also SAMARITAN-BROTHJo:RUOOD; WA TLS-DUNTON, THEODORE. 
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GORGE 

Sec .\BYSS-KA'fABASIS. 

GOUf'FRE 

French for ''GULl-'." Sec ::.lso A.BYSS- KATABASlS; GOI.F ( tc. ). 

GOUJEERS 

A feeling of nervous jfttcrlncss rc~cmiJUng the willies or the \\him-

\\hams but not further identified. 

GRACE ABOIDJDING FOR THE CHIEF OF SINNlmS 

Sec BUNYAN, JOHN. 

GRANADA 

A city In Spain. PHESCOTT reports lh:tt CORTEZ, with the natural 

exaggeration of R CONQUEROR, in n lcllcr to the Sp:tnlsh EmJ>eror, comp:u-cd 

TT..A.XCALA to GRANADA nud affirmed that TLAXCALA, the Mcxlcnn city, was 

superior in size, strtmt,-th, :md populousness. 45 Lowry also comp:1res the two 

cities: GRA~iADA, noted for Its GARDENS, Is tho clty \\here the CONSUL, 

,,·bile he was \'ice-cons:~I there. met nnd mnrrfcd YVONNE. T~XCALA, on 

U1c other hand, though noted for its ca:hcdrnls nnd its \\nltencss, is n S.)mbol 

of BE'fRA YAL, becnusc of the actions of the TLA..'XCALANS during the CONQUEST. 

45wi11iam IUckl!ng Prescott. Historv of the Conquest of Mexico 
~nrl mstory cf th\.: Co::tquest of Peru (New Yorl;.: The Modem Library, 
[n. d.]), p. 253. 
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GRA..~D TOUR 

An c>.1cnd<..'<l tour of Europe, formerly regnrdcc.l ns n necessary pnrt 

oC the e<lucntion or \\C:tlthy or nristocrntlc yoWlg Britons nnd Americnns. 

YVONNE thinks despairingly of the GRAND TOUR ns n \\e!lk attempt to find a 

FAITH or a MEANING In life. The PUN on !Q.!ill. EH,:t'J<;L (EIIo'FEL TOWJ.;R) 

suggests itself to her, perhaps Indicating the ln.'ldequacy of the FAI'l'H one 

would achieve from tho GRAN 0 TOUR. 

GRAVE (etc. ) 

See ABYSS-KATABASIS; DANTE, ALIGlllERJ; DEATH (etc. ); 

ELIOT, T. S.; GRAY, TIIO~,AS; SHAKESPEARE, WILIJAM (''SONNET 31"). 

GR.A Y, TH0~1AS (1716-1771) 

English poet whose best kno\m poem ''ELl-:GY WRITTEN IN A 

COUNTRY CHURCIIYARD" is quoted by HUGH: his st:atcmcnt ''If the paths o{ 

glory lend but to the GRAVE • • • --then Spain's the GRAVE \~here 1-:nglnnd's 

glory led" (104/131) includes GRAY'S line "The paths of glory lend but to the 

grave. " GRAY'S poem rcWorccs the nnti-WAR and INTERFERENCE themes 

311d suggest an antidote to HUGH'S ROMANTICISM. Sec nlso Lowry's "The 

PoUts of WOLVES"46 for n more elaborate allusion to Gray's "ELEGY. " 

GREAT BEAR (URSA MAJOR) 

A CONSTELLA'l10N. See also ASTROLOGY-ASTHONOAIY ("URSA 

IIORRIBILIS, ' ' 70/97). 

461\tnlcolm I...owry, "Poems," 'famarnc~ Riw!cw, No. 19 (Spring, 
1961), p . 43. 



GREAT liOTJIER 

In JUNGIAN psychology and In related mythology, the archetypal 

du.'ll-nnturcd fcmnlc . This archetype, also c:lllcd the Good Mother nnd the 

Terrible Mother, corresponds to poslUvc feminine dclUcs such ns JSIS, Demeter. 

ARTEl\US, and the Virgin Mary, as well as the ucg::tlivc llcc.'\tc and Circe. (D 

certain vcgetntion :rituals , the GltEAT MOTHER is a creative or posltl\•c force. 

As a negative, dc\•ourlng, or dismembering force the GREAT MOTUEU figures 

in such archetypal psychic experiences ns the NIGHT-SEA JOURNEY, In \\bleb 

the womb is the SEA or the tmderworld. The GREAT MOTHER Is also a symbol 

of the unconscious. Sec nl so ADYSS-KATABASIS; GUITAR. 

GREEN, JULIJo;N (1900- ) 

French novelist of American parentage. His subjects--persons who 

arc dead-in-life, who nrc tot·mcntcd by their PAST, \\ho nrc suffering meta­

physical anguish--are shnllar to Lowry's. Lowry attributes to GREEN ns \~.ell 

as to the opcrn FAUST the scene i.D \\bleb YVONNE is "swept up to the STARS" 

(Letters, 84) at her death. 

GREGORIO, SRA. 

The v.idow who nm.s the TERMINAL C.Al'.'TINA EL BOSQUE. Sbc ls, 

for the CONSUL, a MOTHER figure . Sec also VIDA IMJ>Jo:RSONAL, LA. 

GRlEG, NORDAHL (1902-1943) 

Norwegian no\'clist, playwright, and lyric poet \\'hO died In an Allied 

plane over Dcrlin during a raid in World War II. Lowry, who found In GRIEG a 
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Jite1-:1ry idol , treated GRll-:G'S DEATH nt some length in n-\RK AS !!!!'!..GRAVE 

WHEREIN .tY FRIEND IS LAID, in \\bleb GJUEG Is called ERIKS<h'i. Lo~ry 

\\':lS always disturbed when the ll!e of n crcntlve person \\'38 cut short by WAR; 

howc\'er, his interest In GRIEG went fur beyond the symp31hy of one nrUst Cor 

another. GRIEG'S 'l'bc Ship 5:ltls On, a relatively realistic story of Ute nt sea, 

was, like the works of JOSEPH CONRAD nnd HERMAN :MELVILLE, part of tho 

inspiration for Lowry's S(.>:l story Ultrnmnrfne. Also, Lowry, ·who had a 

Norwegian sen-going grnndfuther, mnde a trip Lo Nonmy to \'islt GRlEG, just 

as he went to the United States to meet COI\'RAD AIKEN. Both Lowry and 

GRIEG were In sympathy \\ith the EXPLOITED, and both used the SIIIP as a 

mie1·ocosm or a world in which MAN seems to be insignificant but rcruscs to 

submit to insignificllllcc. There arc at least two probable allusions to GIUEG'S 

wod<s ln Lowry's nO\'Cl: the CONSUl.'S speech to tbc PARIAH !JOG ''Yet llll& 

day, pichicho, sb.'llt thou be with me in--" (22!)/259) is simlln1· to a speech to 

a dog named 5:lnlos In The Ship Sails On:, ''Slllltos, • • • this dny sbnlt thou be 

with me in PARADISE. " Also, GRU:G'S novel BARRABAS bdngs up the problem 

of choosing between JESUS and BA.RRABAS, between pacifism nnd force, the 

cross nnd the sword, and the question is asked whether GOOD can come through 

use of EVlL. Lowry notes that the phrnse "Set DARRADAS free" (828/358) is 

an approximation of the closing lines of GRIEG'S BAURABAS, "Gi os DARRABAS 

frei . " 47 Lo\\Ty also describes n planned novel containing a character based oo 

GRIEG. (Letters, 255-266) . See also HARRISON, TOM. 

47Mnlcolm . .Lowrv, ' 'Ct.>rrcspond:lnee," Lcs lcttrcs nouvelles, NS, 
No. 5 (July-August, 1960), pp. 184-185. 
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GRIFFATON, YVONNE 

Sec DESTIN J>E YVONNE Gftll-'FATON, LE. 

GRIFFITH, COIUNNE (1889-

Actress bom in Arkansas, \\ho, because of her beauty, wa• 

kn0\\11 as the "01-chld L.'ldy. " She starred ln movies In the 1920's nnd 1980's 

nnd became \'Cry wealthy. 

GROANS OF LOVE 

Sec ClUES OF LOVE. 

GltUNE, KARL 

A German script writer and MO'nON PICTURE director dul"ing tho 

UFA days in tho 1920's. He do:alt v.ilh p:tclfist nnd t>.'ltrlotlc themes nnd 

expcrimcntod with naturalism and other new fonns. M. LARUiELLE \\118 a 

student of the film during thls time. 

''GUADALAJARA'' 

Song played by the band during the DULLTHUOWING. 

GUA..'lAJUATO 

A city and a state In central MEXICO. In the no\ cl it is a symbol of 

, / 
life, as opposed to TO~IALIN nnd PARIA.~ which stand for DEATH (Letters, 74.). 

Sec also l\IARLO\VE, CIIIUSTOPHER. 

GUARDIA;.""J .A.."iGEL 

Sec ANGEL; m::MON (etc. ); FAUST. 
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GUELPH 

Sec DA~TJ-:, ALIGHIElU. 

GUILT 

See f:XILI-:-GUILT-SUFFEIUNG; INNOCENCE (etc. ); REMORSE 

(etc . ) . 

GUISE 

See SELF (SELF-IOJ.;N'nTY); ULTIMATE REAIJTY-TRUTtl. 

GUITAR 

"A pretty lmporU\nt symbol " (154/18·1) nnd "probnbly • • • the 

least FAKE Uting about him" (155/185), UUGII1S GUITAR Influenced hls 

decisions to "become a JOUHNALIST . • • (Mdj n songwriter" (155- l SG/185) 

and to go to SEA. l.Jkc most. of L{)\\-ry's symbols, the CUlTAR has multiple 

associations. It represents whatever is the source of man's lncHvldual 

"frustration~, triumphs, defcnt.s, dishonesties and troubles" (Letters, 75). 

It is also, like PIULOCTETES' bow, a ''proud and unfortunate • • • possession" 

(159/188) . Lowry mny have been thinking of the intcrprct:ltlon of the PHILOC­

TETES legend by such critics ns Edmund Wilson (In "The Wound nnd the Bow'') , 

Lionel Trilling (in "Art and Neurosis") , nnd Saul Rosenzweig (fn "The Ghost 

of Henry Jnmcs"); the bow is a blessing, a superhuman power, a creative gift, 

but it is necessarily nccompanled by a curse, a wound. The m:m who would be 

an artist must su!.Cer, and the wound, the disabllit}, the neuroses, Is In one 

sense as holy as the bow. The wound, the sickness, however, ncccssitntcs the 

:lrtist's aliell!ltion from society. In ~mother related pass3gc lhe GUITAR Is, like 



208 

the l.>ow for tho wounded PIULOCTETES and like Al\'TIGON'E for the blinded 

OEDIPUS, a "GUide nnd a prop" (177/207) . IIUGII, '~hose GUITAR 

"strung . • • (hlmJ to life'' (181/210) , is a mock-heroic PHILOCTJo:Tt:s 

and a pseudo-artist: he merely bores people rnther than nlicnnllng them, nnd 

instead of telling unpleasant TRUTHS \\hich the wol"ld needs, he \\ill lltcrnlly 

''GIVE the world 'l'IIE LIE" (328/358) . In yet ~other frnmc of reference, Lbe 

GUITAR becomes a womb In which PHILLIPSON sees HUGH "curled up" (177/ 

207) . Sec also BIBLE (I Cor. 13:11); GRI·:A'f MOTHER; PRO:\U:TJUWS. 

GULF 

See ABYSS-KATABASIS; GOLF (etc. ). 

"' Gt;ZMAN, DR. 

Like t:IUKSON Utls n:tme, "hich is mentioned in the novel, apparently 

had a plivate mcnnlng !or Lowry. It was the name of a doctor who prescribed 

for Lowry a strychnine and brandy drlnk like that IIUGII prop.'lrcs for the 

CONSUL in ol'der to cure ALCOHOLISM. 
48 

48"Malcolm Lowl')'. " The Times loitcrnr'\' SUpplement, Jnnuary 26, 

1967, p . 58. 
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H.\DES 

The underworld, INFERNAL UEGTONS, or abode of the DEAD; JU:'J.l#: 

in clnssicnl mythology the kingdom of HADES, GOD of the lower rcglons. See 

also ABY5S-KATA"BASIS. 

HAMLET 

Sec SHAKESPJ.-:ARJ-:, WILI.IAM. 

fiA1'-lDS OF TH~ CONQUISTADOR 

Sec CONQUEST (etc.); EXILE-GUIL'J1-SUI-'FERJNG; MANOS m·: ORJ AC ....................... _ . 
g§; SA~tARITA.l~-llROTII l-:RHOOD. 

HANGED GOD 

A symbol relate..'<! lo the sc:tpcgoat rHunls of tho religions worshipping 

a dismembered or WOUNDED GOD :mt1 to rituals cclcbrnUng DEATH n.nd 

RESURRECTION cycles (such as the OSffiiS cycle). These trndltfons hnvc in 

common lbe wounding or killing of a deity \Vhose SUFFI;RING or DEATII eHhcr 

stands for or rcmO\·es the causes and effects of lltcr:ll or spfrflunl INFERTILI'n' 

and whose renssembling, hc:lling, or resurrection assures REBIRTH, FERTIIJTY, 

or LIFE. The twelfth TAROT card, the HANGJ-;D l\tAJ.~. is rclntcd to tht>se 

sacrifichtl IIA.~GED GODS, and the CONSUL, In the episode fn \~hlCh he Is 

'H:\..'"\GEO " or SUSPI-:NOED upside down In the cage of the FLYING "MACHINE at 

the carnival, enacts this symbol. There :u·c, of course, mnny more lntcrprcta-

tions of thls symbol, some of them very complex. The HANGED GOD, for cxnmple, 

is isolated from ordinary mnn and suggests not only I:.A.1LE but unfulfilled longing, 
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both Important tltamcs in the no~ cl. SCc nJso DJ.:<.;APJ1'A'UON; 1~ 1P. 

HANGED MAN 

Sec HANGEU GOD; 'l'AROT. 

IIAHPIES 

Tn clnssical mytbol• gy ravenous and filthy monsters wltlt women's 

hc.:tds and hirds' bodies. Sec nl o DEMON (etc.).· 

IIAHPO MARX 

Sec MARX, KARL, and liAHPO MARX. 

JIAHHlSON, TOM 

Lowry attributes lhc Unc " • TIIRO\V 'I'IJE BLOODY I.ITTI.J.: MAN 

IN THE RIVER" (328/:JSS) to JIAHRJSON'S J>HlMITIVE ClVIUZATION: LI.;TTEH 

TO OXFORD. It fllustrates what the \\·oriel docs to '}>aeUc'' younJ rnen, he sn~s . 

, 'cithet· HARRISON nor his work is further Identified. though hewn • Pl,nrcnlly nn 

"iconoclastic" friend of 1.ow:ry:l9 'Ihc passnbrc is followed by ''Scl BA:RRABAS 

free!'' (328/358), nnd the l\\0 togctlter may be nn elabornlc nlluslon to JOYCE'S 

"drown DARADDAS! u50 Lowry's nt1iludc toward '~locUc" (R01\fAN rrC?) young 

men is ambi\•alent: In the letter in \\hlch he identifies the HARRISON 1>assngc, he 

seems to object to the ,,·odd's mistreatment of these }oung men, .)Ct the passage 

in the novel in which the HARRISON passage Is used is spoken by HUGH who is 

49.Malcolm Lowry, "Correspondence," I.cs letlrcs nouvelles, NS, .-
No. 5 (.July-August, 1960), pp. lSt-185 • 

50Jamcs Joyce, Ulvsscs (New York: flanclom House, (1961)), p. 93. 
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\·cry suspicious of the truthfulness of those who claim to ndotlrc martyrs ns well 

as of those who say they '\\'nnt to do good, to help, to be BROTHERS in distress" 

(328/358). HUGH'S attitude, together with the novel's noti-UOMANTICISl\1 and 

its INTERFERENCE theme, tends to give one U1e idea that pcrhnps the '\)octic" 

young men get what they deserve. 

HART, UOOT S. 

An unidentified actor perhaps based onacomblnnlion of the cowboy 

star HOOT Gibson, who was popular in the 1920's and 1930's , and Willlnm S. 

HART, (1872-l!l lG), n famous strong, silent, ''good-bnd guy•• of the Westerns 

during the decade from 19H-1924. This allusion suggests HUGH'S role as a 

QUIXOTIC savior of the world. 

HELL 

In the CHRISTIAN tradition the place of ETERNAL punishment for 

those who at death arc DAMNED because of SIN. YVONNE was called a HELLION 

in her press releases. See also ADYSS-KATABASJS; BIBLE; BLAKE, WILLIAM; 

BUNYAN, JOliN; MEXICO. 

HELL BUNKER 

A "drc:~dcd hazard" (20/47) in a GOLF COUHSE frequented by the 

CONSUL and JACQUES L.A.RUELLE during their .ndolcsccncc, for the pu1p0se of 

GOLF and courting. The HELL BUNKER episode in which Geoffrey is Interrupted 

during an attempt, p1·obably hJs first, to seduce a girl and :titer which he enters 

"a bar on his own initiative" (21/48) !or the fir.st time (this too ended without 
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success} wns the beginning of the £allure or friendship bet -ccn the two men. 

Sec also ABYSS-KATABASIS. 

"' .. HELOISE 

Sec ltELOi~m AND ADJ.tLARD. 

HELOiSE AND ABELARD (1101 ?-11&1 nnd 1079-1142) 

, -
HELOISE was a French abbess who became the lnfPU and the wUe 

., 
of PETER AB~l.ARD, a highly educated FrenCh scholrurt:lc philosopher, tc:lchcr, 

and theologian. At about the age of thirty-five, he met uf.Lo"JSE, who was riliout 

seventeen. A child w:~s born to them, nntl ho later mnrrJcd her, perhnpe 

compulsorily. He was castrntcd, and they were tllcn sq>nrntcd. JJc went to a 

monastery , and she, ton convent. Their LOVE letters , which were written over 

a period of several years , became f:~mous nnd arc the source or scverallJtcrory 

works. In I.owry's novel , the CONSUL and \~10~''NE each write one long l.OVE 

lel.ter. The CONSUL, n!te1· readlrY6'YVONNJo;'S, remnrks that me must have been 

" .. , 
reading HELOISE and ABt;I.ARD. 

HEMINGWAY, Efu'lF.ST (1898-1961) 

~\meric:Jn novelist, short story wrlter, and ndvcnturer. When the 

CONSUL thinks of himselC as ••another kind of drunkard •• • in another country" 

(344/374) , there is possibly nn nllusion to the title of HEMINGWAY'S short story 

"In Another Country, ''which in turn refers to MAH LOWE'S ~ ~Malta ("Thou 

hast eommittcd--/Fornicntion: but that was 1n another country~ /.And, besides, 

the wench Is dead" IV. i). This p:1ssa.gc was als<? used as nn epigrnpb to ELIOT'S 
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"Portrait of a Lady. " 

HEN 

See LA FONTAINE. JEAN DE. 

HEPHAESTUS (Vulcan) 

In classical mythology, a FIRE GOD, often bearded and Lll\IPJNG, 

whose workshop wns under MOUNT AETNA and who married VENUS (APnno-

DITE). His IUme is related to epithets. used also for AGNI and to words suggest-

ing "hearth" and "to kindle. tt Hence he was a symbol of both creative and 

destructive FIRE, and the VOLCANO is one of his symbols, as is LIGHTNING, 

th~ zigzag of which is sometimes said to be a result of his Lll\IPING gait .. The 

CONSUL, ·who is bearded and J.JMPS and \\rho has an affinity for VOLCANOES, 

is perhaps a form of HEPHAESTUS. Douglas Day mentions but does not elaborate 

on the use of the HEPJIAESTUS myth in the novel. 51 

HERCULES; HERCULES' BUTTER FLY 

A myt1to1ogical hero and a CONSTELLATION named after him. He 

was the sen of ZEUS and Alcmcne, and was celebrated for his exceptional 

strength and for his twelve heroic feats (labors}. The CONSUL, who is a ''1\IAN 

of abnormal strength and constitution" (184/213), together with HUGH, enacts or 

. at least alludes to m3.D.y of HERCULES' feats .• 52 See also ASTROLOGY-ASTRON-

51 Douglas Day, 'Uf Tragic Joy, " Prairie· Schooner, XXXVII (Winter • 
1963-1964} •. 358. 

52~·furkson, pp. 343-344, finds in Chapte-r VI of the nove! ·all of the 
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01\1 Y. Sec also RAS ALCI-:1'111. 

HERMETICAl. TRIUMPH, TilE 

An unidentified nnonymous book on A I..CHEMY, possibly nn edition 

of TilE HERMETICAL TRIUMPH, to which is Added the Ancient Wor of the -- ------- ---
Knights (London , 1723). A French edition of the latter wns publlsh(Xlln Amster-

dnm in 1689. 

HERMETIC MUSEUM 

Sec MUSrU:UM IIERMETICUM. 

HIGH LIFE (prounccd Eetchlcc{ In the novel) 

A clothing store in Mexico City where M. LAHUI~l..LE bout;hl his 

tweed coat. 

HlMALAYAS 

A lSOO mile long MOUNTAIN range :llong the border between INDIA 

and Tibet and containing HIMAVA(N)T. The CO~SUJ .. 'S father "one dny ••• 

wnlkcd up into tho HIMALAYAS :md vnnishcd, lcaving"(19/4G) the CONSUL with 

a stcp-molht~r nnd a young half-brother HUGli, to whom he ''acted as n FATHER" 

(78/105) . 'Ibcse 1\IOlJ}I."TAlNS are sacred in HINDU mythology. 

twelve labors except the one dealing \\;th the Ccrynelnn Stag, sncred 
to ARTEMIS. Also, "IIERACLES endures a lifetime of ptmlshment In :EXPIATION 
for his habitual excesses , SU.FFERS madness, is destroyed by MAGIC and polson, 
and is reborn a GOD--all of these bcic.g crucial motifs In the novel ns n whole" 
(p. 3t4). 
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HThiAV A(N)T 

The ''mighty MOUNTAIN'' (125/153) in the HIMALAYAS seen by the 

CONSUL in nn alcoholic vision. In IIINOU mythology, Pa1-vat1 or Knll, dnughtcr 

of llll\fAVAT, the GOD or the liiMA I.AY.\S, is the conso1·t or SIVA. Sec also 

ELIOT, T . S. 

HINDUISM 

The common religion of Inola uxpoundcd in such works ns the VEDAS, 

Ute UPA~ISJIADS, the BJIAGAVAD GITA, nnd the 1\tAHABHARATA. Sec nlso 

AGNJ; AMHITA; CATTLE (etc.) ; GANGES; Hl.MAVA(N)T; IIIMALAYAS; 

JUGGERNAUT; NANDI; ORmNTAL lUo~LIGIONS AND PIIILOSOPHIES; RIG 

VEDA; SIVA; SOMA; VEDAS, 'lllE; VINDitA. 

HITLER, ADOLF {1889-1945) 

Austrirut-born chnnccllor o( GF.HMANY 1933-1945 nrxl FASCIST 

dictator of Nazi GJo:RMANY 1934-1945. He wns a student or the OCCUI.T nnd 

pt·eachcd ANTI-SEMITISM" in order to obtnln • • . ARCANA" (lSG/215) . Lowry 

claims that HITLER, like the CONSUL, wns 3 B..ACK MAGICIAN nnd that he 
• 

''destroyed the Polish JEWS ••• to PREVENT their . • • lmowlcdgc (of the 

CABALA) being used 3gninst him . . • "~ttc.rs , 76). Sec nlso CliAMBERI..AL.~, 

, 
NEVILLE. 

HODSON, BrLL 

A cowboy co-star with YVON!\'E during her movie-cowgirl d!lys. She 

thinks momentarily that IIUGH rcscmulcs hlm \\hen HUGH appears in a new, 
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tight-fitting cowboy outfit . Sec nlso DOUBLES. 

"IIOI.Y 50)-.'NET XIV" 

Sec DONNE, JOHN. 

HOMELESS 

See EXILE-GUII:r-SUFI-'"ERING. 

HONJ:o:STY (etc.) 

See ULTIMATE REALITY-TRUTH. 

"HOOK" 

Sec CLARK. WALTJ-:R VANTILBURG. 

HOP Jo: (etc. ) 

According to Lowry, 

the real point of •• • chnptcr [IX] Is HOPE, with n capital n, for 
this not~ must be struck in order to stress the Inter downfall •••• I didn' t 
intend th!!.t this feeling of IIOPE should be c>;perlcnccd by U1e rC!I.dcr in 
quite the ordinary way, U1ough he can if he wants to. I Intended somehow 
the feeling of HOPE per se to transcend even one's interest In the charnctcn~. 
Since these cbnr:tctcrs arc in one wny 'Things,' •.• or even if you believe 
in them you know perfectly wcll th!lt Ulcy nrc ditChed nnyhow, this HOPE 
should be, rather, a tr:msccndcnt, a universal HOPE. The novel mean­
while is ••• teetering between PAST nnd Jo""UTUHE--betwecn despnir 
(the PAST) and HOPE ••• • "(T.cttcrs, 80-81) 

The c.xtraordina:ry HOPE referred to may be Ulc nffinnation of the worth or MAN 

inherent in Lowry's TRAGIC vlslon. The cpigrnph from GOETHE reinforces the 

HOPE . It is in part this assurance in Ule face of the knowledge Ulat his t".bnrnctcrs 

''arc ditched" Umt distinguishes Lowry's novel from lesser wot·ks like!!.!!=~ 
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~CEKEND. Sec nlso TAROT. 

IIOHN; CAPE HORN 

Rc!ercnccs to either CAPJ~ IIORN or Ute IIOitNED S fAR VI· NUS n1-c 

•·cmlm.lcrs to the CONSUl .. of YVONNE'S ndultm·y. nnd the confusion of the J:'ngll h 

HOHX with the Spanish homo (''Oven'? may he nn uncomplimnntnry comment 

nbout I OVJ-: ns n 111-:I L. '1 he theologian TcrtulUnn (160 ?-230? A. D. ) Identifies 

th~ HOHo~'S of the BUJ.I. with CIIIUS'l''S CllOSS. Sec nlso GOAT (CABHOZ..') . 

J IORRI PI LA't'ING 

Sec AIK~:N, CONHAD. 

IIOHHOH OF OPPOSITES 

Sec CLEI·'T HOCK; 1-:QUlLIBHIUM-BALJ\NCE-Hl·;IGN of OPPOSITJ·'S; 

t,UMDEHS. 

HORSE (etc. ) 

The nonsr-:, one of the major symbols in the novel , ltns several 

related symbollcnl meanings rutd also figures significnnlly in Ute plot, the 

PEI.ADO'S IIORS.E l'cleascd by the CONSUL being the instrument of YVOZ..'NE'S 

I! cat h. This HORSE, with the symbolic "Sl-:VEN branded on Its rump" (l09/J3G) , 

is mcntionctl in almost n dozen scenes. J..owry clnlms that nnothcr HORSE, thnL 

ridden by a drunken horseman nnd seen by M. lARUE I I.E as he \\:ilks home in 

Ch~pt~r I. y,•iJJ have, on second 1·cading, 

a larger signfficnncc . . • (than tlto cursory render might suspect] nnd 
still more on n third rending. This drunken horscmnn Is by impllcntion 
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the first appcnr:mec of the CONSUL himself ns n symbol of IAl'.'KIND. 
Hero .•. is nlso struck the chord of YVONNE'S dcnth • • • : here MAN 
and the force he will release nre !or the moment fused. (Letters, G9) 

By ass ociating the drunken horseman's HORSE with the HORSE thnt kills YVONNE 

after it is released by the CO~SUL "in the erroneous, fuddled yet nlmost prnlsc-

worthy belief he is doing somebody n good turn" (Letters, 69) , r.o~ry indirectly 

suggests the INTERr'ERENCE theme. His primary renson for nssocintlng the two 

HORSES, however, is to suggest that the OONSUL, who, nt the end of the novel, 

has finally been absorbed 'by the powers of EVIL" (Letters , 85), releases a 

DESTRUCTIVE 1-·0RCE, both the FORCE he commands ns n BI..ACK MAGICIAN 

and the FORCE in himself. 

In nssocinting the HORSE with energy nnd power, Lowry fs using a 

theory suggested by JUNG, who frequently associates tho HORSE, ns U occurs 

in dreams and in literature, with animal vitality, sexual power, nnd powerful 

emotions l ike fear . In nnother passage perhaps relfltod to this usc of the HORSE 

symbol, the CO~SUL recalls his nngu.lsh after YVO. NE'S departure; his 'SOUL 

dragged past [famillnr landmarks) ••• as at the tnll or n runawny horse" (89/116) . 

Other eiguUicant references to the HORSE S,>•mbol Include IIUOII'S 

vision of the interruption of TIME when be sees YVO.l\'NE for the first Ume after 

her return: "· .• hls heart and the world stopped • • • • " He sees n "HORSE 

hill o\·cr the hurdle, the diver, the guillotine, the B.ANGJID MAN Calling, tho 

.MURDERER'S bt1Jiet •• • · trozcn • .. poised--" (94/121-1:22) . The CONSUI~. 

after one of his glimpses of the HORSE he is to release, thinks, ''Ah, to have a 

HORSE, nnd gnllop nwny, singing •••. \\'ru; not tllnt like the opportunity afforded 

MAN by liCe itself? or course Imt. Still, just for n moment, it had seemed that 
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it was'' (213/243) . YVO. NE, nlso, speaks of the HORSE Inn symbolic pnssnge 

In which she recalls \\hen she wns "cnught in n HAVINE with two hundred 

stampeding HORSES" (260/290). 

Sec also GOETHE, JOHANN WOLFGANG VON. 

HORUS 

A n:unc used for at least twenty EGYPTIAN GODS, the most Important 

of whom are two rclntcd, often lntcrchnngcnble, GODS commonly dfstlnt.'Uishad 

ns ''the Elder" and ''the Younger" (or "the Inf.nnt'?· Jn some legends the elder 

HORUS is a slty or SUN deity who Is the enemy nnd v:mqulshcr of St:T, the po\\•cr 

of DARKNESS or of EVIL. HORUS the Elder, usually the son of the solar deity Ra, 

is at times, especially when associated with SET, confused with or equated with 

HORUS the Younger, son of the murdered or dismembered OSIRJS nnd of ISIS, who 

is said to have conceived HORUS niter OSIRIS wns dead, by merutS of supernatural 

powers. In still other legends, HORUS is the reincarnation of OSIRIS or even the 

brother of OSIRIS, ISIS, and SJ-;T. As n form of OSIRIS, IIORUS Is nt Urnes nn 

underworld deity or a GOD of Ute DEAD. 

HORUS is oftcn depleted as an lnfunt on the ln,p of ISIS or ns a chtld 

with his finger to his lips. The latter representations ha\'e gi\•cn rise to the 

mistaken notion thnt he is the GOD or SILENCE or of discretion. Assoclntcd with 

uonus arc tho MOON, which is callccl his eye, and the hawk. Jlc is sometimes 

called ''the feeble-footed" because of his untimely birth which cnuscd him to be 

weak during childhood. Jlc is wounded by SET nnd by n SCORPION ln vnrlous forms 

of the legend. . 
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I.owry, discussing Chopter V, says th.'lt " • • • the CO.l\'SUL nt one 

point identifies himself with the in!nnt HORUS, nbout which or whom the less 

s aid the better, • • • 11 bccnuse '' • • . some mystics believe hlm responsible 

for this last war ••. '';be adds, .. .. . I need nnother langungc J guess to 

c~-pl:tin what I mean" (Letters, 74) . As Lo\\Ty suspected, his mc:uUng In this 

passage is obscure. He may, hmvc\•cr, be referring to the description of 

a little child, INNOCENT ns Umt oth r Geoffrey [YVONNE'S child by her 
first marrin&C, \\ilo died in chlldhctOd] had been, \\hO sat ns up In nn orgnn 
loft somewhere plnylng, pullJng out nll U1c stops nt random, nnd kingdoms 
divided nnd fell, and abominations dropped from the sky-n child INNOCENT 
as that infant sleeping In the COFFIN which had slnntcd pnst them down tho 
CALLE 'l'JERRA DEL FUEGO •.•• (146/174) 

The child's COFFIN is carried Inn FUNI·;RAL procession '"'lllch YVONNE nnd tho 

CONSUL encounter on the!.- wny home on the morning of bet> return. If tho child 

represents HORUS, ns the passage from the J...cUcrs suggests, then the song ''I..A 

CUCARACIIA" ("The Cock-roach'? which , ''of all things" (57/84) , the act:ompnnylng 

band is plnying, may represent the SCARAB beetle, a slgnificnnt symbol in the 

EGYPTIAN mythology. The fact that the CONSUL Inter sees ''hbnsclf ns n child" 

(218/ 248) may suggest the interchangeability or the gods in the osmts legend. 

A passage £rom DARK AS TII~ GRAVE WHEREIN MY FRIJ-~ND !§... 

LAID also indicates that for Lowry HORUS had a spcc.i:al slgnlficnnce. In thla 

passage, the mnin cl~'lractcr thinks that he mny be one of GOD'S cxpcdmcnts nnd 

that 

• • . perhaps not since the inf:utt HORUS had (GOD] • • • hnd such a thom 
in his side. (224) 

'Ibis p::ssnse is possibly nn allusion either to the theory lhnt uonus caused a 

tw·cntieth-ccntury WAR or to the EGYPTIAN legend of n trial bsUng clghly 
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years in which the inCant--sun n child when the tdnl cnds--chnllcnges SET. "'ho 

is backed up by some or the cstabllshc..'<l cons, for the throne. 

See also MIRHOR-RJ.:DUPLTCATION. 

HOUSE 01-' USHER 

See POE, EDGAR ALT~N. 

HOU~fAN, A. E. (1859-1936) 

English poet ru1d classical scholar. The "knowledge • • . thnt one 

could not be young 1-'0RF.VER" (150/179) is nssoelntcd with old people nnd with 

IIOUSI\tAN, HUGH thinks , but he rcall~es that he too Is growing older. The 

allusion is probably lo HOUSMAN'S series of poems~ SHROPSIIIRJ.: l .. AD, which 

contains such poems on the ~diem theme as "Lovclie!jt of trees . " . . . 
''Think no more . • • , " and "With rue my heart is lnden. " 

HOW LIKE A MAN 

This exclamation, followed by ''ob GOD'' (320/350) , may suggest that 

MAN is a p:tradox: be is both nlmost divine nnd yet--considering tl1at the cxel:.unn-

tion occurs \\hen tiUGII stops :fn the middle of the search for the CONSUL to have 

a drink with a strnnger--very foolish. A similar passage ft·om IIAMl.ET is 

suggested: 

What a piece of work is a man ! how noble :In renson? how inffnlte in 
faculty? in form and mo\•ing, how cx}>ress and atlmirable? in action, bow 
like an angel ? in npp1·ehcnsion, how like n god? the bc:1uty or the world, 
the pnrngon of nnimnls; :llld yet to me, whnt is this quintessence of dust? 
(II. ii. 315-320) 
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The phrase HOW l.IKE A MAN Is nlso used In ''Eye-opener" (Poem:;, 37). Sec 

also WHAT IS ~IAN? 

HUBDARD, EI.BJo:RT (1856-1915) 

American essayist. "A :MESSAGE TO GARCIA, "prob:lbly his best 

known work, is an lnspit•atlonnl homily r~counUng nn Incident in the Spanish­

American war. This popul:lr essay was used by lndust"rinllst.s to Inspire their 

workers to be more efficient. lt was also 1·cprlntcd frequently In clcmenlncy 

school texts . The work tells of a mls:;ion by St. AndrewS. Rownn, on behalf or 

President McKinley. Rownn wns to determine whnt help wns needed by General 

GARCIA, the head of the Cuban Insurgents . Througb heroic pcrslslance, ROY.-nn 

got the message through. 

HUGH has sent n cable containing n message from the C. T. M. to the 

J.ondon Onllv Globe, and ·yvo~. who sees him swogger!ng and posing Inn new 

cowboy outfit, refers to hfs cable ns •'lbo new MESSAGE FROM GARCiA" (96/123) . 

HUDSON, WTLLL\l\1 HENRY (1841-1922) 

English nn.turnllst nnd author. He wns n PRIMITIVIST whose word 

pictures suggest JJ8l\"Hl ROUSSJo:AU'S jungle scenes. Two or his well-known works 

~ Mansions and The Putyle Lnnd refer to AR.MADILl.:.OS. HUGH wnrns 

YVO~"NE that an ARMADTLI..O \\ill tcy to pull her down into the hole \\1th It "as 

your friend W. H. l!UOSO:.J • • • found out to hls cost" (113/141) . Lowry may be 

trying to su~cst humorously thnt the ARMADILI 0 is like the CONSUL who Is 

running to HEJ.T., who pcrsfsLs In resisting efforts to rctrnln itlm, and who seems 
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to be pulling others into the ABYSS with him. His vulncrnbU!ty <mn nlso be 

compared to that of the ARMADILLO, \'ihfcb, when turned over, Jooka ·•nntonlsb­

ingly soft nnd bclpless"(113/140) . YVONNE recalls the AllMADil.l..O just before 

:;he dies. 

HUERTA, VICTORIANO (1854-1916) 

J.n:XJCAN general nnd dlctntor who wns provlslonnl prcsldcnll913-

1!114. This troubled period followed the failure of PORFIRIO IDA Z' successor 

FRANCISCO MADERO In his attempt to run tho country. HUERTA wns blmsclf 

defeated niter nn uprising and was succcoood by Carranza. 

JUAN CERILLO'S father •'fought with HUERTA but turned TRAITOR" 

(108/135) nnd was killed by JUAN. See al so 1-~Xll£-GUII:r-SUFFEIUNG; PAST. 

HUGH (HUGH 'FIRMIN) 

HUGH, the CONSUL'S lwcnty-nlnc-yoar-old hnlC brother whom 

WEBER has smuggled into MEXICO !rom n rnnch ln the United stntcs a week 

hl'fore \"VOt.."NE 'S return, is nn adventurer tcmpornrlly v.1lhout a goal . He Is 

(or has been until recently) connected In some way with tho l.ondon Globe, Is not 

corbin whether to rejoin the LOYALISTS or In what capacity--as nn :unmuniUon 

smuggler or as a JOURNAUST, and Is generally at loose ends . After the death 

of the CONSUL and \:"VONNE , he :~gain sets out, still dreaming of doing great 

deeds somev•hcre. 

HUGH'S early life at CAMBRfDGE nnd at SEA (whlcb Is described in 

Chapter VI) resembles Lowry's youth, and Lo\vry treats him with both affection 
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and scorn. He snys thnt HUGH, though somcwhnt Coolish, 

. 

typifies the sort of person who may make or brenk our FUTURE: ••• he 
is the FUTURE • • • • He is EVERYMAa:' tightened up n screw, .•• 
just beyond being mediocre •... He Is the youth of I:."VER1 tAN. (Letters , 
75) 

IIUCII'S '*pnsslonate dcsh·e for goodness" :tt the end or Chapter IV ls. I..0\\'1')' sn,ys, 

important, even if HUGH strlkcs the reader ns "allchtly preposterous" ~ttcrs, 73). 

Moreover, HUGH'S ''frustrations," "his desire to be • •• decent, his SEI~F-

DECEPTIONS, triumphs, defcnts rutd DISHONESTIES • • arc m·cryone's • • • " 
"Everyone hns troubles like JIUGH'S '\vlth his GUITAR, " nnd " ••• his d Ire to 

be a ... musician ls everyone's :Innate desire to be a ~ct of llfe •• • , ~hlle 

his desire to be accepted nt SEA is everyone's desire ••. to ben part ••• of 

the BROTHERHOOD of :MAN" ( l.ctlcrs , 75) . 

The descriptions of HUGH in the novel nrc more erlUcal thnn those 

in LOWl')' ' S letters. M. LARU£LLE'S first impression wns thnt IJUGJI wns "odd." 

He dismissed JlUGH ''as nn IHRESPONSffiJ,E bore, n profcsslonnl indoor MARX:MAN, 

vain and sclC:.consclous • •• , but affecting a RO~IANTIC ~"trovcrtcd nfr "(8/34). 

JIUGII'S most severe critic is himself. To write his blogr:nphy Is unnecessary, 

he snys, since his life lent Itself 

to :;uch brief summation ln magazines as ''So nnd so is twenty-nine, has 
been l'l\'Ctcr, song-\\Tiler, watcher of mnnholcs , stoker, snUor, riding 
instructor, vnrScty nrtist, bandsman, bacon-scrubber, saint, clown, 
soldier (for Cive minutes), and usher in n spiritualist church, from v."htch 
it should not nl\\-nys be nssumcd that far from hn,•fng ncqulrcd lthroqgh his 
c:-q>cricnccs a wider view of c.~stcncc, he has n somcwhnt n."lrrm\•er notion 
of it than ~Y bnnk clerk "'ho hns never set foot outside Newcnstle-undcr­
Lyme'' •.•. (154/183-l&l) 

He is a plngiarist, n mediocre musfcinn and serunan, a ROMANTIC ·wbo '\\·nnts 
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'ACTION'" (62/89) with or without a purpose, a DI·:TitAYER of DROTJJERHOOD. 

He hns only a ''dnngerous'' nmount of ''SJ.:I.F-KNOWT..EDGE," nnd he has come 

"to nought spiritually'' (180/210) . In nnothcr sclC-descrlption be says: 

My disillusionment once more is a pose. What run 1 trying to prove by all 
Ulis? Accept it; one Is a senthncntnllst, a muddler, n realist, n dreamer, 
coward , hypocrite, hero , an Englishman, in short , unable to follow out hll 
own meUipbors. Tuft-hunter and pioneer in disguise. Iconoclast nnd 
explorer. Undaunted bore undone by trivialities! (182/21 1) 

He is 3 younger version, 3 ''SON, •• or both the CONSUL and J .. ARUELLE, 

that is, their DOUBLE, and he also acts out other symbolical roles, most or whlcb 

tend to be shallow, scnUmcnwl , ROMANTIC, or melodrnmatlc-ntlcnst as he 

plnys them: MR. BULTI'fUDE, CHRIST, COLUMBUS, DANTE, DON QUIXOTE, 

BILL HODSON, JUDAS ISCARIOT, LORD Jll\t, carrier of n MI-:SSAGJo; 1-,WM 

GAUCJA, OEDIPUS, PJo:Eil CYNT, PliiLOCTJo~TJo:S, l)HUJ-"ROCK, GENJo;nAL 

WINFIElD SCOTT, SCROOGE, SEA \\'OLF, the WANDEJUNG JJ-:W, 1'HEODORE 

\\'A TT8-DUNTON. 

HU.M&'-TJTY (etc. ) ; HUMAN SPIRIT, SOUL, CONSCIOUSNESS (etc. ) 

See CIGAJU:'l'TE: SELF (SELF-IDENTITY); WJlAT IS MAN? 

IIUl\IOR 

Lowry wns disnppointcd that his renders fulled fully to appreciate 

his HUMOR, especially In the TASKERSON episodes and the ALCOHOLIC scenes 

in Chapter V. In Chapter VI HUGH'S fantasies nnd the disclosures of hfs pnst 

nrc "extremely funny, " :.md the scene where "IIUGII shaves the corpse , " (I . e . • 

the CO:\SUL, who Is dead drunk during much of the scene) Is "'Very hllnrlous. " 

Lowry says that his work Is , runor.g other things , ''a HORSE opcrn, '' ''a comedy, " 
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''a farce. " Pnrts of lt would, If rend nloud, com•ulsc listeners '\\1th laughter" 

(I.etters, 65, 66, 68-G9, 74, 75). 

While he mny have overestimated both the nmount nnd quality or hla 

wit and HUMOR, the no\·el docs cont.'tin these clements throughout, even In the 

scenes filled with the most reasons fo1· despair. 'fhc UUMOR results to part 

from Lowry's ex1rnordlnnry sense of perspective, detachment, nnd objccllvlty, 

rare in a book so nutobiogrnphfeal ns Under the Volcnno. He Is neither s lf­

indulgent nor overly cynicnl nbout the foibles or his chnrncters even "hen their 

flaws, weaknesses , nnd errors resemble his own. Sec also 1-;vn~. 

There nrc , as he snfd, m:my nmusfng episodes, some but not a ll 

based on ALCOHOJ..ISM: the CAT episcxlc nnd others in MR. QUINCEY'S GARDEN, 

the shaving scene, the l'escue of the CONSUL by the Englishman '''lth the bottle 

of Burke's Irish, nnd the episode of the LOOPING-TilE-LOOP MACIIINE, for 

e.-cample. 

Lowry shared JOYCE'S delight in words, nnd he Crcquently used PUNS 

and other WORD PLAY often for their own sake. Tra\'cl folders, Umetnblcs , 

advertisements, menus, rurl want ads were all sources of nmusemcnt. lie also 

used misquotntions, mistr:nnslntfons, mispronouncfatlons , pnrodlcs, neologisms , 

and refurbished cliches. Frequently these pnssagcs nrc obviously thematic. The 

following arc Illustrative of the HtJMOR in his style . '~Holding on Cor dear li!e'' 

becomes ''holding on (to the lon-lcs] for grim DEATH'' (11/37) . When \'VONN.t: 

was first noticed by the drurikcn CO~SUL upon her return, he 'built himself to 

his feet" (46/74); "Allndamnb:unn formers" (43/70) arc ''God (Alln) damned 
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Al:Wamn farmers. " As halC or the CJ4E 1-"'T ROCK YVOl\"NE makes ''n supcr-

l:tpidary effort" (55/82) to hcnl the cu::FT. ''An e lectric system" becomes tu1 

"\!clcclic systcmC"'(l 44/173) . Tourists arc "vnndals In snndals" (211/2U) . SRA. 

GREGOR IO'S "where do you laugh [ '1lve'1 now?" (22G/257) fs nn Ironic comment 

on the CONSUL'S life , as is "· •• You c:m never dl·lnk (''thlnk'1 of it [liCcJ" 

(228/258). DR. VIGIL'S description of his favorite bar, the '\>lace where you 

know" (7/ 33) (i.e. , "tho usunl plnce'? , suggests the insight gnlncd thro~h 

ALCOHOL. The CONSUL'S mlsundcrst:mding of the sign In the public GARDEN 

is one of the major thematic motifs . 

Ironic Mmcs, ironic jux"tnposltlons, COINCIDENCES, nnd so on , nrc 

also sou1·ces of HUMOR. After t-c fn ils to seduce a gfrl ln the JIEL14 DUNKER, 

Geoffrey goes to the bar called THE CASE IS A I4TERim. 'I1tc gnrblcd conversa­

tion in the BELLA VISTA when YVONNE returns results Inn typical juxtaposition: 

''What have you done with your-" followed immediately by ''--life" (48/75) . 

Many ironies and COINCIDENCES hold OCCULT signlfic:mce for Lowry. 

lie has the purit:m's Interest In the bnwdy and obscene without the 

courage to go to c~1rcmcs. A lochcr1a or dal11• store SUQ."CSts to him a brothel; 

the mispronounci:ttlon of 'bcnuUful l:uly" ('benuful l.'!Xce''5G/83) Is n sexual pun; 

'!\:ill past six by the CLOCK" becomes "half past sick by the COCK" (352/382) 

after he ,·isits 1\IAnfA. Thcl"c arc probably sexunl overtones In ''THE NOSE wrnl 

THE LUMINOUS DONG" (39/GG) . Lowry W:lS very fond of the scene during v;hlcll 

the drunkP.n characters find obscenities C\·c11'Whcrc on a menu , nnd In his letters 

he c.~rcsscd concern about discussing the passage with a fcmnlc translator . · 
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Lowry believed that his HUMOROUS style was relntcd to :hfs meaning 

:md n structural device ns wc:ll. Uc speaks of the GOETHE allusion In Chapter 

VII as a •1\alf-HUl\lOROUS foreshadowing" of Chnptcr XII , which nlso contains 

some HUMOR. This HUMOR is 

necessary ht>cnuse after all we arc e:-.-pcctcd to believe nnd not believe nnd 
then ngain to believe: the HUMOR is a kind of bridge between the natur:Uistlc 
and the transcendental and then back to the n:tlurnJistic ngnln, though that 
HU.MOUR I feel ahvays remains true to the special reality c~cntcd by the 
chapter itseU. (l.cttcrR, 85) 

Sec also APPF:NOIX I; GOGOL, NIKOLAI; JOYCE, JA1t,ES. 

HUMPTY DUMPTY, TRIUMPH OF 

The title of a book the CONSUL says he should have ''riltcn. He Is 

alluding to the nursery rhyme character HUMPTY DUMPTY whose story ts retold 

in LEWIS CARROLL'S 'Through the Looking Glass. Uke the CONSUl., HUl\tPTY 

DUMPTY, an EGG (the COSMIC EGG?) has a great FALL from which recovery 

is impossible or unlikely . The title of the CONSUL'S proposed book suggests 

that paradoxically HUMPTY DUMPTY can, like ADAM, LlKE MAN, like the 

CONSUL, triumph over ca~slrophe. Lowry may also b.wc been nwarc of JOYCE'S 

use of HUMPTY DUMPTY in FiMcgans Wake. 

, 
HURACAN 

MEXICA."'\1 STORM GOD similar to vrz.;nRA. Sec nlso DONNELLY, 

IGNATIUS; SET (TYPIION) . 

HYDRJOTAPHIA, OR ~ BUJUAL 

Sec BROWN, Sffi THOMAS. 



HYPOCRISY (etc.) 

Sec SJo:LF (SELF-IDENTITY); ULTIMATE IU:ALIT\•-TRUTit. 
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ffiiS, SACHED 

In ancient EGYPTIAN MYTHOLOGY n SYMBOL <lf a protector or 

defender. It was also related to Thoth, GOD of 'VIsdom, \\hO tmight· OCCUI .. T 

arts and sciences. lf. LARUELLE imagines the figure on the CO\'er of the 

CONSUL'S book of EUZABETHAN PLAYS to be nn IBIS. Sec nlso MOON; 

OSIRIS-ISIS-SET (TYPUON). 

IBSEN, HEl'UUK (1828-1906) 

Norwegian dramatist and poet whose play PJo;ER GYNT was read 

by HUGH. PEER, the hero, is a weak-\\illcd FAUST figure whose flaws 

of character resemble HUGH'S. 

ICK SAL YOU WAT SUGGEN . TOWSAND, TOWSAND DING 

See DEKKER, THOMAS. 

IDEAS, PEOPLE WITU(OUT) 

A minor theme is the CONSUL'S belief that "PEOPLE (FELLOW(S)) 

WITH IDEAS" (74, 92, 134, 204, 309, 358/101-102, 119, 163, 234, 340, 388) 

are to be avoided the way WILLIAM BLACKSTONE and the COPPERY-TAILED 

TROGON avoided the onslaught of CIVILIZA Tim·<I--by fSOLA TION or volWltary 

EXILE. An image of his SOUL as a ravaged to\m culminates in the CONSUL'S 

vision of a plunge "into 0.\IU<NESS, where commWllcation ts LOST, motion 

mere obstruction, bombs threaten, IDEAS stampede--" (145/173). Along 

with this anti-intellectualism comes a oelief in PRT:\UTIVIS.M. Ironically, 

the CONSUL presents his theories \\ith an intellectUAlity tbnt causes one to 
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wonder whether he knows where he stllnds. Before be dies. he accuses 

himsell or being "the pilferer or MEAI\"'NGLESS muddled IDEAS out of 

\\hich his rejection or life had gT0\\11" (374/404) . Sec nlso .IONBODDO; 

JAMES BURNETT. LORD; SHELLEY. PEHCY BYSSHE; WOLF (etc.). 

IDENTITY 

Sec Sln.F (SELF-IDENTITY). 

IGNIVOME 

Latin !orm meaning "pouring !orth FlUE. " Sec also ATLANTIS­

FLOOD; VOLCANO. 

IGNORATIO ELENCHI 

An argument which misses the point of argument or \\bleb argues 

outside the issues; an argument which is ignorant o! the rofut:lUon. See 

also FREI-~ WILL-DETERMINISM. 

ILLIAUTABLE 

Sec ETERNAL RETURN; Til\IE-E'fERNITY. 

ILLUSION (etc. ) 

Sec RO:\IANTICISM (etc. ); ULTIMATE REAL:lTl'-TRUTlL 

Il\IPOSSIDLE (etc. ) 

See FREE WILL-DE'fi-:RJ.\1INISM. 

DlPOSTURE 

See SELF (SELF-IDENTITY); UL1HlA Tf: REALITY-TRU:flf. 
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UIPO fENCE- POTENCY 

A m!ljor theme and countert.bcmc \\hlch tic together themes, 

symbols, nnd motifs from the most litc&-n.l to the most nbstrnct nnd meta-

physical. Speaking of the CONSUL'S sexual IMPOTENCE, Lo~ry says thnt 

the scene between tlte CONSUL nnd YVO~NE \\here he Is I:P..1POTENT 
is b:tlanccd by (the] scene between [the] co, ·suL and MARrA • • • : 
the me:mlngs of the CONSUL'S IMPOTENCE nrc prnctlcally lncxhnust­
iblc. (Letters, 73) 

The theme is :tlso developed on the litc:n-nl level by severn! l'c!crences to 

YVO~E'S and the CONSUL'S childlessness nnd to the death of YVONNJo:'S 

child by her spiritwllly sterile first mnrringe. HUGH describes her ns a 

typi(•al "American" womnn, "clean, " slender, "DIVORCt:D, ()3Gslonatc," 

with "hands that do not rock the cradle" (187/217). In another scene the 

CONSUL, regretting that. he Ignored the begging children \\ho later rc.:tumed 

everything that fell out of his pockets as he wns upside down In the LOOI,ING-

THE-LOOP MACmNE, looks over the exercise book or one or the children 

and recites his own Ironic verbal conjugation: "YVO!Il'NE nod he should hove 

had children, would have hnd children, could have hnd children, s11ould 

have • • • " (223/253). In 3 moment or sexual jealousy combined v.ith 

disgust, he thinks of the children be "might have wanted" v.hlcb have been 

"drowned • • • to the accompaniment or the rattling or n thousand douche 

bags" (313/343). After it Is iD(.Iecd TOO LATE, YVONNE being already 

dead or about to die, be rc:td~ in her lcUcr her bitter regret over their 

cbildll!~sness: 1'I.s it TOO I.ATE? I wnnt your children, soon, at once • .. 
(346/376) . Their childlessness symbolizes the CONSUL'S !allure to achiCve 
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SAl.VATIO~ through l.OVE. Another G~ mbollcnl rafercncc to the destruction 

of the LOVE between the CONSUL nnd YVO~~E occurs in the CO~SUL'S 

remark, after rending the mistranslated sign In the public CARDEN: 

" There we1·c no children • • • in U1e GARDEN • • • " (232/262). 

Related to the images of stc1ility are images of fertility misused or gone 

\\ild, of "collective desolate :FECUNDITY" (65/92). l11e chaotic "PLAN­

TAINS[,] floweling so • •• obscenely" (128/156) , his "DISHONEST ..:lslon 

of ORDER" (129/157), apJ>ear to the COXSUL "desolntc, '' suggesting no 

longer life but nn "evil PHALLIC dentll" (G5/92). Their len,·es r-.ttllo to 

HUGH that he is "a TRAITOR" (151/180) and scorn to the CONSUl .. "men:te­

ir.gly snvage" (76/103) . UUGII and YVONNl-; ride through nn nrtlficlally 

Irrigated grove containing a stream \\hose banks nTe ''choked \\lth leaves" 

(111/139). In still another fertility imn.gc n:lturc Is described ns "outdoing 

itt>elf in extr:tv:tgnnt FRUCTU1CA TION" (320/350). 

Among the "Inexhaustible" meanings l.owry refers to arc those 

often obscure meanings which he labels his ''depths'' (!.etters, 65), echoing 

HENRY JAMES. In many o! the OCCULT ritunls such ns the EU:USINIAN 

~lYSTERIES, one or mor~ o! the participants, usually the priests or the 

adepts, either become IMPOTENT by means of cbemJcals or dnags or 

advocate sexu.'ll abstinence as a step towards crulghtcnment or at least 

toward a state of mind conduch·e to enlightenment. The opposite--sexual 

indulgence--is also frequent Jn mystical ceremonies nnd usually serves as a 

symbol of fertility, spiritu!ll or physical . The CONSUL'S IMPOTENCE 

suggests spiritual aridity as \\"Pll as his fuilurc to nchlc\'c the "m.)sUcat 
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SALVATiON. In the scene with MARh he attempts a "marli:ige11 \\ith 
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EVIL powers which, for better or Cor worse, is also incCfectivc. Another, 

not less import..'Ult but less pervasive theme is the disgust cnuscd by the 

degrading, SELF-DESTRUCTIVE methods taken to counteract \\hat Is to the 

CONSUL "loathsome, •• • Incredibly lrothsomc •• • REAIJTY11 (207/237). 

The CONSUL'S jealousy over YVONNE'S infidelities is almost nhvnys expressed 

in images suggesting totnl re\'Ulslon toward and rejection of sexuality. He 

feels an "abominable Impact on his \\hole being'' (207/237) when he lnndver­

tently sees 'M. LARUELLE'S naked body, and he Inter promises that HUGH 

will soon realize for himself that " • • • he's only one of the hundred or 

so other ninneyh.ammers with gills like codfish c.nd veins like rncchorses-­

ptime ns GOATS • • • , hot ns monkeys, salt as WOLVES • • • " {313/ 

344). These Images of rejection are reinforced by references to YVONNE 

as a sister, a mother, a friend. 'fhat the ULTIMATE REALITY is never 

~-..By defined by U1e characters and perhaps cannot be defined is illustrated 

by two kinds of advertisements for the services of DR. VIGIL, one, his 

business card, stresses the positive nnture of his healing "Cirujano • • • 

Partero • • • Enfcnnedadcs de Ninos [andJ Indisposiclo:tes Nerviosas" 

(71/98) (surgeon, obstetrician, pediatrician, and psychiatrist), and the 

other, found on the wnlls of the mingitorio, stresses the vile nature of the 

diseases needing trcatmcnt--"Enfcnnedades Secretas de Ambos Scxos" {:i52/ 

382)--scx-ual disorders of all kinds, including IMPOTENCE. 

On the political and sociru level, the IMPOTENCE of the CONSUL 
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represents the IMPOfENCE of all mnnldnd and is n mctnphor of the b:lrrcnncss 

and stctillty that Lowry saw In the world of the 1930's nnd 1040's. 

The novel nlso contains numerous sexual e":prcsslons, PUNS, or 

WORD PLAY, In the scene in the rcstnurnnt nfter lbe BUI.LTiffiOWING, 

for example, or the references to COCK t•nther th:m CLOCK. The CONSUL 

elsewhere refers to "Copula Marlt:11ls" (87/~14) , to the dl((iculty o! perform­

ing "his marltnl duties without food'' (92/119) . PILl.AHS, TOWERS, nnd 

so on, \\hich nrc frequent in the novel, nrc trndiUonal sexual S.)rnbOis, 

although they do not nlwnys function primarily ns such In the novel . The 

PLOUGIISHAl~E Is a. sexua.l or fertility symbol , nlso; the enrth or furrow 

is female and the plough is male. lienee the "nb:mdoncd PLOUGH" (9/36) 

and Ute "worn-out PLOUGHSHARES" (317/347) nrc probably symbols ol 

IMPOTENCE. Ironic:tlly, the name of the Chief of GARDENS Is SANABRIA 

FRUCTUOSO, a name Uut suggests FRUCTIFICATION. 

See also ALCOHOL-AGNI; CABA I..A (especially the discussion of 

FIRE, LIGHTNING, and KUNDALINI as symbols of fet"tlllty); GARDJ::N; 

LEVIRATE MARRIAGE; PRIAPUS; SHAKESPEARE. WILLIAM (OTHELLO); 

TJiffiST; VOLCANO. 

INDIFFERENCE 

See SAMAIUTAN-DROTHERHOOD. 

I~ OUNKELSTE AFRIKA (!!!Darkest Africa) 

See STANLEY, Sffi HENRY MORTO!Il. 
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!~ESCAPABLE 

Sec F.SCAPE (etc . ); ETERNAL RE'IURN; 1-"REE WJLI..-DETERMINlSM. 

INEVITABLE 

See ETERNAL HETURN; FREE \\'ILL-DETJ-:RMINISM. 

INFERNO (etc. ); EL INFIERNO (tavern); INJo'ERNAL MACffiNE (etc.) 

Sec ABYSS-KATABASIS; COCTEAU, JEAN; CORTEZ, UJ-:RNANDO; 

DANTE ALIGHIERI; FAROI.JTO; HADES; HELL; QLIPHOTJJ; TAUTARUS; 

VIRGIL ( PUBLIUS VEHGILIUS MARO). 

IN .FIDELITY 

Sec SAMMUTAN-BROTHEIUIOOD. 

INFINITY 

See TIME-ETERNITY. 

INNOCENCE (etc. ) 

A minor motif figuring in SC\'Crnl mnjor themes or motlls. It is, 

first , a counter motif to the GUILT motif. The CONSUL imagines hlmseU 

"acquitted" (33, 137/59, 165) by a court martini ln-.·esUgnting the SAMARITAN 

affair but, paradoxically, not until he has been found GUILTY. It fs as 

though M.A.~, without the assurnnce that he is not ns GUILTY as the e\idcnce 

seems to indicate and that he retains his basic INNOCENCE ln spite of his 

proclivity to err, would be unable to bear the burden of GUILT. The motif 

of INNOCENCE also suggests ADAM'S prc-laps:ni:m stage nod the state·of 
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PEOPLE WITHOUT IDEAS. Finally, it sometimes seems to be a S)110nym 

for BEAUTIFUL \\'hen the latter Is used to present the CONSUL'S \':IC\\' of 

the lives of the poor :tnd do\mtroddcn. 

INTER!o'ERENCE 

Sec INTERFERENCE-L'JTERVENTION. 

INTERFERENCE-IN'fEHVENTlON 

A theme and countcrthema closely rclntc<.l to the SAMARITAN-

BR01'UERHOOD theme. Speaking of Chapter Vlll nnd of FASCISM, l.owry 

distingul.shcd two kinds of AC'nON: 

The police arc the blooc.Jy pollee of the present , ••• but they are 
also "INTER FERENCE"--INTERFI::RENCE with people's prh;ntc llvcs-­
the STOOL-PIGEON theme works both ways: one should INTERVENE 
in the c:~se of the mnn beside the road, Spnin seemed a clear case 
for INTERVENTION, etc., or nt least HUGH'S INTERVENTION: It 
isn't quite ns simp!e, to say the lcnst , ns this . • • • Whnt nbout the 
CONSUL? How much good wn.s it INTERFERING in his case? 
(Letters, 199) 

INTERFERENCE and INTERVJ-;NTION are also sub-themes In the FREE 

\\'ILL-DETER~UNISM theme and counterthcme. To the degree that the 

FATE or DESTINY of n person or nation is DETERMINED, not FREE, 

INTERVENTION becomes INTERI-'ERENCE, ••merely a passion for FATALITY, 

• • • curiosity [ , ] • • • nothing constructi\•e at bottom, only • • • a 

piddling contemptilJle acceptance" (311/341). If MAN docs have a WILL 

which is FREE, which be can truly control, then the concept of INTER-

FERENCE is less mC3Ilingful th:w if a WILL Is only nn Imagined or a 

d e sired attribute of MAN. To the e."t1.cnt that MAN can truly CHOOSE to 
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ACT or not ACT and to the c•xtcnt he is tndy nblc to CHOOSE cou s of 

ACTIO}l which w.lll \\ork !or GOOD rnther thnn gvu., he has RESPO Sl IL-

l l'Y to INTERVENE nnd cnn be blamed for lHRESPONSIBILLTY, f.XPLOI rA-

TION, or llETRAYAL. 

Botll Ute CONSUL nnd IIUGJI present vcrsluns of the theme nnd 

countcrtltcme. The CONSUL believes Umt aiding ''poor litllc d fenceless 

Ethiopia , " ''Jo'lnnders, " "Bclginn Congo," nnd so on, wns "JN1TIU~J·:ItiNG 

with • (history's) wot'tltlcss stupid course" (310/340). He npp1Jcs his .. 
llH•ory to himself npcl to other lndiviuuals as \\Cll ns to nnUons: II • You 

don't mind your own bt•sincss nny bclle1· ut home, let nlonc in fo1~lgn 

countries" (312/:li2) . In !net, J>roblcms like WAR cnn be trnc d to INTER-

FEHENCE with indivldunls: 

. • • Why should nnyonc lmvc lN1'ERFEREO wilh younr; CI-~HVANTES 

. • . , given him an Interest in COCK fighting? . • • Titnl's Jll'Cclscly 
\\hat's bringing about disnstcr in Ute world • • . . (312/343) 

More important nt the moment, be considers any nUcmpt to mnke him stop 

drinking to be INTERFERENCE \\ith his "grcnt BA 1"ri~E" (211/217). He 

longs for nn rucohollc SANCTUARY-TORTU or TL U::CALA-\\here no one 

\\ill "INTERFEitE with the business of drinking" (302/332} . 

Fudhcrmorc, boUt HUGH nnd YVONNE qucGtion Ute vnluc of Utclr 

•>\\'D and other JlCt·hnps properly molivntc<l but apparcnUy futile INTF.RVEN-

TION: like CIVILlZATIO~, Ute CONSUL would, \\Cl'C he ''to sober up for 

n couple of days [.] • • • cUe of RJ-:MOHSE on the third" (117/144), IIUGII 

says, nnd he asks, "CUI DONO?" (102, 117/129, 144). \\lUt Ute extreme 

C) ni<:lsm of an (intermitt.cnLly) disillusioned ROl\tANTIC, llUGII dlscn.-dits 
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the motives for and doubts the cfCccth·cncss of his nnd Ute Volunteers• 

participation in tltc SPANISH qiVIL WAR. It Is .futile INTEUVENTION, 

if not INTERFERENCE, and is occasioned by whnt YVONNE calls ''ROl\tAN-

TIC notions" (103/130) or by Ute dcsi re to do the "fashionable" (102/129). 

During the PELADO incident, though HUGH acknowledges thnt he "could 

have acquitted himself, have done something, ha\'C not done nothing" (248/ 

278) , he ·is only partly scornful of the Mexican '""Omen \\ho l"Cfusc to nllow 

the problem of the dying Indian ''to INTERFEHE \\1th . I thel ti plans 

for RESURRECTION, in the CEMETJ-;RY" (249/279). " • The truth 

was • • • pc1·h:tps • • • (that) nothing would ha\'c done nny good" (:H9/ 

279). He says, of FREt~WILI. versus DETERMINISM: 

Tl.·y persuading the world not to cut Its throat for hnlC n decndo or 
more, llkc me, under one name or nnoUtcr, :md lt'll bcgln to dnwn 
on you thnt even your behaviour's part of its ptnn. I nsk you, whnt 
do we know? (103/130) 

See also APOLIJNAIRE, GUILLAUME; BOS\V:t:LL, JA.Mt:S; 

CERVANTES SAAVEDRA, MIGUEL DE; CO:Ul\IUNISl\1 (etc.); CONQUEST 

(etc.); CORNFORD, JOHN; COHTEZ, IIEIL'MNDO; DIAZ, PORFDUO; 

EBRO VALLEY, BA'ITLE OF THE; GANDIU, MAHATMA; GOOD SAMARITAN; 

GRAY, TJIO~IAS; MARVELL, ANDREW; MIZTEC; MO?I.'BODOO, JAMES 

BURNET, LORD; MURAL; ROl\lfu,TICISM (etc.); ROUSSEAU, JEA .. ~-JACQUES; 

SCARFACE; SWINflURNE, ALGERNO~ CHARLES; WA1'T8-DUNTON, 

THEODORE; WliAT IS 1\tAN?; WOLF (etc. ) . 

INTER.~A TIONA L BRiGADE 

One of several BRIGADES during the SPANISH CIVIL WAR mndo 
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up or \·oluntccrs from mnny nntions. Depending on one's point of \iew, 

these volunteers either made ~e WAR !into n holy cnts:1do or, because of 

their personal lrutdqwtcies nnd their <.lcsfrc to J-:SCAPE RESPONSIBILITY, 

ROMA!IITlCIZED the LOYALIST cause. HUGH, ''ho wns for a short time 

a JOUHNALIST \\ith one or these BRIGADES, Is unsure of his true motiva­

tion. Sec also CORNFORD, JOHN; INTERFERF.NCE-IN'l'ERVEN110N; 

1\IACS- PAPS. 

INT,ERNATIONALE 

A rc\'olutionary song first sung in Frnncc In 1871 nnd lntcr adopted 

as a rnll}1ng song for workers nnd COMMUNISTS. 

L.'\'TEU VENTION 

Sec lNTERI-'1-:RENCE-INTERVJo;NTlON. 

IPHECENlA 

Sec RACI~E , JEAN BAPTISTE. 

IQUIQUE 

Seaport in Chile. CAPTAIN CONSTABLE ·wns ~"'LEO to the 

obscu1·e post of consul to IQUIQUE. Sec :llso DEFOE, DANIEL.. 

IRRESPONSIBLE (etc. ) 

See RESPONSIBILITY -IRRESPOXSIDIIJTY. 

ISIS 

EGYPTIAN MOO~ goodcss, goddess of the underworld, nnd 
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FERTILITY goddess, who was \\ife nnd sister of OSDUS nnd (In me 

lcgenlls) MOTHER of HORUS • • She is often sh0\\11 \\lth her lD 

descriptions or works of art which resemble ropres~tnllon:s of th VIrgin 

Mnry and JF.SUS. Tite womnn on the LOTTERY nd\ertis~cnt.s ta 

both ISIS nnd the Virgin :Mary. See also BIBLE (UC\'. 12:1); F.I.F~USINIAN 

MYSTElUES; OSIRIS-1515-SET (TYPHON); TAROT; YVONNE. 

ISOLATION 

Sec F.XILE-GUILT-SUFFF;RING; SALVATION-DA INA110N. 

ISRAEL, LOST TRIBES OF 

Ten tribes of the biblical JEWISH kingdom of ISRAEL who " re 

CONQUERED by the Assyrians in 722 B. C. nnd who, so legend coc•, 

m}~tcriously disappeared \\itbout n trace, npp:trcnlly having been nsslmllntcd 

by their captors and sut·rounding nations. The CONSUL rclcrs lo th lcgc.od 

of YUS ASAF, who "WANDERED to KASHMffi In search of the I..osT TRIBt:S 

OF ISRAEL" {308/338). 

IS THIS THE FACE? 

See WAS THIS THE FACE 1 

"IT'S A LONG LONG WAY TO TIPPERARY (TIPPERAmE)" 

A 1912 song which became an \mofficlnl theme son of the British 

army in WORLD WAR I. It describes the longlnt; of lh~.: soldiers lo rctu.m 

to the pleasures of home, specifically 1ti>J>ERARY, Jrelnnd. 
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LXI ON 

In clnssical mythology the king or the Lnplthae who wns punished 

by ZEUS for his LOVJ-~ or Hera by being bound oo nn :t:TERNALLY revolving 

WHEEL in TARTARUS. The novel suggests, in Uao passage "JE CROIS • 

QUE L:t::S IXION SE PLAISEN'f EN 1-:NFERS" (219/249), th:tt JXION, like 

PROMETHEUS ( and like the CONSUL) might h:ave enjoyed or thrived on his 

torment or HELL. 

l.XT ACClliUATL 

See r.OVE; POPOCATEPETL AND lXTACCUfUATL; VOLCANO. 
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JACKET, 'l'flE 

Sec LONDON, JACK; MBI.VII.I .. E, HERMAN. 

JACKSO~. CllARLES (1903-1968) 

Amcric:m popular novelist whose.!!!!;..!&§! WEEKE1 'D (194•&), a 

novel with nn alcohollc binge ns its .subject, wns published after Lowry had been 

working on his no\·cl several years but before its publication. THE ~ WJo;EK-

EXD was a popular book nnd in 1945 was made into an Academy-Awnrtl-wlnnlng 

movie . Lowry, who feared that his work might be mlstnkcn for JACKSON'S or 

that the public might think he wns trying to cash ln on JACKSON'S fame, said 

that his novel bcgnn "where JACKSON leaves off•• (Letters , 78) . 

JAKES 

Dialectal for outdoor privy; one of the CO?\"SUL'S names tor the 

BARRANCA; etymologically relnted to the French proper name JACQUES nnd 

p~rh~ps a PUN. Sec also ADYSS-KATADASIS • 

• JAMES, HENRY (1843-1916) 

American novelist and criUc. Stephen Spender notes that the scene 

in Lowry's novel in which the CONSUL and DR. VIGJL pray in a church ''With 

sombre tapestries, . . • strange votive pictures, [and) n compnsslonnte VIRGrN 

floating in the gloom" (288/318) resembles scenes In JAMES' story "The Altar 

of the DEAD. rt53 In both works the main character is unnble to give or ncccpt 

53stcphcn Spender, int!"o<luctiou to trucolm Lowry. Under !:!!£_Volcano 

(Phil:ldclphia: J.D . Lippincott Company,1965), p. :xxh•. (P.xxfv In Signet cd.nlso.) 
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LOVE. 

JAMES, WILLIAM (1&12-1910) 

American phllosophcr and psychologist whose VnrlcUcs <!!Religious 

E.'q?edcnce Lowry uses to defend his own book: 

. . . WILUAM JAMF.S if oot FRJo;uo would certainly ngt·cc \~ith me when 
I say that the agonies of tho drunkard find their most nccurntc poetic 
analogue in the agonies of the MYSTIC who bas nbusod his powers. (Letters, 
71) 

See also Letters (145) nnd DARK AS THE GRAVE WHEREIN MY FRIEND IS 141\ID 

(29) on the influence of Wll~LIAM JAl\IES on Lowry. 

JE CROIS QUE LE V AUTOUR EST DOUX A PROMETHEUS ET QUE LES JXION 

SE PLAISENT ENFERS 

nte source of thfs passage bas not been found. Lowey may be quoting 

from memory since be docs not use the French form of PROMETHEUS. Sec also 

IXION. 

JESUIT 

:Member of a Roman Catholic religious order founded by Ign!tUus 

Loyola in 1534. The orclcr was dislik<d nnd feared, in its early days,bccausc of 

its secrecy and because of alleged cruel, outrageous behavior by some of its 

members. In recent times it is noted for its interest in education. The CONSUL 

apparently shares some of the widespread dislike of the JESUITS. 

JESUS (CHRIST) (etc. ) (4 ?B. C. -29? A. D. ) 

Founder of CHRISTIAN religion, who was crucf!icd. See also CHRIST 
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(etc.) . 

JEW 

Sec BOLOWSKI, MR. :tnd MRS.; DHEYFUS CASI-:; E)aJ.E-GUIL·r­

SUFFERING; HITLER, ADOI.PH; HUGH; SAMARrrAN-nilOTIIERIIOOD. 

JIIEIJ\IA (Jhclum) 

A river OowJng from south KASHMIR into the CHENAB River In 

Pakistan. Sec also MONTI': ZUMA n . 

JOB'S WARHORSE 

Probnbly a reference to Job 39:18-25, In \\iuch the l~rd, spcnklng 

to JOB out of the whirlwind, describes the power or the HORSE. 

JOH!\SON, SAMUEL (1709-1784) 

English le.xlcogrnpher, critic, poet, nnd con\'ersntlonnlist. The 

CO~'SUL spcilks of a "mighty JOJINSONIAN prospect" stretching out " in tho 

WESTERN OCEAN or his SOUL " (131/159) . Although the nllusfon is obscure, 

prospect was a popular wotd during JOHNSON'S lifetime nnd in nddltlon to ''VIew 

or a landscape," especially one wlth no apparent limits , h:td the now Obsolete 

meaning "a mental view or survey. " In JOHNSON'S ''Rnsselas, ''for example, 

the poet Iml:tc, recalls his first \'icw of the "world of wnters''i he thinks that his 

SOUL ls "enlarged by the boundless prospect, '' and he I!Jlngines thnt he will never 

be weary of gazing at it (Chapter 9) . ln Chapter 15, Rassclas, his sister, nnd 

their friends escape !rom thc!r imprisonment in the h::ppy \'alley through a 
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mount:tln tunnel. As they emerge, they sec ''noUung to bound thclr pro lJCct" 

and fear they will be '1ost In a drca.ry va.culty. " The CONSUL npp:tr ntl)' hna In 

mind n composite of these meanings , since the SOUl .. or the subconscious are 

without obvious limi ts. Sec nlso BOSWJU.T~, JAMES. 

JONAH 

Tn biblical legend n Hebrew prophet who spent three deys Jn the belly 

of a huge FISH as a punishment Cor fleeing to avoid the task. Imposed by GOD, of 

wa.rning the city of Nineveh about its sin. Sec also Jo;XILJo:-GUILT-SU 1-"Ffo.:RING; 

I...ARUELLE. JACQUF.S. 

JONQUIL 

See FAUU<NER, WII.UAM. 

JONSON, BEN (1573?-1637) 

English drrunallst nod po•Jt. M. LAUUELLE alludes to o report or a 

conversation between WILLIAM DRUMMOND and BEN JONSON In which the 

latter said that be ·~aw the CARTHAGINIANS fjghUng on l.Js big toc-mU. " To 

Lo\RUELLE this vision rcprcscnL-; "the Jdnd or clear seeing" the CONSUL indulges 

in ''because ... it :Is pcdcctly clear, in terms of the toe-nail" (217/247) . 

JOSHUA 

In JOSHUA 10:13-14 "The Lord harkened unto the voice or n ma.a" 

and ''the su,· stood stJll in the midst or the bea.vcns" to allow JOSHUA'S followers 

to a.venge themselves. Sco also IDtE-ETEP.NITY. 



JOU~~ALIST (etc. ) 

l..ow:ry's characters almost nlwnys speak of JOURNAUSTS dlspnrag­

ingly, and their press releases, cables, nnd other \\TIUngs o.rc rldloulcd. 

JOUHNAl .. ISTS as described in the novel nrc drunken, cowardly, DISHONEST, 

HYPOCRITICAL bunglers (although HUGH docs hnvc n slight !ecllng of GUILT 

over his mistreatment of them) . In one pnssnge he says thnt the only punlshmc.nt 

"!it for them" (100/127) is the MALEBOLGE . Jle ~"I'CCS ~lth SPENGI .. ER that 

"JOURNA USM equals intellectual mnlc prostitution of speech nnd wrlUng • " 

(100/127) . In another passage he speaks of the public's lust for dlsnstcr: 

In the WAR to come COHHESPONDENTS would nssumc unhonrd-of lmport.nnce , 
plunging through flame to feed the public Its little gobb ts of dch)drntcd 
excrement •••• --poltergeists of Ute ether, clnqucrs of the ldlollc! (154/183) 

JIUGH says that he bccrune a JOURNALIST becnusc of his GUITAU nnd th!lt hte 

"antipathy to JOURNAUSTS'' resulted from his "cady ardent court8hlp of them" 

(180/210) . 

JOYCE, JAMES (1882-1941) 

Irish poet, novcUst, and man of lcUcrs. Lo\\Ty \\>":lS very sensitive 

:tbout criticism of his novel based on his supposed lack of origlrullty or even on 

plagiarism. With the exception of such acknowledged mentors ns AJKf:N or GRU~G. 

Lowry even disliked statements that ho wns influenced by other writers. Ho 

seemed especially an:dous to disclaim :my influence of JOYCE, ruthough his 

disclaimers are not convincing since tho rcsemblnncc between Under the Volcnno 

:tnd JOYCE'S novels , even I{ only superficial, seems obvious. Their usc of PUNS 

and WORD PLAY, for exrunple, and their frequent nllusfon to other words :u-e 
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similar. Also, both wr.iters seem to draw on the same legendary, religious, 

mythological, and literary sources for symbols nntl mottrs. Furthermore, 

Under the Volc..'lno, like Ffnncgnns Wake, is circular in structure: the end of . 
the no\'Cl sends the t·c:uler unck to the bcginn.ing. 

LoWlJ' mentions neither JOYCE nor his novels fn Under the Volenno 
-- I 

but there nrc n few signlficnnt stntcments about Joyce in Lowry's letters. In 

1940, for cxnmple, Lo\vry criticized JOYCE'S usc of ''inventories" (J..cttcrs, 28). 

A more important statement, in Lowry's C.'\l)lientory letter to Jonnthnn Cape, 

contrasted Under the Volc:mo to JOYCE'S workS: 

. . . The book Is written on numerous planes with provision mndc • 
for almost every kind of re:tder, my approach .. . being opposite ••• 
to that of 1\fr. JOYCE, h£:, n sfmplyfying (sic), ns far ns possible, of 
what originally suggested itself In far more baffling, complex and 
esoteric terms , rather than the other way nround . (I.-etters, 66) 

Lowry seemed to imply that JOYCE made the simple more complc.1t. 

Spender nlso speaks of the differences between Lowry and other 

symbolical and mythological writers such as Joyce, Pound, nnd Eliot. Lowry, 

he says, uses myth and symbol "as metaphor, ••• analogy," nn cxcmpUlica­

' 
tion of ''the times" and of the CONSUL'S "interior world. " The other writers 

identify the contemporary world with the mythologic:ll world and ''absorb'' thclr 

"characters . • • into a kind of cosmic consciousness." While they arc objective. 

"impersonal, " detached, and ·~rooic, " Lowry is ''personal" and "subjective. 1154 

54.!!lli!· , pp. x-xiil. [Il>· x-xiii in Signet cd. also.) 
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In 1947, after Jacques Bn1·run had written ndverse critJclsm of 

Under the Volcnno, Lowry \\TOte to him nbout his ch:trgcs thnt lowry's novel 

was " n long 1·egurgitaUon of materials found in Ulvsscs or The Sun Also Rises'' ----
and th:lt Lowry htld Imitated ''the tricks of JOYCJo: , DOS Pnssos nnd Sterne": 

. . • Few modern writers, myselC included, cun ruwc nltogcther escaped tho 
influence direct or indirect , of JOYCE nnd HEMINGWAY • ••• What tricks 
. • • do you menn? A young writer will n:tturnlly try to benefit nnd make 
use of what he has read , as a result of which • • • ·~csl~governlng 
postures" arc from Umc to time ine,·itnble • • • • So !nr ns I know 1 hnvo 
imilatccl none of Ute tricks of tlte writers you mention • • • nnd • • • 1 
have never read Ulvsses through • • •• (l..cttcrs, 143-144) 

After Ute publicnUon of Under the Volenno, J~Yr)' continued to 

mention JOYCE. In a 1948lelter he used the phrase '\whibnd the bnllcr" (Letter•. 

16-1), nn echo of WORD PLAY in Ulysses, 55 nnd in 1949 l..owr)', \\ho wnntcd to be 

known as a humorous writer, recalled "JOYCE'S complnint" (Letters, 171)thnt 

critics had ignored his humor. In 1950 Lowry, noting tlmt his novel wns being 

tr3nslatcd into French, remarked that he ·~tsllkes" (Letters, 196) JOYCE, to 

whom Ute Ft·cnch were compnrlng him. 

See also ANSTEY, F.; BIBLE-CHRISTIANI'I'Y (:MnU. 23:27); 

HARRISON, TO.M; HUMPTY DUMPTY, TRIUMPH OF; MICIU:L, DAN., OF 

XORTHGA TE; TRlST~~ DA CUNHA. 

JOYi:::USES .BOURGEOISES DE Wll\"DSOR, LES 

One or M. LARUELLE'S books. It has not been Identified but perhaps 

55 Joyce, p. 737, speaks of "Sinbad tltc Sailor nnd Tinb:W tlte Tni1or 
and Jiubad the Jailer'' and several otl1ers. 
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is either~ joycuscs comm~rcs de Windsor, nn opera by Jules Bnrblcr bnsod 

on SHAKESPEARE'S play THE MEH.RY WIVES OF Wll\1JSOR, or some other 

work reb ted to the opcrn or the play. 

; 

J L \REZ, BENITO (lSOG-1872) 

A Cull-blooded 7..npotccnn Indian from OAXACA who was president of 

MEXICO from 1858-1872. no was n leader of great importnncc, together wfth 

,. 
PORFlRIO DIAZ, in the struggle Cor reform in 1855-1861 In which nn attempt was 

made to force the church to give up large landhC?ldJngs. The power of the milltary 

was also attacked. In 1863 NAPOLEON'S h-oops defeated JUAREZ, nnd a packed 

a ssembly of MEXICANS voted to set up a limited, hcrcdltnry monarchy headed by 

, 
the Austrinn MAXI.MILLA.N. JUAREZ continued to resist nnd finnlly c.'lpturcd 

,. 
MAXIMILIAN and had him executed in 1867. As JUAREZ became more nnd more 

,. , 
dictatorial, DIAZ' followers revolted and eventually brought DIAZ to power. 

In a passnge discussing his friend JUAN CERII~LO, HUGH rec.'llls 

./ 
that in spite of JUARF.Z' attempts at reform, MEXICO remains a COWll'ry in which 

the masses were Jo:XP1.0ITED. lie Is Indirectly presenting the CONSUL'S views 

that much would-be reform is mere INTERFERENCE with a PRE-DETERMINED 

,. 
DESTINY. HUGH, however, wonders if JUAREZ should have INTERI-'ERED even 

"' more by having DIAZ shot along ·with ..M.AXIMlUAN. Sec also ARRIAGA, PONCfA-

NO; BANCO EJIDAL. 

JUDAS ISCARIOT 

The disciple who BETRAYED JESUS (Mark 3:19) and who bas become 
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a symbol o£ the tre3cherous net of BETRAYING a friend. See also SA'MARITAN-

BROTJII-:RIIOOO. 

JUG AND IDT'fi,E 

An English ta,·e111 which EL BOSQUE resembles. 

JUGGER.I~AUT 

A cily in India In which nn enormous ca1·t containing the form of the 

HINDU GOD Krishna was drawn in an annual religious ceremony during which the 

devotees of Krishna were (probably blscly) said to throw themselves under the 

cart to be crushed. The name has come to stand for nny large, O\'Crpowcrlng, 

dcstruclive force or object. IIUGII also mentions a muslcnl number cntlUcd 

"JUGGJt;RNAUT" (155/185) . 

JULIAN AND MAODALO 

Sec SHELLEY, PERCY BYSSHE. 

JUUUS CAESAR 

Sec SHAKESPEARE , WILIJAM. 

JUNG, CARL GUSTAVE (1875-1961) 

Swiss psychiatrist and psychologist. Although Lowry may not have 

drawn on JUNO'S theories directly, the two writers view the world in much the 

same way nnd have many of the same interests . The idea of the NIGHT SEA 

JOUR~EY, for cxnmple, and the vegetation and BffiTJI-DEATII-RESURRECTION 

cycles , which arc implicit in Lowry's work, arc discussed by JUNG. Many of 
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Lowry's symbols, such ns the HORSE and the BULL, nrc discussed In JUNG'S 

works. Sec also FREUD, SIGMUND; GRJ-:AT MOTHER. 

JUPITER 

A PLANET. Sec nlso AS'fROLOGY-AS'rRONOMY. 
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KAB (B) A L (L) A (H) 

Sec CABALA. 

KARMA 

Jn ORIENTAL religions and related OCCULT philosophies a principle 

or law of cause and effect by which AC'fiO!\TS bring upon the doer JNEVITABJ .. E 

results , GOOD or EVlL. Those resul ts include the Evn. one of being unnble to 

ESCAPE the WHEEL OF NECES~1TY, that is, of being burdened with on endless 

cycle of rebirths, uncl tho GOOD one of achieving NIRVANA. The word !s n:l so 

used as a synonym for FATE or DESTINY. According to this doctrine , the wn .. L 

is FHEE within the limits set by earlier WILLED ACTION. 

KASli~UR; S RINAGAR (al so SRU\"'GAR in U1c novel) 

KASHMIR, an Asian state, and its capit:tl city SRINAGAR nro assoclat-

ed in the novel with the CONSUL'S FATHER, who disappeared in KASHMIR. Just 

before he dies, the CONSUL Imagines U1at the word KASIIl\UR appc:1rs ncar a 

. " 
sabre hanging on the wall of ~IARIA'S room. The intent of these references Is 

perhaps to associate the CONSUL nnd his 1-"ATHER with CHRIST. Sec also ASAF, 

YUS; ETERNAL RETURN'; IUMALAY AS. 

KATABASIS 

A PUN on CAT ABYSSES. Sac also A'BYSS-KA TABASIS. 

KATAMASOV (KATAVASOV) 

Sec TOLSTOY, COUNT LYOV NIKOLAEVICH. 
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KEA"fS, JOHN (1795-1821) 

English poet. The CONSUL t\\iCC alludes to KEATS' sonnet "ON 

FIRST LOOKING INTO CHAPMAN'S liOMER. " The first allusion is to "stout 

CORTEZ" (187/217), nnd the second Is a pnrody of the last !our lines o! the 

poem, which contain the phrase "stout CORl'EZ. " KEATS' lines 

Or like stout CORTEZ when with EAGl.E cyetVHe stnr'd at the Pnclfic­
and nll his metifLook'd nt eacll olhe1· with a wild surmlse--jSJLENT, upon 
a J>Cnk in Dadcn 

become, through tho CONSUL'S WORD PLAY, 

Wnlt1ng with a wild surmise for the 1.·opcs that tantaltzo-- • • • Or waiting 
with SEV}~N--why not?--wild surmises, for the rope which tnntallzcs. 
Stout CORTEZ ought to come into the no.xt bit, gazing at the horrific, who 
was the least pacific of a ll men •.• SILENT on a peak In QUAUliNAllUAC. 
(273/303-304) 

The CONSUL is dcscrlbillg the BULLTIIROWING. 

The phrase "stout CORTEZ" also appears twice In WODF.IlOUSE'S 

~CLICKING OF CU't~IDERT, which the CONSUL owns. 

Sec also ENDYMION. 

KETHER 

In the CABALA'S TREE OF UFE, the top scphlroth, the ulUmnte 

goal of the spiritunl aspirant. The name means LlGHT and symbolizes the GOD-

HEAD, the supreme being, ULTIMATE TRUTIJ, and so on. Sec Figure 1. 

Klfl"BER PASS 

The chief MOUNTAIN pass between Pakistan and Afghanistan. 

Al .. EXANDER TirE GREAT fought over this pass. The CONSUL points out, In 

one of his rambling displays of usc loss knowledge, th:tt TAX1LA is "nt the mouth 
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of Ute KllYDER PASS' (307/338). 

Sec SUAKESPEARI~, WILLIAM. 

KNlGH 1' UF SORRY ASPECT 

Sec <.;EHVANTES SAAVEDRA, MIGUBJ, DE. 

KNOWI.EI>GE OF TilE MYSTERIES; sJo;CRET KNOWJ.EDGE 

Sec MYSTERll~S; OCCUI.T • .. 

KIU\USS, WHUNJ.;R 

German actor \\ho played 01·. Cnligari In the 1919 film "Tho Cabinet 

of DL·. CnU!,.l'i 11 One of the first "ad•• movies , it wns nn c.xpt~ssionlst '~ork 

conceived by ROBERT wmNE, n palntc1·. l\1 . LARUEI.J.E wns \\Ol"ldng on films 

in Germany during litis time. l ie mentions also "'fliE STUDENT 01-' PJU\GUE, " 

nnoUtcr mo\•io in \\hich KRAUSS acted. 

KUDLA~ 

Sec COLI~HtoGE , SAMUEL TAYLOH. 

KUNDAI.INI 

See CABALA; h'1JNDRY. 

KUNORY 

In RICHARO WAGNER'S opera PARSIFAl., the beautiful , gypsy-like 

sorceress nnd temptress \\'hO seduces knights of U\c Grail. Only n "guileless 
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Iool"--ln the O!lCra the knight PARSIFAL--\\ho resists her cnn redeem SUFFER­

ING HUMANITY, which is represented in the opera by AMFORTAS, one of tho c 

who succumbed to KUNDRY. She is a symbol of the crcatlve-dcstrucU\'0 female 

fot·ce represented also by Mngdnlena , Ucrodias, and similar females . She is, 

in some interpretations, a female WANDERING JEW figure and Is, In others, 

related to KUNDALINI, the goddess wbo, according to certain OCCUI~T systems, 

Hcs coiled up in the sacral plexus. Lowry says that ". • . YVONNE ls • • • the 

ETERNAL woman, as in PARSIFAL, K.UNDRY, whoever she wns , ANGEL and 

destroyer bothrr ~tters , 81). 
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LADDER 

Sec TOWER (etc.). 

LA FONTAINE, JEAN DE (1621-1695) 

French poet nnd writer of fables. The CONSUL refers to "LA 

FONTAINE'S DUCK" which "loved the white H J:o;N'• (87/144). 1'hc lll'·;N followed 

it into the water and was drowned. This fable has not been identified ln 

FONTAINE'S works. 

LALLA ROOKII 

See MOORE, 'IliOMAS. 

LANDROCK, MARIA 

German film sbr, not further identified, "hose picture hangs bchJnd 

the bar near the cinema. Lowry says that her picture, apparently because sbo 

is German, sounds a "polltlcal" (Letters, 70) note in the novel. 

LANG, ED(DIE) (1902-1933) 

American composer and GUITAIUST whom HUGH aspires to Imitate. 

Sec also VENUTI, JOE. 

LA RA.ME • • • !:\!MOBILE 

Sec RAME INUTILE FATIGUA VA1NE.MEN1' UNE MER 11\tMOBILE, 

LA. 

LARUELLE, JACQUES 

M. LARUBLLE, ".bo was a childhood friend of the CONSUL and 
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later YVOl\'JI."'E'S lover, is one of the CONSUL'S DOUBl.ES. As such, he repre-

sents l\J~~·s aspiring spirit. Several passages empltnslr.c this aspect o! hie 

character. For example, as he is wnlking home on the anniversary of the 

CO!'SUL'S death, he looks into the WEST and dreams, like ''n lmlght or olct• 

(DON QULXOTE?) , ''of BATTLES the SOUL survived to WAr..TOER thoro" (12/38). 

ile is platbling the next day to Ica\·e QUAUiiNAHUAC, \\here, n!tur five years 

there, he is still a "slran~er (, ) ••• a WANDERER on nnothcr PLANET" (9/ 

35). It is clear that his "BATTLE" will "go on" nnd tbat his ship mny never 

"reach port" (9/36). 

In another of these passages, taking place a year earlier, his 

CHALCEDONY SCARAB ring, which ought to be a tnllsmnn 8bralnst £VII~, Is 

seen "shnlting, " and when the CONSUL asks what he Is a£rald or he nclmlts ho 

feels "confused" and joins tJ1e CONSUL in drinking tequila even thouGh he rears 

that too much ALCOHOL may clcstroy him. lmmcdintcly aftcr\\ards be shudders 

aud exclaims "NA¥E OF A NAME OF GOD" (215-216/245-246). These arc the 

so-called "words of power, " that is, the words which hide the NAME of the deity, 

a NAME which the uninitiated dares not speak nod which the ru:lcpt pronounces 

only in great awe. 

In still another passage which suggests the JONAH legend, HUGII, 

meeting LARUELLE for the !irst Ume, sees in him ••a European ••• in some 

state of EXILE. " As he raises his hat, " • • • the gap below • • • (seems] to 

Ht;GH still occupied by something, a sort of halo or spiritual property of his 

bOdy, or the essence of some GUILTY secret . 

that his BATTLE fs not being \\on, 

" (190/219) , c.nother indication 
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These pas!>nges surmcsting tho theme of the GUILT-ridden WANDlmi-:R 

reinforce boU\ the WANDERING JEW motH nnd the osmts legend, c~clnlly Uto 

form of tl1c latter in which OSIRIS is a "solar" or ''lunn.r" WANDErU~R. 

LARUELLE is also a DOUBLE of HUGH. 1n this role he is the arUst 

who would change the world through his art, his films, just as HUGII hoped tiJ 

change it with his GUI'rAR plnyin:; and his song wrltlng. Both of them !aU, 

although "at forty-two" Lf\RUELLE still bad "nbsurd and presumptuous'' dreams 

of "changing it" (0/35). His Identification with HUGH is made clear in a Jl3&sngo 

in which, thinking hnck on the yenr that has gone by since the CONSUL died, he 

1·ealizes that "when HUGH lert, it was as i! he had lost a son" (8/34); "· . • ho 

had :lCquired a ccrt~in identity with HUGH" (9/35) . In a similar J>.'lssagc, the 

CONSUL, seeing a £i~re disappear tht·ougb a door, asks himsclC whether it 

could have been HUGH or LARUELLE. "Whoever it was, " he thinks, "had seemed 

to possess the features of both, alternately" (223/258) . '11lo CONSUL also puts 

under LARUELLE'S pillow a long delayed post card he receives from YVONNE, 

and he says to HUGH, when he and LARUELLE meet for the first Ume, " · 

You two ought to get together, you ba\'C something In common" (191/221). Both 

tile impulsive act and the comment are results of tho CONSUL'S jealousy; DC\'cr-

theless they serve to illustrate Lowry's theory that aU his characters arc really 

Corms of the same character. ·nus theory is even more intricately illustrated In 

a description of HUGH, J..ARUELLE, and YVONNE walking togeUtcr: 

YVONNE was • • • walking alone now: they climbed in a •• . single Cile, 
... and whatever their collective distraught SOUL might be fhiriklng, HUGH 
was oblivious of It, for he had become involved in a fit of lnughing, \\nicb the 
CONSUL was trying not to find infectious. (189/218-21~) 
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HUGH'S original Impression of I..ARUELLE, ~hlcb wns modified by 

their shared sorrow, was that LARUELI.E was 

:tn even more precious type of bore [Umn JIUGH blmseU wns] . on elderly 
aesthete, " confirmedly promiscuous bachelor . v.ith a rather unctuous 
possesshe mnnner toward women. (8/34) 

He is nn older HUGH. 

· In still nnother role , LARUELLE, with his TOWEllED house nnd 

SPIRAL staircases, cuggests JACOB (Gen. 28:12), whose lndder reaching 

towards heaven si~ifies spiritual struggle like thnt LI\RUELLE Is undergoing. 

LA VIDA IMPERSONAL 

Sec VIDA IMPERSONAL, I .A. 

LAW OF SERIES 

Sec OCCULT. 

LAWRENCE, D. H. (1885-1930) 

English novelist and short story v. r1tcr, \\ho Uvcd for a Umo In the 

parts of MEXICO which serve as a setting for Lo\\Ty's novel. Lowry's dcscrlp-

tion of mountains "with their secret mines of silver" (13/39) comes, he says from 

a letter or story by LAWR.ENCE(l~ttcrs~ll511GG) . The CONSUL later speaks of 

silver mines beneath his GARDEN. 

LEAR, EDWARD (1812-1888) 

English w.ndscnpc painter and '\\Titer of humorous verse. His "THE 

DOXG WITH A LUMINOUS NOOE, " from hl.s Book 2_f Nonsense, is changed. by 

the COl\"SUL, to "THE NOOE WITH THE LUMINOUS DONG" (39/GG); nppnrcnUy 
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in a moment of blttcrnc. s O'tcr hls failure to write n book discussing Ul..TIM \TE 

ltE.\LfTY. he suggests Umt he should be writing non03cnsc verse. 

; 

6- l.E GUSTA ESTE JARDIN? /. QUJ-: ES SUYO? ; EVITE QUI-; SUS JIIJOS 

LODES I'HUYAN! (You like this GAHDP.N? Why is it yours? We evict thoso 

\\ ho DESTROY ! ) 

This passngo is npparc11tly a misquoted nnd Utcn somC\\hnt mis-

lranslnto<l version of a sign which Ute CO.aJSUJ, sees in a public GAlWI-~N. 

;\nothct·, more accurate . version, given in DARK AS TUF. GHAVE WHER.I-~IN 

~IY Fim•;NJ) IS I.-AID, is 1' J.c r,usla cslc JARDIN" and "Ln llCl'SOiln que OJ~STHUYA --- -- -.. --
, 

cstc JARntN sera consignn.Ua a Ia autoridad" (2!34 11 0o you enjoy Utis GAHDI~N? 

Those who OESTHOY it will bo prosecuted. ") Sec ntso EDEN; SE r .. "F (SELl·'-

DESTRUCTION). Sec nl so Lctlcrs, 7·1 . 

LI•:IB"Nl'r7. \[OUN'l'AINS 

An aren of Ute MOON. Sec also ASTROJ.OGY-ASTRONOMY. 

LENIN, NIKOLAI (1870-1924) 

Russinn revolutionary and COl\1.1\tUNIST Utcorist \\ho was Soviet 

pL·cmict.' !rom 1918 to 1921. His form of COMMUNISM cmphasizccl the dict."'l.tor-

ship of the prolct."U.·int. JIUGU dreams of" inning •' the star of LENlfl.,, for rcscu-

ing CHRIST from a "burning church" (239/2G9). 

T ,go (The Lion) 

A CONSTEJ~LATION al so in the ZODIAC. Sec also ASTROLOGY-

ASTRON'O~IY . 
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LEONCAVAI.LO, RUGGIERO (1858-1919) 

Italian operatic composer ami llb1·etttst. In his ZAZA , the heroine 

ZAZA, a concert hnll singer, !nUs in love \\ith a wealthy Parisian Dufresne, not 

knowing he is married. She dJscovers his marriage, tells him, falsely, that she 

has rcYealcd their intimacy to his wife, nnd is denounced and nbandondcd by him. 

Y\'01\~E GRIFFATON hears an orchestra playing ZAZA during her hysterical 

search for the MEANING In life. The thematic significance of this allusion Is 

probably that it illustrates failure to find MEANTNG through J.OVE. 

, 
LEON, FREY LUIS DE (1527?-1591) 

Spanish (Castlllan} theologian, professor, \\Titer of rcltg'lous pro e , 

and Augustinian friar. Ilo wns also a lyric poet, sometimes considered Ute great-

est Spain has produced. 'l1le phase in "large letters painted in gold lent, • • . 

slightly set into tho wall [of M. I.ARUELLE1S house] to give a semblance or bas-

relief'' (195/225) Is, I.ARUELLE sometimes explains to pur.7.lcd tourists, !rom 

FREY LUIS DE LEON. Tills phrase, which the CO:!I.'SUL tries to o.\•oid Otinldng 

of, is "NOSE PUEDE VIVffi SIN AMAR"--one cannot Uvc without LOVE (6, 209, 

375/ 32, 239, 405). The CO!Io~UL, '~ho refuses to think nbout these words during 

the day, recalls them as he dies and conceives of them as the cxplunation !or his 

.. 
DOWNFALL. The source of this line In LEON'S works has not bcc.n !ound. See 

also MENE-T£KEL-PERES. 

, , / 

LEVI ELIPJI:\S (pseudonym of Abbe Louis Constnnt) (181 0?-1875) 

A French ROSICRUCIAN and CABAUST \\hose works were very 

irulucntial on later occUltists Including YEATS nnd his circJo nnd som('. o! the 
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:French symbolists. 

(n·anslntcd ns: Transcendental ~fagic: Its Doctrine and~), \\hlch the 

CONSUl. owns, was ot·igirually published ns two scp:1ratc works, the first dealing 

with the doctrine nnd principles o£ MAGIC and practised by CABALISTS and other 

OCCUt:fiSTS and the second dealing with formulas and rlt.unls !or pcr!ormlng 

MAGIC. Tho book maintains that Utero arc tho same UNIVERSAL doctrines 

behind all OCCULT systems, and this Utcory may be wbnt attxnctcd tho CONSUL 

to the work, because he is searching for a UNIVERSAL REAMTY or n UNIV.Jo.:RSAL 

CREED. See also BAUDELAIRE, CHARLES; CA BAI..A (a six-winged ANGEL) . 

LEVIRATE MARRIAGE 

A JEWISH custom in certain areas in biblical times \\hlch required 

marriage between a man and his brother's wi!e If the brother had died without 

leaving a male heir. The custom is described in Deuteronomy 25:5-10. The 

thcmntlc significance o[ this allusion may be that it foreshadows tho CONSUL'S 

death and hints at hls fear that YVONNE and HUGII may marry and h:lvo children • . 

LICENTIA VATUM 

Poetic license. The CONSUL indulges in a PUN on this phrase when 

he discovers his fiy open in the scene in MR. QUINCEY'S GARDEN. 

LIE (etc.) 

Sec ULTIMATE REALITY-TRUTH. 

"LIE, TilE" 

Sec RALEIGH, Sffi WALTER. 
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LIFE OF A."'l AFRICAN UJNGFTSII, TilE 

A documentary film \\hich interrupts YVOl\'NF.'S attempt to under-

s tand \"VONl\"E GRIFFATON'S PAST as described In the earlier episodes or a 

film. YVONNE, who had entered the U1entcr nftcr the GRIFF A TON movie was 

in progress, rcall7.es that her attempts to find n J.U:Al\TJNG in her own life \\111 

be similarly intcuuptcd nnd that her own PAST may eventually be repented In the 

same way the opening scenes of the movie will eventually return to tho screen. 

See also ETERNAL RETURN. 

LIGHT (etc. ) . 

See FffiE; KETIJER; LIGHTNING: 

LIGit11IOUSE 

Sec FAROLITO; ''LIGHTHOUSE THAT INVITES THE STORM, TilE"; 

PHAROS. 

"LIGHTHOUSE INVITES THE STORM, TilE" 

The title or a short poem (Poems, 18). Lo\\TY also considered . ----
using this title for a collection or his poems, nnd he b.'ls the CONSUL sny thcso 

words in a discussion or the FAROLITO. The Image suggests the TRAGIC paradox 

of a SOUL asking to be battered ar.d then bravely !".tghting the battering; tills Is a 

favorite f!temc o! Lowry' s . 

LIGHTNING 

See Al;£0IIOL-AGNI; CABALA; FffiE (etc. ); STORM (etc. ) ; 

VOLCANO {etc. ); ZEUS. 
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See HEPHAESTUS; HORUS; OEDIPUS; PHll.OCTETES; 

WOU~"DED GOD. 

LIQUOR (etc. ) 

See ALCOHOL - AGNI. 

LIVEltPOOL, England 
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A city which, because of unpleas3Ilt memories it e\·okcd, was :Cor 

Lowry a symbol of the ABYSS or or BELL. Lowry~ who sailed from IJVt:R-

POOl. to the Orient and back on a ca1-go ship, _gives two descriptions of Lhle 

disagreeable voyage, one in his cady Jtovel Ultramarine and the other In Under 

the Volcano, where HUGH plnys Lowry at this period in his JUc. Tho poem 

"Trinity" gives a similar view of LIVERPOOL In Its first line: "Imprisoned 

in a UVERPOOL of SELl-"'' (Poems, 74). Lowry refers to a desire "to kill 

LIVEUPOOL" (Letters, 8) and himself. 

. 
LIVINGSTONE, DAVID (1813-1873) 

Scottish missionary and explorer in Africa, \\'ho "as thought to 

have died in Africa but was discovered by SIR HENRY MORTON STANLEY. 

When MR.. QUINCEY finds tho CONSUL in the unkempt GARDEN, he uses the 

phrase popularly thought to be the words of STANLEY at the culmination of his 

\'ery difficult journey to search for I.JVINGSTONE: ''DR. LIVINGSTONE, I 

presume" (131/ 159). The CO:l\~UL is an explorer of the CHAOTIC Jungles of 

the unconscious, whoso explorations nre intruded upon by tho outside world In 

the form of his neighbor QUJNCJo;Y. 
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LO:::-.'DON, JACK (1876-1916) 

American novelist. LO:-.'DON'S naturnlist-ROMANTIC no\'Cls 

glorify, sometimes •·Idlculously, struggle, adventure, blood, and SUFFERING. 

lie presents nature as a bloody, mindless fo t• c e dominating men. Some or 

his characters, such as the Nfetzschcan superman Captn:ln Wolf Lorson, the 

main character In the novel SEA WOI.F, who ln some ways resembles MElr 

VILLE'S Ah3b, fight back. at least for a time. II UGH, \\ho wonders 1C his 

cxpectntions concerning the lifo at SEA were caused by "rcadlng too much JACK 

LO~ON" (157/186), scorned tho len cakes served aboard SHIP during hU 

\'oyage on tho S. S. PJIILOCTETES: "Imagine SEA WOLF sftt:lng down to after­

noon tea ..• "(161/190) no believes he has t.nken a step toward maturity 

when he advances to a later LONDON novel VAI~LEY OF 'fflE MOON, which Is 

set in California and Is about an agricultural EDEN. His favorite J..ONDON 

novel is, he says, THE JACKET. He is perhaps conf1.1slng LOl\'DON with 

MELVILLE, who wrote a SEA story ClltfUcd White Jacket. Sec also BIBLE 

(Rev. 12:1); YVONNE. 

LONEUNESS (etc. ) 

Sec EXILE-GUILT-SUFFERING. 

LONGFELLOW, HENRY WADSWORTH (1807-1882) 

American poet. According to HUGH, LONGFELLOW ROMANTI­

CIZED about the "poverty-stricken hopeless dlslrlcts" (172/202) or l.nndon. 

LOOPH\G-TIIE-LOOP .MACHINE 

Sec INFEimO (etc.); TAROT; WHEEL (etc.). 
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Sec CONRAD, JOSEPH. 

LORRE, PETER (1904-1964) 

Hungarian-born United States actor who goincd fame In the Frlt% 

which is playing in QUAUHNAIIUAC. His role in this MOVIE wns pl:lycd by 

CONRAD VElDT in an earlier German version. HUGH culls l.ORRE "a g1·oat 

actor" in "a lousy picture" (110/137). 

LOSS {etc. ) 

Approximately one sixth of the pages in the novel contain at least ono 

reference to LOOS, being LOST, I .. OSING something, etc. AlUtough most or these 

references ru.·c not necessarily symbolic, as a group they form a verbal motll 

which adds to the novel's TRAGIC overtones and reinforces such themes nnd 

motifs as DAMNATION, EA'1LE, ISOLATION, RU1N, and SELF-DESTRUCTION. 

LOST \\:'EEKEND, THE 

See JACKSON, CHARLES. 

LOSTWITHIEL, England 

A town. Its name means ••end (or taU) of region of Withlcl." 

LOTS'S WIFE 

On~ of the islands visited by the s. s. SA..,IARITAN. 11to ishmtJ is 

named after a ,.,·oman in the Bffil..E who, bec-.ause of lack of faith , wns turned into 

a pill:tr of sait while fleeing !rom tl1c doomed city of Sodom. lt is probably more 
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than CCilncitlcuce thnt an ishwd nruncd niter n womnn \\bo turned to rut OJlJl03rs 

in a passago \\'hicb nlso refers to ANTIMONY, QUICKSILVER (MERCURl.1, nnd 

Sulphur Isl:md, since 311 the chemical substances mentioned In this pass gc were 

e.xtrcmcly important in ALCHEMY. 

LOTTERY 

S .. e 1-'REE \VILL-DE1'ERML.'ll.SM; ISIS. 

LOVE {etc. ) 

The subject of LOVE pervades the novel and figures 1n scvernl 

t•clnlcd tbcmes, sub-themes, and counlcrthemes. LOVJo:, one of tlte GOODS 

seemingly "promised" MAN, is not nlwa.ys available when needed. Frngllo nnd 

easily dcsh·oycd, It seems to he doomed from the start for no clear rensan. More­

over, MAN is sometimes, in spite of his WILL or because of It, unnblc or unwill­

ing to give or to receive J~OVE. Furthermore, LOVE can be perverted or dis­

torted and can itself be a destructive force . The novel is concerned with all of 

these problems of LOVE ns well ns others. 

The simplest nnd most import:ult of the themes dcnllng with LOVE is 

tl1at of LOVE ns a possible means of SAL VA TION, for the CONSUL nnd for tAN­

KIND. He asks, in awe, "why MAN, however beset his chance lies, has been 

offered LOVE" (3GI/392). And in his letter to YVONNE the CONSUL, who Is 

scekint; ULTIMATE TRUl'H, says that "LOVE is the only thing '"hlch gives 

MEANING to our poor ways on earth •• • " (40/G7). In spite of his recognition 

of the \'aluc of LOVE, he wilfuJJy refuses to accept the LOVE offered him. lie 

avoids looking at M. I.AHUELI,E'S wall, which contains the phrase, attributed to 



269 

FHJo;Y LUIS DE I.E6N, "NO SI-: PUEDE VIVIR SIN A~L\R" (6, 209, 375/32, 239, 

405). At times be almost accepts YVO'l\'NE'S LOVE, but ~·hen he reaches out it . 

"seems so far away . • • and so strange • • • , a droning or n weeping, • • • n 

sad lost sound" (197/221) . He eventually realizes thnt he Is trapped ln "a place 

where even LOVE ••• (can) not penetrate" (201/231 . As be dies, tbat Is, 

after it is TOO LATE, he thinks o£ the phrase on LARUELLE'S wnll vohlcb "'"ould 

c~-plain everything'' (375/405). 

'The stages by which the CONSUL arrives nt his lnablUty to LOVE 

occur before the main action of the novel , nnd only through flnshlxlck docs one 

get some idea o( Utalr nnturc. The episode in the HELL :SUNh.'"ER, humorous 

though it is meant to be , foreshadows Ute CONSUL'S Inter IMPOTENCE and 

inability to LOVE, and the fact the ALCOHOL plays n part In thnt episode may 

suggest that his A LCOIIOLISl\t Is the main cause of his later failures: bow cnn 

"one bo FAl'rliFUL to YVONNE and the FAROLITO both?" (201/231) , bo asks . 

lie calls out !or LOVE which will bring him bnck to lUe, nnd nt the snme tJme he 

seeks the LONELINF..SS and ISOLATION which he thinks nrc necessary In order 

for him to achieve the spiritual insight be is seeking. He desires to test his 

WILT. against GOD'S nnd this testing results in his choosing HELL. no finds 

"the abominable impact" of REALITY, including the REALITY of I~VE, "loath­

some" (207/237). lie is repulsed by "American men ••• who, at thirty still 

ten, ... [turn] the act of LOVE into a kind of dysenterY'' (263/293) . lie 

recognizes the awkwardness nnd ''the pathos of LOVE" (214/244). For all of 

these reasons, he rejects LOVE, and the only statement made by tltc novel to 

count.cr his objections seems to be the paradoxical affirmation that LOVE Is ne,•cr -



270 

thelcss MA~~"~S only hope. 

To YVONNE, ''\\ho has knO\vn tho mcnnlng of LOVE nnd TRAGEDY" 

(261/ 292), LOVE is less complex thnn it is to the other clmracters. 

During her early lifo and her first mnrdngc, she was unnblc to find 

LOVE. After her divorce from her first husband, she searched for a MEANING 

in llfe :md wondered if possibly rrunsclfish LOVE" (2GS/2D8) might supply thnt 

MEANING. Her return to the C02\WL after U1clr DIVORCE may be In part nn 

attempt to find in unselfish LOVE a SALVATION for both herself nnd the CONSUL. 

She feels she is \\ithout LOVE, incomplete, half of a CLEFT ROCK, "nn outc:lst 

from" (3G4/394) herself. Defo1·e her return sho tried In vain ••to FREE herself 

of her LOVE • •• by rationalizing it awny, by analyzing It'' (259/289), nnd :In 

her letter she pleads wiU1 the CONSUL to realize U1at FREEDOM from LOVE Is 

merely FREEDOM to destroy oneself: "What RELEASE cnn be compared to the 

HELEASE o( LOVE?" (367/397), she asks. In an image which compares failed 

LOVE to spiritual aridity or THIRST, she describes her (cellngs In a despairing 

moment when it seems that she and Ulc CONSUL nrc pcrmnncnUy separate: 

. . • It was as though Ulcfr LOVE were WANDERING over some desolate 
cactus plain, far from here, LOST, stumbHng nnd fnlllng, attacked by wild 
beasts, caJiing for help--dying, to sigh at last, \\ith n kind of weary PEACE: 
OAXACA--. (4-9/76) 

Her SAL VA TION is assured when she is carried up towards the PLEIADES as she 

dies. 

HUGH also struggles with the problems of LOVE. He sees himself 

ns perhaps ••dclitincd w be some .kind of Incurable 'LOVE-object,' or ETERNAL 

troubador, jon g) cur, interested only In married women • • • Incapable !'mally of 
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LOVE altozcthcr" (179/208). l ct he believes Utat, UJ..c BH0111.1-:nnooo, LO\ E 

Is "t·cal" (240/270). During tho morninrr ride with YVO, 1T1::, he catches a 

moment.'lry glimpse "of \\hat c:m never to be" (107/134)--h ppl cs ~>ith 

YVONNJ.;. 

J,ARUEJ.J.E, \\ho represents one aspect of HCCII gt•o ~'ll older, 1 n 

"pt•omiscuous bachelor" (S/31) who hns only the mcmo1·y o( hl5 now cmln •ly 

I .NIH:AI. LOVE of YVONNE to susL"lill him. "Ilis LOVE hnd brought n PEACI-~ , 

fol· a 11 too short n while, Umt \\as sn·un!~Cly lii{C Ute enchantment, Ute spell, of 

Chm·l"'rcs itself . . . " (12/39). He is unable to under tand \\ hy the CONSUL Is 

. 
reCusing to .'lccept Ute l.OVJ:; \\hlch YVONNE is off01•lng, oJtlJough he sen cs that 

'"LOVE which came TOO J...ATF." Is liken storm oul of season which •• laJ..od no 

'I'IIIHST" (10/36) . 

Sec also Al\10R OJ-; LOS A.MOIU::S; BEAUTY (etc. ); ClUES (GROANS) 

,. .. , 
OF LOVJo:; DlCKJo:NS, CHAHI.J.~S; HELOISE Al-.TO ABELARJ); MA.."<IMILIAN 

A:ND CARLOTTA; POPOCA'.l'EPETL .1\~TO lXTACCIHUATI.; SA tAnl'l'AN-

DR<Yl11ERIIOOO; SIIAK.ESPEARE, \VJLI..IAM (''SONl\~T 3 l"nnd Al.J}S ~J. 

THAT ENDS~); SWEDENBORG, EMAl\"UEL; VENUS; WAGNI-:R, (WIL-

liE L~l) RICHAHO. 

"LOVE SONG OF J . ALl-'RED PRUI-'ROCK, THE" 

Sec ELIOT, '£. S. 

LOYALlSf 

Sec SPANISH CI\'IL WAH.. 
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LOYALTY 

Sec SAMARITAN-DRO'niERIIOOD. 

LUCIFER 

See DEMON (etc.) . 

LUCRETIUS (TITUS LUCRETIUS CAH.U~') (97 ?-54? B. C.) 

Latin didactic nnd epic poet and atomic pllilosophcr. JUs poem~ 

Rct·um Natura attempts to t•ld MAN of !c:u,. o! the GODS and tho resulting fear of 

DEA 'nl by showing that natut·c c.'ists by means of laws \\bleb ru.·c lrrcconcllnbly 

opposed to superstition. In Book m he attempts to show that the SOUL perishes 

with tbc body. Tho CONSUL may be referring to U1is work when ho envisions 

his SOUL "slowly emerging out of t.hc strychnine into a form of detachment, to 

dispute with LUCRETIUS" (71/98) . Instead of perishing with tlto body, ho may 

mean, "the SOUL [thrives) • •. on its SUFFERINGS" (72/99) . 

LYNX ('Mle Lynx) 

A CONSTELLATION. Sec also ASTROLOGY-ASTRONOMY. 
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MACBETH 

Sec SHAKESPEARE, WILLIAM. 

MACHIA VE LI.J, NICCOLO (1469-1527) 

Italian statesman, political philosopher, and author. His The 

Prince ls an unscnUmcntal discussion of human nature as It Is related to 

politlcnl power; MACHIA VJo;LU asserts that political e.~lency Is more 

importnnt In the functioning of power than is morality. Because his readers 

assumed that he was advocating instead of merely describing, his name hns 

come to signify an unscrupulous, cunning, deceptive person, especially 

''hen that person is in a position of power and influence. Although the 

allusion to 1\IACIHA VF.LLI In Lowry's novel Is relatively unimportant, It 

may reinforce the most negntlvc aspects of the INTJo:RI-~ERENCE theme • 

. MACIUNJo: (etc. ) 

Sec INFERNO (etc. ); WliEEL. 

MACINTYRE, UNCLE 

YVONNE'S uncle on her mother's side, a wealthy man who 

prophesied CAPTAIN CONSTABLE'S downfall and who, after the downfall 

came, tried to rescue YVONNE by sending her to the University or Hawaii. 

She did not thrive under his regime, nnd be "washed his hands of'' (263/ 

293) her. 

MACS-PAPS 

Nlcl.:name for the Mackcnz.ie-Paplneau Battalion, a Canadian unit 
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in the TNTJo;nNATIONAL BRIGADES during the SPAl\"lSif CIVIL WAR. The 

Wlit, '"bich suffered many cusualtles, was named after the lenders of an 

earlier c.mndian rebellion. 

~IAOERO, FRANCISCO INDALECIO (1873-1913) 

Mexican revolutionary and poUUcnl leader who was president 

from 1911-1913. " An opponent of PORFilllO DlAZ, MADERO succeeded 

, 
DIAZ in 19ll. He was idealistic but ineffective, and wns. O\'erthrown aod 

assassinated by VICTORIAN() HUERTA ln 1913. A park in TLAXCALA 

is named after him. lie illustrates U1e theme of the futility of much 

L'-:TERFERENCE, even that which Is Idealistic. 

MADRUGADA 

Spanish for "dawn" or "early rising. " HUGH, who considers 

himself a JUDAS bccuuse of his BETRAYAL of the CONSUL, Is trying to 

fight off a feeling of well-being which Intrudes upon his GUILT as be 

rides with YVONNE in the early morning. He tries to imagine the emotions 

of JUDAS "after that :MADRUGADA of all MADRUGADAS" (111/138): perhaps 

be too went riding--on a stolen HORSE--and perhaps be regretted giving 

back the thirty pieces of silver. The J)hrnsc "l\1ADRUGADA of all 

.MADRUGADAS'' mny have the connotation of CHRIST'S rising from the 

DEAD. Another possible meaning is that associated with the slang meaning 

of MADRUGADA: "getting up so early that you can ,·ictlml%e or steal a 

march upon someone. " In DARK AS THE GRAVE WHERE IN MY FRIEND 

IS LAID, the MAORUGADA represents "the last hours of the condemnP.d" (159). 
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MAGIC {P.lc.) 

Sec BLACK .MAGICIAN; OCCULT • 

.. 
)L-\GICO PRODIGIOSO, EL 

Sec CALDERON DE LA BARCA, PEDRO. 

MAUABHARATA 

An Indian folk epic dating fi'Om around 1000-500 B. C. , but added 

to and changed for a long time afterward. Approximately 200, 000 lines 

long In its final version, it Is an encyclopedia of loosely connected 

ORIENTAL (especially lf[NDU) religious legends and doctrines as well as 

much seemingly extraneous material . One section, the Bhngnvnd Gila, 

attempts to reconcile the necessity to be ACTIVE with the doctrine that 

the WORLD is an ILLUSION to be ignored. Like Lowry's novel , the 

MAIIABIIARATA ends with an ASCENT to heaven. The CONSUL owns this 

work, probably bcc~use of his search for a UNIVERSAL CREED. 

MAID OF TUE MIST --------
A little steamer that navig:tted the NIAGARA River below the 

FALLS beginning about 186'1. Its passengers were taken as close as 

possible to the FALLS. Around 1900 another boat used this name. The 

, , 
CONSUL and "fVONNE associate the WATERFALL ncar the SALON Olo~ELlA 

with Horseshoe FALLS in Wales and \\ith "~"'AGARA • • • circa 1900, " and 

the CONSUL suggests "a trip on the :t.LI\ID OF THE MIST" (286/316). 

Thematically, the reference reinforces the thorne of SALVATION through 

LOVE. 
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MAIS TOUT OORT, ET L'AltMEE, ET LES VENrs, ET NEPTUNE 

Sec RACINE, JEAN BAPTISTE. 

MAITLAND, LEE 

A "fair-haired" (281/311) Virginlnn wom:m known by the CONSUL. 

She is possibly DEAD: the TRAIN on which the CONSUL thinks be may 

find her is, be imagines, "driven by a banshee" (282/312), n DEMON who 

wan1s of an impending DEATH. Sec also CORPSE WILL BE TRANSPORTED 

BY EXPRESS, A; FREUD, SIGMUND. 

MALEBOLGE 

In DANTE'S OIV.INE COMEDY, the eighth circle ln HELL. It la 

subdivided into ten ditches into which arc thrown those \\'ho have committed 

frnud ag-.tinst MANKIND ln gc.ncrnl . HUGH woUld commit to the MJ\LEBOLGE 

most JOURNALISTS. The MALEDOLGE ls also another Mme for the 

BARRANCA. Sec also ABYSS-KATABASIS. 

MAN (etc. ) 

See HOW LIKE A MAN; WHAT IS MAN? 

1\lA~OS DE ORLAC, LAS 

A Spanish ndnpta.tlon of a Hollywood version of nn Inferior melo-

drnmatic German movie originally entitled ORLACS HANDE. It W3S based 

on a novel of the same name by MAURICE RENARD. The Gennan version 

was directed by ROBERT WIENE nnd starred CONRAD VElDT. The 

American version, entitled "Mad Love," stnrrcd PETER LORRE and 
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Frnnccs Droke nnd was a 1935 MGM sound FJL'M. iln thl m lodru Ue 

thriller, a mruJ scientist operates on n pianist, ORLAC, mutilated lD u 

accident. The doctor grafts the hands of n l\1 URDERER onto tb pianist. 

Both the scientist nnd the pianist nrc in love \\1th the heroine, mo 

in the Amcrfc:m \'ersion is, COINCIDJo;NTAI~I .. Y, YVO :NE. 

dies nnd the heroine is threatened by the MURDERER'S hnnds. 1b malA 

thematic significance of the motlC ls cxplnlncd In n p:~s hJ M. LARUF. LL£: 

''An artist with MURDERER'S hnnds" Is "the hleror;tnlhlc of th urn •• 

(25/51). Kil(.'tlllin nlso points out Utnt the movie bas m ny FAUST llu•torut, 

that the pianist ''Is haunted by a devil 's head, " nnd Umt his room .. looked 

like DR. FAUST'S den. u 56 The CONSU14 ns non-lNTEUVENER ln tho 

PELADO episode is, like ORLAC, one \\bo bas tUUDERER'S llANOS. 

also SA:MARITAN-DROTHElUIOOD theme nnd GUILT subth me. Kll lln 

also attribu~s to the ORJ~C film the motif of sUpping from day to day 

into the ABYSS and lhc return to life, !or one <by, of tb DEAD. 
67 

MARCUS AURELIUS 

~e AURELIUS (MARCUS AURELIUS ANTONINUS). 

The name of a former scn•nnt of YVONNE nnd the 00. UL aDd 

oC a prostitute at the FAROLITO. See nlso DOUBLES; EVIL. 

56Kfl 111 46 57Ibt·d. • p . 4'1. ga n, p . • 
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MARIANA 

Sec SHAKESPEARE, Wll.LIAM; TI-:1\"NYSON, ALFRED LORD. 

MARI~OWE , ClllUSTOPHJo:R (156-1-1593) 

English drnmntlst nnd poet whose play DR. FAUSTUS Is the main 

source for the FAUST theme [n Lowry's novel. There ls pcrlmps nnothcr 

allusion to MARLOWE in the description of GUANAJUATO as "slk.>d in a 

BEAUTIFUL circus of sleepy hills" (146/175); n well-known usc of "st.ccpy" 

for "steep" occurs In MARI.OWE'S "The Pnssfonnt.c Shephard to his Love" 

(l. ·1. "sleepy moWltnin"). Sec also AIKEN, CONRAD; DRUMMOND, 

WILLIAM; HEMINGWAY, EUNEST. 

MARS 

A PLANET. Sec also ASTROLOGY-ASTRONOMY. 

MARSH OF A DHEAM 

A region on the MOON, according to YVONNE • 

.MARSH OF CORRUPT.lON 

A region of the MOON, nccordlng to YVONNE. 

MARSTON, JOUN (1575?-1634) 

English clrrunntist and satirical poet whose plays were included 

in the MERMAID Series of early Engifsh drrunatlsts. This series was 

originally edited by Havelock ElUs and had Introductions by well-known 

nineteenth-century scholars. The CONSUL O\\ns a MERMAID HARSTON. 
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Lowry read MARSTON, according to Ea1'le Birney C!Zw, 8). am AIKEM 

also alluded to .MARSTON in his works. 

MARTYR 

Sec INTERFEitENCE-INTERVENTION; SAMARlTAN-DROTliERHOOO. 

MARVELL, ANDREW (1621-1678) 

English poet and satirist. Douglas Dny docs not ldentJ(y the 

MARVELL poem which he snys Is alluded to by Lowry. 58 There 11 a 

possible allusion to MARVJo~LL'S ''Tile Garden" In a p:1ssngc In which tbe 

CONSUL says to \'VONNE, who has just remarked th:lt their GARDEN 

"is a wrc~k": 

" • • • Suppose for the sake o! argument you ABANDON a besieged 
town to the enemy and then somehow or other not \•cry long a1\.or­
wnrds you go back to it--there's something nbout my analogy I doa't 
like, but never mind, suppose you do it--then you can'L very well 
expect to Invite your soul into quite the same green grucea, wltb 
quite the s:une dear old ·welcome here and there, C3D you, ch?" 
(74/101) 

The CONSUL, v.ilo has often prayed !or YVONNE'S return, Is DOl cettalD 

that he Is happy that his prayers seem to have been answered; )'\'ONNE 

,,m prob:lbly INTERFERE with hfs drinking, and be Is, furthermore, not 

cc1"tain that he c3Jl achieve bls spiritual goals except in ISOLATION. Else-

where, in a passage that suggests JOHN DOXNE, the CONSUL re!cra to hia 

SOUL as .a "ravngcd and stricken" to\\n, nnd 1n the speech to YVONNE WIC8 

a similar image. In the last p:1ssagc, however, the enemy Is not so mucb 

58
Day, p . 358. 



280 

the blackness of "c.xccss" (145/173) as it Is the former ''owner," Y\ O~"N£, 

who did not stay to protect the tO\\n--tho CONSUL'S SOUL--from Ita enemies. 

Here the DONNE imngo Is dropped, and another quite di!forcnt one Ia used: 

the phrase "green graces" recalls stanza slx of "The GARDEN," in whlcb 

the suggestion Is made that happiness comes from retreating alone into oac'• 

GARDKN and "Annihilating all that's made/ To a green thought In a greeD 

shade. " Stnnza eight adds: 

Such was that hnppy GARDEN state, 
While MAN there walked without a mate. 

. . . . . . . . . . . . . . . . . . 
But 'twas beyond a mortnl's share 
To WANDJo~R SOLITARY there: 
Two PARADISES 'twcre In one 
To live in PARADISE ALONE. 

MAH.X, KARL (1818-1883), nnd llARPO MARX (1893-1964) 

KARL MARX was the Gcnnan socialist nnd polltlcnl theorist Who 

was the originator of COMMUNIST doctrines. HARPO MARX wns ono of 

the 1\IARX brothers, a team o( comic movie and vnudo\•ille actors ln the 

United Stntcs especially active Crom WORLD WAR I to 1949. The reference 

to a COMMUNIST with "a DOG named HARPO" (101/128) Is WORD PLAY 

based on the two names. A reference to possible confusion of the two Is 

made in Lowry's letters, also (12). 

MASK 

See SELF (SELF-IDENTITY); ULTIMATE REALITY-TRUTH. 

.MA.'Xl liLu\N AND CARLOTTA (MAXIl'fiLIAN. 1832-1867) 
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MAXIMIIJAN was nn archduke of Austria '\ho was emperor of 

:\IF.XlCO from 1864-1867. Napoleon Ill dreamed of n Ccntrnl AmericaD 

empire, nnd he seized Ute oppol1unity nfter n defeat of MEXICAN troops 

by French troops to oUer Ute cro"n to MA..'XThliLIAN. MAXThULIAN was 

loatlt to accept but w:1s nssurcd (f:1lsely) tl13t the mnj01ity of the MEXICANS 

wanted him. He was unsatisfactory to most elements of the cowttry for one 

reason or nnotlter, and Napoleon, for reasons of his own, grndunUy witltdrcw 

support. CARLOTTA returned to Europe to seck help, but She fnllcd to 

find it. Meanwhile l\lAXHIULIAN was cnptured and shot by followers of 

JUAREZ, including PORFTRlO DlAZ, in 1867. CARLOTTA remained In 

Europe, where she eventually went insane. The ho.o foreigners become, In 

the novel, symbols of 1-:xn~Es, "LOVERS out or Utclr clement--their EDEN" 

(14/•10), and their RUINED PALACE in QUAUilNAliUAC, a symbol of 

RUINED LOVE. 

MAYA 

A member of one of several highly civillzcd groups of Amerindian 

people of pre-Columbian Yucatan and Guatemala. They were cspcclaUy 

sophisticated iD their ASTROLOGICAL nnd non-COPERNICAN ASTRONOMICAL 

systems upon which were based tbel r complex but work:lblc CALENDARS. 

The CONSUL names several of their months ("Pop. Uo. ," etc. , 82/109). 

See also MEXICO. 

~IC GOFF 

A CANADIA:.'l friend of HUGH'S, who w:ts in the MAC5-PAPS 
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IXTERNATIONAL BRIGADE in the SPANISH CIVIL WAR and who llkcd 

CANADA, ·with the exception of VANCOUVJ.:R. lie was a PICT, :md his 

name is Scottish. Sec also PANGO PANGO. 

~lEANING (etc.) 

A motif r\)latcd to the themes of ORDER versus CHAOS nnd the 

seat'ch for ULTIMATE REAIJTY, TRUTH, or a UNI \'Jo:RSAL CREED and 

based on forms ~f and synonyms (as used in the novel) of the word 

MEANING: aim, answer, BEAUTY (etc. ), character • .f!!!!h, IDENTITY 

(etc . ), paUel'D, purpos~, snntty, and others. This motif Is Iulthcr developed 

by me3.Ds of a counlcmtotif based on 3.Dtonyms of the \\ords maklng up the 

motif: forms of MEANINGLESS; forms of such words ns ABSURD (etc. ). 

aimless, bizarre, EMPTY (etc. ), grotesque, hectic, hysterical, lncompa-c­

hensiblc, incongruous, lnsnne, lugubrious, mnd, maniacal , mlndlcss, ~ 

less, preposterous, 3.Dd SENSELESS (etc . ); forms of words such as hallucln:t­

tion, LOSS (etc. ), nightmare, and nonsense; :md phrases such as "communi­

cation • • • impossible" (236/266) , "patterns • • • based on • • • miscon­

ceptions" (229/259), "LOST all MEANING'' (228/258), and so on. 

Each of the main characters is seeking MEANING in life and Is 

faced with the apparent .MEANINGLESSNESS of the universe . The CONSUL 

says that instead of writing a book about "ULTl~H\TE REALITY"' (39/66) he 

should probably be writing nonsense verse. He believes that "LOVE Is the 

only thing which gives MEANING to our poor \\ays on earth" (40/67), and he 

knows tl1at his LOVE has been ''mindlessly • • • destroyed" (345/376). As 
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be b:mgs upside down in the LOOPING-THE-LOOP MACHINE and bis pockets 

are EMPTIED of those items which gh·e him at least a superficial IDENTITY, 

be finally decides to "let everything go": 

Everything particularly that provided means of ingress or egress, 
went bond for, gave MEANING or character, or purpose or IDENTITY 
to that f1igbtful bloody nightmare he wns forced to carry al'O\md with 
him everywhere upon his back • • • • (222-223/252-253) 

His "SUFFERING seems SENSELESS" (289/319} , at times, cspeclnlly when 

he recalls LARUELLE'S statement that it is UNNECESSARY, since only 

NECESSARY SUFFERING has MEANING. Even his ALCOHOL, when he 

finally approaches a sought-after drink, LOSES "all MEANING" (228/258). 

He suggests without convincing proof and without conviction that the JIUMAN 

SPffiiT can survive and have MEANING, though ''countries, civilizations, 

empires, great hordes perish for no reason at all, and their SOUL and 

~lEANING with them •• • " (310/340). Shortly before his DEATH, he 

acknowledges that for him at least there has been no MEANING In life, 

that be bas been a "pilferer of MEANINGLESS IDEAS" (374/404). The 

occasion and manner of his DEATH also convey .MEANINGLESSl\"ESS: he 

has come, like BLACKSTONE, "to live among • • • Indians," but they 

later "tum out to be PEOPLE MTH IDEAS" (358/388). When be is unable 

to identify himself because he is too drunk to recognize that IIUGJI has left 

his o\\n identification papers in the pocket of the CONSUL'S jacket, his 

questioners call him a BOLSHEVIK, an American, a member of the 

INTERN A TIONAij BRIGADE, a spy, TROTSKY, a JEW, nnd so on. He 

ignores his chance to escape, while the FASCISTS are deciding bls FATE. 
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About him is an Incomprehensible BADEL. l:lc Is l't!:lding LOVE leUera 

\\hose sender Is about to die. As his body falls down the RAVINE, he 

im~gincs himself ascending n holy MOUNTAIN nnd even bclle\cs for a 

time lhnt YVONNE \\ill come to forgive and SAVE him. He is, Ironically, 

3 TRAGIC hero In a world which would not seem to allow TRAGJo:DY. 

YVONNJo; identifies \\ilh her l\JOVIE nnmcsnkc, since both of them 

arc seeking MEANING and both believe that others have been able to find 

"some FAITH, '' to overcome, if only "hypoeriUcally," ''the DARKNESS ol 

3 WORLD ~ithout MEANING, • • • without nlm"-thougb pcmaps the 

MEANING others have found lies only in "a CIGARETTE butt pluclccd !rom 

the street" (266/296). In her letter to the CONSUL she says that she 

understands "the 1tU:ANING of SUICIDE": 

GOO, how pointless and EMPTY the WORLD Is! DRys filled with 
cheap and tarnished moments succeed each other, restless and 
haunted nights follow in blUer routlne • • • • (346/376) 

Her image of the ''business of the DULL" as a microcosm o! 

life is a vision of MEANINGLESSNESS and "deceptive cncourngement • 

followed by disaster, capitulation, disintegration" (259-260/290). She 

realizes that the PAST, which could conceivably lend "some MEANING" 

(267/297) to her llfe, Is often irrctrtevnbly buried nnd thnt e\·cn IC it ""Cre 

to be found it might negate the possibllfty of MEANING by pro\1ng to be 

doomed to ENDLt:ss repetition. "The secret of • • • [the CONSTABLES'] 

MEANING, if any, ••• (hns] been LOST" (263/294). She too bCllcvea 

LOVE to be a possible source of MEANING. 

If that were all I • • • Perhaps It should be enough. And yet, • • • 
it was entirely true that one bnd never given up, or ceased to hope. 
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or to try, groplngly, to find n MEANING, n pattern, an nnswer --. 
(268/298) 

HUGH, ns almost a last resort, seeks MEANING ln BROTHER-

HOOD, a form of LOVE, ''but what '\\"DS • • • BROTHERHOOD • • • When 

your BROTHERS put stnle bread in your sen-bag? Still, where else to 

tum for some decent and clear values?" (171/200-201). Recalling hl• 

CAl\IBRlDGE days, be Is "aware of cllqucs, snobberies, genius THROWN 

INTO 'fiJI-; RIV.ER, justice declined a recommendation by the appointments 

board, earnestness dcbagged, " and he envisions his former companions as 

"giant oafs • • • , their only MEANING in another WAR" (176-177/208). 

M. LARUELLE, another disillusioned seeker, tries, a year after his 

friends' death, to understand the TRAGJ:o;DY but finds It ''becoming UNREAL 

and MEANINGLESS" (5/31). He sees in the "as above, so below" CORRE-

SPONDENCES, not a source or MEANING but a "favorite trick of the GODS" 

(lG/42). As be hears the reckless galloping of n HORSE, he bas a "maniacal 

vision of SENSELESS ["but controlled"} frenzy" which "was the CONSUL" 

(23/49). 

The political level of the novel is :tlso centered on a vision of the 

drunkenness of the world, with WAR as a "SENSELESS TITUS ANDRONICUS" 

(248/278} symbolizing other MEANINGLESS netlvltles. 

The belief that SALVATION \\ill resUlt from even futile upward 

struggle ls the only counterforcc to the overwhelming lm:tge o! MEAA~G-

LESSNESS created by the novel. 

See also EVIL; MYSTERIOUS (etc. ); RlllN (etc. ); SILENCE (etc. ). 
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MEASURE FOR MEASURE 

See SHAKESPEARE, WILLIAM. 

l\U:DEA 

In classical mythology, the sorceress \\bo became the wife of 

Jason, helped him escape with the Golden F1eecc, nnd was Inter abandoned 

by him. In her fury she got vengeance on Jason by killing their children. 

The allusion to "Medea sacrlfic£ng her children" (214/244) reinforces tho 

IMPOTENCE theme, especially as It ls developed ln the rclercnccs to 

YVONNE'S killing her children "to the nccomp3nlmcnt or the rnttllng or a 

thousand douche bags" (313/343). 

MEDITATIONS 

See AURELIUS (MARCUS AURELIUS ANTONINUS). 

MEDUSA 

ln classical mythology a female monster, one of the Gorgons. 

TI1e sight of her turns the viewer to STONE. The CONSUL compares the 

fiends on the poster LOS DOll.RACHONES to MEDUSAE. 

MELVILLE, HERMAN (1819-1891) 

American novelist. Lowry refers to MELVILLE frequently In his 

letters, and compares his own Jack of public acclaim to MELVILLE'S. He 

also refers to a radio adnptntion he did of MELVILLE'S novel MOBY DICK, 

to a quarrel he would like to have with MELVILLE about the Identification 

of birds, and to several of :MELVILLE'S works \\bleb he enjoyed. In answer 
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to n query about the in1Jucnce MOHY ~had on his own novel, Lowry says 

th:tt .. . • • it would be more h"Ue to say • • • the CONSUL bore some 

relation to 1\IOBY DICK hlmsel! rather than to Ahnb11 but that his novel 

"was not pattemcd nftcr" MELVILLE'S novel \\hlch Lowry had not "studied" 

(rend?) at the time he wrote Under the Volcano (Letters, 197). Jle 

apparently had rc."ld MELVILI.E'S \\"'rk, however, because HUGH quotes a 

phrase from Chapter 96, "The Try-Works," In which Ishmael, startled 

from a brief sleep at the holm, senses that something is wrong and discovers 

that he has turnod himself around. "Uppermost wns the impression," 

Ishmael says, "that whatever S\\ift, rushing thing I stood on wruJ not so 

much bound to any haven ahead as rushing (rom nil hnvcns astern." HUGH 

mentions feeling "for a moment asleep, like MELVILLE, the world burllng 

from all havens astern" (176/205). IIUGH, also, claims not to have read 

MELVILLE at the time he realized Umt fourteen months at SI-:A "is an 

E'fER..'liTY" (1G5/195). Lowry ex-plains that his main Interest Ia In 

MELVILLE'S life, 

partly beC3usc I had sailed before the mast, p!lrtly because my grnnd­
futher had been a sldppcr o( a \\indjammer \\'ho went down \\ith his 
SIUP--tand partly because} MELVILLE also had a son named Malcolm 
who simply dlsnppcnrcd--purcly romantic l"C:lsons like that, but mostly 
because or his failure ns a writer and his whole outlook generally. 
(Letters, 197) 

Lowry believed COINCIDENCES had metaphysical significance. See also 

JACKET, THE. 

MENE-TEKEL-PERES 

An allusion to a passage (rom the BIBLE (Dan. 5:25-31) in which 
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the words "mene, mcnc, tnkel, uphnrsfn" nppcnr on a wall (the "w:dting 

on tbe wall"). Daniel interprets these words or wnmfng ns mC!lnlng 

"numbered, numbc1·cd, weighed and dh•idcd" (or "nnd found wanting''). 

Another version of the meaning of the words Is "Thou art weighed In the 

balnnces, and art found wanting. " The concept of BALANCE--n metnpbyslcal 

EQUILffiRIUM--is common in EGYPTIAN, CIIlUSTIAN, anti various OCCULT 

mythologies and religions. The CONSUL refers to ''a 1\IENE-TEKEL-PERES 

Cor the world, compnrcd to which mere insnnlty was a drop In the bucket" 

(145-146/174). Lowry believed both that the Western world was following 

the course that SPENGLER predicted for it and that the post-WORLD WAR I ' 

world was drunkenly spcecUng to its downfall in much the same wny the 

CONSUL is destroying himselL HUGH, too, feels inadequate \\hen he 

compares his achievements t o his goals . In a sarcastic pnssngc of solf-

analysis he asks if be has "been found wanting" (249/279) and then answers 

that ""ith the unerdng Instinct of all war CORRESPONDENTS" ho was able 
, 

to give simple first nid. See also LEON, 1-"'REY U.JIS DE. 

MERCURY 

A PLANET. Also, in classiccl mythology, the winged-footed messenger 

of the GODS. The clement MERCURY, named after the GOD, is Important 

in ALCHEMY. See also ASTROLOGY-ASTRONOMY; FLYING DUTCIIMAN. 

1\IERMAID MARSTON' 

See MARSTON, JOHN. 
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MEROPIDAE 

See ATLANTIS-FLOOD; TIIEOPOMPUS OF CHIOS. 

MEROPIS 

Sec ATLANTIS-FLOOD; THEOPOMPlS OJ-" CHIOS. 

MERRY WIVES OF WINDSOR, THE 

Sec JOYEUSES BOURGEOISES DE WINDSOR, LES; SHAKESPEARJo:, 

WILUAM. 

"MESSAGE TO GARCIA, A" 

Sco HUBBARD, ELBERT. 

METEORA 

See ASTROLOGY-ASTRONOMY. 

METHUSELAH 

In the BIBLE (Gen.. 5:27) n patriarch said to have lived 969 years, 

longer tbnn any other person. See also BROWNE, SIR TIIOMAS. 

METRONOME 

A music magnzlne. 

MEXICO (etc.) 

Lowry began his novel in MEXICO in 1936 and Uvcd there for about 

two years. His first marriage broke down in !\tEXICO, nnd his alcoholism 

alrt?ndy hnd begun to destroy him. The pollticnl, social, and economic conditions 

in MEXICO made it a symbOl, for him, of HELL, of an EDEN that had been 
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destroyed or perhaps one that could have but bad not existed. LcmTY 1!.'38 

attracted to this m·:Lr .. in much the same way the CONSUL w'ns to his rcn.1 nnd 

symbolical HELLS. 

Although MEXICO provided a rich vn1·tcty of chm-nctcrs and 

settings and, because of Its problems, \\"nS a microcosm of tho troubled 

world of the 1930's and 1940's, more hnportnnt Is its function as a foreign 

locale Cor the characters. Unlike the main characters In many novels, 

Lowry's !our main characters are all displaced persons. On a literal 

level, the CONSUL'S diplomatic assignment to a relatively lnslgnlflcant 

post in MEXICO, a po~1: he has given up by the time the novel opens, 

pointedly illustrates his failure in the economic, political, and social 11.orJd. 

LARUELLE, a failed artist, hns como to MEXICO hoping cvcntu:tlly to 

make movies which will ch:mgc the world. YVONNE, once a young starlet 

who married a rich man, hns run away from this American version of 

success. And HUGH, a would-be hero, has escaped ignobly Into 1.11-:xiCO 

to avoid possible punishment for petty unnnmcd political crimes. These 

failures par:tllel the moral nnd spiritual ISOLATION of all the main 

characters. 

Important MEXICAN gcogrnphlcal, historical, and political 
, 

references, many of which are symbolical , Include the following: ALMA7..AN, 

.... , 
JUAN ANDREU; BANCO EJIDAL; CARDENAS, LAZARO; CHOLULA: 

, 
CONQUEST (etc.); CORTEZ, HERNANDO; CT.M; DIAZ DEL CASTILLO, 

BERNAL; DIAZ, i>ORFnUO; FARM; FASCISM; GUANAJUATO; HU.ERTA .. 

, 
VICTORJANO; JUAREZ, BENITO; MADERO, FRAJ.'lCISCO INDALECIO; 

. 
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M~'<fMILIAN AND CARLOTTA; MAYA; MIZTEC; MONTEZUMA D; NOCIIE 

" TRISTE; OAXACA; PARL\N; PONCIANO ARRIAGA; PRESCOTT, WILLIAM 

lllCKLING; QUAUHNAUUAC; SCOTT, GENERAL \\'1NFJELD; SINARQUISTA; 

, / 

TLAXCALA; TOLTEC; TOMALIN; 1'ROTSKY, LEON; Ul\"'ON MILITAR; 

VILLA, PANCHO (FRANCISCO VILLA). 

References to MEXICAN art, religion, and mythology Include the 

following: .. 
CHlMBORAZO; COXCOX; DAY OF THE DEAD; HURACAN; 

., 
OROZCO, JOSE CLJ.;MENTE; POPOCATEPETL AND IX'fACCIIIUATL; 

QUETZALCOATL; RIVJo;RA, DIEGO. 

The most important MEXICAN characters arc BUSTAMENTE, 

/ 
SR.; CERILLO, JUAN; CEUVANTES; CONCEPTA; DIOSDADO, RAMON; 

., , , 
GREGORIO, SRA; GUZMAN, DR. ; MARIA (servant); MARIA (prostitute); 

SANABRIA, ImUCTUOSO; VIGIL, DR.. 

See also SPANISH GLOSSARY (APPENDIX I). 

MICHEL, DAN, OF NORTHCATE (fi. 1340) 

Probable author of the AYE~'BITE OF INWYT (''REMORSE of 

conscience"), a literal prose translation of a French moral treatise, Le 

somme des vices et des vcrtues, by Friar Lorcns. The work deals \\ith 

sins, but is of as much interest to the slwlcnt of philology ns to the moralist. 

The CONSUL seems to combine these two interests in the passage in wbJcb he 

discusses the etymology of "the word REMORSE. REMORD. MO~DEO, 

.MORDERE. LA MORDIDA! AGEN'BITE TOO ••• Why all this biting, all 

those rodents, in the etymology? 11 (218-219/248-249). lie is thinking of tho 
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several woros in Anglo S:txon, French, Lntln, and Spanish GuggcsUng somc.!onn 

of the words death, remorse, or bite, nnd is cnjo.)1ng \\hat he considers 4D 

interesting COINCIDENCE. He uses the phrnsc _!:!! MORDIDA elsc\ .. ilcre to 

suggest the bite of spiritual corruption. This phrnsc ·wns to ha\'C been the 

title of one of his novels. It is also used to mean grnft and polltlcru conuption, 

\\hich were common in Mexico. Lowry may have been lnOucnccd by JOYCE'S 

allusions to MICHEL'S work In A Portrait or the Artist as !. Young Mnn nnd In 

ULYSSES. Sec also L'\.,LE-GUILT-SUFFERING; SCORPION; St:LI·' (SEJ.F­

OESTRUCTION). 

MICHELANGELO (MICHELANGELO DUONARROTI) (1475-1564) 

Ilallnn sculptor, painter, nrchltect, and poet. 

MIGHT A SOUL BATHE THERE AND DE CLEAN OR SLAKE (QUENCH) ITS 

DROUGHT (DRAUGHT)? 

This obscure p:u;sngc is p:1rt of the THIRST motif. 

MILKY WAY 

A faintly luminous band of STARS too distant to be seen clenrly with 

the 11:1kcd eye. See :tlso ASTROLOGY-ASTRONOMY. 

MILLWJIEEL (etc. ) 

Sec WHEEL (etc. ). 

MILTON, JOH..-... (1608-1674) 

English poet. MILTON was app:lrcntly not one of Lowry's favorite 

authors, but there arc several possible allusions to MILTON'S PARADISE J.OST 
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in the novel: the CONSUL'S description of the BARRANCA ns nn "insntint.e 

cormorant" (130/158) recalls MILTON'S dcsctiptlon of Sntnn slttlng '~llkc a 

Cor~morant" (IV, 19G); the stntcment by the CONSUL thnt "the WILL of l\1AN Is 

UNCONQUERABLE" (93, 205/120, 235) rnny be nn nlluslon to Sntnn's speeCh 

in which he says that even if it appears that his forces hn\·c lost, "tho 

UNCONQUERABLE WILL" and the "courage never to submit or yield" (I, 106, 

108) will carry them through (the CONSUL, nlso, Is defying GOD when he mnkes 

his statement); and the reference to an "ANGJo:L with six WINGS'' (189/219) may 

be an allusion to the six-winged Seraph Rnphacl (V, 277) (sec nlso CABAlA). 

~liRA 

A STAR. See also ASTROLOGY-ASTHONOMY. 

MIRAGE 

Sec ULTIMATE REALITY-TRUTH. 

MffiROR 

Sec MIRROR-REDUPLICATDN. 

MIRROR-REDUPLICATION 

The motif of MIRROR images or REDUPr..ICATION Is an OCCULT 

concept related to the use of DOUBLES and to ETERNAL RETURN. There 

arc sc\'cral of these REDUPLICATION Images in Under the Volcano. The 

swimming pool, for cxn:nplc, UillRORS and apes the sky. The "little 

carrousel" (218/248) MIRRORS the big one, and the children "swinging 

round and round a tclcgl":lph pole • • • (in 1 a • • • ,:&rody of the Great 
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Carrousel" (211/241): The pyt-amid of Ute "'safe' roundabout" Is n ''UtUc 

Popocatcpctl'' (221/251) . The "smaJI l\1lJRAL" In a bar apes "the Great 

.MIJllAL In the .PALACE" (226/256) . In n more significant REDUPLICA1'10N 

image, YVONNE sees "a block of ten LOT'I'li:HY tickets" each picturing "n 

CO\\gid" waving on ''a Lucking HOUSE''; it was "ns lf these ten minute 

fihrurcs \\Crc i"VONNE'S own HEDUPLICATED and half-foTgottcn SELVES" 

(329/359). 

The slguificancc of these 1mssa"cs Is made clcnrcr by n com~"lrlson 

\\ilh simil:u· images in the stories in ~ ~ 0 ~from hcm•cn .!:!!,): 

d\\'clling place. In "Through the Punnma, " for cxnmt1lc, Oto functioning of 

lhc locks of lhc Panama C:mal is first comp:u·cd tu Ute composition :md 

"functioning" of a novel. l'hat is , n book, T..oWl'Y believes, 11wrltes'1 lts 
' 

author (as lhc story in a very compllcntcd w:ly Ulustmtcs). It is Uum 

described in a sel'ies of REDUPLICATED images: 

God how the whole thing beautifully and si lently works, this 
celestial meccano--wfth Its chains that rise sullenly from tho water, 
and Ute great stqcl b'1ttcs moving in perfect silence, and \'lith pc1·Ccct 
case at the touch of that mnn sitting up in the control tower high 
nbovc the topmost lock \\ho, by the way, Is myself, and \\hO would feel 
perfectly comfortn.ble if only he did not know that there wns }Ct 
another man sitting yet higher abo\'e him in his invisible control 
tower, who nlso has :t model of the canal locks befot'C him, carefully 
built, which registers clechically the exact depth of C\ erytltlng !. do, 
and who thus is able to see evct')'ihing that Is hnppcning to me nt every 
moment-and worse, evef}1hing tlmt is ~ to ltnppen-- . (63) 

Tn a simil::u- imngc in "Elephant and Colosseum'' eulogies used by a Jntblishcr 

to promote a book produce in the main cha rncter Cosnnhnn 

a bizart·e men~-.1 commotion as of some endless .MIRRORED llEDUPLICA­
TION, as if it were not merely that nil these reviews hnd been written 
before of countless other books, but that !or a moment he felt like nn 

I 
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ETERNAL writer r:TERNALLY sitting in the ETEHNAL city, 
ETERNALLY reading precisely the snmc sort of notices !rom which 
he always derived precisely the same ETERNAL !eelinb"S of mingled 
pleasure, pain, grntltudc, sadness, amusement, dismay and beautiful 
\'ainglory • • • • (119} 

These two passages especially suggest the discussions of such OCCULTISTS 

as J . W. Dunne, whose An Experiment with ~ Lo\\T)' "lound rewarding'' 

(Letters, 26). Another version of the MIRROR-REDUPLICATION motif 

occurs ln "Present Estate of Pompeii." The main character Hodcrtck, 

n..fter reading a book entitled Ruin of Empires, suddenly !eels hlmscU 

"outside TIME"; it was as if 

these cities • • • bad not been exactly destroyed, that the ancient 
populations bnd been reproduced and perpetuated, or rather thnt the 
whole damned thing was happening now, at this moment, continually 
t·epcnting itself, tlmt continually those umpires and cities wore being 
created nnd destroyed and created again as It were before hls eyes: 
lhen again he began to think that, !ar more mysterious than nny of the 
questions • • • (the book"j posed, was the C::tct that people still found 
it necessary to ask them, or answer them \\1th unsatisfactory e,q>tana­
tions. Had Toynbce really said anything new? (194) 

See also SHIP (etc.) • 

.MIZTEC (M.iXtec} 

Member of an Anicri.Ddian people o! ancient odg:ID living In Guerrero, 

OAXACA, and Puebln, Mexico. They CONQUERED and were CONQUERED 

and a:re mentillncd in the no\'cl to suggest that INTERFERENCE did not 

begin with the Spnnish CONQUEST. 

~IODY DICK 

Sec CONSUL, THE; biELVILLE, HEIU.IAN. 
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MOCTEZUMA 

Sec MON':fEZUlfA II. 

MODESTO GUILLOTO, JUAN 

COl\lMUl\"'S'f general in the Republican army In the SPANISH 

CIVIL WAR. lie was fn charge of the Republlcan forces when they were 

defeated during the BATTLE OF TUE EBRO. 

MOLOCH 

In the BIBLE (ll Kings 23:10 and Jer. 32:35) a deity of the 

Ammonites whose bowels were a furnace and who was worshipped by the 

sacrificing of children, who were tossed into his bowels; hence any power 

to which appalling sacrifices of great treasures arc made or any "ruling 

passion. " The BARRANCA into which the CONSUL is thrown Is a MOLOCH. 

Sec also ABYS5-KATADASIS. 

MONBODDO, JM1~S BURNETT, LORD (1714?-1799) 

Scottish judge, philosopher, anthropologist, and author. lie wns 

a PRJ:\UVITIST who was ahead of his time ln that he anticipated some of 

Darwin's theories, especially the idea that man should be studied ns one of 

the animals, and his CIVILIZATION, in light of savagery. The CONSUL, 

in his discussion of INTERFERENCE, refers to MONBODOO in connection 

\\ith BOSWELL: he is probably referring to the met that BOSWELL'S .!!!! 

of SAMUEL JOHNSON tells of a visit to MOKDODDO by DR. JOHNSON. 

There arc also references to CORSICA in MO:N'BODDO'S works. 
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MONK'S DUEAM 

Sec SIEGEDERT OF EAST ANGUA. 

~IONTfo:ZUMA II (1470?-1520) 

Last Aztec emperor of MEXICO before the CONQUEST. He ruled 

from 1502-1520. In 1519 he refused permission !or CORTEZ to visit him, but 

since CORTEZ looked to many IEXICANS like the longed !or nnd promised 

messinh QUETZALCOATL, resistance died nnd CORl"EZ was allowed ln. 

l\101\'TEZUMA was put In prison and Inter k:Uled ln battle. A temple In CHOLULA 

honors him :md QUETZALCOATL. In the novel the charncters comment on the 

fact that his name is now usccl for a brand of beer. The CONSUL sees a 

CORRI::SPONDENCE, "an obscure relation, apart from nny verb:tl one, " 

between CORTEZ' CONQUEST of MONTEZUMA by means or pre-nrrnngoo 

BETRAYAL by the TLAXCALANS and ALI-:.XANDER THE GREAT'S CONQUEST 

of the "PAURAVE monarch" (307/338) through ntd o! the lntter's enemy, AMDIJI, 

, 
ruler of TAXILA. The CONSUL nlso r\!cnlls BERNAL DlAZ' description or the 

drink made from cncno \\'bleb his servants brought to MONTEZUMA ("palo 

MONTEZUMA, " BETRAYED, and "In ch:llns, drinking chocolntc, " 288/318). 

MOON 

A symbol of MAGIC, the imnglnntlon, nnd similar transcendental 

powers in contrnst to the SUN which symbolizes the powers of rcnson. In 

ALCHEMY, the CABALA, and the TAROT, the MOON symbolizes various 

attributes of the female In contrnst to the SUN wblcb is male. It is the symbol 

of such lunar g<Xldcsscs ns ARTEl\fiS und ISIS, nnd it figures in vegetation and 
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fertility rituals as well as rituals of WOUl\~ED (or dismembered) nnd hC!llcd 

(or reassembled) deities. 

The phrnse ''the new MOON \\ith the old one in lts arms" (141/170) 

is nn echo of two lines f1·om the ballnd "SIR PATHICK SPI-~NS": 

"[ saw the new MOONE lntc yestrcen, I w:l' the nuld MOONE in her 
arm." 

1 his phenomenon is, in the ballad, an omen of doom. It also suggests to 

the CONSUL the outline of a conversation !rom "'bleb he can Imagine the 

enti rc conversation, just as from the new MOON he cnn lmagtne the full 

MOON. 

Sec also ASTROLOGY-ASTRONOMY (areas and formations OD the 

MOON); LONDON, JACK. 

MOORE, THOMAS (1779-1852) 

Irish poet. His sentimental Orient..'ll romance LAI .. LA ROOKH ls 

his mnjor work. It is a long nnrrntive poem in four parts, held together 

by p.'lssagcs ·of prose. The title cha ~cter is an Indian princess journeying 

to her betrothed and being entertained on the way by the tales. 

MORDIDA, LA 

Sec MICHEL, DAN, OF NORTIIGATE. 

MOSES 

The Hebrew patriarch who led the ISRAELITES out of cnptlvity ln 

EGYPT and :rcmntncd their leader during their years of WANDERING. See 

also BROW:NE, Sffi THOMAS. 
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.MOTHER 

See GREAT MOTHER. 

MOTION PICTURE (etc. ) 

Various MOTION PICTURES (especially LAS MANOS DE ORLAC --- - ' 
the FILMS created or planned by IARUELLE, and those acted In by YVONNE), 

are important sources of symbols and allusions in the novel. Cinematography 

also influenced Lowry' s novelistic techniques, as Spender has pointed out. 59 

The flashback nnd the montage, for example, were new techniques In an 

exciting art Corm for Lowry's generation. Lowry says that " • • • the 

.FERRIS WHEEL is • • • in an obvious MOVIE sense • • • the WUEEL OF 

TIME • • • • " (Letters, 70-71), and he believes that his novel Is like a 

MOVIE that one might sit through a second tlme. The MOTION PICTURE is 

the obvious symbol of the other arts, also, as Is HUGH'S GUITAR. 

Because of the circular shape of the reel of FILM, because a 

FILM is not only repeated during a given program but is often revived at 

a later date, and because a FILM is often part of a SERIAL, the motif of 

the MOTION PICTURE is in itself a part of several other motifs and thematic 

patterns. In this capacity it is a part of the WHEEL motif and also is 

related to ETER.'lAL RETURN. The facts that a given program often 

includes several short features in addition to the main feature and that a 

59spender, in his introduction to Under the Volcano, pp. xtU-xv 
(both editions), discusses the influence of the cinema on Lowry. He notes 
the "technique of divided attention" which conveys well the effect of alcohol 
on the Consul and the "kinetic" de .. ·fce of "a moving ltmdscape ••• or a 

still landscape ag:1tnst people moving. " 
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person m!l.y enter the feature other than nl the beginning nnd thereby be 

unable to undcrstnnd the causes or the actions on the screen JU'O\ Ide the 

image of a person struggling to understand bls PAST nnd suggest the 

relationship of the clouded PAST to tho FUTURE. Also, the actor fs nn 

ob\·ious S}mbol of DECEPTION or SELF-DECEPTION. 

Sec also TAROT; names or individual actors, directors, producers, 

and MOTION PICTURES. 

MOUNTAIN 

A complex symbol figuring in several different symbollcal pntterna. 

It is, \\ith the PILLAR, the TOWER, the LADDER, nnd the STAIRWAY, a 

symbol of spiritual ascent. There nrc many sacred MOUNTAINS, such as 

HIMAVA(N)T. Deities frequently reside on MOUNTAIN tops. MOUNTAINS, 

becnuse of their VOLCANOES, valleys, CLEFTS, nnd CAVES, nrc nlso 

associated with such negative objects or forces as HELL, secrecy, DEATII. 

MOURNING 

Sec DEATH; ELEUSINIAN MYSTJo:RIES. 

MOZART, WOLFGANG AMADEUS (1756-1791) 

Austrian composer. The slgnificrutce of the PUNNING reference 

to MOZART as a lawyer--he "wrote the old tcstimony"--nnd ns "the MAN 

that writ the BmLE" (364/394) nrc not clear. HUGH, a GtnTARIST, once 

thought of himself as a child prodigy like MO:l.ART • 

.MUCH ADO ABOUT NOTHING (Bcaucoup De Bruit Pour Rclnl) 

~------------~--------~--------------~----~--
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Sec SliAI<ESPEARE, WI LI .. IAM. 

MUNICH 

A city i.n GERMANY which, because of tb~ notorious M UNJCIJ 

Pact, is in the novel a symbol of BETRAYAL. See also ClfAMBERLo\IN, 

NEVILLE; SAr.lARIT Al.'i-BROTIIERHOOD. 

MURAL (etc.) 

MURALS at·c mentioned several times in the novel, perhaps 

because of Lowry's interest in MOTION PICTURES (the MURAL often 

being a kind of stop-motion scene) and also because of the presence In the 

CORTEZ PALACE in CUERNAVACA (QUAUIINAHUAC) of famous MURALS 

by DIEGO RIVERA. The RIVERA MURALS, which D.'\RKEN from right to 

left, "5\'M.DOLIZE the gradual imposition of the Spnniards' CONQUJ-;niNG 

WILL upon the Indians" when viewed from right to left and "the grndual 

imposition of the Americans' CONQUERING friendship" (212/242) when 

viewed from · left to right. That is, INTERFERENCE cnn come ln the 

guise of friendship. The whirling pictures on the panels of the CARROUSEL 

suggest both the lll3dly revohing WHEEL OF NECESSITY and the hard-to­

isol:tte PAST. See also MIRROR-REDUPLICATIOS. 

MURDERER (etc. ) 

A motif related to the PELADO episode, the SAMARITAN episode, 

and LAS .MANOS DE ORLAC, and to such themes and motifs as GUILT, 

EXPLOITATION, and CONQUEST. Sec also CONSUL, THE; RED HAND. 
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!\fUSAEUM HE!lMETICUM (IIERM~ ~tUSEUM) 

One of the largest collections of ALCHEMICAL tl'C:lU 
--t~ l)"-

two in all--which has become a sourcebook tor the modem tudJ of ALCIIE IY 

especially nfter the edition translated and edited by A. E. Wnlt In 1893. 

Lowry probably did not know the contents of this work Ln nny dcwll, bee use 

it contains two of the other ALCHEMICAL works 0\\1\ed by U:c CO~SUL. that 

by SENDIVOGilJS and that by EYRAJo;NEUS PHII..ALE1'UA OOSMOPOLITA 
• • 

Md a thematic reason for such duplication ls difficult to find. Tbo SoJ)ho-

Spagyrical art is that form of medico-chemistry pracUscd by ALClft: USTS 

who were followers of P:lracclcus. 

MYSTERIES 

SECRET RITES or RITUALS, cspcclnlly but not exclusively tho e 

associated with ancient religions (such as tm ELJo:USINIAN or OSIRIAN 

MYSTERIES) , !mown or understood only by initiates, or participated In only 

by the elect. The CONSUL h3s lost his KNOWLEDGE of the IYSTERn::S 

nnd is seeking some UNIVERSAL CREED v.hich v.ill SAVE him. Sec also 

MYSTICISM:; OCCULT. 

MYSTERIOUS (etc. ) 

These words. while not symbolic in most p:tssngcs In \IOhicb they 

occur, are thematic in that they r~inforce the themes of the sc:u-cll for 

ULTIMATE REALITY, TRUTH, a UNIVERSAL CRI-:ED. SELF-KNOWLEDGE, 

or a MEANING (or the universe. All of these go:tls prove clush·e. 
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MYSTICISM 

The doctrines and rituals of those religions nnd pbllosophlca 

seeking spiritual enlightenment through Insight \\'hicb transcends thnt gnlncd 

by ordinary human cxpcricncc; this insight Includes that gnlncd !rom sources 

such as immediate intuition, splritunl cest..'lsy, partlclJ):ltioo in rcllglons 1 

MYSTERIES, divine revelation, or the partaking of SACRAMENTS. See 

also MAGIC; OCCULT. 
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NA..:a.IE 01-' A NAME OF GOD 

See CABALA; LAURELLE, JACQUES. 

NANDI 

A BULL sacred to SIVA nnd upon whom SIVA Is often pictured as 

riding. SIVA is often seen accompanied by or in the !orm of NANDI doing a 

dance of destruction. NANDI is also often pictured as gaily decorated, suggest­

ing the "mcrry'r (255/285) and gay BULL at the BULL THROWING contest. 

NANGA PARBAT 

A motmtain in KASll:MIR which to the CONSUL 1·escmbles POPOCA T­

EPETL. See also ETERNAL RETURN. 

NAPOLEON I (NAPOLEON BONAPARTE) (1769-1821) 

French general who was emperor of France from 1804 to 1815 and 

who is one of the background characters in TOLSTOY'S WAR AND "PEACE. 

The CONSUL says that all he rcmembe1·s of "the philosophical section of WAR 

AND PEACE, " which be once memorized as self-imposed penance, is "that 

NAPOLEOJI."S leg twitched" (82/109). This phenomenon Is described In Book 

Nine, Chapter Six; here, during an impassioned speech, NAPOLJo:ON'S leg is 

seen to quiver more and more as his voice rises in pitch. NAPOLEON 

apparently conside1·s this twitching "a great sign" --of what, be docs not 

say. 

NECESSITY (etc. ) 

See FREE \VILL-DETERMTNlSM; WHEEL OF 1\"ECESSITY. 



30& 

NECTAR OF IMMOHALITY 

See ALCHEMY; AMRITRA; &>MA. 

NEHRU, JAWAIIARLAL (1889-1964) 

HINDU political leader in India and prime minister of India from 1950 

to 1964. lie repres ents to HUGH selfless integrity and reinforces the SAMARI-

TAN - BRO'OIERIIOOO theme. 

NEMESIS 

In classical mythology the goddess of divine retribution. In the non-

s ense jingle quoted by the CONSUL. the journey to NEMSIS is "a pleasant ride" 

(189/ 218). Perhaps he is acknowledging that the trip he mentions a few line• . 
Inter may be a willfully chosen trip into the ABYSS. 

NEPTUNE (Poseidon) 

In classical mythology. the SEA GOO after whom the PLANET NEPTUNE 

wns named. See also ASTROLOGY-ASTRONOMY; RACINE. JEAN BAPTISTE. 

NEWLY WEEDS 

A PUN on newly weds and weeds. that Is. "mourning garments" o( the 

recently widowed. 

NIAGARA FALLS 

A popular vacatioo spot for honeymooners. located on the border 

between New York and CANADA. The CONSUL and YVO~~E both recall the 

FALLS nostalgically. See also CASCADA SAGRADA (etc.); CAVE OF nlE 

WINDS; IMPOTENCE-POTENCY; LOVE; ~OF!!!!_~; ~URST. 



NIGHTMARE (etc.) 

See FREUD, SIGMUND. 

NIGHT OF TilE CULMINATION OF THE PLEIADES 

See ASTROLOGY-ASTRONOMY; PLEIADES. 

NIGUT-8EA JOURNEY (Crossing) 
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A phrase used to descrllie several kinds of related symbolical journeya. 

One or these is the trip of the SUN or solar deity into the ABYSS or the WESTERN 

OCEAN. Related to this Journey arc others into DEATH, HELL, or the under­

world. JUNG compares these journeys wl th voyages into depths of the uncon­

scious. See also GREAT MOniER. 

NU..O, EL 

A PUN on the NUe. 

NINETEENnl HOLE 

The BAR or club house to which a tired GOLFER goes to relax after 

eighteen holes of GOLF. In the novel the FAROLITO Is the CONSUL'S NINE­

TEENTH HOLE in the WORLD-as-GOLF-game, and tbe NINETEENTII HOLE 

becomes another name for the ABYSS. See also CASE IS ALTERED, THE. 

NffiVANA 

In ORIENTAL religions freedom from the WHEEL OF 111E LAW or ol 

CYCLE OF NECESSITY. In the \Vest this concept is often equated with extinc­

tion of SELF -IDENTITY and is both attractive and repUlsive. ll Is more pro­

perly defined u a loss of the sense of separate SELF -hood. See also VIDA 

• 

~·~--~------~--------------~----------------~--------------------~ 
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IMPERSONAL, L A. 

NOAH 

In biblical legend (Gen. 5-9) tho patriarch who became the hero of the 

FLOOD story by building the ark on which a pair of every species of animal 

sur\'ived the FLOOD. lie is one of many such heroes in legends ft"Om through­

out the world, and this repetition of the FLOOD storJcs is one of the pieces of 

evidence used by those who try to verify tho ATLANTIS legend. See also 

cox cox. 

NOCHE TRISTE (sad night) 

The name traditionally gh·cn by the Spanish (mentioned, !or exnmple, 

in PRESCOTT) to the night when MONTEZUMA'S fo1·ccs almost overcame 

CORTEZ' forces during the CONQUEST. Many Spaniards were killed during 

this battle. The CONSUL, speaking of SELF-BETRAYAL, says that oacb 

SOUL has its NOCHES TRISTES; he apparently is tbi nking of the sadness of 

MONTEZUMA because of his BETRAYAL by the TLAXCALA.NS rather than of 

the sadness because of the loss of Spanish lives, although the "pale :MOCTEZUMA" 

(288/318) enchained within one's SOUL may be what causes the SOUL'S destruc­

tion. See also FAROUTO. 

NORTH 

In the symbolical and :MYSTICAL organization of SPACE, the meaning 

of the NORTit is not as clearly established as is that of the EAST or the WEST, 

although the NORTH in some MYSTICAL systems is a SYAffiOL of tbe PATH to 

ETERNITY or to transcendence. In the novel it is a symbol of a refuge, AD 
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EDE~ or PARADISE to which one flees If one is nblc, but thfs ldcnUflcaUon 

may be more a result of the fnct thnl CANADA, where Lowry spent somo of 

his lk'lppfest years, Is NORTH of .MEXICO than it is a result of nny MYSTICAL 

system. 

NOSE PUEDE VlVIR SlN AMAR 

See under LEON, lo'REY LTJIS DE; 1\tENE-TEKEI..-PERES. 

"NOSE \\'ITJf TilE I.Ul.UNOUS DONG, 111E" 

See LEAU, EDWARD. 

~UMBERS 

Symbols of Ideas, forces, and mystic relntionshlps in various 

OCCULT systems including cst,cci3lly tho CABAI..A, which is based on NUMBER 

symbolism, and also ALCHEMY and the TAROT. 

To an editor who wanted to chnngo his novel, Lowry insisted that 

his "twelve chapters should be considered ns tweh'e blocks" nnd that" . . • 

there must . . . be tweh•e chapters": 

Twelve is a universal unit. To say nothing of the 12 labours of HER­
CULES, there are 12 hours in a day, nnd the book is concerned \\ith a 
aingle day as well as, though very Incidentally, with TUIE: there are 
12 months in a year, and the novel is enclosed by a year; while the 
deeply buried layer of the oovel or poem that attaches itself to myth, 
docs so to the JcwJsh CABBALA where the number 12 Is of the highest 
symbolic Importance. (Letters, 65) 

He adds that the "form of the book . . • is . . . like that of a WHEEl,. with 

12 spokes, the motion of which is . . . like that . . . or TIME itself" 

(Letters, 67~ He undoubtedly expected h!s renders to recall the use of twelve 

divisions In many epics and to know that tlle ZODIAC h:ls twelve CONSTELLATIONS. 
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SEVEN Is also algniflcaa1t 1D tbe novel. ID much NUMBER aymbollaa, 

SEVEN, symbollzlng perfection in the BIBLE, Ia ODe of the tradltloaally power­

ful NUMBERS. It combines THREE, the spiritual, the Trinity, etc., and bar, 

the material, etc., lnto a perfect or complete order. It Ia miraculous a1ao lD 

that it comblDCts one, unity, and six, the ''perfect" ~Umber accol"CClaa to Mme 

patterns of symbolism. In aWl aoother system, seven la the IIUDlbor of tbat 

MAGIC which is concerned with EVIL and DEATH. Lowry, discuaalng Chapter 

Vll, calls SEVEN "the fatelll, the MAGIC, the lucky GOOD-bad NUIIBER" 

(I&tters, 77--a COINCIDENCE that Lowry would have appreciated alaoe lD thla 

passage be Is diacuasfDI several COINCIDENCES In hla OWD Ufe related to tbe 

NUMBER SEVEN). He notes that the CONSUL dies at SEVEN p.m. I.Dwry'a 

most important use of SEVEN Is of course the SEVEN on the HORSE that ldl1a 

YVONNE. Other references to SEVEN which have (DOt alwaya clear) symbol-

ical value include the followlnc: 

(1) The CONSUL. Ina letter to YVONNE, wrUM ofheariDI a mall 

plane at SEVEN ln the momiDg crossing the hills over which YVONNE milbt 

return to him. He hears a voice saying "Uft up JOW' eyes unto the billa • • " 

(40/ 67), suggeaUng that if YVONNE should return, SEVEN would be a luok;y baur 

for him. Ironically, SEVEN In the evenma Ia hie unlucky hour. 

(2) Accordina to certain OCCULT phlloaophiea, DWl hu '177 reiD­

ca rnaUooa. The CONSUL, doing even better, revives after "SEVEN HUNDRED 

AND SEVENTY SEVEN AND A HALF" (79/ 106) drlDka--or Jli&hta of c1riDk1J1c. 

(3) The reference to the "seven year locust" (133/161) la aa omeD 

suggesting the biblical cycles of SEVEN lean years following SEVEN good yean. 
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(4) The CONSUL reads an advertlaemeat which eaya "'ADd a wbl• 

HORSE also. ' Apply at box SEVEN • • • " (181/210). Tbe pueap Ia oa.can. 

(S) The CONSUL recalls when "YVONNE • • • ABANDONED him 

for the SEVENm time • • • " (227 /257). 

(6) CORTEZ, like the BU LIB, waite with. not one but "SEVEN­

why not? --wild surmlaea, for the rope which tantalizes" (273/303). Tbla 

passage suggests the taaclDation of DEATII and the ABYSS. 

(7) The CONSUL recalls bunting for a drowned man and remember­

Ing the superstition that a COCK would crow over a drowned body. After a 

"bored rooster bad aroused himself to crow shrilly SEVEN timee" (3&3/383), 

thebodywasfound. 

Another symboUcal use of NUMBERS Ia the name 666, which t. u 

insecticide adverUaed In QUAUHNAHUAC. (Tbla becomes 999 wbe the CONSUL 

reads It as be bangs upside down on the LOOPING-mE-LOOP MACHINE.) 

This NUMBER is found In Revelations 13:18 ("Here 1a wladom. Let him tbat 

hath understanding count tbe NUMBER of the beast: for lt 18 the NUMBER of 

MAN; and bls NUMBER 1a SIX HUNDRED TIIREE SCORE M!!! SJX''). ~t.er­

pretations or thfs passap vary. bat 666 18 sometimes said to be the NUMBEB 

or the Antichrist or of Imperfection. Tbe NUMBER was aleo used u an a1lu 

by Aleister Crowley, a notorious OCCULTIST who fiourl8bed duri.DC ~·· 

early years. 

The NUMBER three 1a also aymboUcally Important. The CONSUL 

aJludes to superstition about the da.Dger of TIIREE ON A MATCH. Also m-­

tioned 1a the concept of the BORROR OF OPPOSITES, in which three aenea a 
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the principle of reconciUaUon between two opposing forcee. 

~1JT (etc.) 

In EGYPTIAN MYTHOLOOY the sky goddess who was mother of 

OSIRIS, ISIS, and SET. 
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OAKVILLE 

A city in the United St.ntes \\hich tl1e CONSUL rcc:11ls a short time 

before his DEATH. The episode in OAKVILLE is not very clearly described, 

and its only obvious significance lies ln the coincidental simflnritles In names 

(OAKVILLE sounds or at least looks something like OAXACA). Such COJNCI-

DENCES greatly interest Lowt-y; his characters, especially the CONSUL, shnre 

this passion with him. 

OAXACA 

A city and a state in southern MEXICO. The city of OAXACA Is a 

symbol of DIVORCE, ''of the SUNDERING, of the SEVJo;RANCE" {49/?G), whlcb 

are also SYMBOLIZED by the CLEFT ROCK motif, because the CONSUL went 

to OAXACA niter the dissolution of his marriage. OAXACA is also the location 

of EL INFIERNO, which docs not open until four in the morning. 

OCCULT (etc.) 

Lowry was apparently interested in all forms, facets, nnd manJCcstn-

tions of the OCCULT, including MAGIC (white and DI~ACK), MYSTICISM. of all 
. 

kinds, superstitions! and other ARCANA, and he found elements of the OCCULT 

everywhere. He studied ASTRONOMY and the CABALA and (according to his 

letters) had at least some acquaintance with the TAROT, organizations such as 

the Rosicrucians, and writers on various aspects of the OCCULT such as CHARLES 

FORT, Peter D. Ouspcnsky (who was an OCCULT spiritual lender), John WilJiam 

Dunne (who wrote mystical books on the philosophy of TIME), IGNATIUS J . 

DOl'>.TNELLY, Hugh I' Anson Faussct (who wrote on ORIENTAL REUGIONS Al\"D 
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PHI LOSOPJIIES and interpreted English poets from n MYSTICAL point of view) , 

and others. Poets and no\•eliats mentioned '~lth approval In l..owry's letters 

include cspeciaUy those whose literature reflects an Interest fn the OCCULT, 

WILLlAl\1 BLAKJ.; , for c.x"nmple , who, like Lowry, was interested In JACOB 

BOEHME nnd EMANUEL SWEDENBORG. In his letters Lowry frequently 

mentions COINCrDENCES in names, dates , NUMBERS, events, and so on. He 

refers to the LAW OF SEIUES, the OCCULTISTS' name Cor ccrtnln kinds of 

COINCIDENTAL events, and to ETERNAL RETURN nnd other philosophies of 

TfME. JJis interest in PUNS and WORDPLAY is another mani.fcstntlon of his 

interest in the OCCULT, since verbal resemblances arc one more kind of 

COINCIDENCE or CORRESPONDENCE to the OCCULTlST. 

The CONSUL, who has not been able to complete his book on 

"SECRET KNOWLEDGE" (39/GG) , prays to be given the Kl~OW I .. EDGE of the 

MYSTERIES which he has l.OST through misuse. The book, which he wlll never 

write, was to be based on his studies of the CABALA and other OCCULT literature, 

and his view of the world Is that of the MYSTIC C"r would-be MYSTIC. 

OCEAN (etc. ) 

Sec SEA (etc .). 

O'DWYER, WILUAM (1890-1964) 

Democratic mayor of New York City from 1946 to )950. He attempted 

to rid the city of political corruption and became a controversial figure Cor that 

reason. The reference to O'DWYER may be one of the novel's several examples 

of reformers, martyrs , and other "selfless " people whom the world apparently 
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does not want. However , O'DW1 ER 'S opponents questioned the competence of 

his administration , and he may reinforce the INTERFERENCE theme. 

OEDIPUS 

In G1·eek legend, especially as presented in the plays of SOPHOCJ~ES , 

. 
the king of Thebes who, unwittingly enacting a course prophesied at his birth, 

killed his FA TilER, rr.arricd his .MOTIIER, and blinded and EJi.ILED himself ns 

punh;hment when he discovered the nature of his deeds. In Inter life, his daughter 

ANTIGONE was his "guide and prop" (177 /207) . 

Ris name moans "swellCoot, " an allusion to the piercing and binding 

oC his feet when he was a baby. Renee the CONSUL'S UMP may associate him 

\\ ith OEDIPUS. This possibility is reinforced by Lowry's description of the 

ending of Chapter IX, in which an Indian is seen carrying his father--the PAST-

on his back, as OEDIPEAN. This scene, he adds, "relates the Jndlan to the 

CONSUL" (Letters , Sl ). The CONSUL is also an OJ.;DIPUS in that he seeks SEJ~F-

KNOWLEDGE even when the cost is SELF-DESTRUCTION. 

One of the SHIPS UUGH sails on is the OEDIPUS TYRA~~US, named 

after "another Greek in trouble" {1~5/194}-HUGH'S first ship was the PHILOCTE­

TES. The OEDIPUS 1'\'R.k'\.~US "was foul and rusty , " '1\ad a marked Ust" nnd 

a damaged bridge, was ''battered, ancient, and ••. perhaps C\·cn tlbout to sink" 

-- in short, ••everything . • • a smP sho':lld be'' (166/195) in the eyes o! ROMANTIC 

HUGH, who wanted to SUFFER at SEA. 

A final allusion to OEDIPUS is the name of the cut of YVO!\'NE 3lld 

the CONSUL (OEDIPUSS). 
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, , 
O.Fl-:LTA. SALON 

A TAVERN n.tn by CERV ANn:s. It wns the scene of COCK-l"IGHTS 

and of the supper after the BULLTHROWTNG. 

OH COME TO .ME AGAIN AS ONCJ<: TN MAY 

A line possibly from a song by RICHARD S'ffiAUSS. 

O'JIIGGINS. Bf:RNAROO (1718-1842) 

A Creole of Irish and Spanlsh ancestry who Js called the "Liberator 

of Chili. " He was the Ulegltimnte son of a one-time governor of Chill and wa.s a 

popular. capable. nnd patl'lotic leader who gave Chili one of the first effective 

governments in South America. He ruled from 1818-.1823. 

OLD MAN; OLD MAN 01-• THE SEA 

In the novel ADAM'S name for GOD is ''lhe OLD MAN'' (134/162) . 

The 'OLD MAN OF TilE SEA"(2G7/297) is YVONNE'S name for the unavoidable 

heritage of the PAST. which weiglts .MAN down. ln Homer's Odvsscy. Book IV, 

lines 349-570. Proteus, who can assume My shape be pleases, ls cnllcd the 

OLD MAl"J OF THE SEA. Lowry may intend to suggest that the PAST Is elusive 

because it too cM assume many shapes and because it is hidden, Protcus-Uke, In 

the depths of the unconscious. 

''ON FffiST LOOKING INTO CIIAPMk~'S HOMER" 

See :KEATS, JOHN. 

•·o~ THE KNOCKING AT THE GATE TN :MACBETH" 
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Sec DE QUJNCEY, 'fl!OMAS. 

OPPOSITF.S 

Sec EQUILIDRIUM-BAJ..A:.NCE-REIGN OF OPPOSITES; HORROR OF 

OPPOSITES; NUMBERS. 

ORATIO OBLIQUA 

Latin for "indirect discourse. " The CONSUL calls HUGH'S nnU­

CAPITALISTIC speeches ORATIO OBLIQUA, perhaps to suggest that HUGH'S 

ideas are not his own. 

ORBIT 

On one level the characters in the novel are solnr or lunar divinities. 

References to ORBITS and other heavenly phenomena also establish n oosmic 

quality in the novel and give the events of the novel universal significance. See 

also ASTROLOGY-ASTRON01\IY; 0Sffii8-ISI8-SET (TYPHON). 

ORDER (etc. ) 

See ORDER-CHAOS. 

ORDER-CHAOS 

A version of the theme and countcrthemc of EQUILIBRIUM \•ersus the 

REIGN OF OPPOSITES. Both of these pairs of themes, which are found throughout 

the novel, can be viewed from several perspectives, and both have several sUb­

themes. 

The novel opens with a scene which seems "PEACEFUL enough" but 
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contains the "remote confused sound" (4/30) of the satumalJn-Ukc fiesta. The 

setting is one of RUINS, EMPTINESS, desertion, ''illegal smoke" (5/32), and 

VOLCANOES, symbols of ever-potential CHAOS. DR. VIGIL nnd M. LARUELLE 

speak of DISORDER or "sickness" of the SOUL. They recall the TRAGEDY of 

their friends which is in danger of becoming, no longer a TRAGEDY--one kind of 

ORDER-but nn ''UNREAL and MEANINGI .. ESS • • . misprint In a communlqu'" . 
(5/ 31) from the universe. During their ORDERLY 8rlnklng they speak of that 

kind of drinking which kills. LARUELI .. E is about to enter a new OlSORDER 

when he leaves QUAUIINAHUAC the next day on a mission with no clear gonl or 

destination. 

On the morning of her return, YVONNE stunds like the ''motionless" 

square, "TRANQUIL in the midst of • • • commotion, "but the CAlM of both Ja 

"poised, expectan~" (44/71) . The SEA presents the parndox of the CHAOTIC 

breakers ''spent," "raclng back to their CALM'' (45/72). 

In another passage the CONSUL, pleased by the "charm" of his 

RUINED GARDEN, sees in it "a little vision of ORDER,'' an ORDER bullt on the 

''ex'\Jbet·nnce" (128/156) of uncontrolled vegetation and aided by ALCOHOL. The 

vision, however, blends with a view of the VOLCA...'10ES and a blazing SUN whose 

direction be is unable to determine (just as he is, a moment later, urulble to 

translate the Spanish on the sign In the public GARDEN). As he realizes that 

1\m. QUINCEY has seen him drinking, the fence between their GARDENS becomes 

a symbol, not of ORDER but of repression. His ''little DlSIIOl\'EST vision of 

ORDER'' reverts to mere ''neglect" (129/157) and IRRESPONSIBILITY. When 
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he decides to tnlk to his neighbor , he is hoping to be l..OVED because of his 

"reckless and IRRESPONSIBLE n1>pearance" (129/158) \\bleb he t-ries to sec aa a 

sign, not of CHAOS but of the "F'ffiE of genius 11 (130/158) . 

Another version of 'the ORDER versus CHAOS theme occurs ln a 

passage in which the CONSUL discusses a con1plex series of COINCIDENCJ-:S 

and makes many associations which suggest still other associations. The pnssage, 

thought but not spoken, is "nn ILLUSION, a whirling cerebral CHAOS, out of 

which, at last, .• • emerged, rounded and complete, ORDER" (308/338) . The 

"ORDER" which is created by these associ:1tions culmlnntcs in a prcsent:ttlon of 

TOLSTOY'S version of the problem of FREE WILL versus DETERMINiSM. 

TOLSTOY argues that the notion of the existence of FR'Jo;E WILL depends on lnck 

of knowledge of pertinent facts ; that is, FRJo:E WILL is a concept that is based on 

ignorance or is relative to the amount of :facts one does not lmow. Ironically, 

this ORDER is rejected by the CONSUL a few minutes later when he insists that 

he is acting out of deliberate CHOICE and that his SELI-.. -DJ-:STRUCTION Is WIJ .. LED, 

not DETERl\fiNED. In a similarly JX1 radoxtcal passnge, the OUDER or "secret 

CALM" (12/38) at the center of a STORM suggests the CAl~! hub of the WHEEL 

OF NECESSITY, that is , an illusory CAJ..M or ORDER. 

CALM, PEACE, and ORDER, although usually positive nnd related 

to SALVATION, arc, like Inaction or stasis and like ESCAPE, positive or ncgnth•e 

depending on one's perspective. The novel examines, not just the PEACE of 

SALVATION (spidtual success) or NffiV ANA (inaction or cessation of desire) 

but also the '\\·cary PEACE" (49/7G) of despair, the illusory PEACE and 'DEAD 

- ~--------------------------------------------~~--------------------------
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SILENCI~" (69/116) of the CAN1'JNA ns it fh·st opens or of the town \\hen one fs 

. . 
unable to hear the fiest.1. . the ''l,EACEI.'"UJ .. foreboding" (•11/71) of the horh:on into 

which VU!.TURES and tlte DEMON-like plnnc urc ascending. Lho Pf:ACE or a 

potentially nctlvc VOLCANO. th~ CAl~f of n SJ~A whicl1 prevents a GHIP !t·om 

sailing, the CALM at tbe dead center of n STORM, the PI~ACE which corncs from 

IHHESrONSIDILITY. and the PEACE from the CONSUL'S Py1·1'ltlc victory \\hen. 

after \'VONNE ond HUGH finnlly arc forced to give up whnt they sec ns n BATTLE 

to SAVE U1e CONSUL fl·om himself, he Is nllowed to drJnk without INTER 1-'Jo.:RENCE 

and to t·un to HELl . , "to devour what t•cmulned of his life" (354/384). Thct·e Is 

also lhc .<I eluding PEACE brought by the "spell'' of I.OVE. R PEACI-~ "strangely 

like .• . enchantment" (12/39). 

The images of CI.OCKS and WATCHES often suggest un cntf'rely 

diifc~·cnt appt·oach to the concept of ORDEn. According to this frame of reference, 

it is a finite qunllty related to TIME rather than to En;RNITY. ETERNITY 

will be without ORDER In the sense that lt will be TIMELESS rather than In the 

sense that it will be CHAOTIC. 

See also BOf~IIME . JACOB; YEATS, WILUA.M BU'rLER. 

, 

OHIENTAL RELIGIONS AND Pllii..OSOPHIES 

ORIENTAL UELIGIONS AND PHII..OSOPHIF.S taken as a whole help 

provide one of the most imj)ort:mt of the novel's controlling structural patterns. 

This pattern, never stnted c.~plieiUy , is impUcit throughout; it is based on the 

tension between Eastern and Western views of the SELF, of ACTION, and or 

wh:1t :1\1 AN is (or should be) seeking. Although both Enstcrn nnd Western views 
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arc greatly simplified for purposes of this pattern, a distinct nnd mennlngful 

diffct·cnce between them emerges. Much of the novel's apparent inconsistency 

or lack of sb.·ucture ls really the structure of paradox. 

The CONSUL, like the other characters, is seeking a wny of life, an 

ULTIMATE CREED or REALITY by means of which 'MAN can comprehend the 

universe andoJderhis life in lt. One way be contemplates is the Enstorn way 

based on ridding oneself of SUFFERING by r.idding oneself of the desire to ACT 

and to achieve and malnta.in SELF-KNOWLEDGE and SELF-IDENTITY. The 

CONSUL is attracted to thls way when he realizes that the SELF is an ABYSS or 

a tyrant. Images of ESCAPING the WHEEL Or' NECESSITY arc also based on the 

Eastern Way. However, the Western way of life, based on the deslrablllty of 

ACTION, of gaining SELI-'-KNOWLEDGE and maintaining SELl-~-IDENTITY at aJl 

costs , even the cost of SELF-DESTRUCTION, also attracts the CONSUL. lila 

contradictory prayer just before be decides to make the final CHOICE of HELL 

illustrates this dual attraction to the two opposing views: 

11
• • • Deliver me from this drcad!ul ty1·anny of SELF • • • • Let me sink 

lower ..• , that 1 may know the TRUTH. Teach me to LOVE again, to 
LOVE life. 11 That wouldn't do either • . • "Where is LOVE? Let me trUly 
SUFFER. Give me back my purity, the knowledge of the :MYSTERIES, that 
I have BETRAYED and LOST. --Let me be truly LONELY, that I may 
HONESTLY pray. Let us be happy again somewhere, If it's only together, 
if it's only out of thls terrible world. Destroy 1he world!" .••• (289/319) 

HINDUISM and BUDDHIID.t also provide motifs, symbols, and thematic 

allusion in the novel, and Lowry was also probably attracted to them because of 

their MYSTICISM. 
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ORrGINAL SIN 

In theology the concept that MAN Is depraved or baa an 1DDate 

tendency to EVIL which has been transmitted from one generatloo to the next ever 

since ADAM. The CONSUL suggests that ''the ORIGINAL SIN waa to be'' (133/112) 

a property owner. 

ORION (The Hunter) 

A CONSTELLATION. See also ASTROLOGY-ASTRONOMY. 

OR LAC 

See MANosm: ORLAC, LAS. 

, 
OROZCO, JOSE CLEMENTE (1883-1949) 

MEXICAN painter. His works are allegories on human !njustlce or 

apocalyptic allegories. See also SAMARITAN-BROTHERHOOD. 

OSffilS 

In EGYPTIAN mythology the brother and husband of ISIS, the brother 

of SET (TYPHON), aDd, in some forms of the lecend, the father, brother, or 

alter ego of HORUS the Youuger. He Is a very complex GOD who Is both a solar 

deity, that Is, a GOD of fertility aDd life, and a GOD of the uuderworld, that Ja, 

a GOD of the DEAD. He Is one of the WOUNDED or dismembered GODS wbo are 

later healed or reassembled. He Is also the princJple of GOOD aad UGHT aa 

opposed to SET, the principle of EVIL and DARKNESS. See also OSDUS-IBIS-8BT 

(TYPHON). 
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0SrRIS-ISI8-SET (TYPHON) 

Although the EGYPTIAN OSIJUAN legends do not provide I..owry 

with his most important structural patterns, they do flmcUon ns undercurrents 

in the novel and inform the interpretations of U1c major chnrncters. 

The use of DOUBLES and the lntcrchangenble relationships between 

the main characters suggest. the frequent lnterchnngcnbllity of the GODS In the 

OSffiiAN legends; each of ~esc COOS seems t.o represent certain aspects of the 

godhead just as each of Lowry's characters represents aspects of HUMANJTY. 

The CONSUL plnyR several OSIRIAN roles. For exnmple, he 

identifies with the Infant HORUS, who figures in some of the OSIRIAN legends. 

Also, in a very elaborately suggestive passage, he ls associated wlth the man,y 

'WOUNDED GODS including the feeble-footed HORUS nnd the WOUNOJo:O, dlB­

membercd , or IMPOTENT OSIRIS. In this passage IIUGU thinks about the 

CONSUL'S ''deceitful air of infallibility" nod about his LIMP (a symbol of the 

WOUNDED GOD) . In one of his roles, OSIRIS is a solar dclty who periodically 

undergoes, instead of a WOUND, a DEATH or descent into the underworld, 

traditionally associated with or located in the WEST or the WESTERN OCEAN. 

Hence HUCII 'S statement that the CONSUL'S LIMP might be ''of nautical or.lgin" 

(188/218) recalls the trip of the solar deity to the unden\•orld. Immediately 

following this passage is n reference to a TYPHOON (i.e., TYPHON, the EVIL 

principle who causes the DEATH of OSIRIS) . References to storms , swirling 

winds, and TYPHOONS are very frequent in the novel and often seem to have no 

function other than as omens of impending doom. The frequent contrast between 

LIGHT and DAR KNESS also recalls th."lt OSIRIS and TYPHON represented these 



323 

powers, and the CO~SUL'S IMPOTENCE and hntrcd of IIUGU rccnll thnt 

OSIRIS W:lS rendered lMPOTENT by hls brother. In the same p:1ssngc, the 

CONSUL seems to be undergoing ''a slight nutation" (perhaps a PUN on the 

sh.-y goddess NUT, a Conn of the GREAT MOTJif:R and In some legends the 

mother of OSIRIS, ISIS, SET, and UORUS) . 

YVONNE plays ISIS in several or the latter's roles. Also, there 

are references to the MOON, the SCARAB, and the mrs, nil symbols In 

EGYPTIAN mythology including the OSIRIAN legends. Sec nlso EI~EUSINIAN 

MYSTERIES. 

OTUELLO 

See SHAKESPEARE, WILLIAM. 

OUI, :MON ENFANT • • • 

See COCTEAU, JEAN. 

OUTCAST 

See EXILE-GUlLT-SUFFERfNG. 

OVERLOADED STYLE 

The CONSUL reads in a travel folder nbout the ''churrlqucrcsque 

(OVERLOADED) STYLE" (298/328) of churches in TLAXCALA. Elsewhere 

this style is called "allegorical" and "embellished" (299/329). Lowry, who 

compared the structure or his novel to chuniqucresquc Mexican cathcdmls, 

found, in the "horrible-beautiful" (Letters, 61) style of these cathedrals, 

justification of what his critics believed was nn c;'=ccssivcly clnborntc style. 
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OX (etc. ) 

The BULL, which lies down during the BULLTiffiOWING, Is called 

an "oxymoron wisely foolish" (274/30·1) , i . e. , a stupld OX, "hose 

foolishness is wise: one breaks the CYCLE OF NECESSITY by CEASING 

ACTION. 
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PALOMA 

Spanish for "PIGEON'' or ''DOVE. " 1be bua driver bJdM PIGEONS 

under his shirt, aod YVONNE bears a soag "LA PALOMA" 8UDI out of tuDe u 

she drinks a mescal. The dove Is often a symbol of PEACE, RESURRECTION, 

and spiritual guidance, and the references to PIGEONS ml\}' serve as an lroalo 

comment on the false PEACE offered by ALCOHOL. 

PANCHO VILLA 

See VILLA, FRANCISOO. 

PANGO PANGO (also PAGO PAGq 

Chief harbor and town of American Samoa, OD TutuUa {slaM. 

According to MCGOFF, Vancouver, Brltlsh Columbia, which be did DDt Ub. 

had a "PANGO PANGO quallty mJ.ngled with sausage and mash aDd gene~ a 

rather Puritan atmosphere" (121/148). Bls amblvalance toward CANADA 

resembles Lowry's attitude. 

PAOLI, PASQUALE Dl (1725-1907) 

Corsican general, patriot, 8Dd acqualatanoe of BOSWELL. 

PAPA 

See CONSUL, THE; FATHER-SON CONFLICT; POPE. 

PARADISE 

The CONSUL'S WILLED destruction of hls EARTJJ;LY PARADISE, 

his seeklDg In vain for a DeW PARADISE, his lroDic rejectioll of a •-.a­

alcoholic PARADISE" (313/3«) in CANADA, and his ultimate rwmfDg to BELL, 
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the alcoholic "PARADISE of his despair'' (338/368), :Corm tbe maJn plot aDd 

suggest the major theJDM of the ~vel. See also ABY5S-KATABASIS; ADAM-

" EVE-EDEN; CANADA; DORE. (PAU~ GUSTAVE; EDEN; ERIDANUS; 

GARDEN. 

PARADISE LOST 

See MILTON, JOHN. 

PARIAH (DOG) 

A once domeaticated DOG now wild and so!netlmea PJU:t of a pack; 

hence an OUTCAST. See also PARI..(N. 

PAR rAN 

A MEXICAN city and state apparently based Ill part on the actual 

city and state of OAXACA, though WILDERNESS (ln~M.~GRAVE 

WHEREIN MY FRIEND.!§,M!!>. 158, 196) says that there was a real PARL("N. 

On the surface level of the novel the characters ponder whether to go to 

GUANAJUATO. in the NORTH, or to TOMALIN and p.ARL(N Ill the SOUTH. 

Lowry explains that tbe former would have been. symbolically and literally, 

a choice of LIFE and that the latter, which the characters flnal1y decide oa, 

is a choice of DEATH c1ctters, 74, 82). 

Before the fbaal decision Is made, as the CONSUL and YVONNE 

confront each other, tbe CONSUL lmagiDes that he hears drums pervading the 

SILENCE and thinks of the word PARIAH: " •• • that meant dntma too. 
, 

P ARJAN" (75/102). Even when he is drunk or greaUy disturbed, the CONSUL 

. 
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He refers In this passap to the fact that PARIAH, which looks like pA.JUfM, 

originated from TamU words meaning ·~rummer" aDd ''a large drum." fte 

Parafjans, the agricultural laborer caste, the so-called ''OUTCMTS" of tile 

Tamil area or India, were hereditary drum beaters at festivals". fte COIURJL, 

who is often followed by a PARIAH DOG, ldeatifies blmself with the an«mal 

because It Is a half-wild OUTCAST. To the CONSUL, wbo chooses EXILE ad 
, 

DEATH, PARIAN is a "glorious ••• wildemess where MAN oenr ••• rP-J 

THIRSTY" (139/167-188). He means, of course, that physical, -aot splrltaal, 

THIRST Is abolished. Slplflcantly, the FAROUTO ID p.AJUk Ia the head-

quarters of the FASCISTS who kill the CONSUL. 

PARIS CAtt 

A cafe 1D QUAUHNABUAC. See also ETERNAL RE'11JBN. 

PARKER, NOSEY 

A character or real person mentioned by YVONNE m the DOYeL 

The reference ma,y reinforce the INTERFERENCE theme. 

PARSIFAL 

See WAGNER, (WILBELM)RICRARD. 

PARTING,.!!:!!, 
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See DESPEDIDA, LA. 

PASCAL, BLAISE (1623-1662) 

French mathematician, physicist, nnd religious philosopher. 

Douglas Day mentions without further identification thnt PASCAL'S PENSEES 

are alluded to in Lowry's novel. 60 The allusion is perhaps to Number 206, 

"The ETERNAL SlLENCE of these infinite SPACES lrightcns me," In which 

PASCAL expresses a fear much like that described by YVONNt: inn teller to 

the CO.I\18UL: "· . . It is this SILENCE that frightens me" (345, 350/375, 381). 

This passage is repeated four times. 

PASSPORT (etc. ) 

See SELF (SELF-IDENTITY). 

PAST 

Each of the main characters encounters and stnagglcs In "'aln 

against this PAST. To ESCAPE it would be to achic\•e the NffiVANA, 

SALVATION, or spiritual perfection which each seeks. 

llUGH, whose encounter with the PAST is discussed prlmarJly in 

Chapter VI, is an ex-ANTI-SEMITE, an adulterer, and :idealistic, ROMANTIC 

activist who has neither lived up to his own standards nor nchlc\'cd his own 

goal of saving the world, an artist who has given up his art. Filled with 

REMORSE, be is h-ying to atone for his PAST. In a characteristic fantasy 

6°Ibid. , p . 358. 



of t;randeur, HUGH dramatlz<'s his GUILT and Imagines himself as JUDAS 

after the BETRAYAL of CHRIST, riding Into Jerusnlem on a beautiful day, 

enjoying the dazzling sky, and regretting that because he "BETRAYED that 

man last night" he will have ''to go out and hang" (111/138) blmaelL 
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He is reluctant to meet YVONNE, who Is ''Woven from the fllammta 

o! the PAST" (95/122) . The temptation to fall in LOVE with her again Ia a 

"FUTURE-corruptive SERPENT" (111/138) which, like the SERPENT in EDEN, 

will destroy his SOUL. The encounter with YVONNE forces HUGif, In his typical 

self-conscious way, to continue reviewing his PAST. He realizes that be baa 

reached the age of twenty-nine, the middle of hls life, and has no longer llDY . 
excuse to be IRRESPONSIBLE. The parallel to DANTE, wbo was tblrty-ftve 

when he began the INFERNO, is obvious. HUGH resolves to reform, but 

realizes that " • •• there Is little enough in [his) • • • PAST which will come 

to •• • [his] aid against the FUTURE" (151/lSO)i that fa, be Ia mistaken if he 

expects that be will be closer to NIRVANA or SALVATION In the nJTURE 

becnuse of some good done in the PAST. Lowry's HUMOR Is liJustrated here 

when he has HUGH scrape the bottom of the barrel of hla good deeda: in 

summing up his PAST, be can offer as a balance for his liabilities only that, 

like the Ancient Mariner in reverse, he once saved a sea.guiJ. He aclmowledgea 

that this deed will not atone for very much EVIL, since he has negated the 

value of the deed by "dramatizing it" (152/181). Groping further into hls PAST, 

he remembers that he once suggested to a bot-dcg vender a better spot to sell 

his wares--a good deed costing HUGH nothing and worth very little on the scale 

of good and bad deeds. Seeing a church where a statue of CHRIST once stood 
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over a legend !rom Lament:atlo~s 1:12, he becomes, not JUD.A.S or DANTE but 

:1 CHRIST atoning for his own sins. He continues bi.s GUILTY, self'-pltylng 

scli-examination by echoing the biblical legend: 

•• • Ts it nothing I am beginning ••• to atone for my PAST, so largely 
negative, s e lfish, ABSURD, 3lld DISHONEST? • • • Nothing that after all 
I am willing to give my llfe for HUMANITY, if not Jn minute particulars? 
Nothing to ye that pass by? (152-153/182) 

He is again negating the value of even the desire to do good deeds, to redeem 

his PAST, by his dramatizing. 

He rcc:11ls trying to SUFFER at SEA. 

. . • He felt h·apped. The more completely for the realiZ.'ltlon that In no 
csscntinl sense had he ESCAPED from his PAST life. It wns all here, 
though in another form: U1c same conflicts, faces, same people, he 
C'ould imagine, as at school, the same spurious popularity with hls 
GUITAR, the same klnd of unpopularity because he made frfands with 
the stewards or, worse, with the C~inese firemen. (162/191) 

Furthermore, he recognizes that '1lis spiritual level" was to be found ''With the 

stewards" (162/191) . 

As he continues his encounters with his PAST, Including a review 

of his 1·eturn to CAMBRIDGE after his adventure at SEA, when he ran ''once 

more full tilt into the PAST" (176/206) , he associates hls SUFFEIUNG with 

that of the JEWS and tries to imagine himseli a kind of WANDERJNG JEW who, 

by WANDERING, has atoned for his PAST, including his anti-SEMITISM. Like 

PRU FROCK, he has a partial self-awareness. He recognizes that his drama-

tizing of his SUFFERING negates its ex'J)iatory value and that he has learned 

little from and done little in his PAST to insure the achievement of even 

minimum progress in ESCAPING the WHEEL OF THE LAW: 



Tbls momlng might have been already far In the PAST, like chdclbood 
or the days before the last WAR; the FUTURE was beginning to UDWfftd, 
the euchred stupid bloody terrific GUITAR-playing nJTURE. Uuuttab~ 
girded against It, HUGH felt. noted with a reporter's measure, YVONNE, 
bare-legged •••• (187/218) 

His FUTURE will be merely a repetition ofbla PAST; he Ia, aa alwQs, "eom.lae 

to nought spiritually" (180/210). His HONESTY requires him to recoplu that 

he is really just runni'W from RESPONSIBILITIES, but he negates this dlaoon17 

by self-pity: '!low caD I" ESCAPE myself, he asks, if ''I am without a place oa 

earth?" (153/182) Furthermore, hla plan to join the LOYAUSTS, even U It 

were of value, has come TOO LATE, since their chances of wlmliDC are by DOW 

very sUm. 

YVONNE'S struggle to ESCAPE the PAST Is presented moat 

directly in Chapter IX, which opellB at the Arena TOMALm, where MEXICO ta 

merrily laughing" away Ita TRAGIC history, the PAST, the UDderlylnJ DEATH!" 

(254/284) and where the foreboding reminders that there wfl1 be BOXING Ill the 

arena on Sund~ symbollze the fight between YVONNE and the CONSUL. YVONNE 

caught up momentarily Ill the superficial gaiety of the scene, feels a aeue of 

HOPE, HOPE that she aDd the CONSUL can forget their PAST aDd have a 

happy FUroRE together. At this polDt, Lowry says, •1Jle DOVel ••• Ia ••• 

teetering between PAST and FUTURE-between despair (the PAST) ad HOPE 

" (Letters, 81). 

As the BULL THROWING continues, t1e BULL'S failure to perform 

recalls first her father's faDures aDd then sceDes of failure from her own PAST. 

Her attempts to understaDd her life are like trying to UDderstaDd a 110TIOM 

PICTI1RE at which one arrives when It ts half ftDfshed: the cause for her 
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present situation Is 'burled In the distant PAST and might," ltke the MOVIE, 

"repeat ltseU In the FUTURE." Her heritage, like EVERYMAN'S, Ia the 

weight of this past, of "obscure SINS of others long since DEAD aDd damned, " 

a weight she calls the 'OLD MAN OF TilE SEA" (267/297). ll the PAST Ia 

Indeed INESCAPABLE, how, YVONNE wonders, fa one to f1Dd the FAITH 

needed to make WILL of value. Her vision of ''a small LONE figure carryJac 

the burden of ••• ancestors, " the '\:lark FORCES" (267/298) no one can ESCAPE, 

is echoed at the end of the chapter when the characters see leavloc a tavena 

''an old lame Indian ••• carrying on his back ••• another poor Indian" (280/ 

310) even older. This "ls a restatement and unlversallzlllg of the theme of 

HUMANITY struggling on under the ETERNAL TRAGIC weight of the PAST. " 

1111s weight ls not only the moral weight of one's own and others' sins In the 

PAST but also the burden of the FREUDIAN FATHER-SON CONFLICT, of ''man 

ETERNALLY carrying tbe psychological burden ofllia FATIIER" (Letters, Q . 

YVONNE, HUGH, and LARUELLE DOt on1y are part of the CONSUL'S 

PAST but also, as DOUBLES of the CONSUL, dramatize hla struggle with the 

PAST. His most obvious burden from the PAST Is of course h1a alcohollsm, 

which may have begun as early as his adolescence when he regretted hl8 

inability to drink as much beer as the TASKEBSOiS. His faUure at LOVE Jllll,J' 

have been foreshadowed In the HELL BUNKER episode. He also bears the 

weight of a flawed relationship with his FATHER. 

Tbe novel seems to say that everyODe'a FUTURE Is, like that of 

an ADAM condemned to remain In his RUINED EDEN, corrupted by the PAST. 

See also ETERNAL RETURN; FREE WILL-DETERJONISM; '"111e 



333 

PAST" (Poems, 69); TIME-ETERNITY. 

PASTEUR , LOUIS (1822-1895) 

French chemist nnd bacteriologist, inventor of pnstcurlznl1on, a 

process for destroying harmful microorganisms and preventing or arresting 

ferme-ntation, especially in dairy products. 

PATH 

Lowry associates the "PA Til theme • . . , reappearing nnd fading 

with the \'anishing road" (Letters, 7G), with DANTE. AJl the circuitous PATHS 

of the novel lead symbolically into or out of the ABYSS. 

The idea that a spiritual aspirant is traveling nn upward or down­

ward PATH, the right or the wrong PATH, is found in mnny of the religions 

and philosophies which inform the novel. M. 141\RUELLE, one of the novel's 

''lost" SOUJ..S wbo have "turned from • •• (the) true PATH'' (346/376), Is 

described as traveling a "circuitous PATH" (23/49) around his house. The 

S. S. SAMARITAN , on which the CONSUL once traveled, ''had for some time 

been steering a rather odd course" going "far out of her PATH" (32/58). The 

CONSUL alludes to BLAKES'S knowledge that '' • : • right through HELl .. there 

is a PATH ••• "(36/63) , though the CONSUL is less and less able to find thla 

PATH. His SOuL appears as ''a town ravaged and stricken in the black PATH 

of his excess" (145/173). 

In addition to the general imagery of the PA Til of the SOUL, the 

novel contains two PATH images based specifically on the CABALA'S TREE OF 

LIFE: the "PATH of GOD'S LIGHTNING'' (39/66) and ''the PATHS and spheres 



of the Holy CABBALA" (84/112) . The erratic RAILROAD Is described In a 

cabruistic imngc which says that ''there were twenty-one other PA 1·Hs •• • 
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[it] might have taken'' (23G/2GG): the spiritual neophyte hnd twenty- two PATJIS 

from Mrukuth to KETIIER. Sec Figure 1. 

P:\THAN 

The name used In India for a member of ccrtul n tribes from 

AFGHM1STAN reputed to be strong nnd warlike nnd to make excellent soldiers. 

11teir region came under British pollt:lcal control in 1893, nnd they !rcqucntly 

enlisted In British armies. The CONSUL'S parents lived In India when he wu 

very young, so he would have heard o! the name oltcn. 

PAURAVE MONARCH 

Ruler of the principality of the Paurnrn (Greek Ponts), one of tl,lrce 

principalities attacked by ALEXANDER TilE GREAT. It ls between the llydas­

pcs (JHE LMA) and the Accslnes (CHENAB) rivers. The ~ of TAXJLA ond 

Porus were enemies, nnd the invading ALEXANDER could count on AMBHI aa 

n firm illy agninst the Paurnvc monarch in the same way that CORTEZ counted 

on the TLAXCALANS to fight no"tlinst MONTEZUMA. Sec also SAMARITAN­

BROTIIEIUIOOD. 

PEACE (etc. ) 

Sec ORDER-CHAOS; SALVATIO~-DAMNATION; WAR (etc. ). 

PEEGLY \VEEGLY 

Spanish pronouncJation of PlGGLY WIGGLY, t.hc name of an 
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American chain of grocery stores. 

PEER GYNT ----
Sec IBSEN, HENRIK. 

PEGASSUS (The Flying HORSE) 

A CONSTELLATION. See also ASrnOLOGY-ASTRONOMY. 

PELADO 

Spanish word meaning ''penniless Indian'' nnd used in the novel to 

mean ''thief. " The CONSUL'S discussion of other contradictory meanings of 

this word relates It to the themes of CONQUEST and EXPLOITATION. ''Inter-

changeable ••• were the terms of abuse with which the nggrcssor discredits 

those about to be ravaged!" (235/265). The PELADO incident also reinforces 

the GUILT theme by suggesting the complicity of all men in the EVIL perpetrated 

against poor and do\\ntrodden. Sec also CONSUL, THE; SAMARITAN-BROTHER-

HOOD. 

PELICAN 

A BIRD which is a traditional SYMBOL of CHlUST, benevolence, 

piety, sacrifice , atonement, and eo on. It is not clear that Lowry had~ 

specific SYMBOLIC me:ming in mind, but be usually seems to be aware of 

ll·aditional symbolic associations and to feel that these mennlngs can funcUon 

on va1·ious le\'els In the noveL 

PEOPLE WITH IDEAS 
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See IDEAS, PEOPLE WITH(OUT) . 

PERMANENCE 

See TIME-ETERNITY. 

PETATE, EL 

A CANTINA whose name means "the imposter, swindler, or good-

for-nothing. 11 It is "about oll remaining • • • of the formerly prosperous 

village of Anochtit.Ian 11 (319/349) . Here YVO~"NE frees n caged EAGLE. 

PETER RABBIT 

A children's book owned by the CONSUL. His st.ntement " ••• 

everything is to be found fn PETER RA'RBIT ••• " (175/204) Is apparently 

a suggestion that the story has symbolical meMlngs , but the nature of these 

meanings Is lnex"Plicable because the CONSUL docs not divulge his Jntcrprcta-

tion. 

PHALLIC 

See l.:MPOTENCE-POTE.t":CY; PHILLrPSON. 

PHAROS 

A small peninsula near Alexnndrla, Egypt, which :Is the site of an 

ancient LIGHTHOUSE built by Ptolemy. It Is one of the seven wonders of the 

world. The CONSUL (symboUcally) confuses ClffiiST and the FAROLITO In 

his search for a LIGHTHOUSE to fight his way back from the brink of destruc-. 
tion. 
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PHILLIPSON 

An artist who describes liUGH cruelly "ln a rlvnl paper, as u 

immense GUITAR, inside which an oddly !amilJar infant wns hiding, curled up, 

as in a womb ••• "(177/207). HUGH 'belatedly ••• had come to see'' (178/ 

208) the accuracy of this description, which not only has PHALLIC assoclaUons 

but also suggests a return to the womb. See also GREAT MOTHER. 

PHI LOCTETF.S 

A ship HUGH sailed on which was named after a Greek hero Who Is 

wounded in the foot or ankle on the way to Troy and, because of the odor of bla 

wound, is EXILED for many years on a barren Island; he has with hlm the 

MAGICAL bow aod arrows .of HERCULES, a reward for past service to 

HERCULES, and for this reason is eventually sought out by ODYSSEUS and 

other Greeks, who believe that they can win the war only iC they have HERCULES' 

weapon. PUILOCTETES, through treachery, is finally persunded by the Greeks 

to accompany them to Troy, where, they promise, he will be cured. 1be most 

important version of his story is by SOPHOCLES. UUGH compares his GUITAR 

to PHILCCTETES' BOW, both of which are "proud and unfortunate" (159/188) 

possessions and both of which are, to their owner, a '~Ulde and prop" (177 /207). 

HUGH apparently means that these "magical'' possessions give their ownera 

power but also bring to them the attenUon of those who would remove this power. 

For HUGH the PHILOCTETES bas one flaw: it Is so comfortable that he caDDOt 

SUFFER on it as he would like. See also PROMETHEUS; WOUNDED GOD. 



PHILOSOPHER'S STONE 

See ALCHEMY. 

PHYSIQ-ASTRQ-MYSTIC 

See CABALA. 

PICT 

One of the ancl~nt people inhabiting parts of northern Br1ta.m. 

whose origin is uncertain. MCGOFF was a PICT. 

PIERROT 
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A male character in certain French pantomimes, havfDa a whlteDed 

face and wearing a loose, white, fancy costume. 

PIG 

See SWINE. 

PIGEON 

See PALOMA; STOOL PIGEON. 

PILATE, PONTIUS (fl. early first century A. D. ) 

Roman procurator of Judea 26-36 A. D. ? (IAlke 3:1), remembered 

primarily as the f"mal authority concerned in the decision of whether JESUS 

should be condemned or not. Although PILATE was convinced of JESUS' 

INNOCENCE, he handed him over to be crucified and then tried to evade 

RESPONSIDII.JTY for this act. See also BROWNE, sm THO~AS. 



PILGRIM (etc.) 

See BUNYAN, JOHN; CITY OF DESTRUCTION; CONRAD, JOSEPH; 

EXTLE-GUI L T-SU FFERJNG. 

PILGRIM'S PROGRESS 

See BUNYAN, JOHN. 

PILLAR 

See TOWER (etc.). 

PffiANDELLO, WIGI (186'1-1936) 

Italinn dramatist, novelist, short story writer, aDd poet who WOD 

the Nobel prize in 1934. 

Many of his plays dealt with the problem of distinguishing betwem 

REALITY and appearance, a theme with which Lowry felt an aiOnlty. Lowry 

also associated with PIRANDELLO his theory that a writer is created by his 

works ("the Identification of a creator with his creation, "Letters, 180) and 

that " • • • man Is a sort of novelist of hhnseU ••• "(Letters, 210) and ID 

fact is 'his own Laoco&l" (Letters, 180). In another letter he refers to 

PffiANDELLO'S theme "that art ••• is somehow REALER than life" (331) . 

His story '!Through the Panama'' (in Hear ~Q Lord from Hcaven~dwell!Ds 

place) is in part an elaborate presentation of these theories. See also SELF 

(SELF-DESTRUCTION). 

PISCES (The FISHES) 

A CONSTELLATION,also in the ZODIAC. See o.lso ASTROLOGY-
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ASTRONOMY. 

PLAGIARISM 

Lowry was almost neurotically worried that he would be accused of 

PLAGIARISM because of his many paraphrases and quotations from other works. 

The comments of several critics and reviewers increased his concern. In hla 

letters as well as in DARK AS THE GRAVE WHEREIN MY FRIEND~~. 

he goes to great lengths to prove that his novel is not just a reworking of TilE 

LOST WEEKEND, by CHARLES JACKSON, which was published whJle Lowry 

was revising Under the Volcano, and to prove that he hnd not read, for example, 

MELVILLE or JOYCE when he wrote his novel. HUGH enacts Lowry's night­

marish fear by discovering that two songs he composed, which were, he hoped, 

to make him famous, were really "someone else's" (172/201). Sec also 

BOLOWSKI, MR. AND MRS. LAZARUS. 

PLANET 

See ASTROLOGY-ASTRONOMY; EARTH; EXILE-GUJLT-SUJo .. FER-

lNG. 

PLAi'lTAGENET, BILL 

The protagonist In Lowry's sto1-y ~ CausUc. He Ia mentioaed 

once in Under the Volcano, but the latter reference docs not clearly relate to 

any of PLANTAGENET'S characteristics in ~ Caustic. PLANTAGENET 

was the name of the English royal house from Henry II (1154-1189) to Richard 

m (1-183-1485) inclusive. 
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PLANTAIN 

Sec IMPOTENCE-POTENCY. 

PLEIADES 

A group of seven stars, six of which arc very bright. See also 

ASTROLOGY -ASTRONOMY. 

PLOUGHSHARE 

See IMPOTENCE-POTENCY. 

PLUTO 

A PLANET. See also ASTROLOGY-ASTRONOMY. 

POE, EDGAR ALLAN (1809-1849) 

American poet, short story writer, and critic. In "THE FALL OF 

THE HOUSE OF USJIER" both main characters and their house disintegrate. 

Lowry explains the symbolism of this collapse in DARK AS ~ GRAVE 

WliEREJN MY .PRIEND .!§LAID: 

• • • What was the HOUSE OF USHER but a hangover. POE did not mean 
that the scene, his feeling, was like the hideous droppiDg of the veU after 
a prolonged bout. No , the HOUSE OF USHER was the state of his SOUL 
in such a hangover, the tarns and mists were bls hideous thoughts, aDd 
its FALL was his SOUL'S FALL. While Roderick USHER was of course 
none other than POE himself. POE too must have known this bldeou 
superposition of REALITY. What else could he mean by Roderick USHER'S 
pictures, which became more and more lifelike? (202) 

POI..ARIS 

The polestar of NORTH STAR figuratively in the center of the 

circling CONSTELLATIONS. YVONNE im~.nes the FERRIS \VIIEEL to be the 



CffiCLE of CONSTELLATIONS with POLARIS "in the hub ••• like a sreat 

cold eye" (335/365). See also ASTROLOGY-ASTRONOMY • . 

PONCIANO ARRIAGA 

See ARRIAGA, PONCIANO 

PONTOPPIOAN, HENRIK (1857-1943) 

Danish novelist who shared the Nobel prize for literature with 

another writer in 1917. He was a realistic and naturalistic writer and a social 

critic predisposed to pollticnllndignation. In his novels, he deplored the 

EXPLOITATION of the peasants. lie also ridiculed ROMANTIC affectatiOD aDd 

certain false political and social ideals. The CONSUL owns some of hla 

writings. 

POPE (Spanish PAPA) (prob:tbly Pius Xl) (1857-1939) 

Pius XI was POPE (rom 1922 until his DEATH. Lowry says that 

the reference to the POPE may be ''nn anachronism" (J..ettcrs, 78) . A detail 

from the surface level of the novel, the imminent DEATH of the POPE, whiCh 

the CONSUL reads about in the headlines ( ''ES INEVITABLE LA MUERTE DEL 

PAPA, " 213,230/243,260) , provides links among several of the novel's themes, 

motifs, and structural patterns. The linking begins with the CORRESPONDENCE 

between the Spanish PAPA (''POPE'') and the EngUsb PAPA meaning "FATHER." 

The CONSUL, who "acted as a FATHER" (78/105) to HUGH and is twice referred 

to as "PAPA" by HUGH, thinks for a moment that "the beadllncs referred to 

himself" (213/243) and by encnsion to the DEATH of all men. Lowry insists Oil tbe 
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suitability of the hC!ldllne as nn ending for Chapter VII, ~hich, be snys, would 

provide a careful reader with "a fine sense of doom•• (Letters, 78): EVERY-

1\lA..'i'S DEATH is INEVITABLE, ns the epigram from ANTJGON'E nlso suggests. 

A second link is to the FATHER-SON CONFLICT: the DEATH of 

the FATHER is INEVITABLE. 

See also DOUBLES; 0Sffii8-ISIS-SET (TYPHON). 

POP EYE 

An American comic strip character who alta.lncd super-human · 

s lrcngth by consuming large quantities of spinach. YVONNE and the CONSUL 

nickname POPOCATEPETL POPEYE and have an "old jest•• about the VOLCANO 

"completely obliterated in spinach" (75/102), i.e. covered with folJogo. 

POPOCATEPETL 

See LOVE; POPOCATEPETL AND IXTACCJHUATL; VOLCANO. 
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PORTER, K..<\ THERINE ANNE (1890- ) 
. 

American novelist, short story writer .. and c1·ltlc. I..ow1·y mentions 

that be omitted from Chapter XJT n passage that he thinks mny possibly hnve 

been suggested by a passage in KATHERINE~ PORTER'S writing. He 

does not identify his passage nor its source and does not seem to be very certain 

about either. Moreover, there remains at the end of that chap tor a pnssnge 

recalling very strongly the ending of PORTER'S short stot-y "Theft": " • • • 

I was right not to be afraid of any thief but myself, who will end by leaving me 

nothing. " The story C<Jncerns rejection, bit by bit, of nll that makes Ufe 

worthwhile. The CONSUL recognizes in himself a similar rejection: 

POSE 

. • . it was as if, for a moment, he had become the PELADO, the thief­
yes , the pillerer of MEANINGLESS muddled IDEAS out of which h1s 
rejection of LIFE bad grO\vn, who ltad worn his two or three little bowler 
hats, his DISGUISES, over these abstractions •••• (374/104) 

See SELF (SELF-IDENTITI1; ULTIMATE REALITY-TRUTH. 

POSSffiLE (etc.) 

See IMPOSSffiLE (etc. ). 

PRESCOTT, WILLIAM HICKLING (1796-1859) 

United States historian. He was a highly regarded, Harvard 

educated brahmin who spent many years of study preparing to become a 

historian of Spain, and of Spanish activities in the nc\~ world. 61 Although some 

61see footnote 45. 
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of bls coaclaslans ........ quallfled by later etudl•, ..,..elly 1118 eoa&al ... 

economic coaclastaaa, lie 18 sutl Yaluecl for Ida acbolady ... of IICRII'I-. JMI-e;l 
, 

BERNAL DIAZ, &Dd Ida dramaUc arraapmeat of mateJUI. BUGS I'IIID to 

PRESCOTT ill bls dlacalllODB of MEXICAN htatoey. See al80 COX-oQXa 

GRANADA; NOCBE TBIB'l'B; QUAUIINAIIUAC. 

PRETEND (etc.) 

See ULTIIL\TB BEALITY-TBUTIL 

PREVENT (etc.) 

See FREE WILL-DETERMINJSJL 

PRIAPUS 

Greek fertnlty &ocl often repre&eDted by a PHALLIC aymbol plscecl Ill . 
a GARDEN. The CONSUL calls MR. QUINCEY'S CAT, who ls pl&JIDiba tbll 

GARDEN, PRIAPUSSPOIS. See also IMPOTENCE-POTElfCY. 

PRIMITIVE CIVILIZATIORB: LETTER .!Q OXJ(BI) 

See HARRJSOK, '1'011. 

PRIMITIVISII 

See IDEAS, PEOPLE WITR(OUT). 

PROCLUS 

An area on the MOON. See also ASTROLOGY-ASTRON<BIY. 

PROMETHEUS 

In classical IDJfhology a ntaa who ued his cn-•as sp«nst ZEtJ8 • 

MAN'S bebalL Be stole J1RE from REA VEN ad tagpt liAR tbe al'l8 of 



CIVILIZATION. (In this role as culture bringer he Is similar to QUETZALCOATL.) 

As punishment for these nets of defiance he was chained to a rock oa Mt. Caucasus. 

There his liver was eaten each day by an EAGLE or VULTURE and l"CBtort.'d each 

night. In some traditions he ls the creator who made MAN out or clay. He te 

also a FIRE GOD (resembling AGNl} in some legends. 

PROMETHEUS functions in the novel in at least two distinct roles • 

• 
One of these, that of savior of the WORLD or of MANKIND, is possibly to be 

found in a reference in Chapter I to DR. VIGIL, whose beneficent character le 

not fully rendered but who Is a would-be rescuer of the CONSUL. In the 

passage referred to, VIGIL is seen igniting a CIGARETTE lighter aa tf " • . . 
he had drawn a !<"LAME out of himself • • • " .(6/32). The CONSUL, elsewhere 

to be seen as a CHRIST figure, Is, as he hangs suspended in the LOOPING-

THE- LOOP MACIUNE, "like that poor fool who was bringing LIGHT into the 

WORLD'' (222/252}, another possible reference to PROMETHEUS-as-savior. 

PROMETIIEUS is also a savior of the EARTH in a complex GOLF image lD 

which he is said to "retrieve lost balls" (202/232). '.fhe EAGLE In this Image 

is both a PROMETHEAN VULTURE and a GOLF score. 

In the other important role, PROMETHEUS is a GOD-MAN, a 

FAt.iSTL-\N-EXISTENTIALIST SUFFERER. Allusions to this role stress the 

location and instruments of his punishment and his reactions to this punishment 

rather than the causes of the punishment, which arc stressed in the allusions 

to his sal-ior role. The CONSUL, for example, imagines the BARRANCA to 

be inhabited by a "cloacal PROMETHEUS" (131/159), a reference perbape 

ex"Plained by a statement which indicates that Lowry associated PROMETHEUS 
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more with a RAVINE o:r ABYSS than \\ith a mount::Un: "I :feel somewhat like a 

PROMETHEUS who became interested in real estate and decided to buy up his 

Caucasian RAVINE" @tters, 51). · (In one version of the legend, P.ROMETIIKUS 

is tossed into TARTARUS, c."laincd ton rock, as p:ut of h1s punishment). The 

VULTURES which a.re so prevalent in the novel are the "INFI-~RNAL bird of 

PROMETllEUS" (317/517), the "archetypal PROMETHEAN FOWL" (Letters , 79) . 

The most significant allusion to PROMETHEUS in this role Is the I-:XIS'rJo:N1"1AL 

passage in which PROMETHr;us is , like Camus' Sisyphus or Gioo's Prometheus, 

happy because of as well as in spite of his punishment: ".JE CROIS QUf: LE 

VAUTOUR ES'r DOUX A PROMETHEUS • • • "(219/249) . (1 believe that tho 

VULTURE is sweet to PROMETHEUS •• • ~ See also WATTS-DUNTON, 

THEODORE. 

PSEUDODOXIA EPIDEMJCA, OR VUIA;AR ERRORS 

See BROWNE, SIR THOMAS. 

PUERTE DEL SOL, EL (!'harbor or port of the SUN'? 

A CANTINA. See also ZEUS. 

PULKERtA (PULQUEIUA) 

See DOSTOEVSKY, FEODOR J\ULKAILOVICH. 

PUN8-WORD PLAY 

wwcy's interest in PUNS and WORD PLAY results in part from his 

interest in the OCCULT. A PUN, like other forms of significant: COINCIDENCES 

or CORRESPOl\"DENCES, may bear a messag~ to the one who is receptive. 



Also, both AIKEN, an acknowledged mentor, and JOYCE, who probably 

influenced Lowry at least Indirectly, use PUNS and WORD PLAY similar to 

Lowry's. These devices are part of Lowry's HUMOR. See also APPENDIX L 

PUPPET 

See FREE WILL-DETERMINISM. 



QLIPHOTII 

In the CABALA'S TREE OF LIFE, the kingdom of DEMONS. The 

CONSUL says that the QLIPIIOTII is probably his realm, in spite of his desire 

to progress spiritually. He speaks of his delirium tremens as ''the mule 

round the portal of the QLIPHOTH •• • conducted by the GOD OF FLIES" 

(218/248) . See also ABY.KATABISIS; Figure 1. 

QUAUHNAIIUAC 

An imaginary MEXICAN city in which the main action of the novel 

takes place. It is based largely on CU ERNAV ACA, MEXICO, which was called 

QUAUHNAHUAC by the AZTECS. In the novel, two possible translations of the 

name arc oCiered: ''Where the EAGLE stops" or ''Dear the WOOD" (44/71) . 

However, in DARK AS THE GRAVE WHEREIN M,! FRIEND ]!LAID only the 

latter translation Is given, aDd the source oCfcred is PRESCOTT. Accordiog 

to the account given in DARK AS THE GRAVE WHEREIN MY FRIEND IS LAID ----- - ----
of the composition of Under the Volcano, the name QUAUHNAIIUAC was choseD . 
in order to conceal the fact that the setting was a composite of actual places, 

CUE RNA V ACA and OAXACA and its environs. For a discussion of the relatioo-

ships between the fictional and the real settings, see an article by GenevilNe 

Bonnefol. 62 

QUETZALCOAT L 

62oenevieve Bonnefot, ''Souvenir de Quauhnahuac, '' Les lettres 
nouvelles, NS, No. 5 (July-August, 1960), pp. 94-108. 

f 



A very comple."< hero-GOD, first of the nncicnt TOJ~ TECS and later 

of the AZTECS. He Is usually pictured as a plumed SERPENT or n SNAKE-BIRD 

GOD. Many of the records dealing with this deity were destroyed by the Spnnlam 

a!ter the CONQUEST, but from those that remain one can determine some of hla 

characteristics and attributes, including some which seem to function In Lov.T)''I 

novel. He was , for example, a patron of the arts who, lUre PHOMETJIEUS, wu 

a culture bringer. As a solar deity he was a GOD who disappeared In lhc w•:sT 

and who would e\rentually return in the EAST. Thls nspcct of t.Jtc legend was In 

the minds of the MEXICANS when they mistook the arrival of CORTEZ !or the 

longed-for return of QUETZALCOATL. He nlso resembled other dying, 

WOUNDED, dismembered, or fugitive GODS who later returned or were healed 

or resurrected. Like OSJRI5-SET (TYPHON) nnd some of the ORIENTAL OODS, 

be was a dual GOD, that ls, he bad nn EVIL principle or nnU-GOD which 

vanquished or wounded him and which he later o~·ercam~ His duality Is also 

shown in the contrast between his benevolent aspect nnd his destructive nspect. 

Another part of the legend which relates QUETZALCOATL to the novel and 

especially to the CONSUL is that the GOD, somewhat like the CONSUL, brought 

about his own destruction and the destruction of his PARADISE because of 

intoxication nnd consorting with a harlot-goddess (the demote aspect of the 

female) . BUSTAMENTE'S description of the CONSUL as ''lbe one ~ith the 

blue eyes" (28/54) recalls that CORTEZ was thought to be the returning QUET­

ZALCOATL because of his light complexion nnd hair. Sec :llso CHOWLA. 

QUfCKSILVER 
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MERCURY. See also ALCHEMY. 

QUINCEY, MR. 

A reUred walDut farmer from Soda Springs, Arbuu, Wboee 

GARDEN borders on that of the CONSUL and to whose CAT the OONSUL tallca. 

QUINCEY Is occaslm•U, amused by the CONSUL'S drunkeaaees, which he 

self-righteously disapproves of, and he is bamed by the CONSUL'S coaveraa­

tions and actions. Rl8ume remfDIIs the CONSUL of DE QUINCEY, whom tbe 

CONSUL quotes. f!e a1lo becomes the ''Voice In the GARDEN" which chutlaea 

ADAM. 

QUIXOTE, DON (etc.) 

See CERVANTES SAAVEDRA, MIGUEL DE; ~QUIXOTE. 

QUOD SEMPER, QUOD UBJQUE, QUOD AB OMNIBUS 

'lbls pbrue1 which ls completed by ''Credltum eat," Is a tbeoloctcal 

maxim meani.Dg "What baa always, everywhere, and by aU beeD believed" aDd 

called The Rule of VIncent after St. Vincent of Lerlns, Christian writer (?-&50 

A. D. ?). This rule or test of orthodollif ls of a moral, DOt a mathematical, 

nature, and to require Uteral application would destroy Its force, Vlncellt • .._,._ 

It means that the CHRISTIAN (CatboUc) church must take creat care to bold to 

what has been lmpUcltlJ believed or explicitly defined from the beglnntnc. Be 

gives more authority to ancient teachers thaD to the church hlerarcbJ. See 

also UNIVERSAL REALITY-TRUTH. 

QUO VADIS.? 

See SIENKIEWICZ, HENRYK. 
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RACINE, JEAN BAPTISTE (1639-1699) 

One of the patest French poets and writers of claaslcal TRAGEDY. 

Lowry quotes two passages from RACINE, the first from A THALIE and the 

second from IPHEGENIA: 

C'ETAIT PENDANT L'IIORREUR D'UNE PROFONDE NUJT (D.v.l32) 
[It was during the horror of a deep night) (284/314) 

MAIS TOUT OORT, ET L'ARMEE, ET LES VENTS, ET NEPTUNE 
(I. i . 9) (But all sleep, and the army, and the wiDds, and NEPTUNE). 
(284/314) 

The apparent purpose of the two quotations' is to give the novel TRAGIC dlmea-

sions by adding to the seDSe of foreboding and to the lncreaslDg ISOLATION of 

the CONSUL from the other cl\aracten. 

RAILWAY (etc.) 

See TRAIN (etc.). 

RALEIGH, SIR WALTER (1552?-1618) 

English seaman, explorer, politician, historian, and poet. He wu 

for a time a favorite courtier of Queen Elizabeth. HUGH, as he signed up for 

the PHILOCTETES, saw himself as a young RALEIGH. In QUAUHNAHUAC he 

is still a ROMANTICIZER even as he ridicules his own ROMANTICISM, and he 

dramatizes himseU as a savior of the world by quoting from RALEIGH'S poem 

"THE UE": 

The truth shall be thy warrant. 
Go, since I needs must die. 
And give the WORLD the LIE. 
Say to the court It glows, 
and shJnes like rotten wood. 



Sny to the church it shows, 
\\hat's good and doU1 no good. 
If Church and Court reply, 
then give them both the LIE . (II. 4-12) (328/358) 

HUGH sees himself using his GUITAR ''to give people the l.lE" (328/357) , 

although ironically he is himself a living LIE. 
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The passage also echoes the submerged motif of a dialogue between 

body and SOUL, especially if one takes lnto account the first three lines of the 

poem 

Go, SOUL, tbc body's guest, 
upon a lhnnkless errand; 
fear not to touch the best; 

which HUGH omits. 

RAM, TilE 

See ARIES; ASTROLOGY-ASTRONOMY. 

RAME I.NUTILE FATIGUA VAINE.MENT UNE MER IMMOBILE, LA 

An obscure allusion mc:1ning "The useless oar vninly wearies a 

motionless sea. " 

, 
RAMffiEZ, JUAN 

'I11e CONSUL claims that the remains of this •'famous singer • 

are still WANDERING • •• from place to plnce" (181/211). See also EXILE-

GUILT-SU FI-"ERING. 

RAS ALGETHI 

A bright STAR in the HERCULES CONSTELLATION. Sec also 

ASTROLOGY-ASTRONOMY. 
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RAVEl., MAURICE JOSEPH (1875-1937) 

French composer. IIis Bolero is described as strutUr.g, "snappiq 

and clicking" (2GS/298) its heels, as YVONNE GRJio.FATON seeks a MEA'NING 

in li fe . 

RAVINE 

The BARRANCA is called a RAVINE. Alsn, YVOl-.'"NE, during her 

days as a MOViE cowgirl, DESCENDED into a RAVINE. Sec also ABYSs-

KATABASIS. 

REALITY (etc.) 

Sec ULTIMATE REALITY-TRUTH. 

REBIRTH 

Sec SALVATION-DAMNATION: WHEEL OF NECESSITY. 

RECURRENCE 

See ETERNAL RETURN. 

REDEj\fPTION (etc. ) 

See SALVATION-DAMNATION. 

REO HAND -----
A COMl\IUNJST pamphlet read by HUGH nt SEA. It probably is 

meant also to suggest the HANDS OF OR LAC theme since ORLAC'S HANDS 

were red with bl ood. 
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REDUPLICATION 

See DOUBLJ.:s; :MIRROR-REDUPLICATION. 

REFUGE 

Sec ESCAPE (etc. ). 

REGRESSION (etc. ) 

See HEGRl-:SSION-REVEHSAL. 

RF.GRESSION-REVEllSA L 

Images of HEGHESSION, RJ::VEH.SAL, ltETIU:AT, moving BACK­

WARDS, and so on, mnke up a minor motlf related both to the ADYSS-KATA­

BASJS motif and to ETERNAL RETUHN. The druriknrds fn I.OS BORRACIIONES 

fall in "BACKWARD leaps" (199/229). The LOOPING-TilE-LOOP MACIIINE 

suddenly begins 'to go in REVERSE" (222/252) . The CONSUL Imagines '\msecn 

PLANETS ••• hurling BACKWARDS" (196/226) . The shadows of railway cars 

a1·e "eaten up in REVEHSE by the night'' (28'1/314) . HUGH sees CAMBRIDGE 

as "the SEA REVERSED" nnd "at the same time n horrible REGRESSION" (176/ 

206) , and he hlmscl:! is "COLUMBUS in REVERSE" (103/131). 

This motif also defines o.te of Lowry's novelistic techniques: he 

sees his novel as a WliEEL which can revolve forward or BACKWARD. The 

FERRIS WHEEL is said to revolve ''BACKWARDS'' (42/69) ns Chapter I passes 

into Chapter II, which tnl~cs pine:- a year carUcr. Similarly, the deaths at the 

end of the novel arc rliscu~scd in Chapter I. 

Sec also JOYCE , JAMES. 
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REINHARDT, DJANGO 

A noted GUITARIST wi:h whom UUG11 compnrcs himself. no wu 

1mown ns the "Belgian Gypsy. " 

RELEASE 

Sec ESCAPE (etc.); I..OVr: (etc. ); SALVA ·noN-DAMNATION. 

REMARQUE, ERICH MARIA (1898- ) . 

Germ:lll novelist. His rcnlistlc nnU-WAR novcl ill QUIET Q!1 

.:!:!!!! WESTERN 'FRONT, his greatest popular success, is owned by the CONSUl ... 

REMORSE (etc.) 

Sec EXILE-GUILT-SU'PFI-:RlNG; :MICHEL, DAN, OF NOR'rHGATE. 

RENARD, MAURICE 

Writer whose novel THE HANDS OF ORI..AC wns the bnsls of l~AS - - -
MANOS ~ OR LAC. 

RESCUE 

See SAl.VATlON-DAMNATION. 

RESPONSIBI LtTY-IRRESPONSJBlLlTY 

Sec BUNYAN, JOHN: FREE WlLL-DETERMlNlSM; INTERFERENCE­

I~TERVENTJON: SAMARITAN-DR0111ERHOOD; TOLSTOY, COUNTY LYOV 

NIKOLAEVlCH. 

RESURRECTION 
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Sec SALVATim·~-DAMNATION. 

RETREAT (etc.) 

Sec ESCAPE; SALVATION-DAMNATION. 

RETRIEVE 

Sec SAI.VA1'ION-DAMNATION. 

RJ<;TURN (et c.) 

Sec .Jo:TERNAL RETURN. 

REVERSAL (etc.) 

Sec UEGRESSION-REVl:RSAL. 

REVfV AL (etc. ) 

See SALVATION-DAMNA'MON. 

RlDERS OF.!!:!§. PURPLE~ . 

A 1931 :md 1941 Western based on a novel by 7..nnc Gr~y. In the 

novel this becomes RIDERS TO THE PURPLE SAGE. ===-- -

Sec VEDAS, TiiE. 

RITE (etc. ) 

Sec SACRAMENI' (etc. ). 

RIVERA, DIEGO (1886-1957) 
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:MEXICAN paintet', fmnous especially for his MURALS, mnny of 

which are found in public buildings in MEXICO and the United Stntcs. Jlc \\118 

a social and political critic and many of his MURALS depict nnti-imperlnllst, 

pro-revolutionary themes. He wns especially sympathetic with the working 

classes, and his liberal views concerning them caused much controversy. He 

found BEAUTY not only in their activities but in the sbaj,cs of the machines 

they worked with. He also painted scenes of ME:'tOCAN history and early 

MEXICAN art and religion. Those of his MURALS which nrc in the COH1'EZ 

PALACE are mentioned frequently in the novel and suggest indi rcctly tho ant1-

EXPLOITATION theme. 

ROBINSON 

An unidentified city, apparently the place where HUGH and YVONNE 

had their liaison. 

ROBL'\SON CRUSOE 

See DE FOE, DANIEL. 

ROCK 

See CLEFT ROCK. 

ROMANTICISM (etc. ) 

IIUGR represents the ROMANTIC \iew of life which fs valued .ror 

its idealism but ridiculed for its futility, Its sentimentality. and the deceptive 

rOSES and the sclf-dc1uding ILLUSIONS it forces its ndvocntcs to ru!opt. DON 

QUIXOTE is one of the more admirable RO:\L\..~TICS. Sec also INTERFERt~NCE-
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INTERVENTION; ULTIMATE REALITY-TIWTH. 

RO~f EO AND. JULIET 

A 1936 MOTION PICTURE based on a play by SHAKI-:SPEARE. It 

is playing in New York at the srune time as~ END. :md the two titles make 

an ironic comment on LOVE. 

ROSTOV 

See TOI..STOY. COUNT LYOV NIKOLAEVICII. 

ROUSSEAU, HENRI ("LE DOUANIER'? (l&H-1910) 

French painter whose nickname means "customhouse officer. " 

The reference to a ROUSSEAU riding out of the jungle on n tiger could mean 

HENRI ROUSSEAU, since his paintings often arc of lush jungles Inhabited by 

tigers. leopards, or monkeys. YVONNE'S brilliant blouse is compared to "a 

detail in a ROUSSEAU" (187 /216j a reference to the odd fact thnt his sUll 

lifes or jung~c scenes often contain one striking det.ail--a fly in a fruit bowl, 

for example. See also ROUSSEAU, JEAN JACQUES. 

ROUSSEAU, JEAN JACQUES (1712-1778) 

French philosopher :md author. He was asked to come to Corsica 

to advise the Corsicans on their laws, but his cnthusiinsm on this subject waned 

and he did not go. The CONSUL may be referring to this decision not to ACT 

as a refusal t.o INTERFERE. The passage describing ROUSSEAU riding a 

tiger is probably an allusion to HENRI ROUSSEAU, but it could also refer to 

JEAN JACQUES ROUSSEAU'S PRBlfTIVISM. 
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Rl'IN (etc. ) 

nercrcnccs to RU1NS, LOSS, EMPTINESS. r>nd so on. rcln!orce 

the INFERNAl. atmosphm·c ancl create a HEI .. L-likc setting !or the novel. Sec 

nlso l..O\''Ei SELF (SELI-'-DESTRUCTI0~1• SALVATION-DAMNATION. 

RUM..:POPO 

An alcoholic drlrik which suggests POPOCATEPETL to the CONSUL. 

RUSE 

Sec ULTIMATE REALITY-TRUTH theme. 



SACRAMENT (etc.) 

Throughout the novel references to SACRAMENTS, RITES, 

SACRII-'lCES, and so on, add to the MYSTICAL or splrilunl overtones, 
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suggest the themes of UPWAHO STUUGGLE nnd of the search for ULTIMATE 

REALITY or TRUTH, nnd prepare for the possibility thnt the CO~SUL may 

be SAVED rather than DAMNED. Sec also STUA\'INSKY, IGOR. 

SACRE DU PRINTEMPS, LE (~ ~ ~ Spring) 

See under STRAVINSKY, IGOR. 

SAGITTARIUS (The Archer) 

A CONSTELLATION also in the ZODIAC. Sec also AROIERS 

SUOO'I1NG AT TIIE SUN; ASTROLOGY-ASTRONOMY. 

ST. JAGO 

A form of the nnme St. lngo or St. Jan·,es. Both ST. JAGO and 

, 
St. tago are given in PRESCOTT and BERNAL DIAZ os the name of a 

region in Cuba where CORTEZ and other Spanish CONQUf:RORS ruled at 

one time or another. A ST. JAGO'S MONKEY is perhaps nn onfmnl common 

in this region. 

ST. LOUIS BLUES 

"A despondent American tunc'' (11/37) \\hlch LARUELLE bears aa 

he recalls the CONSUL'S T:RAGEDY. Publish~ In 1914, it Is usually 

considered the masterpiece oC W. C. Hnndy (1873-1958), the ''lather of 

American Blues," "abo \\':lS honored at the 1939 World's Folr for bls 
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contribution to American culture. •.Mlts song bccnm the b3Uie hymn for 

the Ethlopinns during their war with Italy in the 1930's. 

SAL VA TION (etc.) 

Sec SALVATION-DAMNATION. 

SALVA TIO!-:-DAMNA TION 

A theme and countcrthcme which, lC one docs not emphnsb.e their 

CHRISTIAN O\'Crtoncs, subsume mnny other moti!s, symbols , nnd themes. 

There arc, or course, motifs suggesting the CIUUSTIAN (though not exclu­

sively CHRISTIAN) SALVATION versus DAMNATION th me. These Include 

Corms of such words as absolution, atonement, 1-:XPIA TJON, lmmortalfty, 

life, LIGHT, PEACE, penance, purged, REBIRTH, REDJo:MPTION, RESUR­

RECTION, REVIVAL, hcnllng, etc . The theme or upwnrd Slliritunl struggle 

or struggle !or SALVATION is also discussed In terms of the search for 

immortality or enlightenment engaged in by the ALCIU:MISTS and other 

MYSTICAL and OCCULT philosophers including those associated with 

ORIENTAL REUGIONS, the TAROT, and the CABALA. There arc numerous 

relatively secular terms suggesting SALVATION. These Include forms of 

the following: a.fd, assuaged, help, meed, HELEASE, RESCUE, RETRIJo:VE, 

solace, and succour. SALVATION is also suggested by motifs symbolic of 

upward struggle, such as LADDEHS, MOUNTAl~"S, PlLLARS, STAmB, 

TOWERS, and upward SPIRALS. Symbols of places of SALVATION Include 

ATLANTIS, EDEN, FARMS, FOUNTAINS, GARDENS, the NORTH, and 

PARADISES. There arc also phrnscs referring to taking SACRAMENTS, 
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getting a second chance, S\\eeplng cle:m, finding the PATH through liEU,., 

restoring SANIT~·. starling O\'Cr ngnln, nnd so on. 

Mnny of the motifs nnd symbols sugccstlng SALVA"J10N nre 

nmbh·alcnt: SALVATION Is \'lcwcd as a result or bolb ACTION (thnt 11, 

in\'olvemcnt in SAMARITANISTIC 1NTERVE!\'Tl021.') nnd ccss:tUon of ACTION 

(the ORIENTAL NIRVANA or ESCAPE !rom the CYCI.J·; OF Nt:CESSITY), 

and DAMNATION, slntilarly , can be seen ns the su~~J.~ERING or splrlt.ual 

failure resulting from either continued ACTION or JHRESPONSIDI.E lnnetlon. 

SALVATION is seen both as nttnlnlng SELZ.'-KNOWLt;oGE or finding one'• 

SELF-IDENTITY and as ESCAPING the ABY:SS of St-:1.1-~, \\'hUe DAMNA·noN 

cnn come both from failing to ESCAPE SELf~ nnd from SUICIDE os well 81 

other SELF-DESTRUCTION. SALVATION is discussed in terms o( ncblcvlog 

BALANCE, HAUMONY, EQUILIBHIUM, OUDER, PEACE, CAl~l, TRAN­

QUILLITY, and so on--but each of these apparently postthe goals ls also 

potentially DAMNING: what nppcn rs to be PEACE may be really IDRESPON­

SIBILITY, INACTION (non-INTERVENTION), or ESCAPE, or It may be, not 

EQUILIBRIUM of the desirable kind but the terrible tension caused by the 

pull of OPPOSITES of equal force. A RETREAT may be either into a tne 

SANCTUARY or REFUGE or away from desirable nctlon or from SELF 

(that is , into SI-:LF-DECEPTION}. ORDER can be either the opposite o( 

CIIAOS or the genius-destroying crc."ltion o! an INTEIU"'f:RING SAMARITAN 

like WATTS-DUNTON. 

DAMNATION ls discussed with fonns of such words os confused, 

CONQUEST, DECEPTION, DISPOSSESSED, 00\VNFAl .. L , EXILE, foundered, 
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ISOLATION, ..:!&§§REIGN .QK OPPOSITES, SELF-Dl·:STRUCTION, SJLf: NCE, 

and so on. All parts of the ABYSS motif suggest DA:MNA1'10N. 

DAMNATION posing as SALVATION Is found in such ideas as 

ESCAPING to a CANTL."'lA, especially the FAROLITO nnd other NINETEEN·rn 

HOLES, taking strychnine, J.:SCAPJNG GOETHE'S bell , becoming a BLACK 

.MAGICIAN, relying on the shabby motto DIEU ET MON DROIT, SUFFERING 

unnecessarily, and trying to quench one's thirst \\ith LOVE that hns come 

TOO LATE. 

In addition to these amblvalcncies, the SAl..VATION-DAM.NA'rJON 

theme and countertheme are reinforced by or echoed In many or the novel's 

other pairs or major and minor themes and countcrthcmcs (nnd motifs and 

oountermotifs) including ORDER versus CHAOS, POTENCY nnd fertility 

versus IMPOTENCE and sterility, ASCENT versus DESCJo:NT (KA'tABASIS) , 

LIGHT versus DARK, life versus DEATH, quenched THIRST versus continued 

,. , 
DRAUGHT or aridity, GUANAJUATO versus PARIAN nnd TOMAL1N, heallng 

lbe CLEFT ROCK versus DIVORCE, SEVERING, and SUNDERING, LOVE 

versus lack of LOVE, HOPE versus HOPELESSNESS, GOOD ANGJo;LS 

versus DEMONS, MEANING versus MEA~TJNGLESSNESS, GUILT versus 

INNOCENCE, and so on. 

SAMARITAN, S. S. ; GOOD SAMARITAN 

See SAMARITAN-BROTHERHOOD. 

SAMARITAN-BROTHERUOOD 

One of the major themes, which is reinforced by subthemes and 
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countcrthcmes and also related to other major themes. Like mnny or these 

themes which might appear to be simple, this theme becomes, in lAwry's 

vision, complex and in need of simplification. One reason for its complexity 

is that Lovlry, like HUGH, questions the existence of the BROTIIERHOOD of 

man: he relates HUGH'S "<.lesh·o to be accepted at SEA to everyone's 

desire, conscious or unconscious, to be a part--C\'Cn if it doesn't exist --- -
(my italics)-- of the BROTHERHOOD of MAN" (Letters, 75). 

The episode most directly related to the SAMARITAN-BR011JER-

HOOD theme deals \\ith the nlmost simultaneous courtmnrtial and dccorntioa 

of the CONSUL for whatever part he played, during \VORI.J> WAR I , In 

burning captured GERMANS aboard the S. S. SAMARITAN, a merchant 

ship whose CAMOUFLAGE hid the machinery of n warship, :md his subsequent 

• 
GUILT over this affnir. The MYSTERY surrounding this incident serves to 

relate it to the GUILT-SUFFERING theme by illustrntlng the MYSTERY of 

the source of MAN'S GUILT or his sense of GUJLT. 

Other episodes in the SAMARITAN-BROTHERHOOD theme arc those 

related to HUGH'S developing and receding AN'l'I-SEl\1l'J1SM, GUILT !or which 

is reflected ln his compensating desire to become, at least symboUcally, a 

JEW. Also , HUGH'S v:avering attitude towards the SPANISH CIVIL WAR 

forms a llnk between the SAMARITAN-BROTHERHOOD theme and several of 

its subthemes and counterthemes. His protests against MAN'S inhumanity 

to MA...'Il, of which WAR Is an lllustrntion, take severnl , generally ineffccUve, 

forms including the mere band-wringing cry of "CHRIST, why can't we be 

simple, ••• why may we not all be BROTHERS?" (240/270). 
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Because of his sentimental ROMANTICISM he is momcntnrUy 

taken in by outwanJ signs of his apparent success at becoming, through 

"fair play" and other forms of BROTHERHOOD, a ucol\IRADE" to tho 

working classes on the OEDIPUS TYRANNUS. This feeling of success 11 

negated by his discovery that the SEA-bag packed by his shipmates before 

his departure contains "stale bread," and his bitter remark " • • • what 

was the BROTHERHOOD of .MAN when your BROTHERS put st:tlc bread In 

your SEA-bag?" demonstrates the gnp between ROMAN'l1C, Idealistic 

theory and netu.'llity. Even the COMMUNISTS fail at DROTJJEIUJOOD, and 

HUGH, like Lo\\Ty, wonders if BROTHERHOOD even exists. But JJUOH 

does not know "where else to turn for some decent • • • vnlucs11 (171/201) . 

The inability to come to tcnns w.ith BROTHERHOOD is :further 

illustrated by the PELADO episode. HUGH interprets the MEXICAN women's 

refusal to become involved as "a SILENT COMMUNAL decision, 11 to be 

admired as evidence of "solidarity" in "danger" (248/278): They may be, 

of course, merely giVing further cvldcnce of MAN'S lack of BROTHERHOOD 

\\hen BROTHERHOOD is imprudent. Or perhaps they arc merely not 

INTERFERING. Ironically, HUGH Inter recognizes that, despite good 

intentions, the English often fall ''to be BROTHERS in distress" or "to be 

CRUCIFIED" because " • • • it's such terribly bad !onn to be a bona-fide 

MARTYR" and because the \\Orld tends to "THROW ••• IN THE RlVERn 

(328/358) its MARTYRS as well as its geniuses. 

One of the major theme nod countertheme pairs serving as subthemes 

is centered around INTERFERENCE versus INTERVENTION. On the one 
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CONSUL'S recognition as he dies thnt no GOOD SAMARITAN is coming 
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shocks him into awareness of his b:-uc plight nnd also helps him associate 

with the dying man in the PELADO incident, !or whom the CONSUL nnd 

every one else failed to be good SAMARITANS. But a GOOD SAMARITAN 

may also be n WATTS-DUNTON, \\hom the CO~SUL sees as n gcnlus­

destroy:lng INTERFERER, or n DON QUL'<OTE , a foolish idc:tllst who 

ROMANTICAl .. LY dreams of SAVING the WORLD through his INTEHJ.,ElU:NCE-­

or INTERVENTION. 

Other reinforcements of the BROTHERHOOD theme arc verbal 

motlfs. Variations of the \\Ord RESPONSIBILITY, tor example, form a 

motif related to the SAMARITAN-BROTHERHOOD theme. HUGH'S recogni­

tion during the PELADO episode that " • • • the most potent nnd fi.nnl 

obstacle to doing anything • • • was • • • that It wasn't one's own business, 

but someone else's" (245/275) is balanced against the CONSUL'S bcllc.f that 

" •• • you don't mind your own business any better at home, let alone in 

foreign countries" (312/342) and hie insistence that ''oluntecrs nnd other 

INTERFERERS arc really 11pcoplc afraid to !nee their own RESPONSIBILITIES" 

(311/342) . He himself is accused of being 11insulated from the RESPONSIIDL­

ITY of genuine SUFFERING" (219/249). HUGH also realizes that he has 

been behaving In an "IRRESPONSIBLE fashion" (150/179). 

COMPA~ERO (Spanish for "COMRADE, " "COMPANION, " or 

••fellow member") and the related words COl\fRAD and CA.MARADO form 

another motif In the SAMARI fAN-BROTHERHOOD theme. In the PELADO 
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episode, the dying Indian announces the BROTHEHJIOOD of MAN Y.ith the 

word "COMPANERO" but ironically "diplomatic" (247/277) principles (or the 

principle of non-INTERFERENCE) \\in o\·er BROTIIEHHOOD, nnd be Is left 

to die. The importance or the concept or BUOTHJ::nuooo ls sboy,n once 

more in the final scene in the novel , in which the CONSUL, momcnt.nrlly, 

futilely, consoled that someone has called him "COMPANERO" (374/404), 

is tossed Into a RAVINE. •fhcsc words relate the SAMAR!TAN-BROTIJER-

HOOD theme to the theme of COM.MtJ1',;'1SM versus CAPITALISM, since 

CAMARADO is nppanmtly n combination of the EngUsh COMRADE which 

hns connotations of COMMUNISTIC unity and the Spanish CAMARADA 

("CO~t.RADJo:•• or "COMPANION''). 
,.., 

COMPANERO wns nlso, Stephen Spender 

points out, "the word or nddress used by the Reds In the SPANISH CIVIL 

WAR. 1163 

A countennotff in the SAl\lARlTAN-BROTHJo:nnooo theme and a 

link to the theme of SELF-DESTRUCTION (BETRAYAL of SELF) centers 

around forms of the words 1'RA1TOR or BETRAY. All the main characters 

are BETRAYERS of other persons, of principles, or of themselves. HUGH 

believes that YVONNE'S return on the DAY OF THE DEAD nfiords nn Ironic 

opportunity to "gllmpsc" a hnppiness that ''never cnn be since EROTJIERUOOD 

was BETRAYED" (107/134). The potential h3ppiness \\ith YVO~"l\'r£ has been 

destroyed by an act thnt is doubly DAMNED as a BETRAYAL of both himself 

and his BROTHER. lie thinks of himself ns n JUDAS trying to force himself. 

63spendcr, p. :odf. (P. xxii in Signet ed. also.) 
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in spite of himself, not to enjoy the Bl-:AUTIFUL ride Into Jcrosnlcm slDee 

he has "BETRAYED ••• ( a) man lnst night" (111/138). The COCJ<S that 

crow pcrlodlc.'llly and the passage "I snld three times • • • for Pete'• 

sake hnve a decent drink" (70/97) possibly suggest, through their rclntloa­

ship to the apostle Peter's dcnlnl of CHRIST, the theme of BETRAYAl .. 

YVO:sN'E'S lack of FIDEUTY parallels HUCU'S nnd LARUF.J~l..E'S 

BETRAYALS. (LARUELLE once wns like n nltOTIIf:R to the CONSUL.) 

However, this BETRAYAL Is intertwined with St-:LF-m·;TRAYAL: tho 

CONSUL says that he himself hns "WILU:O" LARUI-:LLE'S .BETRAYAL 

''for obscure purposes of his own'' (210/240) . The CONSUL hns further 

' 'BETRA YEO nnd LOST'' the "KNOWLEDGE of the 1YSTt:nu;s•• (289/319). 

and although he seeks to rcgn.in 01em he Is now n mnjor odc1rt only "in the 

GREAT BROTHERHOOD OF ALCOHOL" (139/169). Rcf'cr~ces to MUNICH. 

GOOESBERG, and CHAMBERLAIN'S BETRAYAL of those \\ho had a right to 

expect help from him also represent treachery of the worst kind. 

Forms of EXPLOITATION, TYRANNY. CO. 'QUEST, and FASCISM 

pro\ide still nnother counter motif In the SAMARITAN-DROTIIERHOOD theme. 

The JEWS, as well as MONTEZUMA'S MEXICANS, BETRAYED by the 

TLAXCALANS, are archetypes of the EXPLOITED, although lhe CO!II~UL 

believes that there is universal "EXPLOITATION of e\'el")'body by e\'el)body 

else'' (300/330). A CO!\QUEROR (represented in the no\'el primarily by 

CORTEZ) is often no worse than the ruler he CONQUERS, the latter often 

being himself n CONQUERER. (" • • • MQNTEZUMA • • • may not b:lve 

been much better than COR'ft;z • • . ' Letters, 14. ) :Morco\·cr, much 
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so-called nld is not based on BROTHERHOOD but is mere IRRESPO:NSIBILITY 

or INTERFERENCE, both !orms of EXPLOITATION. HUGH recognized that 

he himself was EXPLOITING ''life nt SEAn by turning it from something 

ttdead serious" into a ''SENSELESS publicity stunt" (167/197). 

Sec also CERILLO, JUAN; ET TU DRUTO!; FRANCO, GENERAU5-

SOlO FRANCISCO; GERMANY; InTLER, ADOLPH; LOVE; MANOS ~ ORLAC, 

, 
LAS; MURDERER (etc. ); NJo:IIRU, JAWAHARLAL; OHOZCO, JOSE CLEMENTE; 

PAURA VE l\IONARCH; SCAUFACE; STOOL PlGEON. 

SANABRIA, FRUCTUOSO 

The Jefc de JARDINEROS (Chief of GARDI-:NS), one of the lo'ASCIST 

officials whose headquarters is tho l•'AROLITO. "Chief of what GARDENS?" 

(358/389) , the CONSUL asks , suggesting perhaps lhut the "Chief'' is a "000 " 

of the CONSUL'S "PARADISE of his despai1•'' (338/3G8) , the DEMON Who 

rules his RUINEO GARDEN. SANADRJA is also, the CONSUL realizes, 

"the image of himself'' (359/389). This complicated set o! associations 

suggests the theme of SELF-DESTHUCTION. Sec also IMPOTENCE-POTENCY; 

VIDA IMPERSONAL, LA. 

SA..-{CTUAR Y (etc. ) 

See ESCAPE (etc. ). 

SA ... ~DIVOGIUS, MICHALL 

See SENDIVOGIUS, MICHAEL. 

SATURN 

A PLANET. Sc!! ASTROLOGY-ASTRONOMY. 



SCALES, THE (Libra) 

A CONSTELLATION, also in the ZODIAC nd 

BRIUM motU. See also ASTROLOGY-ASTRONO n•. 

SCARAB BEETLE 

111 

stl t EQt.'IU-

A BEETLE sacred to the nncicnt EGYPTIANS, pcclnlly" rshlpper8 

of OSrRIS as FERTIUTY and SUN GOD, and found on much of their religious art 

as well :ts on jewelry, furniture, and other household it m • Th mnlc SCARAB 

was believed to be without a female counterpart nnd to loy EGGS Inn b:lll of tlW\& 

or mud which It then rolled to the NlLE flood water \\h 1 the EGGS hntch • It 

became a self-engendering deity, a symbol of ere. lion and or the r:lslng SUN, Ita lf 

a symbol of RESURRECTION and lmmortnllty. B) extension, the BEETLE became 

a symbol of the paradox of rcgcnerntlon through cont mlnnU and d nth, a bcll r 
, 

the CONSUL echoes when he hopes "out of an ultimate cont mlMUon" \\1th tAR.fA 

to derive "strength" (354/384). 

M. LARUELLE, who as the no\•cl opens l Inn lo\\ aptrltual tntc, w 

a CHALCEDONY SCARAB ring. The bcHcf thnt such nmulcts, In combination with 

"the NAME of power, 11 could bring the DEAD to LJ.Ft: Is u ted In the ccoad 

reference to this ring--" ••• it wns the CHALCJ-:DONY ring that bnd be n haldftl'' 

(215/245). This statement is :COllov.;cd by "'NAJU: OF A :NAME OF GOD' h red 

M. LARUELLE" (216/246), suggesting that M. LARUELLE d not ba cor at 

least docs not dare to use, the knowledge of "the • ~A IE of JXN r." 

The reference to •·LA CUCARACHA" may uggc t the OSDUS-ISJS-

SET (TYPHON) legends, with the cockro:lch substituted for lh SCARAB. 
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SCARFACE 

The archetypal gnngster movie, a 1932 film on Al Capone nnd the 

St. Valentine's Iby slaughter. It is a 11rcvlvqd" movie YVONNE had to sit 

through before seeing the fit·st J~'lrt of I~E Df:STIN llli_ \"VO:NNE GRIFFATON, 

\\hich hnd nlready begun when she entered the theatre. Lowry uses the 

revival of l\tO'nON PICTURI<:S :ts a motif in his CYCLE OF NECl'~SSITY nnd 

ETERNAL RETURN themes. By its indictment agnlnst government indiffer­

ence to gnng nile , SCARFACE illustrates failure to INTJo:RVENE against 

EXPLOITATION. 

SCORPION (etc. ) 

This insect is a symbol of EVIL, treachery (especially of the kind 

perpetrated by JUDAS). and SELI-"-DESTRUCTJON or SUICIDE, the latter 

symbolism resul ting from the belief that the SCORl'lON sUngs itself to 

DEATH \\ith its poisonous tnil . Lowry makes usc of the SUICIDE symbolism 

especially (sec Letters , 198). The CONSUL, ~ho Is fascinated by the idea 

of SELF-DESTRUCTION, thinks the SCORPION "a DJo:AUTIFUL creature" 

(186/217). Sec also FAROLITO; "LIGHTHOUSE TliAT INVITES THE STORM, 

THE. II 

SCORPIO (THE SCORPION) Is a CONSTELLATION, also in the 

ZODIAC. It has PHALLIC associations and is also associated with MARS 

(\iolent energy). The AS'rROLOGICAL significance of thfs CONSTELLATION 

is varied and complex, but It always seems to be a negative or EVIL sign 

and to suggest the threat of DEATH or of submission to lower forces or 

faculties. Lowry points out that the entire novel "tnkes plnce 'in SCOHPIO' " 
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(!£!!£!:, 198); that is, the SUN is 11in SCORPIO" from October 22 to No,embcr 

21. See also ASTROLOGY-ASTRONOMY. 

SCOTT, GENERAL WINFIELD (1786-1866) 

American general whose important victol"les, Including battles at 

Vera Cruz and one 3t CERRO GOROO during the MEXICAN WAR of 1847, 

are his most fnmous achievements. Lo\\Ty probably docs not ngrce with 

the esteem nwardcd SCOTT, since he 1·efers to SCOTT in connection w:lth 

one ?f HUGH'S ROMANTIC dreams of glory in which he Imagines himscU 

to be SCOTT and in which he is mo1·e interested in how he looks riding out 

of a RAVINE than in what he accomplished. 

SCROOGE 

See CONSUL, THE; OICJO;NS, CHARLES: LOVE. 

SEA (etc. ) 

In JUNGIAN psychology nnd related mythology, the archetypal 

feminine is often symbolized by the SJ-:A. This archetype, whose dual 

nature is sho\\n by the fact that it is also called the GREAT MOTJIJ-:R, 

which is in tum both the ''good mother" and the "terrible mother, " corresponds 

to the various goddesses who have both a creative and a destructive form. 

The archetype is rcbted also to the m)1hs o£ the WOUNDED GOD, v.no was 

often thr0\\11 into the SEA, and to the myth oC the 1\"lGHT SEA JOURNEY. 

The ''longing to be buried in" (167/197) the SEA corresponds to the desire 

to return to the womb or to submit oneself to the subconscious. Sec also 

CAMBRIDGE; liUGII; SIIJP (etc.); WEST (etc.). 
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SEA OF DARKNESS 

An are3 on the MOON. Sec also ASTROLOGY- ASTRONOMY. 

SEA OF FECUNDITY 

An area on the MOON. Sec also ASTROLOGY- ASTRONOMY. 

SEA 01-"' NBC'rAR 

An area on the MOON. Sec nlso ASTROLOGY-ASTRONOMY. 

SEA OF TRANQUILLITY 

An area on the MOON. Sec also ASTROl..OGY-ASTRONOMY. 

SEA WOLF 

Sec LONDON, JACK. 

SECRET; SECRET KNOWLEDGE 

A symbol of the supcrn:ttural, whose poy,cr may be used for good 

or for evil . See also MYSTERIES; OCCULT. 

SECRETS REVEALED OR AN OPEN :ENTRANCE TO ~ SUB-PALACE OF 

THE KING 

Sec EY.RAENEUS PlliLALETHA COSMOPOLITA. 

, 
SEGOVIA, A~DRES (1893- ) 

Famous Spanish GUITARIST. lie is contrasted to HUGH, whose 

fame is "spurious" (155/184) . 

SELF (SELF-IDENTITY; SELF-DESTRUCTION (etc.~) 
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A network of themes, subthemes, nnd countcrthemcs \\illch Is 

closely related to the discussions of the SOUL and the WILL nnd to the 

question "\VIlA T IS MAN?" Most of the novel's mnny references to the 

concept of SELF can be related to one or the other of two opposites. The 

first, SELl<'-IDENTITY, which ench of the mnin clmracters ~s seeking ln 

his own wny, includes the discovery of SELl-', tho nttnlning of Sf4J .. ~"-KNOW-

LEDGE, the SURVIVAL of SELF or of n sense of IDENTITY. often at any 

cost, nnd the avoidance of both SELF-DECEPTION and S.ELF-DESTRUCTlON. 

The other side of the discussion of SELF deals with ESCAPE from or 

DESTRUCTION of SELF, SELF-DECEPTION, SELJ."-DISGUST, nnd so on. 

Although the border between the two opposites Is often blurred, nt least 

to the extent that what is usually positive sometimes becomes negntlve and 

what is usually negative sometimes becomes positive, the rather loose 

dh·ision is complemented and gh•en further structure by lts relationship to 

the conflict between ORIENTAL nnd Western, especially TRAGIC, philosophies 

as these philosophies view the SELF. The "West" (as defined in this guide) 

values the SELF even while admitting the paradox thnt to attain and maintain 

a sense of SELF may be painful nnd even DESTRUCTIVE. This View places 

high value on persons like FAUST or OEDIPUS. The "East, " on the other 

hand, recognizes that the SELF, bound up inextJicably with the PAST, is 

''a frightful bloody nightmare" (223/253) , a "dreadful'' (289/319) tyrnnt, a 

"complicated and ABSURD ABYSS'' and an "insatiable albatross" ("Through 

the Panama, " 67, 31, In _H_e_a_r _u_s 0 _Lo_rd __ :fro_m_ heaven thy ....;.d\\_'_el_U_n~g place). 

a LIVERPOOL, and nn ''agony" (DARK AS :rnE GHA VE WHEREIN !!.! 
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FRIEND IS ~. 165). 

Tho search for SEI..F-1-."'NOWLEDGE Is clo ely related to the search 

for ULTIMATE REALITY or TRUTH, a search the CONSUL cannot complete. 

One of the novel's main symbols of SEI .. F-IDENTITY is the PASS-

"' PORT, the "CARTE D'IDENTITE" (77/104) , which Is continually being lost, 

forgotten, or exchanged. When the CONSUL loses his PASSPORT os he is 

hanging from the LOOPING-THE-LOOP MACHINE, he decides to ''let ••• 

gott of the SELF, that is, of 11everythlng • • • that • gnve 1\U:ANtNG 

. or IDENTITY to" (222-223/252-253) his life. As this symbol illustrates, 

the search for SELF and the mainl.'lining of the sense of IDENTITY arc 

difficult; there arc false sl.'lrts and setbacks. Some of the difficulty results 

because one's SELF may be lost in the PAST. The CO:NSUL, for example, 

thinldng of his youth, looks at the landscape through binoculars "for sorno 

figment of himSELF" which would be nble to enjoy "such a simple healthy 

stupid good thing as GOLF" (203/233) . He determines not to "give in'' to 

the forces that would cause him to LIE to himself, or create a FALSE 

SELF, but he docs not know which SELF is L \'ING nnd \\bleb is HONEST: 

" • • who was I, how find that I, \\here had 'I' gone?" (205/235). Like 

the PAST, the present also makes maintaining SELF-IDENTITY difficult. 

\\ben he reads a letter asking the apparently ABSURD question "Do you 

remember tomorrow?'' he loses "touch with his situation" and becomes 

"dissociated from himSELF'' (344/374), a form of EXILE. The difficulty of 

attaining SELF-IDENTITY, the MYSTERY of SELF, Is further illustrated by 

the use of the technique o( DOUBLES and by references to such entitles as 
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an "inner SELF'' (166/196) \\hich has n wn .. L of Its O\\n, a "pcr&lstcnt 

objccth•c SELl"'' (183/213; also "Through the Panama," 76) , ''phantoms of 

himSELF" (3G2/392~t a ttghostly other SELF" (171/201) , 11.REDUPLICATED 

and half-forgotten SELVES" (329/359) , and 11 SELl-' "created • • • apart" 

(40/67) . LOS BORRACHONES offers the CONSUL o tcntntive ORDER In 

this CHAOS: those who struggle upward .find that their U\'CS have more 

"'features, '" more animation, 11 "sense of • • • REALITY • • • separate 

from" the SELF; those who refuse the SALVATION through striving, that 

is, who sink downwards, find that their lives nrc without distingulsbable 

features; the features become "CAlUCATURES of ••• DISSIMUJ.J\TlNG 

inner and outer" (361/392) SEL VJo:S. 

Not only Is SELF-KNOWJ .. EOGE difficult to attntn, but "a llttle 

SELF-KNOWLEDGE is a dangerous thing'1' {180/210), as HUGH reallzea. 

Much of the CONSUL'S searching for SELF, which be undertakes through 

the medium of ALCOHOL, results in disco\•er:tes which ore disturbing. He 

suspects that his SELF is defined by the ALCOHOL, the heaps of broken 

discarded bottles he recalls !1-om hls PAS'r. 

How indeed could he hope to find himSELF, to begin ognln when, some­
where, perhaps, in one of those lost or broken bottles, In one of those 
glasses, lay, forever, the sollt11ry clue to his IDENTITY? (293/323) 

He acknowledges the suitablllty of CERVANTES' grey tomblike stone toilet: 

"It is what I deserve • • • It ls what I am • • • " (294/324). 

Because the TRUTH about one's SELF is often, like the SUN, 

''impossible to face" (205/235} , the seeker of SELF-KNOWLEDGE often 

resorts to SI-:LF-DECEPTION, a Conn of ESCAPE from SELF as well as a 
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fonn of SEI .. F-DESTRUCTION. ("l tried to sift/ Later the MYSTERY of 

MAN'S DISSEMBlJNG/ When most he needs nld," Poems, 75.) References 

to DARK glasses, GUISES, DISGUISES, HYPOCRISIES, IMPOSTURES, and 

MASKS, ns well as to LIES nnd other DISHONESTIES, reinforce the theme 

of SELF;-DECEPTION. 

Other forms of SF.LF-OESTRUCTION besides SELF-DECEPTION 

are frectucntly discussed explicitly: "a desire to DESTilOY mySELF by my 

o\\n imagination" (40/66), "wrapped In a cold dream of their O\\n DESTRUC-

TION" (152/181), ''fruitless SELFISH • o o SELF-hnposed" (315/375) HUIN, 

nnd so on. YVONNE knows ''lho MEANING of SUICIDE" (346/376). The 

CONSTABLES, she says elsewhere, "invited • •• MEANINGLESS TRAGEDY" 

(263/ 293). The CONSUL tests his WILL by using It for SELF-DESTRUCT:ION, 

and he insists he has willed the disaster caused by JACQUES' and HUGH'S 

BE~AYAL of him and has .. WII .. F'ULLY slaughtered" (76/103) his marriage 

(elsewhere 11mlndlcssly • • • DESTROYED," 345/376). He Is not eveD 

certain of the reason: ''the square gave him no :lDswcr" to the question 

of why he had "RUINED • • • (himSELF] in this WILFUL manner" (341/ 

371). 

The theme of SELI-"-DESTR UCTION Is also discussed through 

symbols: MAN is like a CIGARETTE ·which is ''bent • • • on consuming 

itSELF as quickly as possible" (101/128); people choose the dangerous 

"Great WHEEL," not the "snfe'' (221/251) little WHEEL; people seem to 

enjoy dis::~sters lilre "VOLCANIC eruptions" (238/268). The desire to 

destroy one's SELF ls a "mighty GULF, (an) insatiate CORMORANT'' into 
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which the CONSUL seems "pctulnnt to fall'' (130/158) . He fs like a 

11LIGUTUOUSE THAT ( seemingly] INVITES TIIE STORM" (200/22!»). Jn 

''Through the Pannma" the narrator is "the fireman of his ~OUL" and 

writes of MAN "Joyccd in his own pcL'lrd" (41). ''The SCOUPION," like 

the CONSUL "not wanting to be SAVED" (338/368) , kills itSELF. Because 

of the p:tin associated \l.ith the SEJ .. F , one often has, HUGH recognizes, a 

"secret longing to be burled in'' (167/197) the SEA, that Is , to leave the 

conscious world of SELF for the unconscious world in which one Is not 

aware o( SJo:I.F or in which the destructi\'e clement of SELF dlsnppcara. 

What he is describing is a psychological NIRVANA, another fonn of 

SELF-DESTRUCTION. 

The theme of BE1'RA YAL ls also reinforced by being extended to 

SELF-BETRAYAL: one c:m be n TRAITOR to himSELF as well as to others. 

Sec also BOEHME, JACOB; BULL; CLEFT ROCK; ClUES (GROANS) 

OF LOVE; GOD; GOETHE, JOHANN WOLFGANG VON; IMPOTENCE-.POT.t-;NCY; 

" 6LE GUSTA ·ESTE JARDIN?; MICHEL, DAN, OF NORTHGATE; MOTION 

PICTURE (etc. ); NOCHE TRISTE; PIRANDELLO, J .. UIGI; PORTER, KATHERINE 

A..~NE; SANABRIA, FRUCTUOSO; Sl,ENGLER, OSWALD; STUDENT OF 

PRAGUE, THE; TOWER (etc.); VIDA iMPERSONAL, LA; VIRGIL (PUBLIUS 

VERGIUUS MARO). 

SENDrVOGIUS, MICHAEL (?-1556?) 

A Mora\•inn chemist who worked as a pupil nnd assistant of the 

f.a.mous AL-CHEl\fiST Alexander Seton, one of the few who reportedly succeeded 

. 
in the great C.'CJ)Crimcnt of transmuting metals into gold. SENDIVOGIUS 
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(whose nnmc is spelled in scvcrnl wnys) used nn nnagrnm DIVI LESCHJ 

GENUS Al\10 :~s a signature to his ALCHEMICAL wr:ltlng. The nn:lgram 

means "I love the race of the divine Poles. n llis work A TREATJSE OF 

HERl\lETICUl\1 which lhc CONSUL owns. SULPHUR wns one of the mal.D 

substances used by ALCHEMISTS in their experiments. 

SE~SELESS (etc. ) 

Sec MEANING (etc. ). 

SEPULCHRE (etc. ) 

,Sec BIBLE; DEATH; ULTIMATE REALlTY-THUTH. 

SERPENT (etc. ) 

A widcsprC3d traditional SYMDOL \\ith vnricd nnd complex 

me:lDings . The mc:mings which seem to function In Lowry's novel nre 

those related to the GARDEN OF EDEN myth. The CONSUL, for exrunplc, 

sees, just nftcr be drinks from the bottle of mcscnl thnt Is hidden Is his 

RUINED GARDEN, first a SNAJO: nnd then a PAIUAH DOG, both SYMBOLS 

of evil or of SATAN. His VOICES, which disnppcnr \\'hen the SNAKE and 

DOG disappear, have been urging him to take a "therapeutic drink" (127/ 

155) much as EVE urged ADAM to C3t the apple. The more esoteric 

meanings of the SYMBOL arc suggested by the CO~SUL'S book SERPt:NT 

AND SIVA WORSHIP IN CENTRAL AMERICA. 

SERPENT AND SIVA WORSHIP].! CEl'TRAL A~lERICA 
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A book owned by the CONSUL. The book hns not been identified, 

but it may be a book entitled Sc1pcnt and Siva Worship, edited by Dr. A. 

Wilder and mentioned in the appendix to Madame Blavntsky's Isis Unveiled. 

The latter's OCCULT nnd MYSTICAL doctrines are similar to those found 

in the CONSUL'S books. It may also be Hyde Clark's Scrycnt nnd Siva 

Worship and Mythology in Central America, Africa, nnd Asia, published 

in 1876. The title reinforces the theme of the search for a UNIVERSAL 

CREED, since It suggests that the western hemisphere's forms of worShip 

were similar to those of the Orient. See also ATLANTIS. 

SET (TYPHON) 

Sec OSffiiS-ISIS-SET (TYJ>lJON). 

SEVEN; 777i 

See NUMBERS. 

SEVER (etc. ) 

See CLEFT ROCK. 

SIIAKESPEAilE, WILLIAM (1564-1616) 

English poet nnd dramatist. There are more than a dozen 

allusions or possible allusions to SHAKESPEARE or to his works tn the 

no\·el. They are listed ln order of appearance, except that all subsequent 

references to a given work arc listed \\1th the first reference to that work. 

COMEDY OF ERRORS: The FAUSTIAN image of a drop of 

wntcr being "swallowed • • • up'' (5/31) is used twice in the SHAKESPEARE 
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play (1. U. 35-38 nnd JL If. 124-128). 

AJ .. L'S WELL TIIAT ENDS WELL: The reference uj ''LOVE which 

came TOO I..ATE" (10/36) Is s lmllnr to V. Ul. 57-59 of the play ("LOVE 

thnt comes TOO LATE,/ •• • I (is) a sour offence"). 

"SORTES SHAKESPEAREANAE" (34, 209/61, 239): "at random." 

See also AIKEN, CONRAD. 

HAM LET: The passage ("a great explorer • • • to the world, 11 

36/ 62) which echoes both Canto XXVll, 61-66, of DANTE'S DIVINE COMEDY 

and ELIOT'S use of thls DANTE pnssnge in "THE LOVE SONG OF J . ALFRED 

PRUFROCK" also echoes, although less vividly, a p.1ssage from HAMLET: 

tl death , I The undiscovered country from whose bourne/ No traveler 

returns • • • " (ID. l. 78-80}. The opening words of the passage in which 

these lines occur, "To be, or not to be" (ID. I. 56), arc echoed In the 

CONSUL'S "To drink or not to drlnk" (287/317). See also HOW LIKE A 

MAN!; KING LEAR; WHAT IS MAN? 

JONG LEAR: The CONSUL'S ''EQUJUBIUUM Is all" (39/66) echoes 

LEAR'S ''Ripeness is all" (V. II . 11) and HAMLET'S "The readiness ls all" 

(V. ii. 233) . 

MEASURE FOR MEASURE: In ID. I . 277, MARIANA waits for 

her lover ''at the moated grange. " The CONSUL, sarcastically, refers to 

YVO!\"NE, who did not walt, and to their RUINED GARDEN as "Mariana 

and the .moated grange" (74/101). See also TENNYSON, ALFRED LORD. 

TWELFTH NIGHT: The phrase "dying fall" (106/133)1 which 

occurs in ELIOT'S "THE LOVE SONG OF J. ALFRED PRUFROCK, 11 ts 
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also ,found in the SHAKESP}:ARE play (1. 1. 4). 

MACBETH: nte passage discussing DE QUINCEY'S 110N THE 

KNOCKING AT THE GATE IN MACBETH" (136/164) refers to II. ll. 57Cf. 

and II . iii. lff. of the play. Also, the CONSUL'S "till JACQUES nnd I 

ha\'e finished MURDEIUNG sleep" (136/164) echoes n. ll. 35-36 in which 

MACBETH imagined he "heard a voice cry 'Sleep no more!/ MACBETH 

does MURDER sleep' • • • • " Also, M.. I:.ARUELLE Is cm•lsloncd "approach-

ing his design \\ith TARQUIN'S ravishing strides" (198/228), an nlluslon to 

the approach of "withered MURDER,/ • ••• / With TARQUIN'S ravishing 

strides, toward his design" (ll. i. 52, 55). 

"SONNET 31'': "Thou arc the GRAVE \\here BURIED LOVE doth 

live" (143/172) is line nine of the SHAKESPEARE poem. 

SHAKESPEARE: The CONSUL'S library (175/204) contnlns some 

of SHAKESPEARE'S works. 

MUCH ADO ABOUT NOTIUNG: This title Is referred to in F1:cnch 

("BEAUCOUP DE BRUIT POUR RIENI" 207/237). M. LARUELLE'S books 

are ".MUCH ADO ABOUT NOTHING" because one cnnnot find in them "one's 

own SUFFERING" (207/237). 

:MERRY WIVES OF WINDSOR, TllE: See JOYEUSES .BOURGEOISES 

DE Wu~DSOR, LES. - -
TITUS ANDRONICUS: Lowry apparently agrees with the conccnsus 

that this play, filled with bloody horrors and atrocities, Is one of SHAKE-

SPEARE'S worst plays. HUGH thinks of the horror of the WAR, of "WAR'S 

SENSELESS TITUS ANDRONlCUS'' (248/278). 
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ROMEO AND JUJ .. IET: Ironically, a movie b:lsed on this ploy w:ss being 

sho\m during the time YVONNE was recovering from the brca.kup of her first 

marrlngc. 

JULIUS CAESAR: The CONSUL thinks of HUGH'S BETRAYAl~ of him 

as similar to BRUTUS'S DJ·;TRAYAL of CAESAR; he repents CAESAR'S lost words 

' 'ET 'l'U, BRUTE" (Ill. i. 77) but cb3llges BRUTE to Dnu·ro, perhaps thlnldng of 

a Spanish form v.hich \\ill suggest the BULl,, since the CONSUL bns just been 

thinking of the BULLTintOW1NG episode. 

OTHELLO: The CONSUL quotes part of Jngo's inflnmntory statement to 

Othello: "prime ns GOATS ••• snit ns WOLVES In pride" (UI. Ut. 403-404). 

CORIOLANUS: The CONSUL Includes "CORIOLANUS is DEAD'' In a 

passage which be rose up from his bed to "gibber'' (344/375). 

TEMPEST: Sec ELEUSINIAN MYSTERIES. 

SHELLEY, PERCY BYSSHE (1792-1822) 

English poet. An unexplained admiration for SHELLEY Is shared 

by the CONSUL and Wilderness (DARK AS THE GRAVE WHEREIN MY JoiliEND 

IS LAID). \Vlldcmcss, speaking like n ROMANTIC adolescent who goes to the 

country to "commune'' with nature nnd the ROMANTIC poets, mentions 

"other reasons" (212), but he docs not identify them. The CONSUL'S 

reasons for admiring, even identifying v.1th, SHELLEY nrc nlso not clear 

but are apparently more complex than Wilderness's. For example, he 

admires the SELF-DESTRUCTIVE J>rldc because of which SHELLEY 

"let himself sink to the bottom of the SEA • • • rntber than 
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admit he couldn't swim. '' The CONSUL is siriklng into the ABYSS with a 

similar pride. However, SHELLI-:Y (or his chnrncter ALASTOR) Is ••a 

fellow \\ith IDEAS" (204/234), one of those from whom the CONSUL-AS-

BLACKSTONE longs, at least part of the time, to ESCAPE. 

In addition to referring to SHEJ .. LEY'S poem ALAS'VOR, the 

CO~SUL twice quotes from it, making only slight (but significant) changes. 

The first quotation is a statement to DR. VIGIL: "Ah, that the dream of 

DARK MAGICIAN in his visioned CAVE, even while hls hand--that's the 

bit I like--shakes in its last decay, were the true end of thls so lovely 

WORLD" (147/176). As the day continues, events occur Which cause the 

CO:\SUL'S vision of the WORLD to DARKEN, and he changes the quot:aUon 

slightly: "GOO, that the dream of DARK MAGICIAN In his visioned cave, 

even while his hand ~:;bakes lo its last decay--that's the bit I like--were 

the true end of this so lousy WORLD" (202/232). The first version Is 

closer to the original: 

• • • 0, that the dream 
Of DARK MAGICIAN in his visioned CAVE, 
Raking the cinders of a crucible 
For life and power, even when his feeble hand 
shakes in its last decay, were the hue law 
Of this so lovely WORLD! • • • (11. 680-685) 

ALASTOR was the subject of a movie made by M. LARUELLE, who also 

owns some of SHELLEY'S works. See also FAUST. 

Another SHELLEY allusion is the CONSUL'S maudlin, SELF-

PITYING statement that " • • • the cold world shall not know" the ''worse 

than terrible" (216/246) truth about his life. Lo\\TY says that Chapter VII 

may conWn the key to the "etiology" of the CONSUL'S drunkenness "but 
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the cold world shall not know" (Letters, 75). 1bls lcanlDg towards SELF-

inflicted ISOLATION Is found again In the poetic fragments written by tbe 

CONSUL on the back of a menu and describing a "poor foundered SOUL" 

fleeing from " • • • the lena/ Of a glaring WORLD that • • • I . . . 

(did not think ) him • • • wortb/ • • • the price of a cold cell" (33G-331/ 

360). In the first of these passages, the CONSUL is quoting SHELLEY'S 

JUI.IAN AND MADDALO which ends with "All happened--but the cold -.'Orld 

shall not know. n 

In another mood the CONSUL puts SHELLEY oo the side of 

INTERFERENCE because of the latter's attitude toward "poor little 

defenceless Greece" (310/341). He is referring to SHELLEY'S sympathy 

\\ith the Greek War of Independence. 

Shelley's THE CENCI is given as one source for the CLEFT ROCK 

,. 
image. See also CALDERON DE LA BARCA, PEDRO. 

SIUP (etc. ) 

The WORLD, the SOUL, and the psyche can all be, symbolically, 

SHIPS. The perilous journeys of the WORLD through TIME, the SOUL 

through life, and the psyche through the unconscious are described Jn terma 

of a smP on a SEA. The myth of the solar SHIP (related to solar delUea 

like osmiS, for example) ia widespread, as ia the motif of the SIUP of 

DEATH. Lowry uses all of these tradlUonal symbols. 

Hugh envisions hlmseU "steering • • • the WORLD, out of tbe 

WESTERN OCEAN of Its misery" (104/131). In a REDUPLICATION Image 
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the SOUL is a SHIP which, as it ploughs "its high invisible wnkc," MIRRORS, 

"far above" (163/192), the journey HUGH'S body Is lllking. SUbmarines are 

"snouted voyagers of the SEA'S unconscious" (131./159). The SlfiP Is a 

part of both the ETERNAL R};TURN theme and the WANDERING JEW or 

FL \'ING DUTCHMAN motif. 

SHOEM.AKJ-:RS' HOLIDAY, ~ 

Sec DEKKER, THOMAS. 

SHROPSHIRE LAD, _! 

Sec HOUSMAN, A. E . 

SIEGEBERT OF EAST ANGLIA ( ? -644 ?) 

King of EAST ANGLIA. In the 630's there wns begun nn e\'Cntually 

successful attempt to convert EAST ANGLIA to CHRISTIANITY. SIJo:GJo;BJt:RT, 

half-brother of KING EORPWALD, hnd been conv~rted In Gaul prior to 

EORPWALD'S death, and remained in EXILE during the latter's rcJgn. 

Upon EORPWALO'S death, SIEGEBERT returned and became king for a 

short time but then abdicated and returned to a monastery. For seventeen 

years he was a sort of missionary to heathen areas. lie was later foroed 

into battle against Pendu of Mereta and was slain in battle aroUDd 644. 

The site of the mon.'lstcry was ncar the site of CAMBRIDGE, and IIUGH 

therefore compares his own futile days at CAMBRIDGE spent talking 

about causes to SlEGEBERT'S giving hfs Ufe to a cause. Sec also 

APOLLINAIRE, GUILLAUME; CORNFORO, JOHN; GRIEG, NORDAHL 



SIENKIEWICZ, HENRYK (1846-1916) 

Polish novelist best known in the rest of the world for his hlstorlcal 

novel QUO VADIS?, set in Nero's Rome and t-reating the persecutlOD of 

CHIUSTIANS and the power of the new religion CIIRISTIANITY over lust 

and sensual pleasures. The title means "Whither goest thou?" and refers 

to the legend that the apostle Peter, fleeing Rome to avoid persccutloo1 

met Christ and asked "Wither goest thou?" Christ's answer "To Rome 

to be crucified again" persuaded Peter not to continue his flight from 

RESPONSIBiliTY. Lowry in his letters mentions seeing the movie baaed 

on the SIENKIEWICZ novel. In Under the Volenno the phrase QUO VADIS? 

appears over an undertaker's establishment, apparently to remind people to 

stop at the undertaker's and prepare for the hereafter. 1be question also 

suggests the CONSUL'S FATE, which is rapidly being settled. The alluslOD 

also reinforces Lowry's EXPLOITATION theme through SIENKIEWICZ'S 

veiled protest against the German and Russian persecution of Poland. 

SILENCE (etc. ) 

Images of SILENCE, like those of MEANINGLESSNESS, EMPTINESS, 

MYSTERY, and SOLITUDE, pervade the novel. Although more literal thaD 

symbolic, these images suggest the themes of ISOLATION, absence of 

spiritual KNOWLEOOE, lack of communication, and the hostility of the 

universe. 'lbe various meaning of these images culminate in the scene in 

Chapter IX in ·which YVONNE and the CONSUL, both desiring rcconclllatlaa, 

sit wrapped in SILENCE, thinking uneommunicated thoughts: 
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Titc crowd grew SILENT • • • • SILENCE wns as infectious as mirth, 
she thought, an awkward SILENCE in one group begetting a loutish 
SILENCE in :mother, which in tum induced a more general, lEANING-
LESS, SILENCE in a third, until it had sprerul CVCr)'\\'hcrc. ~othlng 

in the world is more powerful th:m one of these sudden strnnge 
SILENCES--. (270-271/301) 

This theme is nlso echoed In the allusion to PASCAL. 

SILVER KING 

Like ZODIAC ZONE, n brnnd of GOLF bnll. 

SIN 

Sec ORIGINAL SIN; SALVATION-DAl\iNATION. 

SINARQUISTA 

A member of a MEXICAN FAS~IST, nnt.i-Unttcd States J)()lltfcal 

party \\hicb wns begun in the 1930's. It opposed nnnrcby, soclalfsm, 

non- Catholic religions , and any other fonn of llbcrnllsm. See also UNI6N 

.MILITAR. 

"SIR PA 1'RICK SPENS" 

Sec MOON. 

SIVA (Shiva) 

ORIENTAL (HINDU) deity resembling SET (TYPHON) as the 

negative destructive force or a destructive-creative force. The BULL 

NANDI is his vehicle. Sec also SERPENT AND SIVA WORSiflP IN CENTRAL 

AMERICA. 
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666 

Sec NUMBERS. 

SKELETON 

Sec DEATH (etc.). 

SKULL 

Sec DEATH (etc . ). 

SMIGALION, IZZY 

An unidentified musician with whom HUGH compares himself. 

SNAKE (etc.) 

Sec SERPENT (etc. ). 

SOKOTRA 

An island in the Indian Ocean south of Arabia. The archetype 

of the RO~fANTIC'S "M\'STERIOUS ISLAND'' (124/152) , IIUGH'S "lavor:ltc" 

(119/147) . Its exotic nature is enhanced for him because It used to supply 

"frankincense and myrrh" and because "no one has ever been" (124/152) 

there (recently?). It represents for JJUGH the ESCAPE that CANADA 

represents for YVONNE. 

SOLITUDE (etc.) 

Sec EXII.E-GUILT-SUF!o~RING. 

SOMA 

A HINDU RITUAL drink, one of the many ELlXIRS of life ns well 
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as a means of SPIRITUAL insight. It is also nssocinted \\ith the seminal 

fluid and with the MOON. See also ALCHEMY; ALCOHOL-AGNI. 

SOXNENA UFGANG 

German for "sunrise. " 

'
150NNET 31" 

See SHAKESPEARE, WILLIAM. 

SOPHOCLES (495 ?-406? B. C. ) 

Greek dramatlst. His play ANTIGONE Is the source of the first 

epigraph to Lowry's novel . In this passage severn! of the novel's themes 

are suggested, including the themes of MAN'S struggle against DEATH nnd 

MAN'S worth. In another allusion to ANTIGONE, nnd the related play 

OEDIPUS at Colonus, IIUGH compares his GUITAR to OEDIPUS'S daughter 

ANTIGONE who was her father's guide after he blinded himself. See also 

PHILOCTETES. 

SORROWS OF YOUNG WERTHEB, THE 

See GOETHE, JOHANN WOLFGANG VON. 

SORTES SHAKESPEAREANAE 

nAt random. " See also AIKEN, COt\TRAD; OCCULT; SHAKESPEARE, 

WILLIAM. 

SOUL {etc. ) 

The question \VHA T IS MAN? implies several questions about the 
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existence of and nature of MAN'S SOUL, a term that is sometimes but not 

always synonymous \\ith SPOUT or SELF. 

The argument over the existence of the SOUl .. Is implied In 

se\'eral passages. In one, the SOUL separates from the body In order to 

argue with LUCRETIUS. Buildings. are described as (like MAN?) ''SOUL­

LESS • • • wrapped in a cold dream of their own DESTRUCTION" (152/181) . 

The most positive "aJfirmatlon of ••• (the) SOUL'' is HUGH'S "passionate, 

yet so nearly always hypocritical • • • desire to be, to do, good, what wna 

right," and the "feeling • •• (or) boundless impatience, the immensurable 

longing" (124/152). Lowry Insists on the "importance" of the "passionate 

desire for goodness" (Letters, 73), although one cnnnot overlook the word 

hypocritical which tempers the nffirmntion of the passage. 

The tenn SOUL is often used when CHRIS'nAN overtones are --
desired, especially when SUFFERING because of SIN is discussed, as In the 

epigraph from BUNYAN, in \\hicb the SOUL is said "to perish'' (2/28). The 

CONSUL contrasts mere physical SUFI-~RING with the more terrible SUF-

FERING when one feels his ''SOUL (Is) d}•ing" (36/63). In another Image, 

the SOUL is "dragged • • • as at the tall of a :run.'l\\'8}' HORSE" (89/116). 

The SOUL has its WESTERN OCEAN, also. One form of SUFFERING for 

the SOUL is caused by EXILE or ISOLATIO:S. The CONSUL is a "LONELY 

DISPOSSESSED • •• SOUL" (30/56) and a "poor foundered SOUL" (331/360). 

Elsewhere he sPeaks of the "LONELY rooftrees of the SOUL" (63/90). 

Another form of SUFFERING is described ns "sickness • • • not only In 

(the) body but ln • • • (the] SOUL" (144/172). Else\\'hcrc, the SOUL Ia 
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''ravaged and stricken" (145/173) because of excesses, nnd ''re\'olutloo rages 

in the tierra cnlicntc of eaCh. human SOUL" (108/136). On the political 

le\·el, CAPITALISM is a system which "keeps a strnnglchold on your SOU:V' 

(168/197). 

Parndoxicauy; the SOUl .. may thtive, even flourish, on SUFJo"t:RING-

at least the CONSUL uses this posslbillty to excuse some of the SUFJo .. f;RING 

he has cnuscd YVONNE. In "The Bravest Boat" (Hear us 0 Lord from -----
hea\'en thy d\\elling plnce, 27) the boat which hns sailed "through • • • 

CHAOS" and survived is prnised, and tho CHAOS Is found to be .Mt:ANTNG-

FUL. The MEANING is explained in 11Through the Pnnama," from the same 

collection, in which there Is a reference to the brave boat. The speaker 

hns just hnd a horrifying visJon, and he says, 

How can the SOUL take this kind of battering and sunive? It's a 
bit like the toy boat. It Is hnrd to believe thnt a disgusting and 
wicked dream of this nature has only been produced by the SOUL 
itself, in Its passionate supJ>llcation to its unscrupulous owner to 
be cleansed, but it has. (40) 

Also, the FAUST theme suggests that perllaps one Is SAVED because of 

SUFFERING. 

As the preceding passage suggests, the SOUL seems to be vulner-

able to BETRAYAL from within, to have its own "TRAITOROUS TLAXCALANS. 

her CORTEZ and her NOCHES TRISTES" (287-288/317). In DARK AS THE 

GRAVE WHEREIN MY FRlEND JS LAID the SOUL has "its Invisible 

F AROLITO, where It • • • ( dr:lnks J itself to awareness in the dead v.-atchcs 

of the night" (253). "Through the Panama" (Hear .!:!! 0 Lord ~ heaven 

thy dwelling plnce) contains the Image, echoing Henley's "Invictus," " · • • I 
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run the chief steward of my fate, I nm the fireman of my SOUL" (41). See 

also"LIGHTHOUSE THAT INVITES THE STORM, THE." 

See also RALEIGH, Sm WALTER; SHIP (e tc. ); YEA'ES. WILLIAM 

BUTLER. 

SOU'fJlEltN HORN 

An area on the MOON. Sec also ASTUOLOGY-ASl·noNOMY. 

SPACE 

Sec EAST; EINSTJo:lN, ALBER'r; EMPTY (etc. ); NORTif; PASCAL. 

BLAISE; WEST. 

SPAIN (etc. ) 

Sec SPANISH CIVIL WAR. 

SPANISH CIVIL WAR (1936-1939) 

A WAR that was coming to a close during the time the action of 

the novel w:ts taking place. After a period of polftic:ll unrest ending ln the 

downfall of the Spanish monarchy and the cst.nbUsbmcnt of a liberal Republican 

government, clvU WAR began with the assassination of a rebel rlgbtl st 

monarchist loader in 1936. The rebels, representing the historically 

conservative :forces of tho monarchy, the church, and the military, had the 

support of GENERAL FRANCISCO 1-"..RANCO and sovernl foraign countries. 

The LOYALISTS, the officially recognized government, were forced to 

capitulate to FRANCO'S forces. He then became the FASCIST dictator. 

During the fighting v:hich preceded the downfall of the Loyalist government, 
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volWltcers from many other countries joined with the Loynlists In the 

INTERNATIONAL BRIGADES. HUGH has been a member of one of these 

BRIGADES but has left before the end of the WAR nnd feels much GUILT 

because of what he considers a BETRAYAL on his p:trt. See also BRIIIUEGA; 

CORNFORD, JOHN; EBRO, BATTLE OF THE; EUZKADI; l.NTERI-.ERENCE-

INTERVENTION; AtACS-PAPS; J\IODESTO GUILLOTO, JUAN. 

SP.Al\!SH GLOSSARY 

Sec APPENDIX I. 

SPENGLER, OSWALD (1880-1936) 

German philosopher. Uis m:tjor work was the controvcn;lal nnd 

influential Der Untergang des Abcndlandes (The Decline of the West) (1918-

1923), the central theme o! which was a pessimistic cyclical, mctapbysicnl, 

symbolical view of history. He hypothesized that clviliznttons, of which ho 

counted eight so far, grow and decay like living organisms. His belle! 

that HUMAN endeavors cannot prevent this decay resembles the CONSUL'S 

FREE-WILL-DETERMINISM theory. The present Western civilization, 

which he labeled as FAUSTIAN, 64 is in the process of decay. The 

FAUSTIAN man, the supreme individualist, like the hero of .MARLOWE'S 

and GOETHE'S works and like the CONSUL, lives in ETERNAL restlessness 

and in longing for the w1.attainable, for endless vistas and limitless space. 

HUGH agrees with SPENGLER that "JOURNALISM equals intcllectunl male 

64Kilgallin, p. 46, mentions briefly the influence of Spengler on 
Lowry's novel. 
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prostitution of speech and writing • • • " (100/127). Lowry also spew 

of 11lhc sunset of the Western World, of the Boyg" (a Sla~lc tenn for GOD) 

{Letters, 31). 

SPHINX 

In classical mythology, a monster usually with a human head, 

the body of a lion, and the \\ings of an EAGLE. This monster posed a 

riddle, the :uu;wer to which was given by 0:1-:DIPUS. The SPHINX which 

YVONNE GIUFFATON visited was the Egyptian stone figu~c in the form of 

the mythological monster. The reference suggests the theme of the quest 

for KNOWLEDGE about the nature of MAN, since this was the subject of 

the SPlll~"X'S riddle. 

SPINOZA, BARUCH (1632-1677) 

Dutch JEWISH philosopher who fled Portugal to avoid the Inquisition. 

He did pioneer work on scientific criticism of the Bible. lie advocated 

religious tolerance, the search for mnthemntically "provable" ethical and 

religious truths, and the idea that GOD could be comprehended through his 

attributes, which included MAN'S mind and body and such emanations as 

\\isdom and reason. In spite of his scientific attitudes, he was a mystic 

who had much in common with the CABALISTS. It may be for this reason 

that his works are owned by the CONSUL. 

SPIRAL (etc. ) 

Like the TOWER and other vertical configurations a symbol of 



spiritual ascent when the upward direction Is stressed. A SPIRAL can 

nlso lead do\\nward into the ABYSS. 

SPffiiT (etc.) 

See SALVATI0111-DAMNATION; SOUL (etc.); WHAT IS tAN? 

SRINAGAR (also SIUNIGAR In the novel} 

Capital of KASHMIR. To HUGH Its trees resemble those In 

'fA.'XCO, MEXICO. YUS ASAF is said to hnve died there. Sec nlso 

ETEHNAL RETURN. 

STAG 

See ARTEMIS. 

STAIHWA Y (etc.) 

Sec TOWER (etc.) . 

STALIN, JOSEPH V. (1879-1953) 
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Russian statesman and Secretary General of the COMMUNIST 

Party from 1922 to 1953. He was also premier of the U.S.S.R. from 

1941 to 1953. During the revolutionary struggles he was a BOLSHEVIK. 

He defeated TROTSKY in a struggle for power after Lenin's death ln 1924. 

ST~~LEY, SIR HEN'RY MORTON (1840?-1904) 

English explorer ln Africa, who discovered the Congo. lie wrote 

In Darkest Africa (1890) as an account of his difficult e,q>edition through 

primeval forests to 7..anzibar. lt was translated into several languages. 



398 

including, npparently, German, lli DUNKELSTE AFJUKA being, nccordlng 

to the CONSUL, the source of M. LARUELLE'S jungle scenes tn hla 

ALASTOR movie. He is remembered primnrlly !or his rescue from an 

Afl'ican jungle of the mission:lry DAVID LIVINGSTO~E , who had been 

considered dead. 

STAR 

Sec ASTROLOGY-ASTHONOMY; TAROT; YVONNE. 

START POINT 

A promontory on the English Channel. It Is the site of n rndlo 

transmitter nnd n UGHTHOUSE. 

STOOL PIGEON 

A theme based on a PUN and related to the TNTERFERJo:NCE 

theme. As Lowry explains, there is a dlfierence between clearly called 

for L~TEHVENDON and 11INTERFERENCE with people's private lives--the 

STOOL-PIGEON Utcme" (Letters, 199). The STOOL PIGEON is the CONSUL'S 

name for the pimp who is perhaps also a FASCIST spy nnd who perhaps 

squats "at stool all day in the Scgurldnd JAKES eavesdropping on the 

prisoners' conversation, \\hilc pimping was just a sideline" (352/383). See 

also SA:\lARITAN-BROTHERHOOD. 

STORM (etc.) 

STORMS and related phenomena arc traditional symbols of EVIL 

and of psychic and spiritual distu1~b:mccs. IJGHTl\"'NG and thunder frequently 
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signal the approach of or communicntion, usunlly of displeasure, by a deity, 

especially when the power of the deity Is being stressed. In the OSIRIS-

ISis-SET (TYl'HON) legends, TYPHON (related to SIVA, VINDRA, and 

., 
UURACAN), the principle of EVIL or DESTRUCTION, Is symbolized by 

STORMS or winds and is etymologic.ally related to TYPHOON. Lowry may 

have had this association in mind in several of the p3ssnges In which on 

eddie or a swirling wind suddenly nppcnrs. These sudden winds seem to 

appear as often as the PARIAH DOGS. For example, Immediately follo"ing 

a reference to the CONSUL'S LIMP, which is "of nautical origin" and 

causes him to undergo "NUTATION, '' a TYPHOON spins "invisibly In the 

midst of a twntilt of broken pavements" (188/218). When the CONSUL, 

Inter, runs "in spite of his LIMP" to HELL, ''a rush of air" (314/345) 

sweeps out of tho forest. From still another Crnme oC reference, when a 

SIIIP is a symbol of the WORLD, a STORM su~csts the tu:nnoil this 

WORLD undergoes. See also TYPHOEUS. 

STRANGER (etc. ) 

Sec EXILE-GUILT-SUFFERING; ISOLATION. 

STRAUSS, RICHARD (1864-1949) 

Gcnnan orchestra conductor and composer. According to Day, 

65 
the no\'el contains ••snatches of a song by RICHARD STRAUSS. " He docs 

not identify these "snatches" but may be referring to the repe.'ltcd phrase 

65oay, p. 358. 



"Oh come to me again as once in May" (39, 149/GG, 178) \\hlch follows 

the CONSUL'S reference to STRAUSS. 

STRAVINSKY, IGOR (1882-
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United States composer born in Russin. His ballet SACRE DU 

PRIN'fE.MPS (RITES OF SPJUNG) is based on primitive RITUALS. 

STREET OF THE LAND OF FIRE 

English for CALLE TIERRA DEL FUEGO, one of the streets In 

QUAUHNAHUAC \\'hose obviously symbolic name suggests the ABY5S­

KATABASIS motU. Sec also AIKEN, CONRAD. 

STRUGGLE (etc. ) 

The theme of upward striving, of spiritual struggle, is one of 

the major themes of the book. Sec nlso ALCHEMY; BATTLE (etc. ); 

CABALA; FAUST; SALVATION-DAMNATION; TAROT. 

STUDENT OF PRAGUE, THE 

A German mo\'i.e, originally made in 1913 and first revived In 

1926 with CONRAD VElDT and WERNER KRAUSE, which pioneered in 

using legendary material, includlng the :FAUST legend, POE'S "William 

Wilson, " and E. T. A. Hoffmann's works. It introduced a new theme for 

movies--a deep and fearful concern with the foundations of SELF. One of 

its characters had a so-called "split personality. " Its themes and method 

are similar to those used by Lowry. M. LARUELLE was an aspiring 

young film maker during the time when this movie wns being revived. 
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SUB-MUNOANES 

, 
Sec VIJ .. LARS, ABBE l\'ICHOLAS DE MONTFAUOON DE. 

SUCCUBUS 

A female DF.MON said to have scxtinl Intercourse \\ith human 

males in their sleep. The SUCCUBUS represents the destrUctive clement 

in the female. YVONNE Is both ANGEL and SUCCUBUS to the CONSUL. 

See also KUNDRY. 

SUFFERING 

See EXILE-GUILT-SUI-~~ .. ERING. 

SUICIDE (etc.) 

Sec JUDAS ISCARIOT; SCORPION; SELF (SELF-DESTRUCTION). 

"SU~tMER IMAGES" 

Sec CI .. ARE, JOHN. 

SUN (etc. ) 

A trnditionnl symbol of the active male principle, of the godhead, 

of various GODS Including those solar deities like OSIRIS \~ho undergo a 

DEATH in the WEST and n RESURRECTION in the EAST, nnd of spiritual 

or intellectual enlightenment. The CONSUL says he hns "lost the SUN, 11 

which is, like TRUTII (especially that related to SELF-KNOWLEDGE), 

hard "t.o face" (205/235). Sec also BIBLE; CABALA (BlNAH; KETHER); 

ISIS; SCARAB; TAROT; YVONNE ; ZEUS. 
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SUNDER (etc. ) 

Sec CLEFT ROCK. 

SUPERSTICIO~ DICE • • • , LA 

Sec THREE • • • ON ONE MATCII. 

SURVIVAL 

Sec SALVATION-DAMNATION; SELF (SELF-IDENTITY). 

SUSPENSION (etc.) 

Sec EQUILIBRIUM-BALANCE-HARMONY. 

SVIDRIGAILOV 

Sec DOSTOEVSKY, FEODOR .P.UKHAILOVICH. 

SWAN 

A complex SYMBOL. To ALCHEMISTS it stands !or phUosoJ)hlcnl 

MERCURY; In other frames of reference it Is sacred to VENUS and is one 

of the forms of ZEUS. It nlso stnnds for grace, purity, and music, as 

well as for DEATH. It is not clear thnt Lowry intended nny of these 

meanings to be nttnchcd to the SWAN imngcs in the novel, but nt lcnst 

three of them seem to be npplicable: the SWAN which, "transfixed" (70/97), 

plummets to earth suggests ZEUS; the SWAN \\ilich trembles ns YVONNE 

touches it recalls th.'lt she is a VENUS figure in the novel; nnd the "SWAN 

out of the end of some old CORINNE GRIFFITH" movie (203/2~3) suggests 

DEATH. 
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SWEDI-:NBORG, EMANUEL (lGSS-1772) 

Swedish scientist, OCCUJ .. T philosopher, nnd mystic. Ills ccntnll 

doctrines arc that GOD is Divine MAN nnd consists, sph·ltually, of Infinite 

LOVE and, corporeally, of Infinite wisdom, nnd that C\'erythlng visible baa 

its CORRESPONDING spiritual reality. During his mystical experiences 

he claimed he spoke with ANGELS nnd spirits. These ANGJ-:LS, ns the 

CONSUL points out, faced EAST. 

SWINBUHNE, ALGEfu'lON CHARLES (1837-1909) 

Englfsb poet and critic. The CONSUL snys that he ls n "mute 

SWINBURNE" (61/88) in that his creative gifts hnve been silenced by IIUGH 

and .M. LARUELLE'S attempting to be WATTS-DUNTONS, thnt is, to cure 

him of his ALCOHOLISM as WATTS-DUNTON cured SWINBURNE. The 

CONSUL believes that SWINBURNE'S poetic gifts were destroyed ns his . 
dissipation decreased. Ironically, It is the loss of the pleasure of 

dissipation rather than the loss of the creation voice which most distresses 

the CONSUL nt this stage. Sec also INTERI-'ERENCE-INTERVENTION; 

SAMAR IT AN-BROTHERHOOD. 

SWINE (etc.) 

Symbols of gluttony, of MAN'S base Instincts, nnd of fertility. 
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TAROT 

The TAUOT pack of twenty-two major and fifty-six minor cards, 

possibly created around 1200 A. D. and used for fortune telling, contnlDB 

symbolical images, each of which is an OCCULT allegory or cnlgn1n. The 

TAROT shares much vocabulary and S)mbolism \\ith other OCCULT systems 

but is in particular related to the CADA LA. The number twenty-two, for 

example, is significant in both systems and is related to the JJebrcw alpbabct. 

In a sense, each of the major cards is a letter in the philosophical alphabet, 

as is each of the twenty-two (in some versions thirty-two) PATHS on the 

TREE OF LIFE. For one who understands it, the TAROT pack is a 

repository of OCCULT knowledge which represents the total of man's 

experience and contains the answers to all of man's questions. Interest in 

the TAROT never 1·ca1ly died out, but Lhe great revival of interest came with 

"' the publication in 1854 or 1855 of LEVI'S DOGMA ET RITUEL DE LA HAUTE 

MAGIE. 

Lowry, speaking of the symbolism in Chapter VII, says that the 

chapter has "the usual thicknesses 3Jld obliquities" including "stray cards 

from the TAROT pack" (Letters, 78). 

Identification of his TAROT symbolism is difficult because It 

resembles other OCCULT symbolism. Also, each card has a corresponding 

PATH; ELEMENT, PLANET, or ZODIACAL sign; ANIMAL or BIRD; PLANT; 

COLOR; and so on, which vary from one interpreter to the next; there is no 

agreement even on tile nuru~ring of the twenty-two major cards. 

Some of the more obvious possibilities include the following 
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(not Hmitcd to Chapter VII): 

(1) LARUELLE'S "two lO\\ers" are "of n uniform dull mauve" 

color. They are "joined by n cat,vnlk over the roof," nnd one is decorated 

by "bilious-looking angels • • • carved out of pink stone" (194/224). The 

FAROIJTO is compared to "TIJE LIGHTHOUSE TJIAT INVITES TJIE STORM" 

(200/229). In other chapters LAUUELLE'S house Is said to have a "useless 

tower" (29/56) , and MAXIMILIAN'S PALACE has "blasted TOWERS" and "a 

broken pink PILLAR" (123/150-151). All of these references, as ~ell u 

other TOWERS and PILLARS, suggest two TAROT cards, number sixteen, 

"The TOWER Struck by LIGHTNING" or "The Fnlling TOWER," nncl number 

eighteen, "The MOON. " InterprctnUon of the two cards varies. Number 

si>l.-teen shows a flesh-colored TOWER with a cro\m-shnpcd top. The TOWER 

has been struck by liGHTNING, \\bleb knocks a crown from the top and 

causes two human figures to fall headlong. TOWERS trndiUonnlly symbolize 

spiritual ascent or aspirations and have PHALLIC overtones. The TOWER 

OF BABEL, symbolic of spiritual pride, is also suggested by the "blasted" 

or "useless" TOWER. Card eighteen shows two TOWERS, again flesh­

colored, with a path between them. They arc dimly lit by the MOON, and 

howling at the MOON are a dog and a wolf. Ncar the animals is a 

SCORPION (related symbOlically to the SCARAB, \\hlch also appears :In 

this chapter). This enigma represents such forces as intuition or the Jlfe 

of the imagination, the dangerous world of appearances and MAGIC, or the 

lunar \\Orld, \\hich contrasts with the solar world of reason and objectivity. 

(2) Tbe J)hrase "NAME OF A NAME OF GOD•' (216/246) suggests 
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card tc.n, "The WHEEL OF FORTUNE," which shows :. circular figure on 

which arc the Hebrew letters of the Divine Name and also the word ·rARO 

Y.ilich, in Its circular form, can also be read as ROTA. This cnlgma 

part:tkcs of many kinds of WHEEL symbolisms such ns the cycle or nnture, 

life, or existence, and the law of KARMA. 

(3) The CONSUL'S hanging upside down in the LOOPING-THE­

LOOP MACIUNE suggests card twelve, "The HANGED MAN, " \\hJch shows 

a man hanging upside doy,n from a cross-shaped tree. It represents martyr­

dom, ltfc in SUSPENSION, the ISOLATION of the sncrlliccd GOD or of the 

man who is living in a world of mystical idealism, the reversal of values, 

and so on. The HANGED MAN is also suggested by the image "projected 

upside down" (26/~3) on the cinema screen and by a reference to "tho 

HANGED MAN falling" (94/121) in HUGH'S ,·ision of SUSPENSION y,hon be 

first sees YVONNE agnin. 

,(4) The image of a person with WOLVES at his heels \\illle his 

"real enemies go [ by] In sheepskin ••• '' (229/259) suggests the unnumbered 

card called "The Fool, " which shows a jester in a n1ultt-colorcd costume and 

carrying a bag on a stick. As be walks , he looks at the sky, and be Is 

about to walk over a cUff. At his heels is a WOLF. This enigma suggests 

divine madness, the irrational, or the unconscious. The Fool is also the 

scapegoat in rituals of sacrifice. 

(5) The rc.ferencc to YVONNE as the woman "clothed entirely ill 

SUNIJGUTH (95/122) suggests card three, "The Empress," which symbolizes 

beauty, pleasure, and fertility, as well 3S the GARDEN OF EDEN, and Is 



407 

related to ISIS, BINAH. nnd VENUS. See also DIBJ .. E. 

(G) Lowry's statement that " • • • the rc:1l point or • • • (Chapter 

IX] is HOPE ••• " (Letters, 80) gives a possible clue to one or the more 

complex passages in the novel. The seventeenth TAHOT card depicts n nnkcd 

woman kneeling with one foot on earth and one in the wnter. She is pouring 

the Water of Life from two pitchers slmultnneously • cmJ>tying one into the 

wntcr and the other onto the earth. Ncar her a bl.rd is singing In a tree 

(or a butterfly is alighting on a rose bush) , nnd In the sky nrc n rndlnnt 

STAR and seven lesser STARS. The cord often shows nn EAGLE soaring 

into the heavens. This enigma is e>."J)lnincd in mnny ways, but the tntcrpreta-

lions usually refer either to the word HOPI-: or the wo1'<1 STAR, or both. Jt 

is probably not just a coincidence that Yvonne hns been In the past a "STAR" 

(in the cinematic sense of the word) and that this fnct 1s discussed at length 

in the chapter which Lowry says ls about HOPE. F\lrthermorc, one long 

flashback ln this chapter, which is expressed in the words of a movie 

magazine publicity article, is a further key to meaning of this passage: 

There--perhaps, she says, "because the word 'STAR' hnd undergone 
some mysterious transformation in my mlnd"--she took a course In 
ASTRONOMY! '(262/292) 

In this same publicity story (and elsewhere) YVONNE is identified with 

VENUS. llad she been able to live up to these two symbolic functions--

bringer of LOVE and of HOPE--the novel could, of course, have been a 

simple LOVE story with a happy ending: the clipping ends \\itb the HOPE-

FUL statement that she was well on her way to becoming a STAR again. But 

she did not succeed, the next passage reminds the reader: 
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For her ambitions ns an actr-ess hnd nh\n}s been somc\\h t pmious: 
they suffered in some sense !rom the disloca.tlons of the fllllctions--
shc snw this--of wom:mhoo<.l itself. She saw It , nnd no It 'Ofts . . . \\ , .... 
all quite HOPELI;;5S ... • (26~/294) 

TAltQUlN 

I .nst name of n fnmily of tyrants including the fifth nnd sC\cuth kings 

of Rome, one of whose story Is told ln SHAKI-:SJ>EAUE '5 "Rape or Lucrec " nnd 

nlluded to in MACBETH. Low1.--y alluded, in turn, to Ute MACBETH passage on 

TAHQtnN. 

TART AltUS 

In Greek legend, rut ABYSS, below HADl-:S, In !net as fnr b low tho 

EARTH ns the he:tvcns :we above the Jo;An·ru, usunlly tltought or as n prison or 

place of DAMNATION nnd torment for Utose condemned !or crimes ngnlnst Ute 

GODS. It is, in some legends, plnced below the VOLCANO J\l'r. A'ETNA, hence 

the novel's title "Under tltc Volcano. " Sec also HEr~JIAESTUS; 'l'YPIIOEUS. 

T.\SK.I-:HSON FAMI LY 

The English family with \\hom Geoffrey stnyed nftcr he wns orphaned. 

M. LAHUELLE recalls his own youthful fricnds'hlp with Geoffrey du1·Ing tltls 

pc1·iod. The FATHER (ADHAHAM) in Ute .fnmily \\as a "fnmous English 

poet" (lG/43) \\ho encouraged young Geoffrey with his poetry because Geoffroy 

r eminded the older man of his dcnd son, u • • • the only one . • • who'd 

inherited nny degree of Utcr:nry talent . • . " (18/44) . Although Geoffrey 

refers to him ns "COUSIN ABRAHAM, rr he represents the no\•cl 's theme 

of the sc.:n·ch for a FATHER and mny be based somO\\hnt on CONRAD 
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AIKEN, who plnyed n role _In l..o\H") 's llfc similur to lhat 1 1 )cd b.) T:\SKER-

SON in Gcoffrc.)'S life. (HO\ C\cr, nccot'ding to Conrad Knt<'l rbock ·&·, the 

TASKEJtSONS \H'rc bnscd on n real fnmily, the lll'pburn • GG) 1'1 0 CO SUL 

in fact nclmits lhnt tlte ''FJUJ.; of genius" lhat burns in him Is renlly that of 

TASIQo;HSO!' and thnt is \V"tlS h-ansferred "in nn CAtrnordinaT) mnnnc1'' (130/ 

158). Also , the CONSUL nssoclnt.es his lcnrnlng of the lli .. ACKSTO~f. tory 

wilh ABHAHAM. Sco also ERECT MANLY CARRIAGE. 

TASMANIA, niSHOP 0}" (F1·nncis Russell (?) , 1803-1879); TASMANIAN 

TASl\IANJA is nn lslnncl souUteast of Aush'nli.l which mn) once 

lm,·e been a pal't of Anta1·cUca. The CONSUL'S plmmed book on A1'LA ns 

\\ill contain chapters on ·ALCIIEMY \\hlch will "bent the BISHOP OF 

TASl\IANJA to a frnzzlc" (86/113) . NciUtcr tills nllusion, nor the one to 

"someone dying of THIRST in the TASMANIAN desert" (279/309) h:ls been 

identified. A possible clue mny lie in Ute fact that the TASMANIAN church 

had scvl'ral trials over \\hnt \\ere considered unsul~'lblc titunls before it 

finally settled into orthodoxy. Another clue mny be ln the l"cports of Ute 

Hight Rcvcrenc.l }"r:mcis Russell Nixon, first Anglicl n BISHOP OF TASMANIA 

(appointed in 1843), about U1c terrible tt·c:1bncnt given the nborlglncs by the 

,, hite settlers. The natives wc1-c exiled to n neighboring island, nnd this 

removal from tllclr homeland, to0 Cthcr \\ith oth r cruelties, r ultcd In 

the eA1.inction of the race by 1876. The death of this eutirc people resembles 
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the destruction of ATLANTIS. Sec also CRADLE MOUNTAIN. 

TAURUS (The BULL) 

A CONSTELLATION, also in the ZODIAC. Sec nlso ASTROLOGY-

ASTRONOMY. 

TAVERN (etc. ) 

See CANTINA (etc.) . 

TAXI LA 

Capital city of an area in Asia ruled by AMDHI and captured by 

ALEXANDER TilE GREAT. Sec also ETERNAL RETURN; MONTEZUMA U. 

TELLURIS THEORIA SACRA 

See BURNET, THOMAS. 

TEMPEST, THE 

Sec ELEUSINIAN MYSTERIES; SHAKESPEARE, WILLIAM. 

TENNYSON, ALFRED, LORD (1809-1892) . 

English poet. The passage on "MARIANA and the moated grange" 

(74/101) could be an allusion to TENt-.'r\'SON'S poem ''Mariana," which is 

based on a passage in SHAKESPEARE'S MEASURE XQ!! MEASURE. See 

also YVONNE. 

TERMINAL CANTINA 

Sec BOSQUE, EL. 



THEOPOMPIS OF ClllOS (376 ?-305 B. C. ) 

. 
Greek hlstorinn, pupil of Jsocrntcs. JUs 1-U:ROPIDAE is quoted 

by DONNELLY nnd alluded to by Lowry. Sec also ATLANTIS-l"'LOOD. 

TmRST (etc.) 

One of the no\'el's less complex motifs, \\hlcb uses images of 

THIRST, DRAUGHT, or DESI-:RTS to suggest spiritual failure; the contrnsUng 

imnges of FOUNTAINS or OASES and the repeated phrase "MIGHT A SOUL 

BATHE THERE AND BE CLEAN OR SLAKE (QU}:NCH) ITS DROUGHT 

(ORA UGHT)? (73, 80, 207/100, 207, 237) suggest the quenching of spl ritual 

THIRST. See also IMPOTENCE-POTENCY; TASMA'NIA, BISHOP OF; TOO 

LATE. 

THOU ART THE GRAVE WHERE BURIED LOVE DOTH LIVE 

See SHAKESPEARE, WILLIAM(''SONNt:T 31"). 

THREE ABLE SEAMEN 

A musical group to which HUGH belonged in his GUITAR-playing 

days. The name, which refers to the A. B. certificate held by a member 

of a merchant ship's crew, suggests the "handsome sailor." This role, 

coacted by HUGH before he went to CAMBRIDGE, is one of his many 

ineffectual RO.l'.tANTIC roles in the novel. See also VENUTI,. JOE. 

, 
THREE ••• ON ONE MATCH (SUPERSTICION DICE ••• QUE CUANOO 

TRES A~DGOS PRENDEN SU CIGARRO CON LA .MISMA CERILLA • • • , 

LA) 
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When three cigarettes, for example, arc lighted "\\1th the same 

match," superstition says thnt the last one to usc the match v.111 "die 

before the other two" (306/337). CERVANTES points out thnt during WAR, 

when there is a shortnge of mntchcs, the suporstftlon must be disregarded. 

The superstition app3rently grew out of a Russian belle! that because three 

is a holy NUMBER, only a priest could light three tapers, and wns adopted 

in England during the Crimean War when the Boers' marksmanship wns so 

good that by the time a third CIGARI-;TI'E wns Ut they could take aim and 

shoot at least one enemy soldier. 

THROW A WAY YOUR MIND 

See VIDA IMPERSONAL, LA. 

THROW THE BLOODY LITTLE J\IAN fN THE HIVER (etc. ) 

Sec HARRISON, TOMi MEANING (etc.) . 

TIME-ETERNITY 

Lowry was interested in the philosophical nnd litcral'y treatment 

of the notion of TIME, although bls comments on Tll\IE in his lcUcrs nnd 

in his fiction do not seem to !onn any coherent philosophy, either borrowed 

or original, of TIME. Here as so often elsewhere he ls aware of the 

complexities and paradoxes and draws from them eclectically for aesthetic 

as much as for philosophical reasons. In 1940, he praised OCCULTIST 

John William Dunne's ~ E"-JlCriment with Time (Letters, 26), ru1d :in 1950 

be commented on Henri Be1-gson's (1859-1941) "idea that the sense of TIME 
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is merely an inhibition to prevent everything happening at once" (Letters, 

200). Thnt is , TIME creates for man ORDER out of CHAOS. He also 

refers to the concept of ETERNAL RETURN. In the novel HUGH refers to 

SPENGLER, who formulated a cycllcnl theory of TIME. The novel also 

deals \\ilh the ORIENTAL concept of ESCAPE from TIME or !rom the PAST. 

One of the complexities Lowry de:lls \\ith ls the phenomenon of 

relativity of TIME, perhaps .more noticeable to the drunk man th::m to ooe 

who is sober but not limited to the drunk. The CONSUL experiences this 

phenomenon in a passage In which nn incident seems "now'' to be "occurrtnc 

an hour or two ago" (127/155), and elsewhere he remembers, not the PAST 

but tomorrow. TIME stops, is dislocated, or moves "at different speeds" 

(246/276) , slows down or is, together \\ith his WILL. "pn:r:nlysed" (369/399), 

ticks and shakes "towards EL INFIERNO" (350/381) , docs not exist or 

becomes confused with "ETERNITY" (294/324), is "ch-cumfluent" (364/394), 

or is recorded on a "TIMELESS" (302/332) CLOCK. LARUELLE llvea 

through "an ETERNITY" (8/34) during the three days following the CONSUL'S 

death, and HUGH finds "fourteen months ••• (at SEA] nn ETERNITY" 

(165/195) . (Sec also 11 Forest Path to the Spring," 268-269, .!!£!!! !!! Q. Lord 

from heaven thy dwelling place, for a discussion of this Phenomenon.) 

The CONSUL revises the cliche ''TIME heals ••• " by pointing 

out that • • • "TIME ls a :fake healer • • • " (40/67). Perhaps the point 

intended here Is related to that made in the references to the PAST being 

11\ESCAPABLE: if one cannot ESCAPE the PAST. if It ETERNALLY recurs, 

then TIME cannot case sorrow. The ABSURDITY of a universe ln which 
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only TIME is nn inext>endable commodity 16 noted bJ th CO~"SUL: 

Life had no TIME to waste. \'"n. th ,.,,,.y. en, 
C\'erylhing else? (2S3/313) 

ould U 

The literal action of the no\'el Is en refully order d. \\ith ttbout 

thirty references made to the TIME of day. 

Sec also DOSTOEVSKY, l"EODOR UKUAILOVICH; EJNSTt.'IN, 

ALI.U·;RT; JOSHUA; NUMBEHS; TOO LATE (etc.). 

TITUS ANDRONICUS 

Sec SHAKESPEAJU:. WILLIAM. 

TLAXCAT..A (etc. ) 

The region in MEXICO \\hich was a city-state bclorc th COXQUEST. 

Relying. apparently, on the histories of the CONQUEST os recorded by 
, 

BERNAL DIAZ and WILLIAM HICKLING PRESCOTT, \\'bleb tell of th aid 

given CORTEZ by the TLAXCAI..ANS ngnlnst MOl\~EZ 1A'S MEXICAN 

forces , Lowry mnkcs the Tl..A.XCALA ,S "MEXICO'S TRAJTORS11 ([..etten, 

82). TLA .. 'CCALA. becomes the archetype for all BETRAYALS--mar:IW 

IN1-1DELITY, Jnck of BROTHERHOOD among men, and SELF-BETilAYAL. 

The SOUL too has ''her sa\rage and TRAITOROUS TLAXCALANS" (287/318). 

In the long travel folder scene ln Chnpt r X lh 00. ·suL rcpeaU 

" four times an Ironic passage, probably based on DIAZ, in ilfcb TLAXCALA 

is ''said to be like GRANADA" (297/327), the latter city, wb rc YVONNE 

and the CONSUL were betrothed. being a symbol of LOVE nnd FIDELITY. 

When be finishes rc:tding the folder, be has a vision 'bleb confuses TLAX-

CALA \\ith GRANADA, the former becoming "perfectly E IPTY'' and 
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''TIMELI-:55'' (302/332}, a SANCTUARY \\here , as in TORTU, no one wUl 

Il\'TERFI-:RE \\ith his drinking. This chapter, "hich cont.'llns references 

to TLAXCALA on over half of Its pages, describes the CONSUL'S final 

BETRAYAL of himself and of J .. OVE in a passage In \\hlch he CUOOSJo:S 

HELL while the CLOCK ticks loudly "TLAX: TLAX: TLAX: • • • " 

(314/345). 

Sec also ETERNAL RETURN; NOCHE TRISTE. 

, 
TOOOS CONTENTOS Y YO TAMBIE N 

A TAVERN whose name means "Everybody happy, including me" 

(253/283) . The name is ironic, since there ls little happiness of the 

on.liMry kind In the novel. There is , however, the CONSUL'S happiness 

at finding the HELL he CHOOSES. 

TOLSTOY, COUNT LYOV NIKOLAJo:VICH (1828-1910) 

Russian novelist and social critic. The CONSUL owns some of 

his works , :md JIUGH and the CONSUL arc both acquainted \\ith WAR AND 

PEACE and ANNA KARENINA, two of TOLSTOY'S most famous novels . The 

CONSUL once even memorized ''the philosophical section of WAR AND 

PEACE" as a "penance, " but he found that mere intellectual undcn;tandlng 

or "KNOWLEDGE" did him no good. In fnct, '' • • .• the only thing •• • 

C he] remembered about the whole book was that NAPOLEON'S leg twitched 

II (82/109). 

Another reference to WAR k"lD PEACE is the discussion of FREE 

WILL versus NECESSITY (DETERl\nNISM, INEVJTAIDLIT\1 which the 
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CONSUL and HUGH engage in after their supper in CERVAN'fES' CANTINA. 

During this discussion part of a memori1.cd passage from WAR ~ 

PEACE, probably the "philosophical section" referred to earner by the 

CONSUL, comes b:tck to him almost word for word from the original: 

The act of a madman or n dnmkard • • • or of a man labouring 
under violent excitement seems less FREE and more INEVITABLE to 
one who Jmows the mental condition of the man who perfonncd the 
action, and more FREE and less INEVITABLE to the one who does 
not know it. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
All cases without exception in which our conception of FREE WILL and 
NECESSITY varies depend on three considerations • • [The passage 
below is a paraphrase of the "three considerations."] 

Moreover • • • before we p:tss judgement on the thief--If thief 
he were--we would have to ask ourselves: what were his coMccttona 
with other thieves, ties of family, his place in TIME, If we know 
even that, his relations to the eJ~.1.cmal world, and to the consequences 
leading to the act • • • • (308-309/338-339) 

1bis is almost a direct quotation of n passage in the Second Epilogue to 

WAR AND PEACE. The CONSUL uses it to reinforce his own INTERF.ER-

ENCE versus INTERVENTION theory. 

A third allusion to WAR ~ PEACE is the CONSUL'S comparlsoo 

of the WOLVES on the MURALS in SRA. GREGORIO'S CANTINA to ROSTOV'S 

WOLF hunt, which is described In Book VII, Chapters IU, IV, nnd V, and 

his reference to the party which follows (Chapter VU). 

Passages from ANNA KARENINA nrc wrongly associated by the 

CONSUL v.ith WAR AND PEACE. In these passages, another version of the 

INTERFERENCE theme is presented: TOLSTOY admits that many people 

joined in the cause of aiding the Slavs for selfish reasons or because they 
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\\ere bored or \\ithout any suitable occup:1Uon nt the time. (Sec Pnrt VID, 

Chapter I). Titis theme is continued in the 11conve1·satton wlth the \'Oluntccra 

in the lrnin, " \\hieh tlte CONSUL comments on. In this J).'lssnge the scientific 

obsen·cr of mankind KATAVASOV (J:IUGII mistnkcnly calls him KATAMASOV 

and wrongly athibutcs to him the attitudes of nnoUter chnrnctcr) undertakes 

to discover for himself the real reasons n group of volunteers hnd for 

becoming volunteers . As the CONSUL recalls, they turn out to be "mlsOta, 

all good for nothing, cowards, baboons, meek wolves, parasites, C\•ery man 

jack of them, people afraid to face their own RESPONSIBILITit:s, light 

their own fight" (311/342)--in short, exactly like HUGH, the CONSUL 

believes. (See Part VIO, Chapter III of ANNA KARI-:NINA.) 

TOLTEC 

A member of a group of Indian people Hvlng in centrnl i\IEXlCO 

before the CONQUEST. 

, 
TO~lALIN 

In the novel the city in MEXICO where the BULLTUUOWING Is 

held and \\here BOXING will be held Inter. In n somewhat Incoherent 

passage in DARK AS THE GRAVE WHEREIN MY 1-"RIEND IS LAID, the 

narrator says that TOMAriN was really the city Chnpultcpcc but that there 

, 
were actual to\ms named TO?.lALLIN nud PARIAN, in the state of OAXACA, 

, 
and that the mythical state of PARIAN wns really the state of Morelos or a 

composite of 1\lorclos and OAXACA (196) . 

, " 
Because it is located on the same rood as PARIAN, TOMALIN fa 
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, 
n symbol of DEATH, and the choice to go to TOMAIJN parnllels the 

CONSUL'S CHOICE of HELL rather tlum PARADISE. The COJ\~UL tv.1cc 

... 
suggests the ABSURDITY of the journey to TOMALIN-DEATII, first in the 

, 
statement that "once • • • TOMALlN had held some l rrigntional lmportnnce" 

(285/315) and second, more specifically, in n series of lmnges of ABSURDITY 

including one which compares the WORI.,D to "a bus, maldng its erraUc 
, 

journey to TO~tALIN and nothing" (287/317) . 

TOMB (etc.) 

Sec DEATH {etc.). 

TOO LATE (etc. ) 

A motif in" the novel \\illch unites several thcmos. One of these 

is the theme of LOVE "which came TOO LATE" and therefore "slnkcd no 

THIRST" (10/36). It Is echoed in the letter !rom the CONSUL In v.hlch 

he says that YVOI'\TNE'S letters "came TOO LA T£" (38/65). Throughout the 

novel the COSSUL is urged, by YVONNE as well as by hls own thoughts 

or his GOOD ANGEL, to act before it is TOO LATE--to stop drinking, 

to become reconciled with YVONNE, to have children. He sees ''himself 

as a child making up hls mind to go on a[FERRIS WHEEL] • • • , 

hesitating, missing the next opportunity, and the next, missing all the 

opportunities finally, untU It was TOO LATE" (218/248). Once he boards 

the bus for PARIA..~ and DEATH, he realizes that he cannot get oft. In 

the CANTINA after the BULLTUROWING he accuses YVONNE and HUGH 

of INTERFERING \\ith his lUe and challenges them to prove that it Is :not 
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in fact TOO LATE: "~or all you know, It's only the knowledge th:lt lt most 

certainly is TOO LATE that keeps me nlive at an •• • " (312/343). A 

few moments later he makes his declaration that he is CHOOSING HELL. 

Later that evening when he finally realizes that he ls in danger of both 
• 

spiritual and physical DEATH, he tries to assure himself that YVONNE 

, 
\\ill come to his aid. After the episode with MARTA, however, he rcal1%ea 

that it is TOO LATE for him to go back to YVONNE nnd TOO LATE for 

him to be rescued. 

TORTU 

Earle Birney believes "thnt Lowry picked the nnme [TORTU] when 

he visited Haiti in the forties, and that lt was therefore not :ln the original 

draft [ of the novel}. The nearest I can find," he says, "to a TORTU is 

67 
the ne de la Tortue ('I\lrtle Island) off the Haiti coast. " Tortuga Is 

another name for 1\trtle Island. TORTU ls apparently another symbol 

for the CONSUL'S freely chosen HELL; the CONSUL says that "TORl'U 

• [is] the ideal University, where no application whatsoever, • • • . 

nothing, not even athletics, Is allowed to INTERFERE with the business of 

••• drinking" (56/84). Sec also ABYSS-KA'fABASIS; TLAXCALA. 

TOUCilARD-LAFOSSE, GEORGES (1780-1847) 

French novelist. He \\Tote historical romances, memoirs, and 

histories , many of them humorous exposures of character and human fOibles. 

67Earle Birney, Preface to "Poems by Malcolm Lowry, n Canadian 

Literature, No. 8 (Spring, 1961), p. 18. 
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His trentment of historical persons is irreverent nnd at times even scnndalous. 

~t. LARUJo:LLE owns some or his · works. 

TOUR EIFFEL 

Lowry indulges in WORD PLAY \\hen he ridicules the Grand Tour 

of Europe by mentioning as its high point the TOUR EIFFEL, a modern 

TOWER OF BABEL. 

TOWER (etc. ) 

TOWERS, PILLARS, LADDERS, upward SPIRALS, STAIDWA YS, 

MOUNTAINS, OBELISKS, TREES, nnd similar vertical !onns, although 

they have their O\\n individual symbolicnl meanings , have in common, not 

only PHALLIC meanings but also sucb mennlngs ns height, rising nbove the 

ordinary, and spiritual elevation or ascent . The attempt to 1ise nbove the 

ordinary can be posith·e, as in the upward struggle which makes 1-"AUST 

eligible for SALVATION, or negative, as in the TOWER OF BABEL or the 

image of a man "halfway up • •• [a] slippery pole" nnd uncertain "of 

reaching either [end] In comfort" (225/255) . This image, Lowry says, is 

a projection ''of the CONSUL :m.d of the futility of his life" (LcUcrs, 78) . 

The TAROT card called "The TOWER Struck by LIGHTNI.NGn has both 

negative and positive interpretations. 

Speaking to a friend of revisiting the CONSUL'S and LARUELLE'S 

houses , the hero of DARK AS THE GRAVE WHEREIN MY ffiiEND IS ~ 

calls LARUELLE'S hous~ n TOWER. Ills friend nsks \\bether the TOWER 

"fired'' his "imagination," 1. c . , gave him "nn inspiration," nnd be replies 
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thnt his "lmnginatlon fired the TOWER" and that the fire unfortunately hit 

his '~ouse in CANADA" (140). 11tls elaborate Image suggest both the 

LIGHTIIOUSE THAT INVITES TilE STORM and the blasted TOWER of the 

TAROT, especially when the latter is seen as a \'crsion of the TOWER OF 

BABEL It also suggests Lowry's view of MAN as a creature who asks 

that his SOUL be battered, who finds in SUFFERING a spiritual c.h:lllenge, 

perhaps leading through SELF-DESTRUCTION to SALVATION. 

See also TOUR EIFFEL. 

TRAGJo;DY (etc. ) 

Under the Volcano is essentially an affirmative book. Its affirma­

tion results in part from implicit nnd explicit references to that aspect of 

the TRAGIC (Greek, Western, humanistic) view of life which associates 

HUl\lAN worth and HUMAN SU FFEIUNG :md thereby parndoxieally affirms 

the value of both. TRAGEDY is nffinnntlve in thnt It has a hero who is 

great enough to FALL. In discussing Chnpter I, Lowry says that MEXICO 

is an appropriate setting for a TRAGEDY and that the CONSUL, ''the TRAGIC 

protagonist, " is being established in the Grecian manner as a fellow of some 

stature, so that his fall may be TRAGIC" (Letters, ,67, 70). The TRAGIC 

view of life is affirmative also In that it gives a possible structure or 

MEANING to an otherwise MEANINGLESS series of events, and It may, In 

fact, be the only source of MEANING: after MAXIMILIAN and CARLOTTA'S 

EDEN has been RUINED, they retain "majesty" (14/40) only becnuse of or 

by mcnns of their TRAGEDY. Some of the nf1irmaUon of TRAGEDY in the 
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novel comes indirectly from its association with LOVE, a posltlve force. 

YVONNE and the CONSUL, Ulro MAXIMILIAN and CARJ...OTTA .and like the 

mythol~cnl LOVERS symbolized by POPOCATEPEi'L and IXTACCIHUATL, 

arc viewed as TRAGIC. LOVE and TRAGEDY nrc nlso ju.xtnposod Jn the 

publicity story discussing YVONNE'S early lUc, although the tone here 

requires the reader to sec this nssoclntlon as a parody or troc TRAGEDY. 

. The paradox of TRAGIC affirmation Is Implied In a passage Which 

discusses the problem of FUEE WILL for MAN Who Is also "a victim of 

<lnrk 1-"''RCES" (267/298). MAN, by taking on a great foe, paradoxically 

insures both his dignity and his DOWNJo'ALL. Ills Inability to v.1n agalDat 

this foe nfflnns rather than negates his FREE WILL. 

The afftnnatton of any TRAGEDY Is of course qualified, and at 

times the qualifications in Under the Volcano approach negation. According 

to M. LARUELLE, a year after the CONSUL'S death, his " • • • TRAGEDY 

was in the process of becoming UNREAL nnd MEANINGLESS" because 

"individual life,'' "a mere misprint in a communique" (5/31) Is DO longer 

highly vnlued. In the PELAOO episode, HUGH, noting the SILENT, 

CJ>..-prcsslonless :Mexican women, thinks that because of Mexico's abuDdance 

of TRAGEDIES, ARISTOTLE'S TRAGIC opposites (as HUGH sees them) of 

pity and terror have been reconciled by prudence: the Mexican neither 

approaches nor ESCAPES but remains motionless. .Mexico laughs "away ita 

TRAGIC history" (254/284) or, because of boredom, no longer even laughs. 

A MAN who docs not matter cannot be a TRAGIC hero. His ISOLATION and 

SUFFERING, though pitinble, are disgusting, frostrnUng, even boring, rather 
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than consoling and awe-Inspiring. Another quaUflcntion comes in LARUELLE'S 

imp..'ltlent speech to the CONSUL In which he says that the CONSUL, "lnau-

lat.ed from the RESPONSIBILITY of genuine SUFFERING," Is deceiving him-

self; his SUFFERING is "largely UNNECESSARY, " even "spurious, " and 

"lacks" therefore "the very basis for Its TRAGIC nature" (219/249): that. ls, 

the sense of an Inevitable relationship between the hero's course of action 

and his SUFFERING or DOWNFALL is, according to LARUELLE, missing. 

He Is , of course, angry as he speaks, and his statement is not the Jlnal 

evaluation of the CONSUL'S SUFFERING. His accusation of SELF-DECEP-

TION is, however, a serious one, since the TRAGIC hero" must eventually 

discover the TRUE nature of his actions and must go to his DOWNFALL 

\\iscr than he was when he set out on the course of events leading to this 

DOWNFALL. YVONNE, whose !nmily invited "MEANINGI~ESS 11\AGEOY 

or hnlf-TRAGEDY11 (263/293) , lacks "even the consolation" of "valld11 

TRAGEDY, since her early TRAGEDY--if it can be called that--Is now 

"stale" (264/294). She cannot find those events in the PAST \\illch would 

eA"Plain her present or her future (her DOWNFALL); hence, she is unnble to 

discover a MEANINGFUL pattern of SIN (or TRAGIC error) and EXPIATION 

(or INEVITABLE DOWNFALL) accompanied by Increased wisdom Which 

. 
would make her a TRAGIC figure. Until the end of her life, she sways 

bctv:een despair and irrational HOPE and is therefore more pathetic than 

TRAGIC. 

TRAIN (etc. ) 

Chapter X opens and closes with a v:lslon or Oashback. In it Is 
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nn unidentified rulusion to BAUDELAIRE'S ANGEl .. which desires "to meet 

TRAINS. " These TRAINS do not stop and from them ''none descends" 

(281/311). LEE MAITLAND may or may not be on one of these TRAINS, 

but the CONSUL, who Jus come to meet her, is on the wrong side of the 

tracks. As he tries to cross tile tracks, TRAINS converge on him, each, 

like the damsel In KUBLA KHAN, "wnlllng for its DEMON lover" (283/313). 

ln another scene the CONSUL, 1·eadlng from a RAILWAY regUla-

lions pamphlet, refers to the statement that "A COHPSE WILL Bl-: TRANs-

PORTED BY EXPRESS" (43/70). Lowry associates this statement with 

".PREUOIAN DEATH DREAMS" (Letters, 81). 

See also PATll (etc. ). 

TRAITOR (etc. ) 

See SAMARITAN-BROTHERHOOD; SELl-" (SELF-DESTRUCTION); 

TLAXCALA (etc. }. 

TRANQUILLITY 

Sec ORDER-CHAOS • 

...;;.T;;.;.R;.;.;;F..;..;;A....;;,.TI:::.;:S~E _O_F SULPHUR, A 

Sec SENDIVOGIUS, MICHAEL. 

TREE (etc. ); TREE OF LIFE 

See Figure 1; WOOD (etc. ). 

TRIANGULUM (The Triangle) 

A CONSTELLATION. Sec also ASTROLOGY-ASTRONOMY. 
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TRINITY 

Trinity College, CAMBRIDGE, one of the colleges of CAMBRIDGE 

Uni\'ersity. The CONSUL is "SAVED'' from the lack of ALCOHOL by an 

Englishman carrying a bottle of Irish whiskey and wearing a borrowed 

TRINITY tie resembling "a FOUNTAIN in a great court'' (79/107). LoOking 

at the tie, the CONSUL echoes the motif "MIGHT A SOUL BATHE THERE 

AND BE CLEAN OR SLAKE ITS DROUGHT?" (80/107), lronlcnlly comment­

ing on the worth of CAMBRIDGE. Also ironically, the CONSUL, lllcc hia 

savior, is wearing CLOTHING not his own. Throughout the novel Institutions 

such as the state or education are tested and found wnnUng as possible 

sources of SALVATION. Sec also DIEU ET MON DROIT. 

TRISTAN DA CUNHA 

An island 1n the Atlantic mentioned by JOYCE and claimed by 

DONNELLY and other OCCULTISTS to be a high MOUNTAIN peak of the 

sunken ATLANTIS. HUGH suggests It as a possible alternative to CANADA 

as a site for the CONSUL and YVONNE'S new start in life. 

TRISTAN L'HERMITE (pseudonym of Francois L'HERMITE) (1601-1655) 

French poet, playwright, and prose writer, a member of the 

retinue of the due d'Orleans. M. LARUELLE o\\nS some of his works. 

TRITON 

In classical mythology a son of Poseidon (NEPTUNE), GOD of the 

SEA, usually represented as having the head and tnmk of a maD 8Dd the 
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tail of a fish, and using a conch shell for a trumpet. To YVONNE the 

boys in small boats near the bench look 111ikc young TRITONS" blowing 

"on • • • mournful conch shells" (45/72). Lowry mny be alluding to 

WORDSWORTH'S sonnet "The World Is Too Much \\ith Us," nltbough ln 

this poem the sounds made by the TRITON mnkc the hearer "less forlorn" 

and are therefore not "mournful." 

TRIUMPH OF HUMPTY DUMPTY, TIIE 

See HUMPTY DUMPTY, TRIUMPH OF. 

TROGON, COPPERY !AILED 

A bright-colored BIRD. The CONSUL snys its 11C..'CA'lCt name" ls 

"TROGON AMBIGUUS AMI3IGUUS" nnd thnt "two AMBIGUITIES ought to make 

an affirmitive ••• " (75/102)--a humorous suggesUon that perhaps all the 

negatives he finds in his search for ULTIMATE 'rRUTII \\ill cancel each 

other out. See also CANYON OF THE WOLVES; IDEAS, PEOPLE WITH(OUT). 

TROTSKY, LEON (1879-1940) 

Russian revolutionary and writer, minister of v."nr Irom 1918-1925. 

His system of COMMUNISM advocated Immediate, pcrmnnent, nnd uncompro­

mising world-wide revolution by the proletariat. He plnyod a lone-wolf role 

after the 1905 revolution but in 1917 joined the BOLSHEVIKS; meanwhile 

STALIN and LE~'IN bad agreed on principles. After LENh~'S death ln 1924 

STALIN and TROTSKY struggled for leadership. The BOLSHEVIKS, who 

were in control , dish'Ustcd TROTSK"Y because of his former affiliation with 
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the l\lcnsheviks. In 1929 TROTSKY w~s deported by STAI..IN, nnd In 1940 

he w::ts MURDERED in Mexico. 

TROTSKY became one of the legendary heroes for intellectuals 

of the 1930's, who believed, with some justification, that TROTSKY was 

one of the outstanding intellectual nnd mllltnry lcadc1·s in the Russlnn 

Revolution. For these intellectuals he wns a TRAGIC FAUSTIAN figure 

\'ictimlzcd by his own idealistic intellect. 

TROTSKY was considered as a possible protagonist for LARUELLE'S 

modCl"'l FILM version of the FAUST story. Later the CONSUL Is accused 

by the FASCISTS of being TROTSKY; furthel'11lorc both nrc MURDERED 

in MEXICO. Lowry apparently agreed with those who believed that TROT­

SKY was one of the great political figures of the twentieth century, and he 

compared the CONSUL'S intellectunl potcntinlity fnvornbly \\ith TROTSKY'S. 

TRUMBAUER, F'RANJQE (1901 7-1956) 

A noted saxophonist associated with BEIDERDECKE in the 1920's 

and 1930's. llis record "For No Reason at All" was , HUGH says, COIN­

CIDENTALLY published on the ominous ''Friday the thirteenth of MAY" 

that HUGH went to SEA. 

TRUTH (etc . ) 

See ULTIMATE REALITY-TRUTII. 

TWAIN, MARK (1835-1910) 

See WHAT IS MAN? 
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TWELFTH NIGHT 

Sec SHAKESPEARE, WILLIAM. 

TYPHOEUS 

In classical mythology a monster ''itb a hundred serpent heads, 

fiery eyes, and a terrifying voice. ZEUS set him on F1RE with thunder­

bolts and flung him down into TARTARUS under MT. AE1"NA. Sec also 

ABYSS-KATABASIS; OSIRI5-ISI5-SE'r (TYPHON). 

TYPHON (SET) 

See OSllUS-ISIS-SET (TYPHON). 

TYRANNY 

Sec SA.MARITAN-BROTUJo:RHOOD. 
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UFA 

A lar~:,re national movie company set up in pre-lfiTJ .. ER GERMANY 

to countemet the anti-GERMAN prop.'lganda that was being spread after WORLD 

WAR l and to advertise GERMANY and its culture. This era saw the birth of 

the GERMAN FILM industry, in which UFA played a major role. M. LARUELLE 

was a young filmmaker at this time. The t•cfercnce to u•"A may be related to 

LARUELLE'S recognltlon that be bas not helped the world with hls :uti 

GER.\1ANY'S artistic renaissance did not prevent her from taking no aggressor'• 

role in a new WAR. 

UI .. TIMATE REALITY-TRUTH 

The search for ULTIMATE REALITY nnd TRUTJilmplles the 

countcrtheme of the avoidance of UNH.EALITY and FALSEHOOD. It :Is closely 

related to the search for SELF-KNOWLEDGE and to the search for an ULTIMATE 

CREED (TRUE PATH, TRUE CHUUCU), as well as to their countcrlhemes of 

SELF-DESTRUCTION and the multiplicity of unsatisfactory bases for belief, 

action, or judgment. It is related also to the search for MEANING. The theme 

is stated most specifically in a letter from the CONSUL to YVONNEi In it be 

mentions a book he once planned to write which would have answered the question 

Is there any ULTIMATE REALITY, external, conscious and e\'er-present 
etc. etc. that can be realized by any such means that may be acceptable 
to all CREEDS and religions nnd suit.."lble to all climes nnd coWltlics? 
(39/66) 

.Much of the novel is an attempt, if not to answer :the question at least to examine 

possible answers or prove the question unanswerable. The exnminntlon is two-

fold: determining the quality or nature of REALITY and distinguishing REALITY 
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from UNREALITY or TRUTH from FALSEHOOD. ln some passages the two 

questions arc ine~1ricably interwoven. 

One view of the nature of REALITY--the prevalent one In the novel-­

is that it is "incredibly loathsome" (207/237), an evalU!ltion one can consider 

somewhat tentative or ambiguous if one compares It to a similar statement 1D 

"Through the Panama" about the "real cause of @.lcohollsm being th.) • • • 

ugliness and complete baffling sterility of existence as sold to you" (~ ~ Q 

Lord from heaven ~ dwelling place, 44): the final evaluation of REAJ~TY 

depends on how one interprets and how much one stresses "as sold to you. " 

HUGH, as one of the CONSUL'S DOUBLES, is also seeking TRUTH, at least 

to the extent that he will atone for past DISHONESTY, will no longer LIE about 

himself, and will no longer, he hopes, be misguided by ILLUSION. However, 

both HUGH and the CONSUL, though seeking TRUTH, recoil from It at tlmea. 

HUGH'S realization that the TRUTH can be uncomfortable, that " ••• DEATH 

and TRUTH could rhyme at a pinch!" (153/182), not only echoes the idea of the 

negative quality of REALITY but also reflects the theme of MAN'S conflictlDg 

desires for life and for DEATH and suggests that the latter may reprcseut 

ULTIMATE REALITY, the NIRVANA of the ORIENTALS. Similarly, the 

CONSUL compares the TRUTH to the SUN, both of whiCh are "well-nlgb 

impossible to face. " As a· result, he resorts to SELF-DECEPTION and not 

only LIES "to hlmaelf, but • • • ~so believe~ the LIE and • • • [!..IE~ 

back again to those LYING factions" (205/235). In addition to these forms of 

DISHONESTY or FALSEHOOD, motifs of DISGUISES, MASKS, etc., reinforce 

the theme of the loathsomeness or at least the negative nature of REALITY, 
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especially but not exclusively the REALITY of one's SELF. See also EVIL; 

HUMOR. 

Tho relationship between the search for REALITY and the search 

for MEANING Is complex. As the novel opens, n year nftcr the main 

TRAGIC (i. e ., MEANINGFUL) events of the story, that "TRAGEDY was In 

the process of becoming UNREAL nnd MEANINGLESS" (5/31): LARUELLE, 

not sure that the CONSUL'S DEATH was other thnn an ABSURD disaster, 

seems to associate REALITY with MEANINGl''ULNESS. LARUELl..E 

nltributcs to the CONSUL a negative statement about "CORHES.PONDENCE • . . 
bctwoon the subnonn&l world and the nbnormnlly suspicious" (34/61). flo baa 

an "illusion" (1 . e. , an UNREAL vision) that the words In a passage from 

DR. FAUSTUS selected at random "hnve the power of carrying his own 

mind downward into a GULl-""' (34/60-61). The CONSUL tends to assume 

th3t REALITY has MEANING, but he suspects that the MEANING Is negative. 

For example, before his DEATH he receives a partial enlightenment about 

the precariousness of his physical, pedtaps even his spiritual, situation 
, 

when he realizes that the pollee be meets In PARIAN arc ''not the REAL 

police" (354/385) but those of the UNION MILITAR. In a passage recalling 

the comment by LARUELLE, he says that, ''lllcc a shadow," the TRUTH 

springs at him about the MEANINGFUL negative relationship betv.·ccn the 

"subnormal world'' and his "delirious'' (355/385) inner world. LARUELLE 

else\\ilere labels "CORRESPONDENCES" "favourite trick of the GODS" aDd 

''MEA!I."'NGLESS" (16/42). The novel seems to be offering the equally painful 

3lternatlves of 3D ULTIMATELY MEANINGLESS REAUTY or a ncgntlvely 
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MEANINGFUL REALITY. However, motifs like BEAUTY (etc.) and 

MYSTERIOUS (etc. ) suggest other \1cws of REALITY. 

As has been illustrated, the second question--how docs one 

distinguish between the REAL and the UNREAL ?--is ns complex ns the 
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question about the nature of REALITY. For example, the sense of lJli."RJo:AUTY 

can be as painful as REAUTY often is: the CONSUL'S delirium tremens c:1use 

the scene he is viewing to sh:lke "with • • • the horror of an intolerable 

Ul'\TREALITY'' (75/101). TRUTH and HEALITY nrc difficult to perceive, not 

only because they are painful but because they themselves are elusive: they 

often appear as AMBIGUITIES (see, e . g., TROGON, COPPERY-TAILED), 

CAMOUI•"LAGES, CARICATUlU:S, CASUISTRIES, IGNORATIO ELENCHI 

arguments, ILLUSIONS, LIES, .MASKS, ]\USTS, MIRAGES, RUSES, whited 

SEPULCHRES, and so on. Titey DECEIVE, DISSEMBLE, DISSUADE, FOOL, 

GIVE THE LIE TO (in the literal sense of these words), and nrc artificial, 

evanescent, invented. FUrthermore, REALITY may be found hidden in the 

MYSTERIES, in SECRET KNOWLEDGE. HUGH describes the blurring of 

REALITY "like the spokes of a WHEEL • • • In motion towards UNREAL 

high events" {236/266). In n complex intcnningling of REALITY and 

tn-.TREALITY, HUGH, a disillusioned ROl\IANTIC dreamer a.nd Idealist, says 

that this ''disillusionment • • • is a pose" and that he Is ••a REALIST" 

(182/211) . He is puzzled because, though "LOVE . • • &~ REAL, " 

(240/270) much of the available evidence tends to disprove this commonly 

held notion. 
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ULYSSES 

Sec JOYCE, JAMES. 

UNCEASINGLY (etc. ) 

See CEASE (etc. )i ETERNAL RETURN. 

UNDERTAKER 

See DEATH (etc. ). 

/ 

UNlON MlLITAR , 
A "tiresome," fascist, "pro-AI.MAZAN, J>ro-AXIS" (23/50) 

organb.ation "affiliated to the Military Pollee" (183/212) \\'nose hcadqu.'\l'ters 

/ 
arc "in PARIAN somewhere'' (183/213), probably ln the FAROJ.JTO. 1be 

CO~SUL'S MURDERERS are apparently associated \\ith this orgnnlzatlon. 

Sec also SlNARQUISTA. 

UNIVERSAL CREED 

The CONSUL'S search for a UNIVt:RSAL CREED is related to 

his search for ULTIMATE REAL11'Y and TRUTH and to his spiritual search. 

UNNECESSARY (etc. ) 

Sec FREE WJLL-DETERMI!\TJSM; WHEEL (etc. , . 

UNREALITY (etc. ) 

Sec MEANING (etc.); ULTIMATE REALITY-TRUTH. 

UPANISHADS 

The abstrnct philosophical sections of the VEDAS, the ancient 



accounts of mystical revelations and speculative discussions which are 

considered to be revealed scriptures and which have been the lnsplrnt:lon 

behind the mNDU religion and the source of spiritual guidance for IIINDUS. 

The UP&'llSUADS were composed, by seers and saints, between the eighth 

and the sixth centuries B. C. and first written about 1300 A. D. The name 

means "sitting ncar (the teacher) devotedly" and also "secret teaching, " 

that is , teaching which only those who arc spiritually ready can profit from . 

The CONSUL owns this work. See also ORIENTAL RELIGIONS AND 

PlfiLOSOPIUES. 

URANUS 

A PLANET. See also ASTROLOGY-ASTRONOMY. 

URSA HORRIBILIS; URSA MAJOR; URSA MINOR 

See ASTROLOGY-ASTRONOMY; GREAT DEAR. 
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VALU:Y OF~ MOON 

Sec LONDON, JACK; OSffiiS-ISIS-SET (TI.PHON). 

VAULT (etc.) 

Sec DEATH (etc.). 

VEDAS, THE 

The generic name for the liternturc, primarily In four books, 

making up the ancient IDNDU scriptures. The VEDAS, the oldest extant 

body of IUNDU literature, include the RIG-VEDA, the oldest nnd the most 

important of the four VEDAS, which datos h·om the second mlllennlum B. C. 

The earliest estimated date for the VEDAS is from 1500-1000 B. C. Each 

VEDA has two parts, the first related to ACTION and consisting of hymns, 

rites, ccrcmoriics, and rules of conduct, and the second related to KNOW-

LEDGE and consisting of spiritual truths . Tho UPANISHADS, of \\hlch 108 

have been preserved, bclong in this second part. This work contains 1028 

hymns to Jndra, AGNI, and other HINDU GODS. The name means "verse 

knowledge. " 

The COXSUL owns the UPANISHADS. He also has kno\\lcdgc of 

the RIG-VEDA. He refers to a book of the latter which praises "SOMA, 

AMRITA, the NECTAR OF IMMORTALITY" (307/337) . In another passage 

the CONSUL identifies "the VEDIC storm GOD VINDRA" (257/287) with 

/ 

HURACAN. 

See also ORIENTAL RELIGIONS AND PHILOSOPHIES. 
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A STAR of the first magnitude In the CO. 'STELLATION Lyra .. 

Sec also ASTROLOGY-ASTRONOMY. 

VEIDT, CONRAD (1893-1943) 

German-bam actor \\ho played In the movie STUDf:NT QE PRAGUE 

and in The Cabinet of Dr. Calign.ri, a famous "art" film . He also played 

ORLAC in one version of the HANDS OF ORLAC. M. J..ARUJo:LLE wus lo 

GERMANY when lbese movies wet·e made. When the Nazis came to Germany, 

VEIDT came to the U. S. lie later became n British citizen. 

VENUS (goddess and planet) 

(1) A PLANET, called the Jo:VENING STAR or the momlng STAR, 

depending on when it is visible. The references to the PLANET reinforce 

the LOVE theme and the adultery theme, since" •• . Vf:NUS is a HORNED 

STAR" (217/247). Sec also ASTROLOGY-ASTRONOMY. 

(2) The goddess of LOVE and BEAUTY ''*ho rose !rom the sea 

.... 
near the Greek islnnd of CYTIIERA (CYTHERE) at the spot \\'here Uranus' 

genitals fell after his mutilation by Cronus. VENUS (APHRODITE) repro-

scnted LOVE in both its noble, ereath·e forms nnd Its dcgrnding, dest:ruc-

Uve forms. 

YVONNE is Identified \\ith VENUS In a press release: 

I found her the other day at her beach home, a honey-tanned VENUS 
just emerging from the surf. • • • She gazed out over the \\':lter • • • 
and the PaclCic breezes played with her • • • hair. (261-262/292) 

(VENUS-APHRODITE was carried across the sea by the West Wind, or 
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Zcphyrus, in one form of the legend.) In nnothcr p3ssagc, \\bleb suggests 

the birth of VENUS, YVONNE sees her reflection In a MIRROR: 

From the MIRROR within the window nn ocean creature so drenched 
:md coppet•ed by sun nnd winnowed by sen-wind nnd sprny looked 
back at her she seemed, even \\hile making the fugitive motions of 
YVONNE'S vnnlty, somewhere beyond human grief charloting the 
surf. (54/81) 

1bese two p:~.ssagcs suggest Dotticelli's painting of VENUS. The legend 

also says that VENUS-APHRODITE m:~.rricd HEPHAESTUS-Vutcnn; the 

CONSUL is nssoclntcd \\ith the latter when he Is thrown into the RAVINE 

\\hicb has earlier been identified with TAUTAUUS, the location of HEPHAE5-

TUS'S forge. 

VENUTI, JOE (1903- ) 

A United States composer, conductor, nnd \':iolinist \\ith \\hose 

Blue Four HUGH'S musical ~rroup THRJ.:E ABLE SEAMEN Is compared. 

In 1932 VENUTI formed the VENUTI-I..ANG orchestra with ED LANG. 

They toured tho U. S. nnd Europe. 

VERNON, British Columbia 

A ·town to which the CONSUL says he was ''acting Lithuanian 

Consul" (353/383). It is apparently a symbol of a completely obscure 

post. 

See ANSTEY, F. 

VIDA IMPERSONAL, LA 
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The phrase "~ VIDA IMPERSONAL11 (12/38), o\·erbcard from a 

conversation by two Indians walking down the street, nnd the commnnd to 

" ••• THROW AWAY ~'LOSE•3 YOUR 1.UND11 (G/32), associated primarily 

\\ith DR. VIGIL ln Under the Volcano, nrc both nssocintcd wHh VIGIL'S 

countcrp:trt Juan Fernando Martinez in DARK AS !!.!.!'!. GRAVE \VHERJo~IN 

MY FRIEND IS LAID. This novel describes 

• • • the philosophy of LA VIDA Il\1PERSO~AI., • • • of the "THROW­
ING AWAY 0~" TilE MIND," whc1·e every man wns his own GARDEN 
OF EDEN. Personal RESPONSIBIUTY is complete, though the life is 
all Interior. (239) 

In another passage discussing LA VIDA IMPJo:RSONAL, the qucsUon "What 

nre you doing now, mnldng more TRAGEDIES?" (91) suggests that the 

philosophy is almost a Western counterpart of the ORIENTAL view that 

the cause of SUFFERING ls ACTION resulting from desire for a separate 

SELF. One difference between this ORIENTAL concept nnd the phUosophy 

of LA VIDA IMPERSONAL is that the latter is apparently related to the 

attraction of DEA'fll: it was puzzling to Wilderness thnt his friend Fernando, 

who was "alive and life-giving," should be associated with symbols of 

DEATH and that SUFFERING was BEAUTIFUL to Wilderness, "as BEAUTI-

1-"'UL as VULTURES circling ln high sunlight, as BEAUTIFUl .. as DEATH 

that flies just for the love of ny.ing'' (223). In another passage, also 

containing a reference to LA VIDA IMP.I-:RSO.tAL, \Vildemess refers to a 

"profound DEATH wish" (221) . In Under the Volcano "TlffiOW AWAY YOUR 

MIND" is :tlso associated with SRA. GREGOHIO, who, lUte the CONSUL, was 

abandonded by her spouse: 
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I( your mind Is occupied with nll things , then you never I..OSE YOUR 
MIND. • • • I don't think of but nothing but trouble, trouble, trouble, 
trouble; and trouble comes •• • So it is. (227/257) · 

She expresses a fatalistic \iew of nrc indirectly associated wllh the ORIEN-

TAL views and also \\ith the CONSUL'S nntngonlsm to PJo:OPLE WITH 

IDEAS. 

VIGIL, DR. (Arturo) 

The least important and the least clearly drawn of the four main 

characters. He Is a friend of the CONSUL'S who Is a surgeon, obstetrician, 

pediatrician, and doctor who treats nervous disorders ns well as all kinde 

of sexual disorders and problems. In DARK AS THE GRAVE WHEREIN 

MY FRIEND IS LAID, the narrator explains that DR. VIGIL and JUAN 

CERRILLO, of Under the Volcano, were based on the same person u the 

murdered Juan Femando .Martinez of the later novel . It seems clear that 

Lowry thought highly of the real person upon whom these characters were 

based, because they are never mentioned except tn statements of praise. 

OR. VIGIL and Fernando share the CONSUL'S and Lowry's love of ALCOHOL, 

and the philosophy LA VIDA IMPERSONAL, associated with these two 

characters, treats this SELF-DESTRUCllVE tendency as part of the DEAm 

\\ish which, the Philosophy Implies, 1s often paradoxically related tO the love 

of life. See also PROMETIIEUS. 

VILLA, PANCHO (FRANCISCO VILLA) (1877- 1923) 

Mexican general and revolutionist wbo \\ith a band of guerillaa 

raided Mexican towns and also United States border towns. His raids 
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were the cause of great terror In the villages, but np}'l3rently by the time 

of the novel he was remembered nostalglcnlly ns n humorous stcrcot}1)0 of 

the bandit-terrorist. 

/ 
VILLARS, ABDE NICHOLAS DE MONTFAUCON OJ:·: (1635?-1673?) 

French MYST:IC ("Physio-Astro-MYSTIC, " 185/215). His work 

SUB-MUNDANES, OR THE ELEMENTARIES OF~ CABBALA, which Is 

owned by the CONSUL, was reprinted ns lntc ns 1886. Another ·work, an 

; 

anti-CABALISTIC satire by the ABBE DE VILLARS, Lc Comtc de GabaUs, 

discusses elementary sphits such ns sylphs, gnomes, snlnmnndcrs, and 

nymphs. These creatures, which figure in Roslcrocinn nnd other OCCULT 

literature, arc unseen but fill the earth nnd often cohabit \\ilh mortals . 

Generally they are friendly to man and nrc easily controlled by means of 

simple rituals. Their charncteristlcs nrc illustrated tn Pope's "Rnpe of 

lhe Lock," based in part on the works of VILLARS. The CONSUL comes 

in contact \\ith several gnome-like creatures nmong the minor characters. 

The "fllustrativc APPENDIX FROM THE WORK DEl\IONIALITY, wherein ls 

asserted that there are in existence on earth rnUonnl creatures besides 

men • • • 11 (185/215) , is obscure. This work is attached to the CONSUL'S 

/ 
copy of SUB-M UNOAl\TES, but it Is not clenr whether It is also by lhe ABBE 

DE VILLARS. The CONSUL recites the list of DEMONS \\bleb follows 

(''EREKIA • • • RA~USEN") (rom the works of MncGregor-Mnthers, another 

CABALIS'r, who distinguishes between ELEMENTARY spirits and these 

DEMONS. 
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VIN ORA (usunlly lndra) 

One of the chief HINDU gods. He ls the GOD of rnln :md thunder 

\\ho is similar, the CONSUL says, to tl1e MEXICAN STORM GOD HURACAN. 

VIRGIL (PUBLIUS VERGILIUS .MARO) (70-19 B. C.) 

Roman poet, author of the AENEID, an epic poem recoWltlng the 

adventures of Aeneas alter the bll of Troy. These adventures Include a 

DESCENT into the UNDERWORLD or the AVEH.NUS. 1n nook VI, line 126, 

a sibyl tells Acneus that "FACILIS EST DESCENSUS A VERNO" (219/249), 

"the DESCENT into tho AVERNO is easy" but the return Is difficult. See 

also ABYSS-KATADASIS; SEJ. .. F (SELF-DESTRUCTION). 

VIRGIN FOR THOSE WHO HAVE NOBODY (THEM) WITH 

A ·recurring phrase, reinforcing the themes of ISOLATION and 

EXILE nnd of as yet unsuccessful spiritual nsplratlon. Its word order 

apparently recalls a speech pattern of the real person upon \\'hom DR. 

VIGIL as well as Juan Fernando Mnrtinez of DARK AS THE GRA V.E WHEREIN 

MY .FIUEND IS I.AJD were based. She is the VffiGIN "for mariners on the 

sea," for "the bereaved and LONELY," the ''compasslonntc VIRGIN" to 

whom the CONSUL prayed for YVONNE'S return (288-289/318-319). Lowry 

mentions thls VIRGIN twice in a letter written during 1936 or 1937, and both 

times he stresses the futility of prayers to her: be was npp:trcntly more 

attracted to the aesthetic or Htera:ry than to the religious value of the 

prayers. Sec also JAMES, HE~'RY. 
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VIRGO (The Virgin) 

A CONSTELLATION, also in the ZODIAC. Sec also ASTROLOGY­

ASTRONOMY. 

VOICES (etc.) 

Sec DEMON (etc. ). 

VOID 

See ABYSS-KATADASIS; CABALA (THEE OF J.JFE). 

VOLCANO (etc. ) 

The VOLCANO, a traditional symbol which lntc.rrelntcs se\'cral 

motifs and structural patterns, is one or several symbols used by Lowry 

to suggest creative-DESTRUCTIVE dunlitics. On the literal level, the 

VOLCANO POPOCA TE PETL, occnslonnlly emitting smoke nrul steam, is 

both a constant threat nnd nn enticement to climbers, \\ho regularly ascend 

it. The CONSUL frequently speaks of ascending POPOCATEPETL, and just 

before he dies he imagines that he has at last begun the PILGRIMAGE to 

the top of this sacred MOUNTAIN. Symbolically, the desire to climb and 

even enter POPOCA TEPETL represents both the CONSUL'S attraction to 

the ABYSS and to HELL nnd his desire for spiritual progress. Another 

symbolical meaning, related to the fertility o( VOLCANIC soli, reinforces 

the 11\IPOTENCE-POTENCY theme: the VOLCAJ.~O carries \\1Lhin it both 

latent life and potential death from the snme source. A similar duality ts 

found in the passage on which the title Is based. Here the FAROLITO, "the 
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UGUTJIOUSE WHICH INVITES THE S~ORl\1" (200/229), situated "Under the 

VOLCANO" POPOCATEPETL, is comp:~.rcd to TAUTARUS, which was 

"placed ••• under MT. AETNA" (339/369). Imprisoned in TARTARUS 

the FIRE GOD HEPHAESTUS forged masterpieces out of metnl. This GOD 

may l"Cpresent the FIRE of the passions and the creative F.IRE within man. 

The c1-uption of the VOLCANO represents the sudden breakthrough of man's 

potential divine creativeness and the mystic enlightenment of the spirit. 

Also, the FAROUTO, the LIGHTHOUSE, and the VOLCANO all symbolize 

the SOUL, which seemingly exists to be destToycd, contains within it the 

cause of its own DESTRUCTION, nnd paradoxically thrives on that which 

destroys it. In related symbolism the VOI,CANO, like LIGIITNING, was 

the snnctunry of the holy, of the eternal life force, nnd man's desire to 

partake of the holy, biR de!si re to become divine, Is his blessing nnd his 

curse. The VOLCANO is also related to the ATLANTIS theme in the phrase 

"IGNIV0~1E MOUNTAINS" (148/176), thnt is, "fire vomiting MOUNTAINS," 

mentioned in one of the ATLANTIS passages. In ALCJiE?tUCAL symbology 

the VOLCANO is the ALCHEMICAL oven in which fire, air, cnrth, nnd 

water were mixctl ru1d trnnsformed. By extension, it represents the womb 

in which man in transfonncd alter death. The blasted TOWER on TAROT 

card number sixteen Is, like a VOLCANO, destroyed from \\1thln. From a 

different frame of reference, the t\\in VOLCANOES POPOCATEPETL and 

IXTACCIHUATL are an "image of the perfect marriage" (93/120). Whether 

or not Lo\\T}' intended the irony that a "perfect marriage'' is either dead 

or vulnerable from \\ithin ts not clear. 
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VULTURES 

Symbols of DEATH, often of Dl-~ATH as BEAUTIFUL or nttrncUve. 

Furthermore, these birds arc nlso, bec.:\USC of their associnllon with 

PRO~tETllEUS, symbols of that SUFFERING which dlgntfic.s MANKIND: 

because they defile "themselves with blood and filth" yet are "capable of 

lising, • • • above the storms, to heights shared only by the condor" 

(317/347) , they represent the CO..~SUL '~bo hopes, "out of an ultlmate 

contamination, " to derive ••strength'' (354/384) and, by impUcallon, SALVA­

TION. See also ADYSS-KATADASIS; CA1'HAUTES ATRATUS; EAGLE; VIDA 

IMPERSONAL, LA. 
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\\'AG~'l-~R, (WILHELM) RICHARD (1813-1883) 

Germnn drnmatic composer, poet, and essayist. Ills opera 

PARFISAL, based on the Teutonic Grall lcgcng prJmaiily ns told by 

Chrcsticn de Troycs and WolCram \'On Eschenbach, contnlns n character 

KUNDRY to whom YVO~~E is compared. In his opera THE FIA\1NG 
• 

DUTCHMAN the DUTCHMAN chnllcngcs heaven nnd HELL nnd Is therefore 

doomed to salt forever or until redeemed by the LOVE of n fnllhful woman. 

Every seven years he goes ashore to seck his SALVATION, and eventually 

he is redeemed by the faithful Scntn. 'They nrc wnfted off to heaven 

together at the end, nn obvious contrnst to the ending of GOETHE'S 

FAUST and the opera FAUST. 

"WANDELNDE GLOCKE, DIE" 

Sec GOETHE, JOl~~ WOL.FGANG WON. 

WANDERER (etc.) 

Sec BIBLE; DUTCHMAN; EA'1l..E-GUILT-SUFI-'ERING; OSIRIS-ISis-

SET (TYPHON); WANDERING JEW. 

WANDEIUNG JEW 

According to medieval legends Ahasucrus was a JEW past whose 

house CHRIST dragged his CROSS on his way to Cnh•a:ry. Because Ahnsuerus 

would not let ClffiiST stop at his house to rest, he was condemned to 

WANDER the universe without rest until he had pnld !or his SIN or untn 

Judgment Day. This legend is related to the night wind rushing through the 
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miley, to the archet;)pc of ETERNAL Youth or the man who cannot die or 

\\bo undergoes DEATH and REStntRECTION, to the hlstocy of the JEWS as 

Jo:XILES, to legends of the lunar or sola1• WANDERf:R, and to Jo:TERNAL 

creation legends. Both HUGH and l..AHUELLE are GUILT-ridden WANDER ­

f.RS. Lowl'Y mny have had this legend in mind also when he planned to use 

as a title for a series of novels The Voyage thnt ~ Ends. See also 

DUTCHMAN; KUNDRY; WAGNER, (\VILHEI.M) RICHARD. 

WAR (etc.) 

The novel is explicitly ngninst WAR and lmpliclUy ngnlnst 

EXPLOITATION and violence of all kinds . l.J\UUf:LLE eXJ)rcsses what ls 

probably Lowry's view of WAR: "lie hnd few emotions about WAR, save 

that it was bad, 11 for whatever side won 11 
• • • llfe "ould be hal'tl" (9/35-36). 

Various WARS are discussed in the novel, especially the CONQUEST of 

MEXICO, WORLD WAR I, WORLD WAlt II (the ~'lrly stages), and.the 

SPANISH CIVIL WAR. The BOXING match which Is advertised throughout 

the novel, YVONNE and the CONSUL'S BATTLES, and CERVANTES' COCK 

F£GHTS arc all "hideously mlsmnnagcd" (287/317) ABSURDITIES. Another 

aspect of the WAR theme is HUGH'S GUILT O\'Cr not dying for a cause as 

did JOHN CORNFORD and SIEGEBERT of EAST ANGLIA. Sec also names 

of WARS, BATTLES, nnd WAR leaderS; APOLLINAIRE, GUILLAUME; 

DROOKE, RUPEUT; INTERFERENCE-INTERVENTION; SAMARITAN­

BROTHERHOOD; WAR AND PEACE. 



WAR AND PEACE -------
See TOLSTOY, COUNT LYOV NlKOl..At:VJCII. 

"WASIUNGTON POST MARCH" 

A march played over a loudspeaker at the cinema. 

WASTE LAND, ~ 

Sec EIJOT, T. S. 

WAS THIS THE FACE? 

See AIKEN, CONRAD; FAUST (QR. FAUSTUS). 

WATCHTOWER 

Sec TOWER (etc.) . 

WATERFALL (etc. ) 

The WATER~""ALL, especially NIAGARA FALLS, "illcll the CONSUL 

and YVONNE once visited, is incidentally a symbol of LOV}:, espcclnlly 

"hoydenish" LOVE of honeymooners . A more Important meaning Is 

suggested by a YEA TSI.fu~ image of "a pbantom dance of SOULS • • • 

seeking permanence in the midst of ~hnt wns ••• ETt:RNALLY LOST" 

(286/316).. A further indic:ltion of the significance of the WATERFALL ls 

found in n passage in ,,bich HUGH and YVOl\l'{E rcnch a crossronds v.ith 

two arrows, one pointing at PARIAN (DEATH) and the other "a ln 

CASCADA" (317/347) , that is, to life. 1be signs suggest the legend of the 

. 
TRAGIC legend of POPOCA TEJ>ETL, of his ETf:RNAL ''never CA-tinct" LOVE 
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for IXTACCIHUATL, ''no sooner found than LOST'• (318/348). In both or 

these p:1ssages, the WATERFALL suggests a fusion of permanence and 

LOSS. 

WATTS, GEORGE FREDEIUC (1817-1904) 

English poet, painter, and sculptor. lie was an admirer of the 

Parthenon sculptures. The sUbjects of his art were frequently CJravm from 

biblical and medieval themes. HUGH compares the gradual detedoratlon 

. 
of his pawned, LOST, sold, and ABANDONDED GUITARS to "a nlghtmnrc 

in the SOUL of GEORGE FREDEIUC WATTS'' (155/184) . He is possibly 

referring to WATTS' allegorical moralizing p3intfngs of DEATH such ns 

"Sic Transit" \\ith Its legend "What I spent I had; ·whnt l saved l LOST; 

What I gave I b.a\·e" or his "Court of DEATH. " 

WATTS-DUNTON, THEODORE (1832-1914) 

English poet, novelist, critic, and Influential man of letters, who 

was a friend of TENNYSON, Rossetti , and SWINBURNE. For thirty years 

WATTS-DUNTON'S home was shared by SWINBURNE. WAnS-DUNTON'S 

literature Is not as lmportnnt as the influence he bad on other writers. 

The CONSUL speaks snrcastlcnlly of IJUGH'S efforts to cure him 

of his drunkenness. These efforts, be says, like WATTS-DUNTON'S efforts 

to SAVE SWINBURNE, result in the destruction of poetic gifts; SELF-

DESTRUCTION is concomitnnt wflh creativity, nnd SALVATION from oneself 

can result ln DAM:.'~ATION of one's creative SOUL. Sec also INTJo:RFERENCJ-:-

U."TERVEN110N; PROMETHEUS; SAMARJTAN-BROTHERIJOOD. 
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WEBER 

A member of the FHENCH FOREIGN LEGION. He ls "the smuggler 

v.ilo flew HUGH d0\\11 to :MEXICO, and who is mixed up with the lOC31 thugs" 

(Letters, 72) . The novel calls him a 11gun-runnlng gun toting p:1l" (60/87) of 

HUGH. 

WELLS FAHGO 

An American-based banking firm. 

WEST (etc. ) 

In the symbolical organization of SPACE, the wt:ST, because It Is 

where the SUN appears to set, ls the S'\"MBOl, of OEATII. In the clnborntlons 

of this basic SYMBOLISM, the SOUL, the psyche, the hero, the SOLAR GOD, 

etc. , undergo a destruction, n return to the MOTHEU, a DEATH, n NIGHT SEA 

JOURNEY, a dark night of the SOUL, a descent into the subconscious, etc., In 

the WEST, followed by a retum, a resurrection, SALVATION, etc., in the EAST. 

On the historicru-politicnl level, UUGH imagines himself steering the 

WORLD "out of the WJo:STERN OCEAN of its misery" (104/131). The CONSUl .. 

refers to "the WESTEIU~ OCEAN of his SOUL" and then thinks of a submarine 

journeying to 11lhe sea •s unconscious" (131/159). 

Sec also ADYSS-KA1'ABASIS; SEA (etc. ); SHIP (etc.). 

WESTE&~ FISH 

Sec CIRCLET OF WESTE~~ 1-iSH. 
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WESTERN LIMB 

An area on the MOON. Sec also ASTUOLOGY-ASTHONOltY. 

WESTERN OCEAN 

See NIGHT SEA JOURNEY; SEA (etc . ); WEST (etc. ). 

WHALE, THE 

See CETUS. 

WHAT IS MAN? 

One of the major themes ln the novel is expl'essed in the question 

WIIA T IS MAN? Throughout the complex network of related themes through 

which Lo\\TY investigates this theme, MAN'S nature is described in both imJ>lled, 

often abstract, gcncralizntlons anti in explicit statements. This thematic net­

work deals with such questions as "\Vby docs .MAN SUFFEH ? 11
, "To v.hat extent 

docs MAN have an efficacious WILL nnd nn undcstroyable SOUL?", ''Which Is 

stronger, the WILl. to lmow oneself, to live, or the WILL to become anonymous, 

to die?", "Is MAN'S possible SALVATION to be attained from or to result In 

finding or in losing his IDENTITY?", "Docs .MAN'S spiritual struggle, 

especially when it apparently fulls, result in SALVATION or in DAMNATION?''• 

11ls MAN less blessed than even the dog or toad, or ls he n mirncwous, almost 

divine, being, powerless only against DEATH?" 

.Mnny of these questions nnd tbelr tentative nns,o,;crs nrc presented in 

the form of pa.radoxcs, some of which contradict other p:u-adoxcs: MM cffccU\•cly 

asserts his WILL even against GOD nnd C\'en to his o\\n DA:MJ.'IlATION, yet hls 

WILL is IMJ)()TENT Wllcss he has FAITH and LOVE; morco\·cr his WILl .. is 
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ruled by his tyrannous, INESCAPABLE PAST or b'-• NECESSITY. F'ATE ,J •• ~, or 

chance. ltiAN earnestly, even passionately, seeks a sense of SELF, or 

IDENTITY, yet just as eagerly he tries to ESCAPE the tyranny of SELF and 

of the PAST into faceless anonymity. MAN'S striving for KNOWLEDGE, for 

ULTIMATE REALITY, provides his SALVATION yet Is also a cause of 

SELF-DESTRUCTlON. MAN struggles upward, but he also seeks SALVA-

TION by going to the ultimate depths or degradation . 

These paradoxes inform the structure of the novel by means of 

occasional symbols, motifs, and allusions, including those based on the 

conflict between and reconciliation of opposing forces--the TREJo: OF LIFE, 

for example. The paradoxes work even more forcefully by setting up 

patterns based on pnlrs of opposing forces. For example, much of the 

novel's form is provided by the opposlUon between, on the one hnnd, the 

FAUST pattern, or the related TRAGIC-Grcek-Western-humnntstic patterns, 

all of which deal with MAN'S desire for SELF-IDENTITY nnd for assertion 

of WILL, and, on the other hand, the pattern presented by those ORIENTAL 

philosophies which Insist that MAN desires most of all to ESCAPE :from 

SELF and thnt interest ln SELF and in desire to assert bls WILL and to 

ACT arc the main cause of MAN'S SUFJo,EJUNG. These two sets of opposing 

forces arc in p3rt, but only in part, reconciled by their agreement on the 

cause or SUFFERING and by the paradoxical tension caused by MAN'S 

conflicting desire to both SAVE and ESCAPE the SELJ.'. 

Viewed from a different angle, this structure of opposlUon-tcnslon-

rcconclllation can be seen as the conflict bct\\cen, on the one band, the 
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CHRISTIAN SALVATION-versus-DAMNATION struggle, In which SALVATION 

comes through submitting one's MLL to GOD or through "freely" choosing 

what GOD WILLS, and, on the other hand, the TRJ\GJC view that MAN gets 

his only dignity (even his SALVATION?) by willing ACTIONS \\'bleb result 

in, not just SELF-KNOWLEDGE but also SUFI-"ERING. 

This theme--WHAT IS 1\'IAN?--ls set early in tho no\cl when M. 

LARUELLE asks the profound question "WIIAT • • . WAS A CONSUL that 

one wns mindful of him?" (29/SG). He is alluding to the biblical motif 

expressed in the following verses: "But one ln a certain plncc testified, 

saying, WIIAT IS MAN, that thou nrt mfn<.lful of him?" (Jieb. 2:6), "Lord, 

WHAT IS MAN, that thou tnkest knowledge of himl or the son of MAN, 

that thou makest account of him ? 11 (J>s. 144:3), ''WHAT IS MAN, that thou 

sbouldest magnily him?" (Job 7:17), "WHAT lS MAN, thnt thou art mindful 

of him? nnd the son of MAN, that thou visitest him?" (Ps. 8:4), nnd "WHAT 

IS 1\lAN, thnt he should be clean?" (Job 15:14). LARUELLE'S question Is 

also an allusion to nnother form .of the question, this one asked by 

EPICTETUS: "WHAT IS MAN but n liUie SOUL holding up n COHPSE ?" 

(287/317-318). The CONSUL alludes to the latter question a short time 

before his death, and LARUELLE'S question, asked n year after the CONSUL'S 

death, when the CONSUL'S TRAGEDY is beginning to become "UNRl-:AL and 

MEANINGLESS'' (5/31) because individual lives no longer seem to matter, 

points up the fact that the novel offers no certain nnswer. Two tentative 

negative answers come to mind: the first Is HAl\ILJo:T'S u ••• WHAT JS 

A MAN, I lf his chief good and market of his time/ Be but to sleep nnd feed?'' 
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(IV. iv. 33-35); the second is MARK TWAL.~'S WHAT~~?, a bitter 

diagnosis of the human race as a mechanical, pre- DETEIU\UNED chameleon 

who seeks comfort while speaking of unselfish ideals. The examination of 

the CONSUL-as-EVERYMAN or as HUMANITY, thnt ls, the no\·el itself, Is 

another attempt to suggest possible 3nS\\ers. 

The two questions--the biblical and the Greek--about the nature 

of 1\tAN and the three epigraphs opening the novel, when token together, 

present MAN as a paradoxical, pitiable, DEA TH-plngucd, unclean, SINFUL 

creature who is almost too insignificant to be noticed or menlloncd. Yet 

GOD is "mindful of'' and "magnifiesn him anc.l his ingenuity nnd inventiveness 

cause one to marvel. 

The definition of 1\IAN is further dcnlt with in several other related 

rn:1jor themes, countcrthernes, and sub-themes . One of these is the theme 

of FREE WILL versus DETERMINISM or NECESSITY. Sec also l'OI.STOY, 

COUNT LYOV NJKOLAEVICH; \\11EEL OF NECESSITY. The conflict between 

INTERFERENCE and INTERVENTION is related to the conflict between FREE 

WILL and DETERMINISM, since INTERFERENCE as defined by lhc CONSUL 

involves tampering with a pre-DETERMINED FATE or DESTINY, and INTER-

VENTION, as he defines it, involves asserting one's WILl .. to make desired 

. 
improvements, espcci:11ly in the lot of one's fellow man. Sec also 

SAMARITAN-BROTUERllOOD. There are :1lso mnny references to the 

Htr.\1AN SOUL, HUMAN WORTH, HUMAN co:-.:SCIOUSNESS, etc. Sec also 

ADAM-EVE-EDEN; BORRACHONES, LOS; CIGARETTE (etc.); DOUBLES; 

ETERNAL RETUHN; HOI>E (etc.); IIUMPTY DU1\IP1'Y, TRIUMPH OF; 
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SELF (SE r .. F'-1 DEN'l'[1'Y); SPHINX. 

WHEEL (etc. ); WHEEl .. (CYCLE) OF NECESSITY (OJ., THE LAW) 

The WHEEL motif, although one of the less complex moUfs in the novel, 

is among the most significant. The primnry s~ mbol in this motif Is the FJ·:RRIS 

WHEEl .. , which is "BUDDHA'S WHEJ~L OF TIU~ l..A.W ••• [~ ETERNITY, 

• lhe instrument of ETERNAl. HJ·:CURUENCE, the ETERNAl. HF.'l'UHN, 

the ~inemntog,raphi~ fot·m uf the book • • . (nnd, nt the end of Chnptcr 

~, the WHEEl. of T[ME whirling BACKWAltDS1
' (Letters, 70-71). Ills nlso 

• 
Ezekial 's WHEEI. within n WHEEL, the WHEEL of Fortune (Including thts 

WHEEL as it appears on TAROT card number ten), the COSMIC t:GG, "the 

WIII-~J<:L of the motion of the STARS nod CONS'l'EI .. l..ATIONS • • . tlu,'Ough t:he 

uni\•crse" (Letters, 83), nnd the circle of the ZODIAC. Tite 1\ULLWHJ-:Jo:L, the 

FLYWHEl.;L, the CATJII-:HINI'~ WUJ~EL, IXION'S WHEEl .. , nnd COCTEAU'S 

''MACHINE lNI-~RNAI..E" nrc nll tmrt of tlte \VIIEJoa. motif. Also, this motif is 

reinforced by 1·e!ercnccs to CYCLES (or SPIRALS) nnd ClUCLES. 

The key to the most import:nnt symbolical meaning of Ute WHJ.o;E L 

motif is found in the phrnsc "the WHEEl .. of the LAW, rolling'' (218/248), 

which the CO~SUJ .. thinks of \\'hen he sees the Fl~RRIS WHEEL. 1'he phrase 

refers to BUDDHA'S fh.·st sermon, the words of wisdom spoken nt DEEU 

PARK nftcr his enlightenment, in \\hich he set forth the philosophy of the 

Four Noble ~'lsic) TRUTHS nbout the cause 3nd cure of SUFFEIUNG. 

SUF.FI·:RL'lG was c..'luscd, he said, by the inability or rcfusnl to Cf:ASE those 

dcsit·cs which cause ACTION leading in turn to SUFFEIUNG. If these desires , 

reflecting the quest for n scparntc SEI .. F, nrc overcome, MAN cnn escape 
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KARMA, or the WHEEL OF NECESSITY, into NIRVANA. But MAN 

{especially the symbolic Western MAN) often fails to understand 'or, under­

standing, fails to accept the cause-and-effect relationship nnd its 'lmplica-

tions about SELF, WILL, and ACTION. The BULL, futilely trying to 

break out of the RING, resembles MAN'S desperate but futllc efforts to 

ESCAPE the CYCLE. 

Sec also VIDA IMPERSONAL, LA. 

WHISKEY 

Sec ALCOHOL-AGNI. 

WHORE'S SHOES 

An obscure reference. 

WIBBERLEE WOBDERLEE SONG 

• • • The traditional song of • • • [the Lowry 1 family that all the 
Lowry brothers sang at a certain recurrent ordeal for new boys at 
school. It probably was a music hall song o! the nineties . • • I 
am not at all sure that the composer wns not my eldest brother 
himself • • • • (Letters, 240). 

This song is sung by young JACQUES and GEOFFREY when they go out to 

pick up girls. It is recalled by the CONSUL as he staggers drwlkcnly in 

the streets of QUAUHNAUUAC. 

WIENE, ROBERT 

German painter who duling the UI-'A days experimented in the usc 

of ex"}lresslonism and dadaism in films and whose movie "The Cabinet of 

Dr. Calignri11 was one of the first "art" movies. He also directed ORLACS 
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HANDE, a movie sho\\11 in QUAUHNAUUAC in n later version. 

WILDE, OSCAR (1854-1900) 

Irish poet, dramatist, novcllst, essayist, and critic. The CONSUL'S 

mind Is filled with "images of grief and 1'RAGEDY" (87/114), one of whiCh 

is a description paraphrasing WILDE'S description of a terrible ordeal he 

was made to suifer after his conviction on charges of homosexuality and 

before he was sent to Rending Gaol. This ordcnl is described In WILDE'S 

letters as follows: 

On November 13th 1895 I was brought down here front London. From 
two o'clock till hnlf -past two on thnt day I hnd to stMd on the cantor 
platform of Cla!'hnm Junction in convict dress and handcuffed, for the 
world to look at. 68 

See also SHELLEY, PERCY BYSSIIE (JULIAN AND MADDALO). 

WILL (etc.) 

Sec FREE \\'ILL-DE1'ERl\U~'lSM. 

WILSON 

A character mentioned once in the novel y,.Jto represents the motif 

of the person who disappears, cspccinlly the person Who runs oway to escape 

PEOPLE WITH IDEAS. WILSON "magnificently ABANDONED the Uoi\•erslty 

Expcditio~ to disappear ••• into the Jungles of DAHKEST Oceania" (126/ 

154). See also BLACKSTO!\"'E, WILLIAM; ESCAPE (etc.). 

68oscar Wilde The Letters of Oscar Wilde, cd. Rupert Hart-D:l\·is '- -----
(New York: Harcourt, Brace and World, Inc., 1962), pp. 490-491. 
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WIND (etc. ) 

See SET (TYPlJON); STORM (etc. ). 

WINDMILL 

See CERVANTES (character); CERVANTES SAAVf:DRA, MIGUEL 

DE. 

WING (etc. ) 

The reference to a BmD with one-WING Is obscure. Sec nlso 

ALAS; CABALA (n six-WINGED ANGEL); Mll"'TON, JOHN. 

WODEIIOUSE, P. G. (1881- ) 

English novelist and humorist. His humorous no\•el THE 

CLICKING OF CUTHBERT is owned by the CONSUL. This work, which 

was also published under the title GOLF WITIJOU'l' TEARS, describes how 

Cuthbert Banks won his girl through brllllance in GOLF. Sec also ABYSs­

KATABASIS (IlELL BUNKER episode). 

WOLF 

Although the WOLF is traditionally a negntive symbol or a symbol 

of EVIL, Lowry often uses WOLVES as positive symbols. The WOLF, for 

him, represents the Intuitive, irrntionnl clement In man's psyche, an element 

which, though dangerous, is \'aluable. Because ~t is fearful, it not only ls 

often neglected but also is the victim of INTERFERENCE. Sec, for example, 

WATTS-DUNTON, THEODORE. Lowry may have had in mind Hcnnann 

Hesse's usc. in Stcppcnwolf. of the WOLF as a symbol of the ISOLATED 
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outsider, of the CHA01'IC and instinctual in man, and of "suicidal" man. 

A REDUPLICATED MURAL containing these animals reminds the 

CONSUL of the WOLF hunt in WAR AND PEACf:, and he asks, " • How 

many WOLVES do we :feel on our heels, ·while our real enemies go In 

sheepskin by?" (229/259). Here the WOLF seems to be the obvious and 

therefore less dangerous enemy. A similar comment on the difficulty of 

distinguishing betv."Ccn enemies and friends is made in the passage which 

compares the "business of the BtJ:LL" to life: "tho final enmeshment in the 

tolls of enemies one was never quite certain weren't ("clumsy," not "ill-

disposed") friends" (258-259/290). 

Earle Birney, discussing the poem "I.UPUS in Fnbuln," says: 

The WOLF became a complc.x symbol in Lowry's work, first of the 
cruelty of nature and of the "11.3tural" man--1 suspect the origin of 
this tn the WOLF cub experience--and Inter, by an Interesting 
reversal, of the plight of all lonely creatures who cannot exist In 
modern society and are persecut;cd to c>.1inction, Including himself. 69 

An example of tho symbollsm Birney speaks of Is found In the 

CONSUL'S Identification with the TROGON, n BLACKSTONE among birds, 

which lives in the CANYON OF WOLVES, far from "f'ELLOWS WITH IOJ·~AS'' 

(74/101-102). In a passage which also mentions "the VIRGIN FOR THOSE 

WHO HAVE NOBODY WITH, ,. Lowry mentions n feeling of danger and says 

that "this · is not the cry of the boy viho cried WOLF • • • [but ] the WOLF 

itself who cries for help" (Letters, 13}. The poem referred to by Birney 

69Earlo Birney, Prc.fucc to "Poems by Malcolm Lowry," Canadian 
Literature, No. 8 (Spring, 1961), p. 18. l'he WOLF Cub p:tck was, Birney 
says, a chili Lowry's father made him join. Lowry is describing hts suffering 
from the bullying of the older boys when he says, in 11Autopsy," p. 23, that he 
v.-as ''crucified at eleven." 
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'10 
contains a similar line: "It is the poor WOLF now who cries for help." 

Another poem begins "Be patient for tho WOLF is always with you. " In 

this poem, "the WOLF is madness" and is "ugly and wicked, " but it ls 

the dark "divine" madness of genius and deserves one's "allegiance" 

(Poems, 54-55). A poem "The PATH of WOLVES'' ends "Too good a name 

is WOLF for scavenger. n'11 And the CONSUL includes "meek WOLVES" in 

his list of "misfits" and "good for nothing • • • parasites" (311/342). See 

also "Queer Poem" for another symbolical use of a "meek WOLF" 

(Poems, 59). 

Sec also LONDON, JACK. 

WOOD (etc. ); TREE (etc. ) 

TREES, singly or In groups, are an essential part of traditional 

symbolism and have diverse meanings. Lowry mentions TREES frequently, 

but only a few of the TREES or WOODS in the novel arc clearly symbolic, 

and these symbolic TREES or WOODS are often independent of each other. 

One important symbolic motif is the DARK WOODS of intellectual 

or spiritual confusion into which DANTE, the CONSUL, and similar spiritual 

adventurers ·wander. This motif is developed through specific references to 

WOODS and FORESTS and by references to symbolically named CANTINAS 

such as the CASINO DE LA SELVA and the TERAUNAL CANTINA EL BOSQUE. 

'10n>id. ' p. 22. 

71Malcolm Lo\\Ty, "Poems, " Tamarack Review, No. 19 (Spring, 
1961), p. 43. 
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In a different, more complex, frnme of rclercnce, tho TREE Is tbe 

cabalistic TREE OF LIFE. which is related to the TREE OF KNOWLEDGE in 

the GARDEN OF EDEN and to TAROT card number seven. In a p:tssage wlth 

TRAGIC FAUSTIAN o\·ertones, the CONSUL has a vision of someone "walking 

nt his side SUFFERING for htm," reviewing nnd interpreting hls TRAGEDY. 

and saying, "Touch this TREE, once your friend • • • • Look up at that ntche 

in the wall • • • where CHRIST is still, SUl''FEIUNG • • • " (65/92) . This 

passage may parnllel the later reference to the SUPPJ:o:R AT EM.MAEUS. The 

exact meaning of the TREE reference is not clear, though there ls in the passage 

the implication that the CONSUL'S TRAGEDY Is n result or hls being cut off from 

nature. Also, in the background is the Image of the TIU:E ns a symbol of the 

GREAT MOTHER or of CHRIST as the fruit of the TREE. Through this symbOlfsm, 

the CROSS and the gnllows arc related symbolically to the TREE, \\ntch therc!ore 

has a dual nature similar to that of the GREAT MOTHER. Other WOUNDED 

GODS nnd HANGED GODS arc also suggested. 

The comparison of "the FffiE of the tequlla":numlng down the CONSUL'S 

spine to "LIGHTNING striking a TREE \\hich thereupon • • • blossoms" (215/ 

2·15) uses two traditional concepts. In one, the TREJo: is a femnlc symbol and 

LIGIITZ...'ING, the male spark of life which impregnates the soil or the TREE and 

causes it to bloom. Also suggested, though less eXJ>llcitly, by this Image is the 

OCCULT concept, originally from ORIENTAL esoteric Yoga, of a fiery SERPENT 

power such as KUNDALINI or AGNI. The spine is the TREE OF LU''E or the 

center PILLAR of this TREE, and KUNDALINI Is the power coiled ncar the 

bottom of the spine which, through the power of meditation. ln a late stage of 
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spiritual development, Is aroused and caused to ASCEl\"D the spine. Jt resides 

a while in the head and then passes down the spine, splritunlJzfng ench center 

of power it passes through. KUNDRY, who is sometimes dressed ln a sonkcsldn 

and to whom YVONNE is compared, ls also suggested. Sec also Figure 1. 

During the episode in MR. QUJNCEY'S GARDEN, the CONSUl .. says 

o( the CAT, "She thinks I'm a TREE \\ith a BIRD in it •••• "and QUINCEY 

retorts ''1 wouldn't wonder • . • " (134-135/163). QUINCEY'S comment 

suggests that in his opinion the CONSUL has accurntcly described his confused 

mental state (cf. the expression ''b:tts in your belfrcy''). The symbolical 

interpretation of the image is obscure, although the TREJo; nnd the BinD arc 

traditional symbols of MAN and qte SOUL, respectively, nnd although OCCULT 

symbolism is replete with combinations of TRJo;Es nnd BIRDS. A clue to the 

meaning may lie in the juxtaposition of the attachment of the TREE to the EARTIJ 

and the FREEDOM of the BIRD. 

A minor symbolical reference to TREES Is the cypress, a trndltlonnl 

symbol of DEATH. 

WOOLF, VIRGINIA (1882-1941) 

English no\'cllst, essayist, and critic. Lowry, who says he did not 

read her To The Lighthouse until after he \\TOte Under the Volcano, compares 

his statement that the "tumUlt of American cities, (Is Ukcl the noise of gt-cnt 

giants in agony" (35/62) to an unidentifi<..-d description in her novel of "noises at 

night in a deserted house" (I..cttcrs, llG). He is probably referring to the 

following: 



· • • • from the upper rooms of the empty house only gtgnntic CHAOS 
streaked with LIGHTNING could have been heard • • • • ("Time 
Passes," Chapter VD) 

462 

The similarity is not striking, but I~wry was much concerned about possible 

charges of imitation or even plagiarism. 

WORDSWORTU, WILLIAM (1770-1850) 

English poet; poet laureate 1843-1850. The allusion to WOHDSWORTII 

has not been identified. Hugh apparently compares the humorless pseudo-pro-

fundity of a popular song to the solemnity of WORDSWORTH. Sec also TRITON. 

WORLD (etc. ) 

Sec EARTH (etc. ). 

WOUNDED GOD 

A study of comparative religions indicates that n very widespread 

archetype is the GOD or hero who is wounded (often in the foot, resulting in n 

limp), rendered impotent, or killed and then healed, made fertile or potent, or 

resurrected. Sec CONSUL, THE; HANGED GOD; HEPHAESTUS; OJo:DIPUS; 

OSIRIS-ISIS-SET (TYPHON); PIIILOCTJ-:TES, S. S.: PROMETHEUS. 

WRIGHT, CLIFF 

YVONNE'S first husband, a "millionaire plnyiJoy" whom the jealous 

CONSUL describes as "short-sighted and promiscuous, six foot three of gristle 

and bristle and pathos, of deep-voiced cbnnn and casuistry" (263/293). YVONNE 

remembers him as one who outraged her pride ''by his infidelities," who wns 

. 
"business-like, inept and unlntelUgcnt, strong and infnntllc, like most American 
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men, quick to wield chairs in a fight, vnin, and who, nt thirty still ten, 

• • • [turned 1 the act of LOVE Into a kind of dysentery" (262-263/293). 

See also IMPOTENCE-POTENCY. 

WRITING ON TilE WALL 

, 
Sec LEON, GREY LUIS DE; MENI->TEKt:L-PERES. 



YEATS, WILLIAM BUTLER (1865-1939) 

l~ish poet, dramatist, and essayist, \\'ho won the Nobel prize !or 

litcrnture in 1923. 

Lowry comp:1res the EAGLE in Under the Volcano to YEATS. 72 

The allusion is obscure. 

Another possible allusion to YEATS is a p3ssagc In which the J,ALACE 

of MA.Xn.ULIAN AND CARLOTTA is described as follows: "wrecked cnlablnture, 

sad nrchivolt, slippery stones covered \\ith excreta--this pl:1cc, where LOVE 

had once brooded" (14/40). This p:1ssagc recalls line nine of YEATS' "Crazy 

Jane Talks with the Bishop": "But LOVE has pitched him mansion fn the place 

of exc rcment. " 

Another passage echoes, at least subllminnlly, YEATS' "Among 

School Children, " which ends "How can we know the dancer !rom the dance?" 

In this passage the CONSUL'S vision of honeymoon LOVE nt NIAGARA FALlS 

is interrupted by the DISCORD struck by the mescal , nnd his vision ch3ngcs: 

. . . It wns a p-phantom"] dance or (be seeker and hls goal, here 
pursuing still the gny colours he did not Jmow he had assumed, there 
striving to identify the finer scene of which he might never realize he 
was already a part • • • • (286/316) 

Also, YEATS and Lowry use similar symbols such as TOWERS or 

S PffiALS, and ha\'e similar mystical views of Ufe. 

\"ESOD 

On the CABALISTIC TREE OF LIFE the ninth sephiroth down from 

KETHER. \'ESOD, foundation, is the first sephlroth arrived at by an aspirant 

'12Sce EAGLE, n. 25. 
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beginning his spiritual joulDCj' upward from MAI .. KUT.H. It Is the bottom 

SPHERE of the lower or ASTRAL triangle. The CONSUL compares hla 

spiritual state to that of a ''desperate neophyte, YESOD-bound" (89/110) who 

fails to attain C\·en this first stage. See Figure 1. 

\'US ASAF 

See ASA F, YUS. 

YVONNE (YVONNE CONSTABLE FIRMIN) 

YVONNE, the CONSUL'S beautiful, ndulrorous cx-wlfe, who has been 

gone from QUAUIJNAIIUAC since their DJVOHCE, returns to him the morning 

of his last day of llfe and is klllcd thnt evening by a IIOitSE released by the 

CONSUL. Prior to the DIVORCE, she has been the mistress of both HUGH 

and M. LARUELLE, but she wishes now lobe reconciled with the CONSUL 

and to flee with him to CANADA to begin n new life. 

YVONNE is apparently b:tscd in p3rt on Lowry's first and second 

\\ives. Although Lo"'-TY said that his characters were DOUBLES of each other 

or aspects of EVERYMAN, l·voNNE is not as complex as the other mnl.D 

characters n.nd is not as Obviously related to them as they nrc to each other. 

She INTERFERES with (or INTERVENES in) the CONSUL'S Jlfe, but not, lUte 

HUGH, in order either to avoid RESPO~OSIBILITY or to SAVE herself by 

becoming a MARTYR. She ls naive rather than a ROMANTIC. Like the other 

characters, she tries nnd fulls to change the world, but her world is n smaller 

one than that of the other three characters and her method and medium ls LOVE. 

She shares some of their despair but not their consuming GUILT and SELF-disgust 
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or their inclination to SELF-DESTUUCTION, nnd to the end he Is Oble to 

remain HOPEFUL. Although she SUFFERS greatly, she is more a Yletim 

than a TRAGIC figure. r 

Like the other mnin characters YVON~'E assumes SC\'crnl roles. 

As EVE, VENUS, KUNDRY, ISIS, and the GREAT :\iOTHER, she is "the 

ETERNAL woman, ••• ANGEL and destroyer both" (Letters, 81), a creative 

(or positive) , destructive (or negative) force. The CONSUJ .. recognizes thJa 

., 
duality when he identifies her with the prostitute MARlA, and HUGH ncJmow-

ledges her as a typical American woman: 11of medium height, slenderly built. 

mostly divorced, p:tssion...'lte but envious of the mnJc--ANGEL to him • • • yet 

unconscious destructive SUCCUBUS of his ambitions" (187/217). The publicity 

release describing YVONNE'S career as n MOVIE STARLET also emphasizes 

her duality: she is called a "VENUS" and a "Boomp Girl'' and also "YVONNE 

the terrible" and "The Ilonolulu HI-:LLION" (261-262/291 -292) . She plays 

several completely negative roles: she is a 'MARL<\NA who did not wnlt in her 

''moatcd grange" (74/101) , and her "slim brown b:ulds •• • do not rock the 

cradle" (187/217) . She Is the Invading, INTERFERING female who \\ill not 

allow the CONSUL to cultivate his spiritual GARDEN In pence. The LOVE she 

oCfers comes TOO LATE, and her return may be the return of the DEAD "for 

a day" or the illusory return of ALCESTIS. Her positive roles, all associated 

"" .. with LOVE, include CARLOTTA, HELOISE, 3Ild the legendary IXTACCDIUATL. 

Also Uke the other main ch:lrnctcrs, YVONNE is doomed by her PAST, 

\\hich is recalled in a series of flashbacks in Chapter IX. The flnal evaluation 

of YVO:-P.\TE is summed up by her identificntion \\ith )'VONl\T£ GRIFFATON, Who 
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continually, if futilely, seeks n MEANING in life. Because of her upward 

striving, YVO~E, like the heroine in the FAUST legend, ls cllgtblc !or 

SALVATION. 

Sec also CONSTABLE, CAPTAIN; :MOTION PICTURE (etc.). 



468 

ZAZA 

Sec LEONCA VALLO, RUGGIERO. 

ZEUS 

Supreme dcily of the ancient Greeks, comparable to the Roman 

Jupiter. lie was GOD of the heavens nnd 'is associated with thunder and 

LIGHTNING, both of which appear frequently in the novel. These references 

are not necessarily symbollcal in :my specific sense, though they do suggest 

the power of the GODHEAD. 

There are also several tmssages which contain possible allusions to 

ZEUS. In one of these, "a SWAN, transfixed, plummeted to earth" (70/97) as 

YVONI\TE and the CONSUL embraced. The SWAN is the form t.'lkcn by ZEUS 

in his union with Lcda, who bore two children from this union. This J>assage 

contailts a reference to the CANTINA EI. PUERTO DEL SOL where "doomed men 

would be al ready crowding into the warmth of Ute SUN, walling for the. shutters 

to roll up with a crash of trumpets • • • " (70/97) . The SUN is a symbol of 

the GODHEAD, and the image presented in this scene seems to be that a Judgment 

Day. However, another reference to this CANTINA reinforces the symbolism, 

not merely of the GODHEAD but of ZEUS in particular. In this passage the 

CONSUL thinks of the BEAUTY of ''the SUNLIGHT, SUNLIGHT, SUNLIGHT 

flooding the b:lr of EL PUERTO DEL SOL, flooding the watercress and 

oranges, or falling in a single golden line ns if in the net of conceiving a 

GOD" (90/117). According to legend, ZEUS appeared in the form of n shower 

of gold (sunlight?) to .D:mac, \\UO was locked up in a tower. From this unfon 

Perseus was born. 
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ZIONISM 

A world\\ide JEWISH movement for rcestnbllshmcnt In Palestine 

of Isrnel as a homeland for the JEWS. The term, derived from the n:tme of 

a MOUNTAIN on \\;hich was a temple in biblical Umes and from the name often 

used for Jerusalem, was used in its present sense for one of the first times 

. 
in 1886 by Nathan Birnbaum, but the idea bad been In the minds of JEWS before 

that time. As a political movement, ZIONISM culminated in the United Nation's 

est..-tblishrnent, in 1948, of the JEWISH state of Israel. The turmoil leading to 

the 19-18 decision was going on during the time Lowry wns writing his novel 

and during the time the action of the novel takes place. HUGH, because of 

GUILT over his ANTI-SEMITISM, "became n staunch supporter of ZIONISM" 

(177/206) or at least day-drcnms that he took this posltton--it Is not e!ear 

whether Llle long series of flashback:; in Chapter VI is all based on actuality. 

ZODIAC; ZODIAC ZONE 

The ZODIAC is n widespread SY.i\IBOL with a long history. This 

STIIDOL is important to ASTROLOGY and to other OCCULT systems. It 

consists of a belt of twelve CONSTELLATIONS, all mentioned In the novel, 

which circle the sky close to the eliptic, the great circle of the EARTH'S orbit 

around the SUN. A CONSTELLATION on the ZODIAC and the real CONSTEL-

LA TION on which this SYMBOL is based no longer correspond exactly. Accord-

ing to ASTROLOGY, the SUN, MOON, or PLANETS arc "in" a ZODIACAL 

CONSTELLATION when they move against the background of this CONSTELLA-

TION. The circular form suggests the WHEEL OF I~ I FE, the SERPENT biting 
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its own tail , ruld the other cycllcal symbols, nnd the twch·c-fold division of the 

ZODIAC rclntcs to other symbolic uses of the NUMBER twelve. 

ZODIAC ZO~E is n brand of GOLF ball. 

z;oo 
/ 

See DIAZ DEL CASTII.LO, 13ElL'iAT ... 



PAHT H 

He::ulint;S for entries in Part ll follow the pattern s t in J>art 1 

for purposes of alphnhctizntion. However, ndditlonnl fot"t\\S or tllC ntlu Ions , 

moliCs, :mel symbols, with U1c ex(•cptlon of most plurals, past ten •s, 

participles, ~mel possessives, nrc nlso included. Bt:cnusc the names of tho 

four main characters occur so often, no pnge uumhca·s nrc glvC"n for these 

names. 

102/L29, 159/188, 177/20G, 178/207 

ABANDON; ABANOO.rt.U~NT 

5/31, 9/36, 30/5G, 56/83, 64/91, 74/101, 126/154, 154/183, 

197-198/227, 227/?Ji7' 256/286, 273/3011, 285/315, 316/3
4
16, 317/3 7, 

311/371, 354/384 

;' 

ABBE Or: VJLLARS 

Sec VILJ.ARS, ABUf NICHOLAS Df: 1\IONTFAUCON DJo: . 

A. B. C. G. 

208/238 

"ABE'' (ABRAHAM) TASKERSON 

471 
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Sec TASKEHSON FAMILY. 

"' A HE1.J\RD, PI ERlU~ 

., . . .~ 

Sec HEJJOlSE AND AJ3El~ARD. 

ADSUHD; ABSURDLY; ABSUHDITY 

9/35, 15/41, 20/16, 34/GL, 38/65, 71/98, 138/166, 152/182, 

166/196, 185/215, 215/245, 215/275, 261/291, 271/302, 275/306, 311/345, 

310/370 

A13YSS; ABYSMAL; ABYSSAL, 

15/42, 16/42, 20/47, 38/64, I3G/1G4, 154/183, 25~/285, 325/355, 

339/369, 34G/37G, 361/392 

A BYSS-KA TABASIS 

Sec individual words. 

ACIHLL!o;S 

307/338 

ACTfNIUM • • • COJ ... Ul\1 BIUM 

304/334 

/ 
ACTION; ACCION; ACT; ACTIVITY; ACTIVJU,Y 

9/35, 19/45, 22/48, 45/72, G2/89, 78/t05, 79/106, 90/117, 

100/127, 101/128, 102/129, 110/137, 137/lGS, 139/1(17, 139/lGS, 151/179, 

tSG/185, 169/198, 179/209, 215/245, 235/265, 2-12/272, 243/273, 251/281 , 

258/288, 260/290, 274/304, 275/306, 28'1/317, 305/335, 308/338, 308/339, . 
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309/339, 311/342 

ADAM 

22/49, 133/lGl 

Sec individual \\ords . 

Sec VIRGil. (l>UBLIUS VEHGl LlUS MAllO) . 

AETNA, MOUNT 

. 339/369 

A FEW l''LEAS 
. 

:l:JS/368, 340/370, 340/371, 31G/37G, 35G/38G, 3G5/39G, 368/398, 

AGENBil'E (AYENBITI-~) OF INWYT 

Sec l\UCIIEL, DAN, OF NOH'l'llGATE. 

AGNl 

307/337 

.;1' ., 

AGRIPPA D'AUBIGNE, THEOJ)ORE 

.,. .,.. 
Sco AUBIGl\~: , THEODORE AGRIPPJ\ D'. 

1-\fl, THAT THE DREAM • • • WORLD (t\\0 versions) 

147/176, 202/232 



AI IO:N, CO~'RAD 

Sec PAR'l' I. 

AT~AS 

47/74, 64/92, 69/9G, 128/156, I:JG/161, 290/320, 346/3'16, 

350/381, 354/384, 3G2/392 

AI..ASTOR 

Sec SHl-:I~J,EY, PERCY BYSSIIE. 

AJ.CES'flS 

ALCHEMY; ALCHEMlS'f; ALCilKMICAJ, 

SG/113, SG/114, tt8/L45, 175/204 

474 

,. 
AI..COHOL; ALCOHOLTC; ANTI-AJ~COHOLlC; NON-Al .. COHOLlC; DFALCOHOI~lSE; 

GHEAT BH.OTHEIUIOOD OF ALCOHOL; I ... IQUOH; types nnd brnnd D!lmes of 

Al.COHOLIC bc\'erngcs; containers ior ALCOHOLIC bcvcrngcs; consumption 

of ALCOHOLIC bcvcn-ages; the effects o( drinking ALCOHOL 

With the exception primarily of the }r..tssnges centered around HUGH 

. 
in Chaplet· Vl nnd the bus ride (Chapter VIII), some form of rcfe1·cnce to 

ALCOHOl .. or the consumption of ALCOHOL Is found on approximately one 

half of the pages. 
73 

73Sce Dale Edmonds, "Under the Volcano: A Rending of the 
'Immediate LC\•cl, '"Tulane Sludies..!.!!. Eniii~. XVI (19G8), pp. 63-105. 
Edmonds, whose study arrhcd after my study was completed, nttcmpts 



Sec also CANTlNA (etc. ) . 

ALCOHOI..-AGNI 

Sec individunl words. 

AT. DE BARAN 

322/352 

ALI~XANDER THE GREAT (ALEXANDJ~U II) 

307/338 

ALICE'S ADVENTURES IN WONDr:HI~ANO 

Title not used in novel. 

ALIEN 

364/395 

AT..KAHEST 

A r.LIES 

9/36 

~ QUIET ON ~ WESTERN rno:wr 

Sec REMARQUE, EIUCJI MARIA. 

J\I..VS WELl.. THAT ENDS WELl. 

Sec SHAKESPEARE, W.ILLlAl\1. 

475 

(pp. 91-94) to mc:tsurc the CONSUJ .. 'S totnl ALCOHOI~IC consumption during the 

last day of his life. 
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" AL~lA7..AN, JUAN ANOHEU, GENERAL 

23/50, 29/56, 30/56 

ALONE (etc.) 

Sec J..Ol\TJo:UNESS (etc.) . 

331/3GL 

A~1A7.0N 

L98/228 

Al\lBll( 

307/338 

AMBIGUI'fn:s; AMDIGUOUS; AMBIGUUS AMBIGUUS 

75/102, 92/119, 290/320 

AMOR DE LOS AMOUES, EL 

234/264, 296/326, 359/389 

A.MlUTA 

307/337 

AMUNDSEN SOCIETY 

178/207 

ANGEL; ANGEL OF NIGHT; ru~GEI .. IC; ARCHANGEL; LOS ANGELES; CITY 
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01-.. THE ANGELS; CUARDlAN ANGEl. 

7/33, 12/38, 37/64, 39/65, 40/GG, 92/119, 151/181, 187/217, 

159/219, 191/224, 195/225, 199/229, 203/233, 204/2!,4. 205/236. 220/250, 

~Gl/294 . 281/311 , 282/312, 299/329, 314/314 

ANIMALS 

Sec names of individual animnl::; . 

ANNA KARENINA 

Sec TOLSTOY, COUNT LYOV NIKOI~I-;VJCII . 

ANSTEY, }'. 

Alluded to 175/20 l, alluded to 176/206 

AN'l',\HES 

50/77. 322/352 

ANTEDILUVIAN 

Sec ATI.ANTIS-FJ .. OOD. 

A:"..::TlGO~E 

Sec SOPHOCLES. 

ANTL\IONY 

32/58, 103/130 

ANTJPOOI-:S; J\ NTI PODEN 

184/214 
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A'l TI-SEMlTlSl\1 (etc. } 

Sec JJo:W (etc. ). 

ANTONINUS, 1ARCUS AUHELIUS 

Sec AUll~LlUS (l\411\HCUS AUIU~LlUS ANTON£N S). 

ANTONINUS PIUS 

Sec ANTONIUS PIUS. 

ANTONI US PIUS 

:~05/335 

A PllRO])lTJo: 

Sec VENUR. 

APOLLINATRE, GUILLAUME (WII~HEI..M APOJ ... UNAIUS DE KOSTllOWITSKI) 

32/58 

APPENDIX FHOl\l TilE WOHK I>F.MONJAUTY 
, 

Sec VIT ... LARS, ABBE a11Cll01.J\S OJ~ MONT~"AUCON DE. 

APUD 

!85/214 

AQUARIUS; WATERBEARER 

322/352 

ARCANA 

186/215 



ARCHERS SHOOTING AT TIU: SUN 

107/135, 192/222 

AHCifFli•:ND (etc. ) 

Sec DEl\ION (etc. ). 

AHCilU\mDES 

307/338, 322/352 

AHlES 

182/212 

AHISTOTLE 

Alluded to 248/278, 307/338 

AHl\IADILLO 

112/l;J!), 113/140, 114/1•12, 1'12/170, 236/266, 321/35L 

ARMISTICE DAY 

177/207 

AHNOLD, MATTHEW 

Alluded to 304/335, quoted 305/335, alluded to 308/338 

AHlUAGA, PO~CIANO 

29/56 

ARTEMIS 

Nnmc not used in novel. 

l79 
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AHTIF.ICIAL; AHTIFICIAJ.LY 

111/139, 285/315 

ASAF, YUS 

308/338 

ASCEND (etc. ) 

Sec STRUGGLE (etc.) . 

AS I AM ALSO OF A Sl~lPf..,I~ GAI'l' ••. POH'l' 

182/211 

ASTHAL BODY, PI.J\NE, TIUANGLE 

89/116 

ASTROLOGY-AS'.rRONOl\lY; ASTHONOMJ~ll; ASTHONOMICAL 

81/108, 8 1/lO!l, l24/15t, 196/226, 262/292, 262/293 

ATIJAT..U~ 

Sec RACINE, Jr::AN 13Al~'l'lSTt:: . 

ATl.J\NTIS-FI..OOD; RISING WATEHS; ANTl-: I>ILUVIAN 

lG/42, 17/43, 29/56, 63/90, 66/93, SG/1L3, 147/176, 153/183, 

239/269 

ATI..fu~TIS: THE ANTEDILUVIAN WORLD -
Sec DO~TNELLY, IGNA'l1US J . 



481 

ATLAS 

323/353 

" " AUlllGNE, TIU:ODORE AGIUPJ>A D' 

207/2.'37 

AUHEf,lUS (.MAHCUS AUREl .. lUS ANTONlNUS) 

305/335, 308/338 

AVl':llNO 

219/2<19 

AXL'); PHD-AXIS 

23/50 

A YENBlTE 0 F INWYT -
Sec MlCHI!:L, DAN, OF NOHTHGATJo: . 



BA131-:J.,, tOWER OF; BAB~I, (noun nnd \'Crb) 

11/3'1, 40/67, l7l/203, 209/239, 292/:322, 362/393, 3GG/397 

BABYLON 

151/180 

BACH, JOHANN SEBASTrAN, or hts son CARJ, PHH .. IPP I;;MJ\NUJo:L 

374/404 

RACKWAHDS 

&•c R EGHESSION-HEVE HSA J •• 

BA I..ANC E (noun nnd verb) 

4 2 

39/66, 90/117, o.l/121, 95/122, H4/l4l, Ll5/lll3, 117/176, t89/2L9, 

2J7/U7, 214/27•!, 2A7/277, 255/285, 272/303, 274/305, 316/346, 326/356, 

3:H/36t , a:H/363, 334/364, 335/364 

BANCO E.JIDAL (BANCO de c1~dito y EJIDAL); EJIDO; CHEDIT DANK; EJII)AL; 

BANK 

107/13·1, 212/242, 2!>7/327 

BAHRABAS; (BARADBAS); SET DARAB13AS J."JU:E 

328/358 

BAHHANCA 

7/3?. , u/37, 15/42, 58/85, 67/91, 89/116, J00/12'1, 103/130, 

105/132, 123/150, 130/158, 138/166, 200/230, 202/232, 276/306, 285/315, 

310/340, 321/351, 339/369, 347/377 



BA.l'TI .. l!:; BATTL'E 01'' Tllf: ElmO; COMBATl-:; PEJ~EAS; FIGHT; BA1w[ 1 .. 1-:-

HI-:LD; sec also names of indh·Idual BATTI .. F:S nnd WARS 

8/36, 12/38, 23/50, 52/79, 60/87 . 97/12 , 121/182, 132/160, 

138/167, 151/180, 179/208, 179/20~. 187/217, 212/212, 213/213, 217/247 , 

218/218, 219/249, 232/262, 237/267, 283/314, 287/317, 311/342, 312/343, 

,.. 
BAUDEI..AIIU; , PU:RHE CIIATILES; DAUDI!:l..AIHE'S ANGE l .. 

209/239, 281/311 , 314/344 

DEAUCOUP DE BHUIT POUR JUEN I 

207/237 

BEAUTY; BEAUTU\JL; BEAUTIFULLY; BELI .. EZA 

6/32, 7/33, 10/36, 12/38, 14/40, 17/43, 21/l7, 26/53, 35/62, 

37/63, 37/64, 41/68, 42/68, 44/71 , 50/77 J 50/78, 71/98, 72/~9 . 75/103, 

3 

76/103, 89/116, 90/117, 93/120, 97/12•1, 98/125, iOG/134, 13!l/1G8, 141/172, 

. 
115/173, t4G/ L75, 153/182, 166/195, 1GG/1DG, 176/205, 176/206, 177/206, 

186/216, 188/217, 202/232, 217/247, 228/258, 232/262, 240/270, 253/283, 

256/286, 261/291, 2G5/2D5 , 271/301, 273/303, 276/306, 2~4/314 , 288/318, 

292/322, 293/322, 293/323, 295/325, 297/327, 298/328, 299/329, 302/332, 

313/34•1, 317/347. 327/357, 331/361 , 335/365, 337/367. 340/370, 345/:~76, 

356/:386 

BEELZEBUB 

Sec GOD OF 1'11£ FIXES. 



BE£THOVEN, LUDWIG 

174/204, 178/208 

BEIDEBD£CKF., ''BlX" 

157/186 

UE L LA VISTA BOTE L 

l 

35/G l, 36/63, 43/'70, 45/72, SG/83, 80/108, 82/109, 92/120, 145/173, 

187/217 , 230/260, 273/304, 338/368, 343/374 

131-:HKELI·:Y, RISUOP GEOHGE 

58/86, 175/201 

DERNIIARDT, SAHAII 

203/233 

BEST FOH LESS, TUJo; 

265/295, 265/296, 2GG/29G 

BETHAYAI.; BETRAY 

24/51 , 107/134, 111./138, 142/170, 198/228, 199/22!1, 210/240, 

285/315, 289/319, 303/333 

BHANG 

307/337 

BI BLf·:-cHnlS'fiANITY 

For DU31 .. r; , 209/Z:J9, 363/393, 364/394 , 365/395; sec also PART I; 



fo1· CURlSTlA.Nl rY (etc. ), see emus r (etc. ). 

DlNAII 

39/66 

Bli'U>.<.;, 1•0\VL., POIJL1'RY; nlso names of lndivldunl species 

2/29, 7/33, 13/40, 15/•!2, 21/50, 28/55, 35/62, 36/62, 36/63, 

41/71 , 15/72, 70/97, '14/101, 7!1/102, 75/102, 76/103, 84/lll , 87/ll~ . 02/119, 

n:Vt20 , 97/121, 98/125, 105/132, 109/!36, 111/138, 118/146, 123/151 , 130/158, 

131/163, 136/164, 140/168, 143/172, 147/175, 1 l7/17G, 151/180, 152/181, 

159/189, 183/212, 186/215, 187/217, 188/217, 189/219, 192/221, 202/232, 

20:1/2:13, 219/249, 220/250 , 228/259, 23 I /2Gl, 232/262, 23•1/264, 235/265, 

'2:37/267, 238/268, 243/273, 244/274, 247/277, 218/278, 253/283, 256/286, 

263/293, 269/299, 271/301, 282/312, 286/316, 287/317 , 29l/324 , 296/326, 

297/327, 299/329, 305/336, 309/340, 312/342, 312/343, 3U/345, 316/346, 

317/347. 318/348, 319/3 i9 , 320/350, 321/351, 323/353, 326/356, 337/367 . 

343/374, 349/379, 352/382, 353/383, 363/394, 3G9/399, :171/402, 372/402 

BISHOP BERKE r~F.Y 

Sec BERKt:Lr:Y, DIS HOP GI-~OHGE . 

BISHOP OF TASMANIA 

Sec TASMANlA, BISHOP OF. 

Bl.sAGK MAGICIAN 

118/1•16 



BI..t\CKS'fONE, WILI .. IAM B. ; BI..ACK (name) 

51/78, 82/110, 126/154, 135/163, 301/331, 358/388, 36~/100 , 

370/400, 371/101 

BLAKE, WILLIAM. 

Alluded to 36/63, 1 '75/204 

BOAT (etc. ) 

Sec SIIIP (etc.). 

EOEII'ME , .JACOB 

BOLERO 

Sec HAVJ:: I,, MAURICE. 

BOLOWSKI, MR. AND 1\ffiS. f.A7.J\HUS 

• SG 

151/180, 156/185, 157/186, 158/187, 1611/193, 169/198, 169/199, 

170/199, 170/200, 171/200, 172/20t, 173/202, 185/215 

BOI..SHEVISLS; .BOGUS BOLSJIY; BOLSHEVIKI; DOLSHEVlSTEN 

171/201, 179/209, 357/387, 3GB/399 

.. 
BOOTES 

270/300 

~ 

OOHRACHONES, ~; vnrious Corms of BORHACUO and BORRACHON 

5/3 1, 12/38, 30/57, 143/171, 199/228, 199/229, 201/230, 209/239, 



255/285, 288/318, 337/367, 311/372, 358/388, 358/389, 361/391 

BOSQUE, l~L; TEHMINAL C.\NTINA: (BUS) TEHMINA I .. ; THE BOSKAGI·: 

:30/57 ' 204/2:1~ , 219/2!9, 2~5/255 , 229/259, 254/284, 268/299, 

3:ri/3G7 

HOSWI-:1.1., JAMES 

3!0/:Hl 

BOXING; BOX 

52/79, 52/80, 53/80, 5~/87 , G0/87 , 188/217, 219/249, 254/284 

DOY SCOUT: SCOUT; SCOUTMASTER 

171/201, 172/201, 327/357 

UIUGADE IN'l'ERNJ\TIONALB 

Sec INTER. 'ATIONAJJ BRIGADI<: . 

BHIHUEGA, llA.TTLE O F 

102/129, 107/134 

BROOI<E, RUPF.HT 

Alluded to 232/262 

BROTIIEHHOOD; BROTHER; GREAT BROTU.Jo:HHOOD OF ALCOHOL 

48'1 

70/97, 78/105, 94/121, 95/122, 106/133, 107/131, 117/144, 134/162, 

139/167, 159/188, 171/201, 174/204, 177/207, i81l/213, 240/270, 297/327, 

328/358 



BROWNE, SIR THO:MAS 

Alluded to? 29/56; alluded to 307/338 

BUDDHISM 

Word not used ln novel. 

BUl .. L; TAURUS; BULI.:l'HllO\VING; BUI .. I..-llEADED; BULL l·IGHT; BUI.J .. RlNG; 

NANDI; FERDINAND 

2/28, 47/7 , 53/80, 61/88, 99/126, 147/175, 188/217, 200/~10, 

220/250, 248/278, 255/285, 256/286, 257/287, 258/288, 250/289, 259/200, 

268/298, 268/299, 270/300, 270/301, 272/302, 272/303, 273/303, 273/304, 

271/304 , 274/305, 275/305, 276/306, 276/:~07 ' 277/307' 277/308, 278/308, 

278/:309, 279/309, 292/321 ' 293/323, 30:l/33:;, :;22/352 

BU I.'l'ITUDE, MR. (PAUL) , AND ()lCK 

176/206 

BUNKEH; HELL BUNKER 

16/42, 20/47, 21/47, 63/90, 137/165 

nu. ~YAN, JOHN 

Quoted 2/28, nlludcd to 153/182 

UUIUAI~; DURY; INIIUMANCIONES 

39/65, 89/116, 143/172, 147/175, 167/197, 206/237, 232/262, 

267/297 
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BUHNET I 1'HOl\iAS 

Alluded to 18!>/219 

BUHNING; BUltN; SMOUI~DER 

33/59, 37/63
1 

41/68
1 

42/69, 90/117, 156/185, 170/200, 285/315, 

319/349, 322/352, 32G/35G
1 

333/363, 335/365, 336/365, 336/3GG, 344/374, 

:N9/37!>, 350/38 L 

BUSTAMEN'l,.E, SR. 

25/52, 26/52, 26/53, 27/53, 28/54, 28/55, 29/55, 29/SG, 30/56, 

:J0/57 1 31/571 :n/58, 73/100, 230/260 1 239/269, 218/278, 307/3371 360/390, 

364/395 

BUTTERFLY; HERCULES' BUTTERI.''LY 

44/71, 87/114, 140/168, 194/224, 287/317, 335/3G5 



CABALA (also spelled wilh h\o B's); CA BAI..lSTlC 

82/109, 84/112, 118/115, 175/20 f 185/215 

... "' <...ABHON 

Sec GOAT (etc. ). 

"' CAFE CHAGIUN 

C.\l,DEHO~ m·: LA BARCA, l'EDRO; CALOJ;;R6N (uoxcr) 

52/79, nlludcd to ·aaS/369 

CA I..ENDAH, 1\IA YAN; CALENDAR 

81-82/109, 349/380, 351/381, 351/382 

CAI .. LE 'f!ERRA DEL FUEGO 

Sec STREET Olt THE LAND 01;- }~IRE . 

CALM; CALM LY 

490 

10/36, 12/38, 32/58, 37/64, 45/72, 56/83, 5S/85, 70/97, 82/109, 

R3/110, 91/118, 109/136, 145/173, 163/192, 173/202, 186/216, 199/229, 

200/230, 202/232, 233/263, 237/207, 246/276, 279/309, 281/311, 303/334, 

30l/33l, 313/3i3, 314/345, 342/372, 345/375 

CA1\tARADO 

Sec COMRADE. 

CAMBRIDGE UNIVEHSITY; ClllUST'S COLLEGE 
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156/185, 164/193, 170/200, 176/205, 176/206, 178/207, 189/219 

CAl\lOU FI..A.Gi'~ 

184/214, 194/224 

CANADA; DIUTISII COLUl\lDIA; VANCOUVl~H; HAMlT.TON, ONTARIO; HOTEL 

CANADA; CANUCK 

67/94, 88/115, 119/146, 119/147, 120/147, 120/148, 121/148, 

121/149, 129/157, 165/194, 28:J/313, 351/381, 353/383 

, 
CANTiNA; TAVERN; BAH; BAllROOM; BARMAN; PULQUERIA; BREWERY; 

Bl~ER GARDEN; BEER PAHLOR; PUB; sec also names of individual 

CANTINAS, etc. 

3/29, 4/30, 21/47, 21/48, 25/52, 27/53, 28/55, 29/55, 31/57, 

34/61, 35/62, 36/63, 40/66, 41/68, 42/69, 43/70, 43/71, 45/72, 46/73, 

·17/74, 49/76, 50/77, 51/78, 65/92, 70/97, 72/99, 73/100, 77/104, 80/107, 

SS/115, 89/116, 90/117, 109/136, 109/137, 112/139, 115/142, 121/148, 123/153, 

200/2:30, 219/249, 223/253, 225/255, 226/256, 228/258, 229/259, 230/260, 

238/268, 266/296, 280/310, 285/315, 292/322, 293/323, 295/325, 302/332, 

314/345, 318/348, 319/349, 320/350, 341/371, 343/373, 354/384, 355/386, 

35ti/3S6, 357/387, 358/388, 359/389, 359/390, 360/390, 361/391, 363/393, 

365/396, 368/398, 368/399, 369/399, 369/400, 370/400, 370/401, 371/401, 

372/402, 373/403, 373/404 

CANYON OF THE WOLVES 

74/101, 92/119 
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CAPE HORN 

47/7·1 

CAP£TAT..IS1' SYSTI-:1\l 

ll6/14:J, 168/1!>7, 171/200, 313/313 

CAPlUCORN; CAP£UCORNUS 

200/2:30, 321/351, 322/352 

, / 

CAHDENAS, ~~~ARO 

DG/123, 107/135, 133/lGL, 153/182, 297/327 

CAHICATUHE 

8/34, 361/392 

CARLOTTA 

Sec MAXIMILIAN AND CARJ..OTTA. 

C.\RLSBAO CAVERNS 

19:J/223 

CAHROLL, LEWIS 

Alluded to 39/66 

CARRUTHERS 

175/204, 175/205 

CAHTHAGLNIANS 

217/247 
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CASCADA SAGltADA 

Sec WATERFAJ .. L (etc.) . 

CASE lS A L'fERED, 1'I:l.r~ 

21/ l7 J 202/2.32 

CASINO DE LA SI!:LVA; CASINO 

3/29, 10/37, 12/38, 14/40, 23/49, 104/131, 235/2G5 

CASSIOPEIA 

335/365 

CAST-OUT; OUTCAST 

171/200, 364/394 

CAT; TOM.CA'f; KATZENJAMMER; PUSSY; puns on CAT: XicotnnCA'Tl; -
PriaPUSSPUSS; QcdiPUSS (PUSSPUSS); CATastrophe; CA'rash'Ophysic\st; 

PopoCAT~ KA'l'abasis; CAT nbysscs; CA'l1lnrtcs atratus; SuchtQUE'fnl 

18/ 1·1 , 66/93, 77/104, 89/116, 134/162, 134/163, 135/163, 

135/lG•l, 136/164, 138/166, 139/167, 140/168, 141./169 

CATACLYSM 

323/353 

CATHARTES ATRA'l'US 

136/164 

CATHERINE WREI-:L 

176/205 
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CAT'l'LE; COW; OX; CATTLE TUUCK 

30/57, G0/87, 96/123, 97/124, 104/131, 104/132, 108/135, 118/146, 

119/146, 120/147, 125/153, 189/219, 202/230, 208/238, 317/3G7 

CAVt~; CAVERNOUS; CJ\RLSBAD CAVERNS; CAVl-: OF Till': WINDS 

109/136, 147/176, 155/184, 193/223, 201/~11, 286/316, 293/323 

CEASE; Cl';ASE I~ESS; CEASEI..ESSLY; UNCI-:ASINGLY 

3/2~ . 12/38, 58/85, 62/89, 75/102, 89/117, 108/136, 124/161, 

127/155, 132/160, 165/19~. 261/294, 268/298, 270/300, 272/302, 309/339, 

324/35~ . 326/356, 337/367, 365/396 

CEl\lETEHY 

4/30, 42/68, 235/265, 237/267, 249/279, 283/313, 284/314, 

323/353, 34]/371 

CENCI, ~ 

Sec SHELLEY, Pr:RCY BYSSHE. 

CEPHEUS 

335/365 

CElUl,LO, JUAN 

106/133, 107/134, 107/135, 108/135, 108/136, 124/151, 151/180, 

192/222 

CEHH.O GOROO, BATTLE OF 

113/140 



CERVANTES (chnraclcr) 

36/63, 281/311,· 285/315, 286/316, 287/317, 2 8/318, 289/319, 

290/320, 291/320, 291/321, 294/324, 295/325, 296/326, 299/329, 303/333, 

304/335, 305/335, 305/336, 306/336, 306/337, 309/339, 310/3 l, 311/341, 

3L2/342, 312/343, 313/34S, 314/344, 3l4/345 

CEHVANTES SAAVJ<:DRA, MIGUEl. DE; QUIXOTE; A DON QUIXOTE; KNlGIIT 

OF SOHH.Y ASPECT; SAD STHAW KNIGHT; KNIGHT OF OLD; QUIXOTIC; 

WiTNOMti.r, 

Alluded to? 12/38, alluded to? 17/44, 33/GO, alluded to 39/66, 

68/tl5 , alluded to 79/106, alluded to? 90/117, alluded to•/ 94/121, Uud d 

to? 107/134, nlludecl to? 109/137, alluded to? 248/277, nlludcd to? 296/326, 

alluded to 37?./403 

, 
CEHVECEHTA QUAUILI'ilAHUAC 

Sec QUAUHNAHUAC. 

/ . 
CERVECETU.\ X.X (DOS EQUI~ PLACE \VHEHE YOU KNOW 

7/25, 25/52, 28/54, 29/55, 41/68, 291/321, 300/330 

/ C'ETAIT PENDENT L'HOHREUR I)'UNE PROFONDE NUlT 

284/314 

CETUS; THE WliA LJo: 

322/352 

CHALCEOONY 

210/240, .215/245 



CHAMBERLAfN, NEVII .. Ll~ 

102/129, 2:38/268 

Cli.\OS 

Sec ORDER-CHAOS. 

CIL\HLES V; CAHI.OS V 

298/328, 299/:129, 807/338 

CHENAB 

307/338 

CIIESED 

39/66 

CHl.l\1 BORAZO 

3L8/348 

ClllNA~L\N 

22;4/253 

CllOLUI..A 

11/37, 205/236, 366/397 

CHOOSE; CHOICE 

226/256, 251/281, 314/344 

CHIUST; JESUS; JESUS CHRIST; 1.-0RD; ANTICRISTA; CHIUSTlANITY; 

CHRISTfAN; CRISTO; CHRISTENDOM 

96 
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15/·12, 40/6G, 11/67, 47/74, 48/75, 51/78, 65/92, 70/103, 83/111, 

8 l/111, 107/135, 111/138, 127/155, 11.15/173, 152/181, 1~9/189, 168/197, 

172/201, 174/203, 175/205, 189/219, 200/230, 201/231, 208/23 ' 21 /2t4, 

222/252, 239/269, 240/270, 217/277, 2fl7/287 ' 259/289, 261/291, 263/293, 

273/304, 275/:i05, 277/307, 286/316, 301/331, 305/335, :~08/338, 310/341, 

313/344, 316/346, 325/355, 328/358, 334/36~, 344/374, 350/380, 361/394, 

:365/395, 365/396, 367/397, 368/399, 370/400, 373/104 

CJ lHISTU\NITY 

Sec <.;UHIST (etc.). 

ClllUSTMAS CAltOl .. , A - -
Sec DlCKEN, CIIAHLES. 

CIIIUST'S COLI.EGI-: 

Sec CA.!\IBlUDGt: UNIVERSITY. 

CHURCH; TRUE CHURCH; RUINED CHURCH 

3/29, 6/32, 154/184, 239/269, 240/270, 249/270, 288/318, 288/319, 

289/319 

CIGARETTE; CIGAll; CIGAIUtO 

5/31, G/32, 15/~12, 24/51, 
25/51 , 26/53, 32/59, 46/73, 47/74, 

75/102, 
83/110 , 84/111 , 90/117, 9G/123, 97/124 , 101/128, 102/129, 123/151, 

124/151, 128/156, 135/163, 144/172, 150/179, 152/181, 152/182, t5V183, 

1G7/L9G, 172/202, 173/203, 231/261, 239/269, 242/272, 243/272, 2 8/278, 

290/320, 306/336, 
. 

257/287, 26 1/291, 266/296, 268/298, 270/300, 273/303, 
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344/375, 346/376, 362/392, 366/397 . 

CIMAHRO~ 

110/137 

CINEMA (etc. ) 

Sec MO'l'ION PIC'l'UHE (etc. ). 

CIHCI .. E (noun and vcrh); ClllCULAH; ClltCLI!:T · 

89/116, 98/125, 182/212, 237/267, 278/308, 316/3lG, 329/359, 

:l3G/366 

CIHCT..Jo:T OF WESTERN l;olSII 

182/212 

CITY 0 F DESTHUCTION 

153/182 

" CIVILI7.ATION; CIVILIZACION; CIVll.lZI~D 

10/36, 17/43, 27/53, 117/144, 300/330, 310/3 0, 371/401 

CLARE, JOHN 

39/GG 

CLARK, WALTER VAN 1.'1Ll~URG 

Sec PAUT I under CI.d\RK, WALTER VA ' TILBURG. 

CI .. El;vl' HOCK; CLEAVAGE; BLASTED HOCK; SPI..IT ROCK; :!:.!lli. PAU'J1NG; 

PESP.EDIOA, M 



15/42, 54/81 , 54/82, 55/82, 130/158, 258/288, .85/315 

320/350, 339/369 

cr ICKlNG OF CU'l'liBgnT, THE - --
Sec \\ODEHOUSJ~, P. G. 

Sec WRIGHT, CLIFF. 

CLOCK; WA'l't:ll; GJ..OCK\VORK 
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6/:33, 41/GS, 70/97, 74/101, 90/117, 135/164, 136/161, 141/169, 

182/2t2, 190/220, 210/2'19, 224/25•1, 228/258, 232/262, 26"1/294, 302/333, 

314/:3-15, 331/361, 337/367, 339/369, :347/3't7, 3!19/380, 350/381, 352/382, 

3!;2/383, 36•1/391, 368/398, 370/401, 372/402 

CLOTHING; CLOTHES; CLOTHE; DUDS; OUTFIT; BOHROWED (DUOTHEH.'S) 

JACKI-:T; JACKET • . • BOHRO\\ ED; COSTUMED; dcsc1lptions of CLOTHING 

4/29, 8/34! 45/72, G0/87, 72/99, 79/107, 80/107, 82/109, 94/121, 

94/122, 95/122, 96/123, 97/124 , 98/125, 143/171, 146/174, 183/213, 187/216, 

188/218, 190/219, 190/220, 209/239, 210/239, 210/240, 224/254, 220/256, 

230/260, 236/266, 238/268, 265/295, 286/316, 297/327, 355/385 

COCK; COCIU"1Gil1'; COCKI-"'GI:ITEH; COCKEREl .. ; ROOSTJo:R 

35/62, 36/63, 159/189, 237/267, 256/286, 287/317, 294/324, 

299/329, 312/342, 312/343, 314/345, 352/382, 353/383, 372/402 

COCLOGENUS PACA MEXICO 

t84/214 
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COC'l'EAU, JEAN 

Quoted 209/238-239, nlluded to 221/251, alluded to 224/254 

COFFIN 

56/81, 14G/l7l, L49/t78, 289/319, 330/360, 351/381, 368/398 

COINCIDENCE; COINCIDE 

15/42, 136/165, 159/188, 221/251 

COLEHlDGE, SAMUEL TAYLOR 

Alluded to 200/230, quoted 283/313, alluded to 338/360 

COLLIN D'UAH I .. EVILI .. l·: , JEAN l"UAN<jOfS 

207/2.17 

COLUMBUS, ClllUSTOPUEU 

103/131 

"COME TO SUNNY ANDALUSIA" 

ll 0/137 

COMMUNISM; COl\lMUl\"'ST; OOMMUNE; COMMUNAL; MARXl\IAN 

8/34 , 101/128, 102/120, 1611/193, 172/2011 180/209. 218/278, 

2G7/297, 296/326, 304/334, 304/335 

,., 
COMPANERO 

. 
26/52, 147/176, 165/197, 247/277, 374/404 

COM.UADE; CAr.iARADO 
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160/189, 239/269, 249/279 

CONCEPT A 

65/92, 66/93-94, 66/94, 67/94, 68/95, 73/100, 8t/108, 91/118, 

110/137, 141/169, 186/215 

CO~QUEST; CONQUISTA; CONQUEH; CONQUEHOH; CONQUIS'rAOOR; 

U~CONQUERABU·: ; CONQUEIUNCi FIUENDSHIP 

93/120, 205/235, 212/2·12, 234/264, 235/265, 261/291, 295/325, 

296/;J26, 298/328, 299/329, 300/330, 301/331 ' 307/338, 375/405 

CONHAO, JOSJo;pn 

Alluded to? 11/37, alluded to 33/GO, 159/188, alluded to 162/192, 

alluded to 167/196 

CONSTABLE, CAPTtUN; CONSTABLES 

258/288, 259/289, 260/290, 262/292, 263/293, 264/294, 266/296, 

267/298 

CONSTE LLA'l'ION 

270/300, 322/352, 335/365 

CONSUL, THE (Geoffrey FIH~UN) 

CO~ VERSA TIONS WITH BEN JONSON 

See DRUMMOND, WILLIAM. 

COPERNICAN SYSTEM 
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81/109 

COH£0J.ANUS 

See SHAKESPEAHE, WII.LlAl\1. 

COHNI·'OHD, JOHN 

176/205 

COHNSTALK; COHNFLOWER 

•1/30, 236/266, 281/:1ll, 282/:H2, 282/313, 283/313, 284/314, 

317/347, 318/348 

COHPSE WILL BE TH.ANSPOHTEO BY I~XPHESS; COHI>sE 

•13/70, 4G/73, 49/76, 51/78, 59/87, 8'7 /11•1, 238/268, 282/312, 

283/313, 284/314, 287/317, 287/318, 301/332 

COURESPONDENCES; CORRESPOND; OBSCURE RELATION, APAHT l•~HOM 

.\NY VERBAL ONE; fo1· CORHESI10NDEN'f sec JOURNAI .. lST 

l G/42, 34/61 , 194/224, 307/338, 355/385, 362/392 

CORTEZ, IIEHNANDO; COHTI-:Z PALACE; PALACJ.: 

10/37, 27/53, 45/72, 51/81, 56/83, 105/132, 187/217, 211/241, -

212/212, 226/256, 273/303, 273/304, 287/318, 297/327, 298/328, 308/338 

COSMIC EGG 

6G/93 

COUSIN ABRAHAM 
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Sec TASKERSON FAMII..Y. 

COW (etc .) 

Sec CA1.YfLt-:: (etc.) . 

coxcox 

86/tt3, 371/402 

CHAB, THE 

:J22/352 .. ... 

CHADLE l\'lOUNTAlN 

279/30!> 

CHIES (GHOA~1S) 01•' LOVJ~; CRII~S 01·· TilE DYING 

49/76, 147/176, 198/228, 349/380, 351/381, 374/405 

CHlME AND Pill\T[Sl:ll\U~NT -
Sec DOSTOJo:VSKY, FEODOR MIKHAILOVICH. 

CHOSS; CRUClFlX; CRUCU'Y; CROSSBAR; CRUZ 

9/35, 15/42, 35/61 , 99/126, 102/12!>, 103/130, 162/181, 165/19~ 

172/202, 181/211, 234/264, 238/268, 241/271, 245/2'15, 248/278, 250/280, 

259/289, 301/332, 302/333, 305/336, 306/336, 308/338, 318/348, 328/358, 

350/380, 357/387 

CHUl\UT, FRANK 

155/184 
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CHUSOE, HOBINSON 

Sec DE FOE, DANIEL. 

CTl\1 

96/123 

"CUCAl~ACI-L\ , I..A" 

57/84 

~~0? 

102/129, U7/l44 

CUHlE, i\'lADt\l\U; 1\U\.Hlf~ 

262/293 

CYCLADES 

130/158 

CYCLJo: OF NECESSITY 

Words not used in novel. Sec WHEEL (etc. ); sec NI-:CF..SSn'Y (etc.). 

' CYTHEHE 

293/323 
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0.\.M.NA'flON; DA]\[N; DAMNDEST; GODDAMN; l .. EGIOr NAIUES OF D.\!\1NA1'ION 

43/70, 69/97, 74/lOL , S0/107, 80/IOS, 85/112, 88/11~, 92/119, 

99/126, 111/138, l l3/140, 115/143, 139/167, 146/174, 149/177, ~18/268, 

212/272, 267/298, 310/341, :363/394, 36•1/39-1, 369/400 

OAt TTE A LIGIUERI 

Alluded to? 36/62, quoted 150/179, quoted 225/255 

l~ AS TILE GHAVE WIIEIU~lN MY FHlEND IS ~ 

Title not used in novel. 

OAHKN~<:SS; DARK; DAHKEH; DARKEST; DARKEN; DARKLY; I>ARK-1-,ACJo;D 

OSCURA; 1\tOHENA 

6/32J 10/36, 10/37, U/37, 15/41, 22/48, 24/50, 21/51, 26/53, 

28/55, 29/56, 30/57, 35/62, 42/68, 42/69, 45/72, ~5/73 , 47/74, 50/77, 

51/78, 51/79, 52/79, 54/81, 55/83, 56/83, 58/85, 63/90, 61/91 , 65/92, 

GG/93, 70/97, 72/100, 78/IOf>, 87/114, 88/U5, 89/116, 105/132, Lll/139, 

. 
112/140, 117/144, 119/116, 126/154, 127/155, 145/173, 145/174, 146/174, 

1-'17/176, 153/183, 155/184, 164/l!l3, 169/198, 186/216, 187/217, 188/218, 

200/230, 202/232, 209/2:J9, 211/241, 212/242, 219/249, 222/252, 223/253, 

225/255, 226/256, 227/258, 231/261, 233/263, 248/278, 258/288, 260/290, 

262/292, 264/294, 265/295, 265/296, 266/296, 267/298, 273/304, 276/306, 

277/307, 279/309, 286/316, 288/319, 293/323, 303/334, 306/337, 314/345, 

316/:146, 3L7/:J47, 318/348, 319/350, 320/350, 321/350, 322/352, 323/353, 

:l25/:J5ii, 3~7/357 J 328/358, 333/363, 33'1/363, 335/365, 336/366, 33.8/368, 

339/369, 340/370, 342/372, :143/373, 346/376, 346/377 J 347/377' 348/378, 
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349/379, 349/380, 350/380, 352/382, 361/391, 362/393, 3Gl/394, 370/400 

OAY OF THE DEAD; ONE DAY • .• Till-: OI<:An CO~ll·: L'O I 1 •'E; ONCE A 

YEAH TilE DI-:AJ> LlVE FOR ONJo: DAY; CO!\m BACK • • • FOH ~ DAY; 

A "l 1-:Ail AGO TODAY 

4/30, 5/31, 39/66, 52/79, 107/134, 220/250, 338/368 

DEAO END 

265/295 

DEAD SOULS 

Sec GOGOL, NIKO l.At. 

DEATH; OU~; DEAD; DY-; MUER'J'l~; MOHIH; DJ·:AOLOCK 

2/28, 4/30, 5/31, 9/36, 10/36, 11/37, 14/40, 19/45, 19/46, 

20/46, 22/49, 25/51, 26/53. 29/56, 31/57, 32/58, 35/62, 36/63, 39/65, 

39/66, 40/67 t 41/(j7' 42/69, 48/76, 49/76, 52/79, 58/85, 60/87 ' 63/90, 

G5/92, 68/95, 70/97, 72/99, 75/102, 75/103, 78/105, 86/113, 89/116, 

~0/!17, 91/119, 95/122, 101/128, 106/133, 107/134, 108/135, 111/138, 

117/111, 126/154, 140/169, 141/169, 141/!72, 145/173, 149/177' 151./180, 

152/181, 153/182, 155/184, 163/192, 165/195, 166/195, 167/197, 170/199, 

171/20! , t7:l/202, 175/205, 178/207, 184/213, 187/217, 188/217, 189/219, 

198/228, 200/230, 206/236, 207/237, 208/238, 2!3/243, 215/2•15, 217/2•17, 

218/218, 220/250, 221/251, 222/20J2, 225/255, 226/256, 227/257. 230/260, 

233/263, 242/271, 243/273, 246/276, 247/277' 2~8/278, 249/279, 250/280, 

251/281, 253/283, 254/284, 256/286, 258/288, ·261/291 , 262/292, 263/293, 
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264/294, 265/29.), 265/296, 266/296, 267/297 . 267/298, 268/298, 273/303, . 
282/312, 283/313, 2M/:n4, 291/321, 292/322, 301/331, 304/334, 306/336, 

30u/:J:J7, 308/:138, 309/:339, ~322/352, '323/353, 325/355, 326/356, 328/358, 

330/360, 332/:Hil , 332/362, 334/364, 335/36~ . 336/366, 338/368, 339/369, 

:1·14/375, :l49/a79, 3·19/380, 350/380, 351/381, 352/!J82, 354/381, 361/392, 

;)7:l/40•i, 375/405, 375/406 

Dl-:CAPITATION; DECAPITATE 

61/88, 178/207, 303/334 

DECEPTION; DECEIVE; DECEPTIVE; DECJ<:rr 1;-UL; SE £ .. 1;--DECJ-:PTION; 

SI~J .. F-DECEIVEp; BELIEVED THli: J.IE; LIED TO HlMSE LF; DECEIVE 

.MYSJ<:LF; MISCONCEPTION 

8/3·1, :J8/64, 107/1:14, 111/138, 152/181, 176/205, 188/218, 

l05/2:35, 219/2-19, 229/259, 260/290, 286/316, 289/319, 290/320, 3cl7/371 

DECLINE OF THE WEST, THE 

Sec SPENGLEH, OSWA I.D. 

DECOY 

1 22/149 

DEFOE, DANIEL 

Alluded to 259/289 

DEKKF:R, THOMAS 

Quoted 34/61 
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/ 
01-: LEON, l"llEY LUIS 

Sec LE<.~N, FHEY LUIS DE. 

DE.\lON; ARCHFIEND; BAD A1'GEL (VOICE, Y.'AMILlAH); BANSIIEI-:; 

BEDEVI LLEO; 0:\Ei\lON; DAEMONIC; DE!\10 .. liAI ITY; DEVIL; DI·:vu.-

~1.\ Y-CAHE; DEVILLED; DEVIUl'HY; DIABLO; DIABOLICAl .. ; EHEKIA 

. . . R.\MISEN; EVU. Sl>IIUT; FIEND; Hlt:NDISH; GOD 01;- FLIES; 

GNOl\IE; HARPY; I.EGIONNAIRES OF DAMNATION; LUCIFER; Ml'~UUSA; 

~IONSTI-;n; PANDEMONIUM; POLTEHGEIST; SATAN; (EVIL) SPIHl'f; 

SUCCUBl'S; TYPHOEUS 

·1/:30, 14/40, 16/,12, 27/5•1, 35/62, •J•J/71, 56/83, G6/93, GG/94, 

68/95 , 6D/96, 70/97, 7!/98, 81/108, 91/118, 92/119, I2G/15i, 127/155, 

t:l6/1G•1, 139/167, 168/197, 185-186/215, 187/217, 198/228, 199/229, 200/230, 

205/235, 209/239, 218/247, 218/248, 221/251 , 233/263, 249/279, 266/296, 

282/312, 283/313, 337/367, 338/368, 339/369, 342/372, 348/378, 349/379, 

351/382, 361/391, 365/395, 368/398, 375/406 

DEMONIALITY 

185/215 

DENEB 

331/361 

DE QUlNCEY, THOL\'lAS 

101/128, quoted 136/164 

DESCENT; DESCEND; KATABASIS; DOWNFAI~L; DESCENSUS; FALl, (noun 
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and verb); liEI .. LISH FALI .. ; SI.~ANTING OOWNlULL; DO\\ ~lULL; DO\\ \\AUD 

1.-'LIGIIT; CAME (WENT) DOWN; BROUGHT .•. DOWN; ClU\SBEO DO\\ '; 

WEIGHEJ> .00\\11; WINDING • • • 1)0\\, ; REACHED BOTTOM; PLUMMET; 

J>I,UNGl:; SI.Nl< LOW(ER); F'OUNDEH; WEIGll'l' • • • PRESSING ••• UCAD 

DOWN; PHESSING HIM TO IUS SJ~AT 

·1/:W, 22/48, 34/Gl , 35/62, 38/6l, 50/77, 105/132, 119/146, 

136/164, 181/211, 182/211, 183/213, !99/229, 200/230, 206/236, 208/238, 

209/239, 215/244, 219/249, 221/251, 222/252, 231/261, 248/278, 252/281, 

2GG/297 , 273/304, 278/308, 281/311, 282/312, 289/:n9, 293/323, 314/314, 

339/369, 3!2/373, 361/392, 362/392, 375/405 

DESEHT (noun); SAHARAi CACTUS PLAI '; TASl\IANl AN DJ·;SEH'r 

10/36, 35/62, 48/76, 49/76, 139/167, 178/207, 193/223, 268/298, 

279/309 

DESPE DIDA, LA; 'l'Hr: PARTING --
51i/81, 51/82, 339/369 

DESTIN DE YVONNE GHlFFATON, LE; YVONNE GRIFFATON --- -
266/296, ~GG/297 , 267/297, 268/298, 336/365 

DESTINY; DESTIN 

t~/40, t G7/ l97, 210/210, 260/290, 266/296, 267/297, 290/320 

DESTHUC1ION; DESTRUCTIVE; IlESTHOY; OJ.-:STRUYAN; CITY 01-.. 

DESTHUC'£10N; OESTHOYI-:ns 
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40/66, 55/82, 113/140, 121/149, 128/156, 129/157, 152/181, 

153/182, 155/184, 185/215, 187/217, 232/262, 263/294, 287/317, 289/:n9, 

~l·l5/37G , 34G/a7G, 3G7/:l97, ~76/omittcd 

DE'!' I~ Hl\UNISM 

309/340 

DEVIL (etc.) 

See DEMON (etc . ). 

/ 
DIAZ Ol~L CAS'l1LI...O, BF.HNAl. 

Alluded to 100/127, alluded to? 187/217, alluded to 287-288/318 

/ 
DJ:\Z, PORFLIUO 

29/56, 108/135, 121/151, 183/212 

DICKENS, CHARLES 

152/181, 224/254 

DIE GI.OCKE GLOCKE TONT NICHT 1\IEHR 

Sec GOJo:THE, JOHANN \\OLFGANG VON. 

DIES li'A USTUS 

Sec FAUST. 

DIE U ET 1\tON DUO IT 

220/250 

/ 
DIOSOADO, RAMON; GODGIVEN; THE EI .. EPl~'l'r 
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192/222, 200/230~ 338/368, 3i2/372, 342/373, 313/373, 355/386, 

356/386, 356/387, 357/387, 357/388, 368/398, 371/401, 372/402 

OfHECTION'S (points of cotnpnss) 

Sec 1-;AST; see NORTH; sec w.r:sT. 

DlSCOHD 

Sco ORDER-CHAOS. 

DISCOVEHY AND _f;ONQUJ~ST 01" Mr:XICO 1517-1521, THI-: 

/ 
Sec DIA% DEL CASTILLO, BEHNAJ ... 

DlSGUISJo::: 

69/96, 96/123, 97/1~1, 129/157, 153/182, 182/211, 200/320, 

362/:392, 370/400, 3711/404 

DIS POSSESSED 

30/56, 183/213, 265/295 

DISSEl\1 DLE 

345/375, 361/:~92 

DISSil\1 U LATING 

361/392 

DIVlNE COl\fEDY, THE 

See DANT.Jo.; ALIGHIERI. 
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DIVORCE (noun and verb) 

36/63, 49/76, 61/88, 77/101, 96/ 12J, n~J/141 , 117/14 l, 173/.202, 

187/217, 263/293, 265/29£1, 291/321 

DOCTRfNA J'u~T!QUA 

Sec BUHNET, THOMAS. 

OOG (noun and verb); PAJUAH; GUAHDIAN DOG; "BlCllO"; BITCII; PEURO; 

SCOTCH 'l'EH!UER 

2/28, 7/:J3, 26/53, 28/54, 35/62, 61/91, 66/93, 75/102, 77/104, 

99/126, 101/128, 105/132, lOG/133, 107/13•! , 108/135. 109/136, 109/137, 

110/137, 113/1·10, 115/142, 116/143, 122/150, 123/15L, 125/153, 127/155, 

180/209, 192/222, 228/258, 229/259, 233/263, 248/278, 25G/28G, 257/287, 

258/288, 27:1/:303, 276/306, 277/308, 321/351, 325/:155, 362/392, 362/393, 

:363/393, 363/394, 361/395, 368/399, 371/401 , 375/406 

DOGME ET IUTUA_l.! (RITUEL) DE LA lL\UTE MAGIE 

/ / 

Sec LEV[, ET .tPHAS. 

DOLENTE . • • OOLORE!; VIA DOLOROSA 

42/69, 88/US, 2•10/270, 373/404 

DOKGA 

130/158 

''DONG WITII A LUMINOUS NOSE, THE" 

Sec LEAU, EDWARD. 
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DONNE, JOliN 

Alluded t.o 145/173, 177/207, 203/23:1 

DONNELLY, IGNATlUS J. 

Quoted 16/42, alluded to SG/113 

DON QUL'<O'J'E 

Sec CEHVANTES SAAVEDHA, .MIGUEL Dt-: . 

DOOM (noun and verb) 

146/174, 214/2·15, 2114/274, 267/2!)8, 281/314, 287/317 

./ 
DOR£, (PAUL) GUSTAVE 

G/32 

DOS EQ UIS (XX) 

" Sec CEHVECERIA XX. 

DOSTOEVSKY, FEODOR MIKllAIIA>VICH 

Alluded to 29•1/324 

DOUANlER, LE 

310/341 

DOUBJ .. ES 

206/236 

DOW"N 'FALL (etc. ) 

Sec DESCENT (etc. ). 
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DRAGON, TilE . 

335/365 

DHl~AM (notm and verb); DAY-DREAM; DREAM£LY; rtGHrl\tARE; l\IONK'S DREAM 

9/35, 12/38, 14/40 , 33/59, 36/63, 41/70, 55/82, G3i9o, 67/94, 

69/95, 78/105, 118/145, 118/I4G, 139/168, 147/176, 152/181, 158/187, 160/189, 

!GS/198, 169/198, 171/200, 176/205, 170/206, 178/207, 182/211, 189/219, 

106/226, 202/232, 216/2·16, 218/2·18, 226/256, 227/257 J 218/278, 260/290, 

260/291, ~62/293, 285/315, 289/319, 318/348, 320/350, 326/366, 336/366 

OllEY FUS CASE 
. 

267/297 

OH. FAUSTUS 

Sec PART I under FAUST. 

DHOUGILT; DHY; DHAUGHT 

73/100, 80/107, 207/237, 367/397 

OHlThil\tOND, \vlLLIAM 

Alluded to 217/247 

DUCK (LA FONTAINE'S) 

87/U4 

DUNS SCOTUS, JOHN 

175/20·1 



DUTCHMAN 

47/7•1 

ul5 
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EAGLE 

44/71, 93/120, 202/232, 319/349, 321./351 

EARTJI;WOHLD;l\IUNDO;UNEAHTHLY;EARTUY;EAHTHLY 

2/28, 5/31, 9/:~5, 10/36, 13/39, 13/40, 15/42, 2i/51, 30/56, 31/GO, 

3•1/61, 36/62, 37/64, 40/67 I 45/72, 53/SO, 55/82, 70/97, 76/103, 85/112, 86/113, . 

!> l/L2t, 98/126, 10'.1/ 131, 106/133, 107/13•.1, 112/ltlO, l21/H8, 121/1'.19, 1:32/160, . 
136/164, 136/166, 137/165, 140/168, I41/l70, 146/174, 147/176, 153/182, 153/183, 

151/183, 159/188, 170/200, 171/200, 172/202, 174/20:J, 176/205, 176/206, 185/215, 

194/22-1, 197/227 . 202/232, 203/233, 213/243, 216/246, 218/248, 223/253, 

. 
224/25-1, 2:38/268, 2:l9/269, 260/290, 265/2!>5, 266/296, 266/297, 270/301, 

271/302, 27·l/:l05, 287 1:n1, 289/:H9, 29G/:i26, 305/335, 309/339, 309/340, 

312/343, 317/347, 318/348, 321/350, 322/352, 323/353, 325/355, 327/357, 

330/360, 334/364, 33S/365, 339/369, 35 L/381, 354/384, 355/385, 361/392, 

363/393, 367/397, 375/405 

EARTH I.. Y PARADISE 

10/36 

EAST; FACE EAST; EASTERl.Y; EASTWARD; NORTHEAST; SOUTHEAST; 

NORTHEASTERLY; EAST ANGLIA 

3/29, 13/40, 32/58, 37/63, 37/64, 46/73, 87/114, 99/126, 103/130, 

159/188, 165/195, 176/205, 225/255, 265/295, 322/352, 323/353, 331/361, 

335/386 

EAST ANGLIA 

176/205 
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EBRO VALLEY, BA':l"l'Lt-: O:F' THE; EBHO 

95/122, 97/12·1, 102/129, 103/130, 121/149, 138/167, 151/180, 

179/208, 179/209, 187/217, 213/243, '232/262, 237/267, 2:H>/2GO 

EDEN; GARDEN OF EDEN 

14/40, 133/161 

EnG; COS!\HC EGG; HUMPTY DUMPTY 

39/66, SG/83, 66/93, 81/108, 161/190, 180/209, 211/211, 290/320, 

2!)1/321, 29·1/32·1 

EGYPTIAN .MYTHOLOGY 

Words not usc'd in no\'el. 

ElNSTELN, ALBERT 

182/212 

EISENSTEIN, SEHGEI M. 

72/99 

EJI 0:\L, BANCO 

Sec BANCO EJIDAJ~. 

"ELEGY WHITTEN fN A COUNTRY CJIURCIIYARD'' 

Sec GRAY, THOMAS. 

EI .. E:MI<:NT 

Sec FORCES (ELEMENTS) 01;- THE UNl VERSE. 

.. 
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ELEMENTAIUES 01;• .!!!.§. CABALA 

"' Sec VILLAll.S, ABBE DE MONTl;-AUCON DE. 

ELEPHANT, TilE 

"' Sec DIOSDADO, RAMON. 

EI~EUShHAl~ MYSTERil~ (and related M'\ STf;Hli-:S) 

Wot~s not used ln novel . 

E l,IOT, T. S. 

Alluded to? 36/62, nlluucd to? ~10/67, alluded to 80/114, nllud d 

to? tOG/133, alluded to? 125/153, nHudcd to? 290/320, nlludcd to? 336/3GG, 

3lludec.l to? 3·1G/37G 

E I.IZ\BETIIAN PLAYS; BOOK (of ELIZABETHAN PLAYS) 

27/53, 27/51, 28/54, 29/55, 34/60, 34/61, 35/61, 42/09, 79/106, 

198/228, 207/237 

ETJIZABETH, .EMPHESS, 01;' AUSTntA 

14/40 

EMBLI-:M; El\1BJJEMATIC 

27/54, 65/92, 123/150, 199/229 

EMMA(E)US, SUPPER AT 

290/320 

EMPTY; EMPTINESS; El\tPTIBH 
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4/30, 17/44, 41/68, 44/71 , 45/72, 63/90, 85/113, 8G/ll3, l:JG/164, 

112/170, 146/174, 195/225, 20t/23l, 204/234, 222/251, 222/252, 228/25 • 

246/276, 262/293, 263/294, 270/300, 302/332, 313/344, 340/371, 341/371 , 

:UG/376, 348/379, 355/386, 367/397, 369/399 

F.NDLI~SS; ENDLESSLY 

25/51 , 26/53, 39/65, 40/67, 63/90, 76/104, 267/297, 318/348, 

335/:165, 346/377 J 3•17/3'17 

ENDYMION 

323/353 

I~N'GUI .. F 

2/28, 21/47, 2~/50, 29/56, 151/183 

E PIC'l'E'I'US 

Quoted 287/317-318 

EQUli..lnHLUi\1-BAlu\NCE-REIGN OF OPPOSITES; HOHROH OF OPPOSITES; 

COUNTEHPOlSE O 

39/GG, 130/158, 199/228, 241/271 

Sec nlso BALANCE. 

EllECT MANLY CARR£AGE; HELD HIMSELF ERECT; BHECT (ndjcctlvc); 

WAI .. JO::D •• • UPRIGHT; WALK STRAIGHT; STANDING ERECT; WALKING 

ERECT 

11/37, 17/43, tS/45, 19/45, 53/80, 81/108, 143/171, 188/218, 



238/268, 242/272, 282/312 

EREKIA •• • RAMISEN 

185-186/215 

EHIDANUS 

336/366 

EIUKSON 

76/103, 208/238, 301/331 

ESCAPE; INESCAPABLI-:; lNESCAPABJ ... Y; YOU CANNOT ESCAPE Mt: 

5 0 

2/28, 84/111, 8·1/112, SG/11•1, 87/ll4, 92/120, 98/125, 126/154, 

138/lGG, 153/182, lG0/190, 162/191, 176/206, 200/230, 226/256, 239/269, 

218/278
1 

267-268/2!)8
1 

277/3081 283/31:1, .292/:~22, 300/:~30, 301/33 11 

330/360 , 336/365, 31!)/379, 350/381, 351/381 , 355/385, 355/386, 357/387, 

:369/399 

ES INEVITABJ .. Jo: I..A MUJ~RTE DEL PAPA 

213/243, 230/.260 

"F:SSAY o.~ MAHCUS AUll.EUUS" 

Sec AllNOLD, MATTHEW. 

E rERNAL (EV.EHLASTING) HETUR ~ (Hi:CUURE CJo;); ETJo:UNI1'Y; ETERNAI..LY; 

RECUR;HECURRENT 

8/34, 12/39, 35/62, 40/G'l, 44/'11, 53/80, 63/90, 87/114, 130/158, 
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13G/IG4, 154/183, 164/193, 165/195, 179/208, 201/231, 209/239, 221/2a4, 

2f0/290, 286/316, 287/3t7. 2!12/322, 293/:i23, 294/32~. 318/318, 322)352, 

340/370, 345/375, 316/377. 349/380 

ET.EHNl'i'Y; I!:TERNAL (etc.) 

Sec Jo;TEHNAT~ UE'I'URN. 

F:T TU DHUTOI UN BHUTO; DHUTO 

287/317, 303/333, 367/398 

EUZKADI 

321/354, 331/360 

EVE 

Name not used in novel . 

1:; VENlNG STAR 

182/212 

1-:VERYl\L\N 

Name not used in novel. 

EVIL; EVIIr-SMELl..ING 

14/40, 51/78, GS/92, 83/111, 145/174, 160/190, 186/215, 199/229, 

200/230, 221/251, 233/263 , 347/378, 349/379, 375/405 

EXII..I-: 

14/40, 33/GO, 90/117, 108/135, 155/184, 179/208, 180/209, 190/219 



EXILE-GUILT-SUFFERING 

Sec individunl words. 

EXPIATION (etc. ) 

2(i7/298 

E:XPL0l'l'AT10~; EXPLOITEU; EXPLOIT 

167/197, 171/200, 235/265, 299/!329, 299/330, 300/330 

EYHAENEUS PIULALETHA COSl\IOPOU'l'A 

185/214 

.. 

522 
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FACTUS EST DESCENSVS A VJ::HNO 

219/249 

FAITH; FAITHFU L 

187/216, 201/231, 255/285, 266/296, 268/298, 322/352 

•10/67, 131/ 159, 155/185 

F.\LL (noun and verb) 

Sec DESCENT (etc. ); sec DOWNFAJ~L (etc. ); sec WATERFALl~ (etc. ). 

FALL 01'' THE HOUSE OF USHEH, THJo; --- - -
Sec POE, EDGAR ALLAN. 

FALSE; FAl.SEHOOD 

64/91, 114/141, 159/189, 164/194, 172/201, 190/220, 201/231, 

260/291, 265/296 

FARM (MODEL FARM and YVONNE'S DREAM l<'AUM) 

12/38, 15/41, 104/131, 105/132, 108/135, 118/145, 118/146, 

119/146, 120/147, 182/211, 326/356 

FAROUTO; LlGtrl'HOUSE; PHAROS 

17/44, 36/63, 40/67, 130/158, 147/175, 199/229, 200/229, 

200/230, 201/231, 202/232, 285/315, 299/329, 315/345, 318/348, 324/354, 

325/355, 332/361, 337/367, 339/369, 341/371, 344/374, 345/375, 349/379, 

350/380, 351/381 , 355/385, 359/390, 360/391 
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FASCISM; FASCIST 

97/124, 101/128, 193/223, 234/264, 296/326, 298/328, 299/329 

FATE; FATAL; FATE.FUL; FATAI .. ITY 

10/36, 14/•10, 39/66, 62/90, 85/113, 129/157, 137/165, 139/167, 

183/213, 258/288, 309/340, 311/341 

FA'l'Ili~H; 1-'A'l'HEIH .. Y; PAPA (FATHER); DAD ; GODFATIU:R 

lli/42, 16/43 , 17/43, 19/45, 19/46, 21/48, 78/105, 108/135, 117/144, 

158/187, 158/188, 171/201, 172/202, 189/219, 257/287, 258/288, 259/289, 

260/290, 262/292, 266/297, 267/297, 300/330, 347/377, 360/391, 372/403 

FAUI...KNEH, \VILl.JAl\1 

Quoted? 35/62 

FAUST; FAUSTUS STOHY; HOTEL .FAUSTO; DIES FAUSTUS 

28/54, 86/114, 220/250, 290/320, 374/405 

Sec also PJ\,H.'r I (under FAUST) for FAUST and DR. l<,AUSTUS. 

1".\USTO, HOTEl~ 

Sec FAUST. 

:FECUNDITY; FECUND 

65/92, 371/402 

FERNANDO 

43/70, 46/73, 49/76, 51/78 
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FERDINAND (bull) 

257/287 

FI-:HOh'AND, ARCHDUKE (FRANCIS :FERDINAND) 

14/40 

FE HillS WHEE L (etc.) 

Sec WllF:E r ... (etc.). 

l·IJ>E I ... I'l'Y; FIDEI ... lSSll\lE 

92/119, 185/2 l4 

FU:ND (etc.) 

Sec DEMON (etc.). 

HLM (etc. ) 

Sec MOTION PICTURE. 

FfHE; FIHESTICK; F.EURSTICK; r"I:A~n: (noun and verb) ; FUEGO; INFLAME; 

FLAHE 

6/32, 22/49, 24/50, 32/59, 41/68, 54/82, 55/82, 70/97, 74/101, 
I 

93/120, 142/170, 146/174, lSl/183, 165/194, 170/200, 189/219, 191/221 , 

1!>8/228, 199/229, 201/231, 209/239, 210/240, 215/2-15, 238/268, 239/269, 

2l2/272, 271/301, 287/317' 307/337, 318/348, 319/349, 323/353, 324/354, 

326/356, 327/356, 335/365, 336/365, 336/366, 350/380, 364/395 

FJHMIN 

17/43, 19/45, 19/46, 2S/55, 30/56, GG/91 , 69/96, 71/98, 84/!11, 
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85/112, 85/113, 86/113 , 91/118, 94/121, 103/130, 107/131, 130/15 ' 

133/lGL, 137/165, 138/166, 146/175, 223/253, 226/256, 227/257, 283/313, 

300/331, 351/382, 369/400, 370/iOO 

FISH (noun un<l vc•·b); PISCES; SJ:A-Bl100D; J:'lSIIBHMEN; \Vl-'STEH ~ FISll 

2/28, 37/64, 181/210, 182/212, 232/262, 267/297, 201/321, 

303/333, :303/334, 304/334, 322/352 

FI.A~lE (ct.c. ) 

Sec FIRE (etc. ) . 

FLOOD; RlSu~G WA'l'EHS 

:FI.YING DUTCH IAN, .I!!!:! 

Sec WAGNEH, lUCIIAllD. 

~"'LYING MACtnNE 
. 

196/226, 107/227, 221/251 

.FL'lWJlEEL 

Sec \VllEEL (etc. ) . 

' FOLIES BERG.EHES 

267/297 

FOi\lAI..HA U'f 

322/352 
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lt'QNTAINE, JE&'i DE I.J\ 

Sec LA 1;>()1 TAINE, JEAN DE. 

I·OOL (\m·b) 

13G/165, 176/205 

FOHCE~ (EI .. E.\iENTS) OF THE UNIVEHSE; FORCE (no\ut); DAHK l•'OHCJ-:S 

t:l/39, ~H/58 , 145/174, 2G8/2D8, 26 l~LEMgNTS Hstcd 304/334, 322/352 

~Ol~l~I<;~ ~~~(}(()~ 

See FRENCH FOHEIGN Lli:GION. 

FOREST (etc. ) 

Sec TREE (etc.). 

23/49, 50/77, 150/179, lGS/197, 223/253, 23G/26G, 293/323, 

302/332, 336/365, 367/397 

1;-0RSYTE SAGA 

Sec GA LSWORTHY, JOHN. 

1:onT, CHAH LF..S 

Alluded to? 199/229 

FOHTUNE (WHl!:EL OF FOHTUNE) 

Word not used in novel . 



FOUNTAIN 

5/31, 44/71, 79/107, 112/139, 143/L72, 176/205, 215/245, 

217/2-17, 2.'35/265, 236/266, 371/402 

FOWL 

Sec BIRD; l'UWL. 

FHAN<.;O, GENEflALISSLMO 1-~RANCISCO 

101/128, 103/130, 234/264, 304/334, 311/342 

FHANKL£N ISLAND 

P:HASCATOlUUS 

323/353 

FRF.E (adjecth·c and VCl'b); FHEELY; :ntEEDOM 

38/65, 5~/82, 107/134, 108/135, 122/149, 146/175, 153/182, 

u28 

158/188, 16•1/193, 257/288, 277/307, 278/:lOS, 279/310, 308/338, 308/339, 

310/341, 311/3•11, 312/3-12, 313/34 !, :120/350, 328/358, 354/38<-J, 361/391, 

367/397, 370/401, 371/401, 371/402, 373/403 

FREE WILI..-DETERMJNISl\1 

Sec individual words . 

..,. ' 
FRENCH FOREIGN !..EGlON; FORI::IGN LEGION; LEGION ETRANGERE; 

LEGIONNAUUi:; LEGIONNAIRES OF DA .. INA 110N 

97/L24, 139/167, 364/394, 364/395, 365/396, 368/398, 370/400 
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FREUD, SIGMUND 

See PART I. 

/ 
Sec LEON, FHEY LUIS D.Jo;. 

28/55 

FHUCTll,.ICATlON; FRUCTUOSO; .FHUITION 

259/289, 320/350 

Sec nlso SANAURU\, I•'HUCTUOSO. 

PUNERA L; FUNJo:HAL WAGON; FUNEREA L 

SG/84, 133/lGl, 388/368, :174/404 

FUTUHE; FUTURE-COHHUP'l1VE 

u/:n, 108/136, 110/138, HG/175, 151/180, 157/186, 157/187, 

1G9/199, 17•1/20•1, 180/210, 187/216, 254/284, 267/297, 269/299, 351/382 
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G.\LAXY 

322/352 

<;A LSWOR'I'IIY, .JOHN 

Alluded to 163/1!>3 

GANDJU, l\TAHA'l'.MA 

15:J/t82, 328/358 

GANGES 

257/287 

G:\HDEN; GARDEN 01-, EDEN; GAHDENER; .JJ!:FE DE JJ\HDINEROS; GJUEF 

... 
OF GARDENS; JAHDL.~ 

:J/29, 5/31, 13/40, 17/43, 27/54, 31/57, :l5/G2, 39/GG, 52/79, 

52/80, 64/91, 66/93, G8/95, 70/97, 74/101, 7•1/102, 75/102, 75/103, 

76/103, 95/122, 96/123, 97/12!, 98/125, 105/132, 105/133, 106/133, 

ll2/139, 113/140, 126/154, 127/156, 128/156, 129/157, 180/158, 

131/159, 133/161 , 134/162, 135/163, 136/165, 137/166, l3S/166, 139/lGS, 

1'!3/171, 14·1/173, 147/175, 149/ 177, 150/179, 151/ISO, 168/1!>8, 173/203, 

178/208, 183/212, 214/2•14, 215/2•15, 219/2JI9, 223/253, 232/262, 261/291 , 

269/299, 276/307, 279/309, 292/322, 297/327, 307/337, 336/366, 339/369, 

348/378, :l58/389, 359/389, 359/390, 360/390, 362/392, 366/396, 368/399, 

370/·100, 371/402, 372/402, 373/403, 376/omiltcd 

GARDEN 01-' EDEN 

133/161 
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GATE; GA'fEWA ¥; <JAT.EL'ESS 

22/49, 50/77, 63/1>0, G 1/!H, 89/116, 98/ !25, 112/139, 114/142, 

115/1-12, 136/164, 176/205 , 236/2<36, 255/285, 27'1/308, 278/308 

GE~UNI 

:l22/352 

/ 

GElBIANY; GER!\IAi'; ALE~lAN; ALB~IANA 

23/50, 24/51 , 25/51, 26/52, 33/59, 33/60, :~'.1/6 1, !)4/121, 95/122, 

l L2/1·10, 184/214 , 203/233, 290/320, 2!>1/:l21 , 3 U/371, 35'7/388, 358/388, 

363/394 

GrANT; GIANTESS 

28/55, 35/62, 36/62, 53/so, 25·1/28·1, 255/285, 270/301, 287 ;:n 1, 

299/330, 323/353, 331/361 

GLOCKE GLOCKE Tt)NT NICIIT MEIIH, DIE 

73/100 

GLUCK, CHIUSTOPll WILLIBALD VON. 

371/404 

, 
GOAT; CAim.ON; SEA-GOAT; CAPHICOHN; CAPRICORNUS 

:3/29, 56/83, 69/96 , 99/127, t00/127 ' 106/133, 137/165, t 71/201, 

189/219, 200/230, 217/247, 218/2·18, 232/262, 313/34.•1, 321/351, :l22/352, 

3u9/100, 370/400, 372/402, 373/403 
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GOD; DEUS; DIEU; GODSON; GOD-PATJIEit; DIOSDADO; GODSENT; GODGIVEN; 

GOOAWFUL; AI.T .. .ADAMNnAMA; GOODAMN 

. 
2/28, 9/35, 10/:JG, 16/42, 3•1/61 , 39/66, 41/67, 43/70, 46/74, 

•!7/74, 49/77, 62/89, GG/93, 75/102, 79/lOG, 83/UO, 84/111, 85/112, 

88/115, 90/11'1, 93/120, 97/12•1, 98/125, 99/126, 101/131 , lll/138, 112/140, 

117/144, 127/155, 132/160, 133/tGt , 135/ lG:l , t:3G/1G4, 149/177, 155/184, 

16'1 I 196, 171/201, 172/202, 175/20~. 176/20(), 177/207, 179/209, 184/213, 

197/227, 198/228, 199/229, 202/232, 208/238, 209/239, 2t 1/241, 216/246, 

217/247, 218/248, 220/250, 222/252, 228/258, 229/2.59, 237/267, 216/276, 

2G0/290, 263/~93, 275/305, 282/312, 285/315, 295/325, 298/328, 299/329, 

300/330, 301/331, 306/3:J6, 307/337, :110/340, 311/341 , 320/:JSO, 335/365, 

342/372, 342/373, 343/373, 345/375, 346/376, :J<!7 /377 ' 317/378, 3·!9/379, 

355/:lSG, 356/386, 356/387, 357/387, 363/391, 364/395, 365/395, 367/:397, 

:JG8/398, 368/399, 369/399, 370/401, 371/•101, :172/·103 

CODESBERG (GODESBURG) 

102/129 

GOD OF THE FLIES 

218/248 

GOETHE, JOIIJu~N WOLFGANG VON 

Quoted 73/100, alluded to 74/101, alluded to 84/111, alluded to 2t:J/2.J3 

213/243 

Sec PART I (under Faust) fo r FAUST. 
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C,OJo;TI!! OF THE LE?.IEG~TON (LEMl~GATON) OF SOJ..OMON .!!!.!'! ~ 

175/20! .· 

GOGOL, NIKOLAI 

175/204 

GOLD DrGCEHS OF 1930 

U0/137 

GO IJF; GOLF BALL; GOLF COUHSI:: ; F.\IRWA Y; ZODIAC ZONE; S ILVER KING 

3/29, 17/43, 17/•14, 20/47. 21/•17, 92/119, 196/226, 202/232, 

20:l/23:i, 287/:H 7 

r.orJF WlTHOUT TEARS 

Sec WODI-;HOUSE, P. G. 

GOLGO'PliA; GOLGOTIL\ HOLE 

202/232, 265/295 

GOOD (:tbslracl noun); GOOD IOEA; BEST OF A LJJ POSSI13LE lDI::AS; 

GOOD l\lAN; GOOD PERSON; GOOD SAMARITAN; CUI BONO?; BE (DO) 

GOOD; TOO GOOD; GOOD FOH YOU; BUJ~NAS; BUENO 

U/41, 31/58, ~6/6~, 39/66, 62/89, 70/97, 78/LOG, 97/124, . 

L02/129, 117/H·l, 120/1-18, 121/148, 1 2~!/151 , 121/152, 199/227, 201/231, 

236/~66, 249/279, 256/286, 273/304, 288/:as, 306/336, 314/345, 315/3•15, 

:127/357, :J28/357, !328/358, 365/396, 366/397, 367/398, 368/398, 375/405 



GOOO SAMARITAN 

G:l/89, :175/405 

GOHGJ-;;. DISGORGF. 

45/73, 83/110, 95/122 

GOU.F'FHE 

202/232 

GOUJEERS 

73/100 

CHACJ-.; ADOUNDlNG FOH.!.!.!.!::. CHIElo' 01•' SINNEHS 

See BUl. YAN, JOHN. 

\ 

GHANADA 

40/GG, 6?/94, 7~/99, 292/321, 297/327, 302/332, 332/362, 

3·13/373, 359/389 

GHA.:-lD TOU(l 

268/298 

GRAVE; GHAVEYARD; GRAVEDIGGEHS 

28/55, 36/62, 104/131, L4:V172, 150/179, 283/313, 284/314, 

321/354, 341/371 

GRAY, THOMAS 

Alluded to 104/131 

534 
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CRF.AT BEAR (URSA l\L\JOH); UHSA HORRIDIIJS 

70/97, 270/300, 335/365 

GREAT .MOTIIEH 

Words not used iu novel. 

GREEN, JUUEN 

Name not used in novel. 

GREGORIO, SRA. ; ORIO 

30/57, 31/57, 219/2-19, 225/255, 225/256, 226/256, 227/257, 

227/258, 228/258, 229/259, 229/260, 230/260, 293/323, 312/372, 362/392 

GRIEG, NORDAHL 

Alluded to? 229/259, alluded to 328/358 

GHIFFATON, YVONNE 

See DESTIN DE YVONNE GRIFFATON, LE. 

GRIF FITII, CORINNE 

203/233 

GROA~\l'S OF LOVE 

See CRIES OF LOVE • 

.. 
GHUNE, KARL 

24/51 
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''GUADALAJAUA" 

272/302, 276/307 

GUANA.JUATO 

143/17t , 146/175, 147/175, 206/236, 207/236, 2tl/241, 301/:J31, 

:~52/382 

GUAHDIAN ANGEL 

See ANGEL; see DE.:\ION (etc. ). 

GUELPH 

189/219 

GUILT; GUli~TY; GUILTILY; BAD CONSCIENCE 

33/60, 35/62, 76/104, 108/135, 110/t:i7, 137/165, 145/173, 

t51/t80, 190/219, 248/278, 265/296, 273/304 

GUISE 

GUITAR; GUITARRA 

56/84, 72/99, 115/142, 15·!/183, 151/181, 155/18·1, 155/185, 

156/185, 158/187, 159/188, 162/191, 164/193, 168/197, 168/198, 170/200, 

172/202, 177/206, 177/207, 178/207, 178/208, 179/208, 180/210, 181/210, 

181/211, 182/212, 187/216, 192/222, 252/282, 272/302, 288/318, 292/322, 

305/336, 306/336 , 306/337, 324/354, 326/356, 327/357, :i28/357, 33•1/363, 

353/383, 374/104 



GULF 

34/60, 130/158, 202/232 

/ 
GU7.~IAN, DR. 

117/14·1, 136/16 1, 208/2:18 , 20!)/2:1!>, 215/275, ::Ot/:J31 

5!37 
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HADES 

199/229 

llAi\ILI'~T 

Sec SIIAKJ.~SPEAHE, WII.t,IAM. 

HANDS OJ.-' THE CON'QUlS'rADOR 

Sec l\1.\NOS DE OIU .• AC, l,AS. 

IJANGJ-:J) GOD 

Words not used in novel. 

HANGED _:\IAN; HUNG • • • UPSIDE DOWN; PHO.J:ECTEO UPSIDE DOWN 

26/53, 94/121, 221/251 

HARPIES 

198/228 

H.\HPO MARX 

101/128 

IIAHRISON, TOM 

Alluded lo 328/358 

BAHT, HOOT S. 

G0/87 

HELL; IIEI.f~ION'; HELLISH; EN.F£.;RS; llEI,L BUNKEH 

2/28, lG/42, 20/47, 21/47, 3G/G2, 36/63, 38/65, •18/75, 74/101, 
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92/120, !>8/125, 108/136, 134/162, 165/194, 199/229, 219/249, 221/251, 

'.!...!7/'1.7'/, 262/:~92, 237/317, 310/:~40, 310/311 , :1H/3•15, a25/a55, 33l/3GO, 

350/:380, 36:J/393, 365/396, 367/:397, 372/40:3 

HELL nUNKER; SINISTI~H BUNKJ.:HS 

l6/4Z, 20/47, 21/47, 63/90 

., ., ,.. 
See HELOISE AND A.UF;L\HD. 

"" ... ,. 
HELOISE AND AI3Jo:LARD 

316/376 

111~,\liNGWAY, ERNEST 

Alluded to? 314/374 

HEN (LA FONTAINE'S) 

87/114 

liE PIIAESTUS 

Name not used in novel. 

HERCULES; IIERACI.ES; HEHCULES' BUTTERFLY 

159/188, 19·1/224, 288/317, :123/353, 3'.H/3Gl 

H ERMET[CA L TRIUMPH, T[JE 

185/214 



HEHi\IETtC MUSEUM 

Sec MUSAEUM .!!!ill_l\IETIGUM. 

UlGH LIFE; EETCHLF.EF 

15/•ll 

IliJ\IA 1~\ Y AS 

19/·16, 78/105, 125/153, 37·1/405 

Ili~lA VA(N}T 

125/153 

IIINDUISM 

Word not uscu in novel. 

IIITL.EH, AOOLI'' 

156/185, L71/200, 186/215, 30•!/334 

IIOOOON, BILL 

95/122, 2G1/291 , 262/292 

II 110 L y SONNET XIV" 

Sec DONNJ<;, JOliN. 

llO.MELESS 

88/115, 351/384 

HONESTY; HONESTLY; DISHONEST; DISHONESTLY; DlSliO~ESTY 

540 

59/86, 61/88, !29/157, 151/180, 152/182, 170/200, 205/235, 2fi·!/295 
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289/319, 310/34 1 

"HOOK" 

Sec CLAHK, \VAI,1ER VAN TII. .. BUHG. 

HOPE (noun ancl verb); HOPEFUL; llOPEFUI ... LY; HOPEl.I~SS; HOPELESSLY; 

HOPJo~ LESSNESS 

8/34, 9/~5, 50/77, 50/78, 78/105, 79/106, SG/113, 87/1 14, 

103/130, 108/1:ls, 114/141, 116/143, 117/141, 155/184, 170/199, 172/202, 

188/217, 189/219, 192/222, 199/229, 220/250, 228/259, 235/265, 243/273, 

23-l/28·1 , 258/288, 259/289, 26•1/294, 265/29G, 2G6/296, 2GB/298, 293/323, 

322/352, :130/360, 3·11/:l7l , 350/380, 353/381, 360/39 1, 365/396 

HORN; CAPE TLOHN; HORNED; HOHNOS; JIOHNS; CORNUCOPIA 

44/71, 47/74, 69/96, 106/133, 217/247, 259/289, 276/307, 

278/308, 287/317, 323/353, 329/359 

liORRIPILATING 

126/154 

IIORROR OF OPPOSITES 

130/158 

HORSE; CABALLO; COLT; 1:0AL; MARE; IIOH.SEBACK; HOHSKMAN; 

EQUESTRIAN; HORSESHOE; HORSE FLY 

2/28, 5/31 , 10/36, 12/38, 17/43, 22/48, 22/49, ·14/71, 47/74, 

71/98, 77/IO·l, S9/ll6, !H/121, 104/131, 105/132, 10G/133, 107/13•1, 108/135, 

109/136, . 109/137, 110/137, 110/138, 111/138, LIJ/139, 113/140, 114/I•H, 



115/142, 116/ 1'13, 117/H.J, 117/145, 

122/l-19, 122/150, 123/150, 123/151 , 

213/2·13, 214/2•l4, 2-ll/271, 2·13/27:3, 

258/288, 260/2!>0, 261/2!>1 , 262/292, 

279/309, 286/316, 290/320, 291/321, 

307/337, 325/355, 329/359, 331/364, 

351/38·1, 35•1/385, 355/385, 356/386, 

372/·103, 373/403, 373/404 

HORUS 

Word not used in novel. 

HOUSE 0 F USHER 

Sec POE, BOGAR .ALLAN. 

IIOUSl\fAN, A. E . 

150/179 

HOW LIKE A MAN 

320/359 

HUBBARD, ELBI~RT 

96/123 

HUDSON, WILLIAM HENRY 

113/141 

5•12 

118/145, 119/146, 120/147, 120/148, 

175/205, 181/210, 1!>2/222, 21 2/212, 

2-15/275, 246/276, 249/27~, 257/287, 

266/2!>6, 2'10/300, 270/301, 273/:303, 

292/322, 293/32:3 , 296/326, 297/327, 

335/364, 335/365, 336/365, :H2/372, 

356/387, 359/390, 365/395, 372/·102, 



HUERTA, VICTORlANO 

44/71, 108/135, 33G/365 

HUGH (HUGH HUMIN) 

HU.:\tJ\NlTY (etc. ); HUMAN SPffiiT; SOUL, CONSCIOUSNESS (etc . ) 

See MAN (etc:) . 

HUMOR 

Sec PART I. 

HU:\IPTY DUMPTY, TRIUMPH OF 

39/66 

/ 

HURACAN; Htn~RICANE 

16/42, 178/208, 257/287 

UYDRIO'l'APIIIA, OR URN BURIAL 

See BROWl\TE , SIR THOMAS. 

HYPOCRISY; HYPOCRITE; IIYPOCHlTICAL; H\'POCRITICAI ... LY 

121/152, 182/211, 239/269, 2CG/296, 312/342 



IBIS, SACHED 

34/61 

IBSEN, HENRJK 

Alluded to 163/193 

lCK SAL YOU WAT SUGGEN. . TO\VSAND, TO\VSAND DING 

31/61 

JOEAS, PEOPLE (FI~LLOW [SJ) \VITII(OU'I) ; IDEA 

5H 

21/48, 39/66, 61/88, 71/98, 74/101-102, 78/105, 92/119, 97/124, 

117/144, 118/1·15, 120/148, 123/151, 129/157. 1:15/163, HS/173, 152/181, 

1 G5/195, 194/22·1, 20-1/23-l , 211/2-ll , 222/252, 228/258, 236/266, 239/269, 

288/318, 306/336, 309/340 , 314/344, 327/357, =~28/357, 358/388, 366/396, 

:37U404 

IDENTITY 

Sec SELF (SELF IDENTITY) . 

IGNfVOl\IE 

148/176 

IGNORATIO ELJ<;NCIII 

309/3·!0, 310/341 

ILLIMITABLE 

139/167 



5!15 

Il.LUSION; DISILLUSIONi\U:NT; ILI .. tJSORY; El .. USIVE; IMAGE 

9/:.15, 13/;j9, 3l/Gl, •10/GG, 56/83, 'IS/102, 107/l:J4, 127/15!, 

157/187,166/195, 172/201,182/211, 260/290, 308/338, 3l:J/343, 349/379 , 

:JGI/:J!)2 

IMPOSSffiL~; 11\IPOSSIB.LY; POSSIBLE; POSSIIH.Y (woJ:ds arc spelled several 

ways) ; POSSil31 LITY 

6/32, 25/51, 27/51, 30/57, 63/90 , 73/100, 77/104 , 101/128, 119/146, 

1':1·9/172, 162/l!>l, 186/216, 201/231, 205/235, 211/24-1, 226/256, 23G/2GG, 

2:37/267, 243/273, 245/275, 246/276, 249/279, 256/286, 270/300, 274/304, 

276/:306, 278/309, 281/312, 306/337 . 366/396 

IMPOSTURE 

187/216 

IMPOTENCE-POTENCY; J:.\1 POTENT; IlllPOTl<:NCIA 

65/92, 345/375, 352/382 

lNDIFFER E?>tE; INDIFFERENT 

59/86, 24l/274 

IN DU~KELSTE_AFRIKA 

Sec STANLEY, SIH HENRY :£\I ORTON. 

hffiSCAPABLE 

Sec ESCAPE (etc. )• 



IXEVITABLE 

55/82, 107/13•1, 213/2--13, 230/260, 268/298, 305/335, 

308/338, 339/369, ~12/372 

546 

INI~EHNO; f:L INFI£RNO; INFERNAL MACHINE (several forms); MACHINE 

(severn! forms); LOOPING-'l'JJF.-LOOP 1.1,\CIUNJ::; I.OOPING-TIIF.-LOOP; 

AVEH.NO 

109/136, l •H/172, 147/175 , 187/217, 209/238-2:19, 219/249, 221/251 , 

222/252, 223/253, 22-J/254, 2&1/294, 317/347, 349/379, 350/380, 350/381, 

351/381 ' :162/392 

JNFIOELITY 

263/293 

lNI•INITY; INFINITE 

322/352, 342/372 

INNOCENCE; INNOCl~NT; INNOCENTLY 

G/32, 21/47, 25/51, 67/94 , 69/96, 76/103, 81/108, 107/13l, 

116/144, 126/154, 137/16!), 146/17-! , 156/185, 214/2-14, 216/276, 264/295, 

272/302, 290/320, 318/:378, :354/:384 , 357/387 

INTER n·:RENCE 

Sec INTEHFJ<;HENCE-INTI·:RVEN'l'ION. 

INTER FERENCE- INTERVENTION; INTEUFERE 

56/84, 217/247, 2<19/279, 270/301, :302/332, 308/339 , 309/339, 

t • 
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310/3·10, 311/3U, 312/34:3, 3G0/~!>1, :172/'-.103 

TNTERNA'l'IONAL DRIGADE; BRIGADE TNTEHNATIONAl .. E; JNTERNATIONAI..S; 

BRIGADE 

102/129, lO:l/130, t04/L:31, 153/182, 357/!lR7 

INTERN A 1'IONALJo: 

327/357 

INTEU V l'~NT'ION 

See INTERJ:'ERENCE-INTI-:HVENTION. 

IPIIEGENIA 

See RACINE, JEAN BAPTISTJ<; , 

IQUIQUE 

259/289 

IRRESPONSIBLE (etc. ) 

See RESPONSlBl LITY- JHHESPONSJJ3lLITY. 

ISIS 
Word not used in novel. 

ISOLATION; !SOLA TED 

110/137, 148/177, 177/206, 180/210, 259/289, 288/319 

JSRAF. L, LOST TRIBES OF 

308/338 



1!-) 'l'IHS THE FACI•: ? 

See WAS 1'IIIS 'l 'HE FACE? 

' 'IT'S A LONG LONG WAY TO TIPPEHAHY (TJll PJ.-:HAffi'Jo:)" 

3GS/399 

lXION 

219/2l9 

I)."TACCIHUATL 

Sec J>OPOCATEPI!:TL AND IXTACCIIIUATL. 

548 



JACKET, TJU; 

157/187 

JACKSON, CHAHI.J<:S 

Nnmc not used in novel. 

,JAKES 

t:n/159, 352/383 

JAMES, HENRY 

Alluded to? 288/:l18 

Name not used Jn novel • 

. JESUIT 

305/335 

JJ-:~t.;S (CHRIST) (etc. ) 

See CHRIST (etc. ). 

649 

JEW; JEWISH; JUDEN; ANTI-SEMITISM; ANTISEMITIC; EX-ANTl-SEMITJ-: 

94/121, 151/180, 156/185, 1G2/191, 171/200, 177/206, 177 /20?, 

182/212, 185/215, 186/215, 358/388, 369/400, 370/•100, :J?l/401 , 372/•!03, 

373/403 

JHET..MA 

307/338 



JOB'S WARHORSE 

187/217 

JOHNSON, SAMUEL; JOITNSONJAN 

131/159 

JONAH 

Name not used in novel. 

JONQUIL 

35/62 

.JO~SON, BEN 

217/2•17 

JOSHUA 

2-!G/276 

550 

JOURNALIST; JOUHNALISM; CO'Ml\IENTATOR; REPORTER; NEWSPAPl!:Ri\lAN; 

COHHESPO!\TDENT; THE PRESS 

99/126, 100/127' 102/129, 116/144, 151/160, 153/183, 15•1/t83, 

t55/18fi, 158/187, 159/188, 168/198, 180/210, IS'l/216, 249/279, 370/·100 

JOYCJ<: , JAMES 

See PAHT J. 

JOYEUSES BOURGEOISES DF. Wli\TQSOR, LF.S 

207/237 
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.Jli.\iWZ, BENITO; (CIUDAD) .JUAin:z 

108/135, 123/lfll, 240/2'70 

JUDAS ISCARIOT 

111/138, 122/150 

.JUG AND OOTTLE 

225/.255 

J UGGl<:R..I'~· AUT 

3/29, 155/185 

JULrAN ANO MADDALO 

Sec SHELLEY, PEHCY BYSSIIE. 

JU UUS CAESAR 

See SHAKESPEARE , WILI.IAM . 

,JUNG, CARL GUSTAVE 

Name not used in novel. 

JUPITER 

335/365 
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KAB(B)A L(L)A(TI) 

Sec CJ\1:3ALA . 

I<AHMA 

Word not used in 1\0\'el. 

KASIIMTR; KASIIMJRI ; SRlNAGAR; SlUNIGAR 

19/46, 78/105, 83/110, ll6/H3, 15V/L88, 288/:HS, 307/337, 308/:J38, 

348/378, 374/405 

KATABASIS 

13G/164 

KATAMASOV (KATAVASOV) 

311/3-12 

KEATS, JOliN 

Alluded to 187/217, alluded to 273/303-304 

KETIIER 

Word not used in novel. 

K.HYBI<:R PASS 

307/338 

KING LEAR --
See SHAKESPEARE, WILLIAM. 



KNTGIIT Ot<' SOHRY ASPECT 

39/GG 

553 

KNOWLEDGE 01'' THE MYSTERIES; SECRET I<NOWLI•;DGE; KNOWLEDGE; 

SELF-KNOWLEDGE 

14/42, 36/62, 39/66, 82/109, 150/179, 180/210, 185/215, 289/319, 

301/335, 309/339, 312/343, 323/353, 321/354 

KRAUSS, WERNER 

24/51 

KUB l.A KHAN 

See COLERIDGE, SAMUEL TAYLOR . 

KUNDALlNI 

Word not used in novel. 

KUh'DRY 

Word not used in novel. 
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lu\DDJ-:R; LADD.I-:H.LESS; STEPI.ADDJ.o:H 

191/22·1, 202/2:32, 21!>/219, ~19/279, 269/300, 285/315, 333/36:3, 

331/:363, 335/:JG•l 

LA r~ONTAlNF., JEAN OE 

87/11-1 

LALLA ROOKH 

Sec MOOH.E, 'l'liOMAS. 

LANDHOCK, MAHTA 

26/52, 27/53 

LANG, ED(OIE) 

154/183, 155/18•1 

[.A RAME ••• TMMODILB 

Sec RA'ME ••• IM:MODILE, I..A. 

LAUUELLE, JACQUES 

LA VIDA T~t PEHSONAL 

Sec VIDA IMPEHSONAL, LA. 

LAW OF SERIES 

Words not used in novel. 

LAWRENCE, D. II. 

Alluded to 13/39, alluded to? GG/93, nlludcd to? 339/369 
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LEAH, EDWAHD 

Alluded to :~9/66 

,., 
dLF. GUSTA ES'l'E ,JARDlN? c!QUE ES SUYO? iF.VITE QUE SUS UI.JOS 

LO DJ•:STRUYAN I (~everal versions) 

128/156, 219/249, 2:32/262 

LEiliNITZ MOUNTAINS 

323/353 

LENIN, NIKOI..AI 

239/269 

LEO 

322/352 

LEOl\CAVALLO, RUGGIERO 

267/297 

; 

LEON, FllEY LUIS Dl<~ 

Quoted 6/32, 195/225, quoted 209/239, quoted 375/405 

; .... 
LEVI ELIPIIAS 

Alluded to 175/204 

LEV1I~ATE MARRIAGE 

307/338 



LICENTL\ V ATUl\t 

134/162 

LIE; LIAR; GIVE THI~ LU; TO; Llf<.:D TO IIC\lSJo;I,l.<, 
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6•1/91 , 107/13•1, 137/WS, 151/180, 205/235, 28•1/314, 306/336, 

328/357, 328/358, 351/381, 370/400, 371/401 

''LIE, TilE" 

328/358 

LIFE OF AN _:\FRICAN LUNG FISH, 'l'IIE 

267/297 

UGHT; LIGHTNESS; LIGHTER; IJGH'IING; TOHCII LIGHT; CANJ>f.JE r~IGHT; 

ILL-LIT 

6/32, 7/33, 22/48, 22/·19, 23/·19, 24/50, 2•1/51, 26/53, 28/55, 

34/61, 37/G·l, 41/68, cl2/69, ·14/71, 40/77, 78/106, 92/120, 96/123 , 110/137, 

125/154, 126/15·1, 200/229, 205/235, 218/218, 

320/3!i0, :l23/353, 325/355, 331/361 , :333/363, 

353/382, 355/385, 364/395, 365/:i95, 373/403 

LIGHTHOUSE; FAROLITO; PHAROS 

See FAROLITO. 

"LIGII'l'IIOUSE INVITES THE STORM, THE" 

200/229 

282/312, 306/337, 319/349, 

334/363, 344/37-1, 319/380, 
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UGilfNlNG 

2·1/50, 28/55, 37/G4, 3!>/6G, 81/108, 215/245, 235/265, 243/273, 

320/350. ~23/35'' . 32r./35r. 333/3 ~ 1 , ... v, ,) • ,), b3, 331 361, 335/364, 335/365, 3·18/378, 

353/383, 355/385 

LIMP 

188/218, 3H/345 

LIQUOR (etc. ) 

See ALCOHOL-AGNT. 

UVERPOOL, England 

17/44, 21/48, 131/159 

LIVlNGSTONE, DAVID 

131/159 

LONDON, JACK 

Alluded to 95/122, alluded to 157/186, ~•llndcd to 157/186-187, 

alluded to'? 157/187, nlludcd to 161/190 

LONELINESS; LONELY; J.ONELIER; LONl<~LfES'l'; LONE; ALONE; LONESO?\U: 

7/33, ll/37, 12/38, 14/40, 17/·13, 21/48, 30/56, 35/61, 63/90, 

63/91, 85/112, 86/113, 91/118, 116/144, 119/147, 143/171, 144/172, 

167/196, 180/210, 187/216, 191/220, 199/229, 200/230, 202/232, 

204/234, 214/244, 221/251, 22·1/254, 228/258, 235/265, 236/266, 

241/271, 214/274, 256/286, 264/291, 265/296, 266/296, 267/298, 270/300, 
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273/303, 282/312, 288/318, 288/319, 21)9/319, 292/322, 321/351, 322/352, 

323/353, 310/370, 350/380, 351/381, 360/391, :365/:~95, 37·1/404 

LONGFELLOW, HENRY WADSWORTH 

172/202 

LOOPING-TilE-LOOP MACillNE 

See INFl~R..'{O (etc.). 

LOHD JIM; J IM 

See CONRAD, JOSEPH. 

LORRE, PETER 

24/51, 25/51, 46/73, 60/87, 109/137, 110/L37, 217/247, 2~0/270 

LOSS; LOSE 

3/29, 6/32, 8/34, 9/36, 18/•!4, 22/48, 23/50, 32/59, 33/60, 42/68, 

·19/76, 52/79, 58/85, 61/88, 62/90, 68/95, 72/99, 87/114, 98/116, 91/ll8, 

108/135, 115/1-13, 119/146, 123/150, 139/167, 1!2/170, 145/173, 153/182, 

15·!/183, 156/1&5 , 171/200, 172/202, 173/202, 197/227, 199/229, 201/231, 

202/232, 205/235, 214/244, 219/249, 220/250, 227/257, 228/258, 237/267, 

242/272, 250/280, 263/291, 268/298, 270/301, 277/308, 281/311, 283/313, 

285/315, 286/316, 287/317, 289/319, 293/323, 297/327, 301/331, 308/338, 

317/347' 318/348, 320/350, 322/352, 323/353, 331/363, 3·1·1/374, 345/375, 

346/376, 352/382, 354/38•1, 365/395, 366/397, 374/105 

LOST WKl•:KEND, THE 

Titl e ~ot used in novel. 



I.OSTWITlllRL 

2·10/270 

LOT'S \VlFE 

32/58 

LOTTJ:RY 

329/359, :333/362 

LOVE (noun and verb); Al\IAR; Al\IOH; LO'Vu~G; LOVINGLY; LOVEH; 

BELOVt•;D; LOVELESS; AMOUR 
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6/32, 7/33, 10/36, 12/39, 1·1/40, H/·H , 38/61, 38/65, ·10/66, 

40/67, 17/74, 49/76, 50/77, 50/78, 59/87, (l;}/90, 65/92, 73/100, 78/105, 

87/11•1, 91/US, 107/134, 128/156, 129/157, 129/158, H0/168, 1'13/172, 

1•19/178, 157/187' 164/193 , 179/208, 179/209 , 181/210, 18,1/21:3, 187/217, 

196/226, 197/227, 198/228, 200/230, 201/231 , 202/232, 209/239, 213/243, 

21·1/244, 224/254, 227/257' 229/259, 2:32/262, 233/263, 234/264, 2•10/270, 

255/285, 259/289, 261/292, 262/292, 263/293, 26•!/291, 266/297, 267/297, 

268/298, 269/299 , 271/302, 278/308, 283/313, 286/:HG, 289/319, 296/326, 

297/327' 313/3-\3, 314/3·15, 318/348, 320/350, 321/351, 322/352, 32tl/:J54, 

327/357, 333/363, 338/368, 339/369, 345/375, 349/380, 351/381, 359/389, 

361/392, 366/396, 367/397, 37·1/405, 375/405 

''LOVE SONG OF J . ALFHED PRUFROCK, THE" 

Sec ELIOT, T. S. 

LOYALIST; LOYALIST ARMY 



101/128, 103/130, 152/182, 153/182, 311/341 

LOYALTY; LOYAl,; LOYALLY 

20/46, 87/114, 92/119, 1:18/lGG, lGl/191, 186/216, 371/401 

LUCIFER 

•14/71 

LUCRE1'fGS (TITUS LUCHETIUS CARUS) 

71/98 

LYNX 

335/365 
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MACBETH 

Sec SIIAKI~SPEAHE, WILLIAM. 

' 1\f.ACHIA VBLLI, NICCOLO 

106/133 

MACHINE; (LOOPING-THE-LOOP i\IACIIL.'lE and FLYING MACHINE) 

See INFERNO (etc.); sec FLl.'lNG 1\L\CUIN:E. 

i\IACINTYHE, UNCLE 

258/288, 261/291, 262/292, 263/293 

MACS-PAPS 

121/148 

MADERO, FRANCISCO INDALECIO 

297/327, 299/329 

i\·TADRUGADA 

111/138 

MAGIC; BLACK :MAGICIAN; 1\lAGIE; 1\IAGJCALLY 

26/52, 32/59, 118/145, 136/164, 147/176, 155/185, 175/20•1, 202/232, 

275/305, 286/316 

/ 

1\lAGICO PRODIGIOSO, EL 

Title not used in novel . 



MI\HADIIARATA 

175/204 

!\lAID 0 F 1'HJ:<: MIST 

286/316 

/ 

1\1AlS TOUT OORT, ET "L'ARMl':E , ET LES VENTS, Wf NEPTUNE 

:MAITLAND, LEE 

281/311, 281/312, 283/313, 314/3-14, 314/345 

:\1Al..EDOLGE 

100/127, 123/150 

'MAN (i. c . MANKIND); IANKIND; UU::\1ANI1'Y; HUMAN (BElNG, HEART, 

SPIRIT, SEX, SOUL, GRIEF, CAUSE, SITUATION, CONSCIOUSNESS, 

SY.MDOL); HU.MAINS; INHUMAN; UOW LIKE A 1\lAN; WHAT IS MAN?; 

\VHAT • • • WAS A CONSUL?; ISLE OF 1\lAN· 

2/28, 1·1/40, 29/56, 30/56, . 54/81, 8·1/111, 86/114, 93/120, 
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101/128, 107/134, 107/135, 108/135, 108/136, 134/162, 136/161, 140/169, 

153/182, 160/190, 205/235, 209/239, 217/247, 220/250, 275/306, 287/317, 

288/318, 303/334, 310/340, 312/343, 313/343, 320/350, 335/364, 355/385, 

361/392, 363/393, 371/402 

l\IA1'\J'OS DE ORLAC, LAS; OHLAC; HANDS OF THE CONQUISTADOR; 

i\lUROI':HER 'S HANDS 



240/270 
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24/51, 25/51 , 26/52, 46/73 , 60/87, 217/247, 23 t/261, 23·!/26•!, 

~l1U~CuS AURELIUS 

See AUH.ELIUS (MARCUS AURELIUS ANTOml';liS). 

/ . 
MAlUA (prostitute and servant) 

53/81, 63/90, 65/92, 89/116, 347/378, :HS/379, 3·10/379, 352/382; 

352/383, 360/391 , 372/·103 

1\IAIUAl'llA 

74/101 

MARLOWE, CHRISTOPHER 

Alluded to? 146/175, alluded to 217/~17 , alluded to? 34·1/374. 

See PART I {under FAUST) for DH. FAUSTUS. 

l\fAHS 

335/365 

1\IARSII OF A DREAM 

323/353 

J\IARSH OF COlillUPTION 

124/152 

MARSTON, JOHN; i\IERl\1AID MAUSTON 

175/204 



MAH'l'\1:t; MARTYRDOM 

56/83, 328/358 

MARVELL, ANDREW 

Alluded to? 74/101 

.i\lAHX, KAHL, and llARPO \IAHX; MARXMAN 

8/34, ' 101/128 ... 

~IASK 

59/86, 212/2·12, 23:3/263 , 269/29!>, 37-1/404 

MA."'{ThliLIA.~.~ AND CAHLOTTA; MAXU\llLIAN'S PALACJ.;; PALACE 
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12/38, 13/39 , 14/40, 15/H, 16/42, 5!>/87, 123/150, 12.1/151, 

191/221 

l\lAYA; MAY AN; ~lA YAN CALENDAR; POP • • • ZIP 

10/36, 49/76, 81/109, 82/109, 201/231 

MCGOFF 

121/148, 122/149 

l\IEANING; MEA.I.~INGLESS ; MEAN 

5/31, 16/42, 40/67, 46/73, 4!>/76, 55/83, 59/86, Gl/88, 75/102, 

78/105, 89/116, 100/127, 123/150, 1·11/170, 177/ 206, 195/225, 210/2•10, 

218/248, 223/253, . 228/258, 23<1/265, 235/265, 2•19/279, 261/292, 263/293, 

263/294, 266/2!>6, 267/297, 267/298, 268/298, 270/301, 275/305, 276/306, 

279/309, 289/319, 300/330, 302/333, 306/337, 310/3·10, 310/341, 321/351, 



329/359, 338/362, 316/376, 37•1/104 

!ltEASURE FOR i\IEASURE 

Sec SIIAKI~SPEAHE , WILLIAM. 

MEDEA 

21<1/2-14 

~lF.DIT ATIONS 

See AURELIUS (MARCUS AUHELIUS ANTONINUS). 

i\U:DUSA 

199/229 

::\lELVILLE, HEH.1\1AN 

165/195, quoted 176/205 

1\lENE-TEKEL-PERES; WHITING ON THE WALL; FOUND WANTING 

145/174, 219/249, 249/279 

:l\1ERCURY 

335/365 

MERi\fAID ~IARSTON 

See MARSTON, JOHN. 

1\IEROPIDAE 

1·18/176 

565 
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:MEROPIS 

148/176 

~mRHY \VIVES OF WfNDSOH, TUE - --
Sec SIIAK.ESPEARE, WILLIAM. 

"MESSAGE TO GAHCIA, A" 

See HUBBARD, ELI3EUT. 

l\IETEORA 

218/248 

1\IETHUSI<:LAH 

307/338 

:\lETHONOME 

178/207 

/ 

MEXICO; MEXICAN; .MEXICO CITY; TilE CITY; MF.JICO; MEJJICAN; MEXICANA; 

LATIN AMERICAN; ~n;XPRESS; MEX DEPT; E)GlEXICO; 1\IEXWOHKERS 

6/32, 10/36, 11/37, 14/40, 15/41, 23/49, 24/51, 25/51, 25/52, 

20/55, 29/56, 30/56, 30/57, 31/58, 35/62, 36/62, 36/63, 38/64, 38/65, 

39/65, 43/70, 41/71, 46/73, 51/79, 52/70, 56/83, 61/88, 62/89, 62/90; 

63/90, 67/94, 82/110, 86/113, 87/115, 9·1/121, 95/122, 95/123, 96/123, 

97/124, 105/132, 107/134, 108/135, 108/136, 111/138, 114/141, 116/143, 

117/144·, 117/145, 118/145, 13·1/162, 137/165, 110/168, 142/170, 150/179, 

151/180, 184/214, 187/217, 193/223, 206/236, 212/~12, 217/247, 221/251, 
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22y2s2, 225/255, 248/278, 2119/279, 25•1/28•1, 257/287, 269/29!), 272/~J02, 

275/306, 285/315, 287/317, 295/a2s, 299/329, 301/331, 

319/:349, 320/350, 321/351, 3211/351, 325/355, 327/357, 

355/385, 356/386, 356/387, 362/393, 363/393 , 363/394, 

367/397, 367/398, 368/398, 369/100, :371/·101, 373/403, 

'i\IICUEL, DAN, OF NORTTIGA '{'g 

218/24.8 

~UCilELAl'lGELO (~HCHELANGELO BUONAHROTI) 

118/145, 199/229 

~01/332, 306/:J:l7, 

332/362, 3•.19/380, 

365/396, :366/397, 

374/405 

l\UGHT A SOUL BATHE 1'UERE AND BE CLEAN OU SLAKE (QUENCH) 

ITS DROUGHT (OHAUGH'f)? 

73/100, 80/107, 207/237 

l\IILKY WAY 

284/314 

MILLWIIEEL; 1\ULL-WHEEL-LIKE; MOLINO; WINDMILL; MILL; TOY 

\VINO:MILL 

17/44, 55/83, 109/137, 112/139, 248/277, 270/300, 296/326, 

336/366 

MILTON, JOIIN 

Alluded to? 93/120, alluded to? 130/150, alluded to? 205/235 



MIRA 

322/352 

MIRAGE 

4/:30, 139/168, 268/298, 282/312 

l\URUOR (noun and verb) 

54/81, 68/95, 90/117, 18:l/213 , 216/246, 238/268, 256/286, 

29•!/324, 337/367, 338/3G8, 34·!/375, 364/394, 365/395 

l\URROR-REOUPLICATION 

Sec individual words. 

~H~TEC 

299/329 

i\IOBY DICK 

Sec MELVILLE, m;;RMAN. 

MOCTEZUMA 

Sec MONTEZUMA It. 

MODESTO GUILLO'l'O, JUA.l~ 

232/262 

:MOLOCH 

15/42 

568 
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;\IONBODDO, JA~lES BUHNBTT, LORD 

310/34:1 

~IONK'S DREAM 

176/205, 177/206 

:MONTEzt-MA II; MOCTI•:ZUMA 

27/53, 18-//217, 240/270, 288/318, 201/321, 300/ 330, :J07 /338, 

::H9/349 

MOON; LUNAR; MOONLIGHT; MOONLESS; VALLEY OF TilE .MOON; NEW 

MOON • • • OLD ONE 

21/47, 37/63, 58/85, 9:3/120, 95/122, 101/120, 124/151, l •H/170, 

157/187, 176/205, 196/226, 237/~67 , 249/279, 263/293, 269/299, 270/300, 

277/307, 279/309, 284/314, 317/347, 323/353, 327/357, 331/3GG, 346/376, 

351/381 

:\1 OORF., Tl10l\1AS 

Alluded to 83/110 

:\10RD1DA, LA 

See REMORSE (etc. ). 

MOSES 

307/338, 374/404 

' .MOTHER; MERE; MADRE; STEPMOTHER 

5/31, 16/43, 17/43, 19/45, 36/62, 5•1/81, 78/105, 83/109, 
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105/132, 108/135, 147/175, 171/201, 172/202, 198/228, 200/230, 229/259, 

2G3/29;l, 329/359, 339/369, 342/372, :H7/377 , 364/395 

MOTIO~ PICTURE; CARTOON; THAVELOGUE; NE\VSREl~L; l>IC'l'URE; 

STILL; I"ILM; MOVIE; ACTING; CINEMA; CINF;; sec nlso names of 

individual 1\IOTION PICTUU1~S, ACTORS, etc. 

6/32, 7/33, 9/35, 12/38, 15/42, 23/50, 2·1/50, 2·1/51, 25/51 , 

25/52, 26/52, 26/53, 27/54, 28/54, 116/73, 72/99, 73/100, 109/137, 110/137, 

142/170, H!/173, 145/173, 202/232, 203/23a, 230/260, 231/2Gl , 232/262, 

239/269, 260/290, 261/291, 262/292, 265/295, 266/296, 267/297, 289/319, 

291/321, 292/322, 304/334, 307/337, 3:38/368, 3•17/377 

MOUNTAIN; l\lOUNTAINOUS 

2/28, 3/29, 13/39, 17/43, 22/49, 2•1/50, 36/63, 37/64, 44/71, 

45/72, 58/85, 6•1/91, 70/97, 101/128, 103/130, 107/135, 108/135, 125/153, 

H3/172, 148/176, 271/300, 276/306, 277/307, 279/:309, 290/320, 294/324, 

295/325, a01/331, 320/350, 323/353, 347/377, 373/404 

MOURNING; MOURNER; MOURNFULLY 

·1/30, 7/33, 22/48, 42/68, 108/135, t:l0/158, 220/250, 237/267 J 

2-19/279, 324/354 

MOZART, WOLFGANG AMADEUS 

157/186, 363/393, 364/394, 364/395, 365/395, 374/404 

~IUCH ADO ABOUT NOTHING; (BEAUCOUP DE BHUIT POUR REIN I) 

Sec SIIAKESPEARJ-~ , WU. .. LIAM. 
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MUNICH 

99/126, 238/268 . 

l\lURAL; GREAT MURAL; 1\lURAI...IS'r; HIVEHAS; l•'IUgzE; FRESCO; PlC'I'IDU·:S 

ON THE PAL~ELSJ SAT TUHNED TO STONE 

28/55, 42/68, 108/135, 198/228, 20·1/234, 211/241, 212/242, 

213/243, 226/256, 229/259, 248/278 

i\lURDERlO:R; MUHDEH; MURDEROUS; MUHDKROUSLY; MUUOEHF.R'S HANDS 

25/51, 28/55, 57/85, 79/106, 81/108, 95/121, 107/134-135, 108/135, 

110/137, 128/156, 136/16·1, 1·18/177, 160/190, liH/193, 171/201, 200/230, 

231/261, 244/274, 336/356, 348/378, 353/383, 356/386, 357/387, 368/398 

1\IUSAEUM fiERl\IETICUM (HEHMETIC MUSEUM) 

185/214 

MYSTERIES (THE MYSTERlliS); KNOWLEDGE OF THE MYSTERIES 

170/199, 289/319 

MYSTERIOUS; MYSTERIOUSLY; MYSTERY 

13/39, 32/59 , 50/77, 82/110, 99/126, 102/129, 107/135, 124/152, 

131/159, 134/162, 146/174, 158/187, 158/188, 159/188, !60/189, 161/191, 

170/199, 176/205, !88/217' 189/218, 202/232, 220/250, 229/259, 239/269, 

240/279, 262/292, 264/295, 267/298, 285/315, 289/319, 317/347, 322/352, 

354/384, 354/385, 369/399 



MYSTICISM; MYSTICAL 

185/215, 218/248 
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NAME OF A NAi\11~ OF GOD; NAME 0~"' GOO 

111/138, 216/246 

NAt~DI 

257/287 

NANGA PARBAT 

83/110 

NAPOLEON I 

82/109, 301/331 

NECESSITY; NECESSITATE; Nl:CESSARY; NECESARIO; NECBSSAIUI.Y; 

ffi\iNECESSAHY 
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18/45, 43/70, 46/73, 47/75, 49/76, 50/77, 51/78, 65/92, 69/96, 

77/104, 78/105, 111/138, 127/155, 129/157, 132/160, 139/167, 143/171, 

154/183, 168/197, 180/210, 188/218, 209/239, 213/243, 214/244, 222/252, 

226/256, 243/273, 275/306, 281/311, 293/323, 299/329, 309/339, 340/370, 

343/374, 369/399 

NECTAR OF Thll\IORTALITY 

307/337 

NEHRU, JAWAHARLAL 

153/182, 328/358 

NEMESIS 

189/218 



NEPTUNE 

284/314, 335/365 

NEWLY WEEDS 

263/294 

1\'IAG.ARA 1-'ALLS 

121/148, 286/316 

NIGHTl\IARE (etc.) 

See DREAJ.\1 (etc.). 

1\TJ:GIIT OF TIIE CULMINA TlON OF THE PLEIADJ<~S 

See PI~EIADES. 

NIGHT-SEA .JOURNEY 

Words not used in novel. 

NILO, EL 

215/245 

l\'INETEENTH HOLE 

202/232 

NIRVANA 

Word not used in novel. 

NOAH 

86/113 
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NOCHE TRISTE 

287-288/318 

NORTH; NOHTHWAitDS; NORTHERN; NOHTHE.\Sr; KOHTIIEA$'l'EHI~Y; 

NORTHWEST 

3/29, 5/31 , 17/·13, 32/58, 36/63, :37/63, 103/130, 125/lS:J, 

128/156, 158/187, 282/312, 295/325, 310/340, 322/352, 323/353, 331/3GO, 

331/361, 332/361 

NO SE PUEDJ-: VIVIR SIN AMAR 

_, 
Sec LEON, FREY LUIS DE . 

"NOSE WITH THE LUMINOUS DONG, THE'' 

See LEAR, EDWARD. 

NilllDERS 

See SEVEN, G66, THREE ON A MATCH; sec nlso PAHT I. 

NUT; NUTATION; NUTANT 

44/71, 188/218 
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OAKVILLE 

284/314 

,.J 

OA .. '<ACA; OAXAQUENAN 

6/32, 35/62, 38/65, 39/65, 48/75, •18/76, •19/ 76, 81/108, 89/116, 

107/13•1, 108/135, 11•!/141, 115/1-1.2, 183/212, 192/222, 200/230, 284/314, 

297/3271 305/335, 3:37/3671 349/379 

OCCULT (etc. ) 

\'lord not used in novel. 

OCEAN (etc. ) 

Sec SEA (etc. ). 

O'DWYER, WILLIAM 

328/358 

OEDIPUS; OEDIPUS TYRA.J..'\~US; OEDIPUSS; OEDIPUSSPUSSPUSS; OEDIPUS' 

DAUCJITJ<~R 

89/116, 134/162, 165/194, 165/195, 166/195, 167/196, 168/197, 

168/198, 170/199, 171/200, 177/207 

.; .; 

O.FGI...IA, SALON 

36/63, 279/310, 281/311, 284/31<1, 316/346, 319/3•19, 327/:i57, 

337/367 

OH CO~Il~ TO l\lE AGAIN AS ONCE IN MAY; CO:\lE • • • TO :ME; COME 



BACK ••• AGAIN; COME TO SAVE lllE; COME flACK 

38/65, 39/GG, 4t/67, 110/137, 149/178, 210/240 

0'IliGc..1NS, BERNARDO 

259/289 

OLD MAN; OLD 1\-rAN OF THE SEA 

80/107, 134/162, 267/297 

"ON FIRST LOOKING INTO CUAP.MAN'S HOl\lER" 

See KEATS, JOlh'{. 

"ON THE KNOCKING AT THI': GATE IN lVL\CBETH" 

Sec DE QUINCEY, THOMAS. 

OPPOSITES 

See HORHOR OF OPPOSITES. 

OHAT£0 OBLIQUA 

313/343 

ORBIT 

23/49, 182/212, 288/318 

ORDER (etc.) 

See ORDER-CHAOS. 

ORDER-CHAOS; ORDERLY; DISORDER; DISORDERLY; INOHDINATELY; 

CHAOTlC; CHAOTICALLY; DISCORD; TilE PRECISION OF PLANETS 
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18/14, 45/72, 8·1/111, 90/ us, 9:S/126, 127-128/156, 128/156, 

12!>/157, 195/225, 231/261 , 286/316, 301/331, 308/3:38, 31·!/345, 325/355, 

330/359, 359/390 

ORIENTAL HELIGIONS AND PHILOSOPHIES 

Sec PART I. 

OlUGINAL SIN 

. 13:3/162 

OHION 

322/352, 323/353, 326/356, 336/366 

OHLAC 

See MANOS DE ORLAC, LAS. 

/ 

OROZCO, .JOSE CLEMENTE 

198/228 

OSIRIS 

Word not used in novel. 

OSIRIS- ISIS-SET (TYPHON) 

See PART I. 

OTHELLO 

See SHAI<ESPEARE, WILLIAM. 



OUI, MON ENFANT • • • 

209/23'1 

OUTCAST; CAST OUT 

171/200, 364/394 

OVERLOADED STYLE; OVERLO.\DING STYI.r:; EMDELLISUED STYLE; 

CJIUHRIGUEUESQUE STYI.E 

298/328, 299/329, 302/332 

OX; OXYMORON 

200/230, 274/304, 303/334, 306/336, 307/337 
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PALOi\lA; "l.A PALOMA"; PIGEON; AEIUAL PIGEON; DOVE 

92/119, 102/221, 232/2n2, 23·1/264, 235/265, 244/27•1, 26!>/299, 

326/356, 369/399 

PANCHO VILLA 

Sec VILLA, PANCHO. 

PANGO PANGO 

121/148 

PAOLI, PASQUALE DI 

310/341 

PAPA 

See POPE; sec FA TilER. 

PARADISE; PARADISO; EARTHLY PAHADISE 

6/32, 10/36, 98/125, 99/126, 313/344, 338/368, 353/383 

PAHAOISE LOST 

Sec MILTON, JOliN. 

PARIAH (DOG) 

Sec DOG • 

., 
PARI AN 

8/31, 13/39, 36/63, 63/90, 75/102, 97/12·1, 115/142, 130/158, 

130/167, 147/175, 183/213, 199/229, 285/315, . 299/329, 315/:3•.15, 318/3,18, . 

333/363, 338/369, 339/369, 354/385 
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PAHIS CAFE 

215/2·15, 220/250 

PARKI-:H, NOSEY 

99/126 

PAHSIFAL 

Sec WAGNER, (\VILIIJi;L~l) HICHAHD. 

PAHTING, THE 

See OESPEDIDA, LA. 

PASCAL, BLAISE 

Alluded to :3•15/375, alluded to 350/381 

/ 

PASSPORT; PASSAPOHT; CARTE D'IDENT£TE 

61/88, 77/104, 222/252, 223/253, 370/·100 

PAST 

9/35, 64/91, 79/106, 95/122, 108/136, 146/174, 151/180, 152/182, 

155/181, 162/191, 176/206, 183/213, 187/216, 201/231, 254/284, 266/297, 

267/297, 280/310, ast/381 

PASTEUR, LOUIS 

105/132 

PA'l'H; FOOTPATH; THUE PATU 

2/28, 7/33, 9/35, 22/48, 23/49, 32/58, 36/63, 39/66, 54/81, 
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uG/93 , 84/n2, 97/125, 98/125, tO•l/131, n0/1:ls, tH/ras, 127/155, 

1:J0/168, 131/159, l39/t67, 

252/282, 269/299, 28-1/314, 

320/350, 321/351, 323/353, 

333/363, 334/363, 339/369, 

PATHAN 

188/218 

PAUHAVE ::\10NARCII 

307/338 

140/168, 1-15/173, 212/242, 236/266, 240/270, 

285/315, ·287/317, 315/3•15, 3L6/346, 318/348, 

325/355, 331/361, 332/:~61, 332/362, 333/362, 

341/372, 342/372, 3•16/376, 354/38·1, 31)5/395 

PEACE; PAZ; PEACEl•'UL; PEACEf'ULLY; WAR AND PEACE; PEACE OF 

~UNO 

4/30, 12/39, ~3/50, 36/63, 44/71, 49/76, 56/83, 64/91, 74/102, 

77/104 , 82/109, 89/116, 90/117, 99/126, 106/134, 107/134, 108/136, 124/151, 

145/173, 168/197, 200/230, 213/2-13, 22l->/259, 232/262, 2H/27t, 2-12/272, 

. 26!>/299, :lll/!l41, 312/342, 313/3H, 346/376, 35•1/384, 3}>3/393 

PEEGLY WEEGLY 

54/81 

PEER GYNT 

163/193 

PEGASUS 

331/361 
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PELADO 

231/264, 234/265, 2:~7/267, 238/2G8, 211/271, 212/272, 243/273, 

250/280, 251/281, 252/282, 372/403, 373/403, 374/404 

PE LlCAI'{ 

•15/72, 7H/103 

PEOPLE WITH IJ)EAS 

Sec IDEAS, P.EOl>t..E \VITII(OUT) . 

J>Jo;n~tANENCE; PER~lANJ-~NTLY 

116/14-1, 286/316 

PETATE , I-:L 

:J U>/349, 320/350, 321/351 

PETEH HAJ3HIT 

175/20·1 

PHALLIC 

65/92 

PHAROS 

201/231 

PIIIIJLIPSON 

177/207, 178/208 
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PIHLO<..:TETBS 

157/186, 158/187, 159/188, lG0/190, 161/190, 162/191, 162/192, 

161/193, 164/194, 165/19-t, 165/HlS, 166/195, 167/l!>G, 167/197, !GS/198, 

170/200, 171/200, L 7'7 /'2.07 

PHILOSOPIIEU'S STO:-lE; PHILOSOPIHCA L STONB; LAPIDIS PIUJ..OSOPliiCI 

185/214 

PliYS£0-ASTRo-.MYS'l'IC 

185/215 

PICT 

121/148 

PIEH.RO'f 

18/·14, 20/46 

PIG 

See SWINE. 

PIGEON 

Sec PALOMA. 

PILA TF., l>ONTIUS 

:307/338 

PILCIW\1; PILGRIMAGJo: 

.. 

12/38, 125/153, 167/196, 235/265, 290/320 



PJLGRI~I'S PHOGRESS 

Sec BUNYAN, JOHN. 

PILLAR 

14/to, 27/53, 74/tOI, 123/tso, 21:1/2·1:~ , 282/:312, a:n/:JG1 

PlHANDELLO, LUIGI 

Nan1c not used in novel . 

PISCES 

322/352 

PLAGIARISM 

172/201, 172/202, 173/202 

PLANET 

9/35, 10/36, 72/·15, 196/226, 335/365 

PLANTAGENET, BILl. 

176/205 

PLANTAIN 

65/92, 76/103, 89/116, 128/156, 151/tSO, 355/385 

PLEIADES; NIGHT OF THE CULMINATION OJ:' .THE PLEIADES 

29/56, 322/352, 323/353, 326/356, 336/366 

PLOUGHSHARE; PLOUGH {noun and verb) 

2/28, 9/:36, 163/L92, 317/347 
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PLtrro 

335/365 

POE, EDGAR ALLAN 

Alluded to Z!lf.l8 

PO LA IUS 

3:l5/3G5 

PONCIANO AH.IUAGA 

Sec AlUUAGA, l'ONCL\NO. 

PONTOP~DAN, HEmUK 

175/204 

POPE (Spanish PAPA) 

t38/t67, 213/2·13, 230/260, 299/329, 363/!193 

POPEYE 

Sec POPOCATEPETL AND IXTACCIHUATL. 

PO POCATI~ PETL 

See POPOCATEPr:TL AND IXTACClllUATL. 

POPOCATEPETL AND IXTACClllUATL; I>OPO; POPOCAT; A I.A POPO; EL 

POPO; OLD POPO; J>OPEYE; HUM-POPO; HUMPOPF.; IXTA 

• 
5/31, 58/85, 63/~0 , G4/91, 67/94, 70/97, 75/102, 76/103, 77/107, 

83/109, 83/110, 93/120, 124/151 , 136/164, 1<!7/176, 152/181, 220/250, 



22l/25l , 2:l:l/2G3, 2:17/267 , 238/268, 

288/:HS, 295/325, 2!l'i/"J27, 307/337. 

324/351, 325/355, 326/356, 329/358, 

373/104, 374/405 

POHTER, KA TUEHINE ANNE 

Alluded to? 374/404 

102/129, 182/211 

POSSIBLE (etc. ) 

Sec 111POSSID·LE (etc . ) . 

PHESCO'l'T, \VII.LIAM IUC.:KLING 

100/127, 238/268 

240/270, 

317/347, 

329/359, 

PHETEND; PRETENSION; PRJ<:TENCE 
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252/282, 256/286, 279/309, 

:ilS/!148, 320/350, 323/353, 

33L/:lG1, 339/3G9, 348/378, 

13/39, 38/65, 39/66, GO/~'/, 73/100, 130/159, 154l/183, 184/213, 

238/lGS, 267/298, 274/304, 313/343, 341/371, 359/389 

PRF.VENT 

79/106, 88/115, 153/182, 156/185, l58/L87, 182/212, 196/226, 

3<16/377, 3•17/377' 3·1.8/378 

PRIAPUS; PHIAPUSSPUSS 

134/162 
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PRlt.IITIVE CIVILIZA'riONS; LETTER TO OXFOHD 

See HAHHISON, TOM. 

PRDllTIVISl\I; PIUMITIVE 

199/229 

.PHOCLUS 

323/353 

PH0~1ETHEUS 

131/159, 202/232, 219/2·19, 317/347 

PSEUJJODOXlA EPIDE~llCA, OR VULGAR F.RHOHS 

See BROWNE, SIR THOMAS. 

70/97, 90/117 

, , 
PULKERL\ (PULCHLRL\); PULQUJo:HIA 

109/136, 109/l:J7, 293/323, 295/325 

PUNS:.. \\'ORO PLAY 

Words not used in novel . 

279/310 
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QLIPliOTH 

3!>/66, 218/218 

QUAUHNAHUAC: <~UAUIINAIIUAC NUEVO; CERVECEHiA QUAUHNAHUAC 

3/29, 6/32, 7/3:J, 7/31, S/34, 10/37, 13/3n, 15/42, lG/42, 23/50, 

31/5~, 36/63, 38/65, 43/70, 44/71, •!5/72, 52/80, 56/83, 57/84, 63/90, 66/93, 

89/116, 97/12<1, 99/L26, 100/127, 112/139, U6/14l, 181/211, Hll/221, 193/ 

22:J, 194/22·1, 210/240, 235/265, 236/266, 239/289, 2G4/295, 270/300, 270/301, 

273/304 , 285/315, 288/318, 297/327 t 307/337 t 325/355, 338/368, 340/370 

QUETZ.\l.COATL (QUETZBLCOATL) 

299/329 

QUlCKSILVER 

32/58 

qUiNCE\" , 1\IR. 

129/157, 131/159, 132/160, 132/161, 133/161, 133/162, 131/162, 

135/163, 136/164, 136/165, 138/166, 139/167, 140/168, 141/169 , 143/171, 

111/172, 230/260 

QUIXOTE, DON {etc. ) 

See CERVANTES SAAVEDHA, MIGUEL DE. 

QUOD SEMPER, QUOD UBIQUE, QUOD AB 0:;\lNJBlJS 

233/263 
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_gUO VADIS? 

Sec Sll':NKIEWlCZ, lli'~NRYK. 
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RACINE, JEAN BAPTISTE 

Quoted 28-!/314 

RAILWAY (etc. ) 

See TRAIN (etc. ) . 

RALEIGH, Sffi WALTER 

157/186, quoted 328/358 

RAI\l, TilE 

See ARIES. 

RAME u~UTILE FATIGUA VAINEl\lENT UNE i\lER Il\I?IIOBILE, LA 

343/373 

, 
RA~llREZ, JUAN 

181/211 

RAS ALGETIU 

50/77 

RAVEL, MAURICE JOSEPH 

268/298 

RAVINE 

15/-12, 83/110, 100/127, 102/129, 113/140, 130/158, 233/263, 

237/267, 260/290, 262/292, 310/34.0, 324/354, 336/365, 338/368, 375/106 
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HEAT.ITY; REAL; REALLY; REALPOLITIK; HEALIST; HEALEST; UNRI-:AL; 

UNRf<:.\J,ITY; REALIZE; REAUZATION; UEALISl\f; ULTIMATE REALITY; SELF­

REAqTY; IIA.RSll REALITY; NAKED REALITIES; I.OATHSOME • . • REALiTY 

·1/31, !i/31, 7/33, 8/34, 17/,!3 , 19/•16, 20/47, :.15/GI, 35/62, 38/65, 

:J9/6G, 40/67, 13/70, •H/71, ,19/75, 55/82, 57/85, 59/SG, G0/87 , 71/98, 75/102, 

79/106, 82/108, 82/109, 86/113, 90/117, 91/118, 103/130, 111/138, 115/1•13, 

118/145, 122/149, 127/155, 130/158, 134/162, 13~/163, 136/164, 145/173, 

151/180, 158/187, 160/189, 162/191, 163/192, 165/194, 167/197, 175/202, 

180/209, 180/210, 182/211, 186/216, 196/226, 197/227' 199/229, 202/232, 

205/235, 206/236, 207/236, 207/237, 210/2·10, 2U/2H, 218/2t8, 228/258, 

229/259, 235/265, 236/266, 239/269, 240/270, 251/281, 258/288, 260/290, 

2G0/291, 261/291, 266/296 , 275/306, 277/308, 279/309, 283/313, 286/316, 

300/330, 309/339, 311/341, 312/342, 313/344, 316/336, :332/362, 334/364, 

3·12/:372, 354/384, 354/385, 360/390, 361/391, 361/:392, 362/393, 366/396, 

371/401, 372/403, 373/401, 374/404 

HEBIUTli; REBORN 

126/153, 277/308, 301/331 

RECURHENCE;RECURRENT;RECUR 

See ETERNAL RETURN. 

REDEMPTION; REDEEMABI..E; REDEEM 

63/91, 69/96, 122/150 

~HAND 

164/!93 



REDUPLICATION 

329/359 

REFUGE 

75/102 

REGRESSION (etc.) 

See REGRESSION-l~EVERSAL. 

HEGRESSION-REVERSAL; RBGUESSIVE; REVERSE; GO IN REVERSE; 

RECESSIVE; BACKWAHD(S); TURN BACK; GO BACK 

22/48, 42/69, 50/77, 103/131, 176/206, 181/211, 186/215, 

196/226, 199/229, 209/239, 214/245, 220/250, 222/252, 241/271, 277/308, 

284/314, 293/323, 371/401, 372/402 

RKli~TIAHDT, DJANGO 

155/184 

RELEASE 

218/248, 354/384, 360/391, 367/397, 373/404 

UEl\IARQUE, ERICH 1\lARlA 

Alluded to 175/204 

RJ.;MORSE; REMORD; MOROEO; i\lORDEUE; LA MORDIDA; AGENBITE 

13/39, 79/106, 117/144, 218/248 

RENARD, MAURICE 

See PART I. 
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HESCUE 

136/164 , H0/169, 239/269, 341/37.1, 360/391 , 375/405 

RESPONSIBILiTY-IRRESPO~SIBIUTY; HESI'ONSIBLE; IHHESPONSIBLI-: 

8/34, 32/59, 72/99, 103/130, 129/157, 129/158, 150/179 , 153/182, 

219/219, 240/270, 2-1-1/274 , 278/308, 311/341 , 311/342 

RESUHRECTION 

2-19/279, 268/299 

HE'l'HEAT (etc.) 

31/58, 62/89, 113/1-11 , 159/189, 222/252, 296/326, 299/329 

HETHIEVE 

202/232 

HETURN; COME BACK ••• AGAIN; REPEAT •• • IN THE FUTURE 

2G/52, 76/104 , 78/105, 79/106, 110/137, 182/211, 218/2-18 , 

267/297, 281/311 

REVERSAL 

Sec REGRESSION-REVERSAL. 

REVI VAL ; REVIVE 

26/52, 220/250, 266/296, 267/297 

HIDERS OF THE PtntPLE SAGE; HIDERS TO THE PUHPLE SAGJ-; =~=-- - -- -
G0/87 
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RIG-VEDA 

Sec VEDAS, THE. 

RITE; RiTUAL; SACHE 

20/46, 416/73, 118/145, 203/233, 307/337 

RIVEHA, DlEGO; lUVJo:MS 

198/228, 204/234, 2 1 t /2•12 

ROBINSON 

98/125, 261/291 

ROBINSON CRUSOE 

Sec DEFOE, DA~U·:L. 

ROCK 

Sec CLEF"l' ROCK (etc. ). 1 

RO:'I.L\N'flCISM; RO:\IAN1.1C17.E; R0Mz\N'l1C 

8/3,1, 62/89, 103/130, 161/190, 163/192, 172/202, 267/297, 

267/298, 313/343 

HOMEO AND JULIET -
See SllAKESPEARE, WILLIAM. 

ROSTOV 

229/259 



ROUSSEAU, HENRI (''LE DOUANlER'') 

L32/1GO? , 187/216, 310/341 

HOUSSEAU, JEAN JACQUES 

132/lGO?, 310/3!1 
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llUIN (noun and \'Crb) 

4/30, u/38, 12/38, us/H2, 123/150, 123/151, 121/156, t73/202, 

20:3/233, 239/269, 2·10/270, 258/288, 288/318, 299/329, 300/330, 301/331 , 

331/361, 336/366, 339/369, 341/371, 3-15/375 

RUl\1-.POPO; RU.M.POPE 

226/256, 318/348 

RUSE 

184/214 
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SACRAMENT; SACHED; SACRIFICE; SACHU'ICIAf.J; SACRAl\TENTAL· . , 

34/61, 40/67, 288/318, 300/330, 307/337 , 366/396 

SACRE DU PRINTEMPS, LE 

See STRAVINSKY, IGOR. 

SAGITT ARIDS 

321/351 

ST. JAGO; ST. JAGO'S MONKEY 

82/109 

ST. LOUIS BLUES 

11/37 

SALVATION; SAFE; SALVAGE; SALVACION; SAVE; SUI~LTEME; ERLOSEN 

2/28, 22/48, 25/51, 32/59, 41/67, 55/82, Sl/88, 63/90, 83/110, 

85/112, 106/133, 113/140, 123/151, 131/159, 153/182, 175/204, 197/227, 

198/228, 204/234, 221/251, 251/281, 279/310, 284/31-1, 309/339, 313/344, 

338/368, 355/385, 365/395, 365/396, 367/397, 368/399 

SALA VA110N-DA1\INA TION 

See individual words. 

SAl\fARITAN, S. S.; GOOD SAMARITAN 

32/58, 32/59, 33/59, 62/89, 137/165, 184/214, 191/224, 218/248, 

375/405 
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SA~IAHITAN-BHOTHEHilOOD 

Sec individual words . 

SANABIUA, FRUCTUOSO 

iOS/2:38 , 359/390, 360/390, 360/391, 362/392, :JG:J/393, :.WS/398, 

3G9/:l99, 3G9/400, a70/40I, 371/401 , 372/403 

SANCTUARY; SAN(C)TUARIO 

25/51, 31/57, 127/155, 266/297, 293/323, 299/329, 302/ 332, 

305/ 336, 338/368 

SANDIVOG£US, MICUALI .. 

Sec SENDIVOGIUS, 1\HCHAJ<~L. 

SATURN 

200/2a0, 335/365 

SCALES, THE 

322/352 

SCARAB BEETLE 

210/240 

"' 
SCARFACI':; AL CAPON 

267/297, 371/401 

, 
SCOH.PION; SCORJ>IO; ALACR.\N; CRAB 

14/40, 90/117, 134/162, 148/177, 174/203, 187/217, 196/226, 
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218/2,17, 270/300, 271/302, 273/303, 276/306, 321 /a5t, :122/352, 338/368, 352/J8Z 

SCOTT, GBNERAL \VlNFLEI~O 

113/140 

SCHOOGE; BSCR UCH 

223/253, 224/254 

SEA; SEASICK; SEASICKNESS; SEA-BOHNE; SEA~OAHD; SEA~L\N; SEAHAG; 

SEASIDE; OCEAN; SEA-FOOD; SEA-WEARY; SJo:AWARD; SEA-WlND; SEA­

YEARNING; SEA-SWEllT; SEA-?.IINE; SEA-SLEEVES; W.t-;5TERN OCEAN; also 

names of individual OCEANS and SEAS 

2/28, 3/29, 15/42, 16/42, 17/43, 21/48, 32/58, •14/71, 45/72, 5':1/81, 

67/94, 78/105, 102/129, 103/130, tM/131, ll9/t46, l22/H9, 122/150, 124/151, 

124/152, 125/153, t:H/159, 153/182, 156/185, 157/186, 157/187, 158/187, 

159/188, 159/189, !G0/189, 161/190, 161/191, 162/l~l , 163/192, 165/194, 

165/195, 166/195, 166/196, 167/197, 170/200, 171/201, 176/205, 176/206, 

177/206, 178/207, 178/208,180/210, 181/211, 182/2U, 204/23·1, 206/236, 

213/243, 217/217. 225/255, 231/261, 243/273, 262/292, 267/297. 268/298, 

269/299, 269/300, 271/301, ~71/302, 279/309, 282/312, 289/319, 291/321. 

292/322, 293/:J23, 300/330, 322/352, 323/353, 326/356, 333/363, 335/365, 

336/365, 345/375, 349/379, 3G0/391 

SEA OF DARKNESS 

12-i/151 

SEA OF .FECUNDITY 

323/353 
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SEA 0 F N I·:CTA H 

SEA OF TRANQUILLITY 

SEA WOLl'' 

See LONDON, JACK. 

Sl<:CRI-;T; SECRET KNOWLEDGE; SECRETLY; SECRETIVJ<:; SECHET MINES 

12/38, 13/:J9, 33/CO, 36/62, 39/66, 87/lH, 9G/123, 13•1/162, 

136/165, 153/182, 157/186, 167/197, 184/213, 184/214, 185/214, 190/219, 

261/291 , 263/291 , 261/29·1, 272/302, 298/320, 305/:335, 320/350, 350/381, 

351/:381 

SECHETS REVEALED OR AN OPEN I<:NTRANCE TO TilE SUD-PALACE -- - -- --'------
OF THE KING ------

Sec EYRAF;NEUS PlllLALETHA COSI\IOPOUTA. 

,1' 

SEGOVIA, ANDRES 

155/184 

SELF 

Most of the words and phrases related to SI-; Ll" can be arranged 

in tb1·ce related, often overlapping, subgroups; those dealing with SELF 

IDENTITY, KNOWLEDGE, nnd preservation, and the mystery of SELF, 

those dealing with SELF DESTRUCTION or ESCAPE from SELF, and those 
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ucaling with SELl"-DECEJ>TION. 

In the first group arc the follo\\ing: 

SEI.F-lDEN'l1TY; CLUE TO IUS 101-:NTITY; AMOUR PHOPRE; ACQU:UlEO 

IOENTITY; IDEN'ri nCATION WITH; CAHTE D'IDENTI rl.'; SELl-'-CONTAINED; 

l•lNO HIMSELF; SgLF KNOWLEDGE; SELF •• • CHEA flo~D ••• APAHT; 

SAW lllr.ISr:LF AS A CHILD; WIII<~HE HAD "1" GONE?; Sl!:I.F-J-:VOf . .VING; 

SJ-:LJ.o'-ASSURANCl•:; SI<.:LF-CONSC!OUS; UNSELF-CONSCIOUSNESS; sgPAHA'l'E 

• • • FHO~l HIMSELF; SI~LF-PITYING; GHOSTLY OTHJ.;H SI-:LF; SI-;LF 

IU~SPECTING; GIVE ONESELF COURAGE; IMAGE 01" Hll\iSELl-'; INNER 

SELF; LIVING OOUBLE; HEDUPLICATJ-:D AND HALF-FOHGOTTEN SELVES; 

STHAlGIITEN OUT •• • BY ONESELF; DH.AW ATTENTION TO ONESI;;LI-' 

ln the second group arc the following: 

~:iELl•'-DES'fHUCTION; SELFLESSLY; SELFLESSNESS; CONSUMING ITSELF; 

ESCAPING .FH0:\1 OUHSELV£S; DROUGHT • • • Ul>ON MYSJ.:J .. l"; HA1'iG 

ONESELF; KILL ONESELF; STING lllMSELI<' TO DEATH; DI·:S'l'ROY MYSEI..l-" 

BY MY OWN l.MAGI!';ATION; DESTROY ITSEI.F; HUINED MYSI-:I .. F; OUTCAST 

FHOl\1 Aii'SELF; DISSOCIATED FH0;\1 Hll\ISELF; LUST ITS IDENTITY; 

SELF-IMPOSED; SELF-DISGUST; SUICIDE; TAKING TilE ONI.Y WAY OUT 

In the third group are the following: 

SELF-DECEPTION; SELF-DECEIVED; DECEIVE YOURSELF; WANTED TO 

DE DECI~lVEO; FOOL • • • ONESJ-;LF; LIED TO IUMSI-;J.P; DISSIMULATING 

INNfo;R AND OUTER SELF; DISGtnSE MYSELF; FIGMENT OF lllMSELF; 

GHOSTLY OTHER SELl'' 

Other words and phrases related to SEI .. F nrc: 
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BY ONESELF; SELFISH; SELFISHNESS; SELF-RIGHTEOUS; OLD AS ONE-

SELF; ONESELF; ITSELF; t3tc~ 

8/34, 9/35, 14/40, 16/43, 33/60, 40/66, 40/67, 46/73, 53/80, 

77/104, 79/lOG, 84/ll1, 101/128, 111/138, 118/145, 12t/148, 146/174, 

152/182, 166/196, 171/201, 176/205, 177/206, 180/210, 181/210, 183/213, 

188/217, 199/229, 203/233, 204/234, 205/234, 205/235, 207/237, 218/248, 

219/249, 223/253, 263/294, 265/295, 266/296, 266/297, 267/297, 285/315, 

289/319, 290/320, 293/323, 294/324, 328/358, 329/359, 341/371, 344/374, 

. 
345/375, 346/376, 349/379, 350/381, 361/391, 361/392, 362/392, 36·1/394 

SJo:NDlVOGIUS, MICHAEL 

185/214 

SENSELESS; SENSIBLE; SENSIBLY; NO SENSE; NO REASON 

23/49, 83/110, 117/145, 167/196, 214/244, 246/276, 248/278, 

284/314, 289/319, 303/334, 31?/342, 314/345; 345/375 

SEPULCHRE 

109/ 136, 293/323, 295/325, 296/326 

SERPENT; SNAKE; BOA-CONSTRICTOR 

106/133, 111/138, 116/143, 127/155, 133/161, 134/162, 135/163, 

140/168, 141/169, 175/204, 282/312, 362/392 

SERPENT AND SIVA WORSifiP IN CENTRAL AMERICA 
~~;.;.;..;;;...--- -

175/204 
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SET (TYPHON) 

\Vo1-ds not used in novel. 

SEVEN; 777~; SEVENTH; 77; SEVEN O'CLOCK 

27/53, 40/67, 44/71, 50/78, 79/106, 109/136, 133/lGl, 153/182, 166/196, 

181/210, 202/232, 213/24:1, 227/257 ' 22~/259 , 2lG/276, 273/303, 283/31:~ . 

29:l/3:l2, 293/323, 303/333, 331/361, 332/:362, :3:35/365, 353/383, 354/384, 

357/:J87, 364/391, JGS/399, 372/402, 373/403 

SEVEU; SEVERANCE 

49/76, 50/77, 53/81, 55/82, 155/184, 218/278, 361/394 

SlL\KESPF.ARE, WlLLIAM 

Alluded to? 5/31, alluded to? 10/36, 31/Gl, alluded to? 36/62, 

allmled to? 39/66, alluded to .H/101 , alluded lo"l tOG/133, alluded to 136/lG·l, 

quoted 143/172, 175/204, quoted t98/22S, nlludcdto? 207/237, 209/239, nl\uclcd 

to 2·18/278, alluded to 265/295, alluded to 287/317, nlludcd to 303/333, quoted 

313/3·H, quoted 344/375 

SUELLEY, PERCY BYSSlll<: 

· Quoted 147/176, quoted 202/232, 204/233, 204/2.11 , 207/237, 

216/216 , 310/341, a lluded to 338/369 , alluded to 339/369 

.... Sill P; 13ATTLESIDP; FERRY BOAT; SIIIPBOARD; SHIPLOAD; SHil'f~ESS; 

VESSEL; i\I'EUCHANT.MAN; STEAMER; BOAT; YACHT; CHI\ F'r 

9/35, 18/44, 21/48, 22/•18, 32/58, 32/59, 37/Gl, 38/G l, 45/72, 
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47/7•1, ·18/75, 49/'1ti , 52/20, 56/83, 59/86, G6/9:l, 78/105, 83/110, 102/129, 

10·1/131, 113/1.110, 118/H5, 122/150, 

158/187, 150/188, 160/190, 161/l!lO, 

168/198, 173/202, 178/208, 184/213, 

~79/309, 286/317, 287/317, 29:3/323, 

3•19/379, 353/383, 357/387, ~171/ 102 

SIIOEl\tAKERS' HOLIDAY, '.!J.!!:! 

Sec DEKKEH, THOMAS. 

SllRO PSllrRE _gQ, A 

Sec HOUSMAN, A. E . 

SIEGI<:Bt<:RT OF Y.:AST ANGLIA 

176/205 

StE.t\KlEWICZ, UENRYK 

Alluded to . 232/262 

128/156, llS/177, 151/181, 152/182, 

162/1!12, 165/1911, 165/195, 166/195, 

214/24-1, 233/263, 271/301, 271/302, 

300/330, 320/350, 327/357, 336/364, 

SILENCE; SILENTLY 

15/41, 22/19, 28/55, 37/64, -14/71 , 45/72, 57/8•1, 61/88, 63/90, 

6·1/91 , 
75/102, 89/116, 101/128, 113/141, 114/141, 142/170, 148/176, 

176/205, 196/226, 205/235, 212/242, 228/258, 248/278, 263/293, 270/301, 

271/301 , ~73/303 , 273/304, 274/305, 289/319, 303/333, 336/366, 337/367, 

a.n/371, 345/375, 349/379, 350/381, 358/389, 366/396, 369/400, 372/4.03 
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SILVEH KING 

203/233 

SL.~; ORIGINAL SIN 

2/28, 133/162, 267/298 

SlNAHQUISTA 

183/213 

"SIH PATHlCK SPBNS" 

AJludcd to 141/170 

SIVA 

175/204, 2~7/287 

GGG; !>99; 606 

188/218, 208/238, 209/239, 222/252, 352/382 

SKEI.ETON 

338/368, :~G0/390 , 363/392, 368/398 

SKULL 

. 27/53, 338/368 

SMIGA LKIN, IZZY 

"" 170/109 

SNAKE (etc. ) 

Sec SERPENT (etc. ). 
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SOKOTRA 

119/147, 124/152, 163/192 

SOLiTUDE; SOLtTAUY 

7•J/10l, 92/U!>, 116/1'74, I7G/205, 266/2!lG, 293/323, 360/391 

SO!\t.A 

307/337 

SONi'\:ENAUFGA.l~G 

200/2.'~0 

''SONNET 31" 

Sec SUAKESPEAHE , WILLIAM. 

SOPHOCLES 

Quoted 2/28 

Sec also OEOIPUS; sec also PIIILOCTETES. 

SORH.O\\'S OF YOUNG Wl~RTIIER, 'L'HE - -
Sec GOETHE, ,JOHANN WOJ,FGANG VON. 

SORTI::S SHAKESPEAREANAE 

34/61, 209/239 

SOUL; SOULI.ESS; AFFIRMATION O:F ONE'S SOUL 

2/28, 5/31 , 12/38, 15/41 , 2G/53, 30/56, 36/63, !,0/77, 63/90, 

7L/98, 72/99, 73/100, 7·1/101, 80/107, 80/108, 8-1/lll , 89/llG, 108/136, 
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12-1/152, 125/153, 131/159, 14.4/172, 1-15/173, 145/174, 149/177' 152/181, 

15!)/181, 161/191, 163/192, 168/197, 176/205, 189/218, 201/231, 20'1/237, 

2:37/267, 286/316, 287/318, 29~/32·!, 302/332, 310/340, 311/312, 313/343, 

322/352, 32G/35G, 328/358, 331/360, 346/376, 363/383, 365/395 

SOUTHERN HORN 

323/353 

SPACE 

17/•14, 182/212 

SPAL'l; SP.Al~ISil WAR; SP.\NI.Sil SOIL; SPANIAJUF, SPANISH; CASTIUAN; 

-v .v / N ,., 

ESPANOI.; ESPANA; 11\.i·,RLCA; ESPANOLA; NEW SPAIN; JUSPANA; SPANISH 

Ai\n:mcA 

26/52, 27/53, 29/55, ·15/72, 63/90, 72/99, 94/122, 101/128, 

102/129, 104/131, 106/133, 107/13•! , 108/135, 121/1•18, 129/147, 137/165, 

153/182, 175/204 , 180/209, 183/212, 212/242, 230/260, 23•1/264; 235/265, 

258/288, 268/298, 296/326, 298/:J28, 299/329, 309/:NO, 311/341, 311/342, 

328/358, 329/359, 3·1:3/373, 348/378, 356/386, 357/387' 357/388, 360/390, 

:170/100, 370/401, 371/401 

SPANISH CIVIL WAR; SPANISH WAR 

See SP1UN (etc. }. 

SPANISH GLOSSARY 

Sec APPENDL"C I. 



SPENUt.t-:n , OSWALD 

Allucled to 100/128 

SPHINX 

163/192, 2G8/298 

SPIN07.A, BARUCH 

175/204 

SPLRAL (now1 and verb) 

HH/22•1 , 195/225, 202/231., :.09/239 

G08 

SPIRIT (i . e . HUM.A.~." SPIHIT); SPIIUTUAL; Sl'UUTUALL\'; sec also DEMON 

{etc. ) 

34/60, 4G/7:!, G4/91 , 76/103, 8G/L13, 86/114, 162/1!>1 , !S0/210, 

Ul0/219, 277/307, 326/:156, 361/391, 36 t/392, 366/397, 372/403 

SlUNAGAR {also SHINlGAR in the novel) 

Sec K.A.SIIMIR. 

STAG 

104/132, 214/244, 351/381 

STAIRWAY; STAIRCASI-:; STAIR 

76/104, 194/224, 195/225, 202/232, 204/234, 206/236, 208/238, 

209/239, 349/379 
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STALIN, JOSI~Pll V. 

153/182, 239/2G9 

STAN LI-:Y, SIR HE:XR'l' MORTON 

203/233 

STAH; STARI..lGUT 

26/52, 50/77 , 122/1·.19, 151/180, 2H/2H, 217/2•17, 239/269, 

261/291, 262/292, 26·1/2!H, 268/298, 270/299, 277/307, 279/309, 284/314, 

298/328, 317/3<17, 320/350, 321/351, :l22/352, 327/357, 331/361 , 336/366 

START POINT; STARTING ALL OVER; START AGAL~ ; BEGIN ••• AGALN; 

Dfc:GrN AGAIN 

US/t-!5, 210/231, 2?7/308, 293/323 

STOOL PIGEON 

352/382, 362/393, 364/394, 366/397 

STOlU\1 and other words describing STORMY W.EA'i'IIER on land and SEA; 

dist.uL·banccs in the weather; disrupti"ons o( nat\ll·c , especially WIND, RAfN, 

'fHUNDI': R, LIGHTNING, 1-~AHTHQUAKES, HUltRICANBS I-:DDlES, GUSTS, etc. 

2/28, 7/33, 9/35, t0/36, 11/37, 12/38, 16/42, 21/48, 23/49, 

24/50, 24/51, 25/51, 2G/53, 28/54, 37/63, 37/61, 39/GG, 41/GS, 42/69, 

44/71, ·15/72, 48/26, 65/8:l, 67/94, 87/115, 88/115, 124/151, 125/153, 

HG/17•1, 152/181, 199/229, 208/238, 215/245, 220/250, 2!H/2Gl, 239/269, 

255/285, 257/287 , 270/300, 27G/30G, 280/310, 283/313, 285/316, 288/318, 

29:l/:323, 302/332, 302/333, 304/334, 306/336, 309/340, 314/345, 316/346, . 
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:n7/347, 318/348, 320/350, 322/352, 32:l/353, 324/35•1, 325/355 • 331/3GL, 

3:1:?./:362, 333/36:i , 3:H/364, :335/:iG·l, 335/365, 33!J/:JG9, 340/370, 317/377, 

3·18/378, 351/382, 353/383, 351/38·1, 355/386, 359/390, 371/401, 371/402, 

372/402, 373/404 

" S'l HANGER; J<;TRANGJo;RE 

9/35, 18/•H, 34/60, 108/136, 270/300, 353/384, 365/395 

STRAUSS, RICHAHD 

39/GG 

STRAVINSKY, IGOH 

Alludc.cl to 203/233 

STHEJ<:T OF THT..: l.AND OF FIRE; CALLE TIERHA DEL FUEGO 

22/49 , 55/82, HG/174, 191/221, 198/228, 209/239, 210/240 

S'l'HUGGLE; STHUGGLE UPWARD; STIUVEN UPWARDS; STlUVF.S UPWARD; 

STHI-:BEND SICil 13El\1.01IT; CLIMB; YESOD BOUND; WENT UP INTO; HAC~': 

UPIIILL; ASCEND 

2/28, 44/71, 65/92, 78/105, 89/Ufi, 108/136, 151/180, lSl/211, 

182/2U, 202/232, 2-17/277, 288/318, 290/~20 , :n7/:H7, 361/391, 361/392, 

374/•105, 375/405, 375/506 

2·J/51 
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S UB-.MUN DANES 
, 

Sec VILLARS, ADBE NICHQI,AS J)l'; MONTPAUCON og. 

succuuus 

187/217 

SUF'FEIUNG; LONG-SUI;-FERING; lNSUFFEHABl,F. 

4/31 , 29/55, :J3/GO, :36/6:3, 57/8•1, 65/!>2, 72/99, 79/106, 85/112, 

108/135, 133/161 , 166/195, 177/206, 197/227, 207/237, 213/213, 21!)/~!49 , 

222/252, 226/256, 26•1/291, 289/:H9, 306/336 , 3•19/380, 350/380 

SUICIDE 

See SELF (SI-:LF-DESTRUC't10N). 

''SUM~IF.R Il\IAGES" 

See CJ..ARE, JOliN. 

SUN; SOL; SUNRISE; SUNLIGHT; SUNLIT; SUNSET; SUNBLEACUED; SUNNY; 

SUNFLOWER; SUN- l"ILLED; SOJI."NENAUFGANG 

5/31, 7/33, 9/35, t0/36 , 11/37, 12/38, 14/40, 18/44, 20/47, 

4·1/70, 45/72, 46/73, 47/74, 50/77. 51/78, 53/80, 54/81, 57/84, 63/90, 

70/97, 71/98, 72/99, 76/103, 90/117 , 95/122, ~G/123, 104/132, 105/132, 

107/1:34, 107/135, 109/136, 112/139, llG/14·1, 128/156, 138/lGG, 139/167, 

151/180, 152/181, 157/186, 164/193, l?:l/203, 178/208, 179/209, 192/222, 

}95/225, 200/230, 205/235, 206/236, 215/245, 225/255, 231/261, 239/269, 

2-U/271 , 246/276, 249/279, 254/284 , 261/291 , 26~/299 , 269/300, 270/300, 

273/303, 277/307, 279/309, 287/317, :303/333, 31G/34.G, 317/:1
1
17, 322/:i52, 
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;)35/365, 330/366, 3<16/:376, 319/379, :354/384, 365/395 

SUNDEH 

•!9/76, 50/77 

/ 
SUPEHSTICION DICE ••• , LA 

See TlffiEE • • • ON ONE l\L\TCH. 

SUR VIVA f.~; SURVIVE 

65/92, 133/161, 217/2·17, 350/380 

SUSPENSION; SUSPEND 

25/52, 26/53, 102/129, 136/164, 222/252, 232/262, 281/311, 

314/3·14, 318/3·l8 

SVIDIUGAl LOV 

SWAN 

70/97' 8·1/111, 203/233, 363/394 

SWEDENDOHG, EMANUEL 

37/64 

SWINBURNE, ALGERNON CIIAHLES 

Gl/88 

SWINE; PIG; PIGPEN 

97/124, 182/211 , 2'1.0/270, 31:3/3-13, 316/3''6, 326/356, 310/370 
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TAHOT 

\Vorcl not used. in novel. 

TAHQUIN 

See SllAKESPEAHE , \VILT .. I~!· 

TAHTAHUS · 

131/159, 339/369 

TASKEHSO:.f FAMILY; OLD TASKERSON; !\IllS. TASKr:HSON; ABE; ABRAHAM; 

COUSIN; JIM 

LG/43, 17/43, 18/44, 18/15, 19/45, 19/46, 20/46, :!.0/47, 21/47, 

81/108, 85/112, 130/158, 135/163, 149/177, 175/204, 210/240 

TASMANIA, DlSHOP OF; TASMANIAN DESERT 

86/113, 279/309 

TAURUS 

322/352 

TAVERN (etc . ) 
• 
See CANTINA (etc . ). 

TAXI LA 

307/338 

TELLURIS TJlEORlA SACRA 

Sec BURNET, THOMAS. 

TEMPEST, .!.!:!-§_ 

Sec SHAKESPEARE, WILLIAM. 



'l'E.t\N~'SON, AL~"'ItED, LOUD 

Alluded to 74/101 

TEHM1NAL CANTINA 

Sec BOSQUE, Jo;t.. 

'l'llEOPOuiPIS OF CIHOS· 

l•JS/176 

TJUHST; THIRSTY; TJURSTIER; DHOUGJJT; DRAUGHT 

10/36, 48/76, 55/82, 65/92, 73/100, 80/107, 125/153, 139/168, 

207/237, 279/309, 280/310, 350/380, 371/402 

THOU AUT THE GRAVE WHERE BURIED LOVE DOTH J..IVE 

Sec SHAKESPEARE, \VILLIAM. 

THllEJ<~ ABLE SEAMEN 

See A. B. 

" 
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THHI~E • • • ON ONE MATCH (SUPERSTICION DICE ••• QUE CUANOO 

THES Al.\UGOS PRENDEN SU CIGARRO CON LA i\USMA CERILLA ••• , LA) 

26/53, 306/337 

THHOW AWAY YOUR MIND; TlffiEW AWAY MY MIND 

6/32 

THHOW THE DJ...OODY LITTLE MAN IN TilE IUVER; GENIUS TlillOWN INTO 

THE HIVER 
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T£ME-E'l'EHNITY; TIMETABLE; TIMELESS; UNTIMELY; TI?.iED; TINE 

32/5~, 40/67, 46/7-1, 47/74, 55/82, SG/113, 136/165, 177/206, 182/212, 

216/276, 258/288, 283/313, 29-1/324, 295/325, 302/332, 302/333, 309/339, 

339/369, 350/381, 352/382, 352/383, 363/394, 364/394, 369/399 

Sec also ETJo;RNAL RETUUN. 

TITUS ANDRONlCUS 

See SHAK.ESPEAI.U: , WILLIAM. 

TLA .. "<CA I..A; TLA.X; T L.\XCALTECAN; 1' LAXCA LAN 

36/63, 82/109, 100/127, 285/315, 286/317, 
2s7/317, 287/318, 

289/319, 291/321, 294/324, 2'J7/327, 300/330, 301/331, 301/332, 302/332, 

302/333, 303/333, 305/335, 305/336, 306/336, 306/337, 307/338, 309/339-340, 

314/344, 314/345, 317/337, 318/348, 295/325, 296/326, 297/327, 298/328, 

299/329 

"' TODOS CONTENTOS ).' YO 'l'Al\1.13U:N 

253/283, 280/310, 316/346 

TOLSTOY, COUNT LYOV ~TJKOLAF.VICH 
Alluded to 82/109, 175/204, alluded to 229/259, alluded to 301/331, 

quoted 308-309/338-339, 310/341, nlludcd to 311/341, alluded to 311/342, 

alluded to 312/342 

TOLTEC 

299/329 
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TOM.\ UN 

GlG 

5/31, 7/:J3, U/37, 23/49, 36/G3, 41/G7, 52/79, 52/80, 5~1/80, 

59/S7, G0/87 , 115/142, 115/143, 121/151, lll/169, 147/175, H8/17G, 

17•1/203, 186/215, lSG/216, 188/217, 202/232, 20 l/234, 211/241 , 230/260, 

236/266, 245/275, 2•19/279, 251/281, 252/282, 25l/28•!, 279/309, 285/315, 

287/317, 333/363 

1'01\lH; TOMUSTONE 

36/63, 6·1/91 , 188/217, 292/322, 294/324 

'[00 J..ATJ~ ; TOO LONG; TOO SOON; TOO EARLY 

10/36, 38/65, 91/118, 153/182, 187/217, 198/228, 201/231, 215/245, 

218/248, 233/262, 264/294, 312/342, 312/343, 3·14/37•l, 3·16/376, 349/379, 

360/391 

TORTU 

55/82, 56/8·1 , 302/332 

TOUCIL\.RD-LAFOSSE , GI'~ORG.ES 

207/237 

TOUR EI ltl-'EL 

268/298 

TOWER (noun and verb); TOUR Jo:IFFEL; TOWER OF BABEL; WATCH-

TOWER; 013E LISK 

5/31, 11/37, 13/39, 13/40, 29/56, 57/81, 63/90, 99/12G, 105/132, 
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!OG/1:3:~ , 107/135, t1!>/l4G, 123/151 , l!H/224, 195/225, 224/254, 268/298, 

28·1/:ll·l, 302/332, 315/3<15, 316/3·16, 33!>/369, 355/386 

'l'HAGEDY; TRAGIC; TRAGICALLY 

5/31, H/40, 65/!>2, 85/113, 87/lH, 89/1 t 7' 12·1/151, 129/157, 

t:lG/16-1, 215/245, 219/2·19, 2-18/278, 254/28-1, 257/287, ~Gl/292, 2G~l/293 , 

264/2M, 267/297, 268/298, 282/312, 28-1/314, 288/319, 292/322, :H8/34S, 

3·15/375, 346/376 

THAIN; HAILHOAD; RAILWAY; EXPRESS; TRAM; THENES; FREIGHT; 

LOCOl\lOTIVE; LINE; STATIO~; TRACK; RAIL 

3/29, 7/33, 7/34, :J5/G2, 37/63, 37 /6·1, 43/70, ·16/73, 70/97, 

74/10 L, 112/139, 114/H2, 115/142, 116/1 H, lt 7/1'14, U8/145, 119/HG, 

124/152, 142/170, 143/172, 151/181, 202/232, 235/265, 236/2GG, 254/284, 

278/308, 281/311, 281/312, 282/312, 283/313, 28·1/31'1, 287/317, 291/321, 

292/321, 292/322, 295/325, 301/331, 306/336, 307/338, 312/341, 3H/344, 

316/3•16, 334/364, 349/380 

TRAlTOll; TRAI'fOROUS 

108/135, 151/180 , 256/286, 285/315, 287/318 

TRANQUILLITY; TRA!'lQUIL 

44/71, 297/327, 363/393 

TRI~A TISE OF SULPHUR, A 
~=~-- -

See SENDlVOGtUS, l\IlCIIAEL. 



TUEE (etc.) 

See WOOD (etc.). 

THIANGULUM 

270/300 

THINI'l'Y 

80/107 

THlSTA.N OA CUNHA 

119/147 

THISTA1'1J L'IIF.HMITE 

207/237 

TlUTO!-l 

45/72 

THIUMPH .Q! HUMPTY DUMPTY, ~ 

See CARHOLI., LEWIS. 

THOGON, COPPEHY TAILED 

'1-l/101, 75/102, 92/119 

TROTSKY, LF.ON 

28/54, 358/388 

TRUMBAUI':R, FRANKIE 

159/188 
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TRU'flf; 'l'HULY; 'l'H.UE; TUUE PATH; THUJ;: CHURCH; VElUPY; VERA; 

VEHO; VEHD.\D 

9/35, ll/37, 12/38, 3a/GO, 72/99, 85/H2, 92/120, 102/129, 

t03/L:l0, 11G/H:3, 117/141, 122/1•19, 129/t57, 153/182, 157/187, LG l/190, 

162/ HH, 165/19•1, 170/199 , 171/200, 179/208, 18:~/21:\ , 202/232, 205/235, 

214/2~1 , 216/246, 217/247, 240/270, 245/275, 249/279, ~52/282, 2GG/297, 

2GS/298, 274/304, 289/319 , 293/323, 301/332, 302/333, 305/336, ~12/342, 

313/3·11, 328/358, 3·16/376, 355/:385, 357/387, 370/400 

TWAIN, MARK 

Sec PART I. 

TWE I..FTll 1\'lGliT 

Sco SIIAKESPEAHE, w·rLUAM. 

TYPHO'EUS 

:339/369 

TYPHON (Sl':T); TYPHOON 

162/192, 166/195, 188/218 

TYR~~NY 

25/51 



620 

UFA 

2·1/51 

ULTIMATE REALITY-THUTU 

39/GG 

Sec a.lso ru~ALITY (ntc. ); sec also TRUTH (etc.). 

ULYSSl';S 

See PART I w1dc1· JOYCE, JAMBS. 

UNCEASINGLY (etc. ) 

See CEASE (etc. ). 

UNDERTAKER 

232/262 

/ 
UNION MILITAR 

23/50, 183/212, 183/213, 298/328, 339/369, 352/382, 351/385, 

359/389 

UNIVERSAL CREED; TRUE CHUHCH; ULTIMA'rE UEALITY; ACCEPTABLE 

TO ALL CR£EDS; TRUE l'>A'rH 

39/GG, 2·10/270, 249/279, :}4.6/376 

UNNECESSARY (elc. ) 

Sec NECESSITY (etc. ). 

UNRr:ALITY (etc.) . 

Sec REALITY (etc. ). 



UPANlSliADS 

175/204 

UHANUS 

335/365 

ullSA UORRIDil.IS; URSA MAJOR; URSA i\UNOR 

70/97, 335/365 

621 



VALLEY OF TilE MOON ---
See LONDON, JACK. 

VAULT (etc. ) 

284/314 

VEDAS, TirE; RIG VEDA; VEDIC 

175/204, 257/287, 307/337 

VEGA 
' 

331/361 

VEIUT, CONRAD 

24/51 

VENUS (goddess and planet) 

37/63, 44/71, 217/247, 261/292, 277/307, 335/365 

VENU'l'f, JOE; VENUTI'S BLUE FOUR 

121/148, 154/183, 178/207 

VERNON 

353/383 

J\ 
VICE VERSA 

See ANSTEY, F. 

VIDA L\IPERSONAL, LA 

12/38 
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VlGII., OR. ; ARTUHO 

4/30, 5/:31, G/32, 2.'3/49, 25/51 , 25/52, 27/83, 29/55, 41/GS, 

7L/98, 79/106, 81/108, 136/165, 137/165, l:H>/167, 1'11/170, 112/171, 

l !:l/171, H•l/172, H5/1'73, 148/176, 206/236, 207/236, 207/?;37 , 208/238, 

2ll/2H, 230/260, 2;{2/262, 235/265, 245/275, 288/318, 289/319, 352/382, 

;)75/·105 

214/244 

/ VII.I~AHS, ABBE NICHOLAS DE l\IONTFAUCON OE 

Alluded to 185/215 

VINDHA 

'}J)7/287 

VlHGlL; VIRGIL AVENUE 

Quoted 219/249, 264/29•1 

VIHGIN FOR TUOSE WHO ll.AV£ N01300Y (THEM) \VlTII; COi\1 PASSIONATE 

VIRGIN 

6/33, 288/318, 288/319, 289/319, 298/328 

ViRGO 

322/352 

VOICES 

Sec ANGEL; DEMON 
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VOID 

39/66, 325/355 

VOLCANO; VOLCANO ISLAND; VOLCANIC; UNDt•:n THE VOLCANO 

3/29, 5/31, 9/35, U/37, H/40, 32/58, 44/71 , 45/73, 50/77 , 

53/80, 58/85, 75/102, 78/105, 100/128, 124/151, 121/152, t28/155, 138/!GG, 

141/172, 190/219, 195,225, 207/237, 212/242, 22:)/253, 237/267, 238/208, 

255/285, 256/286, 258/288, 290/320, :n5/315, a tG/346, 3t 7/347 , 322/:l52, 

3:J9/369 

VULTUHES; VAUTOUH; CATIIAHTES ATRATUS; XOPILO'l'E 

7/33, 15/42, 36/62, 44/71, 93/120, 111/138, 147/176, 152/181, 

219/249, 253/283 , 317/347, 349/379 
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WAGNEH, (WILHELM) IUCHARD 

Nnme not used in no\·cl. 

"WANDELNDE GLOCKE, DIE'' 

See GOETIIJ.;, .JOJL\NN WOLFGANG VON. 

WAl'!'DERER; WANDER; l OOTLOOSE; NO~L\DIC 

9/35, U/37, 11/38, 12/38, 17/13, 30/57, 19/76, SG/113, 88/115, 

106/13·1, ll5/l13, 139/168, 1-16/175, 166/195, 171/200, 181/211, 193/223, 

278/308, 284/314, 300/330, 308/338, 308/339, 32·1/351 

WA1.'i DERING JEW 

See individual words . 

WAR; WARFARE; WAH AND Pl:J\CE; WARPATH; GUJ~RHEHO 

9/35, 26/52, 31/58, 32/58, 32/59, 78/105, 82/109, .99/126, !00/127, 

10·1/131, 106/134, 108/136, 131/16•1, 15·1/183, 158/187, 168/197, 175/205, 

177/206, 187/216, 200/ 2.'32, 224/:l51, 229/259, 234/2(.H, 248/278, 249/279, 

258/288, 259/289, 262/292, 265/295, :JOG/337, 209/340, 311/341, 312/342, 

332/362, 345/375, 366/397 

WAR AND PEACE 

See TOLSTOY, COUNT LYOV NIKOLAEVlCH. 

"WASillNGTON POST MARCil" 

24/50 



WASTE~, ~ 

Sec ELIOT, T. S. 

WAS TillS THE FACE? 

286/317 

WATCHTOWEH 

Sec TOWER (etc . ) 
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WATERFALL; FALLS; NIAGARA FALLS; UOHSESHOI<; FALLS; CASCADA 

SAGHADA;CASCADA;CASCADE 

121/1·18, 125/153, 252/282, 284/314, 285/315, 286/316, 287/317, 

317/3•17, 318/348, 319/349, 320/350, 374/405 

WATTS, GEORGE FREDERIC 

155/184 

WATTS-DUNTON, TUEODOHE 

61/88, 62/89 

Wi<:BEH 

G0/87 , 97/124, 99/126, 115/142, 298/328, 364/394, 3~5/395 , 370/400 

WELLS FARGO 

38/65, 193/223 
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\VEST; WESTERN; WESTWAHD; NORTHWEST; SOUTIIWES'r; WESTERN' OCEAN 

3/29, 12/38, 13/·10, 17/43, 99/126, 103/130, 104/131, 131/15~, 

159/188, 165/194, 175/20,1, 182/212, 282/312, 295/a2.5, 321/35!, 322/352, 

323/353, 331/361 , 339/369, 35:l/384 

\\'ESTERN FISU 

Sec CillCLET OF WES'i'I<:RN FISH. 

WESTERN Lil\fB 

323/353 

WESTERN OCEAN 

104/131 , 131/159, 165/194 

WHALE, THF.; CETUS 

See CETUS. 

WHAT IS MAN? WHAT ••• WAS A CONSUL? 

29/56, 287/317 

WHEEL (nomt and verb); WREET... OF THE LAW; FERIUS WHEEL; GREAT 

. 
\VHEEL; LUMINOUS WHEEL; MILLWHEEL; MILL-WHEEL-LIKE; FLYWHEEL; 

ROULETTE WHEF.L; WHEEL OF ST. CATHERINE; PADDLEWHEEL; TIRE; 

CARTWHEEL; STEERING WHEEL; IXION 

10/37, 12/38, 13/39, 15/41, 38/64, 42/69, ·H/71, 45/73, 52/79,_ 

54/81, 79/106, 94/122, 103/130, 1!2/139, 113/140, 158/181, 174/203, 176/205, 

195/225, 200/230, 213/243, 218/248, 221/251, 224/254, 236/266, 258/288, 

267/297, 270/300, 280/310, 322/352, 329/359, 330/360, 335/365, 336/366; 



339/3G9, 347/377, 373/404 

WHISKJo;Y (etc . ) 

Sec ALCOHOL-.AGNI. 

WHO HE'S SHOI-:S 

140/168 

\\IDBEHLKE WOBDEHLr;Jo; SONG; WIBBERLI-~Y WOmn-:HLEY 

20/46, 219/249 

\\'lENT<; , ROlli·~HT 

24/51 

\\'ILD£•: , OSCAR 

Quoted 87 /lH 

\\'ILL (noun and verb) ; WILFUL; WILFULLY 

76/103, 93/120, 167/196, 205/235, 210/2•10, 2l2/2·J2, 228/258, 

268/298, 308/339, 309/339, 341/371, 361/392, 3G9/399 

WILSON 

126/154 

WL.'IlO (various words and phrases suggesting WIND) 

Sec STORM (etc. ). 

WL.~DMILL 

Sec l\fll.LWHEEL. 
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\VING (noun nnd verb); AJ..AS (Spanish) 

44/71, 47/74, 128/156, 136/164, 189/219, 199/229, 220/250, 

238/268, 290/320, :146/376, :JG2/392 

\\ODEllOUSE, P. G. 

Alluded to 175/20·1 
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74/101, 92/119, 157/186, 161/190, 2l2/2·12, 229/259, 3ll/342, 

313/3H 

\\'OOO(S); TREE; FOHEST; TIOSCA; GROVE; SELVA; WOODLAND; BOSQUE; 

BOSKAGE; 'l'HEETOPS; WOODED; also n.'lmcs of vnrlctlcs of THEES 

3/?.9, G/32, 9/35, 9/36, 10/37, 12/38, 13/40, l~~lO, 15/41, 17/43, 

23/49, :i0/57. 35/62, 37/63, ·14/71, 48/76, 52/79, 53/80, 53/81, 54/81, 58/85, 

62/89, 63/90, 65/92, 66/93, 70/97, 74/101, 75/102, 78/105, 83/!09, 87/114, 

98/125, 100/127, 10·1/132, 105/132, 106/13·1, 109/136, 109/137, lll/138, 
. 

111/1:J9, 112/139, 113/141, ll5/H2, 115/143, 119/146, 119/1•17, 121/H8, 

122/119, 123/LSO, 12·1/151, 131/159, 13·1/163, 140/168, 1•10/169, 1•13/172, 

B4/17~, 1-17/176, 151/181, 178/208, 179/208, 190/219, 215/245, 218/248, 

219/249, 221/251 , 224/254, 225/255, 229/259, 232/262, 233/263, 235/265, 

236/266, 237/267, 240/270, 242/272, 245/275, 248/278, 252/282, 255/285, 

269/299, 270/300, 271/301, 273/303, 276/306, 279/309, 282/312, 287/317, 

293/323, 297/327, 298/328, 302/332, 309/340, 314/345, 317/347, 318/349, 

319/349, 320/350, 321/351, 323/353, 325/355, 331/361, 332/361, 332/362, 
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333/363, 33-1/363, 33·1/36.1, 335/365, 336/365, 336/366, 337/367, 339/369, 

3H/372, 347/377, 352/38·1, 355/385, 360/391, :373/401, 375/406 

WOOLF, VIHGINI A 

Alluded to 35/62 

WORDSWORTH, WILI.IA~I; WORDSWORTIIIAN 

157/186 

WORLD (etc . ) 

See EARTH (etc . ). 

WOUNDED GOD 

Words not used in novel. 

\VRIGIIT, CLIFF 

72/99, 262/293, 263/293 

WRlTlNG ON TilE Wf\.LL; INSCRIPTION ON TilE WALL 

57/84, 219/249 
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YEA'l'S, WILLIAM DUT£,ER 

Alluded to? 14/40, alluded to 286/316 

YJ·;soo 

89/116 

YUS ASAF 

Sec ASAF, YUS. 

YVONNE (YVON:NE CONSTABLE l''IHl\UN) 
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ZAZA 

Sec I.EONCAVALI..O, RUG<;~ll~RO. 

zy.;us 

Name not used in novel. 

ZIONLSl\l 

177/206 

ZODIAC; 'l.ODIAC ZONE; ZODIACAL CONS'J'ELI~ATIONS except number 9 

(SAGITTARIUS) listed in order 

203/233, 322/352 

zoo 

!SG/216, 187/217 



APPE.NDIX I 

SPANISH GLOSSARY 

CANTCNAS saloons, tavc1ns (3/29) 

CASINO DE LA SELVA Casino of the Forest (3/29) 

/ 

ANIS anise (4/30) 

PEH.FECTAMENTE BORllACHO perfectly (completely) drunk (5/31) 

NO SE PUI!:OE VIVIR SIN Al\JAR one cannot live (it is impossible to 

live) without love (6/32) 

/ 

ESTU PIDO stupid person (6/32) 

AMIGO friend (6/32) 

HOi\IBRE man (G/32) 

SALtJD Y PESETAS Y TIEMPO PAltA GUSTARLAS health and money 

and time to enjoy it (6/32) 

CON PERMISO with your pcrmisHion; may I?; excuse me (6/32) 

, 
VA~lONOS let's go (7/33) 
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CINE cinema (7/:33) 

BUENO good; "o. k." (7/33) 

. 
IIASTA LA VISTA tmtil lhc next time I sec you; so long; good-hyc (7/33) 

/ 

ZOCALO main plaza in i\Iexican city (7/33) 

BARRANCA ravine (7/33) 

VERA CRUZ true cross (9/35) 

/ 
COMPLETA'MENTE FANTASTICO absolutely fant:tslic (12/38) 

/ 

SI, HOl\lDHE, LA VIDA· H.IPI~RSONAL yes, mnn, the impersonal life 

(12/38) 

CLARO sure (12/38) 

POSITIVAI\tENTE positively (12/38) 

DUENAS NOCIIES good night (12/38) 

FRESNO ash (14/40) 

CALLE street (15/41) 

.MACHETE cane-knife (22/-18) 

/ 

AVE~TJ.DA DE LA REVOLUCION Avenue of the Revolution (23/49) 
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/ / 

on. AnTURO DIA2 VIGIL, MEDICO CffiUJANO Y PAHTf:Ro, l''ACULTAD 

/ / 

DI:: MEXICO, DE Ll\. ESCUELA MEDICO MILI1'AR, ENFERME])ADES DE 

""" NINOS, INDISPOSICIONES NERVIOSAS / 

Dt·. At·Umr Din;-. Vigil, doctor, 

surgeon, aud obstetrician, Faculty of Mexico of the Medical 1\lilitnry 

School, illnesses or children, nervous Uisordc~rs (23/ 49) 

.MINGlTORIOS public toilets (23/50) 

CONSULTAS DE • • • A open from . • • to (23/50) 

NUEVO new (23/50) 

, / / 

UNION l\11 LITAH. UN A VION DE CO~ID.\TE FHANCES DERRIBADO l'OR 

/ 
UN CAZA AI,El\IAN. LOS TRABAJADORES DE AUSTHALIA ABOGAN POR 

LA PAZ. Military Union. An airplane of the French Ail' Force was 

knocked down by a Germ:in fighter. The workingmen of Australia 

speak (plead) for peace. (23/50) 

/ 

JQUIERE VD •••• VESTIRSE CON ELEGANCIA Y A LA ULTIMA l\IODA 

DE EUROPA Y LOS EST ADOS UNIDOS? Do you want • • • to dress 

with elegance and in the latest fashions from Europe and the United 

States? (23/50) 

TOH.TILLA Mexican p:mcake (23/50) 

L.AS MANOS DE ORLAC, CON The Hands of Orlac, with (2·1/51) 

/ 

PELUQUERIA hair-dressing shop (21/51) 

-· 
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~lUY COIUlECTO very correct (24/51) . 
/ 

CERVECERIA beer saloon; brewery (25/52) 

CHINGAR; CIUNGADO (past participle) to have sc:>..."Ual intercourse 

(obscene words) (25/52) 

UNO one (26/52) 

TEQUILA alcoholic liquor distilled from a Mexican century pl:mt (26/52) 

POR FAVOR please (26/52) 

Y UNA--AII--GASEOSA and one--ah--soda watc ... · (26/52) 

,.., 
CO.MPANERO companion, friend (26/52) 

AUTORIDADES authorities (26/52) 

/ / 
LA Sil\IPATIQUIS!l\lA Y ENCANTADORA MARlA LANDROCK. NOTABLE 

ARTISTA ALEMANA QUE PRONTO Il.ABREMOS DE VER EN SENSACIONAL 

FILM 
/ 

the very attractive and delightful (bewitching, ravishing) Maria 

LandJ:ock, rcmark1.ble German artist whom we will see very soon in-

a sensational movie (26/52) 

~ 

UN MOJ\IENTITO, SENOR one moment, Sir (26/52) 

FRIJOLES kidney beans (26/53) 

/ 
EL ULTIMO E.MPERADOR AZTECA . 

/ / 
M08TEZUMA Y HERNAN CORTES 
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REPRESENTATIVO DE LA HAZA IIISPANA, QUl~DAN FRENTE A 1-'ItENTE: 

, 
DOS RAZAS Y DOS ClVILIZACIONES QUE IIABIAN LLEGADO A UN ALTO 

/ / 

GRADO DE Pr~RFECCION SE 'MEXCLAN PARA INTI~GHAH. EL NUCI..EO DE 

NUESTRA NACIONAI.IDAD ACTUAL the last A?.tcc Empcrot· • • • 

?.lontczwna and Hernando Cortez, representative of the Spani~h 1-ace, 

stood (remained) face to face: two r..tccs and two civiliz:1tions that 

wet·c at a high level of perfection mix themselves to integrate (lo mnkc) · 

the nucleus of our actual (h'Uc) nationnlity (27/5:J) 

..-.J 

BUENO, MUCHAS GRACIAS, SENOR o. k., Uumk you vct·y much, Sir 

(27/53) 

DE NADA it's nothing; you're welcome (27/53) 

/ 

AQUI here (27/53) 

BICHO ridiculous fellow (bug) (pun on "bitch") (28/54) 

PEON day-laborer (30/57) 

EL BOSQUE the woods (30/57) 

SAN(C)TUARIO a church, especially one that hns a special sacred image 

or relic of a saint (31/57) 

/ 
SL\IPATICO attractive; likeable (31/57) 

HO:\IDRE NOBLE noble (good) man (31/58) 



638 

/ 
JQUIEN SABE? \\hO knows'/ (31/58) 

AU'l.ODISPO archbishop (32/58) 

J3ELLA VISTA beautiful view (35/61) 

/ / SALON OltELIA Ophelia Salon (Bar) (36/G:l) 

~'AROJ~rro little lnntcru or lighthouse (36/63) 

MESCAL 
Mexican alcoholic bcvct·agc mnde !rom Ute fermented juice 

of an agave (36/63) 

_., / 
COMPANIA n:LEGRAFICA MEXICANA 

Mexican Telegraph Company 

(3:>/65) 

~lESCALlTOS small mescals (40/67) 

/ ;J 
SI, SF.NORA yes, Madame (43/70) 

EL the (-13/70) 

/ i QUE JIOMURI<: t what a man ! (43/70) 

ABSOLUTAl\U~NTE NECESARIO 
aiJsolutely necessary (43/70) 

,v/ / 
COMPANIA :MEXICANA DE AVIACION 

1\tc.xican Aviation Comp:my (44/71) 

SERVICIO DE AMBULANCIA 
Ambulance Service (45/72) 

HOTEL DELIA VISTA GRAN DAILE NOV1EM13RI:': 1!)38 A Dt;NEFICIO Dl-~ 
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LA CHUZ H.OJA. LOS MEJORES ARTISTAS DEL (DE LA] RADIO :EN 

/ 
ACCION. NO J.t,ALTE VD. Hotel Beautiful View Dig Dance No\'cmbcr 

1938 for the benefit of the ned Cross. The best artists of the 1.11.clio 

in action. Do not miss. ('15/72) 

,.., 
TEQUILA ANEJO old tequila (•lG/73) 

fiORNOS fux-naces; ovens (pun on "ho.L'llS; Cape Horn") (•17/7,1) 

CINCUENTA DOS fifty-two (·17/74) 

,., 
DAMAS ACOl\tPANADAS DE UN CABALLERO, GHA'l'IS! ladies escorted 

by n man, free! (48-49/76) 

,v 
DUENAS TAROES, SENOR good evening, Sir (52/79) 

/ / 

All.ENA TOMALIN. FRENTE AL JARDIN XlCOTANCA'l'L. DOMINGO 8 DE 

NOV1£~1BRE DE 1938. 4 Jo;MOCIONANTES PELEAS 
/ 

Tomalin Axcnn. 

In front of the Xicotancatl Garden. Sunday November 8, 1938. 4 

impressive fights. (52/79) 

/ 
PRE LIMINAR A 4 ROUNDS, EL TURCO (GONZ.\ LO CALDERON DE PAR. DE 

52 KILOS) VS. EL OSO (DE PAll. DE 53 KILOS) . l>1-climinary of 4 rounds, 

The 'l\n·k (Gonzalo Caldcr6n weighing 52 kilos) vs. The ncar (weighing 

53 kilos). (52/79) 

/ 

EVENTO ESPECIAL A 5 ROUNDS, Jo~N LOS QUE EL VBNCEDOR PASARA 

/ 
AL CRUPO DE SJ-;1-U-FINALES. TOMAS AGUBHO (EL lNVENCIBLE INDIO 
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DE QUAUHNAilUAC DE 57 KILOS, QUE ACABA DE I~LEGAR DE LA 

/ / / 

CAPITAL DE LA REPUBLICA). ARENA TOMALlN. }~RENTE AL JARDIN 

XICOTANCATL. Special Event in 5 rounds, in which the winner will 

enter the group of the semi-finals (semi-finalists). 
/ 

Tomas Aguero 

(the Invincible Indian from Quauhnahtmc weighing 57 kilos, who just 

/ 
came from the capital of the Republic). Tomalin Arena. In front of 

the Xicotancatl Garden. (52/80) 

-LA CHINA POBLANA, •• • BANOS DE LA LIBERTAD, LOS MEJORES DE 

/ 
LA CAPITAL Y LOS UNICOS EN DONDE NUNCA FALTA EL AGUA, ESTUFAS 

ESPECIALES PARA DA1US Y CABALLEROS: • • • SR. PANDERO: SI QUIERE 

liACER BUEN PAN F..XIJA LAS HARINAS "PRlNCESA OONAJl" China 

Poblana (a store selling feminine versions of the charro, a man's 

1iding costume) • • • Liberty Bath, the best in the capital city and the 

only one which never lacks water (with unlimited water), special beaters 

for ladies and gentlemen • • • Mr. Baker: if you want to make good 

bread ask for (demand) "Princess Donaji" .flour (53/80) 

LA DESPEDIDA "The· Parting" (54/81) 

MOLINO PARA NIXTAMAL, MORELENSE mill for Nixtamal, Morelcnse 

(55/83) 

/ 

LECHERIA dairy (pun on "lechery" ) (55/83) 

CHORIZOS pork sausages (56/83) 
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MOMENTI'l'O a moment; a second (56/83) 

ABAHUOTES grocery stores (56/83) 

DIABLO devil (56/83) 

"LA CUCA.11ACIIA" 
"The Cockroach" (57 /83) 

JALAPA plant used as purgative (58/86) 

/ 
EL BALON VS. EL REDONDILLO 

The Foot-ball vs. the I.iltle Hound 

One (59/87) 

~URADOR belvedere of an observatory (63/90) 

PERRO dog (66/93) 

,.., 
ci EL OTRO SENOR? 

the oUter gentleman? (67/94) 

/ 

POR QUE NO, AGUA CALIENTE 
hot water, why not? bow about hot 

water? (67/94) 

JARRO . pitcher (68/9S) 

/ CABRON he-goat; cuckold; brothel keeper (G9/96) 

EL PUERTO DIU .. SOL IN INDEPENDENCIA 

Sun in Independence (70/97) 

./ 
:r..~IERO 8 Number 8 (71/98) 

11te lL"trbour (Po1·t) of the 
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PESOS small monetary wlits of ~.texico (77 /104) 

MINISTEIUO DF; RELACIONES EXTEIUORES Department of Foreign 

Helations (81/108) 

SEHAPJ<: bhmkct used as a garment (81/108) 

/ 

VlA DOJ.OH.OSA painful wny (88/115) 

/ 

TlU;S MAIUAS three .Ma·rles or Marys (89/UG) 

LA l•HENSA AND EL UNIVERSAl. TI1e Pt·css anrt TilC Universal (90/117) 

"' NACIO 1820 Y SIGtnENDO TAN CAMPANl't~ begun (born) in 1820 and 

continuing C\'Cr so excellent (91/ll8) 

OFICINA PRINCIPAL • • • DE main office • • • of (94/121) 

CENTAVOS cents (95/122) 

C0.:\1PLICADO complicated (96/123) 

NO, I\1 UCIIAS GRACIAS no, thanks (102/129) 

PASEO DE T.A. REFORMA Promenade (Mnll) of the Reform (105/132) 

GUAPA clcgnnt, gay (! OG/133) 

MUY HERMOSA vct·y beautiful (106/133} 

EJJDO (sec Banco de Crcdito y Ejidnl, 212/2·12 below) 



VIVA EL CHISTO RI-~Y long li\•e Christ the King (107/135) 

VAJ,LE NACIONAL National Valley (108/135) 

HURALES rustics (108/135) 

/ 
JEFES POLITICOS 

TmiUlA CALlEN'l'E 

political lenders (108/135) 

hot land; hell (108/136) 
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/ 
PULQUEIUA shop where pulque, fermented dtink from Ute juice of the 

mafSuey is sold (109/136) 

PULQUES PINOS fine pulque (109/136) 

LA SEPULTURA Tho Sepulchre (100/136) 

!\tADRUGADA dawn; early dslng (111/138) 

DASTARDOS bastards (111/138) 

"' BUENOS OIAS, MUCIL-\CHA good day, little girl (112/140) 

~ QUANTO? how much? (113/HO) 

/ 

CA~UON bus (114/142) 

GUITARH.A guitar (115/142) 

ALAS wings (128/156) 



/ 
i LE GUSTA ESTE JAIWI .. ? Do you like this gnrdcn? (128/156) 

·!QUE ES SUYO? i.I-:VITE QUE SUS IIIJOS LO DJ.;STUUYAN! Is It 
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.}'C)urs? Don't let your children destroy it! (several versions of the 

pa3sngc nnd its lranslation appear in lhc novel) (128/156) 

/ / 

QUE T--(,;'QID; TAL?) how goes it? what do you sny? (137/166) 

/ 
PROUHESION • A HATOS progression •. • • in a litlle vhilc (pun 

on "r-ats") (138/167) 

/ 

SI •• • DOTlCA ••• FAVOR DE SI-:RVIR UNA 'fOMA DE VINO QUINADO 

/ 
0 EN SU DEJo'ECTO UNA TOi\lA DE NUEZ VOMICA, PERO yes • • • 

drug store • • • plc.'lse give me a drink of quinado \\inc, or if you 

don't lmvc any, a drink of nux vomica, but (ltl2/170-171) 

EXACTAl\lEN'fE exactly (143/172) 

/ 

sr yes 

naturally (143/172) 

MI my (143/172) 

PRECISA.MENTE precisely (14:l/172) 

UN POCO DECOMPUESTO a little decomposed (144/ 173) 

CLARO? clear? right? (144/173) 
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ES UN INI•'IEH.NO it is a hell (147/175) 

liOMDH.lO: , UN POCO DE cgRVJo:ZA, UN POCO DE VINO mnn (wnlter) , 

a litlle beer, a little wine {148/176) 

ESPOSA wife (148/176) 

/ 
ADIOS good bye (1'18/176) 

SlNARQUlSTAS 
members of an armed fascis t movement in Mexico (183/ 

213) 

,.. 
POIJCL\ DE SEGURIDAD Security Police (183/213) 

., 
ALACRAN sco~pion (187/217) 

NO SE PEHl\U'l'E FIJAR ANUNCIOS 
it is not pcnnittcd to a£flx advertiSe-

mcnts; no advertisements (posters) allowed (189/218) 

/ / / 

CASCARAS! CARACOLES! VffiGEN SANTISL\1A1 AVE MARIA! FUF.CO, 

,.. 
FUEGO! AY, QUI-: ME MATANI 

Gadzooks l G rent guns l (hnh I) 

Holy V~rgiDI Hail !\laryl Fire, fixe! Alas, they're killing mel (189/219) 

/ ACABOSE it is finished; it is letting up {190/219) 

CARTERO mailman (192/221) 

DIOSDADO godgiven (192/222) 

lo'H.EY friar (195/225) 
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.!:Q!!_ JJORHACIIONES big (hc:\l'ty) drunks; hcn.vy drinkers (ln9/228) 

/ .!QUE QUIERES? Whom do you w<mt'? (~08/238) 

AYUNTAMIENTO city hall (2ll/2U) 

_, 
B.\~.-co DE CRBOITO Y EJIDAL 

credit b<mk fo1· Indian commtmal lnnds 

(212/2-12) 

SANGRIT<:NTO COMBA 'l'E EN MORA or; EBRO. LOS A VIONF.S DE LOS 

REDELDES DOl\IBARDEAN BARCELONA 
13loody fight in Morn tlc Elro. 

Rebels fighters shell Ba1·celonn. (213/2•!3) · 

ES L.'iEVITABJ,E LA MUERTE DI~L PAPA 
the death of the Pope is 

ineVit::lblc (213/243) 

CAMARONES ~:~hl.'imps (217/247) 

A LAS at (217/?A7) 

"' / SAMARITANA MtA, AI.J.IA PIA, BEBE EN TU BOCA IJINDA l\ty 

Samai·it:m, pious soul, drinks in your pretty mouth (218/2-18) 

LA ).lORDIDA 
the bite (218/248) 

/ / 

(BRAVA ATRACCION ! ~IAQUINA INl.o'ERNAL 
G1·ent attraction 1 Infernal 

~lachine (221/251) 

/ 

LA CASA • • • LOS POBRES • • • EL VIVE 

/ 
EL DA . 

/ 
EL NO . . . 

TIENE Al\liGOS • • • EL Al\'1A • • • VIEJO • • • GRANDE • • • NADD'; 
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..• lUCO (tra.nslatio~ b'ivcn in text of novel) (224/254) 

GUEHRERO warrior (224/254) 

/ , 
JEREZ, JIAB.•\l'.,TJ-:RO, CATAJ.,AN, PARRAS, ZAU7..Al\IOHA, MALAGA, 

DURA~NO, l\U~MDRILLO ••• RUMl'OPE sherry, (drink) !t'Om 

Havana, from Catalun'a, honey wine, dewberry \\inc, malagn wine, 

peach wine, · quince wine • • • rumpope (22G/2!>6) 

UN OBSEQUIO a treat; a girt (226/257) 

LO l.1ISMO U1c same (227 /257) 

DJSPJ-;NSE USTED, POR DIOS excuse me, .for God's sake (228/258) 

CASA BHANDES (LA PRL\lERA EN EL RAMO D£ J~I.ECTRICIDAD) 

Brandes House, the first in the branch (field) of electricity (231/261) 

INH Ul\1ANCIONES bul;als · {232/262) 

EL Al\£0R DE LOS AMORES the love of the loves (233/263) 

VIVA FRANCO hurrah .for (long live) Franco (234/264) 

CONQUISTADORJ.<;S conquel'Ot'S (234/264) 

PELADO hairless one (234/264) 

/ 
SU SALUD ESTAHA A SALVO NO ESCU.PIENDO EN EI~ INTJ!.:HIOH DE ESTE 

your henlth will be sure if you 'do not spit inside Utis 
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vehicle (238/268) 

/ 
COOPERACION DE LA CRUZ UOJA 

Cooperation of the Red Cross 

(238/268) 

INSTANTE! RESFL\.DOS, DOLORES, •• • HEGliACE JMITACIONES. 

inStant! colus, pains, ••• reject imilalion~;; (240/270) 

/ 
J DESVlACION! IHOl\lBRf~S TRABAJANOOI 

. <.lctou r! men '' orking l 

(240/270) 

/ 
TAl\lBI.EN also (243/273) 

/ 

fDIANTRE! a DONTE BUSCA'MOS UN MEDICO? 
Deuce! Whm.:e do we 

find a doctor? 

POBRECITO little poor (one) (244/274) 

1\lliCHO DINERO much money (244-245/274) 

/ 
DtPLO'MATICO diplomat (247/276) 

TTF.RRA, LU3ERTAD, JUSTICIA Y LEY 
land, libet1.y, justice and law 

(249/279) 

CAl\1A.RADO comrade (2·19/279) 

/ 

TODOS CONTENTOS Y YO TAMDIEN 
all happy nnd nlso I (253/283) 

LAS NOVEDADES . store selling novelties (256/286) 
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CIIAH.H.OS riders {:· 68/:~99) 

UUAHACIIES sandals (268/299) 

/ POQUITfN a little bit; a d1·op (273/303) 

VERO true (274/30•1) 

VERDAD true (274/304) 

POQUlTO a little (281/311) 

CAS CAD A t1Jls; cascade (285/315) 

SAGRADA sacred (286/316) 

FUERTE strong (286/317) 

UN BRUTO a b1·ute (287 /317) 

NOCHES TRISTES . sad nights (287-228/318) 

FILETE DE • • • REBOZADO TARTAR CON 
tenderloin from • • • 

cooked with tartar {290/320) 

SABROSOS t.'\sty (291/321) 

GRAN big (291/321) 

MADRE mother (291/321) 

.MOCTEZUMA? DOS EQUIS? CARTA BLANCA? 
(brands of beer) 
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(291/321) 

TIN TO red wine (292/322) 

BLANCO \\hite wine (292/322) 

EXCUSADO toilet (294/324) 

/ 
VISITE VD. TLAXCALA ! SUS 1\IONU.MENTOS, SITIOS HISTOHICOS Y OE 

BJU.T.EZAS NATUHALES. LUGAR DE DESCANSO, EL .1\lEJOR CJ .. l~L\. 

/ / 
EL t\IRE 1\IAS PUUO. EL ClliLO MAS AZUL. • .• SEDE DE I.,A 

IUS TO RIA DE LA CO~Q UIST A ·Visit 1'laxcnla! Its monuments, 

historical places and n.'lturnl beauties. l'lnce of rest. The best 

weather. The purest air. The bluest sky. • • • See of the hlslo1-y 

of the Conquest (.?.95/325) 

CRIOLLO creole (299/330) 

MESTIZO half blood (299/330) 

" MAR CANTAH RICO Singing Sen (300/330) 

/ 
NO PASARAN they will not pass (301/331) 

/ / 

CUANTOS TRENES HAY EL DIA PARA how mnny trnins arc there a 

day to (30G/33G) 

LA SUPERSTICibN DICE •• • QUE CUA.l'lOO TRJ-;S A~liGOS PRENDEN SU 

/ 

CIGARRO CON LA l\TIS~IA CEIULLA, EL ULTIMO 1\lUERE ANTES QUE 

' 

\ 

L-----~------------------------------------~----~----------~ 
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LOS OTROS DOS. Superstition says • • • that when three friends 

light their cigarettes with tile same match, the last "ill die before 

the other two. (30()/336) 

CAN'flNA EL PETATE The Impostor Tavern (319/349} 

JNO SE RASQUE LAS PICAOURAS DE LOS I.NsgCTOS! do not sc rntch 

insect bites ! (319/349) 

" CO~IO NO why not (326/356) 

11 LA PALOMA" "The pigeon" (326/356) 

OCUO PESOS CINCUENTA eight pesos, fifty cents (326/357) 

" / COMO TU QUIERAS as you wish (327/357) 

" / SERVICIO A LA CARTA se1.·vice a la carte (329/358) 

SOPO DE AJO garlic soup (329/358) 

ENCIULADAS DE SALSA VERDE enchiladas with green sauce (329/358) 

CHILES RELLENOS filled chili (329/358) 

RAJAS A LA "POPO'' rajas (fisij "Popo'' style (329/358) 

MACIIITOS EN SALSA VERDE rice seed in green sauce (329/358) 

MENUDO ESTILO SoNORA tripe sofl'ora style ( ?) (:329/359) 
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PIERN'A OJ<; TERNEHA AT~ liOlli~O baked ( 'l) leg of calf (329/359) 

C,\BHITO AL HORNO bake<l (?) kid goat (329/359) 

ASADO DE POI..LO haked chicken (329/359) 

CIIULETAS DE CI-;HDO pork chop (cutlet) (:129/:.159) 

l'IT.E'l'E CON PAPAS 0 AL GUSTO tenderloin with pot.ntoes ot• ns you 

like (329/359) 

FRr.JOLI<:S REFRITOS fried beans (329/359) 

..v 
CHOCOLATE A LA ESl>At~OLA Spanish style chocolate (329/359) 

CHOCOLATE A LA FRANCESA French style chocolale (329/359) 

/ 
CAFE SOLO 0 CON LgCllE coffee black or with mild (329/359) 

~ / 
LOTERIA NACIONAL PARA LA BENE l''ICENCIA PUHLfCA National 

Lottery for Public Benefit (329/359) 

EJ. POPO SE OBSERVA LA 1\rAS ESTRICTA MORAI.lDAD, SfENDO ESTE 

DIS POSICION DE su· PROPIUETARIO UNA GARAN'l'L\ PARA A L PASAJERO, 

-QUE LLEGUE EN COMPANIA El Popo observes t.he strictest morality, 

this disposition of the owner being a warranty for the h·aveller, who 

comes with company (that is, with a girl) 

RON rum (330/359) 



653 

DOBLE double (3:J0/3GO) 

lEN LOS TALLBRJ<:S Y ARSENALES/ A GUI~HRA I TODOS, 'fOCAN YA; 

fn the workshops ami arsenals (navy-yard) of wur !/ all now move· • 
(3:32/3G2) 

/ 

--TODOS TOCAN YA;/ MORIR ~QUIEN QUIEHE POH LA GLOUuV 0 POU 

VE!\'DEDORES DE CANONI;:s? all now move;/ to <.lie, who wlshcs Cor 

the glory/ or for the sellers of cannons (:J32/3G2) 

ADELANTE , LA JUVENTUD,/ AL ASALTO, VAMOS YA,/ Y CONTRA LOS 

DlPERIALISi\lOS, / PARA UN NU:EVO M. UNDO HACER. Forward, young 

people, I to the attack, we now go,/ and nf,rainst imperialism, to make 

a new , .. ·or.ld (333/362) 

IHJOS DEL PUEBLO QUE OP!Ul\IEN CADENAS/ ESA lNJUSTICIA NO DEBE 

EXISTill/ SI TU EXlSTENCIA ES UN MUNDO DE PENAS/ ANTES QUE 

ESC LA VO, PRE .FlERE MOIUR PRE l"IERE MORlR • • • Sons of the 

peopl e (the poor) oppt·essed by chains/ that injustice must not exist/ 

if your existence is a wodd of sorrow/ rather lhan slavery, choose to 

die choose to <.lie (334/364) 

DELICIOSO LICOR delicious liquor (338/368) 

AGUARDIEN'l'E fire water (338/368) 

E L lllJO DIAD LO lhe son of the devil (338/368) 
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/ / 

DE PHON'fO, Di\LfA VU:EI.VE EN SI Y GIUTA J .. I.AMANDO LA ATENCION 

/ 

DE UN GUARDIA QUE PASEA lSUELTEl\IE! ••• Quickly Dalia awakes 

and screams, culling for the rttlcntion of a guanl Utnt is walking, 

twtie me (snve me)! (338/368) 

/ 

CO.M!SAIUO DE POLICIA Commissioner of Police (330/370) 

HEBOZO shawl (:3•17/377) 

/ 
CLIN'lCA DR. VIGIL, ENFERMEDADES SECRETAS OE Al\l.BOS SEXOS, 

VIAS UH!NAHTAS, TRASTORNOS SEXUALES, DEDILlDAD SEXUAL, 

DERH.AJ: IES NOCTUH.NOS, El\.USIONES PRE'i\L\TUIU:S, 1-~SPER:\L\ TORREA, 

I.MPOTENCIA Clinic· of Dr. Vigil, secret illnesses of both sexes, 

urinary passages, scx"Ual inversions, sexual inability, nocturnal 

emissions, premature ejaculations, spermatorrhoea, impotence (352/!182) 

/ 
JQUE UORA? What time is it? (352/382) 

/ / / 

lQUE IIACEIS AQUI? What are you doing here.!? (356/385) 

NADA nothing (355/385) 

VEO QUE LA TIERRA ANDA; ESTOY ESPERANDO QUE PASE ~II CASA 

/ 

POR AQUI PARA .METERME EN ELLA I sec that lhe earth moves 

(goes row1d); I am wailing for my house to p.."lss by here to put myself 

in it (355/385) . 

CO).lPH.ENDE understand (:355/386) 
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CABALLO hoxsc (35G/387) 

i 
AS0;\1DUOSA astonishing (:J57/387) ! 

/ 
INGLES English (357/388) 

Spanish (:357 /388) 

/ 
PROGHESION AL CULO progression to the anus; obscene expression 

meaning one who licks som.eone's behind (357/388) 

"' e COi\10 SB LLAMA? \\'hat is your name? (358/388) 

JEFE DE JAHDINEROS Chief of Gardeners (Gardens) (358/389) 

/ / 

.; QUU:RE USTED LA SALVACION DE MEJICO? Do you want the 

salvation o! Mexico? (365/396) 

d QUIERE US~EO QUE CRISTO SEA NUESTRO REY? Do you want 

Christ to be our King? (365-366/396) 
lr 

DIEZ Y OCHO eighteen (366/397) 

l\[ALOS b~td (367/398) 

CACOS pick'J)OCkets; cowards (367/398) 
:l 
~ 

VIEJOS old people (368/3 98) I 
ME GUSTA I like (368/398) 
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LA CO}.tlDA the evening meal (3G9/399) 

/ / ..} DONDE F.STAN VUESTRAS l>AI.OMAS? 
Where arc your pigeons? 

(369/399) 

" ., 
FEUERACION ANARQUISTA lU~RICA 

Anarchist .Federation of Spnln 

(370/400) 

ANTICHRIST A antichrist (370/ 400) 

OlGA listen (370/401) 

I 1·1 

I 

I 

!. 
j 

II 

II 
II 
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J>RONUNCL\TlON GUIDE 

AGNI 

ROEll.i\lE 

CABALA 

CABALIST 

DIOSDADO 
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AG nee; UIIG nee 

l3U mch (''u" as in ut•n) 

kuh J3AII luh; KAB uh h1h 

KAB uh list 

dec' os DAII do 

II 

ll' 

I\ 

L_ ____ ~~~------------------------------~-----------------------~ 



IQUJQUE 

L"<.TACClliUATL 

/ 
JUAREZ 

I ..A RUEI.I .. E. .JACQUES 

OAXACA 

PUILOCTETES 

POPOCATEPETL 

, 
J>ULQUERIA 

QLIPIIOTH 

QUAUHNAIIUAC 

QUETZALCOATL 

SIEGE BERT 

SIENKIEWICZ 

SIVA 

TLAXCALA 

XICOTANCATL 

ce KEE ka 

ces' tahk SEE wah t'l 

HWAR ez 

lab ruo E L. ?.hahk 

wnh HAll kah 

fil' ahk TEE tecz 

po' po kat' eh PEHT '1; 
po po' cnh TA pcht '1 

pul' ka REE uh 

KLIH foth 

kwah' oo NAH wahk 

keht sahl' ko AHT '1 

SEEG bebrt 

sbehn ~H vcech 

SEE vuh; SHEE vuh 

tlahs KAlil~ 

bee' ko TANG knht 'l 
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.XOCllli\liLCO 
so' chcc MEEL ko 

.. 
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Literature, No. 11 (Winter, 196~, pp. 90-95 and No. 19 lWinter, 
1964], pp. 83-89) lists works by Lowry, both published and unpublished, 
and about Lowry. 

Hlavatsky, H. P. The Secret Doctrine. 2 vols. combined; Los Angeles: 
The Theosophy Company, 194 7. (A facsimile of the 1888 cd. ) 

A synthesis of occult "science," t"Cligion, and philosophy by the 
founder of the influential theosophist movement which was sea1-ching 
for a "universal creed" and which attracted such writers as Yeats. 
Although he does not acknowledge being influcncoo by theosophy, Lowry 
\\'US undoubtedly acquainted with her works; also he quotes from 
MacGrcgor-Mathers, a member of the .Blnvatsky circle. 

~'llwright, James. "'lbe Sequel to Lowry's Under the Volcano," 
Shenandoah, (Winter, 1962), pp. 65-70. 

A brief discussion of Mad Love, the American version of the 
movie which was Las Manos de Orlac in Under the Volcano. 

Don wick, James, F. R. G. S. 
C. Kcgan Paul and Co. , 

A discussion of the 
mythology which justifies 
universal creed. 

Egyptian Belief and Modern 11tought. London: 
1878. 
enduring universal elements of Egyptian 
Lowry's and the Consul's search for a 

Brome, Vincent. The International Brigades. New York: William Morrow 
and Co., 1966. 

A source for identifying many of Lowry's allusions to the Spanish 
CiVil War, especially to the Intcrnntional Brigades. 

664 

. 

. 



GGS 

Dudnnd, C. A. The Go<ls of Mc..'tico. New York: Capricorn Books, 1968. 
A study of ancient Mexican gods including Quet?..alcoatl, and of 

~Iayan astrological and. astronomical knowledge. 

Canadian r~itcrature, No. 8 (Spring, 1961). 
A Malcolm Low1.·y issue contninging a11icles by George Woodcock, 

Robert .B. Heilman, Max-Pol Fouchet, Conrad Aiken, and Do\mic Kirk, 
as well as l'art I of the bibliography by Earle Birney. 

Ca t·on, M., and S. Hutin. The Alchemists. Evergreen Profile Uook 27. 
New York: Grove Press, Inc. , 1961. 

An especially useful t t•catmcnt of the symbolic ami psychological 
interpretations of alchemy. It includes a bibliography of source material 
on and studies of alchemy and alchemists. 

Carr, Doll<lld E. The Etcmal Return. Garden City, New York: Doubleday 
and Company, Inc., 1968. 

A version of the concept of eternal return. rt contains a biblio­
graphy of works on that concept and on other philosophies of time. 

Christclla Marie, Sister, S. B. S. "Under the Volcano: A Consideration of 
the Novel by .Malcolm LO\u·y," Xa,•ier University Studies, IV (1\lnt•ch, 
1965), 13-27. 

A discussion I'clating some of the mujor symbols and themntic 
patterns in the novel. 

Christian, Paul . The History and Prnctice of M'lgic, trans. James Kil'kup 
and Julien Shaw; ed. Ross Nickols. New York: The Citadel Press, 
1963. (l''irst published 1870.) 

Chapter III, Book II, is a discussion of the "Mysteries of the 
Pyramids" (81), . \\ hich a1·c almost identical with the Tarot enigmas. 

Ci rclot, J . E. A Dictionary of Symbols, trans. Jack Sage. New York: 
Philosophical Library, 1962. 

A very useful treatment of traditional syml>olism. 

Conrad, Jack Randolph. The Horn and the Sword: The History of the 
Bull ~ Symbol of Power and Fertility. New Yot·k: E. P. Dutton 
and Company Tne., 1957. 

A psychological-philosophical appronch to bull syml.>olis.n. 

D1Alviel1a, The Count Goblet. The Migration of Symbols. With an intro­
duction by Sir George Birdwood. New York: University Books, 1956. 
(First published 1894. ) 

A study of those symbols which arc basic clements of the psyche 
of all man and therefore arc universal . 
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Dmmc, John Willinm. An E>-pcrimeut with ~ New York: '111e Mncmill:.m 
Company, 19 2'7 . 

Dunne, \\hose work Lowry refers to in his Lcllc1·s as "rcw:u-ding" 
{2G}, is interested in meaningful coincidences. Ue distinguished beh\'cen 
synchronicity (having Lhe quality of being simuHancous in tim.e and tn 
ntenning) nud synchronousness (having the quality of being simult::tncous 
in time only) . Ue discusses the possibility that lime extends both into 
the past and into tho fulul'e and that this two-\\ay e.xlcnsfon can be 
perceived,not just in dreams but in waking hours . 

Edmonds, Dale. "Under the Volcano: .\ Ilcading of the 'Immediate Level, • •• 
Tulane Studies in English, .h."Vt (1968) 63-105. 

A discussion of the plot and characterization of Undm.· the Volcano. 
Edmonds contends that both arc coherently planned and that- the novel 
should be read first as a "good story. rr 

Egyptian Mythology. New York: Tudor Publishing Company, 1965. 
A sou1·cc of background material on the Osiris legend. 

Epstein, Perle. 111e Private Labyrinth of M:tlcolm Lowrv: "Under the 
Volcano" and the Cabbala. New York: Holt, Rinehart, nnd Winston, 
1969. 

This work, which arrived after my study was completed, is a 
dctc'liled an'llysis of the cabnlistic clements in Under the Volc:mo. 
Although the cabalistic symbolism in .l\Irs. Epstein's book is much more 
complex than that discussed in my study, her conclusions arc csscntinlly 
the same as mine. 

Faussct, Hugh I 'Anson. The Flame and the Light: Meanings in Veuanta and · 
Burldhism. London: Abelard-Schuman, 1958. 

This writer, whom Lowry admired and whom be said would under­
stand what "is buried far down in" Under the Volcano, "had a very 
formative influence on" Lowry's life (Letters, 7•1). Faussct discusses 
those aspects of the Oriental view of life \\hich arc especially meaning­
ful in the West, including man's intuiliYc activities. 

Fort, Charles. The Books of CJmrlcs Fort. With nn introduction by 
Tiffany Thayer. New York: Henry Holt and Company, 1911. 

Fort's works are very useful in unde1·standing Lowry's interest 
in unexplained coincidences as occult phenomena of great significance. 
Lowry says that it was "a red-letter day in" his life when he fi.1·st 
read Fort's Lo! (Lettci·s , 26). 

Forlune, DLon. TI1e 1\IvsticaJ Qabalah. London: Ernest Bcnn Limited, 
1957. (First published 1935. ) 

A discussion of the Tree of Life and of the psychology of the 
cabalist's mystical experience. 

I 

l 

' 

I 

lj 
H 

II 
li 



• 667 

Frazer, Sir James George. The Gol(len Bough. A Study in l\lngic and 
Hcligion. 1 vol. abridged ed.; New York: The Mnc:Millnn Company, 
l9G3. (.Fi1·st published 1911-1915.) 

A pioneer study of anthropology und comparative mythology dealing 
with plimitivc pattctns of in1Uat1on, rituals of the death and rebirth of 
gods, fertility rituals, and so on. Very influential for Low1•y's gcncrntion, 
it wns used by T . S. Eliot as n basis !ot• The Waste I..and, nnd by James 
Joyce and Ezra POLmd. I..owry mentions The Golden Dough in his 
Letters (236). 

llnll , Manly Palmer. Reincarnation: 1'11C Cycle of Necessity. First 
Edition. J...os Angeles: The Philosophers Press, 1939. 

Hall's works form an eclectic occult philosophy about the nature 
of man. This work, for example, provides n non-Oriental philosophy 
based on the Buddhistic Wheel of Life. 

-----· The Secret Teachings of all Ages: An Encyclopedic Outline of 
Masonic, Hermetic, Qabbalistic and Hosicntcian Symbolical Philosophy. 
7th cd.; Los Angeles: The Philosophical Uesearch Society Press, 1945. 

A source fot· identifying several obscure titles and symbols ln 
Under the Volcnno. 

Harding, M. Esther. 
by C. G. .Jung. 
19!8. 

Psychic Energy: Its Source and Go..'ll. With a forwnrd 
The Bollingcn Series X. New York: Pantheon Books, 

This work, which discusses man's hidden psychic forces from a 
Jungian point of view, helps one understand the Consul as more than a 
mere alcoholic. Like I40wry's novel, Harding's work draws on alchemy, 
the Elcusinian and other mystc:des, and various othe1· kinds of archetypal 
symbolism. 

Hughes, H. Stuart. Oswnld Spent~lcr. A Critical Estimate. Rev. cd.; 
New York: Ch:lrlcs Scribner's Sons, 1952. 

A useful introduction to Spengle r. 

Humph t·cys, Christmas. A Popular Dictionary of Buddhism. New York: 
The Citadel Press, 1963. 

A "compromise beh\een a tnae Dictionary ••• and :m Enc)•clopcdia" 
(5) useful as an introduction to cc1i.'lin Buddhistic terms. 

The Wisdom of Buddhism. New York: Random House, 1960. 
An anthology of Buddhistic writings or "doctrine." 

James, E. 0. The Ancient Gods: The History and Diffusion of Religion in 
the Ancient Ncar East and the Eastern Mcditcrr:mcnn. New York: -'----- ----- -- --
C::tpricorn Books, 1964. 

Discussions of the Osiris legends and the Eleuslninn mysteries. 

l_----~------------------------------------------~------~L~ 



Jung, c . G. 'lhe Archetypes and 'l'be Collective Unconscious, trans. R. F. 
C. Hull. 'lhe Collected Works of C. G. Jung, Vol. IX, I. DoUtDpD 
Series XX. New York: Pantheoa Boob, 1969. 

Explanations of ball aad horse aymbollsm, tho ccmcept of the 
Grcnt Mother, and several other symbols from a point of view 
compntible with Lowry's way of thinking. 

Kilgal1in, Anthcmy R. "Eliot, Joyce and Lowry," Cnnadlan Author nnd 
Dookman, XL (Winter, 1965), 3-4, 6. 

A discussion of Lowry's place ln the tradiUoo of Joyce and Eliot. 

Les lcttres DOUYelles, NS, No. 5 (July-Aqust, 1960). 
A Malcolm Lowry Issue containing al'tlcles by Maurice Nadenu, 

Clnrlsse Frnnclllon, AntoD Myrer, StGpben Sprlel, Jean-Roger Carroy, 
nnd Genevieve Bonncfoi, as well as letters by Lowry, some of which 
do not nppear ln Selected Letters. It also contains a map of Cuernavaca. 
(In French. ) 

, , 
Levi, Eliphas. Transcendental Magic: Its Doctrine and Ritual, trans. , 

annotated, and introduced by Arthur Edward Waite. London: Rider 
and Company, 1964. (First published 1896 as Dogme !!! Rltuel de Ia 
Haute Magie. ) 

A difficult book which helps one UDderstnnd occult and hermetic 
thinking and throws some light on symbols from the cabala and the 
Tarot. It is ooe of the works owned by the COilSUl. 

Mackenzie, Doaald A. The MigraUon of Symbols 8Dd .!!!!!!: RelaUons to 
Beliefs and Customs. The History of Civillzatloo Series, ed. C. K. 
Ogden. New York: Alfred A. Knopf, 1926. 

A study of universal symbols such as the pillar, the tree, the 
spiral, and the whirlwind, mnny of which appear In Under the Volcano. 

Neumann, Erich. The Great· Mother: An Analysis of the Archetype, trans. 
Ralph Manheim. 2d ed. ; Bolllngcn Series XLVIL New York: Pantheon 
Books, 1963. 

A scholarly study containing three e~remely useful schema on the 
Great Mother archetype, the Night Sea Journey., aDd related symbolism. 

Ouspcnsky, P. D. A New Model of the Universe: Principles of the Psycho­
logical Method ln Its Application to Problems of Science, Rellg!oo, !!!!! 
Art. New York: Alfred A. Knopf, 1931. 

This work, enthusiasUcally recommended by Lowry (Letters, 26), 
discusses such occult subjects as the fourth dimension, the Tarot, the 
Cabala, astrol~, etemal return, the Wandering Jew, Babel aDd tbe 
Oood, aDd secret knowledge. 
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Praitie Schooner, XXXVII (Winter, 196:1-1964). 
A .Malcolm Lowry issue containing :ll'liclcs by Conrad ({nickcrbocke1·, 

Gerald Noxon, Eade Dirncy, J. M • . Edcl. tcin, David :Markson, Jnck 
IIiJ·scbman, and Douglas Day, as well as Ute sltort story "Under U1c 
Volcano. " 

Read, .Tohn. Through Aicher!!}~ to Chcmist!Y. A Procession of Idens and 
Pcrsonulitics. New Yod<:: Harper Torchboolis , 1963. 

A discussion of the l'hilosophct·'s Slone :md other alchcmicnl 
symbolism. It includes a short glossary oC alchemical terms. 

Scholcm, Gcrshom G. Maje>_! Trends in Jewish Mysticism. 3d rev. cd., 
New York: Schocken Books, 1954. 

A histo1ical rather than a doctrinaire discussion of the Cabala and 
related philosophies. 

Scyffcrt, Oskar. Dictionary of Classical Antiquities. Rev. and cds. Henry 
Ncttlcship and J . };. Sandys. New York: ~Ieridian Books, 1956. (First 
published 1882. ) 

A dictionary containing dctniled information on Greek and Roman 
mythology and philosophy. 

Shah, Sayed !dries. Oriental .Mngic. New York: Philosophical Libr.n-y, 
1957. 

A discussion of "intcmational" or universal magical and occult 
symbols and rituals. Especially useful chapters arc those on ,Jewish 
nwgic, King Solomon, Egyptian magic, and Indian magic. 

Simpson, William. The DudcU1ist Praying Wheel: A Collection of Material 
Bearing ~ the Symbolism of the Wheel and Circular Movements in 
CustGm and Religious Ritual . NC\'r' York: The 1\lncl\lillan Co., 1896. 

A treatment of the wheel as a traditional symbol of \\ hich the 
DudcUtistie Wheel of the L'lw · is one of the important manifestations. 

Spence, Lc\'ris. An .Encyclopedia of Occultism . New Hyde Park, New York: 
University Books, 1960. (First published in 1920. ) 

An arbitrary non-scholarly listing \\hich is nevertheless useful for 
identifying obscure occult symbolism and obscure proper names related 
to occultism. 

The Magic and Mysteries of Mexico & ] .2! The Arcane Secrets 
and Occult Lore of the Ancient Mexicans ,!!E!! Maya. London: Rider 

and Company, J!l· d~ • . 
A study of the inten·clationships between the Quetz:tlcontl, Ostris, 

and Fnust legends and the Elcusini:tn mysteries. It also discusses the 
l\layan calcn<i'l r . 
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----·· The M) ths of .Mexico and Peru. New York: Thomas Y. Crowell 
Company, [1913] • 

A discussion of l\lexlcan myths. It contains a glossary of mytho­
logical terms, a bibliography, and a brief pronunciation guide. 

Taylor, F. Sher\vood. The Alchemists. New York: Collier 13ooks, 1962. 
A discussion of the philosophy and symbols of the alchemists. It 

includes a bibliography of alchemical treatises. 

Thomas, Hugh. The Spanish Civil War. New Ym·k: Harper and Row, 
Publishers, 1961. · 

A history of the Spanish Civil War. 

Waite, Arthur F.dwnrd. The Pictorial Key to the Tarot. New Hyde Park: 
University Books, 1959. (First published 1910. ) 

A dogmatic and obscure trcntment of the Tarot enigmas together 
with rather obscut·c discussions of Utcse pictures. 

Weston, .Jessie L . From Ritual !.2 Romance. Cambridge: Cnml>ridge 
University Press, 1920. 

A famous study of the Grail legends. It discusses the wounded 
Fisher King and Waste J.M'lnd archet}l>es, the Eleusinian mysteries, and 
the Tarot, and \V:lS used by T . S. Eliot as a basis for The Waste Land. 
Lowry undoubtedly was acquainted with it. 

Wolff, Werner. Changing Conccets of the Bible: A Psychological Analysis 
of its Worcls Svmbols and Beliefs. New York: Jlermitnge House, Inc., 
1951. 

A discussion of the occult and mystical symbolism in the Bible. 
Wolff is much less obscure than most writers on the occult. 

Wood, Ernest. Vedanta Dictionary. New Yock: I>hiJosophicnl Library, 
1964. 

A simplified treatment of 01iental religions and philosophies 
useful as an introduction. 
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