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comprehend only indirectly and Ttll th diffi cu.l ty before the 

�f�~�w�t� of a loved one's loss. Jody senses v.rhat is to occur 

and begins to fear. Billy Buck's operation to save Gabilan's 

life does nothing to encourage the frightened boy. The old 

cowboy, proven 'i'Trong several times already, is finally forced 

to guard his words to Jody against; the easy assuranc-es and 

naive optimism which could have fooled a younger child but, 

which no't'7 are merely the shams that the older Jody rec.ognizes. 

Simple promises will no longer suffice for Billy can no 

longer treat Jody as a �c�h�i�l�d�~� "He nearly tossed off a care ... 

less assurance, but he saved himself in time .. " He is less 

guarded. whr,:)n Carl Tiflln, who hates "wer;:lkness and sickness," 

dcspt :::;es eoddling, and who holds "a. violent contempt fo:c 

�h�e�l�p�l�e�s�s�n�e�s�s�~ �1�1� tries to interfere and force Jody to give up 

his vlgil for the dying animal. "Let him �a�l�o�n�e�~� rt•s his 

pony, isn't it?" This rebuff by servant to master illurntnes 

the growing distance between father and son, �a�r�1�o�t�~�e�r� rela­

tionship in which the master, Carl Tiflin, is sho't'm to be 

the spiritual inferior of the servant. That inequality is 

focused in the tale's end. Jody had seized the big black 

bird of prey feasting on·the carrion of his colt and beaten 

it to death with a piece of �s�h�a�r�.�P�~�<�r�h�i�t�e� quartz. His·father 

toes the dead buzzard and asl{s his son if he did not knmv 

that the bird could have had nothing to do v-ri th the death of 

the red pony. "I know it," is the reply of the bloodied and 

exhausted boy, �;�;�~�r�h�o� had to strike back at somethlng in his 
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grief and l'rr'ath. But Jody''s answer doer; not satisfy Billy, 

who ag,::tin reacts vtolently to Carl 'l1iflin 's insensi ti vi ty: 

"Course he knows it," Billy said furiously, "Jesus Christ! 

man, ca:n't you see how he'd feel about it? 11 

Jody has been initiated into his first mystery; after­

't~Tards, in. succeeding mysteries and succeeding responses, he 

is subtly changed and significantly altered,. 1'hat alteratlo:n 

is the result of his distance from. his former life of assur­

ance e:nd comfort. Bu.t that old ltfe slowly disappears. The 

shape of boyhood is pi·eserved but the substance· undergoes 

trf:msl tlon and. trc:msformation. In "1J.lhe Gift, 11 J'ody' s loss 

has prc.niided hint the new know·ledge that those we love often 

leave lts · (Gabilan) or deceive us (Billy Buck). Jody can no 

longer trust that Nhat he loves i<Till live on forever, nor 

that his elders will have the answer or armor fo.c him against 

this fact. However tragic, Jody 1 s loss is also his gain. 

He can n.o longer view death as an abstraction, much. as he had 

whenever he sa't'T the great ble.ck scalding lcet;.tle under the lone 

cypress .tree on the ranch grounds. In the "fearless eyes 11 

of the black ravager who looked· at him "impersonal ar.td 

unafraid and detached," Jody has seen the face and fact e>f 

hls enemy. Fearful at its advent and 1-Jrathful at its result, 

Jody is no longer a stranger to death. 1'he c-hief m~rstery of 

mankind has bec.ome concrete, fe.millar, and vivid to him. 

Since h·e he.s lo.st some measure of his complacency and 

dependenqr in his terrible battle and terrible knowledge, 



Jocly has progressed from his childhood. He has taken a 

gi:::mt step towards the self-reliance and, :most lmporta..nt, 
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the self-observed truth which comprise and denote an emerging 

sensibility. 

As "The Great lVJ:ountains 11 opens, a bored and eallous 

Jody tortures his faithful old dog and kills a bird in flight 

'tV'i th hls sling. Ashamed of what "older people" might thtnk, 

he giv-es the bird, which he has decapitated and even d.isem-. 

bo1·mled, secret and hasty burial by fling:i.ng it in the brush. 

Then he dismisses the incident from his rn:'..nd; but the inci .... 

dent is itself an ironic paradigm of Jody's subsequent response 

to· Gi tano. The boy who ·was :tndifferent to life~ tndifferent 

'to the suffering of a dog and the death of a bird, and. ashamed 

of himself only b0cause of what others mlght say,. is vividly 

contrasted by the Jody who,.at the end of the story, has come 

to ca:re very much about the fate and life of one cld man,. 

and. who i.s deeply ashamed of what other people (his fe.ther and 

mother) have said to the old. strange:cv Gi tano has coru.e back 

to his boyhood home to live out his last days where he began 

his first; but such is not to be, for Jody's parents fend off 

the old man's request for v>JOrk and ,srant hlm only a nlght's 

lodging so that he can be .on hts r,'ray again in the morning. 

"Go to your friends," they tell him. "Don't come to die with 

stranger.s5 11 5 Gitanois intention had been to live once more 

5The return ani rejection of Gitano is thematically 
remj.niscent of tb.e return and rejection of Sil:::1.s 1.n Hobe:ct 
Frost's 11 'l1he Death of the lUred Nan." 'lhe fate of the tuo 



28 

on the soil of his origin, the rancho. of his ;>routh. Jody, 

the present child of the rancho, is at first fri.ghtened by 

tr1e old man. He runs to his mother for help, after first 

looking about for hls father and :ailly. Gradually, he d:t'aws 

nearer to Gitano and a symbolic union betiAreen the two is 

created. Gi tano ls ·frustrated in his most passiona.te dersire 

to "come back," in the same sense that Jody''s earlier curt-

osi ty about what lay in the dark and. sav-age mountains to the 

west of hts farm had been frustrated by his father, mother, 

and friend.. Jody, ~>Tho knew "something. secret and myster­

ious 11 was there., would not accept their explanation~; the 

old -rnan, who attempted to recapture something of his wonder-

ful and mysterious past, had little chei-c-e--bu-t--to--obey--thei-r--~~-

explanation and clecision regard:ing his request to stay on 

and work. The boy's mind gradually constructs a linl~,: between 

the mysterious old man and the equally mysterious mountains: 

Gita:no was mysterious like the mountalns~ There were 
ranges back as far as you could see, but behind the l:s.st 
range piled up against the sky there was a great unlcno~>m 
country. And Gitano was an old man, ux'ltl1 you got to 
the dutl dark eyes. And in behind the:m 1tras some unknm•m 
thing. 

Gi tano' s flight to the "unkno~m country 11 is p:-t~epared 

old mcm differs significantly, ho·wever. \fuere8.S Silas is 
befriended by the compassionate farm wife o:nly to be found 
dead by her more hostile husband, Gi.tano escapes the hostil­
l ty of a farm husbend and vvife and goes to seek a dignified 
end in The Great I>lountains. H:l.s proud flj.ght is 1-ri tnessed 
and understood only by the compassionate farmboy ~trho has been 
his friend. · 

6 John Steinbeck, "'rhe Great Mountains," rrhe Lonh 
. ___ .._,.., ..... ,_-,.._ .. n:Z~ 

,Ya1J.~:Y~ P· 252 • 



by Carl Tlflin' s indtfference ( 11 TtThy should I uorry about 

him?") and brutality ("Old thlngs ought to be put out of 

their misery"). Jody is pal.nfully avJar·E t?f l:d.s fathe1·' s 

cruelty for he knows by habit the pecul:\ arly pe.lnful effect 

of his criticism: "Jody kneH ho1'J his father l'l'a.s probing for 

a place to hurt in Gitano. He had been probed often. H5.s 

father knew· every place ln the boy where a word wouJ.d fester. 11 

Gitana's suffering becomes J"ody's and the boy's syiilpathetic 

empathy for the old man creates a wonderful compassion in the 

youth. The "curious fascination" he feels for the old man 

is intensified when he observes the latter's secret and 

prized possession, a beautiful rapier with intricately carved 

hilt. Gitana's family had once flourished on the land and 

the rapier is the old man's symboltc linl{ to a. heroic heritage, 

a proud past. Jody's first reaction to the weapon is mingled 

fascination and fear. Like his s~~rord, Gi tano. is both a 

puzzling incongrulty and an attractive mystery. The boy 

decides he ivill keep the old man's secret, else "it would 

destroy some fragile structure of truth. It was a truth 

tha.t made be shattered by eli vision." J"ody senses that 

Gitano is not all that he has seemed. He believes thls to 

be true just as much as he believes that the Great Nountains 

hold ·within the::rn more than can be knmm and more than has 

been reckoned by his elders. But Gitano preserves his myth: 

he disappears in the night with Easter, a:n old, old horse 

w·hom Carl 'l'iflin ha.d also declared fit for nothing but 
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shooting.. Mounted on an ancient steed and armed 11ri t!l the 

Heapon of the past, Gitano becomes an t:r.onic ConquJ.stador, 

pursu:i.ng the romantic and da.ngerous trail into Jody' s. legend-

ary la.nd of mystery 

vJhen Jody dis.covers t'That Gitano has done, he is prour:l 

and saddened by the heroie gesti.lre of the old man. At last 

that nameless equation of Gitano and the Great Mountains is 

tangible and. definable. The one is the abode of heroic 

explorers; the other, with his old horse, are thoGe for 

1'·rhom life has opportunity neither for dign]. ty nor honor. 

Gitano does not. accept his fate; he creates one anew. 'Jl1e 

world has nelthe:t care nor plaee for Gitano and East~r, and 

together the ·two seek a place of finaJ. dtgni ty under the sun. 

Gltan6 hos '"come back," e,nd, f:tnding no welcome, has gone 

on, courageously and defiantly, leaving the young boy as slg-

nificant witness to his act. Jody realizes that someday he 

too must abandon the house of his father and the home of his 

yorith. His pride in the splendor and fortitude of Gitano is 

matched by his own longing for the hero who has passed out 

of his life, p:r.eserving hts mystery a.nd his noble inte·nt: 

A longing caressed him~ and it was so sharp that he 
wanted to cry to get it out of his breast. He lay down 
in the green grass ncar the round tub at the brush line. 
He covered his eyes with his crossed arms and lay there 
e. long time, and he vras full of a namele.s s sorroN. 7 

\llhile Gitano, the unconquered hero of "The Great 
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~1ou.ntalns, 11 has e.n obvious thematic affinity with Grandfather 

Tiflin, the old·pioneering hero whom Carl Tiflin's hosti.llty 

~@. di.silJ..usion and defeat in "The Leader of the PeopJ.e,n 

the pr.obJ.e:m. a::nd anguish 111 th which .Jody is ~.onfronted in 

'
1The Promh.:e 11 is thematically reminiscent of "·rhe Gift." 

Once again, Jody trusts his elders' promises and loses the 

anlmal he lmres, this tlme a mare, Nellle, given him to com·~ 

pensate his earlier loss of the red pony. Huch of tho sus~ 

pense of the tale stems from the experience of his earlier 

tragedy and his wholly· justifiable fear th[.-tt whe.t has hap­

pened in the past may happen again. Now that he has been 

1'Ti tness to thr:;, ·inexorable death of Gabj.lB.U and the heroic 

mtgraticm to the unkno1'm on tho part of the proud Gi tar~o, 

Jody hs.s become a worrier. He kno-v·m that life is no longer 

permanent or predictable. The easy assurances to the con.­

trary 1··rhj_ch he receives from his ·elders as Nellie lies dying 

are, like the promises given him during Gabilan's ordeal, 

shams designed to conceal from hlrn the obvious and unpleasant 

reality of death. His experience ~ri th Gabilr.:Jn has schooled 

JodJr in the kindly artifices ctnd prs.cticed deceptions of the 

s.dul t vmrld. His early appreciation for Billy Buck's efforts 

in go.irdng him the mare ( 11 In passing behind. Billy Buck he 

very nearly put out his hand t;o toueh the blue-jeaned legs.") 

passes to subsequent apprehension when Nellie is with colt. 

Billy is no longer the infallible god he had been and the 

faet that Jody is ·Nell avrare of it hurts Bill~', '~'rho has lost 



something of his past prestige with the chtld.. But Billy 

will not promise anything: "All sorts of thin££S might happc3:n, u 

he tells Jody, "and they wouldn't be my fault. I can't do 

ev·e=r;'ythlng. " 

Steinbeck!s wonderful talent; for rec.reating the mind 

of a young boy is supe:cbly demonstrated in this tale. 

Conseious of Billy's self-expr·essed limi t:::Jtion and. sensitive 

to the struggle of all life against an equal opposing force, 

Jody locates the ~3.ppropriate contrastive symbols for life 

and death in an old green v-rater-tub ancl a lone black cypress 

tree. 'Ihe perpetually green plot ·wh:l.ch the trongh nourishes 

:i.s e. "m:~:nter-po:lnt" for Jody, the place of balm., r·est, com­

fort, and_ renevra1. But the tree is a painful place and a 

repulsive symbol, for beneath it the farm s·Nine are slaugh­

tered and boiled for skinning. It is from the cypress that 

~Tody must flee to the tub for safety and assur8.nce, for the 

tub is the 't'Tell and the spring of life. 'lhe tub and the 

tree, nOliPOsi tes and enemies" in Jody' s mind, reflect the 

objective manifestations of a chj.ld 's love and fear. 

Steinbeck also recreates all the passionate lma.g:lna­

tion of a child in Jody's fantasies of the l.J.nbo:r-n colt. 

Jody i~egines himself a deputy outrider for the local sheriff, 

a rodeo champion, and a special la11r-enforcement agent for 

the President of the Unlted States. These roles recall 

other and earlier fantasles Hith which the story commences, 

as Jody imagines. himself a one·-man army a.:nd an irresistible 
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hunter. So Jody and his "Bhtek Demon'1 colt become one force 

also, indivisible and irresistible: ''Jocly ·Nas not£~ boy 

any more, and Demon -v.ras not a horse. The. t'V'JO together 1tre.re 

one glorious individual." In this fusion of identities, 

confj.dence s.nd expectation are created in ,Jody. F'lu:Jhr::cl wLth 

prospects of a new promise c:md encouraged by his fantasies 

of horse glory, J ody once again is happ;)r. He trusts Billy 

wholly once more (''You tell me 11hat to do abou-f.:;. ever·;\r'Ghlng,­

won't you? I guess you kno~oiJ' everything about horses, don't 

you? 11
), and Billy,. no longer conscious of hi;.:; o'vm fal.li bili t;y, 

rises to the occasion by boasting that he will give Jody 

~the best horse in the country" for his colt. Jody is so 

"warm a.nd p:e.ou.d'1 that only latel'' does hie apprehension :eeturn. 

The memory of G.abilan ("But the pon;y: died-- 11 j ~--

accepting Carl Tiflin's reassurances. Jody's suspicions are 

accurate, for complications ensue in the delivery and Billy, 

in order to save the colt he had promised Jody, is obliged 

to kill the mare by ripping open its side. Again, the adult 

is proven fallible, and Jody's refusal to obey· his cornmand 

to go outside incenses Bj.ll;y-: "Turn your face m~:ay, damn 

you, turn your face." Jody complies :with this request but 

is again reluctant li-rhen Billy orders hot water and sponge. 

In the face of manifest fallibi.lity, mortali.tJr, and crea.·~ 

tivity (birth), the child stares stupidly at an almost 

incomprehensible knmdedge. Bil~.y, "'rho cannot understand 

his amazement, mistakes his attitude for defiance: 11 God 



ds.rnn you., l;\d.ll. you go no11 fox· the water? JlJ:]:.l l.<.2E: ¥,0?" 

Jody's emergence from the barn into the dawn is symbolic 

entry into a nm•r 't'risdom. ~{he:reas his. reaction to Gabilan 9 s 

loss had been anger and his response to Gitano'f:; one of 

sorro~'l~ his reaction to ~:hat he has just seen is acceptance. 

He perceives the necessary interhrining; of life ar.u:'l. death, 

the fusion of the forces he had so carefully separated and, 

distinguished in -v-ra.ter-tub and cypress. He is haunted by 

the knowledge that life and death are not parallel: they 

comprise the continul..lm of man's vrorld and fate: "He trted 

to be glad because of the colt, but the bloody f'a .. ce, and the 

haunted, tired eyes of B:t.lly Buck hung in the ail' aheG.d .of 

him. n 

Jody's knowledge of nature is complete now save for 

an attitude or philosophic ideal by which the :naturaJ. cycle 

he has so far observed may be tolerated. To this end, 

Steinbeck v-rrote "The Leader of the People, 11 a fourth and 

final story in the Jody cycle. As in the te.le of Gi tano, 

the youth's confrontation with a frustrated old man illumines 

the s;ymp8.thy and sensi blli ty of his O'l-'m emerging hume.nlsm .• 

Jody's grandfather, a proud and garrulous old man, had once 

been a leader of wagon trains to California. When the 

frontier came to an end, so did Grandfather's leadership. 

He relives his days of gl~ry by spinning endless stories of 

wagon trains, pioneers, Indians, and the history of western 

rnlgratlon. The Tif1lns have heard l t all man~r t5.mes before,. 



and Carl, Jody's short-tempered father, is particttlarly 

exasperated by the old man. Only Jody finds any tnspiration 

in the tales of his mother's father. The little boy's 

dreams reflect his grm•ring av.rareness of history, his con­

sciousness of a pioneer tradition that has long since faded 

into memory, along with its heroes. Grandfather, j.t is 

true, lives on, but he is a hero who regrets the present and 

scorns its people~ In Jody's obsession for mouse-hunting, 

Grandfather finds the mock-heroic. StC t.i vl ty which he believes 

s;y·mbolizes the weakness of his settled descendents¢ ft'rom 

thi.s proud and. scornful old :a·-:m, Jody can lear.n noth:i.:ng but 

tall tales. From 'Billy Buckj ho"t:rever; the boy continuos to 

derive ecluca M.on ln the ways of the world. Su.gges ting to 

Billy that the mice he is hunting "don't know what's golng 

to happen to them today," Jody i.s told that the .same is true 

for everyone. The boy ls temporarily disconcerted by the 

amazing knowledge that the best laid plans of mice and men 

are subj ec.t to ch~mce and change; that there ts no certainty 

or security in the lives of men, just as there is none in the 

lives of the farm mice Jody would search out and destroy. 

Billy Buck's philosophical analogy destroys .any illusions 

Jody might have preserved about the certainty or logic of 

iife. 

Carl Tiflin is not reconciled to Grandfather's visit 

or his storytelling. Hhen his denunciation ("All right! 

Now it's finished. Nobody ~·rants to hear about it over and 



over. 11 ) is overheo.rd by Grandfathe::c, the old m1.3.n self-

consciously decides not to tell his stories again. He has 

failed, he decides, in making people feel the splr:Lt which 

brought the pionoers to the coast. "But it wasn't getting 

here· that mattered," he tells them, "it was movement e.nd 

wes tering." 1tlhen J'ody thinks he might aJ.s o somecl1::1.y be a 

leader of the people, Grandfather tells hi.m the ocea.n vrU.l 

stop him, even as it had stopped the men -vrho could go no 

further when they reached it and '.'rho, as old men, hated it 

because it stopped them. But Jody ackno~tiledges no such 

36 

limitation: he thinks he might lead the people further still, 

tf only in bo-9.ts. But to the old. rn~rh, the frontir;r has ended 

and -vrl th ·1. t, the f.:rontier spirit: 

'No .pJ.ace to go, Jody. Every place is te.ken. But 
that's not the worst--no, not the worst. Westcring has 
dled out of the people. Westering isn't a :hunger any 
more. It~s all done. Your father is right. It is 
fin'lshed !' 

Grandfather ls no more right than is Carl Tiflin, and 

to Jody alone will fall the pursuit of new frontiers which 

the wearin~Sss of the first and the narrowness of the second 

deny them. Jody has begun to grow up, and the measure of hj.s 

growth is hls mother's r-eaction to his request for a lemon to 

make lemonade for the old man whom he pities. Susplcious at 

first, she· mimics her son's request. When she comprehends 

his true intent, however, she respbnds very quickly to his 

8John ~teinbeck ~ "The Leader of the People," The ~S~!:l$.. 
v~~l~:Y.' p. JOJ. 
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appeal. Even in this small and apparently trivial domestic 

act, Ruth ~rtflin has perceived the outline of a strong and 

compasslonat:e manhood in her little boy. For now ln, Jody is 

the sympat.h.y "t·ihlch Carl Tlflin lac'ks and the spirlt Nhlch 

Grandfather ~Ciflin has lost. His ini ti.B.tlon complete, the 

youth has already begun t.o transcend those of his elders who 

have squandered or forgotten the quali ti.es Ttihich .Tody has 

acquired. Though he is not yet a. man, he has moved far in 

that direction. He has learned that there is no perfection 

or securi t.y in the v-rorld, and tha.t acceptance and compasslon 

are mar: 's noblest response to an order he is po~>Ierless to 

reform. 

·st.elnbeclc~ representation of a boy's mind a.."ld heart is 

a dlst.lnguished c.ontrlbu.tion to the literature of youth. 

I..i.ke Katherine Anne Porter's "The Downward i?ath to Wisdom," 

Steinbeck's story successfully moves within the soul of its 

subject to vieTtT the world through those impressicrns and sen­

satlons long discarded and seldom recalled by an adult. 

Some of the ve17 best stories of youth are stories of an 

eduoa.tlon, and ~Tod.y's particular edu3ation is one which comes 

once' if not many times~ to all lives. F'ox·. tho very first 

time, the boy endures adult frs.il ty, promise and dente.l; 

love and loss. Steinbecl.;:' s presentation both reflects ~md. 

exceeds the child.' s volO~cld. It is an arti.stic rep:cesentatton 

of rnan.' s early but perhe.ps lifelong perception of the truper-

fections which both surround and -pervade him. It ts also 
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the cccount of a youth's early sensitivity to this condition~ 

and of hls strue;gJ.e to exchange ignorance and. tJJ:lguJ.sh for 

en1ightenme~lt and acceptance. In Jody's case, simple cred-· 

t.tli ty ar:.d naive faith prepare a fortunate fall from a child·· 

lilre Eden to a :nore complex a·~·rareness ·and. recoghi tlon. ·rhe 

boy 1 s losses and. dls illusions prepare the wisdom of one i-'iho 

can no longer inhabit a child's ~>TOrld. Hence, 1'!2-.~: Rct.9:. "f.f:!.!})l 

beglns ·Ni th an ending,. 1'he golden age is clone and the boy 

begins the long trek out of innocence to an adulthood power-

less to provide a comparable Eden. Jody's progress is one 

which takes M.m into a brave ne1-r world, yet one severe enough 

to challeng(:J its initiate ..-..ri th realities for which there is 

ne'L ther exemptio:r.t nor immunity. 

\..Jidely anthologized, filmed, and pe:r.·haps best ln10Nn 

of all individual short stories, •'Flight" is a d.ark tale of 

initiation.XAt age teri~ Jody Tiflin had no thought or desire 

to become a .man; inadvertently and painfully, he became so, 

acquiring pl"mers of understancUng and compassicm. At age 

nineteen, manhood is the boast of Pepe Torres; but lacking 

sympathy and control, Pepe is at 8. _disadvant;age. He is a 

lazy youth without res:ponsi bili ties Nho p1a~rs constantly 

with a dangerous toy. "The knife was -v.rl th Pepe a:h1ays, fo:c 

it had been his father's knife." Because he is to be sent 

irJto Nc:mterey o!·,. errands, Pepe belie~rBs his rnot:hex· bas at 

last repognlzed hls me.turi ty. But I~lama Torres ce.11s him 

"to""··l'Phv " 11 ..... ,.a,·,ut 11 11 foo]i'"'n' cl:1LlC1-on 11 ..,.....,r'l ~'J·I·!·t·le 0Y.lA. 11 
t J •..,...J.U~) j -~'"-' ~- 1~ • CJ . ~ ~._,.' C;.J.~--- .,. ... \_l.l J • -
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When he has gone, she tells the younger children that Pepe 

is "nearl3r a man now," and that a man ruust be ,jud.::;ed not by 

what. he says but by ·Nhat he does, "a boy gets tt) be a man 

"ivhen a man is needed. 11 Since hts father has died, Pepe is 

needed to fill the shoes of a man. But ir1 Montere;:l, Pepe 

meets s. cri tlc 's playful name~c811ing by thro;:Tl:ng his lmi.:f'e 

and comrtl:i. tting an act of murde:...~. 'lhe boy ~11ho comes back has 

alter·~d in physical appearance, Mama Torres notes, and she 

has tllY' eomplles 1rrl th his request to take flight in the far 

mounta1.ns. She tells Pepe that he is indeed a man now; 111 

have seen 1 t cpming on thee. I have 111atchcd you throwing the 

kntfe :i.nto the post 11 and I ha.ve been afrald." She ther1 · 

equlp.s her son with food, water, clothing, a. horse, and a 

rifle, possessions TJThich, in his carelessness or lazine·ss, 

Pepe subsequently loses. To the little ones, Mama explains, 

"Pepe goes on a journey. Pepe is a man now·. He has a man's 

thing to d.o," but to the boy himself she gives instructions 

as she would to a child and chides Pepe for his delay, "Go 

noTtJ. Do not wait to be caught like a chickeno 11 After his 

departure, I'iama Torres begins "the formal vrai 1 11 of death, 

and Rosy ex:plains to Emilio that although 11he ii·Jill never 

come back, 11 he is not yet dead. Tne suspense of the flight 

lies in the expectation that Pepe, challenged by the neces­

sity for independence, hardihood, courage 9 determination, and 

selfM·re.licmce, mf:i.y successfully elude th0 posse from Monterey 

and "p!'e>lre" his machoocl in avoiding capture and death. 



At first, all goes well with Pepe. He is well 

suppliE.~d. 9 has a good head sta:L-:-t, avoids a horseman on the 

ce.nyon trail, and does not dlsturb those mysterious 11dHrk 

watch:l.ng men" vrho inhabit the remote hills and of 't<Thom He.ma 

had strictly ~:rarned him rtro not near them nor try to spea1'i: 

to them. .And. forget not thy prayers."). Although the 

DJ.e$.ning of these strange figures is not entirely- clear, it 

seems probable that in them Steinbeek seeks to represent the 

tmpersonali ty or lndifference of ·the fates·: 

No one kne"V>r who the ~tTatchers were, nor where they 
ltved, but it was better to ignore them and never to shot·J 
lnterest. in them. They did not bother

9
one Nho stayed on 

the trail P ... :nd minded his ovm business. 

By Set'Jking refu&e and shelter in the domain of these 

'
1dar1c r,.ratchers, il Pepe leaves the trail and does not "min.d his 

own bus:tness," as he is adminished to do. Though he glances 

away quickly so as 11not to appear curious," Pepe cannot help 

spying the fates nor appearing conspicuous to them. Obedi-

ently, relentlessly, and sternly, Pepe progresses into la:nd-· 

scapes increasl:ngly desoJ.o.te and helll.sh. A country of soft 

earth, fragrant plants, streams, waterfalls, and. shade trees 

gives rtray to a vms teland of broken rock, dead plants, rising 

dust, and merciless sun. The sinister aspect of the land 

pre1'tgures Pepe' s r)wn nakedness and prl~i tlvism. He leaves 

hi.s hat under an OE1k, his horse is shot out from under him, 

he dtscsu~ds hts father's cumbersome coat, m:.d loses his rlfle 

. ' ' . ... "'·------.. -......... ,....~ ... -..,., ... ,..., ~ ........ .,., _ _..., ....... ; .. ,,_.,-' ...... 



in .the brush. Pepe' s redu.ction to the hunted beast is 

rei tera.t;ed. b~r the symbo:Lic ·in.tr~uslon of ·those n.attlre.l beF-tsts 

(\'7:lldeP~t and mountain lion) ·who, wholly without fear, regard 

hlm as c:o.e of thelr ow11 kindv Hounded by the hostile land 

itself when a bullet propels a granite sliver into his har..d, 

Pepe is pursued by unseen avengers ar1d their audible h·.::mnd.s. 

He is a 11htrrt beast," and instead of 1·rords he can ma?~e c:nly 

the "tbick hissing 11 of e. snake. vlhen he scrapes his :Lnfected 

v•round i•rith a sharp bJ.C~dG of stones he whines 111ike a doge 11 

Despi.te his diminishment and recluctton; Pope continues 

to elude. his pu.rs.uers. Completely wl thout resources, the 

boy beGmne::-: a man in his courage, determlnation, and refusal 

to conced.r:: to fate. In.th:ts respect, he is suggestive of 

Gi'tt:;fio, the old mm1 vihose pride and self-identity compelled 

him to ma:ke a slmile.r flight to the motmtains beyond. a 

soclety which scorned him and a civilization he did not under-

stand. At length, however, there is no more runnlng room for 

the fugitive: 

Below h:'Lm lay a deep ct::;_nyon exactly like the le.st, 
wa.t.;;:rless and desolate. 1'hE:re w;as no flat, :no oal{ trees, 
not even heavy brush :l.n the bottom of it e And on the 
other side a sharp ridge stood up, thinly brushed with 
starling sage, littered with broken granite. Strevrn over 
the hill there were giant outoroppings, and ~n the top 
the granite teeth stood out against the sky. u 

Faced with a blind and menacing end, Pepe still does 

not give in. It is impossible for him to go on, but at least 
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he can decld.e the manner of death. He elects his fate by 

making the sign of the cross and rising painfully erect on 

the crest of a peak. Trapped and 1-ITl thout recourse, Pepe does 

not wait for the inevitable. Instead, he chooses to offer 

himself as a victim to his pursuers. He is shot off the peak 

and, in falling, creates a sma.ll avalanche of rocks which 

successfully buries and conceals him from further harm. 

Though Pepe could not survive, he did invest his ordeal of 

flight with man--like cunning and tenacity in the face of 

overw-helming odds. Increasingly difficult and at last 

impossible, his flight from hostile avengers, inscrutable 

"dr:lrk watchers," and from a society in w·hich he had no place 

or part is a severe study of a boy's testing against ulti­

mate forces)( 

In "r1olly Norgan" and "Pat Humbert," Steinbeck's 

attention turns from external forces and naturalistic trag­

edy to haunted states of mind \!Those origtn is found in 

childhood. Though young adults, Molly and Pat are the vic­

tims of compulslons and obsessions created in their early 

youth by the actions of parents. 'In Molly's father-loving 

and Pat's parent···hating, Steinbeclc portrays two cltni cal 

· histor:l.es of huma:a beings trapped by fe.ntasies which they 

themselves feed and from 1'-Jhich, for that reason, they C£1n 

never hope to be free. 

·Only nineteen, Holly f.lorgan is a prospective schoolm· 

marm for a tiny valley settlement called Las Pasturas del 
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Cielo, or 'l'he Pastures of Heaven. f,n interview l·ri th a school 

offi.c:l..al revives certcd.n memories cf the pa.st for her and, 

in an interesting and skillful use of stream-of-concious­

ness,·steinbeck illustrates Molly's father-obsession. 

George Morgan l'ras a tra:velling salesman who lacked Hilly 

Loman • s sense of pride and responsibility for his family·. 

He would return home every so often with toys and tales for 

his children, but shortly afterwards he Hould t.ake to l.iquor 

and disappear on the circuit once more. One day he went off 

and never came back. Over the years, Molly· constructed an 

elaborate fantasy around this lrresponsi ble parent, a sub~· 

conscious desi~e to invest her father with the identity he 

h.ever had and the love he could not have had.· for his child. 

The mi.ssing father became a symbolic lover who would someday 

return to demonstrate his love by coming back to Molly, 

rewarding her with fine gifts and the good. life. Steinbeck's 

Molly is a creature who fully exemplifies the human contra­

diction between aspiration and sensibility. She knows her 

dream is foolish, untenable; yet it persists s:l.mply because 

she l'rould like to think it true. The dangerous consequence 

of her fantasy is that what began as an Lnnocent lie.has now 

achieved the semblance or status of a truth. A dissolute and 

irresponsible dru..rnmer 1trho abandoned wife and children is 

nobly preserved as 0 a glad argonaut, a silver knight. Virtue 

and Courage e.nd Beauty. • • • " 

But Molly·' s dream has more serious consequences. It 
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frustrates her matu.ri ty anct makes her initiation into life 

difficult, if not impossible. Ironically, sht who would 

educate others has yet to learn the great lesson that a lie 

cannot be made the basis of life. A young farmer end friend, 

Bill vlhi t.eside, attempts to show ~1olly the error of her 

thinking. Adamsnt in her determination to worship her m·m 

false hLol, r'lolly eQuates the legendary father figure with 

Vasquez, the romBntic and equally legendary adventurer of old 

California. Bill's response is sharply critical. His counsel 

contains Steinbeck 1 s. implicit condemnation of man's universal 

tendency to create gods where none exist. to embrace a 

teleological point of view which defeats realism and prevents 

the knowledge a human being should B;chieve. B5.ll counsels 

the necessity for Molly of doing the one thing she has hever 

in her young life been able to do. He asks her to shed her 

illusions: 

"Ev·erybody thinks Vasquez was a kind of a hero, when 
really he was just a thief. He started in stealing 
sheep and horses and ended up robbing stages. He had to 
kill a few people to do it. It seems to me, Molly, we 
ought to te~ch-people to hate robbers, not to worship 
them .. 1111 

But !'1olly cannot despise or dtsmiss her father's 
' perpetualJ.y chivalric ghost. Prepared to preserve her :illu-

sions at any cost, the young girl runs away from Las Pasturas 

afte:r overheGTing talk abC>i.J.t a bibulous field hand 1vhose 

11 John Steinb~ck "Nolly Norgan," '£he Pastures of ' _._,_ --·-----·-··~.. -···~ Heaven (Ne"t'r York: 1I'he Viktng Press, Compass Bool:cs Edi tj_on, 
I'5fb'5~y~· p. l4J ... 
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character and conduct seem suspiciously like her father's. 

Fearful that her drerun may be destroyed by truth, she leaves 

behind a man i'Tho loves her ru1d the va.lley she has loved. She 

evades initiation, unlike Pepe whose flight had prepared it. 

"011Ce I'm a~ray, " Molly reassures herself, "I' 11 be able not 

.to be:Ue•.re it~" Flight is the only Ttray in whic.h Nolly Morgan 

cax1 continue her fantasy of the heroic father fj_gure. Though 

she supposes her b~lief is necessary for her happiness, she 

does not comprehend that so long as she does believe she 

cs..nnot be happy or wise. Already she has squandered such an 

opportunity. Her delusion hr:1s robbed her of the love which 

the shy Bill rtJhi teslde was prepared to offer and which shes 

involved. in her paternal me.nla, ·could. simply not pe:-ccei ve. 

Hers is the tre.gedy of an aberrant love t.;hich can neve.r bring 

ha.pplness and the tragedy of a. neglected one whieh could hav-e 

brought her the attention and fulfillment she crayes. The 

education of a heart and ini tiatlon into rea.lj_ty are frus-· 

trated by !>'lolly's pathetic intent to cherish one who lone; ago 

abandoned his C.B . .:re and love for her. 

Unlike r•!olly, Pat Humbert has an opportunl ty to 

hreak the spell of his o~m private haunting by reaching out 

for the love of another •. Pat's youth has been spent under 

the :ra:cher malicious authority of elderly parents who are 

contemptuous of him. 'lhey bel:l.eve themselves his superiors 

in i'Tisdom, dignity, and infe.11i bill ty. Unlike !1olly' s 

glorified father, Pat's parents a~e self-imposed venerables 


