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grief and wrath. But Jody's answer does uot satisfy Billy,
who again reacts viclently to Carl Tiflin's insensitivity:
"Course he knows it," Billy said furiously, "Jesus Christ!
new, cen't you see how‘hé’d feel abouf it?"

Jody has heen initisted into his first mystery; after-
,wards, in succeeding nysteries and»succeeding responses, he
1s subtly changed and signifiéantly altered. That alteration
lis the result of his distance from his former life of assur-
ance én& comfort. But that old life slowly diséppears{ The
shzpe of boyhbod is preserved but the substance undergoes
transition and transformation. In "The Gift," Jody's loss
has provided him the new knowledge that those we love often
leave dsf(Gabilan) or deceive us (Billy'Buck). Jodyrpén*no
1dﬁgér trugt that what he loves will live on forever, nor
that his elders will have the answer or armor for him against
this fact. However tragic, Jody's_lossAis also hisz gain.
.He can no longer view death as an abstraction, much as he had
.‘whenever he saw the great black scalding kettle under thé lone
cypress .tree on the ranch grbunds. In the "fearless eyes”
of the black ravager who 1ooked'at.him "smpersonal and
unafraid and detached, " Jody has seen the faée and fact of
his enemy. Fearful at 1ts advent and wrathful at ité result,
'Jody'is no longer a stranger to death. The chiefl nystery of
mankind has become donorete, familiar, and_vivid to him.
Since he hasg 1Qs£ some measure of‘his complacency and

dependency in hie terrible battle and terrible knowledge,
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Jody has progressed'ffom his childhood. Hé has taken a.
glant steb towards the self-reliance and, most im§0rtant,
‘the self-observed truth which comprise and denote an emerging
sengibility.

Ag "he Great Mountains" opsns, a bored and callous
Jody tortures his faithfql old dog and kills a bird in flight
with his sling. Ashamed of what "older'people“ might think,
he gives the bird, which he has deoapitated and even disem-
boweled, secret and hasty burial by {linging it in the‘brush.
Then -he dismisses the incident from his mind; but the inci-
dent is itself‘aﬁ ironic paradigm_of Jody's subsequent responsé
to Gitano. The boy who was indifferent to 11f¢9 iﬁdiffarént
”to_the suffering of a dog and the death of a bird, and - ashamead
' offhimSelf ohly bédaﬁéerof'what:otﬁéfs mighﬁ éay;;is vividiy
contrasted by the Jody who, at the end of the story, has come
to care very much about the fate and life of one c¢ld nan,
and who 13 deeply ashamed of what othef vecple (his fabther and
mother) have said to the old stranger. Gitano has cone back
to his boyhood home to live out his last days wnere he begen
 hig first; but such is not.to be, for Jody’s pafents fend off
the old man's request for work and grant him only & night's
lodging so that he can be on his way again'in the morming.
“MGo to your friends,"” they tell him. "Don't come to die with

strangers,"S Gitano's intention had been to live once more

remintscent of the return and rejection of Silas. in Bobext
Frostfs "The Death of the Hired Man." The fate of the two
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on the soil of his origin, the rancho.of his yOuth. Jody,
the pfesent c¢hild of the rancho, is at first frightened by
the old man.. Hé runs to his mother for help, after first
looking about for his father and Billy. Gradﬁally, he draws
neaver to Gitano and a symbolic unicn between the two is
created. Gitano is frustrated in his most passionate desire
to "come back,"” in the same sense that}Jody”s earllier curi-
osity about whatklay in the dark and savage mouﬁtains to the.
west of his farm had been frustrated by his;father, mother,
and friend. Jody; who knew "something secreét and mysteré
ifous™ was there, would not accept their explaﬁatidns; the

old man, who attempted to recapture something of his wonder-

- ful and.mysterious past, had little cheieembutwbafobey~th¢ir“
explanation and decision regarding hils request to stay on
and .work. The boy's mind gradually constructs a link bebween
the mysterious old man and the equally mysterious mountains:
Giteno was mysterious like the nmountalns. There werse .
ranges back as far as you could see, but behind the last
" range piled up agalnst the sky there was a great unknown.
country. And Gitano was an old man, until you got to
the dull dark eyes. And in behind them was some unkrnown
thing. '

Gitano's flight to the "unknown country" is prepared

old men differs significantly, however. Whereas Silas is
befriended by the compassionate farm wife only to be found
dead by her more hostile husband, Gitano escapes the hostile-
1ty of a Term husband and wife and goes to seek a dignified
end in The Great Mountains. His proud flight 1s witnessed
and understood only by the compassionate farmboy who has been

his friend.

6 Jonn Steinbeck, "The Great Nountains," The Long
Yalley, p. 252. '
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by Carl Tiflin's indifference ("Why should I worry about
him?") aﬁd brutality ("01d things ought to be put out of
their wisery"). Jody is painfully aware of his father's
cruelfy for he knows by habit the pveculiarly painful effect
of his criticism: "Jody kuew how his féther was proking for
a place to hurt in Gitano. He had beeniprobed often. His |
father-knew every place in the boy where a word would rester.”
'Gitano's sufferihg becomes Jody's and the bey's Sympathetic
empathy for the old men creates a wonderful compassion iﬁ the
youth. The "curious fascination" he feeis>for the old man
is intensified when he observes the 1étter's se&ret and
prized possession, a-beautiful rapier with intricately éarved
‘hilt,  GitanQ's familj had orice flourished dnrthe land and
the rapier 15 the :old man's symbolic link to a héroic neritage,
a’proud past. Jody's first reaction to the weapon is mingled
fascination snd fear. ILike his sword, GitanO-is both a m
puzzling incohgruity and ah attractive mystery. The boyﬁ
decides he will kéep’the old men's secret, else "it would
destroy some fragile structure of truth. It was a truth
that made be shattered by}division." Jody senses that
Gitano is not all that he has seemed. He beiieves this to
be true just‘as much as he believes that the Great Mduntains'
hold within them more than can be known and more than has
been reckoned.by his elders. But Gitano preserves his mytht
he disappears in the night with Easter, an old, old horse

whonm Carl Tiflin had also declared fit for nothing but



30
shooting. DMouanted on en arclent steed and armed witn the
weapon of the past, Gitano becomes:an irbnio Cén@uistador,
'pursuing'thé romantic and'dangérous trall into Jody's legend-
- ary lsnd of mystery |
| When Jody dis covers what Gitano has done, e ls proud
and saddened by the herolc gesture of the ¢ld man. At last

that nameless equation of Gitaﬁo and the Great Mountalnsg is
-tangible and definable. The one is the abode of heroic
explorerss the other, with his old horsé, are those for
whom life has opportunity néither for dignity nor honor.
Gitano does notvaccept his fate; he creates one anew. The
World has neithér care nor place for Gitano snd Faster, and .
- tqgether‘the'tworgsekra place of final dignity under the sun.
7Gitanﬁ has Mcome baék," and, finding no welcome, has gone
on, courageously and defiantly, leaving the young bocy as sig-
nificant witness to his act. Jody realiées that someday he
_ too must abandon the house of his father and the home of his
yoﬁth‘ Hiq prlde in the splendor and fortitude of Gitano is
matched by his own longing for the hero who has pass ed out
of his life, preserving his mystery and his noble intent
A longing caressed him, and it was so0 sharp that he
wented to cry to get it out of his breast. He lay down
in the green grass near the round tub at the brush line.
He covered his eyes with his crossed arms and lay there

a long time, and he was full of a nameless sorrow.

Vhile Gitano, the unconquered hero of "The Great

‘1vid., p. 256,

s
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Mountains,” has an obvious thematic affinity with Grandfather
Tiflin, the old'pioneering.héro whom Cafl Tifiin's hogtility
does disiliusion and defeat in "The Leader of the People,”
the problem snd angulsh with which Jody.is confronted in

"The Promige" is thematically reminiscent of "The GLft."

Once again, Jody trusts his elders' promiges and logeg the
animal hezloves, this time a mére, Nellie, given him to comm
pensate his earlier lossvof the red'pcny. Huch of the suén
vpense of the taie stems from the experiencs of his‘earlier
tragedy and his wholly Jjustifiable fear that what has hap-
vened in the pastvmay happen again. Now that he has been
witness to the‘inexorable death of Gabilen and the heroic
migration to the unknown onithc partrof”therproud Gitano,
-Jody hés becbme a worrier. He knows that life is no longer
permanent or predictable. The easy assurances to the con-
trary which he receives from his eldérs as Nellle lles dying
are, like the promises given him during Gabhilan's ordeal,
shams designed to conceal from him the obvious and unpleasant
reality of death. His experience with Gabilan has schooled
Jody in the kindly artifices and prgcticed deceptions of thé
adult world. His early appreciation for Billy Buck's efforts
in geining him the mare (”In rassing behind Billy Buck he
very nearly put out his hand to touch the blue- jeaned legs.")
passes to subsequent'apprehension when Neiliefié with colt.
Billy is no longer the infallible god he had been and the

fact that Jody is well aware of it hurts Billy, who has lost
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something of his past prestige with the child. But Billy
will not promise anything: "A1l1l sorts of things might happen,?
he tells Jody, "and they Wculdn't_be my fault. I can't do
everything. " |

| Steinbeck's wonderful talent fof,reereating the mind
of a young boy is superbly demonstrated in this tale.
4Conseious of Billy’s self-expressed limitation and sensitive
to the struggle of all life against an equal opposing force,
Jody locates the appropriate centrastive symbols for life |
and death in an old green water~tub4and a lone black cypress
tree. . The perpetually green plot which the trongh nourishes
is a Yeenter-polnt" for Jody, the place of balm, iest, COMm
fort, and renewal. Butb the tree is a péinful;plaée and =
repulelve symbol, for béneath-it’fhe farm.SQiné'éfe slaﬁgh;
- teved and boiled for skinning. It is from the cypress that
Jody must flee to the tub for safety and assurance, fof the
tub is the well and the spring of life. The tub and the
tree, "opposites and enemies" in Jody's mind, reflect the
objective manifestations of a child's love and fear.
Steinbeck also recreates all the passicnate imaginan
tion of a2 child in Jody's fantasieé of the unborn colt.
Jody imagines himself_a deputy outrider for the local sheriff,.
g rodeo champion, and a special law-enforcement agent for .
the President of the United States. These roles recall
other énd earliier fantaéies with which thé story commences,

as Jody imsgines himself a one-man army and an irresistible
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hunter. So Jody and his "Black Demon" colt beccme one force
also, indivisible and irresistible: "Jody was not = boy
any more, and Demon was not a horse. The two together were
cne glorious individual.” 1In this fusion of identities,
cohfidence and éxpectation are created.in Jody. Flughed with_:

rrospects of a new promise and encouraged by his fantaszies
of horse glory; Jody once again is happy. He trusts Billy
Wholly'bnce more ("You tell me what to do aboub everything,
won't you? I guess you know everything about horses, don't
you?"), and Billy, no longer cohscious of his own Tallibiliity,
rises to,the occasion by boasting that he will give Jody

"the best hofse in the country" for his coclt. Jody is so
Myatm and proud’ that only~laﬁef’doés hi$ apprehéhsicnvféturﬁ.

The memory of Gabilan ("Bub the pony died--~') prevents his

accepting Corl Tiflin's reassurances. Jody's susplcions are
accurate, for complications ensue in the delivery and Billy,
in order to save the colt he had promised Jody, is obliged
to kill the mare by ripping open its side. Agalin, the za2dult
i1s proven fsllible, anvaody's refusal to obey his command
to go outside incenses Billy: "Turn your face away; damn
you, turn your face." Jody,oompliés with this request but
is z2gain reluctant when Billy orders hot water and sponge.
In the face of manifest fallibility, mortality, and crea-
Ctivity (birth), the child stares stupidly at an almost

incomprehensible knowledge. Billy, who cannot understand

his amazement, mistakes his attitude for defiance: "God
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darm you, Wiil you go now for the water? UWill you go?'
Jody's‘emergence from the barn into the dawn is symbolic
entry into a new wisdomn. Wheress his. reaction to Gabilan's
loss had been anger and his response to Gitano's oné of
BOYTow, his reaction to what he has just seen is acceptance.
He perceives the necessary 1ntertwining of life and death,
the fusion of the forces he héd g0 carefully separated and
distinguished in water-tub and c¢ypress. He is haunted by
the knowledge that life and death are not parallel: they
comprise the continuum of man's world and fate: "He tried
to be glad because of the colt, but the bloody fsce, and the
haunted, tired'eyeg of Billy Buck hung in the zir shesd of
hip.™""

- V-dey's knuwiedge of nature ls conmplele now save for
an attitude or vhilosophic ideal by which the natur&l‘cycle
‘he has so far observed may be tolerated. To ﬁhis end,
Steinbeck wrote "The Leader of the People,” a fourth. and
final story in the Jody cycle. As in the tale of Giteno,
the youth's confrontation with a frustrated old man illumines
the sympathy and sensibillty of his ouwn enmerging humanisma
Jody's grandfather, a proud and gafrulous old wman, had once
been a leader of wagon trains to California. When the
frontiér came to an end, so did Grandfather's leadership.

He relives his days of glory by svinning endless stories of
wagon trains, ploneers, Indians, and;the history of western

migration. The Tiflins have heard it all many times before,
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and Carl, Jody's short-tempered father, is partioularly
- exasverated by the old man. Only Jody finds any inspiration
in the tales of his mother's father. The little boy's
dreams_reflect nis growing awareness of history, his con-
sciousness of a pioneer-tfadition that has long since faded
into memory, along with its heroes. . Grandfather, it isg
true; lives on, but he is a héro who regrets the present and
scorns its peopie; In Jody's obseséiqn for mousemhunting,
Grandfather finds the mock-heroic zmctivity which he beliéves
symobolizes the weakness ol his settled descendentsel From
_this proud and.scornful‘oldvman, Jodj can learn nothing but
tall tales. Frbm'Billy Buck; however, the boy continuesfto.
derive educabion in the ways of ﬁhe worid,r Suggesting ﬁo
‘Billj ﬁhat the miaé he is hunting "don't know what's going
to happen to them today," Jody is told that the same is true
for everyone. The boy ls temporarily disconcerted by the
amazing knpwledge that the best 1aid plang of mice and nen
are subject to chance and chénge; that there is no certainty
or security in the lives of men, just as there is none in the
‘1lives of the farm mice Jody wquld secarch out and destroy.
Billy Buck's philosophical analogy.destroys eny illusions
Jody might have preserved’about the certainty or loglc of
life.

Carl Tiflin is not reconciled to Grandfather's vislt
or his storyﬁelling,_ When his denunciation ("All right!

Now it's finished. Nobody wants to hear about it over and
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Qver.") is OVerheard by Grandfather, the old man self-
consciously decides not to tell his storiles égain» He has
failed, he decides, in naking pedple feel the spirit which
‘brought the ploneers to the coast. "But it‘wasn't getting
here that mattered," he tells them, "it was movement and
Westering."‘ Wheanody thinks he might'alsdisomeday be a

| ieader of the people, Grandfather tells him the ocean will
-stop him, even as it had stopped the men who could go no
further wﬁen they reached it and who; as old men,'hated it
because 1t stopped them. Buﬁ Jody ackhowledges no such
limitation: he thinks he might lead the people further still,
if only in boats. But to the old mah; the frontier has ended
and with "it, the frontier spirit:

. "o pléée to go,-Jody;r Evéfyrﬁlacé iS'ﬁékeﬁ.rrﬁuﬁ
that's not the worst--no, not the worst. Westering has
died out of the people. Westering isn't a hunger any
moxre. Ités all done. Your father is right. It 1is
finished!

Grandfather is no more right than is Carl Tiflin, and
to Jody alone wlll fall the pursult of new frontiers which
the weariness of the first and the narrowness of thé second
deny them. Jody has begun to grow up, and the méasufe of his
growth ig his mother's reaction to his request for a lemon to
make lemonsde for the 0ld man whom he pities. Suspicious'at

first, she mimics her son's request. When she comprehends

his true intent, however, she responds very quickly to his

BYJOhU Steinbeck,. "The Ieader of the Peopl&‘,‘, " _T“}?;E _]_:quzlﬁ
Valley, ». 303. - > Teop ,
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appeal.  Even in this‘small and apparently trivial domestic
act, Ruth'Tiflin hags perceived the ocutline of a strong and
compassionate‘manhogd_in her little boy. For now in. Jody is
the sympathy which Carl Tiflin lacks and.the splirlit Which
Grandfather Tiflin has lost. His initiation complete, the
youth has already begun to transcend those of‘his’eldérs who
‘have squandered or foxgottén fhe aualities which Jody heas
acquired. Though he is'not»yet s man, he has moved far in
that direction. He has learned that’thére is no perfection
or security in the world, and that acceptance and compassion ..
are man's noblest response to an orde: he is powerless to
reform.

‘Steinbeck’ representation of a boy's mind ahd heart is
a distinguiéhed cohffibﬁtioﬁ}tb the iiterature of youth.
Like Kathérine Anne Porter's "The Downward ?éth to Wisdcm;"
Steinbeck's story successfully moves within the soul of its
subject to view thé.world through those impressions and sen-
sations long discarded and seldom recalled by an adult.
Some of the very best stories of youth are storles of an
education, snd Jody's particular edﬁcation is one wﬁich comes
oncé, if not many times., to z2ll 1ives. For the very first
time, the boy endures adult freilty, promise and denialy
love and loss. Steinbeck‘s presentation btoth reflects and
- exceeds the child's world. It is an artisbic representation
of men's early bﬁt perhaps 1lifelong verception of ¢

fections which bvoth surround and pervade him., It 1s also
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tne azccount of a_youth’s.early sensitivity to this condlition,
and of his struggle to exchange ign@fance and sngulsh for
enlightenment and acceptahce. In Jody’s cage, simple cred-
uwlity ard naive faith prepare a fortunate fazll from a child-.
like Eden to a more complex‘awarenesé'and recognition, The
boy's losses and disillusions_prepare the wisdom of one who
can no longer inhabit a child's world. Hence, The Red EQQE
begins with an énding, The golden.age is done and the boy
.begins the long trek out of iﬁnoo&noé to an adulthéod VOWE L

less to provide a comparable Fden. Jody's progress is one

which takes him‘into a brave new world, yet one gevere enough
‘to challenge iﬁs iﬁitiate with realities for which there ig
naither'exemptiom,norj1mmuﬁity.
Widely aﬁthologized, filwed, and perhaps best known
of all individuai short stories, "Flight" is a dark tale of
nitiation.X’At age ten; Jody Tiflin had'no thought or desire
to become a mani inadvertently and painfully, he btecame so,

acquiring powers of understanding and compassion. AL age

2

ninetaen, manhood is the boast of Peﬁe Torress but lacking .
sympathy and control, Pepe is at a diszdvantage. FHe 1ls a
lazy youth without responsibilities who plays ccenstantly
with a dangerous toy. "The knife was with Peyve always, for
‘1t had been hisg father's knife." Because he is to be sent
into Monterey on errands, Pepe believes his mother has at
last regognlzed his maturity. But Mema Torres calls him

"toysbaby,” Ypeanut," "foolish chicken," znd "little one.”
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When ne hag gone, she tells the younger children that Pepe
is "neafly a man now," and that a wan must be Jjudzged not by
what he says but.by what he does, "a boy gets to be a man |
when a men ie needed.” Since his father has died, Pepe is
needed to £ill the shoes of a man. Put in Menterey, Pepe

.

meets s eritic's playful name-cslling by throwing his knife
and comnltting an act of mufaér.',ihe boy who comes back has
altered in physical appearance, Mama Torres notes, and she
hastily complies with his request to take flight in the far
mountains. She tells Pepe that he is indeed a man nows "I
have seen 1t coﬁihg on thee. I have watched you throwing the
“knife into the post, and I have been afraid." She then -
equips her son With fpod, water, clothing, a'horse,,and,a
rifle, possessions‘which, in his carelessness or lazinesns,
Pepe subgequently-loses.. To the little ones, Mame explains,
"Pepe goes on a Journey. Pepe is a man now. He has a man's
thing to do,"‘but to the boy himself she gives instructions
as she weuid to a child and chides Pepe for his delay, "Go
now. Do not wait to be caught like a chicken.” After his
departure, Mama Torres begins “the fornal wail” of desth,

and Rosy explaing to Emilio that although "hé'will never

come baqk," he 18 not yet dead. Tne suspense of the flight
lies in the expectation that Pepe, challenged by the neces~
sity for independence, hardihood, courage, determination, and
self-relisnce, may succeszsfully elude the nosse from Monterey

and "prove" hlg marhood in aveolding cavture and death.



At first, all goes well with Pepe. He iz well
supplied, has a good head start, avolds a horsemen on the
canyon tﬁail, and does not disturdb those mysterious Ydark
watching men" who inhabit the remote hills and of whom Mama
“had strictly warned him. (Go not near them.nof'try to’speak
to. them. And forget not thy prayers,“), Aithough the
neaning of these strange figurés is not entirely clear, it
seems probable that in them Steinbeck seeks to represent the
1mpersonality or indifference of the fates:

No one knew who the watchers were, nor Where they
lived, butb it was better to ignore them and never to show
interest in Them. They did not bother one who stayed on
the trail and minded his own.buSiness.9 |

By seceking refuge and shelter in thé domain of these
Ydark waltchers, ' Pepe leaves the trail and does not "mind his
owWn buSiness;" ns he is adminished to do. Though he glances
away quickly so aé mot to appear curious,” Pepe cannot help
spying the fates nor appearing coﬁspicuous to them. Obedi-
ently, relentlessly, and sternly, Pepe progresses into land-
scapes increasingly desolate and hellish. A country of soft
earth; frsgrant plants, streams, waterfalls, and shade trees
glves way to a wasteland of broken rock, dead plants, rising
duét, and merciless sun. The sinister aspecﬁ of the land
préfigures Pepe's own nakedrniess and primitivism. He leaves

his hat under an oak, his horse is shot out from under himnm,

he discards his father's cumbersome coat, and loses his »ifle

- 1o s 5 NS R T RN

9John,8teinbeck, "Flight," Tues Long Velley, pp. 53w 5l




in the bfush. Pepe's reduction to the hunted beast is
reiﬁerated by the symbolic intrusion of those natural beasts
(wiidcat and ﬁountain 1ion) who, wholly without fear, Tregard.
him a¢ c¢ne of their own kind. Wounded by the hostile land
itgelf when a tullet propels s gfanite sliver intec his hand,
Peve 1s pursusd by unseen avengers and thelr audible hounds.
He is a "nurt 5east," end instead of words he can make only
the "thick hlssing"‘of a2 snake. When he scrapes his lnfected.
wound with a sharp blade of stone, he whines "like a dog."
Despite his diminishment and reduction, Pepe continues
to elude his pursuers. Completely without resgources, the
boy becoumss a mam in his courage, determination, and refusal
to concede to fate. In this respect, he_is suggestive of
Gltanc, the old man‘whoée'pride'and'self-identity compelled:
him to make a similsy fllght to the mountains beyond a
gsoclety whien scorned him and a clvilization he did not undex--
stand. At length, however, théere is no more running room for
the fuglitive: |
Below him lay a deev canyon exactly like the lest,
waterless and desolatz. There was no flat, no osk trees,
not ewven hesavy brush in the bottom of it. And on the
other side a sharp ridge stood up, thinly brushed with ‘
starving sage, littered with broken granite. Strewn over
the hill.there vere gignt ?utcr?pp;ngs, an@ ?8 the top
the granite teeth stood cubt against the sky.

Faced with a blind and menacing end, Pepe gtill does

not give in., It is impossible for him to go on, tut at least




42
hé con declde the manmer of death. He elects his fate by
maklhg.the sign of the cross and rising painfully efect‘on
the crest»of a peak. Trapped and wiﬁhout reCOurse,_Pepe does
not wait for the inevitable. Instead, he chooses to offer
himself as a vicetim to his pursuers. He is shot off thé peak
and, in falling, creates a small avalanohebof rocks which
succegssfully buries and conceéls nim fron furthér harm.
Thouzh Pepe could not survive, he did invest his ordeal of
flight with man--like cunning and tenacity in the face of
overwhelming oddg. Increasingly diffioult and at last
inpossible, his flight from hostile avengers, inécrutable
“dark wétchers;" and from a society in which he had no place
Vor'part’is a severe study of arboy's.testinglagainst ultl-
nate forcesy |

In "Molly Morgen" and‘"Pat Humbert, " Steinbeok'g
attention turuns from‘externallforoes and naturalistié trag-
edy to haunted states of mind whose origin is found in
childhodd. Though young adults, Molly and Pat are the vice
tims of compulsions and obsessions created in theilr éarly
youth by the actions of parents. ' In Molly's fatheruioving
and Pat's parsnt-hating, Steinbeck-portrays.ﬁwo clinieal
‘histories of human beings‘trapped’by fantasies which they
thenselves feed and from which, for that reason, they can
never hope to be free.

- Only nineteen; Molly Morgen 1s a prospective scheol-

marm for & tiay valley settlewment called Las Pasturas del
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Cielo, or The Pastures of Heaven. An interview with a schoel
of ficlal revives certain memories of the past for her and,
in an interesting and skillful use of stream-of-conecious-
ness,'Steiﬁbeck 1llustrates Molly's father-obsession.
George Morgan was,é travelling saleswman whc‘lacked Willy
‘Loman's»sense,of pride énd responsibility for his family.
He would return homé every so.often with toys and tales for
his children, but shortly afterwards he would take to liguor
and disappear on thie circuit once more.r One day he went off
end never came back. Over the years, Molly constructed an
elaborate féntasy around this irresponsible parent, a sub-
congclous desire to invest her father with the identity he
never had and the love he could not have had for his child.
'The'miSSihg father'bécame a symbolicrlofer wﬁd would someday
return tcvdemonstrate his love by coming.back to Molly,
rewarding her with fine gifts and fhe gbod life. Steiubeck's-
Molly is a creature who fully exemplifies the human oontra?
diction between aspiration and sensibility. She knows her'
dream ié foolish, untenable; yet it persists simply because
she would like to think it true. The dangerous comséquence
of her fantasy is thaf what bega£ és.an jnnocent lie has now
achieved the semblance or status of a truth. A dissolute’and
irresponsible drummer who abandoned wife and children is
" nobly preserved as "a glad argonaut, a silver knight. Virtue
end Courage end Beauty. « « "

But Molly's dream has more serious consequences. It
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'frustrates her maturity and mekes her initiation into life
Vdifficult, if not imvosgible. IroniCally, she Who would
eduoafe others has yet to learn the greqt lesson bhat a lie
cannot be made the basis of life. A young farmer end friend,
Bill Whitesilde, attempts to show Molly‘the errof of her |
‘thinking. Ademaent in her determinetion to worship her bwn
false 1dol, Molly equates the legendary fathef figure with
Vesquez, the romentic and -equally legendary adventurer of bld
Calii“orniau Bill's response is sharp;y critical. His counsel
cdntains Steinbeck's implicit condemnation of ménfs universal
tendency to create gods where none exist, to embrace a
teleological point of view which defeats realism and prevents
the knowledge a humen being should eohieve. BiL1l counﬁels
"thé'heceséity fo” Lollv of doing the one thlng she has never
in her young life been able to do. He asks her to shed her
1llusions:
"Everybody thinks Vasquez was a kind of a hero, when
really he was just a thief. He started in stealing
sheep and horses and ended up robbing stages. He had to
kill a few people to do it. It seems to me, Mo]ly, we

ought %o teach people to hate robbers, not to worship
thbm Wil

- But Molly cannot despise or dismiss her father's
perpetually\chivalric ghosts Prepared to preserve‘her 113~
‘sions at any cost, the young girl runs away from Las Pasturas

after overhesring talk abo:t a bibuloﬁs field hand whose
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character and conduct seem susviciously like her faﬁheﬁ's.
Fearful that her drezuw may be destroyed by trﬁth, she leaves
behind a man who loves her and the valley she has loved.' 3he
evades iInltiation, unlike Pepe whose flight had prepared it.
"Once I'm away," Moily reassures hefself, "I'11 be abile not
to beliéve 1t." Flight is the only way in which Nolly Morgsn
can.oontinué her fanﬁasy'of the heroic father figure. Though
she supposes her belief»is necessary for her happinesg, she
does nhot ooﬁprehend that so long as she does believe she
cannot be happy or wise. -Already she has squandered such an
opportunity. Her délusion has robbed her of the love which
the shy Bill Whiteslde was prepared to offer and which she,
involved in her paternal mania,'could gimply not beroeivéf
Heréris thertrégedy’ofraﬁ abeffant love whiéh'can‘never bring .
happiness and the tragedy of a neglected one which could have
brought her the attention and fulfillment she craves.  The
educatlion of a heart and initiation into reality are frus-
trated by Molly's pathetic intent to cherish one who 1ong ago
abandoned his care and love for her. _

Unlike Molly, Pat Humbert has an Spportunity to
break the spell of his own private haunting by rezsching out
for the love of another. .Pat's youth has Eeen spent under
the rather maliclous éuthority of elderly parents who are
contemptuous of him. They believe themselves his superiors
in wisdom, dignity, and infallibility. Unlike Molly's

glorified father, Pat's parents are self-imposed venerables



