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commonly assuming that institutions and wmoral codes have no
inherent or permanent validity but are determined and
relative. - |

'Tha thirties;’tha forties, and the fifties were three
decades marked by dntermitbent wars in which the crisis
int@ﬁaified,. It was obvious now that the modern mind had
rejected the’mygteri@$'0£«faligianvahd'laaké&‘to science for
clear truth. But $¢iénce; Busily aiﬁying God, had no
adequaﬁe substitute and no really adequate snswers, Where
and how, then, was one to get values aﬁd'standérds that
might once wore make sense of 1if@? With God dead or dying,
God, the ground of nineteenth-century values, just what was
one tc_do? Juét how was one to act? In an unfriendly or
at best indifferent universe, wiﬁh‘wﬁat could one repiaee
God? How was one to face death now, without God? This has
heen, was, and inéreaﬁingly,is;-the dilemma of man in the
twentieth century. It has truly been the Zeitgelst in the
years through which Brnest Hemingway lived, aiapan of
history characterized by violence and digcrdar, vhose
predominant emotion has been that of disilluaienmént.
Evolution, materialism, iﬁdﬁﬁtfi&liﬁ&%ioﬁ; cénformity, war,
logss of traditional values¢~tha$@ were the hard facts of
disillusionment which removed the core of life's meaning for
8o many human»beings. These were the pressures of the times
under which a men as writer wust live, shape his artistic

vision, and frame his style,
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II. 'THE MAN HIMSELF: FROM NICK ADAMS TO SANTIAGO

Few writers have managed to transform their own
experience into literature as completely or as artfully as
Ernest Hemingway. This is not to say that Hemingway's
fiction is in any sense purely autobiegraphical" It is to
say, however, that the bulk of Hemirgway's experience hasa
been transferred to the printed paga; in the mode of so
many gresat artists, only after selecting, reshaping, and
editing in the artiﬁt’é imaginations His fictional world
is pecpled by composites of many persons he has known or
seen, including himself, and the world for this literary
empiricist, as Joseph Warren Beach has so aptly labeled
him,7 is definitely one he has lived in--one he has seen,
haard;.touched, smalled; tasted~~but one always intensified
by the authority of the imagination. In one way or;anoth&r,
Philip Young agrees in his admirable Study, HemingWay.hés
told almost everything one wQuld wish to know about him,®

- What, then, were the significant areas of experience
which were to play such an important role in the subsequent

creation of Hemingway's fictional world and his style?

7Joseph W Beac -4 ;
» seph Warren Beach, American Fiction (1920-1940)
(New York: The Maemillan Cémpany, 941, p. 70, ' ’

8Young, ops ¢it., p. 118,




At the outset it is interesting to observe that
though Hemingway was to spend 80 many years of his life
restlessly raaming the world, his roots were praaéibaily
- Mid-western. Bbrnbﬂrnéat Miller Hemingway; July 21,:1899,
iﬁ Uak Pérk, a suburb of Chicago, hé‘was ﬁhé ﬁecéﬁd'child
and first son of a family in which th@r@’wauld be two boys
and four girls, Malcolm Cowley, in one of the.mdré able
biographical sketches of Ernest Hemiﬁgway, deseribes the
parental background: | E |

His father, Clarence Pdmonds Hemingway was a
brawny, bearded doctor whose twe passions in life.
were hunting and fishing., His mother, born Grace
Hall, had been & soloist at the First Congregational
Church, where the Hemingways worshiped. She was devoted
to music and the distingulsghing feature of the big
stuccoed Hemingway house was a mugic room thirty feet
square with a concert stage where she sometimes sang 4o
invited audiences. Both parents tried to model the son
after themselves, The father gave him his firet fishing
rod when Brnest was not yet three years old and his
first shotgun when he was tenj the mother gave hin a ‘
cello., Instead of pr&ctieing the cello he often tried
to sneak off and go fishing. .

This he tried to do at Walloon Lake, in Michigan,
where the Hemingways spent their summers., Here the boy,

like the Nick Adams of his short stories, did his real

growing vp., Here he learned to hunt, fish, drink, and know

girls. Sometimes, too, his father took him along when

IMalcolm Cowley, "A Portrait of Mister Papa,” Lrnest
Hemingway: The Man and His Work, John K. Mc Caffery, editor
TCleveland: ~The Worid Publishing Co., 1950), p. 45.

20
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making professional visits to an Ojibway Indian camp far
back in thé woodsg. 10 |
4 His high school career was active and exciting both
athletically and otherwise. When he was fourteen, young
Frnest took up béxing which was to result two years later in
an injured eye that would'atill later, but only temporarily,
keep him out.of the war; in his last year at Oak Park High
%chaal he played right guard on the famous football team
that lost the scholastic championship to Hvanston, Other
school activities showed Ernest editing the school weekly,

the Irapeze, contributing sbories to the school quarterly,

playing in the school ofchesﬁr&, and belonging to the
debating club., Yet he was not happy at highvaehool; and
twice he ran away from home,+t

When the country went to war in the'April before his
gradusﬁion; young Hemingway; imbued with all the proper zeal
of youth, tried to enlist, Rejected because of his injured
eye, he decided'n@t to go to college but instead made his
way to Kangas City andv@btain&d a job as cub reporter on the
Star. In the spring of 191@; he was able to join a Red

Cross ambulance unit and went to serve on the Italian front.

101pbid.
11(30#\1’1@})’, op. gib., PP. 14'6”'&‘7‘
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This, according to rhilip Young, was to be the "erux
of his 1i£e,“13 particularly the night of July 8, 1918, at
Fogsalta di Piava, where Hemingway had gone forward to a
listening post a hundred yardse beyond the Italian trenches,
A big Austrian trenchmortar bomb exploded in the darkness.
"I died then," Hemingway later told his friend Guy Hickok,
"L felt my ﬁoml or sameﬁhing eeming rightfaut Qf my bcdy,
like yau’d pull a silk handkerehiaf au% ﬂf a packet hy one
eorner, It flew araumd and then cane back and weﬂt 1n again
,and I waqn*t dead any mor@»"lB i |
He was nat dead iit@rally, but there were 227 pieces
of bomb fragment in his legs. As Malecolm Cowley reveals the
scenes
The three Italians in the listening post all had
their legs blown off. When Hemingway recovered conscious-
ness two of them were dead and the other was sereaming.
Hemingway ocarried him back towsrd the trenches. ;wo
Augtrian searchlights caught him in their beams and &
machine gun followed him. He was hit again in the xnee
and the ankle, but reached a dugout before he cella§2@d
with the burden. The soldier on his back was dead,
Hamingway was to be hurt or wounded many times over;
for example, later there wére three serious automobile

wrecks--one with John Dos Passos which nearly cost Hemingway

13Y0un5, ope cit., pp. 135-6.
<f13cowley, Qe cit., p. Lb. }
UGowley, op. cit., pe 47




~an arm, another in London that necessitated fiftymaaven
gtitches in his head. In combat alane; ag Young. states, he
has been shot through both feet, both knees, both arms, both
haﬁds,'and.th@ scrotun, and has ba@n waundad‘in-ﬁha“head gix
times,  In the yéara 1943-1945, he had five serious concus-
ﬁicﬁ8;~éﬂd another car accident in 1946 also oracked the
front of his skﬁll; not ﬁo mention the airplane accidents of
the 1950's which almost put an end to his life and did set
off the premature obituaries,+3 But the big blow, the
forever blow, was that one at Fossalta when he was nineteen
A‘yeara nld. When he returned to Oak Fark in 1219, and for a
long time after; he reserved hls sleeping for the daylight

hours because he had been blown up at night. YHe thought,”

Cowley sayﬁ, "that if he ever again closed his eyes in dark-

ness the soul would go aﬁt of his body and not come back, 116

Iﬁ 1921, Hemingway was to embark on a new and
different series of woundings when he merried Hadley
Richardson. This was the first of three unsuccessful
marriagés he would not forget any more easily than he would
the physical shocks he had already received from the‘ﬁav,

In this same year, 1921, Hemingway obtained an assignment as

roving correspondent for the Toronto Star and sailed for

15Y0un§§v 2D, | M9 'g }9}?- 1.3'[4""5 .
léCowley,'QR. g&i{, p;-a8.
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Furope to cover the Greco-Turkish War., Thus began the first

seven vears of his career as an expatriate.

In 1923, Three Stories and Ten Poems, his first
booklet, appeared in France, followed in 1925 in America by
his first collection of short stories, In Our Time. MHis

second American book, The Torrents of Spring, appeared in

1926, followed later in the yvear by the novel The Sun Also

Riges which was to catapult him to fame and fortune.
By 1927, the date of publication of his second
eollection of short stories, significantly titled len

Without YWomen, his first marriage had broken up and he had

married the second of hiﬁ four wives. A year later, the
year his father committed suicide, he had taken up fesidence
in Key West. It was during these Key Vest years, 1928-1938,
as Maleolm Cowley notes, that Hemingway earned his reputa-
tion as a fisherman and a big-~game hunter, L7 During these
years, too, Hemingway's fasclination with bullfighting pgrew

into an obsession that was to produce Death in the Afterncon

(1933) and several fine short stories.

Yhen the civil war broke out in 3pain in 1936,
Hemingway raised $40,000 on his personal notes to buy ambu-
lances for the lLoyalist armies and served as correspondent

for the North American Newspaper Alliance., Out of this was

171bid., p. 51.
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to come his favorite novel For Whom the Bell Tolls (1940),
published but a few days after hie second wife had divorced
him,18 | |

Une more divorece plug many harsh and brutal events of
the atomic age were to impinge upon the sensibility of the.

writer before the relative peace of the Cuban years in the
late forties and early fifties at Finca Vigla, whore he was
to fish and brood out his own Anclent Mariner Santiago, and
"The 01d Man and the Sea™ (1952) ;19 but by this time«-1940--
the mold had; for all intents and purposes, been seb;
nothing now would significan%ly alter its shape, as will be
seen when Hemingway's final two short stories, published in
1957, are examined,

To swmmarize now the briefl and stark biographical
detalls cited here as giving insights into the fictional
world Hemingway would create in his short stories, Philip
Young's judgment serves well:

sesthere is one thing that should be c¢lear about him,
and that is that more prominent in his life than any-
thing else save the production of books has been the -
absorption of blows...the explosion at Fossalta is
the...climax to a4 series of like events which had their

atart up in Michigan and were to be repeated and
imitated in various forms over and over again, It

. 19pop the,%pplication of the label "%nci%nt Mariner,"
I am indebted to Carlos Baker, Heminpway: The %ggte§ As
Artist (Frinceton: .?rineetoniﬂniverﬁity Pregs, 1956),
P 298,
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remains likely that a great deal in Hemlingway, such as
hig avowed preoccupation with death, traces directly to
this source, "I had been shot and 8 had been crippled
and gotten away," he later put it.
 But if it is recalled that as late aé-l@hz, Hsmingway

said, in explaining why each year in July he read Frederic

Manning's The Middle Parts of Fortune, a war novel which he

had always admired, "The anniversary of the month when I got
th@'big wouﬁa I read (it] and it all comes back again as
though, ..1t were this morning before daylight and you were
walting thara; dyy-mouthed, f@rviﬁ o start"QZl and 1f it is
recalled, too, that Hgmingway'a death in Kétchum, Idaho,
occurred in the anniversary month of "the big wound"; then
Philip Young's words, ironic though they may be, seem
gingularly appropriate when he concludes, "But it is not

clear exactly how he got away or how far away he gat."22
IIT. THE SHAPERS OF STYLE

In the chilly incubator of the Zeitgeist and life
experience just chronicled, the style that was to elevate
Ernest Hemingway into that deity Alfred Kazin has called

"the bronze god of the whole contemporary literary experience

zeﬁaung, op. git., p« 136,

21g, A, Fenton, The A S R :
“C. A, ibon, The Apprenticeship of Ernest Heminpway,
(Hew York: Farrar, Straus and toung, €, 19547, D 67

22Young, op. eit., p. 136,
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in America,"?3 matured.

Hemingway once sald he learned to write by reading
the 01d Testament.?s If true; his early apprenticeship on
theiKgggas Gity Star was hardly less valuable., The first
paragraph on that paper's style sheet was the first command-
ment in a prose creed which is today synonymous with the
surface characteristics of Hemingway's work: "Use short
sentences. Use short first paragraphs. Use vigorous
English. Be positive, not na@aﬁive.?zS Hule twenty-one
continues the\injunction: "Avoid the use of adjectives,

especially such extravagant ones as gplendid, gorgeous,

grand, magnificent, ete."0 In 1940, Hemingway told a young

héwépaperman, "Those were the best rules I ever learned for
the buginess of writing. I’ve never forgotten them. No man
with any talent; who feels and wriﬁe& truly about the thing
he is trying to say; can fail to write well if he abides by
them,"27

During his expatriate years in Paris when he was

developing the irounic approach he had first used in high

“3Alfred Fazln On Native brounds, (New York: Regnal

and Hitvhcock, 1942), D 340,
EhTenten, op. gite, p. 5.
?ﬁgggg., pp. 30-31,
26Ibid., p. 33.

I)

271bid., pe 3k.
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gechool imitations of Ring-Lardﬁer; Hemingway wag adnitted
to the circle of aspiring artists sitting at the feet of
G@rtrudayﬁtein; and absorbed more of his craft there.
Prederick Carpenter has gone so far as to classify
Hemingway's literary id@al ag that of "immediate empiri-
cigm" rooted 1n Stein through William Jamesgzg» At any
rate Hemingway's debt to Gertrude Stein is a great one.
Hemingway's artistie goal~has'always been to objectify
emotion with a style so gsimple andkpure that the writing
would never be tarnished by the passage of time, Gertrude
Steln hélped him by showing him how to arrange and exploit
specific kinds of words and how to represent and emphasize a
desired effect.<? Bimplicity of diction end sentence struc-
ture; and depiction of unexcited violence were other useful
aspeets of style Hemingway studied and sdmired. From Bara
Faund; 8tlll in the 3tein eircla; he learned the value of
eQmprassian; especially by omitting adjeectives. To Sherwood
Aﬂd@racn, another significant iﬁfluenee, Hemingway is |

indebted for thematic attitudes and an integrity of vision.

The treatment of sex in "Up in Michligan," and the similaprities

between "My 01ld Man" and Andersonts "I Want to Know Why"

ngrederiok Garpent&r, "Hamingway Achlieves the Fifth -
ﬂimenaian," Publieations of the Modern Languape Assogiation,
LXIX @F){cﬂmberg 3952; Yy ’ '

29Penton, op. git., p. 152.

s g
!
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reveal the debt. The use of Nick Adams as the focal point
,in 80 many of Hemingway's earlier short stories &aemé ﬁQ.
‘derive, also, from Anderson's aimilar'amployment of George
éi;lard i# Winesburg, Ohio. _Georg@'é‘arena for exploration
was & small town; Nick's arena was to be the world, Both,
however, were to absorb experience from their respective
warlds; but each in a different way.,

Hemingway has at one time or another ﬁiéavawed the
influence of both S%eiﬁ and Anderawn; and he hag not said
much concerning Pound since Pound beceme a Fascist,
Instead, Hemingway‘has taken on a new sebt of ancestors, He
now. praises three Americans: Hgnry Jamas, Mark Twain, and
Stephen Crane,30

| On the‘aurfaﬂa, Hemingway and James seem as far apart
in technique as two writers can be, but Hemingway's praise
of Jamea; as'Young indiaatea; can make some sense if it is
taken as praise for James's sense of discipline, command of
form and atructure; and his great sérieusneaa_in the prac-
tice of the craft of prﬁae fiction; all qualities Hemingway
had applauded in Flaubert_and Joycé_aa well., Furthermore,
as Carlos Baker has revealed in hig important study of
Hemingway, thare'ar@ striking simil&riti@s»betwean James's

use of dialogue and that of Hemingway, particularly when

BOYOung, ope cits, p. 158.




