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President W'ilaon declare ·to the American people as well 

. as the Senate, nwe cannot turn back. 't"Je can only go 
forward, ·with lifted eyes and freshened spirit, to· 
follow the vis:ton. n 'l'he vision l'Tas gone. · The postwar 
generation; said Harold Stea.;rns in. 1920 • .no longer . 
believed na. word about the ostensible aims for l'fhich 
the wa.r was waged. t• �D�o�~� Passos :J.n his novel �:�r�.�t�t�r�.�.�.�~�!�.� . 
�~�q�,�.�:�t�.�,�~�~�e�.�r�s� ( 1923} wrote: •rso wa.e civilization nothing 
but a vast edifice of �s�h�~�1�,� and tha w-ar, :i.nstead of its 
crumbling, wes its �.�f�u�l�l�~�;�u�~�t� and most ultimate 
expression. n!>· 

What, asked Foerster. caused the intellectual class 

·to fall into disillusionment, pessimism, and despair1 ·the 

sense of futility, the grim philoeophy or natu:t."alism? Not 

the �W�o�1�~�l�d� tVe.r; it only :i.ntensified the criais of. the human 

spirit. The crisis had taken form �~�n�t�h� the rise of evolu

·tionary sc:J.ence in the pl .. evioua century. 6 

The crisis grellr in the twenties, the decade of 

prohib:i.tion, jazz and gin, the ascending stars of Fascism 

and Oomrnuni.sm, and the further unshoring of traditional 

values by the l'l(fft•.J gods Freud and Marx11 who seemed to press 

man further into the naturalistic mold. Cop.ernicua had long 

ago dethroned ·the pla1;1et. More recently Darwin ha.d reduced 

physical man to one form of natural life among myriads. Now 

�r�~�'�r�e�u�d�,� it seemed • had placed even man's j.nner life in 

nature, finding it ned ther rational nor spiritual but impul .... 

sive and S(1lxual" �M�e�a�r�n�t�h�~�l�e� the social scientiat,s �~�~�e�r�e� 
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P• 1199. 

i 
i _-=::::.:--=---- -- --=----- �-�=�~�-

�~�-
i --- -



18 

commonly assuming. that institutions and moral· codes have no 

inherent or permanent validity·but are determined .and 

rele:tive. · 

rrhe thirties. the f'ort.ies, and the fifties were three 

decades'markedby intermittent wars in which the crisis 

intensified.. It l'ras QbVious now that the modern mind had 

rejected the mysteries of religion and looked to science for 

clear truth. But science. busily slaying God, had no 

adequa.te substitu.te and no really. adequate a.na~<~ers. \11here 

and hov"U, then 11 l'.ras one to get values and standards that 

might once n~ore make sense of life? 'VIi th God dead or dying, 

God, the ground or n:f.neteenth ... century values, just what was 

one to do? Just how was one to act? In an unfriendly or 

at best indi£.fere:nt u.niver.se t \'dth what could one replace 

God? Ho~r was one to face death now. without Ood'f f£his has 

been, was, and increas:J.ngly. is, the dilemma of man in the 

twentieth century. It has truly been the ~~,itg~1:§1 in the 

years through l'thich Ernest Heming\"J'ay lived, a span of 

history eharacteri2i~Kl by violence and disorder·, 'fllhose 

predominant emot:lon has been th(iit of disillusionment, 

gvolution, material:tsm, industrialization, conformity, 't'llar, 

loss of traditional values .... these were the hard facts of 

disillusionment which removed the core of life's meaning for 

so many human beings. These '\'~!'ere the pressures of the ·times 

under \-vhich a man as writer must live. shape his artistic 

vision, and frame his style. 



!I. 'l'Hii: 1JIAN HnJISgLF: FROM :N!CK ADAMS TO SAWfiAGO 

Few writers have managed to transform their· own 

experience 1.nto literature as eomplertely or as artfully as 

grnest Hemingway.. '£his is not to say that Hemingway's 

fiction is in any sense purely autobiographical. !t is to 

say, however, .that tlH=' bulk of' Hemingwayt s experience has 

been transferred. to the prin·ted page, in the mode of so 

many gret:it artists, only after selecting, reshaping, and 

editing in the artist's imagination. His fictional world 

is peopled by composites of many persona he has known or 

seen, including himself, and the v10rld for this literary 

empiricist, as Joseph Warren Beach hae so aptly labeled 

19 

him, 7 is definitely one he 'has lived in ...... one he ha.s seen, 

heard, ·touched, smelled, tasted--but one always :i.ntensii'ied 

by the authority of the 5.magina.tion. In one way or ·another, 

Phj.lip Young agrees in his admirable study, HeminglPray has 

told almost everything one would wish to knovr about him. 8 

l'Jhat, then, were the significant areas of experience 

lrThich 'lllere to play such. an important role in the subsequent 

creation of Hemingway's fictional world and his style? 

7 Joseph Warren Beach, Arner~.can F:i .. ct.!9J1; ( ;l2.?9-121r.Q) , 
{New York: The Macmillan Company, 194!1, P• 70. 

8Young, .212.• s;:i t • , p. J.l8. 

. ;. ______ --



At the outset it is interesting to observe that 

though Hemingway was to spend so many years of his life 

restlessly roaming the world, his roots were prosaically 

Mid ... \'lestern. Born Ernest Miller Hemingway, July 21, 1$99, 

in Oak Park, n suburb of Chicago, he l'.ras the second child 

and first son of a f~lmily in \'lhich there v-:ould :be t~to boys 

and four girls. Malcolm Co-vlley, :tn one of the more able 

biograph:tcal sketches of I!:rnest. Hemingl'll"ay, describes th.e 

parental background.: 

His father, Clarence Edmonds Hemingway was a 
brawny, bearded doctor Tt.rhoBe two passions in life. 

r-
20 

were hunting and fishing. His mother, born Grace 
Hall, had been a soloist at the First Congregtltiona.l 
Church, where the Hamingways worshiped. She '<tas devoted 
to music and the distinguishing feature of the big 
stuccoed Hemingway house was a music room th;l,rty feet 
square with a concer·c stage 't'lhere she sometimes sang to 
invited audiences. Both parents tried to model the son 
after themselves,. 'fhe father gave him his first :fishing 
rod when Jtrnest was not yet three years old and his 
first shotgun when he 1ttas ·ten; the mother gave, him a 
cello. Instead of practicing the cello he often tried 
to sneak off and go £ishing.9 

This he tried to do at Walloon Lake~ in Michigan, 

where the Hemingt-1ays spent their sum.m.ers. Here the boy, 

like the Nick A(tf:uns of his short sto!'ies, did his real 

gro"'.ring up~ Here he learned to hunt, fish • dt>ink, and knmv 

girls. Sometimes, too, his :father took him along V<Jhe:u 

............... ··~lojro-

9Malcolm Cm.;ley, '*A Portrait of Mister Papa," Erne~ 
Hemin ""a , : 1'he 1JJ:an and. !!:J:Jl 1•VQ.r}$., John K .. Me Caffery, editor 

leveland; ... vl'he .. ·vrorMPubliShing Co., 1950), p. q.5. 



making pro.fessi<,nal visits to an Ojibway Indian camp far 

back in the woodsolO 

21 

His high school career \'las active and ex.ci ti11g both 

athlet:i.cally and otherwise. itJhen he was fourteen, young 

Ernest took up boxing which '111as to result two yea.rs later in 

an injured eye that \'lfould still later; but only temporarily, 

keep him out of the war; in his last year at Oak Park High 

Sch<>ol he played right guard on the fa.rnous football ·team 

·that lost the scholastic chrunpionstl:tp to J£vanston, Other 

school aoti vi ties showed Ernest edi ti.ng the school l'feekly, 

the I.r~J~eJ.\.~., contributing stories to the school quarterly, 

playing in the school orchestra. and belonging to thH 

debating club. Yet he was not happy at high school, and 

twice he rem away .from home .11 

When the country went to l'tar in the April before his 

graduation, young Hemingw·ay, imbued with all the Pl"Oper zeal 

of youth, tried to enliet. Rejected because of his injured 

eye, he decided not to go to college but instead made his 

way to Kansas City and obtained a job as cub reporter on the 

fJ.k.trtl:• In the spr:t.ng of 191$, he was able to join a Hed 

Cross ambulance unit and went to serve on the Italian front. 

10Ib1g. 

llom·lley, 21?.• c~1:f.., pp. 46 ... 47 Q 
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'rhis, according to. Philip Young, was to be the ncrux 

of. his lif'e,"l2 particularly the night of July 8, 1918, at 

Foes salta d:i. Piave, tlhere Hemin~uay had gone for-wa.rd to a 

listening post a hundred Y?rds beyond the Ita.lian. trenches. 

A big Austrian trenchmorta:t." bomb exploded in the darkness. 

ur died then, n Hemingt..ray later told h:is friend Guy H:i.ckok. 

tt±, .. f~lt my soul or something coming right out of my body, 
'<• •• :. ~~.·- ""' • '-. 

like you'd p'(,lll a silk handkerc.hief out of a pocke1~ by one 

corner~ It flew around and then came back and went in again 

and I l•tasn t t dead any more" "13 

He was t1.ot dea.d li tierally, but there t-tere 237 piece$ 

of bomb !rt-lgment in his legs. As Malcolm Cowley :reveals the 

scene: 

The thl:"ee Italians in the listening post all had 
their legs blo'lm off. When Heming\~Tay recovered conscious
ness two of them were dead and the .other '·taa screaming. 
Hemingway carried him back to\1a.rd the trenches. Two 
Austrian sea:rchlight.a ca.ught him in their beams and ;t 
machine gun followed him. He t>ras h:tt aga.in in the knee 
and the ankle, but reached a. dugout before he oollap;3ed 
with the burden. The soldier on his back ttra.s dead. J.4 

Hemingway ~"~us to be hurt or wounded many timea over; 

for example, late·r there l'lere th:ree serious automobile 

"t-t.recks ... -one with John Dos Pa.ssos which nearly cost Hemingv<tay 

l 2Young, P.l?.• .siJ?.*, pp. 1.35 ... 6. 

c,--13cowley, !m.• cit •• p. 46 .. ~),~:' ):> 
l4oowley, sm. .. ill.· , p. 1.~7 ~ 



an a:rm, another in I,ond(:>n th~-tt neeossitated f5.fty ... aeven 

stitches in his ht:;ad. In combat alone, as Young. states, he 

has been shot through both feet, both· kn.ees, both ·arms 11 both 

hands, and the scrotum • and has been 1r1ounded 1.tt the· hea.d six 

times. In the years 191tJ ... l9lr-5 ~ he had five S4.lr1.ous concus

sions, and another c~tr accident in 1946 also cracked th~ 

front of his skull, not to mention the airplane accidents of 

the 1950's w·hich almost put an end to his life and did set 

off the premature obituaries.l5 But the big blow, the 

fo;rever bloTPr 1 was that Oflfj at b"ossalta when he v-1as nineteen 

years old. vlhen he returned tc' Oak Park in 1919, and :for a 

long time after. he reeerr·ved his sleeping .for the daylight 

hour~1 because he had been blott-m tlp at night. "He tbought," 

Cov-tley st;lys • 1'that 1.£ he ever again closed hi a eyes :tn dark

ness the soul w·ould go ou.t of his body ~nd not come back. ul6 

In 1921, Hemingway was to embark on a nett and 

differe11t series of woundings when he married Hadley 

Richardson.. This l'tf.;tS the firsrt of three unauccesaf.ul 

marriages he would not forget any more easily than he '\'muld 

the physical shocks he had already received from the 1r1ar. 

In this same year, 1921, Heming;'(l1ray obtained an ass:lgmnent as 

roving correspondent for the 'l\orqp].9 ~ and sailed :f.or 

---T --·-w'fll·~--
15Young, 2R• P.:l.&•, pp. 134-5 • . 

16cowley, .Qll• ,p:t t. ~ p. l,.~~. 
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Europe to cover the Greeo~Turkish War. Thus began the first .. 
'" 

seven years of his career as an expatriate. 

In 1923, Three ~~~~~!. ~~~ tep ~q~~!, his first 

booklet, appeared in Fz .. ance, f'ollow·ed in 1925 in America by 

his firs1~ collection of short sto:r•ies, In Our: f':.i~m"~· His 

second American book, !Pe A9..:t:r.C!n~€1. gf §W. ... :J.UB.; appeared in 

1926, f'ollov-ted later in the year by the novel !h! ~..1111 A!!<l 
RiEH~a vthich 'tl;as to catapult him to fame and fortune. 

By 1927, the date of publication of his second 

collection of short stories, significantly titled I4en 

~ ·xroyt~P,, his .first marriage had broken up and he ha.d 

married the second of his four wives. A year later, the 

year his father committed suicide, he had taken up residence 

in Key West. It was during these Key West years, 1928-1938, 

as Malcolm Cm1ley notes, tha:t Hemingt•r:ay earned h:is :reputa

tion a.s a fisherman and a. big-game hunte:r.l? During these 

yenrs, too, Heming\'ll'a.y• s fascination "VIi th bullfighting g:re-v.r 

into an obsession that \'ta$ to produce ~l~.~.v~J. in, ~ p._f.'P.erJJ.oS?n. 

(193.3) and several fine short stories. 

'Nhen the ci v:i.1 v-mr broke ou:t in ~lpain in 1936, 

Hen:nine;lm.y raised ~.P40,000 on h:l.s personal notes to buy ambu

lances for the l~oya.list armies and served as correspondent 

for the North American Nettspaper Alliance. Out of this was 

17Ibid., p. 51. 
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to come his £avori te novel £:or. YJP.pln .:th.@. P~J.l ~Ql~~. ( 1940) , 

published but a few d.a.ys after his second t-rlfe had d:i.vorced 

him.l$ 

One more divorce pl.u$ many harsh and brtttal events of 

the atomic age 'W'lei"e to impinge upon the sensibility of the. 

writer before the rela:ti ve peace (>f the Cuban years in the 

late.forties and early fifties at Finca Vigia, where he was 

to fish and brood out his own Ancient Mariner Santiago, and 

"The Old Man and the Sea" (1952);19 but by th:i.s time ... -1940-.... 

the mold had, for all intents and purposes, been set; 

nothing now v-rould significantly alter ita shape; as will be 

seen l'then Hem:i.ngwayt s final two short stories, published in 

1957, are examined. 

To summarize now the brief and stark biographical 

details cited here as giving insights 1.nto the fictional 

~torld Hemingway t-rould create :l.n his short . stories, Philip 

Young' a judg;ment serves well: 

••• there is one thing that should be clear about him, 
a,nd that is that more prominent in his life than any
thing else save the production of.books has been the
absorption of blowa ••• the explosion at Foasalta is 
the ••• climax to a ser:tes o£ like events \'V'l'dch had their 
start up in I~tich1.gan and were to be repet:lted and 
imitated in var:tous forme over and over again. It 

18!Qj4., p. 53. 

19For the application of' the label nAncient £..1ariner, n 
I am indebted to Carlos Baker, [ept,i,ng:t1?,;£: .!fl..!! VVI!,ts;: !!, 
Ar~i!3~- (:Princeton: Princeton University Preas, 95b , 
p. 29 !I . 
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remains l:i.kely that a grea:t deal j,n Heming\i'&Y $ such as 
hiE.:.l avowed preoccupation with death, traces directly to 
this sou.:rce, ni had been shot and.

2
6 had been crippled 

and gotten a'Y'n:-ty, n he later put it. 

But if ~. t iEl recalled tl1at as lata as l91-~o2, Hemingway 

said, in e~laining why each year in July he x·ead l1~rl'3de:t1iC 

Manning's !.h.! M,id.A.+~ P;a:r:t.~ SJi. l!..<?~.:CW.\~; a. t'lar novel which he 

had always admired, "The ann:i.versax•y of. the month 'lt;hen :C got 

the big wound I read [:i.t) and it all comes back again as 

though ••• it were this morning before daylight and you were 

waiting thereJ dey-mouthed, for it t;o start" ;.21 and :tf it is 

recalled, too, that Hemingway's death in Ketchum, Idaho) 

occurred in the ann:t ve:rsa.ry month of "the big wound"; then 

Philip Young • s words, ironic ·chough they may be, seem 

singularly appropriate when he concludes, "f.Jut it is not 

clear exactly how he got away or hovt far away he got.'t22 

III. 'rHE SHAPl~RS OF STYLE; 

In the ch1.lly incubator of the ~~~t>W!.i?.t., and life 

experience just chronicled, the style that was to elevate 

Ernest Hemingt-ray into that deity Alfred Kazin has called 

"the bronze god of the t.fhole contemporary literary e'tpe:rience 

20young, .ru?.• .cit., P• 136e 

· 21c. A. Fenton, I.~ Ain~,ren ... ~ o.f li;TJ!.~~~ H~p~!p~ax, 
(New York: Farrll!', Straus and Younr::; e. l'954f~ P• 6'7. 

22Young, Q2. ~~~~~ p. 136. 
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in America,u23 matured. 

Hemingway once said he le.elrned. to .write by reading 

the ~+t,. T .. eat!f!Jen.~*2.~. If true; his e~rly apprenticeship on 

the 1\smsa.§ .. 9,1,-qy .f>:t£l.r.. was hardly lass valuable. '!'he first 

paragraph on that paper's style sheet t-.ras the first command

ment in a prose creed vlh:i.ch is today synonymous with the 

surface characteristics of HeminglrJayts work: "Use short 

sentences. Use short first paragraphs. Use v:i.go:rous 

English .. Be positive, not negative.n25 Rule twenty-one 

continues the injuno·tion: nAvoid the use of adjectives, 

especially such extravagant ones as ~I?..+*filldi4_, f.Bt~.o.,M~, 

B£~.P£i., !J}agn:7-J:~tc~n,!!,, etc. n 26 In 1940, Heming~'lay told a young 

neV~rspa.perman, "Those were the best rules I ever learned for 

the bu~iness of \AJrit:i.ng. I 1ve never forgotten them. No man 

with any talent, 't'1ho feels and wr:ttes truly abotrt the thing 

he is trying to say, can fail to write vu~ll if he abides by 

them. n2? 

During his expatriate years in Paris 'trrhen he t-~tas 

developing the ironic approach he had first used in high 

and 
23 Alfred Kazin, Qn !;!at~ ve. 9.t<?Prt~., 

Hitchcock, 1942), p. 340. 

24Fenton, gn ... c,;t.,X.. • p. 5. 
25!P~g., PP• 30·31. 
26,I.b.~.~., p. 33. 
27~., P• 34. 

(Ne"v York: Regnal 



et~hool imitations of Hing. Lardner,, Hemingway· "~>Ta$ admi tt~d 

to the circle of aspiring artist.s sitting at the feet of 

Gertrude Ste:i.n, a.nd absorbed more o£ his craft there. 

Frederick Carpenter has gone so .far, e'l.S to classify 

Hemingway's literaz~y ideal as that. of "immediate empiri·-

cismn rooted in Stein through WilJ.ianl James .. 28 At any 

rate Hemingway's debt to Gertrude Stein is a grea.t on~ •. 

Hemingway• s a:rtistic goal haa always been to ob,ject:i.fy 

emotion v.rith a style ao simple and pure ·that. the writ~ing 

would never be tarnished by the passage of t:i.me. Gertrude 

Stein helped h:tm by showing him how to arrange and exploit 

specific kinds of VlOt'ds and hm1 to rep1~es~nt an.d emphasize a 

desired effect. 29 Simplicity o£ diction a.nd sentence struc

·ture, and depiction of unexcit<~d violence were other useful 

aspects of style HGl)mingway studied and adm:i.red.. From Ezra 

Pound; still in the Stein circle, he l~a.rned the value of 

compression, especially by omitting adjectives. To Sher\lTOOd 

Anderson, another significant influence, Heming,<tay is 

indebted for thematic attitudes and an integr:t.ty of vision. 

'rhe treatment of sex in ttUp in Mich:tgan~ '1 and the similarities 

between "flfy Old Manu and Anderson• s "l Wa.nt to Know 'lr;1hy" 
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29 

reveal the debt. The use o£. N:i.ck Adarns as the £opal point 

in so many of Hemingway's earlier short stories seems to 

derive, . also, from Anderson 1 s simil~l!.r employment o£ George 

Willard i~ ~~~ ~- George's arena for e~)loration 

\>las a a.'1lall town; Nick's arena. was to be the world. Both, 

however, were to absorb experience from their respective 

worlds, but each in a different :w·ay .. 

Heming\'1ay has at one time or another disavowed the 

influence of both Stein and Anderson, and he has not said 

much co.nce-;rning Pound since Pound bac€4'116 a li'asci.st. 

Instead, H em~tngway has taken on a new set of ancestors. He 

no'ti'r praises three Amerioaris: Henry James~ Mark 'l'wain, and 

Stephen Crane.30 

On the surface, Hemingway and James seem as fat" apart 

in technique as two writers can be, but Hemingway's pra:i.se 

of James, as Young indicates, can nuak0 some sense if it is 

taken as praise for J~unes' s sense of discipline 1 command of. 

form .and structure 1 and his g:r•eat seriousness in the prac

tice of the craft of prose fiction• all qualities Hemingway 

had applauded in Flaubert. and Joyce as well.. Furtherraore, 

as Carlos Baker has revealed in his important study of 

Heming\'tay, there are striki.ng similar:lt:i.es bet't?reen James's 

use of. dialogue and that of Hemingway, particularly llhen 


