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CHAPTER I 

THE PROBLEM AND .ATT,A.CK 

Musio hac . ., at least to a certain degi'e·~, establlzh~d 

itself an:ong the Sl..tbject n:atter of rr:Qdern-day school 

.curricula. Its position 1~ p.robably ~ost prccarlou~. in our 

Junior High School systen:. Althou5h the Junior Htr:h 1::- h:;· 

no rr.eans a recent innovation, it is a controvei"rial on~, 

and is still sorrewhat in an experimental sta~<.? in n:any 

respects. Mus1.c 1nstruot1-on, particularly, .1~ ~:;r~atly 

affected by thlr: profound influence upon the 1n~tructlo!1ul 

work of the se,venth.~ eighth and ninth gradet. that the Junia!' 

High division has given. John w .. Beattie ha;:: p'.lt it tr.l~ 

way: 

Music, along with other subjects, has had to 
establish :1 tself as an organization still rr~ore or 1~~s 
in the exper:1rr.ental stages. That it has been able to 
do so in rr.any cases is a tribute to the holdin:; po·,'ler 
of the subject as we11 as to the skill and adaptability 
of rr:us1c teachers .. 1 

This last sentence of Mr. Beat·tie' s brin::s to ~.ind tt.~ 

vast nurr.ber of probl·ems that tax the skill and adaptability 

Of the rr.usic instruc·tor. As the title of this 1nvesti~ation 

indicates only inst.run:ental rr.usic_. the inves t1.gator "N111 deal 

specifically with the problerr:·s o.r this subject. 

~John w. Beatt'ie, Music Ln the Junior Hip;h School 
(New York: Silver Burdett Co., 1938), p. 111. 
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I. THE PROBLEM 

There are varied opini(';)ns on which phase of' teaching 

instrun:ental n:usic creates the rr.ost problerr.s. Sotre rrusic 

teachers say the budget; others claim the recru1 tint'; of 

pupils; and· n:any corr.plain of the pre.~sure of public- perform­

ance that is exerted by con:rr:unlty and ~chool ~roup3 as the 

greatest problerr.s with which they contend. This 1n\•est1-

gator would like to present solutions to one of these 

problems, that of finding suitable n:usic for the n:any types 

of ensembles that the instructor rr.ay have organiz.ed. 

Be it a clarinet duet, saxophone quartet, brass choi.r 

err a .fUll symphonic· band arrangement, the constant st:ruggle 

to find literature that is suitable, not only to instrutr.en­

tation, corr:munity appeal, pupil needs, but also to the 

several grad-es of organizations, can be futile and exasperat­

ing. No one person can be farr:iltar w1 th the whole instru ... 

rr.ental repertory. Hence, the rr:u~ic teacher rru~t r-ely upon 

the corr.posite experie·nce and· knowlectge of other rr.u~ic people 

a:: expressed in lists released by publi f!':in,:~- hottrt"s and 

n:u~ic teachers' as~ociationr-. 

When the dire.ctor goes out~ide the fiP.ld of f:t-andard 
corr.positions, however, he firtd~.in a publ1::cher'~ cat.alog 
little help ar to the tt1l~1cal value or a p1~ce. 2 

2a-erald R. preEcott and Lawrence W. Ch!de:r ter, Gett.1ng 
REiQult~ with School Band·s {Ne~~ York: ·Carl ?'ithet•, Inc.~ 
1 ::38) . P• 217. 
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Theo 1nr: true tor- r;:ur- t then rely on the "tr-ial and error·" 

rrP.thod for f·ele.ction of n:usic~ In the case whel"e he c-l>ta.l.nr. 

ell h1~ r.:us-ic by conslgnrr:ent ttrough the rr:ail, the time that 

i s los t .ln the proce:::s of ordering and waiting, plus rehear­

r-als to weed out and discard, rtay arr:ount to valuable hour~. 

The handicap is ~till prevalent to a de~ree when the rr.usic 

supply house 1F: located conveniently near. Although the 

tlrr.e elerr:ent 1~ elin:l.nated aP to rr:a111ng arid ordering , hour~ 

are ~till wasted in rejectin~ unu~able literature. 

The 11 ~- tr: that a.re publi~hed in rr.u~ic rr:a~az1'1e~ can 

g ive a better picture and critique of enr-"err:ble literatur~ 

than will the publi~her' s catalog. Al :::-o., band c11n1 cr and 

record1nks will help the director in chooFin~ rrurlc for hi~ 

~nr-. err.l;>leS.. ·But the 11 terature available for- t he Junior- Hi?;h 

l evel 1 !:>. corr:paratively lin:i ted, and when the 11n:1tat1on i f 

narrowed to the director ' F own cpccif1c P1tti~t16h, Puitable 

piece;. of rr:usic are extrerr.ely difficult to f'ind. All too 

ft-eque ntly a con:prorri~e is rr.ade in l .ooking for a ~core that 

ir- adaptable to the pro.ficiencies of the pe.rforrrers, in good 

ta~te , and co.rrectly instrun:entated·; for ~eldorr are these 

factor$ concurrent in one scd.re .. 
I 
~ The point is, why not transcrib~ ol' arrange a few of 

I these problerr. scores s o that the factors or range- lirr.ita.tions , 
j 

technical requiren:ents, in~trurr.entation and pupil need s· can 

rreet yoqr sp~cific situation? A:::ide frorr: the fact that the 

f 
I 

. ' 
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f:Chool library would then contain peveral a:rran~eneht ~ th~t 

would "fit 11 
the var1ou~ enlil~n:bl~r;iJ' the orr:,antzatlonr would 

alf:.C) enJoy the reputat_i()n or l:lqlng a little n:ore orir.;lnal. 

Prescott points put; 

Any ~chool band will obtain in~i vidual!ty and 
acclaim by introducir:t?; worthy qtigin'al cou:poiitions 
and arran~err:entz . Such works shoulc:i be a p~rt of 
every well-rounded library .3 

This ~tudy will atterr.pt to supply tbe tool~ needed to 

he.lp the JUnior High School tru~ic dlre.ctor arran12:e or tran­

r--crlbe wind en~ewble li.uslc fran: piano and orchestral ~core::-. 

In mo$t ca~es an or'cheFtral score cannot be tran~-

cribed .succet:~ftfully for band w1tnou.t losin~· rr.any of the 

original effect~.. This is rr.ainly due to the ab~enc,~ .o·f 

~ trlr.g~ in the band.. The orchef.'tral t.imbre:--: are predorr.i­

nately high due to the range of the violin: wh~rea~, thP. 

pref:ence of lQw bra~:: and reed~ re~ul t~ in the p r r_>d:m.inancP. 

or the 10~'1 titr..brP. ~ in the band. 

Plano rcore~ .al:::o create certain difficultif>r-. Ar-

pe;;~i o~, pedal ef'fect~ and thin, vague har·!ronier ~·:ill con-· 

~t~ntly plague the arranger . 

Althot4_;h. the abOve- ob~tacle~, plu~ r.:any qtr.er~; will 

confront the Juni-or lUgh S.chool arranger, a rea~ onable like­

·nesf! can be attained in a transcrip:ticm or arran~err.ent by 

the appllcat:t.on of sorr.e baste rules of h~rn:ony~ voicing.~~. 

3T:t-.~ ~ -p· ·2·1·6 
~·; . · .·.- •. 



scor ing and c_orr:blning instrurr:~nts to obtain certain color•· 

e.ffects .. . This- investigation will att-en:pt to correlate 

these techniques with the average Junior High School :.ltua~ 

tion and to arrive at criterion for selection of n:usic to 

be transcribed or arranged. 

5 

One factor that has not been rr.ent1oned is ilT:ag inat1on. 

F-or obvious reasons the investigator will not discus~ th1!: 

face t of transcr1b1n.1 and arranging; as it 1!: 1ntan.;1 ble 

and reust be left entirely to the arranG~~·s creati~e powers . 

Roy M. Miller, professor of Music Education at \•!ayne 

University erephasizes this: 

Poetic Qand arranging cannot be taught like Enr-;1i~h, 
Civl.cs or Matherr.atics.. Bas ic principles err:plC'yed in 
the dev·elopu:ent of an art;>ang err.E;!nt rr:ay be di::'CU~ ~ ed, but 
the succe:s::- of the fini~hed pt:oduct depend~ larr,el.y upon 
the imagipative po~<Iers and inherent ab11i ty of the 
arranger.4 

II.. .ATTACK 

Inc1uded in thi$ study will be chart:- on rar. ;-:ec or t~e 

t•arious wind ins trurre.nts err.ployed :th ,;t:!. n d ta!'ld!"' and en ~E> rrblr.;-. 

Although these can be fou!'ld in- any t"tucy on o!"crJ' ;- trati on , 

they ~111 be u s ed in this !hve~tigation to be co7pared with 

-~he range~ of the Junior High School r:u t 1c!a;'l. Tr.~ J.uni~r 

High School ranr;e \'1111 be d e termined ty the analy~l~ or 

~everal band s cores con:bined w1 th the findlrt-gs of' a Jury of 

4Roy M. 1 Inf!tru· rr.entat. ion ror th~ rlind Miller; Prac-t1ca _ ,_ 
~(Detroit: Wayne Univ~rsity· Press, 1948), P· v. 

! 

~. 
I 
I 
! 
= 
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specialists ll1 thi~ field. 

A general plan for ar..rane;ing and transcribin~ will b~ 

outlined in chapter II. This plan will contain ~olution~ 

to the problems of key., range, adaptability, and needs a~ 

dictated by the lirr.its of Junior High School ab111tie·r:. 

This plan will be further brolcen down into two rpecl fie 

types of scorinr;: transcribing f'ron: orche:"tral n:aterial 

and arran~ing frorr. other n:eo1urr:!?. 

Chapter III contains an exa:rrple or one of the typ"~ 

of ~rcori·ng.. The analysiB of thi::o ~core will r-hot"' the 

application of the principles set .forth in Chapter II. 

The surrn:ary wlll review each chaptP-r briefly and c-urr:­

marize the high points. Th1E final section will close the 

investigation with recommendations that are based on the 

preyious chapterf; for a general prog:rarr. of arran~ih~ and 

transcribing Nind e·nserr.ble n:usic for the Junior H1e;h. ~chool. 

\ . , 
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CHAPTER It 

THE TECHNIC OF SCORING 

'J.'he terrr.s "transcribih;";" and 11arran;:tn~ " are nNlr1y 

synonyrr:ouf:. ~·IE~bster de·fin<e~. tran~cript1on pertaining to 

r.:usic a~ follm·Ts: 

. An arrangeu:ent r;Jf a corr.pr;Jsi t1o.n, often •.d th corr.e 
liberty in modi.f1cat1on or en:beliishtr.eht£or- soir.e o.ther 
instrul"r.ent or. voice than. that :for whi<::h .·1 t was 
originally l'tritten~ ••• an ad·aptati<m; · arrangetr.·ent.l 

With this definition indicating the transcriber rray 

rrodi.fy to a certain extent the material which he is 

utilizing, the line between transcribing and arranging 

becon:es very inde!"inite. 

Arrangement is usu-all y defined as taking a n:u~r1cal 

idea and err.bell1~h1ng, modifying~ even chan:,ing the harrton1c 

~tructure of the original idea of' t ·he corr.poser. 

Transcribing and arranging have been clacs ified into 

"five cype·s by W1111.am c .• White:2 those taken frorr. hyrr.n tune; 

(fOur part}, choral n:usic, organ n:uslc, orchestral rr:u~lc and 

pianO Tr.u:slc. These .five types of sco.ring can be clas~ified 

further into two categorie~: Thos~ with in.'> trur.:ental color 

and thos e without~ 

lWeb t-er's New International D ctionar (Springfield~ 
f.1ass .. : G.C. Merriam Co .. , 2nd Edition, 1957 • 

2iHill1am C. White, Mili'tacy Band Arranging (New York: 
Ca~l Fischer, 19 24). p. 39 .. 
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I. BASIC QUALIFICATIONS 

Before the novice should atten:pt to ~core for lnstrtt­

~rents, he should have a basic knqwledge of harmony. Thin 

is essential for correct voice leading and r~s·olution, 

enlarging harn:onic structures, sin:plifyin~ harrr.onic ~truc­

tures, superimposin!} of tonal! tie~, and err.belli~hinr; 1n r~ ... 

lation to underlyinr; harrr.onies. Ear tralnlnrr 1~ of equal 

irr.portance... This ·is irr.plied tihe.n r-~ayhew L. Lake ~tatf>r--

that: "The arrangerr.ent shou1d sound exactly a::: he [the 

arranger] has heard it over and over again rr.entally _.,hilP-

. 1 . it- "3 arrang. ng _ 

The next step for the beginning arranr:;er ir.: rr.entioned 

by Arthur Olaf' Anderson. 4 He bel1eve:3' that ·the beginner 

should practice r;roup arrangerr.ents of easy folk r.:O.~~ and 

other pieces, thus fa!'r.iliarizing hirr.self t'l'ith the transpo-

si tlon of instrurrents and their ranges. Anderson further 

su.ggests beginning with duets, trio~ and quartets of like 

instrun:ents, then unlike instrurr.ents; proceedin}, then~ to 

sttall arrangerr:ents for instrument f.a~r.111es· and corr.binations 

of unlike f'atr.:111.es. 

The sequence of startin?; with srr.all arran~errent~ for 

3Mayhew L. Lake, The American Band Arranrs: El.Z: (.New York: 
Carl .Fischer), p. 43. 

4A.rthur Olaf Anderson, nArranging Mu~ic for Your 
School Band, n Etude, 61:95, Feb. - Mar., lC143. 

).····· 
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l~ke coJ.or 1nstrun:er1ts and f1n1~h1n~ with f'Co:res utilizJn~ 

corr.blnat1qn~ of 1l13trumerit~ 6r unllk.e t1 b 1 al· ."' o ou·t­.. rr. re~ :"': 

lined in Roy M. Miller's t>ook.5 

II. GENERAL PROCEDtJnES 

'~hen the arran~er 1~ r ·eady to atterr.pt t .he full :-cor~'. 

several 1tem3 should he taken into .con~idcration. Thr» 

first r>f thei3e it the need s of the perforrdn"': r,roup for 

which it 1s to be tr.ade. The:;e tlill vary with ea err pa rttc­

ula:r situation and therefore tr.ust be analyzed. 

Themes~ rr.elody lines and other lrtportant f1snre~ 

should be analyzed to deterrd.ne if the ranr;e corr:pa~~ of the 

particular l'rind ensetr.ble is adequate. Thi~ technical 

problerr. is augrr.ented when consid.erin~ th~ range 11rr.1 tt'i of 

the Junior High rr.usic1an.6 The analysis of the~e irr:portant 

pa~ r,a~es will indicate t}1e key of 1 ts t!'ans por;i·tion. f.ince 

the Eb clarinets are considered the rr.o~t flexible ot' the 

w:l.nd instrun:ents,-7 they are u s ually as~ip;ned to t he r..ore 

i rr.por-tant parts, apd they should be t;i ven fir::: key 

5Roy H. i·11ller., P.ract.!~al In:tru::~ntat1~ii0 !" ~}~· t ?-.t.· 
~·!ind Band (Detroit: ~-rayne Unl.vcr::.l ... y Pre ~!", 1 · · ·). 

Alo~ with t!.1e plan i s incorpc!"ated a s .e:-ier: qf work 
pr.ojecte th.at 1'10\lld give the l;>eginper practice i.n r-::.all 
enserr.ble \'lritlrig .. 

6see Figure III 

7M111er, OR, cit •. , p ... 22 
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preference. Philip Lan-88 en:phas1zes that, althour:;h the 

tentative trantpos1 t1on is based upon the clarinets, the 

score should again be analyzed, nri~il'lS the affects ~pon the 

other inst:rutr·erite or· the ~ns~mble.. If these iristruttents 

are le~ to the extretres of their ranges and/or lrr.portant 

pass.age·s are in difi'icult re~ister~, the tentative key 

shouid not be used, and another one f'.hould be found. 
. . 

The third criterion fo!' evaluatinr: the tPntative 

score is the ahaly::-:1~ of the m:;n..otransctibable devic~r-

en:ployed by the con:poser... If the project in rr.1nd ha~. too 

rr:any of these device~, Lang9 pointt out~ it 1~ ·not a sood 

subject for transc.r1pt1on; hO\'/ever, if 1 t har. only a feTtt, 

and they can be daal t \'11th flUCCessfully by con:prorr.1se or 

substitution, the tr.aterial then has rr:erit. 

After the:3e three preparato:->y steps have been taken, 

the arraneer sho\lld r.:ap out the overall ~che:r.:e o·f the 

piece.. In. this schcrr:e ip included~ Th~ €;encral asriBning 

of partn, dynatr.ic structures, s_olo •:rork and color cor;:"bina­

tiozls;. The r;ch€rr.e will vary sotr.ew~at in accordqnce- ;r!::th 

th~ ·type of a~rangih~ dr tra.ns cribin~. that i;: to be done.l0 

Iv"lusic 

.8. L . ·Philip .. an~, 
Co.,_ 1950), p .. 

0 
-· Ibid. 

10 Not.e p .. 12. 

Scorinf': for The Ban.Q_ 
135. 

(New York: ~ills 

. j 
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III .. CUEING 

!n wrltinc fOt' Junior High School~~ particular errpha­

si7 ha~ to be pl~ced on the inst:rurr.ehtation. N1ller feel~ 

that: u'l'he f1exlbil1ty of' band lnstrtirr.t:mta.t:Lon iE one of the 

n:o::; t serious prob1en:s '.'lith t1hlch the rr:oder;n arranrjer has to 

contend. nll .Since the n:aJo.rlty of' Junior Hi1~h t,:roi.lp:"> do not 

boar;t a full syr:phoni~ complen:ent or -vtind inr-:trur;:ent:-;, th.e 

arran:;er ;ray hesitate to tcore ar1y :ln:po:-to.nt pa~c-a:::;~s f'or 

t:~e rr:ir-::sin3 ~nf! trurrent~ * Scorln.; for band ::l: ould ce dor:e 

~<~lth co:"t.plete in~trurr:enta".:.ion in :r.ind even if t:--~~ r:-n!':errblP. 

doe~ not rr:eet th~~ :=:;tandard. If -:he :::-cLool ar-ranr,er r--cc~·Pr­

jtist :"or the in~trurr.ent~ at hand, he ir not utlliz·!.n~: ail 

tn0 tir.:bres and colore ttat the unufual inr-trurrent~ p::->ocuce. 

in:; years. "It Ghculd b~ rerr.err:bered that it 1~ abta~+~ 

· " t. ·1~ • .._ (t t)· · "' · · · t t:"lan t'"' add one. •t12 ~a:::. ... n.r o e 11r.1na "'e .. ace . · an .... ns-;;:ru"T.en · "' 

Cueing is the notation of a pa.rt fo:r one in~~ t~·ut:.er.t 

on the part of a::1other. Irr:po·rtant pan::-ac;e::: tor !::yn.phoni c 

band instr:uments zhou.ld alt.'lays be cued for one or r.:ore ba~ic 

1nstr~urr.ents. Th-e choie:e 1:: rt.ainly one of re:;ister and 

11r.'!111er,. Q.th. c1 t., p. 37· 

12 8 · Lang, Q.R• cit.,, p. 12 • 

~· 



tirr.bre. For Junior Hlr,h School, t~chnica1 p.!'ct'icler'lcy of 

~he player a~ \.Jell as t~e avalla,bi11 ty of the ryrr.pt:onlc 

cued to a ba s~tc inst:rU!r.ent it tr:ay Tl.e in a r~::i:--te~ that 

.en-tails difficult technical derr:ands on the player.. There­

fore " the passafje should also be cued for a :::econd ba.~lc 

in~trun:ent to. insure its being played adequately. 'rhi:} 

ito called cro$s-cue1nr;. A chart linting the possfbllitles 

is illus.trated in Fis\li"e I. In thi~ figure~ the syn:phonic 

12 

band instrun~ents are listed arid opposite each are the basic 

instru1rents that could be cued. These in~t:::'tir;.erttf are not 

only chosen .on the basis of being con:n:~:m to rr:ost bands, but 

also for similarity of tirr.bre compar-able to the syrr.phonic 

in!.': t rurr.ent. 

IV. TYPES OF SCORllJO 

Orchestral trans cri ption. This cate~ory pre.!":ent~ 

oefinl.te instrurr:ental color. Since \dnd enre:i".blef" cannot 

dupli.cate th~ qua11tj,e.$ of the ~t.rin:.3~, tr~e p~cblerr. of tran­

~cribing then: becon:es dif~lcult.. Lang points tl11f out by 

listing several hu:"dles that ;o;111 be encountered: 

1. Inqependent ac.ti vi ty o.f woodwinds and strin{;s .• 
2. Intricate a:nd delicate pas:sages for vlolac, cellot 

3. 
and basse·8"' . . . . " ·. . .· . " . . . . . .. 
Passages for s.~rings o·f' a · 'lj~olinist1c . crL~racter . 
with rapid skips, changes of reglster,. dou::>le . stops, 
spiccato bowing, harrr.onics, trerr.o1o, p.1zzicato, 

etc •. I ,. 
! 

; 



Oboe 

Englir:-h .Horn 

E Flat Clarinf't . . 

Alto Clar.tnet 

Contrabar;::- Clarin€.'t 

Ba~f' Saxophone 

11 .. ~ .. .. -~· 

CHOTCE OF CUEING JNt-'N1Ut<FNT 

F:~utt>, ClarinPt, t·:ut('d '!'rur:: ~r·t. 

Bar'f'OOn 

Oboe" Ba:=:r.oon., Alto .~ay:opi .. nnr•, 

Horn (F or R Flat) 

Piccolo 1 FlutP, B FJ.a:t C1ar·~..-· · 

Contra Bar"~oon, Tuba 

Bae.E Clarinet, 'ren()r a nd Earl ­

tone Saxophone, i3ari t;-one Ho:' n, 

·Trorr:hone, Tuba 

bas·:::: Clarinet, Tuba 

C·.o· ntra Bg;­:Sar:tton~ ~axop?lone_. 

~oon, Contraba·r--r- Clarln~t. '!'ul& 

FIGURE I 

P:OSSIBLE INSTRl:mENTS FOR CUEING 



4 .. 

5. 

Strinp.; phrases of untisally long duration and 
sustained lnten~ity. 
Pae~age~· for harp and plano.l3 

14 

An orcnestral score that entails all or thE:! se char ac­

ter>istics is not considered a good subject for band tran-

s-cription. These characteri~rtics and problen:s arP. enlarr.;~d 

still .fUrther whPn scorin;- for the llrr.it{;d g roup. 

If th~ pre-·;iously ttentloned strin~ devices can be 

dealt with in an effective rr.anner_, the tentative t !'anf~rip­

tlon has rrerit and the general plan of transcribln~ and 

arranging that was rrentioned on page 9 of thl~ lnv~~tisa .. 

tion could then be applied. 

Orche::~tral rr.aterial p-resente 11-rr.ltation::: in ke-y 

choice. Orche~tral keys are selected far t he conv(;"niencr 

Of the ~trings, the rr.ost important f'am.ily in thP O!"Chf>:"'tr"a. 

Thes~ instrurr.ents are so constructed and fin::;erPd a::- to b~ 

at ease in ~harp ke-ys. Since clarinet::= of t he band Ufua.lly 

receive the irr..portant and cUfficul t parts of a:r!"an;~ err:ent:? 

and transcriptions, they \'1111 ger.erally be as~1£;nf)d th~ 

strin;;; parts. In transpo~1tion, the note~ o~ t.~e Bb Clarinet 

are a rrajor second above the violin_, thus put·ti n;:; the inr;tru­

n:ent in a key that is two sharps :r.ore than. the. concert ke y. 

Since the articulation of sharp keys qn a Bb Clarin~t 



involves difficult fingerint;s , the concert keys of .D Major 

through C# Major alone with thei r relative rr.inor::; would be 

dee.rr.ed impractical for Junior High School. The r--chool 

rrus i ctan will be eufficiently taxed in perforrr.in~: the 

transcribed str:tn~ pasEa!2;es without be1nr: additionally 

burdened wj;th a difficult key that necetcltate~ tnvol v.cd 

15 

fing(;?rin~s .. "For orch·estra] rr.usic in f.r~arp key!:'," Lan~ 

sugg·ests, "the rr:ost practical band tranGcr1pt1on 1!'" a ~err.l­

tone higher or lower. This near.by transposi tHm . put:-: th~ 

bane in flat keys an<i rarely affe.~ts the r~gister or cotr.past 

of · any instrun:ent ... "14 Once the string parts hav~ beeli 

analyzed and ass.igned, the brass and woodwind parts r.:ay 

suggest t .hemselves. 

Orchestral tra-nscription depends n:alnly upon the 

clear understand.in!3 of the instrurrents of the orcr.e~t-ra. 

and band along with their related function:::. Thi~ under­

::tanding is b:r;ottght about by the concentt•ated ::-tudy of every 

ins:t;rument • s characterl::;tics and by practicinG tn~all f:~Oup 

a!'":oangerr.ents as outlined on page 8. 

Figure II shO\'TS the relation~hip beb1een orche::tral 

anq band lnstrurrents. The orche s .t .!'al 1n:-:tr·u:rentr a re lt~ted 

on the lett side ~t1d opp_osite each ar.e th~ band 1n ::trurr.~nt~ 

t hat rr.ay assurr:e their functions , The firFt telection is 

,j . 

,1 
r, 
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16 

best suited~ Since the average Junior High band does not 

include son:e or these~ a second and third choice is listed. 

This perm! ts a score to be reasonably well balanced. 

Other typ~-~-- The selection o.f n:aterial for arranging 

wl thin the category which has no instrumental color is not 

:::ubject ·to all the re~trictions pertinent to those which 

have. With the exception of certain p1an1et1c devices, th.e 

selection or a project depend~ on the adaptability to the 

Junior High S<;:ho61 band. 15 

Several idea::; to keep in Jr_ind when arranging fron: a 

16 piano score are err:pha~lzed by Gaston Borch.t who reports 

that tt:J.e piano corr.position does not usually contain 

suf-ficient material fran: which to n:ake the arrangerr.ent 

inte resting. Therefore, it becon:es nece-s sary to ad.d 

counter-then:es, to "fill in the gaps" or to extend chords 

and add octaves, thirds or sixths to a run or figure. 

Arrangen:ents frorr_ this type of u:aterial become a matter or 
arti~tie and creative perception. Frequently there is no 

time value ('or the sustained effects which are intended for 

the damper pedal or the piano. If these gaps are neglected· 
·.J 

15These points were listed on page 9 in the ge · 1 schetr.e for arranging and transcribing. nera 

l6Gas.ton Borch, Pract cal of In~truttent 
(New York: The Boston Music Co., , p. 37-38. 
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ORCHE~TRA 

Piccolo 

Flute 

C.larin~t 

Oboe. 

Bas~oon 

Trun:pet 

Trombone 

Horn (F) 

Violin I 

Vio.lih II 

Vi ola 

Cell.o 

Bar-~ 

Tuba 

_]_ 

Pic-colo 

Flute 

Eb Clarinet 

Oboe 

Bar-.·~oon 

II 

Bb -Clarln~:t 

Bb Clarinet 

Tenor, Eariton~ Sax 
Cornet, Trurr-pet J:3aritohe Hot'n 

Baritone H-orn Trombone 

Hbrh (P, Eb) 

l r.•t Glarin~=>t 
Eb Clari.nf't 

2nd Clarinet~ 

? n Cl · · • · t "''[' . . a.r .L !1~ . r: 
Alto Clar ·tn.ht 

Ba ~- ~ C 11;1 t' i nr t 

Cu Cla:rlne t . 
C.ontTa Ba r-tcon 

'1\tb~ ( F.b. Bb) 

:Saxophoncr 

:cor·nPt t· 

C•.n'netr 

Alto and Ten~!·· 
-~axop:-.on,.,r· 

Tenor; Ba!'itol'lP. ~ ex 

Bar>itottP 2ax, 
Tuba · 

FI'GURE IT 

III 

--· 

Trun:pet 

Baritone Horn 

Tron·bone 

Flut~ 

--. 
Ho:::n:-· 

Ba r" lto::>ne Hor n 

BaY· ltone Horn 

A PA:BT1AL LI~~T OF ORCHESTrtA TO BAND TRAN~:'CHIBI!'iG II~r~Tau:.~E~lTS 

w 
-..: 
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in the band arran~etrent, the result woulo be very ·thin and 

poor. 

18 

The Junior High band arranger, then, n:ust enlarge 

upon the piano score in order to .fill out the arrangen:ent, 

yet keep ·Within t ·he technical bounds or his f;TOUp. This 

problen:. can be solved by realizing the 11n:its of the Junior 

High School rnisician and keeping within the working range 

as it will be derived in this chapter. 

Mo.st studies on 1nstrurr.entation cQntain e.xar.:ples and 

chart,s that illustrate difticul t fingerings, artlculated 

passages and notes characte.ristically out. or t\1ne tor any or 
the Wi.nd instrun:ents .17 The investigator will not reproduce 

these but re.rers the reader to the bibliography. The 

irr.portance of these 1nstrun:ental ·peculiaritie~ and dis­

crepancies are rragn1fled to a larger proportion v,rhen ·the 

Junior High group 1~ be1~ com:1dered.. Therefore ., a pa~:::a~P, 

should pe scrutinized carefully before corrrr.itting 1. t to 
any particular 1nstrun1ent. To leave out . .all bad note·:: and 

hard fingerings rr:~y leave fe?t pos sibilitie~., nevertnele~s, 

sorr.e ot these d:tscrepan.c:+e!:! can be 3V01ded by changing the 

key or :subf:tituting a s1m1lar color 1nstrutr.ent in 1 ts placr:- . 

I7stanis1a·, Gallo, Ggllo's Band BookJ Part I. Wind 
Ins trutt:ent:s (Bo::ton! 011 ver Di tson Co., 1921 • 

t' 
y ... ·, . .. , ... 
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V.RANGE 

The extrettee of playing ranges are, to a l,arge e~teht 

fix~d for any pitrticulat" wind il'lsti"tln:ent. However, th~re 

are er.tensions or tnese rq.nges tha~ can be attained on 

certain ins-tt"Un.ents by capable, experienced n:us1c1ans. 

A bras::- in~trurr.ent utilizing a cup-type rrcuthpiece 

can be played several notes higher ·than the practical wri.tt~n 

r.ange. This phenorrenon can be seen and heard by ~tuaying 

the principle of harrt!onlcs as applied to b.ra~~ 1n::-trurr.ent~ 

and 11~ten1ne tC> a proficient player derr.on~trate the~e 

principles. The lower notes of the~e 1n~trurr:ent~ n:ay 

theoretically be extended only to the fundan:ental. The­

written range, howeve·r, w111 not include thel'-'e hl r;h or low 

partials due to the difficulty of perforrr.ance. Tht> hH;hP.r 

partials require extrerr.e tension of the lips and the in,.. 

tonation becorres very delicate. The· fundaw.ental, in the 

rr:ajority of ca~es, cannot even be produced as it derr:ands 

18 an unfeasible re.la·xation of the lips- An .arranger 

disregards these extrerr.es not only for the difftcui ty in 

produ~tion, but for their unstable dynarr.ic.::: and for~ign 

quali,ty to the true tin:bre of the particular instrurrent. 

With the exception or the French horn, the woodwind 

18curt sachs, The History of ft1usical InA"ti"'Utr-:'ntr, 
(NeN York: w .. vL Norton and Co .. , In.c., 1940), p. 420. 
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instruments' lowe~t tone attainable ls uzually included 1n 

the practical written rang:e.l9 The upper ran~e or ~owe 

woodwinds {naxophone,20 clar1net21) can be extPnded ~orre­

what by utillzinr; and experimenting w1 th crb::.~ and fal:'!P. 

fingerings. Here again the 11~1 t to whlGh th~ ran~r.. can 

.be extended l.ie~ chl~fly with tt~ .e perforrrer r ~ abl11t 1(;1t­

plus a fine lnst:rurrent. 

The.se extr·e.rr:e ranges of ·..rind in~t-rurr:(>nt;~ a~<' rarely 

u~ed and are not deemed pract.ical and .fea~lble· by e'vP.:n the 

rr.ost corr.petent of perforr.:ers and arrangere. The note~ are 

consider~d to be unstable and foreign to the titrbre or the 
instrument and should be u .sed only for novel effects and 

played as a solo. 

Even the orthodox t.tr1tten range of sorr.e instrurr.cnts 

goes beyond the capab111't1es of many n:u~icians. There-

20 

fore, the technical abilities !'equired to play in the ~xtrerr.e 

written ranges s.hould be .caref'tzlly taken into consideration 

when scoring f .or any organization. Miller. expres:::e.~. thl:s 

point: 

19m sorre cases the extreme lower tQn~s of oboe~, 
bas~oons and s~:Xophones are not d eerr.ed practical :for the 
inexper-ienced n:usl.c1an. 

20Eby':-;;- Corrplete Scientific Method for Saxophon.~ 
(Concord, Mass . : Vir-tuoso .~Iusic School; Revis.ed Ed. , 1 ·22), 
p. 281. 

2 1H. Klose, Celebrated Me.thod !"or The Clarinet (t-Iew 
York: Carl Fi .~cher. Inc. J Finger'ihor, Chart l~catPo in. T·e-xt. 



Th~ con:p~tent arrange-!'-, however, ne ver wrtte~ in thE> 
extreme r~ng~ unleee he ha·~ fP"?CiJ'lc · knq.,iled~e th~ 
~rrangeJr.ell:t ··~·~· playaple by tne organization for whict:l 
it ~'las made. · 

21 

The .follm\'i nr: e·xarr.pl~~, .Cigur.e III, pr~f:~nt a prac­

tical working rant~e ror each of the wind 1n~t:('urr:ent~ al" 

dtc.tated by the limitation of Junior High School a hili tie". 

'I'he fange that i~ tl tled nF1nd1ngs of Jury" was det~rrr:lned 

frorr. the r-esult~ of' eeveral interviews wLth specialists in 

the fi e ld of Jtipio-r High School instrun:ental rru~ic. The 

jury was comp:r1.sed of: 

Gene Lancelle, .instrun:ental teacher, Franklin High 
school 
Rod Sweareng1.n, 1nstrun:~ntal teacher, Stockton J -Unior· 
High School 

Darlqw Unzicker, instrurr.ental teacher, San Joaquin 
C ourity Schools . 

Since the Stockton C:lty and .San .Joaquin County S:chool:> 

encorr:pass a broad ~ocial and econorric range, the 1nve~t1-

gator felt the conclustone re~ulting frorr thP~e interview~ 

apply ~enerally to Junior Hir;h in~trurr.ental n·.u~ 1 c. 

Listed under the "Fintlinr; ~ of Jury" are fou.r·t e E>n 

~core::c 1_ ea(!h .or whiCh had been analyzed for averar;e range . 

The~ e selections are considered playable, \iell ~cored and 

ta~ tefUl f'Or Junior High.23 

22Mtller; · Q.'Q;· c~. # p. 1. 

23For. corrplete t'eference. to wOrks see Appendix A. 
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Corr:binin:i the Jury • s conclu~ions with the :::core 

aver:a~e~ producAd a suitable workin~ rang~ and 1 ts 11ttlta­

t1ons. This final result., .,Average or Ju:'y ana Scores," 

1r:: rhown at the botton: of the pae;~ ,. right hand ~id·e. Thl? 

22 

,s tat'ldard range, ''Actual Written nang~-," appp,ars to th~ l~ft 

for Vi!'"Ual corrpar;L~on in FUgure !I.I~ 

These JiTritationr ~hould by no rrcah:" be conr-tdered 

ab~olute. Exceptions could and E'·r.ould be rrade ";h~n all othF.>r 

posslb111t1e~ hav~ been exhaw:ted # ~·!hen a pa~~a?e or 

fir~U:r~ to be transcribed is still suited to one, and only 

o.ne particular 1ns·trun:ent, it ~hould then be ~c·or€d that 

way with other r.ub sti tute ins trurr.ent~ cued in. 24 
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.FIGURE !II 

RANGE L!NITJ\T!ONS FOR FI!i'TEEN BAND INS'.rfUWENTS 
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Flnd1nga ot ,Jury 

PICCOLO 
24 

II$ ·- ..-"" 4 l 

'* == 

B&ll&da.ir 

Oard1J18.1 overture 

J)1 vertimen:to 

Golden Gl-ow OTel"t,ure 

Jeeu, Joy ot an's :oea1r1ns 

an1#1llo 1 

laaeaoagl1& and. Fugue I 

.Sun Valley Mountains 

Ave~g-e ot Jury and Scoraa 
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'· 
FLUTE 

I ; F1ndinga or JUry 
~­

.< 
·~ 

aria and Minuet 

Aurora. O'rerture 

· Ba~ladair 

C&lJ'P&O C&rni n.l 

Oard1r:tal Overture 

Divertimento 

Jeau, Jo7 ot *-D·''s Deatr1J16 

lflt.g1o Flute 

JJLntillo 

paaaaoagl1a and Fugue 

Short Claaa1ca tor Bilnd 

s.un Valley Mcuntaina 

Three Contemporar1ea""Su1te 'tor Band 

+ . 
.Actual Written Re.cge, Ave.rage ot Jurr and Scores 



OBOE 

F1nd1ngs or Jury 

•ria and Minuet 

Aurora overture 

Ball.ada1r 

Calypso carnl-.1 

Card1JJ&l OVerture 

Kaglo Plute 

Jll.ntillo 

paaaacaglia aild Fugue 

Short Claie1ca ~Qr Band. 

Sun Valley Mountains 

Three Contemporar1·ea .. Su1te tor Band 

.. 
l;:@zvecG* 

&T I~ 
•ctua1 Written Rallge. Average of Jury and Scores 
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B FLAT CLARINET 

Findings or Jury 

.Aria and Minuet 

' 
{ Aurora OVerture 

Ball&d&ir 

CalJPeo carn1 n.l 

O&.rd1ral OVerture 

Jeau, Joy t:Jt M~An 'e Desiring 

lftlg1o rlute 

lllntillo 

Pa!aeacagl1a and F\.tgue 

Short Cllaaeica tor B&nd 

sun Valley Mountains 

Three contempore.r1ea-Su1te tor Band 

• 
::; :;?" • A.ctutll Writ ten Range. AYEtr&ge ot JUX'7 and. Scorea 
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ALTO. CLARINET 
28 

Findings or Jury 

Aria and Minuet 

Aurora overture 

Balladair 

Oard1ml Overture 

Divertimento 

Golden Glow ·overture 

Jeau, Joy ot .Mtln'a De111r1~ 

M$g1o Flute 

•ntill.o 

F&aaao&gl1a and Fugue 

Sh.ort Qlaaalos tor Band 

Sun ValleT Mounta1na 

Thr.ae Oontempor&.r1ea-Suite· tor Band 

• 
Actual Written RallS•-



BASS CLARINET 

Findings ot J\.ll"y 

A.r1a. and Minuet 

Aurora OVerture 

Balladair 

CArdinal OVerture 

Jeau, Jo7 ot Mtln'e Desiring 

Dglc l'lute 

• ·ntillo 

Short Clasaica tor Ban4 

Sun Valler Mountain& 

'rhree Oontemporar1ea•Su1te tor Band 

A.ctua1 ·wr1 tt.en R&nge. • A.verage ot Jurr and Scores 

29 
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BASSOON 
JO 

Findings or· Jury 

Aria and Minuet 

A:urora OVerture 

Balladair 

C:&lJPeo Carnival 

Cardinal OVerture 

D1vert1mento 

(}olde:n Glow Qverture 

IDlgic Flute 

- ~ 

·' 

S.un V&ller Mountains 

Three. Contemporarlaa·-suit-e tor Band 
·' 
I 

'· 

} 

.A.ctual Writt-en Range. 
~ 
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I 

•ver$ge ot J'urJ and Scores 



ALTO SAXOPHONE 

~1nd 1nga or Jury 

Ar1a and Minuet 

Aurora O.erture 

Balladair 

caln>ao carnt. val 

t>1 vertllaento 

Golden Glow overture .. . . . 

Jeau, Jot ot .Man •$ Desiring 

Kl'gio Flut.e 

lllnt1llo 

Pasaacagl1a and J'ugu• 

Short Ql.aaatoa f:or Band 

Sun Valley Mountains 

Three Contempor&r1es•Su.1 te tor Band 

•verage ot Jury and .scores 
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TENOR SAXOPHONE 

Finding~ ot Jury 

Aria -nd M1nuttt 

I 
Aurora O'rerture 

Balladair 

Calypso carni'lfll 

Card1:aal Overture 

D1 vert1mento 

Gctlden Glow overture 

Jeau, Joy ot xan'.s De.s1r1ng 

Dg1c Flute 

lllntillo 

passacaglia and Fugue 

Short Cl.aaaicil tor Band 

sun Vall•y Mountains 

Three Contempore.r1&&•BU1te tor Band 

6•:::::: 
•ctl.Jll W:ritt~n Range. A-verage ot Jury and Soorea 
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BARITONE SAXOPHONE 

Findings ot Jury 

.t.ria and Minuet 

Aurora OYerture 

Ballada1r 

Calypao C&rn1T&l 

Cs.rd1ml Overture 

Divertimento 

Golden Q-lc>w Overture 

Jee\1; Joy or Mlln 's- J)ea1i'1J"Jg 

Dgic Flute 

*nt1llo 

P&aaaoagl1a and Fusue 

Short Claaa1ca tor Band 

sun Vall•J Mo·unta1na 

f)• ........ 
Actual Written Range_ 
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FRENCH HORN (F) 

f .Flnd1nga or Jury 
.· ~ 

' 
j 

· 1 •x-1a and Minuet 
J 
i. 
i 
; 

Aurora OYert.ure 

Balladalr 

Calypso Oarni't'&l 

Oar41DL1 OVerture 

Gol.den Glow O~erture 

-.s1.c Flute 

)JLntillo 

.P&seacagl1a and Fugue 

Short Qla.aaica for Sand 

sun Valley Mountains. 

Three 0=ontempor.e.r1ea-au1te tor Band 

. . . . ' . 

--··-~----..... r 

: f 

Act UI!Ll Written Ra.:nge. Average ot Jury and. Scorea 
' . • 
~ 

t 
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B FLAT TBU.MPET 

Aria and Minuet-

Aurora Overture 

Ball&da.ir 

Calypso Carn1Y&l 

D1 vertimento 

Golden Glow Overture. 

Jea u, Joy ot Y4l-n 'a Desiring 

lfllg1o Flute 

JILnt,illo 

laasacagl1a and Fugue 

.Sun Va.ll.•J Mountains 

three Oontemporar1ea-aw. te tor Band 

j+ l . . 
•ct~ Wr1 tten Ra.nge. 



J6 
TROMBON.E 

Fllidlnga ot JUl"J $?'1J "'"'~§! I 
•rta and Minuet I$5>'F£ <;jf 71 

Aurora OTert.ure kfv: r::::1 I 
Ballada1r !$/: i><if I 
C&lJli&O Carnh&l $?: Jzz/S!=:j 

. . .f. 

CardJ.JIIll OTerture 1$2' J;:zz£! I 
El <'£ 

Divertimento (fP: J z ;< £ : J 

GolCWn Glow OVerture $J· i!.z{Gf ·I 
.b• 

J . · Ji r , iJ: 1£27~ r ·1 · esu. oy o Kan s Desiring ___ fz• . . .. 

IIP-g1o Flute $2' j;;<;@j 

•nullo f$Q' pJ;:;:§1H 

f&8Baoagl1a &lid Fugue ~ ;J ... ...-~1 I 
·~· zz<.f. J 

ShoJ-t caaaa1oa tor Band .~ J z 7 · 3 

$Q: ~, .. gptr .Sun ValleT Mountain• === ==-=:= :: 

Three Oont.ftpor&r1ea-&u1t.e tor .Band $,2: J z~iz4 I 

$2' J--- =~ z-?:-:=f a•• II$?' sd-= 2 3 ff 
A:verage or: Jury and Scores 



BARITONE HORN 

F1nd1nga ot Jury 

&ria and Minuet 

Aurora OVerture 

Balladair 

o.alyp~Jo carn1 val 

Divertimento 

Golden Glow. overture 

Dg1o Jlute 

)ll.nt1llo 

Fassacaglia and Fugue 

Short Claaetcs 1'o.r Band 

3un ValleJ Mountains 

A.verage ot Jury· and Scores 



)8 
BASS 

Findings of Jury 

Aurora overture 

B&llada1r 

Cardinal Overture 

Divertimento 

Go.lclen Glow Overt-ure 

Jeau, Joy of Man's Desiring 

J8P.g1o J'lute 

Mant11lo 

pa.seao&glta and FugQe 

Sho:rt Classics for Band 

.Sun Valley Mountains 

Three Oontemporaries-SU1'te ·tor Band 

A.ctt.al Writ-ten Range 
~-. . 

A.verage of Jury and Scores 



VI. CONCLUSION 

Taking into consideration the limits of the Junior 

High School band I the arran£;er-transcrlber has several 

in:portant factors to keep in n:ind~ Key consideration~ 

1nstrun:entation1 cuetng, n:usical taste and 1nterest1 and 

partic:tilarly the range problen: are ~orr.e or the n:ajor 

obstacles ~h<it tr:_tist be dealt with to produce a fine score. 

The choice or rr.aterlal rr:<ly lie n:ore favorably with key­

board than with orches:trai liter;:tture as it a}lows son:e­

what rr.ore freedon: for adaptation to a limited type group •. 

The selection of rr.aterial for arrangerr.·ents tr:; 
usually based on the need for special rr:a terial that iJ~ 
not available in print. School or folk /;'DOGS' .for 
assen:b-lies or outdoor concerts 1 suggest one type of 
rr.aterial. Medleys of popular song :: rrorr. $" how~ or· rr.o­
tion picture~. ::-uegest another type, and a need for solo 
Q".aterial for son:e gifted (perhap8 technically lin:i ted) 
instru~rentalist 1 st1.11 another. There exi~ts a wealth 
of material for the above, or any other need~, a:nd 
selection is based n:ainly on ad"aptabili ty of n:aterial. 25 

When the selection of rr.aterial for a tra·n~cription 

or .arrangen:ent 1:=: n:ade and the inherent problen:e have been 

solved, the arranger ca:n then begin placing notes on the 

score. 

... 



ClfAPTER II I 

APPLICA~t'ION OF' PRINCIPLES 

The score in this chapter ha~ been tran~ .cribe.d fron: . a 

cott:posi tlon by Vincent Perf:ichettfl, ".Serenade No. 8, Op. 

62" for two pianos. The harrr.onic structure iF clear, and 

rr,any then:e s , pas:::ag>es and counter therr.es have been err.ployed, 

rr.akl.ng 1 t n:ore adaptable for a·n in~trun:ental tran'f" Cr1pt1on. 

I. .FORM AND KEY 

The overall con:pass .of the piece is appropriate to 

the band and no one instrutr.ent is taken beyond its practical 

Junior High !'ange.2 The therr.es and accorr.panying passages 

a r e technically not d1f.f1cult for the Junior Hig h School, 

yet the challenge lies in. the rr.usical interpretation, dynam­

ic s ·, phras-ing , change of rr.:ete r and the lns truJT:entation that 

t }Je inve:stigator· has used. 

Key. The con:pos ltion d nes not have a key signa·ture 

and at tirr.es sU€';gests t\>10 .different tonalities, ~uper• 

i rr.po r: ed. Therefor e, the inveS:t1 ,~ator cho~e to place no key 

n.ignatures in the tran::cription and to tr.ar}C th~ acc1dentalr. 

lsee Appendix t:or corr.ple te piano scor e. 

2s e t for-th in Chapter IL 

·. 
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·a t: they appear , A concer t key of one s tep low~!' t ba p t he 

ori ginal we1s e rt::p],oyed tht1s p\itt_ing every ihstru:+.etrt wl thin t 

the . p,r~~ C::ril:?ed :ran~e, yet l{eepl,l}~ the tonality clof:e t .o 

t he> o:d .. g.ina1. 

Forn:. The piece is .in .four rr.ove.n:ent~, offerlnr>; t he. 

opportunity to utilize rr.any i nstrurr:ental color~ and to hav.P. 

a variety of teitpo and dyna~r.ics . The inves ti'; at·or h a;. 

cho~.en only the fir~t three fol' t r ans Cripti on f'ince t he 

fotl.~th did. not f'Uf:~e;t iri t t r u rr.entation and wa ; to0 linP.ar 

in stru~t.u~e. 
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II. ANALYSIS OF INSTRuMENTATION 

First Moven:ent. Tne basTe forn: of this n:overr:ent 

is A-B-A with an irttr-oducti()n. Th~ french horn and· oboe 

bee;in the b1o-rr.ea~ure introduction. They continue with 

the rr.ain the-n:e to the end of part A, rr.ea ~ure J r) . The 

flutes and clarinetB in uniron take the countertherr:e whic;:h 

begins at rr:ea~ure 3 and ends at n:ea~ure 1;, alF'o. The.fe 

60 

tlN'O rr.otives, played by the hi.!Jh reed ~ and horns. are ~upport­

ed ·by the lo~ brae::; playing piani~~imo .. In mea:::ur·e 8 and 

"!, the flute is f'iightly lo~tet' than the Junior Hj.gh practi-

Cal range; hOwever, this \'Seek regiftei" is SUpported by the 

clarinets playing in their st.r ong register. The low re~d.s 

have also been as:qigned theEe ::;ustained chords as they te.nd 

to .soften th¢ har-~h bra!rs t"ound. All of the 1nstrun:ents 

are \'le11 w1 thiri the .Prescribed range e.xcept the .low Bb in 

the bas::-,oons. This not.e wa~ b.racketed, giving. the player 

the opportuni-ty to play it, if pO~s:tbl~. If not, the san:e 

note is doubled in the tuba~, thu~ in~uring its being 

play.ed. Th~ the~rr:e played by the horn and oboe 1~ also cued 

in l.or baritone, alto n~nc and n:uted trun:pet! 

A::? part B, ~tart:tns at ~ea~ure 15, indicated a 

dynarr.ic of Mezzo Forte, opportunity fpr brin~ing in the 'tthole 

~n~errble present~d itPelf. In rrea~ure 1~ - 15, whl~h lead~ 

up to part B, the theme that the clarine: t~ and flutP~ had 

been ~tattnt"_·> 1;•1a ~ a~::i-_·:. ned to the tenor Pecticn of the ban~ - • \..i. 

1 
! . 

ji 

!. ! ,. : 
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Being more pot-terful and heavier in tirr.bre, this section 1~·· 

well ... su1ted to carry the .c· r:e·~.-.cend ·o to· · 1·5 _ n:ear:ure ... The 

high reed.$, playiilr; sustained chordro; also cre~cendo to 

rr.ea~ure 15~ Part B ~rin~S. in the f1,1ll bras::: ~ection 

playing forte.. The reelodic part is played by the piccolo, 

.flutes and clarinets in octave~. Fron: rr,eat\lre 15 - 1 :~, 

durine; the peak of the crescendo, all rapr~er. are within 

the Junior H1~h School limitation~~ T.pe hi~h~nt tr\.urp~t 

note is F#, fourth line~ and the clarinPt'~ hi tyhr:-!'"t note 1:-­

D~ ~ebpnd ledger line, ~tith an option to play the his-h E 

down an octave in n:eature 18.. In rr.ea::-ur.e 15 - l8. th~ l:;raf"~ 

rr:ay play his part down an octave, which if" n:o t t de::-irable 

.for• the fulle~ t ~ound here. At u:ea::-ur P 2'"' - 21 t hP. low 

brar:~ and high reeds brinf:j the ~.ection to a clor--P-. Tr.e 

lre~ortant horn lead in ~ea~ure 20 - 21 ir cu~d fdr fl~~t 

and ~e.cond tr\lr.:pet. 

The next ~ectlon 1~ an exact repetition of the n~atP: .. 

Ut1 or rr:easure 3 - 11 thus tlvlnE; the rr.ovf:'rr.ent lPn,~th, an:d, 

ar- before, it is bro~'3'ht to a clo~re with the lm,.r bras~ and 

hl::;h r•eeds. 

The oboe part, n:ea~·ure 2~ - 23, ts cued f'or alto eax 

and n:uted trurr:pet _. .'l'he latter i~ preferable. If; how­

P.ver-, the trun:pet played thE> horn pasl!"a: e in t r.e t\..-o pre­

ceedint: n:~asures, it would not be pos eible to rr:ute the 

in~t!"tirr.e.nt tor the oboe cuew Therefor~, an alternate cue 

... _ ·., 



i~ writt~n for alto -eax. OthPr irr.por1;arit crorr cues are: 

Qari.tone, cu~d f"or .f.J.rFt ba~;.OOl'l, fi rpt tro_r.bohe~ for thf> 

horn, and the baritone. ~ax for ba~f' cla-r1n~t. The p~r­

for·rrance of th~~e pa~. f"are:'! :1:::; thuP inrurea in the ah~·~rice 

of the ~yn:phonic band in~trurr.ent~. 

Second t>':ov~"'r.:ent. .At-:- in the Fir.rt ftfo\'err:ent, t h e 

::-econd in begun vi'ith the horn - oboe con:binatlon which \'la~ 

in ke~plng \>11th the tonal color presented in Movetr.ent One. 

ThE' flutes and clarinet~ play the counter-therre. Thi!'!. 

rr.overr~nt has also been repeated to give the band arrangerr.ent 

:::o11di ty. It ha~ been treated E1rr:11arly to tt:le fj.r~t in 

that the band 1 ~ brought to a .forti~~irr.o in th~ ir.iddle 

~ection. The tenor instrurr:ents. expre~:::; the countertherr.e 

be.fore a quick decre~cendo t-o ·rr.ear-ure 30. Here. the tron:­

bone, in :i.t!ll beF-t re'Si~te:r, reiterates part of the or1e;inal 

n:oti ve:. Th.e wood,/.rind f"ection, in rrea~ure 32; prepare~ for 

tht:> repP.at of th~ rr:overr.ent. ThP. ending , ttea~ure 43, i r 

{cored for flute, the clarinet _farr:ily and the- ba~::-oon ::-. 

The ltr:portant baFC. cla-rin€t and ba~ ~?on part~ ar~ cuPd fo:< 

the ~a~tophohe~. No~t of the inPtrurr:ental rane:-e ~ in t h:tf 

rr.overr:ent a-re a r:,airi w1 thin the 11rri tationf! for Juni or 1-Iif.;n. 

A~ the horn paf"~a ::e in mea ::tire 24, the ~tleginnlng of this 

n:overr.ent, starts in 1 ts· high regiEter, t}1e alto -sax has t he 

part cued. The playing o.f the flute f1 rrur·e in measure 28 

n:ay be difficult ~ince the high Ab, fourth ledger 11J1e, and 

,, 
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lowG, ~ecohd line in rr:ea~ure~ 3'- 31, ar~ beyond th~ 

~l.lgge~ted Junior Htgh range. The clarinet~ a r e playing 

ti'li~ :::a:r.e figure ~0 the flutist rt:a.y be tacet· without 

~et:"1ously affecting the pas:::age. In tr .. ea~u.re 31 - 32 ··" 
th~ E:axophone!:! have the low reeps' part cuea to insure 

their being played. 

Moverrente One and Two Nere ~c.o:rE>d with en:pha~1S: on 

.reed color. Moverr:ent Three was arranged "''it}) the br~:~ss 

section of the band foren:ost in rr:ind. 

· Third Movement. Since this n:ove.rr.ent ~ur::!e~.te>d a 

rhythrr:ic structure, a ~irtple percus!"'ion part l'TaF added 

"tthlch con::il':'!t~ of basf' drU:rr. and !"nare. The r hythtr ic 

.fi~ures are very ~1mp.le, yet th~y add a unifyln~ factor to 

the brast. figurations. Ar-;ain the ori 13inal r"Core ha~ bP~n 

extended by repeating virtually t h e entire n:ovPrr.ent to :-::-l v~ 

it forn: . 

The bee :lnn!ng rcotive which 1~ found in n·ea rure 33 -

37, 1 ~ s tated by two trurr:pet~ in duet . Thi::: 1~ ~upported by 

a 11 the bras~ playing a rhythtd.ca.l ac cor:-,panie:r:eh t. l"iea ~ure 

36 is ln 518 tirte. This n:eter is intersper sed throughout 

this n:oven:ent; giving a feeling of ::ynco.pation. At n:ea~ll.re 

3 ·), :the rroti ve it:: repeated; this ti:rce -with the full band 

playin!3 fortis~in:o. The piccolo, flutes, clarinets and 

alto saxe~ state the orig inal rr:otiye, and the fir~t trun:pets, 

in unison with the oboe, play the countertherr.e ~ The low 
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hras~es continue with the I'hythrric accompanirr.ent :::-upported 

by the le>w reeds. In measures 43 - 45, three irrportant 

lines are brought out. In addition to the o.rig·inal t"ro 

rr..otives, one rr..Qre is integrated into the ba!"~ line. ThP 

fortis~irr..o decre!':"Cendor to mea~ure 1~6. lea v1n•_: th~ or-1 ·inal 

trurrpet duet and rhythrr.ic bra~r a ccorrpanirrent to clo:'e the 

fir~t statetrent. The repeat ber:,ln:: at rr:eas:ure 51. Ht=>n: 

the inve~tigtrtor chose to u::-e reed color for the ~::otivP. 

The f'igure is ~till ~in thirdP, but .ir: doubled by the lo'•! 

reedr:: an octave belo1'W. The full bra?:r ::::-ection playF thP 

rhythrr.ic. accorrcpaniment.. At n:easure 57 7 the dynan:ic~ ai'e 

double forte. This decrescendos to n:easure 66 whe .. re the 

clarinets continue the n:otive in thirds. The lor,o~ bras~ 

p1ay the pi,anissirr.o accompaniment. The last rr.ea.sure ends 

v.rith a sf'zorzando chord for the full band. 

Throughout this rrovement the in::otrurr:ents are t..ri thin 

the pre~cribed ranges. At rr.:easures 56 ...,. 61., they are at 

their extrettes; however, thi:') only lasts for five rr.ea~ure:::. .. 

III. SUf<itllARY 

Thif1 tran~criptton of Per~ichetti'~ con:po~ition 

brought out several problerr.~ that the arran(;'er 'had to 

con::::ider: the instrumentation of' the rr,otiveF "'o that thP~t 

would be hear<i, the cueing of e~f?ential partl" for non­

l'lyrr:phonic band in~trun:entr! choice of' concert kf'y-. artirtic 



~tated pr~evlou::<"ly n:any or the~e pr-oble·rf' are f'ClVPd t!•rnu --:1 

creativity and the arT>anf)EH' r r irr.a~:;ina tlon. Th~"' n·orA 

tangible a~pects have been inVef.:t1r:::ated ln Cha.pter II. 



CHAPTER IV 

SUMM'ARY AND CONCLUSIONS 

Th~ task of' finding inf';trwr.ental n:usic adaptab1P. to 

the Junior High School w{fs exposed in this ihVetoti~";ation, 

One of the sol~tlohs to this pfoblem is t.he ul'!e of ~pP.cial 

arrangements or transcription~. These cari "be r.-:c<;>red by thP. 

n:u~:.tc instru.ctor to concur with the needs and pro:t'1c1P-nc1Pr 

of a particular gr·oup. s ·i . th d d :4"1 1 .. 1 nee . ese nee ~ an pro~ c enc Pr 

will vary with every ri tuation, the 1-nr.tructor 1~ the TOlP 

judp;e of the lirr.itations of hi~ group. 

I. SUMMARY 

Chapter II outline~ the eener·al procedur e::'- !'or ar· r·an:-

ing and tran~cribing within the two r.:edia. In onP tYP"'· tr.r-­

orL:;inal has no definite i .nf"trun:e.ntal color, ~. ::; . pian::>. 

ChOrus' etc. Th~ other presents definite inst'r·uxental color_.. 

e •. g. orches tral. The spe-cific problerr:s inherent in the~e 

two types of scoring have been dealt with ln a rr.anner that 

is limited by the ave.rage abi.litie~ o.f a Junior High School 

n:u~ician. Criteria for s election of material, key con~ 

~idE>rat1on, cueing:~ instrun:ental adaptability and partic­

ularlY range l:iffiltation~ ar-e err.phasized. a~ being of prin:e 

tmpo:;rtance. Al$0 pf importance are .each instrwr.ent·•s pecu­

l1ar1 ties, notes character1st1ca1ly out of tune, difficult 



cros.s f1ngerlrigs, and dyn~rr.ic st:ability. The ~xp'?rienc~d 

rr.u::ician con:pep!:7ates f~r the~¢ pech.tliar:t,ti~~ t .hrowrh ye~r~ 

of experience and practice; wherea~, the cqrr:pen::-atio.n r-or 

Junior High School rr.u~t be, to a large de~ree , . in thP 

a rra ngen:ent. 

The arrangerr.ent in Chapt~r III 1~ frorr n:at('riat that 

pre~ent~ no inRtrun:ental color. The princtpl.f>r- ~f"t forth in 

Chapter II. have bP.en applied to thi~ project, but thP. cholcP 

of instruw.entation and color cotr.binatlon:=- are principally 

derived frorr: creative irrag:].natiOn. Thi~ point cannot be 

discu~sed tangibly.l Even ro, the~e 1n:ag1nat1ve power~ are 

limited by the practical aspects of arranging for a llrr.ited 

~roup. 

II.. CONCLUSION 

Since ·f'·itr.11ar likenesRes. can be attained by tran~cript:­

ionP and arrangerr.ents, even for an ensetr:ble of lirr:itea pro­

ficiency, it can be concluded that f;pecial scores are practi­

cal and feasible for Junior High School 'band~. The band 

Iead~r s·hou1d ~cM.ltinize the needs, follo•11 the g~neral pr6-

ceduref: for scoring- and exert a little crf'?at.i venef'·::-. The 

returns are valuable.. lH .. chard F. Gold.rtan expounded an thi : 

when he ~aid~ "One rtay aP.~urr:e that for the ~·rort.hy pur-pore of 

lRoy M. Miller, ractical Inr-- ru:T:entation for t he ~.-lind 
Band {Detroit: Wayne Univer~lty Pres~~ 1 ",48 , p. v. 

~ ...... .. 



68 
1 irrproving ' the band repertory, rr.ore and rr.ore tranf'criptlon!" 

of" •·r:ood n:usic' are in order. "2 An "irr.proved" rr:U:'"iC library 

if' eR~ential to a \'tell-rounded rr.ur.ic progran:. W1l$on3 be­

lieVed a person can pass fait' judgerr.ent upon the value of a 

~chool 's rr.U::ti c progratr. by exattin1ng its rru~lc repertory. He 

furthe.r en;phaslzed that when t he arran~er adaptr the rr.u t. ic 

and still re.ta..in~ the or1~1nal rr.ood and ritructurc, he can 

.n:ake n:any great rr:a~terpl:ece s accets iolc Whlcl~ would othe!'­

~·!lre ren:ain unheard by ~r.any s tudentf ~ 4 

This inve;·tic;.ation pre~ented an exarrple of only onf' 

or the type::: of arrant;in-:; : a band tranf'cript1on of a piano 

cort.pd&-1t1on. There are n:any other kind~ of pr oJectr that 

t .he ln~ tr.uctor-arranger n~ight atteh:pt that would prove ft>a­

rd.b1e and practtcal for the .Junior Hig h SchocH. Q,uar·tPt r-. 

1nr. trumenta1 choir~, orche~tral tran:::cription r:., jw., t t~ 

r.-:ention a fet.,r, ::;hould be .a part of the library. 

There i r. a \-:ealth of n:a teriai available. The a:r.bi­

tlou::-. dire¢tor need only to i.nV€~tigate the ~everal rr.edla 

of rr.u si.cal. expres~ion to diE"cover the rr.usic that can be ad 

adapted to the Junior High S ch ool .• 

2R1chard F. Golc:}rr.an, The Band • E" Nutic (Ne\>! York: 
Pi t;:.a.n P.ubii~t.ine- Corp. , 1·~3B), p. 12. 

3Earry . R. Wil~t>n, tv'!u~ic in The Hizh School (New Yor k: 
~:11 ~·e r Burdett Co~_, l -141), p. 2:J2. 

4lb1d. , p. 252 
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BM'D SCORES 

Tttli:": Aria and r;::tnuPt 

CorrpOf'Pr: 
A rra ric;e r : 
Publi~hr->r: 

Al~ft~ndro Starlatti 
·c1· •. • '·'· T,..; ;,~ .t:. · · · · . a~r .~ . 01 ~ •• n.on 
nuhank, Ihc., cr.tcar;o 
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Paul Yoder 
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Balladair· 
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'f i tl0: calyp~o Carni~al 
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Arran~<?r: 
Publi;her: 

Tltl.r- :. 
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Publi~her: 

Edtra rd r~cLfn 
Ecl;·laro r-~cLin 
Pl"c Art PUblication ::- ., ~~1er·tbu:·y .. N.Y. 

Clair \·1. JohnPon 
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D1v~rtl:t~"nto 

Con:porer : 
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. -· . , ~ ~ 

C .. o·~·.po~"·"" ·· -··· '~ ~ .... .... 
Arran::~r: 
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Erik ;.-I.G. Le-idzen 
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