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CHAPTER I
THE PROBLEM AND ATTACK

Musiec has, at least to a certaln dezree, established
itsel! awonz the subject matter of medern-day scheol
curricula. Its position is probably most precariocus in our
Junior High School system., Althouzh the Junlor High ir by
no means a regent innovation, 1t is 2 controverscial onn,
and 1s st111 sowewhat in an experimental stace in wany
respects, Music instruction, particularly, iz areatly
affected by thls profound influence upon the instructicnal
work of the seventh, eighth and ninth grsdes that the Junlor
High division has given. John W. Beattie has put it khis

way:

Musie, along with other sutjects, has had to
establish 1ts=1f as an organization still more or less
in the experimental stages. That 1t has been able‘fo
do so in many cases 1s a tribute to the holdins power
of the subject as well as to the skill and adaptabllity
of music teachers,

This last sentence of Mr. Beattie's brinzs to wind LEe
vast nuwber of problems that tax the skill and adaptabllity
A=z the title of thils investigation

of the muslc¢ instructor,
r will deal

indicates only instrumental music, the investigato

specifically with the problems of this subject.

a0l

1John w, Beattie, Music in the Junior Hish Sch
{New York: silver Burdett Co., 1938}, p. 1il.
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I. THE PROBLEM

There are varled opinlons on which phase of teaching
instrumental music creates the rost problems, Some musie
teachers say the budget; others claim the recruiting of
puplls; and many complaln of the pressure of public perform-
ance that is exerted by community and school yroups as the
greatest problemrs with which they contend. This investi-
gator would like to present solutions to one of these
problems, that of findine suitable wusic for the many types
of ensewbles that the instructor may have organized.

Be 1t a clarinet duet, saxophone guartet, brass cholr
or a full symphonic band arrangement, the constant struggle
to £ind literature that is sultable, not only to instrumen-
tation, community appeal, pupil needs, but also to the
several grades of organlzatlons, can be futlile and exasperat-
No one person can be famillar with the whole instru-

inz.

rental repertory, Hence, the rusic teacher rust rely upon

the composite experience and knowledge of other music people
as expressed in lists releaced by publlehing heoures and

rucsic teachers! assocliations.

When the dlrector goes outside the {ield of standard
corpositions, however, he find? in a publirher's catalog
little help ar to the rurical value of a plece.

2gerald R. Prescott and Lawrence W. Chiderter, Gettine
Reoults wlth School Bands {WNew York: Carl Ficher, Inc.,

S
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The inrtructor rmurt then rely on the "trial and error”

rethod for relection of music, In the casc where he cbtalns
2ll hils music by consignrment ttrouzh the mail, the time that
1s lost in the process of orderinc and waiting, plus rehear-
rals to weed out and discard, may amount to valuable hours,
The handicap i1s =till prevalent to a degree when the rusic
supply house is located conveniently near, Althouzh the
time element 1= eliminated as to railing and ordering, hours
are 2t11l wasted in rejecting unucable literature,

The lists that are publirched in rmusic mazaziners can
give a better pilcture and critique of enrerble literature
than will the publisher's cataloz. Alro, band clinler and
recordings will help the director in choorsing muric for hir
enrenbles. But the literature avallable for the Junior Hish
level 1e comparatively limited, and when the limitatlion 1ir
narrowed to the director's own cpecific rsituation, ruiltable
pleces of music are extremely difficult to {ind. All too
frequently a comprorise i1s made in looking for a score that

1+ adaptable to the proficiencies of the performers, in good

tagte, and correctly instrumentated; for seldom are these

factorse concurrent in ones score.

The point is, why not transcribe or arrange a few of

these problem =cores so that the factors of range limitations,

technical requirements, linstrumentation and pupll needs can

meet your specific situation? Aside from the fact that the
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school library would then contaln several arranzenentes that
would "fit" the various enrenbles, the orcanizatlonr would
also enjJoy the reputation of being a 1ittle nore oringinal.
Prescott points out:

Any school band will obtain individuality and
acclalm by intreoducinzy worthy original comporitions
and arrangements., Such works should be a part of
every well-rounded library.3
This study will attempt to supply the tools needed to
help the Junior High School wmusic director arranse or tran-
cseribe wind ensewrble music from pilano and orchestral scorer,
In most cases an orchestral score cannot be trane-
cribed sucecessfully for band without losing wany of the
oricginal effects. This 1s malnly due to the absence of
strirgs in the band, The orchertral timbres are predomi-
nately hlgh due to the range of the violin: wherear, the

presence of low brares and reeds results in the predominance

of the low timbres 1in the band.

Plano rcorers aleo create certain difficulties. Ar-

peseios, pedal effects and thin, vague harwonles will con-
rtantly plague the arranger.

Althouzh the above obstacles, plus rany others, will
confrant the Junior High School arranger, a reaconable llke-
necs can be attained in a transcription or arranzerent by

the application oFf some basic rules of harmony, volcling,

’Ibig., p. 216.




scoring and combining instruments to obtain certain color
effects. This investigation will attempt to correlate
these techniques with the average Junior High School situa-
tion and to arrive at criterion for selection of music to
be transcribed or arranged.

One factor that has not been mentioned is imagination.

For obvious reasons the investigatar will not discuss thic
facet of transcribinsg and arranging as it ic intansible

and must be left entirely to the arranger's creative powers,
Roy M. Milller, professor of Music Educatlon at Yayne
University emphacsizes this:

Poetic band arranging cannot be taught like Englich,
Civics or Mathematics. Basic principles employed 1n
the development of an arrangement may be dircucred, but
the succese of the finished product depends larcely upen

the imagiﬂative powers and inherent ability of the
arranger,

II. ATTACK

Included in this study will be chartc on rarsec of the
various wind instruments employed in wind rand- and enrenrbler,
Althouszh these can be found ir any ctudy on orchrrtratien,
they will be used in this investigation to be corpared with
the ranges of the Junior High gchool rusictan, The Junlor
High School range will be determined by the anmalyslc of

ceveral band ccores cowrbined with the findinzs of a Jjury of

4HOy M. Miller, Practical znstrumentation for the ¥ind
Band {Detroit: Wayne University Press, 1948}, p. v.
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specialists In this fleld.

A general plan for arrancing and franscribine will be
outlined in chapter II. This plan will contain solutions
to the problems of key, rance, adaptabllity, and needs as
dictated by the limlits of Junior High School abllities,
This plan will be further broken down into two rpecific

types of sdéoring: transcribing from orchestral material

and arranging from other wedlume,

Chapter III contalns an example of one of the typrr
of scoring, The analysis of thie ccore will rhow the
application of the principles set forth in Chapter II.

The sumwary will review each chapter briefly and rum-

marlize the high points. This final sectlon will close the

investigation with recommendations that are based on the
previous chapters for a general program of arranging and

t¥angeribing wind ensemble muslic for the Junior High School.




CHAPTER II

THE TECHNIC OF SCORING

" 1n

The terms "transcribinz" and “arran;ing" are nearly
synonymous, Webster definec transeription pertaining to
rusic as follows:

An arrangement of a compositlion, often with zome
liberty in wodification or erbellishment for sowe other
Instrument or volce than that for which it was
originally written, ... an adaptation; arrancement. 1

With this definition indicating the transcriber ray
rodify to a certain extent the material which he is
utilizing, the line between transcribing and arranging
becomes very indefinite,

Arrangement 1s usually defined as taking a rusical
idea and embelliching, modifying, even changing the harmonlc
ctructure of the original idea of the composer,

Transcribing and arranging have been clacssifled into
five types by Willlam C, White:2 those taken from hymn tuner
(four part), choral rusic, organ rusic, orchestral wurle and
piano music., These five types of scoring can be classified

further into two catesories: Those with instrurental color

and those without.

{Springfield,

lWebster’'s New International Dictionar
¥Mass.: G.C. Merriam Co., 2nd Editicn, 1957]}.

2W1111am C. White, Military Band Arranzing (New York:
Carl Fischer, 1924). p. 39.
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I. BASIC QUALIFICATIONS

Before the novice should attempt to ccore for instru-
mente, he should have a basic knowledge of harmony. This
tg essentlal for correct veoilce leading and regolution,
enlarging harmonic structures, simplifyinz harmonic ctrue-
tures, superlmposing of tonalitles, and embellirhins in re~
lation to underlyins harmonies. Ear trainine 1= of enual
importance. This 1= implied when Mayhew L. Lske stater
that: "The arrangement should sound exactly as he [the
avranger] has heard it over and over again mentally while
arranging 1t."3

The next step for the bezinning arrancer is- mentioned
by Arthur Olaf Anderson.& He believes that the bezinner
should practice group arrangements of easy folk sonms and
other pieces, thus familiarizing himself with the transpo-
sition of instruments and thelr ranges, Anderson further
suggests beginning wlth duets, trics and cuartets of like
instrurents, then unlike instruments; proceedinz, then, to
grall arrangements for instrument families and corbinations

of unlike fawllies,
The sequence of starting with small arrangements for

3Mayhew'1--Lake, The American Band Arranszer (New York:
Carl Fischer), p. 3.

4ﬁrthur Olaf Anderson, "Arranging Murzic for Your
School Band," Etude, 61:9%, Feb. - Mar., 1943,




11ke color instruments and finishing with scores utilizine
combinations of instruments of unlike timbres 1r alro out-

lined in Roy M., Miller's book.D
II. GENERAL PROCEDURES

Wwhen the arranger lg ready to attempt the full rcore,
ceveral items should be taken into consideration. The
first of these 1t the needs of the perforninz group for
wnich 1t fs to be wade. There will vary with each partic-
ular situation and therefore must be analyzed.

Themes, melody lines and other important ficures

should be analyzed to determine if the range compass of the

particular wind encerble 1s adeguate, This technical

probler is auzwented when considering the range limits of

the Junior Hizh musician.s The analysls ol thecse irportant

pascases will indicate the key of {te transposition. Since

the Bb clarinets are considered the woet flexible of the

wind instruments,? they are usually asslgned to the rore

irportant parts, and thay should be given first key

1 ~ ~Y- i
Sﬂoy M. Filler, Practical In:truxentatifﬁgfu- Rrk
wind Band (Petroit: Wayne Universley Press, 1700, »
. a series of work

incorperated

: 3 i + t!'l 1 ie y 1
Along with the plan inner practice in erall

projects that would give the Teg
enzerble writing.

6See Figure III

Twiller, op. eit., p. 22

'1"'-\-
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preference, Philip Langs enphasizes that, althoush the
tentative trancposition is based upon the clarinets, the
score should arain be analyzed, noting the affects upon the
other instruments of the ensemble. If these instruments
are led to the extremes of their ransges and/or inmportant
passages are in difficult registers, the tentative key
should not be used, and another one rhould he found.

The third criterion for evaluatins the tentative
score 1t the analycis of the non-transceribable devicer
enployed by the composzer. If the project in mind has too
rany of these devices, Lang? points out, It is not a <ood
subJect for'transcriptian; however, if 1t has only a few,
and they can be d=alt with successfully by cowpromice or
substitution, the material then has merit.

After thece three preparatory steps have been taken,
the arranger should map out the overall schere of the
piece, In this scheme 1s included: The general ascigning
eof parts, dynamic structures, so0lo work and color combina-

The scheme will vary somewnhat in accordance with

tions.
10

the type of arranging or transcribinz that ig to be done,

89h111p Lang, Scoring for The Band (New York: WMills
Music Co., 1950), p. 135.

Q
“Ibid.

Oyote p. 12.

i
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TIL. CUBING

Tn writine for Junlor Hizh School, particular empha-
sis han to be placed on the instrumentation, Miller feels
that: "The flexibility of band instrumentation ic one of the
rmost cerious problems with which the modern arranger has ©o
contend, ™1 Since the majority of Junior Hish sroups do not
boast a full symphonizc complement of wind instruments, the
arranrer way hesitate to ccore any trportant parrazes for
the miszsing Anetruments, Scoring for band rhould te done
with complete instrumentation in =mind even 1f (he anrenble
does not meet thic standard. If the schoel arranger reerer
Juzt Sor the instrurents at hand, he ir neot utilizing all
tno timbres and colors that the unurual inctruwents procuce.
miese inatruments may be pregent in the ensenble in follow-

in= years. "It sheuld be remerbered that 1t 1= always

X ; . i o e i
aaztnr to eliminate (tacet) an instrurent than te add one, 12

Cuelng is the notatlion of a part for one instrument

on the part of another, Important pasragec for syrphonic

pand instruments chould always be cued for one OI more bagle

tnetrurents, The cholce in walnly one of rezister and

1ly411er, op. git., p. 37-
12Lang, op. elt., p. 128.

T
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tirbre, For Junior Hich School, techniecal preficlency of
tnhe player as well as the availabllity of the rywphonlce
instruments dictates the cueing. Iven when a parsrage ir
cued to a baslec instrurent it may lle in & recicter that
entalls difficult technical demands on the player. There-
fore, the passace should also be cued for a second ba=slc
inetrunent to insure its beilns played adequately. This
1s called cross-cuelng, A chart 1isting the possibilities
is illustrated in Figure I. In this figure, the symphonic
band instruments are listed and opposlte each are the baslc

instruments that could be cued. These instrurentrs are not

only chosen on the basis of being cowmon to wost bands, but

also for similarity of timbre comparable to the symphonic
instrument,

IV. TYPES OF SCORING

Orchestral transcription. Tals catecory present=z

definite instrurental color. Since vind enceiblesr cannot

duplicate the qualities of the strinze, the prcblem of tran-

ccribing them becomes difficult. Iang points thir out by

l1isting several hurdles that will be encountered:

inde and strings.

1 endent activity of woodw
- 1 es for violas, cellos

2, 1Intricate and delicate passag
and basEtes, " ; gt ; .

" aaces for strings of a violinistic  character
i THRERR 1 changes of reglster, doudble stops,

with rapid skips, chan douvole
spiccato.bawing,,harmonics,-tremolo,_pizzicato,

ete.

T
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SY¥PHONIC INSTRUMENT CHOICE OF CUEING INCTRUNENT
Uboe Flute, Clarinet, Huted Trunpet,

H Barsoon
Enzlirh Horn Oboe, Basscoon, Alto Saxopl.one,

Horn (F or E Flat)

E Flat Clarinet Piccolo, Flute, B Flat Clar .o

Alto Clarinet B Flat Clarinet, Barr Clarinct.

Alto or Tenor faxophonc, Horn

Contrabasr Clarinet Bacr Clarinet, Bar: Savophon®,

Contra Barroon, Tuba

Basroon Base Clarinet, Tenor and Bari-
tone Saxophone, Baritone lorn,

Trorbone, Tuba

Contra Bascoon Bacsoon, Basgc Tax0pnone,

bage Clarinet, Tuna

Bass Saxophone Baritone faxopnone, Contra Ear~
soon, Contrabarrs Clarinet, Tuls

FIGURE I

POSSIBLE INSTRUMENTS FOR CUEING
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L, Strine phraseés of unisally long duration and
sustalined iIntengity.
5. Pascages for harp and piano.13

An orchestral score that entails all of these charac-
teristlies is not considered a good subject for band tran-
scription, These characteristics and problems are enlarced
££111 furthier when scoring for the limited group.

If the previously mentioned striny devices can be
dealt with In an effectlve manner, the tentative trancscrip-
tion has rerit and the general plan of transeribliny and
arransing that was mentioned on page 0@ of thlr investisa-~
tion could then be applled,.

Orchestral material presents limitations in key
cholce. Orchestral keys are gelected for the convenience
of tne strings; the most important family in the orchestra.
These instrurents are so constructed and finjered as to be

at ease in sharp keys. Since clarinetc of the band usually

recelve the important and difficult parts of arranzementc
and transcriptions, they will gererally be ascigned the
strine parts. In transposltion, the notes of the Bb Clarinet
are a major second above the violin, thus putting the instru-
rent in a key that is two sharps more than the concert key.

Since the articulation of sharp keys on a Bb Clarinet

lBLang, op. ¢it., p. 134

rmp—
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involves difficult finserings, the concert keys of D Major
through C# Major along with their relative minors would be
deered impractical for Junior Hirh School., The school
ruslician will be suffilclently taxed 1in performing the
trangscribed strinc pasraces wlthout belng additionally
burdened with a difficult key that necescitater involved
fingerings. "For orchestral music in sharp keye,” Lang
suzzests, "the most practical band transcription ir a cemi-~
tone higher or lower. This nearby transpesition puts the
band in flat keys and rarely affects the reglster or corpasc
of any instrurent. 1% Once the string parts have been
analyzed and assigned, the brass and woodwind parts ray
suzgest themselves.

Orchestral transcription depends mainly upon the
clear understandine of the instruments of the orchestra
ard band along with their related functions. This under-
cstandinz is brought about by the concentrated ctudy of every
instrument's characteristics and by practicing epall group
arrangements as outlired on page 8.

Fipgure TT cshows the relationship between orchestral

and band instruwents. The orchestral inrtruszents are listed

on the left side and opposite each are the band inctruments

that may assume thelr functions. The first selectlon 1s

Wong, op. elt., p. 136 - 137.

ey

Mt o S by e
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best suited. Since the average Junior High band does not
include sore of thece, a second and third cholce is listed.

This permits a score to be reasonably well balanced.

Other types. The selection of material for arranging

within the category which has no instrumental color is not
subject to all the restrictlons pertinent to those which
have. With the exception of certain planictic devices, the
gelection of a project depends on the adaptability to the
Junior High School band.ls

Several ldeas to keep 1n mind when arranging from a
piano score are erphasized by Gaston Borch,ls who reports
that the plano composition does not usually contain
sufficlient materlal from which to make the arrangement
interesting, Therefore, it becomes neceszary to add
counter-themes, to "fill in the gaps™ or to extend chords
and add octaves, thirds or sixths to a run or figure,
Arranzerents from this fype of material become a matter of
artistic and creative perceptlon. Frequently there is no

time value for the sustained effects which are intended fop

the damper pedal of the plano. If these gaps are T

K

'15The«e points were listed on -
= page 9 in t
gchere for arranzing and transcribing, he general

| ¥Gaston Borch, Practical Manual of Ins
(New York: The Boston Musle Co., 1918

trur
> 9-37‘38.

entation
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ORCHEASTRA i I L1l
Pilceolo Piccolo - _—
Fiute Flute - --
Clarinet Eb Clarinet Bb Clarinet e
Oboe Oboe Bt Clarinet Trunpet
Bazroon Barsoon Tenor, Baritone Sax Baritone Horn
Trunpet Cornet, Trumpet Baritone Horn -
Trombone Trombone Baritone Horn —
Horn (F) Horn (F, Eb) Saxophoners ‘Trorbone
Violin I 1rt Clarinet Gornetr Flute
Eb Clarinet
Violin II 2nd Clarinetr Cornetr i
Viola 2ed Clarinetr Alto and Tenor Horne
Alto Clarinet faxoproner
Cello Bare Clarinect Tenor, Baritone Rax Baritone Horn
Barrn Cb Clarinet, Baritone Zax, Baritone Horn
Contra Barroon Tuba
Tuba Tuba {(¥b, Bb) - --
FIGURE IT s
-—
A PARTIAL LIST OF ORCHESTRA TO BAND TRANICRIBING INCTRUNENTS

e O o S T im0 T 3
!
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in the band arrangement, the result would be very thin and
poor,

The Junior High band arranger, then, must enlarge
upon the plano score in order to fill out the arranzement,
yet keep within the technical bounds of his group. This
problem can be solved by realizing the limits of the Junior
High School musician and keeping within the working range
as 1t will be derived in this chapter,

Most studles on instrurentation ¢ontain exawples and
charts that 1llustrate difficult fingerings, articulated
passages and notes characterlstically out of tune for any of
the wind 1nstruments.17 The investigator will not reproduce
these but refers the reader to the biblliography. The
importance of these instrumental pecullaritiers and dis-
crepsncies are magnified to a larger proportion when the
Junior High group is baing considered. Therefore, a pascage
should be scrutinized carefully before cormitting 1t to
any particular instrument. To leave out all bad notes and
hard fingerings way leave few posslibilities, nevertheless,
sore of these discrepancies can be avolded br changinz the

key or substituting a similar color instrument in its place.

175tanislav Gallo, Gallo!®
TInetrurents (Boston: Oliver Ditson Co., 1321}

fﬁ"‘

e
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V. RANGE

The extremes of playing ranges are, to a large extent
fixed for any particular wind instrurent, However, there
are ertenslons of these ranges that can be attalned on
certain instrunents by capable, experienced nusiclans.

A brass instrurent utilizing a cup-type routhplece
can be played several notes higher than the practical written
range, Thls phenowenon can be seen ard heard by studying
‘the principle of harmonlces as applied'to-br399 instrumentsr
snd listening to a proficlent player denmonstrate these
principles. The lower notes of thesé instrumentrs may
theoretically be extended only to the fundamental. The
written range, however, wlll not include these high or low
partials due to the difficulty of performance. The higher
partiales reculre extreme tensicn of the lips and the in-
tonation becomes very delicate, The fundarental, in the
rajority of cases, cannot even be produced as i1t demands
an unfeasible relaxation of the 1199.18' An arranger
disregards these extremes not only for the difriculty in
production, but for thelir unstable dynamies and forelgn
quality to the true timbre of the particular instrument.

With the exception of the French horn, the woodwind

The History of Musical Instrurents

18 Sachs
Curt = £ 50,

(New York: w.W. Norton and Co., Inc., 1240}, p.

My
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instrurents’ lowert tone attainable 1s usually included in
the practical written range.l? The upper ranze of some
woodwinds (saxophone,2C clarinet91} tan be extended rome-
what by utilizing and experimenting with crore and falre
fingerings., Here again the 1irmit to which the ransze can
be extended lier chilefly with the performer's abilitier
plus a fine instrurent.

These extreme ranges of wind instruments are rarely
uced and are not deemed practical and feacible by even the
rost competent of performers and arrangers. The notes are
conslidered to be unstable and foreisn to the timbre of the
instrument and should be used only for novel effects and
played as a solo.

Even the orthodox written range of some instruments
goez beyond the capabilities of many musiclans. There-
fore, the technical abllities required to play in the extreme
written ranges chould be carefully taken into consideration

when scoring for any organization. Miller expresses this

point:

191n sowe cases the extreme lower tones of oboes,
bassoons and saxophones are not deewmed practlcal for the
inexperlenced musiclan,

goggyrg Complete Scientific Method for Saxophong
(Concord, Mass.: Virtuose Music School, Revised Ed., 1°22},
p- 281’ .

21y, gioee, Celebrated Method for The Clarinet (New
York: Carl Fi{echer. Inc.) Fingering Chart located in Text.
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The competent arranger, however, never writer 1n the

extreme range unlece he har cpecific knowledze the

arrangement ﬁg_playable by the organizaztion for which

it was made.®~

The following exawples, figure IIXI, present a prac-

tieal worklng rance for each of the wind inrmtruments are
dictated by the limitation of Junior High School abllitlers.
The range that is titled "Findings of Jury" was determined
from the results of reveral interviews with cpeclallsts 1in
the field of Junior High School instrumental rmusic. The
jury was comprised of:

Gene Lancelle, instrumental teacher, Franklin High
School

Rod Swearengin, instrumental teacher, Stockton Junior
High School

Darlow Unzicker, instrumental teacher, San Joaquln
County Schools

Since the Stockton City and San Jozagquin County Schools
encompass a broad soclal and economic range, the investi-
zator felt the conclusions resulfing fror thece interviewr
apply senerally to Juniocr Hich instrurental rmuric.

Listed under the "Findinge of Jury' are fourteen
scores, each of which had been analyzed far average range.
These celections are considered playable, well szcored and

tasteful for Junior High, 23

22mM11ler, op. &it., p. 1.

23por corplete reference to works see Appendix A,

= il
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Corbining the Jury's conclusions with the zcore
averages produced a sultable working range and 1ts limita-
tionz. Thisz final result, “Average of Jury and Scores,”
ir shown at the bottorm of the parze, risht hand clde, The
standard rance, "Actual Written Ranzs, " appears to the 12t
for visual corparicon in Fusure III.

These 1iritations should by no meanrs be conridered
abrolute, Exceptions could and rshould be rade when all other
possibllities have been exhausted. When a pasrags or
ficure to be transcribed is st1ll sulited to one, and only
one particular ingtrument, it sheuld then be scored that

way with other substitute instruments cued in,ga

?lmor cueing possibilitier refer to FPizure I, p. 13.
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FIGURE TIIT
RANGE LIMITATIONS FOR FIFTEEN BAND INSTRUMENTS
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VI. CONCLUSION

Takinz into consideration the limits of the Junior
High School band, the arranger-transcriber has several
irportant factors to keep in mind. Key consideration,
instrumentation, cueing, musical taste and interest, and
particularly the range problem are some of the major
obstacles that must be dealt with to produce a fine score.
The cholce of material may lie more fawvorably with key-
board than with orchestral literature as it allows some-
what rore freedom for adaptation to a limited type group.
The selection of material for arrangemwents is
usually based on the need for speclal materisl that is
not available in print. School or folk songs, for
asserblies or outdoor concerts, suzgest cne type of
material., Medleys of popular songs from shows or mo-
tion pletures suggest another type, and a need for solo
rmaterial for some gifted (perhaps technically limited)
instrurentalist, still another, There exlsts a wealth
of material for the above, or any other needs, and
selection 1s based mainly on adaptability of material.25
When the selection of material for a transcription
or arrangement 1s made and the inherent problems have been

solved, the arranger can then begin placlng notes on the

sgcore.

25Lang, op. eit., p. 134-135.



CHAPTER III
APPLICATION OF PRINCIPLES

The score In this chapter has been transcribed from a
corposition by Vincent Persichettil, "Serenade No. 8, Op.
62" for two planos. The harmonic structure ir clear, and
rany themes, passages and counter themes have been employed,

rakxlng it more adaptable for an instrumental transcription,
I. FORM AND KEY

Tne overall compass cof the plece 1s appropriate to
the band and no one instrument is taken beyond 1its practical
Junior High range.2 The themes and accompanying passages
are technically not difficult for the Junior High School,
yet the challenge lies in the musical interpretation, dynam-

ics, phrasing, change of meter and the instrumentation that

the investigator has used.
Key, The compogition does not have a key signature
and at times suggests two different tonalities, super-

impored. Therefore, the investliator chose to place no key

signatures in the tranccription and to frark the accidentale

lsee Appendix for complete plano score.

23et rorth in Chapter IL.
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as they appear. A concert key of one step lower than the
orizinal was employed thus putting every instrument within t
the prescribed range, yet keepins the tonality close to

the original.

Form. 'The piece is in four movements, offerins the
opportunity fto utilize many instrumental colors and to have
a variety of tempo and dynarics, The investizator har
cnosen only the first three for transeription rince the

fourth did not susgest inctrurmentation and war too linear

in =structure,

L
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II. ANALYSIS OF INSTRUMENTATION

First Movement. The basic form of this movement

is A-B~A with an introduction. The french horn and obae
begin the two-reasure introduction, They continue with

the main therre to the end of part A, measure 17, The
flutes and clarinets in unison take the counterthere which
begine at weasure 3 and ends at mearure 17, alro. Thepe
two motives, played by the hish reeds and horls are rupport-
ed by the low brass playing pianissimo. In measure 8 and
1, the flﬁte is rlightly lower than the Junior High practi-
cal range; however, this week register 1s supported by the
clarinets playinsg in thelr strons register. The low reeds
have also been asslgned these sustained chords as they tend
to soften the harsh brass sound. All of the instruments
are well within the prescribed range except the low Bb in
the bassoons. This note was bracketed, givinz the player
the opportunity teo play 1t, if possible. 1If not, the cane
note 1s doubled in the tubas, thus insuring its being
played. The there played by the horn and oboe ic also cued
in for baritone, alto sax and muted trumpet.

As part B, starting at weasure 15, indicated a
dyrnamic of Mezzo Forte, opportunity for brincing in the whole
enrenble presented iteelf. In reasure 17 -~ 15, which leads
up to part B, the theme that the clarinete and flutes had

beenn statinz was arcizned to the tenor rection of the bang.
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Belng wore powerful and heavier in timbre, this section ir
well-suited to carry the crescendo to measure 15, The
hish reeds, playing sustained chords, also creccendo to
measure 15. Part B brings in the full brass rection
playing forte. The melodic part is played by the piceolo,
flutes and clarinets in octaves., Fron meagure 15 - 17,
durineg the peak of the crescendo, all ranmer are within
the Junlor High School limitationm. The hiphest trumpet
note is F#, fourth line, and the clarinet's hirhert note ir
D, recond ledger line, wilth an option to play the hich E
down an octave in meacure I8. In nmearure 15 - 18, the bar-
ray play his part down an octave, which ir mort derlrable
for the fullert sound here., At mearure 27 =~ 21 the low
brass and high reeds bring the cection to a clore. Trhe
important horn lead in meacure 22 - 21 1r cued for first
and ececond trumpet.

The next =~ection 1 &n exact repetition of tne water-
1al of measure 3 = 11 thus riving the wovement lensth, and,
ar before, it is brousht to a close with the low brass and
hizh reeds,

The oboe part, mearure 22 - 23, 1s cued for alto rsax
and ruted trumpet. The latter is preferable, If, how-
ever, the trurpet played the horn passaze in the two pre-
ceedins measures, it would not be pogsible to mute the

instrurent for the oboe cue. Therefore, an alternate cue
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is written for alto fax. Other irportant crores cues are:
baritone, cued for firet basroon, firet trorbone, for the
horn, and the baritone rcax for bass c¢larinet. The per-
forrance of therce passagers s thur incured in the abrence

of the s=ymphonic band instruments,

Second ¥Movement. Az in the Firect Moverent, the

recond is becun with the horn - oboe corbination which was
in keepling with the tonal c¢olor presented in Moverent One.
The flutes and clarinets play the counter-thewe, This
rovemrent has also been repeated to give the band arrangement o
solidity. It has been treated simllarly to the first in é:
that the band 1z brought to a fortissimo in the widdle '
spction. The tenor instruments exprese the countertheme

before a qQuick decrescende to measure 30, Here the trom-

bone, Iin its best register, reiterates part of the orieginal

motive. The woodwind rection, in mweasure 32, prepares for ¥
the repeat of the movement. The ending, reacure 43, ir
scored for flute, the clarinet family and the barsoon-.

The important barco clarinet and barsroon partrs are cued for

R Ry - 0~ S

the saxophones., WMost of the instrumental ranzes in thir

roverent are arain within the limitatlions for Junior Hich,
As the norn parcacse in mearure 24, the beginning of this
roverent, starts in its high register, the alto sax has the
part cued, The playing of the Tlute fizure in measure 28
ray be @1fficult since the high Ab, fourth ledgzer line, ang |




low G, second line in measures 37 - 31, are beyond the
suzgested Junlor High ranze. The clarinets are playing
tnis same figure so the flutlist ray be tacet without
ceriously affecting the pasesage. In measure 31 - 32,
the =saxophones have the low reeds! part cued to insure
tneir being played.

Movemrents One and Two were scored with emphasis on
reed color. Movement Three was arranged with the brass

section of the band foremost in mind.

- Third Movement. Since thies roverent cumrected a

rhythric structure, a simple percussion part was added
which concists of bass drur and esnare. The rhythrlc
ficures are very cimple, yet they add a unifyins factor to
the brase fieurations. Azain the oricinal rcore tas been
extended by repeating virtually the entire wmovement to -~lve
it form,

The bercinning wotive which is found in wearure 23 -
37, iIs stated by two trumpets in duet. Thir 1lr supported by
all the brass playlng a rhythrical accorpaniement. Meacure
36 iz in 5/8 tire. This weter is interspersed throughout
this movement giving a feeling of syncopation, At reasure
31, ‘the wotive is repeated; this time with the full band
playine fortisesimo. The plccolo, flutes, clarinets and
alto saxes state the original motive, and the first trumpets,

in unison with the oboe, play the counterthere. The low
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brasges continue with the rhythmlc accompaniment supported
by the low reede. In nreasures 43 - 45, three inportant
lines are brouzht out., In addition to the original two
rotives, one more is integrated into the bars line. The
fortissimo decrescendor to measure U6, leavinr the orl-inal
trurpet duet and rhythwic brarr accompaniment to clore the
firet statemrent. The repeat berins at measure 51. Here
the investigator chose to ure reed color for the motlve.
The fizure is ctill in thirde, but ig doubled by the low
reeds an octave below. The full brasrs section playe the
rhythmie accompaniment. At measure 57, the dynanics are
double forte. Thile decrescendos to measure 66 where the
clarinets continue the_motive~in.thirds. The low brass
play the pianineimo accompaniment. The last measure ends
with a efzorzando chord for the full band.

Throughout this movement the instruments are within
the prescribed ranges, At measures 56 - 61, they are at

their extremes; however, this only lasts for five neasures.

III, SUMMARY

This transcription of Persichetti's comporition
brouzht out several problems that the arranzer had to
consider: the instrumentation of the wotiver =0 that they
would be heard, the cueing of esscential partrs for non- i

symphonic band instruments, cholce of concert




cofor corbinations, tonal balance and ran~e. Ar war
stated previously many of these problews are sclved throu~i
creativity and the arranger’'s imagination. The nore

tangible aspects have been investigat@d in Chapter II.




CHAPTER IV
SUMMARY AND CONCLUSIONS

The task of finding instrumental music adaptable to
the Junior High School was exposed in thils 1lnvestlsation,
One of the golutions to thils problem is the ure of apecilal
arrancements oé transeriptionz. These can be rcored by the
7 rusic instructor to concur with the needs and proficiencles
of a particular group. Since these needs and proficiencier
will vary with every situation, the instructor is the role

judze of the limitations of his group.

I. SUMMARY
Chapter II outlines the general procedures far arranr=-
tnz and transcribing within the two media. In one type, ithe
orizinal has no definite instrumental color, e.3. piand.
chorus, ete, The other pfesents.definite instrurental color,

e.z. orchestral. The specific problems inherent in there
two types of scoring have been dealt with in a manner that
is 1imited by the average abillties of a Junior High School

rusician, Criteria for selectlon of raterial, key con-

cideration, cueing, instrumental adaptability and partic-

ularly range limitatlons are emphaslzed as being of prime
importance, Also of importance are each inctrurent's pecu-
gifficult

liaritles, notes characteristically out of tune,
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¢ross fingerings, and dynamic stability. The experienced
rusician compencates for these peculiarities throuch years
of experience and practice: whereas, the compensation for
Junior High School must be, to a large degree, in the
arrangement.

The arrangement in Chapter III is from material that
presents no instrumental color. The principler set forth in
Chapter II have been applied to this project, but the cholce
of lnstrumentation and color combinationr are principally
derived from creative imagination., This point cannot be
discussed tangibly.l Even £o, ther-e imaginative powers are

1imited by the practical aspects of arranging for a limited

Zroup.

II. CONCLUSION

Since =imilar likenesses can be attained by transcript-
ions and arrangements, even for an enserble of limlted pro-
ficiency, it can be concluded that speclal scores are practi-
cal and feasible for Junior High School bands, The band
ieader should sgerutinize the needs, follow the general pro-
cedures for ecorine and exert a Iittle creativeners. The
returns are valuable. Richard F, Goldman expounded on thilr

when he said, "One mway ascume that for the worthy purpsrce of

lRoy M, Miller, Practical Instrurentation for the Wind
Band {Detroit: Wayne Univereity Prese, 1748), p. v.

b s e L g
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"irproving' the band repertory, more and wore transcriptions
of 'good music! are in order."@ An "irproved” muric library
1¢ essentlal to a well-rounded wusic program. Wilson3 be-
lieved a percson can pass falr Judgement upon the value of a
rchool's muslic program by examining its musle repertory. lle
further emphasized that when the arraneer adapts the music
and =£till retains the original mood and structure, he can
make many great masterpieces accessible whlch would other-
wicre remain unheard by many students,h

This invesrtircation presented an example of only one
of the types of arranzint: a band tranrcription of a piano
comporition, There are many other kinds of projectr that
the instructor-arranger micht attenpt that would prove [ea-
=tble and practical for the Junior High School. GQuartetr.
instrumental cholrs, orchestral transeriptions, Jurt to
rention a few, should be a part of the library.

There ic a wealth of material available. Tie axbi-
tilous director need only to investigate the several medla

of wusical exprescion to discover the music that can be ad

adapted to the Junior High &Echool.

Bﬁichard F. Goldran, The Band's Fucic [New York:
Fitman FPublirshines Corp., 1328), p. 1l2.

3parry R. Wilson, Music in The Hich School (New York:
Silver Burdett Co., 1941), p. 202,

%1p1¢., p. 252
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BAND SCORES

Titlrg Aria and Finuet

Comporer: Alerrandro Scarlattil
Arranger:  Clair W. Jetnron
Publisher: Rubank, Inc,, Chicaroe

A O Aurora Overture
Corporer Paul Yoder

Arranaer; Paul Yoder
Publicher: Belwin, Inc., New York

Titles Balladsir

Corporer: Frank Erlikron

Arranger:  Frank Erikson

Publicher: Bourne, Inc,, New York
2 Eleer Calypro Carnival

Comporer: Edward McLln

Arranrer:  Edward McLin

Publisher: Pro Art Publications, Wertbury, N.Y.
Title:s Cardinal Qverture

Conporer: Clalr W, Johnsen

Arranmer: Clair W. Johnron

Publisner: Belwin, Inc., New York
Titles Divertimdernto

Comporer: Jeean-Palllipe Rareau

Arranzer: Theron W. Kirk

Publirher: Pro Art Publicatlens, Westbury, R.Y.
™tles Golden Glow Overture

Cozporers Clair . Jonhnnon

Arrancer: Clair . Jonnson
Publicher: Boorey and Hawkes, Inc., London
Title:s Jes~u, Joy of Man's Derirling

Cosporer: J.8, Bach

Arranzers: Erik W.G. Leldzen _
Publisher: Carl Fischer, Inc., New York




75
Title: Maric Flute
Comporel: W.A, Mozart
Arranzer: Corwin H., Taylor
Publirher: Carl Firchor, Inc., New York
Title: FMantillo
Corporer: Paul Yoder
Arranzer: Paul ¥Yoder
Publisher; Belwin, Inc., New York
Titles Parraca;lia and Fuzue
Cowporers: Harold M, Johnson
Arranger: Harold M. Johnson '
Publirher: Carl Fischer, Inc,, New York E
Title: Short Clarsics for Band
Conrposers: Trurpet Tune  Ilenry Purcell
Sarabande J.5. Bach
Gavotte G.F. Handel
Aris Antonio Francesco Tenarlia
Pealm Benedetto Marcello

Arranger:  Jares R. Glllette _
Publisrher: Carl Fischer, Inc., New York

Title: Sun Valley Mountaine
Composer: Gene Onrden

Arrancer: Gene Ogden
Publirher: Boorey and Hawker, Inc., London

Title: Sulte for Band

Comporer: Douslar Moore
Arrancers Keltk Wileon _
Publishers: Carl Fischer, Inc., New York
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