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Praf&ca

'Thia 3ubJact waﬁ euoaan bacauae I felb a neaé of

methmi for the teach n@, of brass mmtxumenw. Most 4

wheae majur lnﬂtrume?ﬁfis not a member. of tha brass f
have had too: litnle oppartunity to study and find out

i neeaas&xy far deva10pmng & good braaa Lnsbrumant pi

In far too WAy . caae$ a teaahar is axy_itﬁdftﬁ,bﬁ_ﬁbl

taaah the brass inatrumanta after aom@¢g,iﬁg*afthr@af
month'ﬁaeurse‘ A o o
Thlﬁ metned ia intend@d to be uaed as a guida. 1n

‘ enjunctxun w1th aﬁher m&barial‘ The aim Ls to put in wr&ting

the proy&r iunaamantala necquary for goad br&sa playing. The
exelaiaea &re writ»an pro@reaulvelj mnd are te be tak&n up
only-whan the student 1a-ready fnr»thamwvﬂlt-zsIfor.thga‘raaﬁon
that suyylamentary mator;@l must be u&ad.’ .
The 1ollowin% points @ygly 1o all the braaa inatrumenta,

1eaving the mora ayamific items to be takan up thh the
 corresponding chapters: N  ‘»
‘Thbre seemns to. ba a uenaral miaundexﬁtanding among
- many. teaahers that tha4g@bouenure &nd ita uge differs from
one braﬁu instrument to another. This belief i absolutely
incoxre@t. There heéd‘be nc'diff@rénée.Whataﬁevar‘fréﬁthe
embouohur of aftroﬂbana player to ﬁhat‘of a’trumy@t ér tuba
pl&ygr‘ ‘ : _ v 

f The matter @f’yfopér breathing may also he simplified.

Far too wany pleyers are using only half of their air capacity.




FPilling only the 1owar lungs ia not Sufficienﬁ. In fact, the -

abdomen need not pxntrua@ at all when inhaling. “he'breath
bhﬂuld be taken at a mcrm&l rate of ep@@d. fillin@ both the
diayhragm and the uppar lungs or chaat,~ In thia way more air
ooan be taken in than as 1f only the diaphxagm were filled. The
‘ahouldara should not lift while inhalmng. Aftar h&ving taken
the breath, if the firet note o be played is low, th& ‘dinphragn
should be allewed o drup. It the firat note 13 h@gh. th&
diaphragm should be tane&d and pulled in, to auppert tha note,
The dx&phragm gnould work like a8 Pump. Whan playing up the
seale it phould came'iﬁ aﬁd up, and when playing dewn'the‘
sﬁale 1t should work in Just the appoaite direotion. |
The mautapleca should be pl&cea ta the lipa in a comfort-
able pmsltion. In most canes xhe atudsnﬁ will find the bvest
position without any help fxam the teacher. Any extreme in
meuthpiece position should be avoided. The plaaiﬁg af‘tha |
vmouthpiaae éhoula be done without any yrassuhe at &ii;Lmaxaly
the contact of the mouthpiese and the lips, In thia‘ﬁay thé
gtudent will automatically eliminate any unneeaaaary ﬁreaaure.
‘Once the student atarts to blow the matter ofyﬁraasur& can
be disregarded. Proper use of the air and the lips will take
c@ra of any undue pressure, |
/ The gsecret of good tone quality,.range, and endurance is
in having a large portion of the lips inside the mouﬁhyiec&.
It is for this reason that efrﬁtehing the lips back while
inhaling is to be di&couraged‘ If the player will think the




vowel "0O" while inhaling, all~étratghfwill be eliminated and
the desirable amount of lip will remain inside the nouthpiece.
All breaths are to be taken in the same manner, regardless of
the register being played. The contaet of the mouthpiece and
lips is not to be broken. | )

Entirely too many players are troubled with poor endur-
ange, If th@ pressure of the mouthpiece on the lips wili}he
eliminated at sach breath, Without'br@aking the contact of
the mouthplece snd lipse, the endurance will be greatly ,v
improved. In the case of the trumpet, trombone, aﬁd the
french horn, the rélaa%e of pressure can be aéﬁomplishedvby
relaxing the left wrist while inhaling. Thls relaxation

allows the Dblood, which has been foreed away Lronm the_lipa,a(_

to rush back to that area. The tuba player should raléﬁﬁmc 
right wrist for the same result. |
The matter of proper tonguing presents an important
phase of brass playiﬁg._ At no time shqula the’tqngua'b@
allowed to come between the teeth, The tip of the tongue
Amu&t always atrike behinﬁ ;;5 teeth, even when playing
pedal tones. The syllable used while ténguing will change
acaording to the register being ylayed, In the low register
the syllable is ah; in the middle, ae; in the high, ee;
and in the extreme high register, ih. This is called vocale
lzation and is recomnended by many of our most succeseful
teachers. The tongue should strike higher on the teeth ap
the noies progress upward. In the extreme high regisier the'

tongue should strike where the gums and the téeth meet.
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This will put the air calumn undey gr@at@f pressure and faci1~
itate playing in this vegister,

A word should be sald about msnt&l aamylex@s tbat bath&r
gome studenis, I not checked they oan begome too dewply

imbedded to be corrected. Some of the more common onea_ara the

. ldeas that the mouthpiece is not'going'an,the same plaaé Qp,th@‘

lips each time,_or thatvtha monthpiﬂaé is changing ygsit;dﬂ
when changing registers. Many atudents want 10 ch&nge_mauth»
pleces every few months, In most cases there is no true basis
foy these difficulties. However, thé student cahvbacaﬁe 80
sonvinced that he is having these troubles that hiéiylaying
becones greatly impaifed. The taachér nust usa‘evary means
pouasible Lo convince the Bhudent that his troubles are une
grounded, These problems will @aner&lly be found amen@ the
more sdvanced players. The iwmportent fact is th&t-thﬁ teacher
be able to diff@rentiate between a éomviex and a true ﬁrﬂblem
of embouchure. | - ",

A study of the vibrato is necaaa&fy only for the trumpet
and the lrombone. Sdme’playera of the french horn use & slight
vibrato, but it is not advised., Vibrato wust be used with
good taste, and if in doubt iﬁ"{é'hasﬁ not'te use it at all,
Vibrato is not used in B fanfare passage or ensemh K] plav;ng
of clasaical music.  The hand vibrato is racommanded for the
trumpet and slide vibrato for the trowbone. Vihrato is used 8o
goldom in elassical musie that it haé not been can&iaared in

this method.

sz &




The student is advised to rest frequantly during tha
practiva period, Wherever a whole rest ‘appsars in the numbared
exaraiaes the inatrument is to be removed from the liya. This
also applies to any study of long tones. o o

The axeralﬁes into the extrama high and 1aw regia"era are

enﬁiraly possible, i; the yrec&ding.m&tarial;h&a bee
pxagerly.’ The re&sonayfar‘working the éxtrﬁmé'high
are ha sbrengthen the 1ips and insure more eonfxd@nae when

ylayin in the nmrm&l high raaister."°'
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Study involving the first pedal note:

If the fingering chart is consulted, the reader will
find that all pedal notes are fingered the same as the
oorrespondlng note ln the lower octave of the normal

getting the lips to vibrate more freely. It will génerally
be found that the lower intovthefpeédal:iregister the student
can play the higher he will be able to play. The embouchre

rthes S5 TIUS ‘ i pIayving the normal

reglster, and the tongue remains behlnd the teeth. If the *

pedal note does not respond try it the following day. These
notes are seldom used in playing. Other than for "trick"

énd golo purposes the only known pedal note to my knowledge,
'&s_in the overture to the opera, EMPEROR JONES.
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Ghapter~ll_:ggﬂmhe;mrnmhgﬁggi

The positions of the trombone slide correspond exactly
to the fingerings of the trumpet. TFirst position for the
trombone is the same as when no valves are used on the

trumpet. Second position corresponds to'the'sédond valve,
Third position is the same as the first valve, Fourth
position corresponds to first and second valves, Fifth

I i hiféfva£vesff—8£x;hf—f
position is the same as_IiTET*Eﬁd‘thTrd—vaivesT—and*SEVenth

position corresponds to first, second and third valves.,
The positions for all pedal tones are the same as those used
_for the lowest octave of the normal register, For example

pedal A uses the same position as low A,
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When playing the overtone series many auxiliary or
false positions are used. After the student has become
well acpuainted with the regular positions he should learn

the proper use of the auxiliary positions, “This will greatly
facilitate playing. In looking at the overtone series
for the first position, it is noticed that F can be

played in rirst or sixth position: Im the foltlowing—
example it would be better to use the second get of positions
than the first,
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Thisrprooedure should be used wﬁ%never it is possible. It
will require careful listening on the part of the player,
because auxiliary positions generally need adjustment,
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Producing the Slur

A true slur can only be executed when the slide moves
in the opp051te direction to the note, or if the slide

remains stationary. An example of the former would be

slurring from middle B to middle C.  The slide moves out
as the note progresses upward. In all cases where the slide
moves in the same direction, the slur is executed with the
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The action of the tongue
ompletely stop the air

If the tongue were completely eliminated the

must not be strong enough to ¢

aid of a very legato tongue,
column.

result would be a glissando.
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Triple Tonguing

The mechanics of triple tonguing for the trombone
are the same as those used for the trumpet. Be sure to
vocalize with the proper syllables. The beginner should

spend a great deal of time practicing tonguing without
music. This will allow more careful listening.
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As the register improves this study should be played67
Voealzation Fudy w

in all the seven positions by transposing it one-half step

higher each time,
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All the numbered exexrciseg are td be used as embouchure

building studies., The complete register of the 1nutrument
should be covered once each day.

The Alto, Tenor and Treble Clefs
The serious student of the trombone should be well
vaualnted with these clefs. They are found in symwhonlc

is located on the fourth line, This same C is found on the
third line in the alto clef. When playing in these clefs
the instrument still sounds the same as the written note,

When the treble clef is used, the instrument sounds one
whole step lower than it is written. In this clef the
trombone becomes a transposing instrument,
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The student should play simple songs as tnough they
were written in tenor clef, with the proper change of key
signature, The relationship of the two clefs is the

interval of a perfect fifth. To change a piece ffom bass
clef to tenor clef necessitates lowering the key a perfect
fourth, The following four measures will serve as an

example,
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An example of a song written in bass clef and then cnangea

“to alto clef. This change requires the addition of five
gsharps to the signature,
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Chapter IIl ~-- The French Horn 75'

Tt is no longer necessary that the student of the
french horn place the mouthpiece on the red part of the
lower lip. Again, the most comfortable position, within

reason, is the best. TFor many years the belief existed
that nothing but an F or double horn was satisfactory.
Today we find more and more converts to the single B horn.

The B horn is not as difficult to control as the I horn,
but many claim that it lacks the tone quality of the latter.
If the player is using a double horn, all notes up to the

- fhird space C should be played on the I horm, ALl notes
above this C should be played on the B horn, There is
some difference of opinion among many fine players, as to

the position of the right hand in the bell, There are two
ways which are the most popular. The right hand is placed
within the bell however, one should. be careful not to close

it entirely. The fingers and thumb are held together in a
slightly rounded fashion. The upper part of the hand comes
in contact with the lower part of the bell. Ip the other

-4 AW
L,

upper part of the hand contacts the upper part qf the bhell,
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Introducing the Bass Clef

Ay 1]
]

The student should think of the bass clef as an
extension of the treble clef.

from one clef to the other to accustom the student to

The exercises move quickly

Problems in classical literature.
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From this point on only the gtudies differing from the

trumpet book will be included, ALL the studies for devels
oping the embouchure are the same ag those for the trumpet.
Triple and double tonguing are also executed in the same

manner .

The Study of Tramsposition
The horn in B requirés the transposition of a minor
gsecond lower than written. 1In each of the following exam-
ples the top line indicates the part as written; the bottom

indicates the part as played.
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Muting . the French Horn

The muted effect can be produced by the use of a mute

or by pushing the hand farther in the bell, The digtance

that the hand moves in the bell varies, 1In the low register

the hand should not be pushed as far in as for the middle or
high registers. The reason for this is that the tone would

become too muffled. Muting in the middle and high registers

will generally produce a pitch one-half step higher than
written., This necessitates transposing such passages one=-

half step lower, In the following exercises the muted notes

will be marked with a 4.
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Chapter IV ==« The Tuba 91

This method 18 written for the BB Tuba. There SEEms
to be a great deal of misunderstanding regarding the use
of the fourth valve found on some tubas. Some teachers

and students have the impression that this valve is used
only to correct intonation problems, The pitch of certain
tones is improved by the use of this valve, but the prime
purpoge ig the addition of several semi=toneg in the law

register., In the following chart, the whole note denotes
the lowest note possible on the tuba with three valves.
The quarter notes denote the added notes possible by the

use of the fourth valve,
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The tuba method will be terminated at this point. Any
further writing would be mere duplication of the trumpet

book.

The same studies should be used for the development

of the embouchure as were used for the other instruments,
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