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Chapter I

INTRODUCT ION

The purpose of this ohapter is to aoquaint the rocader with the
general scope and trend of Maxwell Anderson's work in order to give
a more oomplete oonspeotus for the disoussion of his plays. By so
doing & foundation will be laid for a more intelligzible disoussion

of the speoifio aspeots of the soven plays comcerned in the thesis

proper, the title of whioh is, "An Essay on Charaoter Portrayal, Style,

and Teohnique of Writing in Maxwell Anderson's Biographioal Plays

in Verse.,"

I. Realism and Plays written in Prose

Fundamentally Anderson has been an experimenter with enough
audaoity and pluck to attenpt teohniques and media different from
those of other oontemporary playwrights. At no time is he at a
loss to oonvert material to his purposes whether he trcats his
subjeot roalistioally orromantioally. In either medium he has
been consistently successful; of oourse, he has had failures,
but In proportion to the number of plays he has written, his
failures are negligible. "hen Anderson first entered the play-
writing realm, he vwas extremely realistio and ocaustio in his

style of writing. His first play, white Desert, whioh oontained

dialogue in verse, was a failure booasuse "the publio found it far

stronger than it oould stomach“.l The next play, What Price Glory?,

1 Carl Carmer, Theatre Arts Monthly, June, 1933, p. 59.




was written in oollaboration with Stallings, and 1lts suocoess
immediotely brought reoognitiion to Anderson as a potentially great

dramatist. What Price Glory? endeavored to depiot in uninhibited

language war-time Army snd Navy life as it really was. It oreated

a furor beocause of the aocld language used, and beocause of the .
oomplote laock of conventionality in speech and esotion. The virility
and homsty of the approach to the subjeot by the authors quickened
the interest of the publio in the Ameriocan theatre. Even today we
have serials on the radio and in the motion pioctures with the two
famous oharacters, Captain Flagg and Sergeant Quirt, whioh were

oreated in What Price Glory?. The freedom of aotion and expression,

and the psyohologioal laok of inhibitions make these oharaoters

live vividly in the memories of those who have becoms aoquainted with
them. Alexander Woolloott has said of it that "no var play written
in the English language sinoe the German guns boomdd under the wmlls
of Liepge, ten years ago, has been so true, so alive, so salty and

8o riohly satisfying as the piece ocalled What Prioce Glory?".l

A play whioh presented life from almost a naturalistio view-

point was Outside Looking In, a sooclal drama written in prose and

based upon Tully's novel, Begpars of Life. One of the purposes for

writing this play was to depiot the lives of vagrants in unflinching
determination to reveal them as they sotually existed. The style
and teohnique were not appropriate to the plot because the plok
oontained melodramatio inoidents rosulting in socenes of violent
aotion whioh were not oconvinoingly realistioc. Oklahoma, the central

1 The Amoriosn Theatre, 1752-1934, p. 245.




oharacter, typified the rookless daring of some types of hobos.
Language and locale gave an acourate etmosphere. Here Anderson
was straining at oreating mood and loeal ocolor, yet attempting
to draw extremely sharp oharaoterization.

Saturday's Children followed Outside Looking In, and served

ag a good oontrast in troatment of material and oholise of subjoot.

Written in unpretentious prose, Saturday's Children is a oharming

oomody dealing with the problems of young post-war marriage.
Although it reveals the domestlo problem of the effeot of unrest-
ful times and ad justment to ochange in the post-war economio
sltvation upon the morals and aotions of young married people, the
play is treated with delleate grace in language and wit. Gods of
Lightning, written with H. Hiockerson, a play in prose based upon
the Sacoo-Venzetti murder oase (later revamped into 'rinterset),
was a daring attempt to seek the fundamental truths of ocharaoter
and of beauty, to probe the motives beneath the surface of event
and ocheraoter. The vivid, oruel, sensational verve of the dialogue
gave this play an element not common in modern American drama,

Gods of Lightning treated justioe as a olass privilege roserved

for the wealthy; it questioned the strong-armed authority of the
law to orush free thought in the laboring class in Amerioa. This play
is probably one of Anderson's most vigorous efforts at drama written

to expose soolal injustioe. The charaotors in Gods of Lightning laoked

depth beoause theme and plot consumod the entire interost of the

playwright .



Still maintaining the predominantly realistio attitude, Anderson

next produoed Gypsy, & morbid, psychopathio play in so far as plot is

oonoerned. The plot is oentered around an unhealthy sexual situstion

of a married couple. The play 1s uninspired beoause it lacks
oharacter motivation in aoccordence with universal inolinations,

That is, the aotion is so melodramatio and torrentially pessionate

that it exagporatos and misrepresents true causes for action. Gypsy 1s

uneven, abortive in oomcept, and in general a failure, although ons
redeoming aspeot is the strong and fluent diotion.

In 1933 Anderson produced a Pulitzer prize winner in Both
Your Houses, whioh is a vitriolio exposdé of governmental graft
and oorruption in a demooracy. It is ono of the best arguments in
modern drama againsgt the belief that propagenda should be excluded

from art. Anderson wrote Both Your Houses expressly to air his

thoughts about oorrupt governmental machinery. The loss of integrity
in governmontal aotivity is almost an obsession with Anderson. This

may be illustrated by his use of the theme in The Masque of Kings,

Kniokerbooker Holiday, Gods of Lightning, and Valley Forge. Here,

again, although theme predominated, the oharacters sorved nsg
instruments to reveal the problem to the audience. The charaoters
wore nok well rounded figures. It is ironic that so realistic a
play should win the Pulitzer prize, whon Anderson's mettle is best
revealed in poetioc dramas and historioal plays, whioh are his forte.

Candle in the Vind, a prose play written in 1941, oontains @

war theme ocentering around the Fall of Dunkerque and German oontrol
in France. It uses a simpler theme end & more oconventional formula

than Key Largo, llizabeth tho fueen, or lary of footlend; it is %old




quietly, almost wearily, to oreatie 8 mood of despair end futillty.
Out of this orushed state of affairs, Anderson builds up the idea
that all is not lost, thet the pride end unoonguerable spirit of
France will rise and beat dowm the opprossion that restriots its

freedom. Candle in the Wind was uninspired; it laoked struoture

and firm delineation of oharacter.

IT. Romentiio Historical Plays
Thile writing the realistioc plays already disoussed, Anderson

vas exporimonting with romantic historieeal drama., First Flight

(vritten in collaboration with Stallings), a play based upon the
early life of Andrew Jackson, vas amusing, anecdotal, but vividly
dravm, showing much imagination in character portrayal and in
oreating the atmesphere of early, vigorous America. Just as in

Outside Looking In, Anderson crostes in First Flight an exocallent

raprosentation of the times and spirit of early Amoeriean life in
North Carolina. The burly, brusque backwoods characters tallk in
rustie Carolinean dialect and sot in a2 naive fashion. Yet Anderson
has his Jaokson filled with a dash of bravado and romentic allure,

The Buocaneer, also written with Stallings' aid, had no other motive

than to present a oolorful aharamcter in a drematic, carefree time,

Biographical in form, as is First Flight, The Buoccaneer tells in

glowing terms the emcapades of Sir Henry lMorgan in the City of Tanama.
The romantio element involved is his meeting a young noble lady who
proves her mettle as an equal to his oharacter.

In 1926 the fea Vife was written but wes nover given professiocnally,

nor was it ever published, Its premiere performance vas given by an



amateur group at the University of Minnesota in 1232. This pley is
signifiecant as a preoursor of Anderson's develoyment in style of writing,
oresting oharacters, and iImportance of theme, and of his ardent desire to
attack fundamental human problems as a solld basis for aotion in his
dramas., Poetio in language, romantio in atmosphere, its loocale an

island noar the coast of Maine, the time set in the last ocentury, it is

a wolrd tale of superstition and oruvelty among the people of a small
fishing village., The story vas handled es an historioal phase of New
England life veiled in the mystery of the hidden past. The mystioal

part of the story is derived from lMatthew Arnold's poem, The Forsaken

Merman.

John K. Sherman says that "the result is a strange and frequently
strained amalgam of realism and torturod fantasy".' This is true of
many of Anderson's plays when he desires to weld two elements almost
diametrioally opposed. There is a strongly pervading sense of inevitable
doom throughout the tregedy, the same headlong impulse toward a tragio
end, the same dark brooding over man's place and purpose in life which
appear incomprehensible that are found in Winterset. 1In Sea Wife,
Marparet returns to Dan beocause only with him oan she find warmth and
goodness, She says:

So is all this world,
Bitter and desperate and desolate
Seve for the hearth fires of one small earth here
where men have leagued together against death,
praying always to Gods they never see

At truce with one another, one even in their vars
somotimes they can be kind.

1 lMinneapolis Star, December 7, 1932.
2 Soa ife, lanusoript, p. 7.




7.
The poet presents thought-provoking ideas about life with humility
because of his inability to solve the greet problems and intricacies
oormeoted with life. "laxwell Anderson asks tho age-old, ultimate
questions about the nature of being of man's destiny whioh-~with one
other exception, Bugene 0'Neill--the American playvmright hes largely

chosen to ignore." 1

IITI. Plays Intorpreting the Ameriocan Soene
In 1932, Anderson used as his subjoct a little kmovm phase of
history from which to develop his theme and play., The last manifes-
tations of the olash of Ameriosn and Spanish oivilization at Taos,

New Mexloco serve as the theme for Night Over Teos, Feudalism is

on its way out, but it pulia up a stiff resistenoce. Faderioco admits
ultimate defeat early in the play:

Too late booause

ve are out of fashion! Our guns are out of fashion,

also our speech and our oustoms and our blood.

They're the now race with the new weapons .2

The surge of the Ameriecan pioneers vanquishes this old western oulture,

Symbolio in presentation but oconfused in thought, Night Over Taos has

been deemed by most oritios as just a bettor than average Anderson

play.3 Many oritios believed that Night Over Taos oontained e noble

idea, and were grateful to have an aspeot of Ameriocan history so
little Jmown brought before the public. It was a concept which brought

signifiocance to the theme of the ohanging order, but the ides vmsg not

1 George Beiswanger, "Of Thee I Sing", Theatre Arts Monthly,
November, 1941, p. 827.
2 Night Over Taos, p. 53.
3 George Jean Nathan, Vanity Fair, 38 (May, 1932), p. 76.
J. 7. Krutoh, The Nation, 134 (Maroh 30, 1¢32), p. 378.




8.
exoouted wvell. Anderson's thinklng was oonfused, and he was undeoided
whother to stress mainly oharacter or theme or both.

The oharaoter, Montoya, the rebelling leader who arouses the

natives to revolt apgainst American aggression, symbolizes the ideal
in feudalism. He is a tragio figure in his useless attempt, but heroie
in his endesvor. Anderson makes him a colorful figure. With modern
implioations, the playwright, when he has Montoya admit the defeat of
foudalism, more than hinted that the old order must make room for the new:

The Spanish blood runs thin. Spain hes gone down,

And Taos, a little island of things that were,

Sinks among things that are, The North will win.

Taos is dead, You told me this before,

but I wouldn't belleve it. I believe it now

Yos, and it's right. It's right

booause what wins is right. I won't win forever,l

Night Over Taos ves oriticized for being too intelleotual,

garbled in exeoution, over-elaborate in dislogue and laoking in
emotional warmth.z The dialoguwe is said to be neat and inoisive, but
bloodless and full of empty sound. The theme vms oonclusively stated
and the aotion was developed commensurately with it in the first aot.
Aftor the first aot the aotion was pointless.® On the other hand,
the play was lauded for telling history with foroe and candor and in
impressive languaga.4 Between these extremes of opinion lies a true

ostimate of the play. Night Ovor Taos is uneven in charsoter depiction

and power of langusge; and it 1s oonfused in execution so that drematio

effeot is deocidedly dulled.

L Night Over Taos, p. 199.

2 _'ﬁ'_Jo n Hutohins, Theatre Arts Monthly, 16 (May, 1932), p. 360.
3 New York Evening Post, Narch 10, 1932,

4 Ylow York Timos, Maroh 10, 1932,




9.
Another play with e modern implication and bearing a strong social
signifioance, whioh wvas present in BZuripedes' Medea and is still

pertinent, is Wingless Vietory. Vhen Anderson vmas sure of his position

as an historioal verse playwright, he moved into the contemporary field
to interpret the Amerioan soene in his own poetie right. Liberal and
oexoeedingly positive in hils demooratio position, he excoriated political
oorruption, breathed anathema upon race prejudioe and bigotry and bias
in religion, spoke eloquently ageinst soolal corruption, but yet
maintained a oonsistent distrust of government interference and an

antipathy to revolutionary action. W ingless Viotory belongs to his

dramas oonoerning the Ameriosn soene, as do Star Vagon, High Tor, and

_l_t_gs_r_ Largo; but these last three have a deoided change of trestment and
attitude whioh will be discussed later.

A story of misoegenation is Vingless Viotory, a trapgoedy of

intolerance. The theme of racial prejudioce and religious bigotry vms
old when Medea, the Greek tragedy, was played at Athens, but it is
universal in human attitudes at Salem, New England in 1850 or today,
There is a profound penetration into the finer manifestations of
emotionality and spiritusl aspoots of life in this play. The quest
for mental peaoe and the need for oonsolation are oonsistently brought
to the attention of the suwlience to .heigh“l:en the searing agony and pein
of Operre, the horoio Malay princess, who is most unwanted in Nathaniel
MoQuestion's home at Salem. A gloom and a pulse-deadening defeatism
pervade the play, resulting from uncerts.nty and perturbation in mind
and soul, laok of mutual humene ideals and morel oonduct. Bubt at the

end one feels the nobility of Anderson's thought, his hope for menkind.



In his essay, The Essence of Tragedy, he writes:

Ho [the playwright] must so arrange his
story that it will prove to the audience that men
pass through suffering purified, that, animal though
we are, there is in us all some divine, incaloulable
fire that urges us to be better than we are.

Meny attaoks have been made upon Anderson for his defeatism.

Riohard VWatts, Jr. oomments:

Vlith the growing certainty of Anderson's
poatio muse, there seems to arise an inoreasing
defeatiism of mind and emotion. ¥e has oome wo
despair of justioce and tolerance and mutuval
understanding... But such romantic melancholy
soenes seem suited to a tragio dramatio poet,
and desplite its bitterness, his pley has heroism
of apirit.z

Tatts writes in another artiole, after oritiocal refleotion:

Yet The Wingless Viotory, for all its
degpair, does possess a heroio quality whioh
sugpests thet the author's defeatism fails
to go as deep as one had begun to fear,

Mr. Anderson still finds a oer;l?:ain quality
of grandeur in the human soul.?

The pley vms received ooldly, but lator oritios revised their

opinions, and the play was ~iven the Critios' Prize., This altered

attituvde is not wmoommon in oonnection with Anderson's plays. His
idiom and media are foreign to the averapo mentality of orities
ooncorned with a world of prose, and it isn't until time has played

its part upon oritios! minds that the impaot of thought and poetie

grandeur are fully realized.

1 page 13.
2 New York Horald-Tribune, December 24, 1936,
3 ThYd., January 9, 1997.

10.
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Doubtless the play has many faults; it is uneven in exooution
and in style, but it must be oonsidered as one of the author's best
plays. Critioisms on teohnique are plentiful: he has over=burdened
his drama with words.l Another oritio writes:

It is a play that remains wmdrametized; a
soeript which is smothered by its languege; a 2
text in whioh the words and action are divorced.

Eloquent diotion seves the play even though it is the thing which
oritios berato:

Thore are phrases of subtle beauty and
tenderness and passages of magnifioent anger
touched with an exaot and soaring pen.

The singing beauty of postic speoch #nd
dignity of feeling whioh arises, at its best,
to nobility are brought to the theatre in
Maxwoll Anderson's The Wingless Vietory.?

.t som—

Probably one of oontomporary drama's most rememberod charsotors will be
Oparre, a Malay prinoess with a noblo soul drawn by a pgroat imaginative
artist. Her defeat, porsecution, and defensclossnoss oonvey a oringing
horror at human brutality and arrogance. She ories out:

I have been misled
a long time by your Christ and his beggart's dootrine,
writton for begpars. Your beseoching, pitiful Christt
The old Gods aro best, the Gods of blood and bronze,
and the arrows dipped in venom.®

In the final scene aboard ship, Oparre prays again fto her old god, saying:

1 Brooks Atkinson, New York Times, January 3, 1937.

> John Mason Brovm, lew York Ivening Post, January 3, 1937.

3 John Anderson, New York Hvening Journal, December 24, 1936,
Riohard Lookridge, ilow York Sun, hecember 24, 1935,

S The Wingloss Vietory, p. 109.
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The earth rolls tovard the dark,

and men bepin to sleep. God of the children,

God of the lesser children of the earth,

the blaok, the unolean, the vengoeful, you are mine

now as when I was a ohlld. He oame ‘oo soon,

this Christ of Peaco. Men are not ready yet.

Another hundred thousand years they must

drink your potion of tears and blood .l
ith the worid in its present plight in the year 1942, var-torn man
killing man, oroeds forgotten, morals disregarded, how prophotic are
Oparre's words, and how groat is tho need for the universal ooncept of

the brotharhood of man.

IV. Plays of Fentasy and Comedy
Ranging into the realm of fantasy, whioh is a poetie right of any
imaginative playwright, laxwoll Anderson presented High Tor to the
New York publio in 1937. As a poetio comedy, it vms very favorably
recoived and is oonslidered by many oritios to be one of his best plays.

High Tor is oertainly as fipe a poetio
oomedy as our time has produced.

Apgain the author is able, through the poetio idiom, to ocouple intangibles
so that they are harmonious in an inoongruous situation such as exists
in High Tor. Then, too, with potent force, he questions the ethlos of
owr present-day business, whioh surely must, and ought to be, questioned
in 8 brusque, roalistio fashion., But Anderson is too olover an artist
to preach in a dirsot fashion, In all of his plays except Tinterset

he oloaks his theme behind historioal trappings. High Tor is a tale
about land speculators and about a pluoky lad who rofused to be devoured

by the leviathan of our industrial oivillzation,

1 The wingless Viotory, Pp. 126-6,
2 Frod B. iillett, Contemporary Amerioan Authors, p. 3.
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High Tor is an offort to combine the Rip Van
Tinkle legend with the oreatures of today's world,
an attompt to brew from a kind of modern Catskill
Midsummer Nipht's Dream, a oontrast between the ghost
of yestorday and the flesh of today and to distil
out of it the philosophy that reality suffers no
esoape and that the impossibility of esoape is not 1
without its oompensating reward, howevor evanesoont.

Nothing oould be more poatio than the love of Lise and Van Van
Dorn, whioh reminds one of tho love between Helon Pettigrew end Peter

Standish in Berkeley Square. Love to these oouples lives in time

1tself through the ages, and their love oannot fade when physioal life
oeasos., The relativity of tims seems all important to Anderson, and he
enjoys using psychological and spiritual aspeots of life in relationto
time, fate, and destiny. The dostiny of man is bound up in time, and
time 1s a pliable essence of life. Van speaks about the Dutoh ghosts
vho gymbolize time:
I know-~but these were pghosts or I'm a ghost
and all of us. God knows where we leave off
and whero ghoats begin. God knows whore ghosts leave off
And we bepin.
Anderson seems to find it so in Star-Wagon, another fantasy, as well as
in High Tor. Van Van Dorn retreats to his Parnassus, the mountain, High
Tor, to dwell in the nebula of fanoy and of ethersal love while all around
him exists the orass oommeroialism whioch he abhors. Judith, his mortal
lover, brings him back to reality, showing that womsn is a practiocal oreature.
Anderson, in his High Tor, gives a vivld example
of this platitude. Van Dorn lives in the olouds,
literally and figuratively. His sweetheart works

in a hotel below. She wants him to sell High Tor,
to marry and settle down, to pull him dowm to earth.

1 George Jean Nathan, The Morninﬁ Aftor the First Night, Ch. IV, p. 111.
2 High Tor, p. 111.
3 Joseph Mersand, The American Drama, 1930-40, p. 163.
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The realistio elements are oxtremely humorous; the shadowy figures of
the Dutoh explorers serve for good oomedy; while in oontrast romantio
atmosphera pervades in Van Dorn's idealism and phantom-love., The
imagination and poetio charm of this entire situationam extremely
effective., The poetry used in High Tor is of a high order %o suit the
deliocate atmosphere, and the idealism existing in the play. The prose
used in the realistic secenes is most sarthy.

Maxwell Anderson, more oonsciously than
the others perhaps, ochooses the means of
expression of each play on the level at which
he oonoeives its idea--prose, rhythmio prose
or pootry.l

Charaotorization in High Tor is of a fine imaginativo nature.
Lise, Van Dorn, and Judith are partioularly memorable. 'then Lise fades
into an evanescent spirit, and mortal Judith asserts her olaim to his
love, Van Dorn is fretful to see his dream pass, but he rallies to the

thought that reality and the objeotivity of 1life are not so unpalatable

ag he imagined,

Anderson's philosophy about escapism is found in Lise's lines:

+»+The earth you have
soems now so hard and firm, with all its colors
sharp for the eye, as a taste's sharp to the tongue,
you'll hardly oredit how its outlines blur
and wear out as you wear. Play now with fire
while fire will burn, bend dovm the bough and eat
before the fruit falls. For thore comes a time
when the groat sun-lit pattern of the earth
shales like an image under water, darkens,
dims, and the olearost voioces that we lmew
are sunkeg bells, dead sullen under sea
reoading.”

1 George Beiswanger, "Of Thee I Sing", Theatre Arts Monthly,
November, 1941, p. 827.

2 High Tor, p. B1.
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From his flights into the realm of fantasy, Anderson roturns to the
thought that there is no greater sensation of joy and happiness than
in living 1life in pulsating, varm reality.

Star-ffagon, written almost entirely in prose and rhytlmical prose,
is olosely allied with High Tor in being a fantasy and indelving into
the aspsots of relativity of time. As an esoape meohanism, Stephen
Minok wants to relive life so that this wime life will be a suocess
and extremely happy. This theme is oarried out wo show that we
wouldn't want our life other than the way it is now and as we have
lived it. This, too, reiteratos what Anderson positively oonoluded
about reality and life in 2155_223. Exoept for the wique treatment
of time, and tor the fantastio idea of a time maohine, the play is
not of extreme merit. The theme, in other words, oarries the play.
The oharacters aro not so sharply dravn nor so imaginative as
Anderson's previous oreations, Ideas seem to be more important in this
play. The great desirability of living a peaoceful, seouro life is
opposed to the onslaught of the rookless, preocipitous life in the
maochine apgo with its emphasis upon material prospority. This play is
ore of his lessor vrorks but still definitely of the Andersonian oalibro,

V. Postio Plays - Introduotion to Anderson's
Biographiocal Plays in Verse.

Koy Largo is almost distinetly in a oategory of its own in that
it is & soul-searching, turbulent quest for peace of mind by its
oharaotors, It definitely 1is an attempt to depiot the modern Ameriocan

goone by exposing the politioal graft and oorruption in high plaoces
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as woll as the perniocious vioces in Florida. It shows the futility of
war and the utter waste of human life in feeding the vwar gods. An
utter gloom pervades this play. It fits the time, the muddle in whioch

the world has placed itself, "As in 7Wintersot, it soeks to explore the

nl

deepest signifioance underlying a oontemporary situation. As a play,

it is extremely uneven, but has suoh a great mossage it ocannot be oonsidered
lightly. Most oritlos ocondemn 1t for its prolixity, for 1ts muddled
intontions, and for its confusion of philosophy.

Thore 1s no oxaot way to desoribe this
baffling exercise of Mr. Anderson's muse. 1®
hear some emotion on its way to expression; we
are oonvinoed that something is about to be
born in a poetio body. Certainly the under-
ourrent of feelling end intention has a very
gonuine, and suggoests a very high, seriousness.
Now end then the result is exocellent. Very often
its spooial failure eludes analysis., e have
only its sense of some fixed resolve to be
motrioal--metre, in sum, beoomes an 'ism', the
main intention belng set upon it. To this is
added a dotermination %o bo figurative, a
pootioal fipgure, oreative or flat, will finish
the line or bust, and we are left with a feeling
of rostivoness in oursolves and evaporation on
gtage A

But Joseph Wood Krutoh is more optimistio:

For all its shortoomings--and there are
shortoomings, oharaoteristio and persistent in
Mr. Anderson's work—-Kez Largo doass not fail.
It chooses a great theme, ans makes sompthing
out of that theme.>

) Jogeph Wood Krutoh, The Nation, December 9, 1939, pp. 656=8.
Stark Young, "Full of the Moon", The New Republio,

December 13, 1939, p. 230.
The Nation, Deoember 9, 1939, pp. 656-7.

3
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King MoCloud is the oentral character in thome and plot. He aots
as his owm protagonist and antapgonist. There is a struggle in his
soul, and it leads %o tragedy. King MoCloud must choose betveen oommon
gense and horolo self-saorifice. Is living worth any ideal? Is it
Justifiable to forsake prinoiple and rosort to oowardioe so that one
may live? King thinks thet man is not ocapable of noble thoughts, that
all life is on a meroenary basis. 1thy should he risk his life to save
another ignoble soul? There is a strong negativistio attitude, a great
disbelief in the worth of man as King sees it. Ho finally realizes,
through the faith Alegre displays, that the only vmy to gain baock
his prestige and noble selfhood is to vindiocate his position by a
valorous deed regardless of the personal risk, He displays groat
oourage and risks death when he refuses to admit to the demands of
Murillo, & pgun~toting gangster, who has designs upon Alegre. A gun
battle follows in whioh HMurillo is killod and King is mortally wounded.
King moats death wvalorously with the reallzation that in dying for a
oause he will gain his integrity of spirit. Through all his pessimism
King MoCloud realizes that the institutions of life are worth preserving
with the hope of improving the vmys of man.
The message of tragedy is simply that men

are better than they think they are, and

this mossapge neceds to be said over and over

again in every tongue lost the race lose faith

in itself entirely. It_is in this mood that
Koy Larpo is fashioned .t

1 The Essence of Tragedy, p. 8.
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King oonforms to Anderson's philosophy as expressed in his The

Essonce of Tragedy.

A heoro must pass through an experience
whioh opens his eyes to an orror of his own.
Ho must learn through suffering. In a tragedy
he suffers death ltself as a oonseaquence of
his fault or his attempt to correot it, but before
he dies he has beocome a nobler person beocause
of his reoognition of his fault and the oconsequent
alteration of his oourse of aotion.l

The play is told in long passages of blank verse and Anderson's
own idiom, Most oritios assailed it as not being of his best oalibre.

Mr. Andersgon is a poet, though he
has written more eloquently than in
_}E_e_z Largo, and the reason is perhaps that
confusion of mind makes a confusion in
his words .2

Time's reviewer states:
The verse of Key Largo will not stand

oomparison with suoh contemporary dramatio

pootry as T. S. Elliot's or Arohibald Maoleish's 5

Rosamond Gilder of the Theatre Arts Monthly states:

Mr. Andorson oan write amazingly lucid and
exolting dialogue on oococasion, but he oan also
beoome bogged down in weighty metaphor, he
oan be ponderous and repotitive, and he oan,
as in the present instance fail to turn his
argumants into ocharaotors.

Regardless of the drubbing the oritios gave this play, muoh of it
remains great in oonoopt, oharacter definition, and poetry. There

oxists here a great imaginative spirit, fiery, humne, and noble.

1 mape 9.

2 grenville Vernon, The Commonweal, December 8, 1939, p. 163.
3 Time, December 11, 1930, p. 49.

4 Thoatre Arts lMonthly, February, 1940, pp. 850-3.
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The ohief oharacteristios of Anderson's writing are seen olearly
when his work is subjeoted to analysis. Charactoristiocs such as his
groet versatility in using varied meterial, ocharaoters, language, and
technique are immediately recognizable when the range of his work is
studied. Beginning with a realistio and journalistio ettitude toward

his mterial in early plays suoh as “that Price Glory? and Gods of

Lightning, Anderson gradually turmed to a more dofinite, romentio

attitude in Gypsy, Sea 7Wife and Night Ovor Taos. His inbterest in
history deepened as his profiociency in playwriting inoreased, although

early plays such as First Flight and The Buoocaneers showed a lively

interest in historioal material and oharacters. This early training
made his work easier when he attempted the diffioult task of handling
historlioal material, and reoreating historiocal personages and

atmosphere in pBlizabeth the Queen, Mary ££ Sootland and The Kasque of

Kings. Never are phases or tendenoles of writing definite and completely
isolated, but they run oonourrently and are intertwined and inter-
dependent. Along with intercst in history, Anderson's interest in
politios and the interpretation of modern life as vell as Amerioan
history specifiocally broadened and deepened until he is considered a
minor prophet and a philosopher of the Ameriecan Soceno. Plays suoh ag

High Tor, Saturday's Children, and Both Your Houses are illustrations

of his politioal interost and his interpretation of modern Amerioan

life, Charaoters such as Andrew Jackson in First Flight, Sir Henry

Morgan in The Buocaneers, Oklahoma in Outside Looking‘za, and Margaret

in Sea Wife show his power to portray oharaoter early in his oareer.

His use of language alwvays lends a deoided point of interest and power
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to his plays, and oritios have oconstantly vritten of this ability

from the time he wrote V/hat Prioe Glory? to the time he produced his

last play, Candle In The 1ind.

Proparatory in its nature, the foregoing material vms presonted
to emphasize the speoifio elements which are to be discussed in the
main body of the thesis.

The nspoots of Anderson's toohnique in charaoter development and
style wlll be perused olosely in studying his biographioel pleys. It
is in his biographioal plsys in verse that Anderson shows his grest
ability to oreste ochoracter, to write lofty poetry, sand to tell s tale
in vivid, romantio tomes, atmosphere and color, The essence of his
great contribution to modern Amoriocan drama will be analyzed in the
following ohapters.

In our ape of prose and biographical novels, it would seem to
follow that drama would remain entirely cleer from the biographical
influence or adopt it wholeheartedly. Usually drama pursues a oourse
parallel to prose, or tonkes a divergent path, One medium usually
influencos the other whon the predominating form is suffioiently
strong and entrenohed in the literature of the period. Biographiocel
drama, however, did not assume importence until the suocess of

Elizabeth the Queen and lary of Sootland illustreted that the theatre

is as oxocellent a nedium to depiot the lives of interesting people
ag the novel proved to be. Not only did Anderson draw attention to
porsonal histories ss dramatio possibilities, but he wrote in a

modium which was thought taboo for ocontemporsry orama, Stephen
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Vinoent Bendt says with regard to Anderson's revival of poetio dramas
in blank verase:
He has brought verse and the form of verse

back to tho American stage - not as en experirent,

not as an oddity, but as an essential of the later

plays he has vwiritten... And beocause of it, he has

opened a shut door.)

Anderson, without doubt, is pre-eminent in the field of romantio
historleal drama, and many oritios believe that his historical end
biographioal plays oomprise his greatest oontribution to the Americen
theatro.z Ho has definitely bullt his whole philosophy end theory

of dramaturgy oonsistent with the poetio in charaoter and form.

Elizabeth the Queen, lary of Sootland, Valley I'orge, The liasque of

Kings, Winterset, Kniokerbooker Holiday, and Journey to Jerusslom are

in plot struoture olose~-knitted and of high merit in verse, oharmcter
and teohnique as well as in lofty thought because of this fundemental
oonoeption. Anderson believes that the pootic conocept ocannot be
soparated from the poetio form, Thet is why his verse never seems
stilted jargon laboring on medioore material. Anderson has an accurate
peroeption of the correot medium in relation to content. For example,
he uses prose dialogue in expository seenes, and excellent blanl verse
in the drematio and emotional soenes in most of his pleys. In his

The Zigsence of Tragedy he stetes:

The best prose in the world is inferior on the stage
to the best poetry. It is the fashion, I know, to say
that poetry is a matter of content and emotion, not of
form, but this is said in an age of prose by prose

1 "New Grandeur of tho Theatre", The Stage, 14 (January, 1937), p. 42.
2 Thid., 11 (Januvary, 1934), p. 12.

Rives Mathows, Outlook, 156 (November 4, 1930), p. 472.

Arthur Hobson (uinn, leprosentative Plays, p. 1104,
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writers who have not studied the effeot of form on
oontent or who wish to bolieve thero is no limit to the
soope of tho form thoy have mastered. To me it is
inesocapable that prose is the lanpuage of information
and poetry the languapge of emotion.t
TThether we aocoept Anderson's view thet e dichotomy betwoen poetio
form and oontent is a bastard concept of this age of prose is not
oxtremely pertinent. The thing whioh matters is for us to recognize
that he has made his philosophy work so excellently that critics
believe him to be the greatest poetio dramatist of our time e
I¥ must be remembered that before Anderson vas a dramatist he wms

a poot.s In his tirst play, White Desert, he used poetio dialogue with

a modern subjeot. This oombinetion of form and content also ooourred
in Sea Wife, Also, early in his play writing, his interost in historiecal

characters and inocidents was manifest in First I'light and The Buoecaneer.

hen the two aspoots of his writing merged, as in Rlizabeth the Queen,

he vms sure of his status. Anderson has served his apprentioceship in

the thoetre. Falling in his tirst poetic drama, ‘vhite Desert, Anderson

oeme to roalize that all poetioally treated subjeots were based upon
faots of history. The Greek dramatists, Shakespeare, and the French neo-
olassioists all wrote in poetio form about the subjeots which hed been
proved by the test of wime, and were generally familiar to the publio.
Anderson roturnod to the poetio medium following tho presoribed pattern

sot down by the masters of the pasti.

1 pape 34,

2 Op. Cit., See note 2 on page 21 of Introduotion.

3 From tho time he graduated from college in 1911, and while he was
teaching and doing editorial work for newspapers, Anderson wrote
poetry for journals and newspapers. His poetry vas later compiled
and edited in one volume under the title You ho Have Dreoams.
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Chapter II

ELIZABETH YHE OUEEN

In the year 1930 when Elizabeth the Queen was presented on

Broadwey, it marked the beginning of a decade of dramstic, poetie
writing by Anderson for e vory receptive and appreciative theatre.
Previous to this time his writing may be placed in the journalistio
trend, even though he had tried his talents in the poetio medium in

7hite Desert and Sea Vife. His journalistio writings include 7That

Price Glory?, Gods of Lightning, and Both Your Houses. During

these last ton years Anderson has used history and biography tor his
story, for deplotion of characters, and for atmosphere; and in the
uge of history and biography he has been extremely successful,

Elizabeth the (ueen as a play was a frank exoursion into the

toohniques of ¥lizabethan playwriting as well as into the 1life of Queen
Blizabeth herself. The charaoter of the oourt fool, the scenes with
series of puns, the usoe of the play within a play (the part of Henry IV)
vsed in the final aot, all of these do moro than suggest acoidental
ooinocidences with Shakespearean drama. Like many Elizabethan playvmrights,
Anderson turned to the llves of important historiocal personages for his
plot. More impartant, many parts of the play, especielly all the strongly
emotional scenes, were vwritten in blank verse,

Anderson's drama was vritten when there vms a oonsiderable
biographical and literary interest in the Virpgin Quwen. There was
oongequently much discussion as to the authontioity of the events
of the play. Although it vms roadily admitted that the inoidents of the

story did not ooinoide with knorm notual faots, this vms held to be no
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sound oritioism. In the Aristotelian sense, the plot vms oonsidered
probable, and even, granted the nature of the oharacters ss oconceived by
the playwright, inevitable. There were many oritioal oomments of this
nature, in defense of the poet's right to roarrange the generally acoepted
diota of hiutory.l Anderson adjusted the gossip of history cunningly to
the purposes of drema, for the sake of more drematiec story telling and
romanoe. Stark Young thinks Anderson is ocorreot in using history as he
did. "So far as history goes, the play walks freely, as by all precedent
in drama end prineiple in art it has every right to do"?  Clark vrites
with the seme opinion: "Mr. Amderson is a playwright, looking upon human
beings as material for drame, and oaring little or nothing tor the
aooident of more faot," The privilege of dramatic license, whatever
oritios snid, was used effectively to reoreate a love story, a passionate,
heady affair between two dominant oharaoters who thought of personal
aggrandizement before they oonsidered their love relationship. Tragedy
resulted in death for one and misery and old age for the other.

Blizabeth the Queen is a study in oharaoter, espeoislly two ocharacters,

Elizabeth and Rssex, who aot as the mainspring of the play. 'rithout

these two full-rounded orestions, the play would be an exhibition of blank
verse and more shadows for oharaoters, The fiery, human struggle betveen
Elizabeth and Bassex ls ohallenging to any person's interest. The under-

standable emotions of love and jealousy and ambition strive for pre-

1 New York Sun, November 4, 1930.
Peroy Hammond, New York Tribune, November 4, 1930.
2 The New Republio, 65 (November 19, 1930), p. 17.
3 Parrett H. Clark, Drama Mapazine, 21 (Deoember, 1930), p. 12.
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oedence while the reader waits in enxiety and tense interest to see +the
oulmination of these drives. But in the struggle it seems evident that
the praotioal will win, and it does, in this oase leading to tragedy.

0f the cheraoters which surround the court of Klizabeth, the most
lovable and vwell-defined are those of the Fool and Peneloype. Both have
grace and human warmth whloh make them wery sympathetic and firm
oreations. Other charaoters whioh are assooiated with the court are
not extremoly well defined. They are used to oreate atmosphere and give
the outvard show and trappings of Elizabethan times, but they remein stiff,
unpliable pghosts that spout intrigue against Hssex to gain favor with the
hard-hearted queen who had a pieroing intelleot whioh penetrated the small

1 Ceoil, the blackguard counoilor, who

minds of hoar sochoming ministers.
would stoop to any chicanery to gain his ends, is fairly well depioted.
Burghly and Baoon, as historiocal personages, aro oharaoters in the play
but do not have the propelling interest or motive of oharacter to make
thom real, to make them alive on the pages of Anderson's play. They serve
as tools to whom Elizabeth oould hurl her inveotives, or pour hor heart
out in lament and feminine softness.

Elizebeth, the virgin Queen of Inglend, was not young when hor
interost in Hssex blossomed into love. Her red hair had lost its soft,
shining glow; her eyes, however, still glistened and sparkled. She
was beooming hageard and hard, but remained queenly, regal, and proud.

In Essex she saw the last vestige of her youthful 1life, her last chanoe
to really live, her only hops to leep sglow the feminine oharm with

whioh she so proudly flirted and enticed men,

1 yranois Fergusson, The Bookman, Februvary, 1931, p. 86.
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She kmew that, when he wms gone, she must be a stern task master,

a queen in business only, a virgin queen who must grow old grecefully,

but alone. As Anderson prosents her she is oapable of great wit and

Jest, able to leugh and make merry so long as the jest is not at her ex-
pense, She had not lost her sense of humor, but she did have a sharp
tongue which oould lash out at enemies with a vigor whioch would terrorize
the very strongest mentally and physically. She had a brilliant mind with
whioh she oould matoh with with any, even Bacon, and come out of the verbal
Jjoust unsoathed. Her temperament was very unstable and inolined
definitely toward pessimism, Iler temper led her into violent scenes

of intemperate aotion and anger. Outspoken, direot, and realistie in

her viewpoint, she left no ohanoce for misoonstruing her intent whén she
spoke. She talked in the poetio blank verse which the imaginative
Anderson pormitted her to speak, She spoke with a majesty and a surging
grace whioh places her speeches, as vell as those of Essex, in the realm
of purple passages and lofty, mellifluous poetry.

Issox is a strong character who has been able to get what he vanted
onoe he set his mind to it. But he more than met his equal when he
encountered Rlizabeth. He and Bothwell have muwh in common., lach is a
military man; each is a man of aotion, not of words. Both men woo for
love and for a kingdom; they lose both. FEssex is more literesry, more
studied than Bothwell, He has a greater emotional depth, a more fiory
passion, Bothwell is more tender, faithful, and considerate. REssex is
a young man with many years of fighting ahead; Bothwell is older, yet
vigorous, and would be more stable end settled in merriage than would
Eassex. Vhen the personalities of Rlizabeth and Essex oome together,

both high spirited, proud and intelleotual--then oonfliet, passion,
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tenderness and hate oome olashinpg into their speech and action. Both see
in the other traits whioh they admire, aspeots which they wish two cherish,
yet they have ambition and are jealous of the other's power or potential
power. These tralts of charactor make their lives inocompatible and lead to
the death of Hssex and to the loneliness and misery of old are for
Rlizabeth.

Elizabeth wants deeply to share her life with someone, to dispel
a void from her life. DBut she is alone, would always be alone, in the
realm of her power and ability as a woman, Few men oould equal her
merits. ‘hen the right one oeme, he vms too desirous of relieving her
of her cherished possession, her kingdom, Vhen she is frantio at not
hearing from Rssex, who is fighting the Soots on the boggy heaths and
lowlands of Sootland, she summons Baocon to her chamber to ask if Lssex
has vwritten to him. 'hen he answers "yes" to her question, she aoccuses
him of stealing hor letters to Hssox and his replies. She retraots
her insinuation, but goes on to say:

I'm gone mad
paoing my room, pacing the room of my mind,
They say a woman's mind is an airless room,
sunless, airless, where she must walk alone
saying he loves me, loves me, loves me not,
and has nover loved me., The world goes by, all shadows,
and there are voices, all eohoes till he speaks...
and there's no light till his presence makes a light
there in that room. But I am a Queen, 7There I valk
is a hall of torture, where the ourious gods bring all
their raoks and gyves, and strotoh me vhere to writhe
Till I ory out. They vatech me with eyes of iron
valting vo hear what T ory! I am orying now...
Listen you gods of iron. Ho nover loved mo...
Ho wantod my kingdom only...
Loose me and let me go! I am yot a queen,..
thet I have! That he will not take from me.
I shall bo queen, and valk his room no more.
Ho thought to breanl m dovm by not ansvering...
Rrasnk ma unki) ') may, 1'im all youra,.., “het I am
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and have, all yours! That I will never, mever,
never say. I'm not broken yet.l

Truly she is not broken, and the breech betveen them widens,
making reconoiliation impossible. Two great lovers were lost to

history forever.

St111 she gives in to iisgsex to the point of returning his love.
She wants to orush his indomitable spirit so that she may rule, yet
glory in her love for him. Prophotioally she says:

Be graoious with each other, svay a little

to right or left if vo must to stay together--

Hever distrust each other--nay distrust

all others, when they whisper. Iet us make this our paot.
Now, tor the fates are desperate to part us

and the wvery pods envy this hapginesﬁ

we pluok out of loss and death.

“hile she says this, outside the castle 'mlls is lissex' army
roady vo storm the oastle and take Ilizabeth prisoner, Trapgedy and
sorrow inevitebly resulted from this unfortunate love effair. At the
ond of the play Issox has boen called to her, after she has pleaded
tio have him send her the ring whioh would save his life, but he refused.
Standing before her in the last scene, resolute and proud, not willing
to forfeit the ring whioh would mean life, he says:

If we'd mot some other how we might hawve been happy
But there's been an empire vetween us! I am to die...
et us say that... Let us begin with that...

For then I oan tell you that if there'd been no empire
wo gould have been great lovers. If even now

you were not queen and I were not pretender,

that God who searohes heaven and earth and hell
for two who are parfoct lovers, oould end his search

1 B1izaboth the Queen, p. 67.
2 Thid., p. 99.
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with you and m. Remember... I am to die...
and 8o T onn tell you, truly, out of all the carth
that I'm to leave, thore's nothing I'm wory leath
to leave save you. Yot if I live I'll be
Your death or you'll be mine.
He gooes to his death as nlizabeth's words ring after him: "Take my
kingdom, It is yours!."2 Tssox sums up in this last speeoh the whole
phagsoe of their life whioh led to unhappiness. Anderson wrote his lines in
eloquent grace, firmness, and high sounding words, ¥e made his characters
aot with a strong possion in the most fundamental and human vay, so that

the strugpgle for supremaoy vas an intense and inspired one.

Sinoe Zlizaboth the Queen vms the first historieal play in verse

whioh Anderson vrote, the publio vas very oritioal in its appraisal, 1In
the final analysis the orities deomod it one of his rreatest plays.3
It vwas onlled "a fine poetio tragedy, ringing olear", "a measurad and
rlowing trapody". It was melodramatio, penetrating into human motives,
and heart-breaking emotionally. Rives Mathows says:
Wlizabeth the Queen is a great and beautiful
play. It is a play whioh leads us against our will
into the dangerous realms of superlative. Nevertheless,

at present writing, one is more than safe in saying
that it is the groatest play on Broadwmy.

This paragraph swamarizes the general trend of oriticism on Elizebeth
Anderson has doveloped a sort of poetio dialoguo which is his omm
in rhythm and style. 1o is not imitative, and he sinoerely vishes to

develop a style whioh is typioal of himself alone, Certainly Elizabeth

1 1n1izaboth the Queon, p. 129.

2 Toid., p. 130.

% Alexander “foolloott, Collier's, 87 (February 7, 1931), p. 10.
Paroy Hammond, ilow York Tribume, November 4, 1930,
Chatfield Taylor, Outlook, 156 (lovember 4, 1930), p. 472.
The Billboard, 42 (Novomber 15, 1930), p. 32.
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the Queen oontains groat dramatio poetry in its surping sposch, beautiful
cadenoce, and eloguent diotion., Iis style is just archaio enough to set
the atmosphere for Rlizabethan simes. Some orities found 1little in his
work: to merit oalling it great pootry, but they did give him oredit for
being a good writer and story-ﬁeller.l Fault may be found with Anderson's
straining, self-oonsoious attempts to reoreato the atmosphore of the
sixteonth ocentury and the playvriting teohniques of the same period. The
introduotion of several great men of whom little dramatio use is made
oonstitutes a glaring fault. Certainly Burbape, Baocon. and Hemning sorve
only to give the flavor of the tims in whioh the play vms placed.

Ilizaboth the Queen 1s a suooess as an historiecal drama. Little

doubt is left about that, even though disputes arise as to the harmony
of form and subjoot.z But in the handling of the story, in the pootioe
style of the dialogue, in the firmmess of the charaoterization, in stage
offootiveness, the play is thought worthy of high praise. Anderson
began playwriting with a firm belief in poetry's place in the theatre.

In Elizabeth the Queen he united his faith in dramatioc poetry and his

previously demonstrated interest in historioal themes to produce a play
of serious intent and high purpose. Despite some possible errors in

exeoution, Elizabeth the Queen fulfilled the aims of its author.

1 George Jean lathan, Stage, November, 1930, p. 42.
Stark Young, The New Republic, 65 (November 19, 1930), p. 17.
Mark Van Doren, The Nation, 131 (November 19, 1930), p. 562.
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Chapter IIIX

IARY OF SCOTLAND

Mary of Sootland, laxvell Anderson's version of the reourrently

popular tale of the ill-fated young Queen of Sootland, was presented
to the publio not many months after the astounding suocess of Zlizabeth

the Queen. Mary of Soofiland is not so much a oompanion piece %o

Tlizabeth the Queen as a revorse of tho medal, The two women of these

plays stand sharply in reliof by vivld oharactorization., Tlizabeth,
dynamio, strong, displaying a passion for the dramatio in life, oontrasts
definitely with the lyrio, poetic, and amiable lMary. TRach play sets a

definito mood to suit the traits of. the title character. lMary of Sootland

does not lose by oomparison or ocontrast with Rlizabeth the (Queen.

The private and public life of Mary has inspired poets to portray
her oareoer in many conflicting ways. She had talent, attraotions of
personality, accomplishmonts of no mean degree, bul she laocked charaotor
traits to go with a pleasing personality. Most poets try to tvwist her
personal life into a more respceotable erray of biographioal faots.
Anderson is no exception. He is interosted in Mery's personal charm and
spiritual traits. The enigma of how so genial and gifted a person could
muddle her life into such reckless and tragio situations tantalizes the
imegimation. Anderson was entrancod to the point where he, too,
attempted to justify lary Stuart's aotions in life.

As early as 1690, the life of Mary, Queen of Soolis, was the subjeot

of a drama, la lMaria Stuarde, by Giovanni Savaro. Since then, Mary has

been the subjoot of numerous poems and dramas, inoluding Sohiller's Maria

Stuart, throe traredies by Swinburne, and, more recently, John Drinkvmter's
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Mary Stuart. MNary's oharaoter and oonduot heve long been the osuse of
muoch biographioal and literary interost. Andorson sets the plot in
relief by acoonting the confliot botween lary and Queen Klizabeth., For
the purposes of his drama, he puts Mary in the right and RBlizabeth in the
vrong. The Play, Mary of Sootland, takes liberties with the generally
agoapted faots about the events and oharaoters of vhe time. The Queen
Mary of history was probably more resourceful and olever, more ocaloulating
than the Mary of the play. Anderson's llary is kind, sincere, guiltless,
trusting. Bothwell, too, is piven a more storling oharacter than that
gemerally acoorded him. And the meeting of Elizabeth and Mary in the
final soene is the invention of the playwripght; the two queens are said
never to have met.

These departures from historiocal faots acoeptod as acourate are
important so far as the total impression is ooncerned. Anderson used
the priviloge of drametio license with disoreet candor so that 1little
offense oould result; in fact, his strong sense of dramatio offeot is
so reliable that his liary, Queen of Soots, is o remarlmbly sympathetio,

tragio, and heroic figure. As in the ocase of Ilizabeth the (lueen, the

playwright had the ability and courapge to arrange his story according to
the demands of drama, not of history. The demands of drama upon the use

of history inolude the ocondensing of material, imaginative use of incident,
starting the play at a olimdotio point, olmination of unessential
characters or faots, use of fiotitious inoidents, changes in sequence of
time, and the license to ochanpge oharacter traits to fit the meeds of the
themo . Reduoing the prooedure of taking liberties with history to
essentials, it is porfeotly permissible to use history as a means, to use

it as a tool within judioious limits to fit the needs of the playwright
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in oreating his impression and bullding character. Anderson has not been

oallous In his misrepresentation of history.

Mary of Sootland is & play of oharacter; its main motives are direoted

towvard exposing ocausos whioch lod the charaoters to act as they did., In
many of Anderson's plays the main interest is centered in politioal
opinions of the author, and in emphasis of theme.l But in llary of
Sootland, the interost has definitely shifted from politioal moralizing
and theme importance. The emphasis upon oharacter in this play foouses
attontion on tho manner in whioh characters speak. The vmy passionate
soones are played, the manner in which oharacters turn a thought, or
grace ideas with nuanoces of expression demand study. By oareful,
studied diotion, and by the onward swoep of boautiful words, Anderson
adorned the play with as fine dramontio poetry as has ever been vritton
in verse plays in Ameriea,

In vhe opening soene an anxious state of unrest is oreated by the
talk whioh passes between the guards and the old man, John nox. Tenslon
and resistance aweit the debarkation of lMary. Amid this grumbling oomos
Mary, who immdiately shows thet she has a faoile tongue and a nimble
brain to copy with the intelleot of John Knox. This first impression is
very important booause the playwripght also builds the idea that she is
trusting, honest, noble, and honorable in hor grace and demeanor. She
parries Knox's fury and acousations with poise and equinimity. Mary

Stuart oan handle her affairs with her supplo wit, but she is easy game

1 See Kniokerbooker loliday, Chapter VII, p. 77.
The I'asque of Kings, Chapter VI, p. 69.
Bobh Your Houses, Chapter I, p. 4.
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at the table of politioal intrigue and diplomatie chioanery. The shrewd
mind of Hlizabeth is too much for lMary's noble mind to meet, for Tlizabeth
is seasoned in the triokeries whioh make statesmen and ocourtiers oringe
in fear at the pettifoggery whioh she permits herself for the sake of her
lkdingdom. Mary faithfully oommands end expeots results and submission,
acoepts the lip service of olover liars who perpetrate her dormfall,
and believes in them. She 1is a dupe in tho hands of straipght-faced
provarioators; she ia a poor reader of oharaoter, a woman who has a ropal
temporament, but forgets to act in a hard, queenly manner. That glacial
patriot, England's great "Bess", retains all of her most forbidding virtuves

whioh she displayed in Elizabeth the Queen, and she is now a bilious

villainess, jealousy incarnate. Definitely she is an unsympathetlo
oharaotor. Rarly in the play she is plotting in a ounning, orafty mothod
to bring about the dovmfall of a threatening adversary, an adversary who
would mean Flizabeth's downfall if she didn't take steps to pave the way
for that of her enemy. =Ilizabeth sensed in Mary an enemy with strong
ambitions seeking to rule not only Sootland, but eventually England.
Elizabeth plotted to insure her safety and that of her kingdom from
possible counter-plots by a weak Stuart, Elizabeth kmew charaoter, she
knew human nature; she had vision, she was hard and practical. TPity the
poor Mary who must thrust herself upon an unweloome netion whioh hated
hor for her Catholioism before she ocame; pity the llary whose mind never
stooped to devious methods to gain her ends, as Elizabeth did. Pity the
Mary who had to meet barriers set up by the long diplomatio workings of
the silent, waiting, relentloss %lizabeth, who would not cease ler
diaboliocal sochemes until she had lMary defenselessly imprisomed in Carlisle

Castle in England.
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Early in the seoond aot Elizabeth is revealed talking to her
oounoilors. Already she is baiting the trap for the unessuming Mary.
She ocunningly says:
She is a woman, remember, and open
to attaock as a woman, Ve shall set
tongues wagging ebout her. And sinoce
it may be true that she is not of a
keon and noble mind, let us take
oare of that too. Let us marry her
to a weakling and a fool., A woman's
mind and spirit are no bettor
than those of the man she lies
under in the night.l
WIith no pretense at honorablo action, Elizabeth sets in motion a
plan whioh eventually has a devastating effect upon the life of Mary
Stuart, When her oounoilors ask her whether it would not be wise to
have Mary for a friend, she replies in anger:
I do not wish for an ally! Have you not
understood? I wish for a Catholioe
and an enomy, that I may see her blood
run at my feot 12
Elizabeth than has Darnley, a weak drunkard, slyly jookeyed into a
position where Mary would think it strategio to marry him. Regardless
of the true and groat love whioh she has for Bothwell, Mary risks her
marital happiness to make an allianoe with Darnley, to spite Elizabeth's
politioal desires. Later Mary rogrotted this umrise aotion for it set
the stage for her downfell,
The reader or audience is oonstantly ewmre of the intrigue and awmits

as an expeotant, anxious bystander eager %o see the human response in this

traglo charaoter, Mary Stuart. The olose~-knit plot struoture intensifies

1 Mary of Sootland, p. 21.

2 .y p. .
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intorest to a fervid degree. Tho audienoce wishes to warn, to se®

Mary right, to keep her from her own short-sightedness, but the inevitable
swoep of aotion oan spell only tragedy for her. Bothwell, the one man
whom she oould trust, the one man who had the abilities, the strength

and charaoter to offset her inadequacies, she rojeots booause she knows
that, if she were his oonsort, he would attempt to rule hor with an iron
hand. She says to him when he proolaims that he is the only man in
Sootland who oould unify Scotland for her:

Yes, you are man enough.

It's dangorous to be honest with you, my Bothwell

But honest, I'll be. Since I've been women grown
there's been no man save you but I ocould take

his hand steadily in mind, and look in his eyes
Steadily, too, and feel in myself more power

than I felt in him. All but yourself. There is aching
fire between us, fire that oould take deep hold

and burn dowm all the marohes of the west

and make us groat or slay us. Yet it's not to be trusted.
Our minds are not the same. If I gave my hand

to you, I should be pledged to rule by wrath

and violence, to take without denials,

and mount on other's ruin. That's your wmy

and it's not mine.l

Mary is too noble to rule in suoh ruthless realistio times. She
beoomes 8 weak pawn, a defensoless woman against a band of villains,
When Bothwell warns her, she pays no attention to the admonition. He
states that Moray, hor brother, is plotting to kill her. Such ideas
are unbelievable to her.

Mary: Nay=-

You mistrust too--and even if this were true

a sovereign lives always with death before and after,
and many have tried to murder their way to safety--
But there's no safety there. For eaoch enemy

you kill you make ten thousand, for eaoh one
you spare, you make one friend.

1 yary of Sootland, p. 36.
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Bothwell: Friends? Friends? Oh, lass,
thoutlt nurse those adders and they'll fang theo--
thou' rt
too tender and too just. My heart ories for thee--
take my help, talke my hands!

Mary: I would I ocould take both.
God kmows how I wish it. Bubt as I am Queen
my heart shall not betray me, what I believe
and my faith. This is my faith,dear my lord, that
all mn
Love better good than evil, oling rather to truth
than falseness, answer fair dealing with fair returng
and this too; thoso thrones will fall that are built
on blood
and oraft, theat as you'd rule long, you must rule woll--
this has beon true, and is true.l
Evidently Mery is not schooled in the practioal art of ruling. Gentle
taotios suoh as these mever made an unruly group of Scots lay down their
dirks and hail Mary of Sootst
The characters in Mary of Sootland are consistent and distinotly
individual and varied. Bothwell is a strong, intropid, ocapable man of
aotion, faithful to his word. Ilb is & rugged Soot who has a keen mind
for leadership. Moray is a sneaking, sly person who represents ovil and
subterfuge. The fine oharscterizations of Rizzio, Darnley, Knox, Beaton,

and Fleming indioate olearly whe author's sensitivity to traits and

qualities of individuals., Almost all oritios agree that lMary of Sootland

probably oontains the oleareost and best oconceived charaoter delineation

of all Andersont's charaocter works.2

L Mary of Sootland, p. 37.
i, oy

Zrutoh, The Nation, 137 (December 13, 1933), p. 688.

Richard Skinner, The Commonweal, 19 (December, 1933), p. 189.

William Rose Benct, Saturday Review of Literature, 10 (February 17,
1934), p. 496. —
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The plot of liary of Sootland is well contrived. The aotion is

sharply defined., Therco are more than ordinary exoitement and oulminating
susponse in the effeots of Blizabeth's machinations on Mary. The

handling of the plot has been oalled by oritios excellent orai‘tsmnahip.l
Anderson oarved a swiftly moving and vigorous drama out of the life of
Mary Stuart. An inevitability throughout the play drives the inexorable
aotion to dark tragedy. Anderson, in this play at least, forgot to
substitute words for action; his viporous treatment of the plot and
charaoter is very oonvinoing and drematio, Gilbert Gabriel has made a
good observetion about Anderson's dramatio technique when he states that
the play is built on large, human dimensions, that it has the sturdiness
of shrewd building.z From a literary standpoint, liary of Soobland reveals
Anderson at the peak of his peetio style, in beauty, strength, olarity,
and dramatio quality. The long speeohes are filled with truth and beauty;
the dialogue is fresh and moving.

John Mason Brovm says, "In both his verse and his prose he has found
an approximation of the word selecotion of the Elizabethans which proves
ag vigorous and as natural as it is unstilted e Stark Young4 oompares
Anderson's use of Elizabethan history and Shalespeare's use of Roman
history. Both playwrights used history as they desired %o fit it to

their dramatio needs. Young also says that the diotion is far from that

1 william Rose Benet, Saturday Review of Literature, 10 (February 17,
1934), p. 496, Ko

Bdwin Sohulbert, Los Angeles Times, Septombeor 11, 1934,
T. Van Rensselaer |lyatt, The catholio World, 138 (Januvary, 1934), p. 474.
Newswoek, 2 (Dgoember 9, T933), p. 32.

2 Wow York American, November 28, 1933.

3 New York Lvening Post, February 17, 1934,

4 The Hlew Republio, December 13, 1933, pp. 130-2.
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of Mary Stuart's day, but thaet this differenoce is not important.
Shekespeare did not use the dlotion of the Romen era, but that of his
om time. Anderson ocould teke this liberty, too.

Anderson's poetry is refleotive, lyrieal, and powerful, reaching
to eple proportions. Wot one oritic has questioned the suitability of

poetio languape as & medium for dramatio purposes in Mary of Sootland .1

Cortainly its rhythmio quality is supple and the entire diotion very
flexible. Suoh an achisvement is seldom attained in Amerjoan drama,
Brooks Atkinson® makes an interesting speculation about Anderson's use

of verse. He wonders whether a tale of modern people oould be told

in poetio diotion, or whether blank verse is restrioted to kings and
queens in romote periods of history. Anderson ansvered this question
when he wrote Winterset, suvocessfully proving that blank verse is suitable
for a modern theme.

Mary of Sootland is regarded today as one of Anderson's fimest plays.

Critlos were extravagant in pralsing the luminous charamoterizations, the
flooding beauty of languwage, the warmth, humor, pathos, and the rich
illusion produced by the ohain of events.s An unsigned oritiolsm in
Stage sums up the value of the play in this fashion: "There is 1little

doubt in our mind that Maxwell Anderson has, in llary of Sootland, vritten

tho finest poetio drama of his gemoration; that h has restored languege

to its high estate in the theatre."%

L se0 Bibliography on lMary of Sootland at the end of this thesis.

& Wordered Tumult", New York Timos, Leocembor 3, 1033.

3 Brooks Atkinson, Now York Times, December 5, 1933,
Bdith J. R. Isaacs, Theatro Arts llonthly, January, 1934, p. l4.
Riohard Danna Skinner, The Commonveal, 19 (December, 1933), p. 189.
John Anderson, New York Lvening Journal, November 28, 1833,

4 stage, 11 (January, 1034), p. 12.
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Such ocommendation illustrates that Anderson has written a drama
that was hailed as great when it was produced, and the esteem which it
was given then has diminished little, if any, at the present time. MHere
Anderson has developed a play whioh has blended into ltsstruoture a
delicate synthesis of ocharaoter, plot, dialorue and historical faot.
Told in poetie blank verse, the play dovelops a moving and poignant
story, a story of herolio characters who fought for kingdoms, risking all
and giving no quarter, The human struggle for supremaoy intensely
interests the reader, for the desire to conquer and succced, the desire
to play a hard-fought game, risking all, is a universal and fundamental
drive in the human being. Two gigantic porsonapges, lMary and Tlizabeth,
live through the play of Anderson, and wheir oreation will live in the
fubture by suoh a fine restatement of their traits, desires, and motives

to action,
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Chapter IV

VALLREY FORGE

Anderson bellevns that dramatio poetry is the highest form of writing
for the theatre. He is also interested in giving dramatioc form to hils
oritical interprotations of modern life., But, since audiences are wary
of verse forms in modern drama, he rcoonoiles his two desires by writing
historioal plays in verse on themes for whioh modern parallels are roadily

recognizable. Valley Forge is one of this type. It is a dramatization

of the mos% dismal period of the Revolutionary Yar, with "ashington the
prinoipal ocharmcter. Its themes are govornmental inefficienoy and
oorruption, the danger of selfishness in constituted authority, the
oauses and conduol of the war, and the precions quality of freedon and
liberty. It is @ pertinent reminder that the tree of liberty is a
precious plant nourished by the blood and dreams of tho Ameriocan peonle.

Valley Forpe is an historioal play based upon the inecidents which

happemad during the winter of 1778 at Valley Forge, the year in whioh

the fortunes of the Revolutionary ocause were at theoir lowest. The 'morm
evonlis of history are revised freely, either to make the play more
affootiva, or to pive point to the political philosophies involvod. The
play is biographioal since the ocontral figure and horo of tho play is, of
courso, George ashington. The baokground of the play has a basis in
historical events: +the failure of '‘he Commissary to supply food and
olothing, the suffering of the soldiors, the impotent meddling of Congress,
and "Conway's Cabal" to supersode ashington by General Gates. These

things, and the unquenchable spirit and desire for freedom whioch overcome
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despair, gave Anderson oocasion for freguent commentary on such subjects
as the inefficlenoy and selfishness of those who compose governments, the
oauges and conduot of war, and the ideals of freodom for which "Bshington
and his men fought. Anderson intended to emphasize the parallel betvwen
the politioal 1life of those times and the politiocal sot-up of today.

The play opens in a bunkhouse of the Continontal Army at Valley Forge,
on a oold winter day. "o find the men discouraged, tired, without food,
There has pbeen little assistanoe from Congress, snd the Commissary has
sent no supplies. Vashington, though revealed as a courageous leoader,
is almost as disheartened as the men. Deprivation, desertion, a bad
loocation for military strategy, discontent over rotten food, lack of
olothes, and wives and ohildren at home starving with no respite in
sight are serious aspoots of the oondition at Valloy Forge. A ploony
and dismal future sterod the men and Jashington in the feoe. ‘7o find,
oo, that thore vas some dissatisfaotion with "ashington's leadership.
This is the atmosphere whioh porvades the entire play--a grumblirg,
rebelling volece whioh has ominous sounds of revolt. OSuch a setting, in
vhioh oriticism is rampant, londs itself to the purpose for whioh Anderson
used it. He oould exooriate the corrupt practice, the delay, and
ineffioienoy of government to whatevor degree ho wished. The play makes
no pretense at romance except for the Mery Phillipse episode, whioh oame
off poorly. I% is earthy reslism, comparable to the naturalism of “hat

Price Glory?, in whioh no regard is paid to decorum in speech or aotion,

a oomplete display of laock of inhibitions. Combimed with this strong
realistio touch is a musoular verse surging with a beat whioh has the
spirlt of patriotism in it. This unpretentious realism gives foroe and

freshness to the play. The bost soenes aro those in which the men, the
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oommon soldiers, teke part, These soenes have drive, a robust feeling

of wnrestraint. Tor example:

This army? If God vas to damn and blast
this army every working day for a full year, Ho
couldn't do anything to it that hesn't been done.
We've got overything from the itoh to the purple fever,
nothing to eat, nothing to wear, and the coldest
son-of-a-bitoh of a winter sinoe the lake of Galilee
froze over and Josus walked on the water.

It pilves one a sonse of satisfaction to have a oharacter oonvey his
thoughts in words whioch are so rich and expressive that no doubt remains
about his intention. Tenoh, one of "ashington's aides, to display his
oontempt for an inadequato Congross whioh reveals the authorts similar
attitude, utters the same type of earthy speeoh:
‘Tho pgives

a simple ourse for congress, or theories,

when his toes fall off from freezing? I tell you now

a man oould fight as hard for the porpoise turds

that float the Chesapeake, full of hot air, with reason

quite as good, as for these fastidiocus wind-bags

that make our laws in session, and draw their pay,

and leave us to die hore .2

It is speeches suoh as these which would arouse the rebelliousness of

Brom in Kniockerbooker loliday. It is speeohes of this kind whioh enliven

the dialogue of the whole soript of Valley Forge.

It is those same earthy men who ohanpge the tide of events in

Valley Forge. Vashington has pone to General Howe to telk pesce terms,

when by ocoinoidence, a band of "ashington's men on a sneak forage tour
happen to be in the loft of the barn whioch serves as the meeting place
for the two generals. JIearning of “ashington's intentions, they beg

him not to submit, beoause they have found enough food to oarry on for

1 yalley Forge, p. 10.
2 Tbid., p. 62.
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a fow days more. At the seme time, “ashington learns from Mary Fhillipse
about the French alliance. "ashington says to his mon:

The forge vas cold
that smelted thuse fellows into steel--but steel
they are. I know them now, And now I change
my answer! lLet one ragged thousand of them
pledge them to this with me, and weo'll see it
through .l

Then, turning to General Howe, he oontinves:

I am servant
of these men in the rags of homespun, They'vo heard
from me this proposition of the king's, and they
rofuse it flatly. This var, to your brief misfortune,
is not mine to end, but theira. I have my order
and I'm in your debt for a vory fruitless errand
over wild water.

And, at the end, Vashington speaks in resounding specoh of the men vho
have died on this day of despair and hope:
They paid

for our three deys. You know best who will pay

for days to oomo. %We must bury them here. They died

hore and carned their ground.

This liberty will look easy,by and by

whon nobody dies to get it.
Only too well today do we roalize that ve must continuelly fight to
presorve the prineiples whioh vhese men died to gain. It is the loyalty
to a cause, the undying faith in the prinoiple for whioh they fought,

whioch gives the uplifting, buoyant feeling to Valley Forge.

The oharacter of Tfashington is ono whioh needs to be handled with
utmost oare lest some ideals or ideas about the almost legendary figure
be shattored. It takes a oraftsman who knows his art to oreate a
ocharacter whioh will oonform to the taots known about him. Certainly
Anderson, after depioting the life of suoch oomplex people as Mary of
1 valley Forge, p. 161.

2 Tbid., p. 162.
S Thid., p. 166.
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Sobtland eand Blizabeth of Ingland, could do it as well as, if not better
than, any other contemporary dremetist. ILvon so, after the many garbled
attompts to deplot Washington by lesser playwrights, Anderson undertook
a herculean task on whioh he received favorable professional oritiolsm.
Critios said that his Viashington is a truly dramatic figure, not a
fountain spouting early Amcrioan platitudes; that he shows ‘/ashington
in terms of honest heroism and independence of thought; that he is
portrayed in manly terms keeping & balance botveen austerity and humani’ay.l
John Anderson writes: "It is a portrait that is full of warmth and
poise; full-bodied and noble. It has none of the ordinary stage-dullneass

|l2

of suoh qualities. The thing whioh made Washington aceeptable and

voritable was the faot that Anderson put human words into his speeches,
and made him a man of wvhe world who oould feel the pangs of defeat
gnawing on his stubborn resistence. Ho vams put on the level with the
fighting men, a goeneral who knew what hardship and deprivation meant.
Vlashington, too, was skeptiocal at times about the cause for whioh he
was fighting. But he did have hopes for the future. Ib says:

So far our govornment's as rotten as the sow-
belly it sends us.
I hope and pray it will get better. But whether it
gots botter or worse it's your ovm, by God, and you can
do what you please with it, and what you fight
for is your right to do what you please with
your government and with yourselves without
benefit of kings.o

1 Gilbert Gabriel, New Yorl Amcriocan, December 11, 1934,
Brooks Atkinson, llew York Times, Deocember 23, 1934,

2 New York Evening Journal, December 11, 1934.

3 Valley Forge, p. 24.
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Later in the play, Howe tries to oconvince "ashington that vmr is
futile, that it is never fought for a just oause. The true purpose
of var is oloaked boshind high sounding phrases, but war is really
fought for financial gain, territorial acquisition, and trade rights.
Realizing that there is still ocorruption in govermment and selfishness
in those who run that govermment, Tashington staunchly abides in his
faith for his oause., He gives his final answer to General Howe when his
men reaffirm their determination to fight on:

If this var
wore for trade advantage, it would end tonight
It vas made over subsidies, or some such matter,
but it's veen taken over. Iet the merohants submit
if that's any good to you, thon oome out and find
my hunters and baoclwoodsmen, and beat us down
into the land ve fight for. Then you've done that
the king may ocall us subjeot. For myself, I'd have died
within if I'd surrendered. The spirit of earth
moves over earth like flame and finds fresh home
when the old's burned out., It stands over this my oountry
in this dark year, and stands like & pillar of fire
to show us an unocouth oclan, unread, harsh-spolen,
but followers of a dream, a dream that men
shall bear no burdens save of their own choosing,
shall walk upright, masterless, doff a hat to none,
and ochoose their pods! It's destined to win, this dream,
woak though we are. lven if we should fail,
it's destined to win,l

This ringing speeoh is & document of the faith whioh Anderson really
has in the prinoiples of demoorasscy. And by putting these potent words
in the mouth of Washington, ho makes them seem doubly signifioant.

As in Both Your Houses Anderson viciously attacked the methods

some oongressmon used for graft and corruption, he again lashes out at

them throughout Valley Forge. One of his main purposes is to expose

the shabby treatment whioh soldiers were subjeoted back in the youthful

1 yalley Forge, pp. 163-4.
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days of our nation., Congress is represented as a group of selfish,
venal grafters, faithful to nothing save their own pOrfidy.l Anderson
drews a sharp parallel between the beginnings of our government and our
govarnment today. The emphasis which he plaoces upon the evasive action
and attitude of Congress seems vmrranted. lleny critios and the average
Ameriocan will admit many defeots in our system of government. Cortainly
these ineffioienoies should be oonstantly retold to the public so that
the people will not let the government go to ruin. This idea is part
of Anderson's intontlon.

Several oritios oommented on the rough nobility and strong faith
which must have guided Washington and his soldiers through the -rinter
at Valley Forgo, and they exprossed their appreciation vo Anderson for
reoreating a desolate soene, for treating realistioally a trying time.2
S0 vividly realistioc a reorention is truly the product of a fertile and

imaginative brain, Huphemia Van Rensselaer “lyatt writes: "lir. Anderson's

Valloy Forpe is not only the study of a great man but of Amerioen

jdealg==ideals so real that men went naled and hungry for them,°

Other oharacters in the play are vell dravm but are not sharply
denarcated as are ashington and his band of men, Aleocl:, Teaguo, and
Tonch., Generui Howe and lMary FPhillipse are mere shadows placod in the
play to ocarry the theme and round out the plot. Iluch oan be said as %o

the inadvisability of the liary Phillipse episode, for it is not

1 Literary Digost, 118 (Docembor 12, 1934), p. 22.
Poroy Hammond, Now York Ilerald-Tribune, December 11, 1934.
Arthur T. Gabriel, New York Amoriocan, December 11, 1934,
Riohard Lookridge, llow York Sun, December 15, 1934.
John Anderson, Now York hvening Journal, December 11, 1934.
3 The catholio Vorld, 140 (February, 1945), p. 596.
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dramatioally appropriate in any ossentially masouline play. It is
interpolated for dramatic relief, but doos not acoomplish tho
purpose; in faot, the play would be better without the feminine
interest, The scoond sceno of the tirst act, whon & sudden shift is
made to the ballroom in Genecral llowe's headquarters at Philadelphia,
also seems delinitely out of keeping with the peneral atmosphere of the
play. There the sumptuous gaiety and prandiose manner of the British
gerve as sharp oontrast to the impoverished state of Tashington's head-
quarters, The oonversation among Howe, liary Phillipse, Andre and others
goems stiff and oul of keeping with the strong realism in the rest
of the play. Critiecs spoke of these two episcdes as "pointless", as
"pretty episodes".l

Anderson's teohnique vms critioized severely. It vms oalloed
uninspiring, trite, school boyi.sh.2 Peroy lammond did not vrite

enthusiastically, finding Valley Forge quite ordinary. He says:

Iis new play follows the fanmiliar formula
of stapo histories excopt vthat 1ts lanpguage is
graocfully unusval--and it proceeds with tick-
took ropularity o mark the oharaoters and the
ovonts recordod.”

Others, howvor, found it extromely effective in an obvious,
A
gtraipght -forvmrd manner.  They folt that the story is told with pootioc
atrongth and depth of feeling, in swift and living episodes which pive

the play a sweoping, propelling movomont, espeaially in seenes vrith the

1 Riohard Lookridge, liewr Yorls Sun, Degember 15, 1934,
Gronville Vernon, The Cowionweal, 21 (Decembor 20, 1934), p. 264,
2 J. . Yrutoh, The Makion, 130 (Lcoember 26, 1934), p. 750.
3 New York: Horald-Tribune, Deoomber 11, 1934,
4 Arthur Ruhl, llew Yor): jlerald-Tribune, Decembor 16, 1934,
John Anderson, jlew Yorl .vening Journal, Docomber 11, 1934,
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soldiers. At othor timos, hen ashington and Conway,l'Tashington and
Teague,z liary Phillipse, Yoo and Andro” spoal:, the movermont and interest
drops to tedious plodding eausnd by overvriting of dialosue.

tueh of the soript, while contributing to a roalistiec atmnsphere,
is written in blank verse vhich lends itself well to the surging
feeling, the emotional tension of 4 nohle osause., The poatry is of
a fine dramatio oalibre showing a power of exvrogsion and fluency of
words. Arthur Pollook sums up the sonersl ahitifndo of moct crthios
about the style of writing when he oalls Andoarson, "a playmright «ith
n

a polden tongue, too, thouzhi venomous," and gavg, "T khin he malms the

vording of Valloy Forge more beaviiful than usual +ith 2 purpose, so

that he oan wrap up in pootry his deadly sting. OSurely it is 10V91y."4
Surprisinely enouch, Anderson rmg not accused of verbosity. The uplay
doos tond, hovover, to bo static and slow moving in siobs hocause of
the incorporatod thome of rovernmental mismanagemont and corruphiion,
“lagshington tends wo be %oo politically mindad, ond nall 4le olwmractors
lash out at Congr2ss to such an extent that ono soes the author pulling
tho strings too obviously.s

As a play it vms not one of Anderson's greatest swecessns in che

: : iy " 5
theatre, but it is considerad by most oritios to be among; his best plavs,

Op. oit., pp. 116-123.
Soc Tootnotes 1 and 2 on »age 45 of this chaptor.

1 ’
Valley Forge, pp. 111-4.
E Ibid., Pp. 29~5.
Y Tbid., pp. 46-50.
g Brooklyn Daily uagle, lceeunbar 11, 1934,
6
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As a biographioal study of a groat mwan in trying times it is noheworthy.
As a rooroation of a situation it is an imaginative masterpiece. It
rings with auvthontileity. The humorous, humen, and spirited group of

mon vhom Andorson made live asain in the pages of Valley Forge is also

a comrandable contribulion fio the drama of our reriod.
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Chapter V
I have a strong, ohronio hope that the theatro

of this ocountry will outgrace the phase of journa-

listio sooinl oomment and reach ooccasionally into

the upper air of poetio tragedy. I beliave with

Goothe that dramatio postry is man's groatest

achievement on this earth so far.l

Maxwell Anderson is a consoientious believer in his owvm aspirations,
and his sinoerity is more than rcspeoted by those who are oonsidered
judioilous. Nover 1s he at a loss to desoribe his intention or to
philosophize on the initiation and outoome of his work or the plaocse of
pootry in the theatre. He wishes, and believes that audienoes desire,
that the theatre should take up apain "the consaderation of man's plaoce
and destiny in prophetio rather than prosaio torms".% This oan be done
by returning o the pootio, emotional tradition of the theatre. "The
poot to be the prophet, dreamer and intorprotor of the rscial dream,"S
Winterset is an experiment in poetio drama with sooinl signifiocance.

It attempts to establish a new convention by presonting oontemporary
affairs in terms of tragio poetry. To Anderson it is monumental in its
entirety becauss it represents the oomplete, full-growvm ooncsption of
dramatio prinoiple, teohnique, and syntheasis of form and oontent as
oontained in his philosophy of life and drameturgy. One oould quote the
entire text of The Zssenoe of Tragoedy, 8 series of disoussions by Anderson

about the philosophy and thoory of drama, and have every word pertain

to some phase of the play, Winterset. It almed at something beyond the

1 hnl iy

The Issenoe 22 Tragedy, p. 32.
2 Tb1d., p. 36.
3 Thid.
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praotioal in dramaturgy, and the oritios and audience found it pleasing
and effootive drama. As an experiment it was a suooess. Mersand calls it:

"The first play of sooial signifiocanoce in the
metre of Shakespearian dramas," and says, "that it is
poerhaps the first play in whioh the hero is one
long dead, but living in the search for vengeance of
the son. As a biographical drama it is unique."l

Anderson did not happen to fall upon this union of form and ocontent

by pure fanoy. Ho attempted this oombination in Vhite Desert and Sea

Wife to a oertain degree, but he found his power as a poot and dramatist
still needed exerolse and arduous praotioce. Gradually by starting with
themes and oharaoters and plots from the remote past, he built up the
publio to the point of accepting contemporary thought and subjeot in a
poetio medium unlike the 1ldiom of the day. Such a gradation Wwas psyoho-
logioally portinent, for even the masters, as he himself states, wore
roluctant to use subjeots contemporary with their time, but weroe oontent
to rework familiar thomes and to pour into them the genius of their
dramatio power. Shakespeare's Hamlet, to whioh Winterset is sometimes
oompared, is a reworking of a story many hundreds of years old. Aotually
in light of tho trepidations that the masters felt about using new
matorial in verse form, viewing what Anderson essayed boldly, he is a
smart-aleo upstart who dossn't know his ovm limitations.

Winterset vas oarly awarded deserved acclaim when it received the
"Drama Critios Cirole Award", offared by a newly formed body of seventeen
roviewsrs who award a prize for tho best play of eaoh season. The first

avard given by this body went to Winterset. The following paragraph

1 Josoph Mersand, The Ameriocan Drama 1930-40, p. 3.
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acoompenied the award:

The author scoamplished the notably diffioult
task of interpreting a valid end challenging
oontemporary theme dealing with the pursuit of
human justice in terms of unusuasl poetic foree,
raalizing a drama of rich meaning and combining
high literery distinotion with ocompelling
theatrioal effects.!

Fourteen of the seventeen oritios voted for Winterset against a highly
oompetitive field of dramas. However, this almost unenimous ohoioe is
not indiocative of the trend of oritiocism whioh Winterset received. Like
most oritloism of any experimental work of Anderson, it was divided into

two oamps, that whioch extolled and that which jeored. As ome aritio

puts it: "To one man it 1s a great experience end to the next--a bore "2

This sharp diohotomy of opinion is oaused by the personel reactions
of realists and romanticists who unknowingly oall themselves orities. The
realist oharpges Anderson with vague verbiage, eveding the issue of his
thesis, writing oloset drama and forgetting "useful", socially potent
drama. The romentioist avoids pointing out errors, but speaks in fervent
terma of what Anderson attempted in verse, oontent, oharsoter development,
and philosophy. Favorable oritioism went to extremes:

Winterset is without doubt... one of the
finest plays which any Amerioan has ever written.

Edith J. R. Isanos writes:

How it happens is told in one of the most
exoiting gangster melodramas, one of the noblest
poetio plays, ome of the hardest hitting, straight-
fighting, orusading dremas against the fruits of
injustice ever presented on the Ameriosn stage.?

1 Rosamond @Gilder, Theatre Arts Monthly, wWorld and Theatre Review,
May, 1936, p. 326.
2 E. Van Rensselser Wyatt, The Catholic orld, 142 (November 11,1935),pp.211-2.
3 Gilbert Gebriel, New York Amarioan, Reprint in Literary Digest,
Ootober 5, 1935, p. 20.
4 Theatre Arts Monthly, "Two Ways Meet-Winterset", November,1930,pp.816-7.




Stark Young usually treats Andersonts work with harsh opinion of the

realist, but of Winterset he wrote:

Winterset ocontributes, ofton splendidly, one
of the most noeded elements in our present American
drama: 1t oombines motriocal vriting with matter that
ordinarily is seen in prose. Indnaed, the rich, high
flight of verse and bright words serve here the purpose
of a kind of gengeter drama,l

J. M, Brown says:

Sapgaocious

As a poet (i, e., the pootio dramatist) he may
bring baock to tho stage the full flooding beauties
of English as Mr, Anderson has done in his historioal
dremas and in (his) Winterset.2

Je. We Krutoh writes:

The measure of his suoccess is just the faot
that the improssiveness of the drama is nowhere
diminished by eny sense on the speotatorts part
that the matier and menner are radically inoongruous.

Advorae oritiolsm hits hard at supposed faults in Tinterset:

Winterset fails beoause it attempts the
imposETETETTT-

He intended his figures %o be realistio in
life, but poetie in thought and speeoch...

Is 1t permissible for an author to put poetio
dialogue into mouths of slum dwellers, oriminals and
flotsam and jotsem of the modern Anderson oity?...

I feel that it is not; in faot, that it is
artistioally false.?
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Anita Blook, who is a deolded sooialist and realist in thought, writes:

The play vaporizes over an unreal theme
ingtead of ooming to gripa with a real ome and
romaine a fable for .audiencos, who do not got
oven a glimmer of its awful, faotual basis,?

1 The New Republio, "7arward Glamour", Cotober 16, 1935, p. 274.

The Art

of Play Going. WNew York: Norton & Co., 1936, p. 163.

3 The Nation, April 15, 1936, pp. 484-5,
Grenville Vernon, The Commonveal, Ooctober 11, 1935, p. 585,
5 The Changing “orld EE.PIays and Theatre, 1939, p. 182.
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This gives the trend of general oritloism pro and oon on the total
effoot of Vinterset. Speoifio oritioism will be disoussed later.

winterset is a molodrama, pootio in form, pointing out an old sore
in the Ameriocan body--the perversion of justioe by olass prejudice. I%
is "a play into the verse of whioh he has poured fury, pity, oompasgsion,
oontempt and a ourious philosophy whioh winds up with the moral that it
is best to live by oompromise and, if one doesn't, it is much better to
be dead."l 1In its most general aspeots the play might be desoribed as an
attompt to treat some of the material of ocontemporary life in a manner
more riohly imaginative than the methods of realism permit.

The werae of Wintersot is generally oonoceded to be at Anderson's

beat and equals that of Mary of Sootland. But it did not esoaps oritioism

either. Most oritios praised the wverse in the love socenes, the
philosophio tangents whioh Gaunt and Esdras took, the brooding verse
of Mio. Gllbert Gabriel writes:
Bleank verse? Yes, in large part blank
verse--and yet never a dry oontrivance, or a
bunptious one., Blank but fierocely living verse,
oramming, its olassio form with phrases of extra-
ordinary oolor and high temperature, with an
imagery boldly modern, a wording often reeking with
raoiness and street ocorner oontemptuousness, just
as often such puro, bright lyrioism as only the
most ocelabrated lovers use on stage.
This oomment is true of a good deal of Anderson's poatry.
The diotion of 'Winterset follows content olosely. When Anderson
thought the oontent was purely mundane he resorted to prose dialogue,
but in the surge of expression or the intensity of emotion, or when

dramatio motlves to aotion beocame predominant, he reverted to flowing,

1 Litorary Digest, Ootober 5, 1935, p. 20.
2 Theatre Arts Monthly, Reprint from New York Amorican, Jume, 1936, p.465,




beautiful blank verse. Such verse as this may be oompared to the

verse in Macbeth or Hamlet. Mio, realizing that he is trapped in

Esdras!' house, speaks:

Now all you silent powers

that make the sleot and dark, and never yot

havo spoken, gave us a sign, let the throw be ours
this onoe, on this longest night, when the winter sets
his foot on the throshold leading up to spring

and enters with remembered oold--let fall

some meroy with the rain. ™e are two lovers

here in your night, and we wish to 1live.l

The dramatio surge to his fluent verse carries pootlo grace.
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At the end of the seoond wot Mio is ocaught between his duty of revenge

and his love for a girl, Miriamne., He says:

The bright, ironioal godst
"hat fun they have in heaven! When a man prays hard
for any gift, they give 1t, and then one more
to boot that makes it useless.

All my life long
I've wanted only one thing, to say to the world
and prove it:; The men you killed vwas olean and true
and full of love as the twelve-year-old that stood
and fought in the temple, I oan say that now
and glve my proofs--and now you stiolc a girl's face
between me and the rites I've sworn the deed
shall have to me.2

The foroe and power of theso words give a dramatio impaot heretofore

not realized in ocontemporary subjects. Wintoerset substantiates Anderson's

theory vhat form and oontent are inseparable from the asesthetio and

oritical standpoint.

Stark Young writes in complete acocord with Anderson's favorite theory:

A post-playwright will, naturally, insofar as he
1s suooessful, use only suoch poetio forms as express his
oontent. Bubt muoh of any content belongs to centuries,
not deocades. And recognizod lyrio forms do not
necessarily imply archaic mammerisms.

1 Winterset, p. 129,
2 Tbid., p. 110.
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In spite of its defeots, and in spite of the
throats in the last uot to do so, Winterset does not
harm the oause of the poetic drama, 1In its best
moments wo are aware of the poctio medium only as
a matter of heightened respiration on our part. The
lines hint of intensified feeling and vhought, and
of words with all the emphasis of pessionate life
repeated. At its worst we have only verses that
are sucking a sugar-teat in the Muse's nursery.l

What Young has said is very pertinent not only to this specifioc play
but to poetio drama generally.
Winterset has been aocoused of being hollow, and ocontaining vestiges

of false Shaksspearianiam.2

It has followed the struoture of Hamlet,
but many artists have followed the teohniques of masters. Raoine vms a
groat artlst. His Phadre is definitely imitative, but it is great

literature. Rostrand's Cyrano de Bergerao has many elements of Shake -

speareanism, but it is oonsidered greoat literature. “thether or not
Winterset ls great booause its form is similar to that of Hamlot 1s not
the questlon. 'he point is vhat Anderson may use the right to rollow the
teohniques of Shakespeare and still achieve sucosss and acclaim agoording
to his ability to use his material after the fashion whioh Shakespeare
sot down, and not be oalled an "animated adaptor" for doing so.

Yot it is interesting to note somo parallel elements. MNMio is defi-
nitely sworn to avenge his father's death, and right a dastardly wrong,
whioh was also Hamlet's purpose. Each is beset by obstacles of oharaoter;
Mio is oynioal, yot poetio, a lover; Hemlet is melanoholio, a prooras-
tinator. Both have women to oontend with, attempting to divert them from
the business they havo at heart. Both die an untimely death. Both are

sot upon by evil foroes whioh seek to destroy vhem,

1 The New Republic, "Poetio Chanoes", November 6, 1935, p. 365.
O. Ferguson, The New Republio, January 13, 1957, p. 328.




68,

The struoture of che play follows that of Hamlet fairly olosely.
The opening is slow, gloomy, foreboding of evil. Mio has travelled a
long distanoe from sohool, as Hamlet travelled from 'ittenberg. The
oolnoidenoces of oharaoter are similar--Ophelia to Miriamme, Garth to
Laertes, Polonius to Isdras, Gaunt's madmess to Ophelia's madness, Trook
and Shadow to Rosenorantz and Shadow to Rosenorantz and Guildenstern.
Contralization of movement, uniformity of mood and tempo, and the
inevitable aspeots of tragedy pervade both plays.

Methods and teohniques are not new to Andorson only. He definitely
borrows veohniques and devieces from the masters, as did Shakespeare
from drametists before him. Anderson ocertainly doesn't build his plays
out of thin air. He is a soholar and has a foundation for his experi-
ments for whioh he must be justly praised. It would be irrational to
step out into the unknown by presenting oompletely unorthodox methods
and material. After all, one must realize that one great mind builds
the framework upon whioh the next oreative spirit olimbs,

Mio realizes the hnhavy burden whioh rests upon his shoulders, a
burden self-impoged booause he is an idealist in the loglecal appliocation
of justioe and seeks to right a moral wrong. Ile says:

This thing didn't happon %o you.

they've left you your name

and what ever place you can take., For my heritage
they've left me one thing only, end that's to be
my father's volce orying up out of the oarth

and quiok lime where they stuolk him,1

Mio, Gaunt, Esdres, Miriemm--all of the oharsoters ere distinotly

dravm. Several oharacters sre types suoch as the ganpsters and poliocemen;

1 Winterset, p. 29.
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in faot, they are so olearly defined one mipght say that they represent
elements of Ameriocen life. Stark Young oritieises the people in the
play favorably, espeoially the vay they are dravm in & tremendous and
gonuinely orested perspeotivo.l

No other oharacter is drawn with suoh depth and imagination as is
Judge Gaunt. This soems to be the opinion of all reviewora.2 It may be
explasined by the faot that the judge's torment, anpguish of soul, and
mental perturbation are so intesne that the audience recognizes a universal
feeling and psyohologioc2l phase common to all man., Then again, the intel-
leotual quality of his lines and his noble character falling from a place

of high esteem male for dramatic, tragio oconsequences.

Anderson puts in his mouth the basis of his theme, The judge harbors
the philoQOphy that justloe must be meted out on e class basis rogardless
of the guilt or the deed. This is the thing whioh Anderson berates.

The judge says in finality, after being quizzed by lio:

«ssJustioe once rendered

in 8 olear burst of enger, righteously,

upon a very oommon laborer,

oonfessed an anarchist, the verdiot found

and the precise machinery of law

invoked to know him guilty--think what furor

would rook the state if the oourt when flatly said:
all this was lies--must Le reversed? It's better,
as any judge oan tell you, in suoh oases,

holding tho common good to be worth more

than small injustioe, to let the record stand,

let om® men die. For justice, in the main,

is governed by opinion, Communities

will have what they will have, and it's quite as well,

1 The New Republic, "Poetio Chances", November 6, 1935, p. 365.

Loo. Cit., footnote 1, this pape.
Grenville Vernon, The Commonweal, Ootobor 11, 1935, p. 685.
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after all, to be rid of anarchists., Our rights

as oltiftens oan be maintained as rights

only while ve are held to be the poers

of those who lovo about us.
Suoh opinion is extremely practioal and the path of least resistance.
I ig o phase of government which Anderson detests, and it is the true
basis of this tragedy--how justioe brought aboeut death and misery beyond
the immediate limits of one single judgment.

The old Jew, Fsdras, is a splondid oharaoter ereation. He is the
prototype of the learned Jew who lmows life and how best to meet ita
most complex problems by a passive resistence. In the last seene, and,
more or less, the epilogue, whioh 1ls equivalent to the Fortinbras
soene in Hamlet, I'sdras expresses the idee, a favorite of Anderson's,
that man is grester than he realizes, and must be reminded of 1%
oongtantly. Lisdras says:

«eeOn this star

in this hard star-adventure, knowlng not

what the fires mean %o right and left, nor vhether
a meaning was intended or prosumed,

man oan stend up, and look out blind, and say:
in all these turning lights I find no cluve,
only a masterless night, and in my blood

no ocertain answer, yot is my mind my own,

yet is my heart a ory towerd something dim

in distanoce, which is higher than I am

and males me emperor of the endless dark

even in seeking!z

What pessimism and defeatism remain in the pley this idea
neuwtralizes so that Anderson's outlook on life oan still be omlled =

groping optimism. He writes about the soul and its problems; he vwrites

of the ossenoce of 1life, troats it and philoscphizes on it, but

1 winterset, p. 99.
2 Tvid., p. 133,
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ultimately he oomes to the oonclusion that life is an inestimeble some-
thing whioh cannot be explained, vhioh has no rhyme nor reason, which
happens, but happens for the eventual good of humanity.

Struoturally Winterset is sound without vaste movement or wvecilletion,
Stark Young:L thinks that the seoond aot is a marvelous ooncootion of
melodrama, passion, orime play, lyrioism, and type oharacters. Not muoh
oomment was made about the struoture, and not many oritios oan make adverse
oritioism, beoause one of Anderson's greatest merits es a dramatist is
his keen sense of dramatio import and dramatic emphasis and sequence.

Winterset is hailed by som® to be Anderson's masterpiece 2 Others

3

think that it is a horrible failure.” Some orities honestly believe

that Mary of Scootland or Elizabeth the Queen far outshimes \Tinterset.

But the faot remains the play has elements of greatness, and that it

was sugoossful in treating a "soolally significant" theme in a genuinely
dramatioc and penuinely poetle tashion, Onoe again Andaearson vas able to
wold two lnocongruous elements into & conceived whole., He vams able to
treat oontemporary realism in a romantio feshion, and to manage a sooial
problem in a poetio mediwm. It seems that genius or near genius knows

no limitetions.

1 The New Republia, Ootober 16, 1935, p. 224,

2 J. i, Brown, The Art of Playpoing, p. 163.

8 E. Van RensseTaor 'lyett, The Catholio World, pp. 211-2,
Eleanor Flexner, American Playwrights, p. 110,
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Chapter VI

THE MASQUE OF KINGS

One winter day early in 1889, tho bodies of Crovm Prinoco Rudolph,
only son of Emperor Frenz Joseph of Austris-Hungary, and of the Baroness
Vetsera were found in a royal hunting lodge at Mayerling. Sinoce then,
much has been written about the death of the prinoce and his lover. Left
st1ll to the imaginetion is whether they committed suicide by agreement,
whether one died by suleide and the other by acoident, or whether they

were both killed by order of the emperor. The lMasque of Kings is Maxwell

Anderson's dremetio interpretation of the events leading up to the death

of these tragio lovers. In Mary of Sootland he portrays Mary as a noble,

firm women who has faith in others but who is betrayed by soheming
oompatriots. His prosentation of Mery is po:tiec and free from fect,
piving his impression of her as he thought she vas, So in The lasque of
Kings he portrays Rudolph as an idealist, bound by royel precepts to
follow the pattern of the kingly, the practiocal emperor~ruler, an ides
whioh he abhorred. Z=Entirely sympathetio to the oharscter, Anderson made
him die not only tor the love of a woman, but beoause he saw the utter
futility of ruling by foroe and bloodshed for a oause not worthy of the
effort.

Some of the people in the play, of course, are historiocal characters.
Muoh of the aotion, although it does follow the broad outline of history,
has little basis in known facts., The period of the play is almost ocon-
temporary with our owm but is far enough removed in time and setting for
the story to be treated as an historiocal romance. The romantio atmosphere

whioh enoompasses kings and courts of Central llurope makes & non-realistio
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mothod readily aocceptable, as many semtimontal plays and light operes
based upon nineteenth-century Huropean oourt life and intrigue ocan provo,
But though there is muoh of the typioal gold-braid and homespun sort of
ill-fated romance between prince and ocommorer in the play, Anderson makes
more of it than that. Politiocal intrigwe furnishes the main events of the
plot; observations on the moral oosts of power supply the underlying theme.
It is historloal drama for its own sake, devoid of implioations for our own
time., The play stresses the futility of revolution whioh ocan only right
one wrong with another wrong and substitute new tyrants for old. Rudolph
realizes this only too olearly, so he takes a quiok vay out,

The oharacters in The Masque of Kings are probably as consistently

woll-defined and imaginatively dramatio as any group of characters in
any modern Amerioan play. They have depth, character traits, and
motives for thelr aotion, snd are well integrated., Rudolph is wvividly
dravn, a sensitive, powerful minded man who wants aotion, but like
Hemlet he is too intelleotual end pauses at the brink of doing, for he
sees too well the many oonflioting entanglements whioh may bar the
exeoution of his ideals. Then there is Franz Joseph, his father, a
weary old man, a diotator, ruling hershly, so distrustful of others
that he has weighed himself down beyond his ocapaoity with responsibilities
of stete. He impressos one as being a kingly, homost, direot, hard-
working, oonsoientious emperor who has the wishes of his people at
heart. Mary Vetsera, Rudolph's lover, lithe, greceful, witty, and
beautiful, is a well-depioted ocharasoter who may best be desoribed
by her own words:
+eoFor I was moulded in the womb
after a slighter pattern. Made for danoing

or for light loves. And now you look on me
and see it. 'hat was yours you take avmy
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and what you leave of me vwill dance again
beosuse that's all it knows, but not be happy
beocause it loved you once.
She is the type that is led by opportunity, thinking llttle where it will
lead her. BElizabeth, the queen and mother of Rudolph, has bitter resent-
ment for her husband and seeks refuge in the maternal love she bears
Rudolph., She is disillusioned by life and by the environment in whioch
ghe has lived. Only too awvare of the fate vhich awaits Rudolph, now
thirty yeers of age, she is sttempting to save him from the degenerate
inertness whioch evontually beoomes part of royalty, the oynioism, and
disillusionment with whioh she, herself, is only too well aoquainted.
Blizabeth is a mother, a orushed woman orying out, clutohing at air to
save what she oherishes in life, hor son, from her fate. Koinoff is
another character clearly drawn who is faithful to a osuse, militaristio,
diplomatio in the Maohlevellien sense, and symbolio of the subterfuge
end intrigue whioh went on in the small kingdoms of REurope during the
late nimeteenth ocentury. Such minor ocharascters as Soeps, Hayos, Taefe,
and Arohduke John have a distinotness of character whioh makes them
individuals, not puppets used to round out the plot for expository purposes,
Rudolph, in his thirty years, has never had an opportunity to show
his oalibre or mettle as a potential ruler. His life has been spent in
a dizzy round of oourt entertainment, indulgences in vioe and vioious
oourt intrigue. Ie was foroed to marry royalty, which was distasteful
to him. Now as he fast fades into a state of degenerate ineptitude, he
makes one grand effort to seize power and use his abilities %o a purpose.

He represents a noble mind and spirit warped and wreoked by inaotivity.

1 The Masque of Kings, p. 125.
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He finds refuge and understanding in the tenderness of Baroness Mary
Vetsora; and he wishes to rolieve the people of his ocountry from the
harsh rule, as he thinks it, of his father. V'hen he seizes his father

in a misoaloulated ooup d' etat he realizes that tho power whioh he is

overthrowing is the seme as that whioh he represents, that he is
boginning his rule as his father did, by foroe, by tyranny, by merciless
oruelty, not by wise reform or by judicious executive power. He, himself,
is the thing he hates, for his aotions represent the show of brutal force
and merciless desire to use diotetorisl measures on e defenseless,
ignorant people. He hates the futility of revolution., He relinquishes
his usurped powsr, and retires to Mayerling. At Mayerling he aocuses
Mary Votsera of her disloyalty. She protests hor faithful love for
him, goos into another room, and kills herself.
Life, already empty and meaningless to Rudolph, is more so now that
Mary is dead, He says:
But I've learned

from the little peddler's daughter, the Vetsera,

how to keep faith with the 1little faith I have

quite beyond time or ohange.!
He then puts a gun to his tvemple as his father and mother plead with him
to return with them to the oapitol. The times were out of joint for
Rudolph., He vms a men who had ideas long before they could be used in
his kingdom, He was a modernist, a demooratioally-minded prince who
tried to think unselfishly. "hen he realized that his reforms oould
be brought about only by foree, he reneged. True freedom, not a rule

of oppression to maintain the new government, was his aim. He says:

1 The Masque ££ Kings, p. 136.
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I will tell you I've looked beyond you
and oauvght a vision of whet a man might do.
I've set myself to make myself a man
and unlearn kingliness, shed it like tho rag
it is, till a king stands up a man, but a man
with power to make mon free.l

This aspiration was violated when he was foroed into a revolution
against his will., Franz Joseph, when he has been put in the oustody of
Rudolph, points out that there is no vmy to pover except through violenoce,
and that power oan be kept only in the seme way. TFranz Joseph says:

You'll try reforms, and then you'll learn
that all reforms are ocounters in the game
of government, played to got you what you want;
and found it useful.

Rudolph realizes that he is just reocapitulating the oareer of his

fathoer's harsh rule, He ories out:

I am the thing I hate...

I see in one blinding light

that he who thinks of justioce ocannot reaoh

or hold power over men, that he who thinks

of power must whip his justioce and his meray
olose to heel...

Now as we stand here, robbing those who have

of what they robbed from others, tell me what rule,
what gulde, what standards, human or divine,

oan possgibly direot a man or king

toward justiooe? Is it just that man shall keep
what they already have? It was not gained justly.
The titles to possession all run back

to brigandage and murder. 'hat men own

is theirs because they have it, remains theirs
while they oan keep it. There's no other proof
of any man's deserving. I set up

my title now on murder, as my father

sot his up long ago. And I take over

an old oonoern, maintained by fraud and foroe
for traffio on ocorruption. The rest is perfume.
A government's business is to guard the trough
for those whose feet are in i%.°

1 The Masque of Kings, p. 44.
2 Tbid,, p. 110.
3 Tbid., p. 111.
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There 1s & harsh and biting indiotment of men who manage governments,

an indlotment repeated in many of Anderson's plays. At the end, dis-
illusioned and determined to die, Rudolph says:

To the young men

of Burope I leave the eternal sveetl delipght

of heaping up their bones in these same piles

over which their rulers grin. To the o0ld and dying

I leave their dying kingdoms to be plowed

by the new sowers of deeth--fools like myself

who rush themselves to power by killing men,

ag time vas, as time will bo, time out of mind
unto this last, forever.l

This ocomment on the ways of rulers, or those who replsce rulers, is surely
as signifioant today as at the time when Anderson supposes it to have been
said by Rudolph of Austria~Hungary. Rudolph wos too sensitive, too true
to prinoiples and human ideals to be a ruler. If he could have gained
pover by methods other than foree, he might have ruled benevolently and
wisely, but he was not of the stuff whioh makes for ruthless oppression.
Throughout the play the philosophical attitude of defeatism is refleoted
in Rudolph, Elizabeth, and Mary Vetsera, The plight in whioh they as
oharacters are enpulfed seems beyond their abilities to surmount, so they
submit to the negative, defeatist attitude of futility, of inertia, and
morbid refleotion upon their state. Anderson's tendenoy toward defeatism
has been noted in other playa.2 Although Anderson has avowed his belief in
the aspiring spirit of men, it is oertainly true that the men of noble

spirit in The Masque of Kings are orushed by the evil foreces of power,

and that little hope i1s held for the future. In suoh plays as The

Wingless Vietory and Valley Forge, death and saorifice attend the struggle

1 The Masque of Kings, p. 138.
2 Eleanor Flesnor, Amerioan Playwrights, 1918-1938, pp.78,92,110,116,120.
The Literary Digest, 128 (February 20, 1937), p. 23.
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of man for freedom and brotherly love, but these deaths are not held to
have been entirely in vain; they havo served to bring men ocloser to en-

lightowment. 1In The Masque of Kings, the truth which Rudolph sees is

that justioo will al'mys lose. Ho dios in despair, not in serving a
oauge for whioch there may still be hope. In this one play, the oharge of
defeatism seems justified. But this wttitude is what Anderson read into
the happenings surrounding Rudolph's life. If tragedy results from
despair, from the inability to face the oomplexitios of life, whioh
oortainly does happen, why evade vhe issue of truthful presentation, the
poetio interpretation of life? Surely such a tendenoy cannot brand a
porson as a miganthrope, a poot with ooncopts of 1life based on naturalism
and oynioism, Andorson only presented a story as he believed it vo have
happened, as he wantod it presented for dramatic purposes bofore the
Anderson audience.

The Masque of Kings has been oalled a mastorpieoce, the best of

Anderson's plays, oontaining a wealth of philosophy, and written in the

bost blank verse since liary 3£.Sootland.1 It 1s oompaot and inevitable

in its impending tragedy. It has loft thought and sustained beauty of
line, and is as fino poetry as any in Ameriocan drama. Certainly it delves
deep into the spiritual aspeots of character. The unrest, the qualms of
oonsoienoce, the impetus to aotion, the motives and vhe eauses for thought
aro analysed and expressed in strong, decisive poetry that has a surety

of effeot. lMany of Rudolph's speeoches and those of Franz Joseph are

purplo passapges whioch will servo as modols in dramatio poetry.

lgrenville Vernon, The Commomyeal, 26 (Juno 18, 1936), p. 218.
Ruth /. Sedgwiok, T%age, 1% (Varoh, 1937), p. 10.

Gilbert Gabriel, New Eor!{ American, February 9, 1337.

J. W. Krutoh, The Nation, 144 (February 20, 1937), p. 221.
Robert Cole, NWow York paily Mirror, February 9, 1937.
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The plot is not novel, but it is vold in a high seriousness and

oloaked in political philosophy whioh gives it a firm and signifiocant
struoturo. The politiloal intrigue and the love of royalty f'or a commoner
are typioal formulae in this type of play, but Anderson brought the play
to a tremendous tragio oulmination by the intorplay of sharply delineated
oharaoctorizations. There are porhaps too many lengthy dlsoussions on the
divine rights of kings and the negleoted rights of an oppressed poople.
Rudolpht's tirades about the oorruption and restriotlons of ocourts are
obvious, and beoome excessive. Critios were quick to realize that some
of the aotion of the play was impeded by garrulity and verbosity on the

part of the author.l The toxt of The Masque of Kings is vory long but

vell sustained in thought, aotion, and interest.

The Masque of Kings is written almost entirely in blank verse. Only

nineteen out of one hundred and thirty-nine papes of the soript are in
prose, an unusually small number as ocompared to other Anderson plays.
Most oritios prdlse the pootry highly, but aococuse Anderson of being
"long~winded" 2 The many redundant speeches in the play justify this
oritioism. The olimax of the play is in the last twenty pages of the
sooond aot, when the revolution is begun. Hereo, it seems, the action
should be paramount. Yot there are twenty-five speeches of more than
eight lines, and many more than fifteen lires long. These long spseches
oomprise 264 out of the 270 lines in the twenty pages. In the final

soene of the double suiocide, 287 lines out of 690 are in sp2eches of

1 Riohard Watts, Jr., New York Herald-Tribume, February 9, 1937.
Brooks Atkinson, New York Times, February 9, 1937,

2 Bdith J. R. Isanos, Theatre Arts Monthly, 21 (April, 1937), p. 260,
Burns Mantle, New York Daily News, February 9, 1937.
Willela Woldorf, New York Post, February 9, 1937.




70.
nine lines or more, and there are several speeches of more than forty
lines. Rudolph announces his intention to kill himself in a poetio
speooch of thirty-five lines. Here, indeod, Anderson might have been more
soonomioal in hls dialogue.

Although The Masque of Kings was given only a fair amount of pro-

foegsional presise, it is oonsidered onoe of Anderson's bast plays, admitting
evon its most obvious faults. As a blographical play it is authentio in
part, put is imaginative and penetrsting in oharacter portrayal and in
the death sequence; pootioaily the play has great merit. The expression
of ideas about oorruption in Buropean ocourts and the stupidity of the
divine right of kings was not rovelatory or startling.

The plot struoture is not original but follows the typloal play of
intrigue quite faithfully. The dialogue, beoause of its verboslity, fails
to "priok the sides of aotion's intent", so that the play appears diffuse

end undramaetio. Anderson's writing in The Masque of Kings may be compared

t0o Raoine's Phadre in his ponetration of oharaoter, but he has the same
falling as does Raoine in leaving a charaoter drovmed in the torrents

of surging wordiness. Anderson's message in The Masque of Kings is that

oven thoso who fight for good in life must at some vime use methods of
evil and of foroe to bring about their aims. There one revolution leaves
off, another begins, and nothing is gained by them, so why attempt
ohange? Anderson makes some bitter observations on war, government,

and the inevitable ruthlessness of power. The lMasque of Kings is a

sorious and sinoere study on the apparent futility of some of man's
higho st aspirations and idealistio desires for true justiose, equality,

and peaoe.,
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Chapter VII

KNICKZRBOCKHR HOLIDAY .

In Ootober, 1938 Anderson oollaborated with Kurt Teill on the

musioal oomedy, Kniokerbooker Holiday. Kurt 7eill set to musio the

lyrios written by Anderson. It was another attempt on the part of
Anderson to exporiment with & new medium, one in whioh he oould poke
fun at the govermment and satirize its present-day praotioes without
oalling down on himself the wrath of the political bigwigs.

Knlokerbookor Hollday employs the familiar musical oomedy devices

of story, song, and dance., It is light, raoy, and filled with low-brow
oomody deliberately aimed at pleasing an audience bent upon an evening of
entortainment filled with laughs. The setting is New Amsterdai in the
year 1647, and the main character is Pieter Stuyvesant. It oan hardly be
oalled historioal, sinoce the evenls are imaginary. The historical devioce
glves the play a pleasant frame, bul it is not a dooumented historioal
study. Rather it must be termed e modern satirioal oomedy set to musio,
for the charaoters talk in modern terms even though they wear old-
fashioned pantaloons., The plot and songs are oonocerned with matters of
present-day interest. It is aotually a vehiolo for the expression of
some of Anderson's polltiocal philosophies and Opinione.l

Pieter Stuyvesant, as he appsars in the play, is not an historieally
truwo oharaoter, but a product of the imagination, exoept tvhat Anderson's
charaoterization does follow the barest outline of events oonmeoted with

the life of Pieter Stuyvesant of early Ameriocan history. Anderson did

1 gnickerbooker Holiday, proface "The politios in Kniokerbooker Holiday".
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not attempt to male him authentio, but uses him for dramatio purposes
to express hls owm theme and his politiocal opinions. Striotly speaking,
sinoe the play oonoerns the events of Stuyvesant's term as governor in
New Amsterdam, it is biographical. But the goneral intent is so strongly
bent to satirize the present Roosevelt regime that the historleal aspeéts
are quite forgotten, exoept to lend atmosphere and to remove the scense
from the present so that the sting of oritioism will not be too severe.

As in all musical oomedies the plot is a device, a means, or an
oxouge for dimlogue and song, but Anderson does supply a better integrated

plot than is oommon to the genre, and so raises Xniokerbooker Holiday

above the weak, meaningless musioal oomedy whioh is usually presented to

an audience. The play opens with a soliloquy by 'ashington Irving, who

is the imaginary author of the story sbout to be enaocted. Irving acts as

an interpreter and interlocutor, and is heard from several times during

the play, interrpting the aotion and conversing with the characters.

As a oharaoter he is extremely likeable, and speaks in flowing verse with

the omniscient attitude of the playwright manipulating his puppet

oharaocters. This doeviecoe is oleverly used and makes for amusing oomedy.
The councilmen are an exoeedingly amusing take-off on the United

States Senate in that they are presonted as politioal grafters who

uge muoch oiroumlooution in argument, and fear aotion and the voioe of

the people. In this ocounoil is a man nemed Roosevelt who is very timid

and never voioes his opinion, a "yes" man. 'Thoe council lines its

pookets for private use by shaking down leaders of oorruption so that

it rooeives a peroentage of the profit.
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Brom Broeck, another oharaoter, is a carefreo youth who typifios
tho free spirit of Amerioa., He hates to be commanded to do anything,
but will gladly do it if asked politely. He loves independence and
dosires to live his personal life as he pleases. If someone oommands
him he loses his tempor, and a brawl usually ensues.

Brom also speaks for the author. Any restriotive government 1is
distastoful to the typiocal Amerioan. Brom sees in himself the "first
Amerioan". He says to Irving:

Brom: and it ooourred to me~--don't laugh at this--
that maybe I was the first American,

Irving: The first Ameriocan?
Brom: Yos, the boeginning of a national type.
The kind of person that grows naturally
on this soil. A porson with a really fantastio
avorsion to taking ordors, ooupled with a complete
abhorrence of governmental oorruption, and an utter
inoapacity for doing anything about it,
Irving: That's the ploture of an Amerioan, certainly
and by thunder it fits you, too! Brom, I believe
you've hit on something. You've put your finger
on the one outstanding national trait. An Ameriocan
is a follow who resonts being ordered around.l
This typloal American might even agree with Stuyvesant when he
says that "government is a group of men organized to sell protection
to the inhabitants of a limited area--at monopolistio prioces" 2 Aftor
Brom has been thrown in jail for refusing to think esoccording to the
diotates of Stuyvesant, he refloots and deoides to stick by demooraoy.
He says:

I guess all govermments are orooked, I guoss
they're all viecious and corrupt, but a democraoy

1 kniokerbooker Holiday, p. 30.
Ibid., p. 46.
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has the immense advantage of being inocompetent

in villainy and olumsy In ocorruption. Now, your

tyranny's another matter.,. It's effioiently vioious

and eoffioiently oorrupt. Thoy're both bad. Bubt sinoe

votve got to have one or the other let's throw out this

profossional and go back to the rotation of amateurs.l

Many oritios regard this last spoech as the key speeoh of the play.2

They attaolted Anderson's audaoity in suggesting that our govermment is
run by a group of amateurs, that it is grossly inefrfiocient, that it is
oorrupt and deplorable, and the lesser of two evils., These oritios are
go intent upon jumping at the grab-bag of faults to write a glowing
artiole that they never saw the satire, the playful joking, the "tongue
in the oheeok" wittioisms which Anderson employod throughout the play to
drive home his point. Anderson realizes that demooracy is not perfeoot,
he roalizes that government is made up of poople who are human and selfish,
and he warns the people to remember that ocorruption and diectatorial
measuros may oreep into a demooracy over night unless the voioe and the
opinion of independont Americans keep ringing in the ears of the stateswen
to preservo the libertios of demooraoy. Howevor serious Anderson may have
been iIn his politioal intent, he definitely used oomedy and broad farae to
balance the seriousneas of the piece. The oheerful liveliness and the
swing of the musio gave the play a gay and buoyant atmosphere. It is too
bad that oritios wil} not let Anderson take a literary holiday to enjoy
a bit of fooloery and satire without taking him in oomplete seriousness.

Brom's characotor is not deep, nor is he more than a type of

robellious Amerioan youth with a strong love for individual freedom,

1 ¥niokorbooker Holiday, pp. 100=1,

2 Riohard Watts, Jr., New York Herald-Tribune, Ootober 20, 1938.
Arthur Pollook, Brooklyn Daily Zagle, Ootober 20, 1938.
Time, 32 (October 31, 1938), p. 54.
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He has pluck and wit and loves plonty of aotion, He outwits the
oounoilmen when he tells thom that hanging him by his midseotion is
a more painful means of death than hanging by the neok. He demon-
strates his bravery when he drives out whe drunken Indians from the towm
almost single handed. Stuyvesant has to admit that Brom is his equal
in the art of warfare., The typioal Ameriocan is a great fighter for
his rights, and has a deep respoeot for womanhood. Brom loves Tina,
whose parents refuse to let her see him. To keep her love for Brom,
Tina rebels against parontal commands and rofuses to aocquiesoe to the
demands that she marry Stuyvesant. Tina is no more than a typioal
Amerioan young woman in love with & man.

Pieter Stuyvesant, however, is a oolorful oharsoter. He storms
and bellows, soaring the quavering oounoilmen into submitting to his
diotatorial inolinations until he has the tovm under his totalitarian
rogime. He hurls inveotlves, he dances to a swashbuokling tune, sings,
rants, and fights the Indians. He is a politioian and a grafter with
a smooth tongue and an iron hand for governing tyranically. He is so
outspoken and direot that he booomes fascinating, and an entertaining
ocharaoter. He 1is qulok to discern bravery and povwer in others and he
admits it, Like Brom, he oannot take orders, so he deduwoes thet he,
400, is a good Amerloan.

When Stuyvesant takes over the tovm on Windy Friday, he promises
that he will save the oitizens from the corrupt oounoil. He says:

From this date forth the council has no funotions exoeept

the voting of those wise and just laws whioh you and I find that
ve need. From vhis date forth all taxes are abolished... oxoopt
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for those at present in effeot and a very few others whioh you and

I may 1'ind neoessary for the aocooanplishment of desired reforms.

From this day forth every man shall be guaranteed enough to live...

unless it be my personal opinion he is not worthy to live, The entire

freedom of the oity shall be granted to every man, woman and ohild

in roturn for the mere formality of rogistering name, plaoce of
rosidence,

amount of inoome and total wealth. And lastly, there shall be no

coorcion used by the government toward any man, woman or ohild=-

excopt on my porsonal order or the order of officers delegated

by myself. In other words, oitizens, you may safely put yourself

in my hands.l

Thus by his smooth talk, Stuyvesant sets up his diotatorship under
the guise of freeing the oltizens from their owm government. Anderson
ghowa how easy it 1s to lose one's rights to a form of governmont
whioh shaokles the basis of freedom. This middle-aged warrior, olumsy
and unromantio, trios through ooercion and other means %o win Tina and
marry her. But he is prevented by the spiritoed Brom, who olaims his
love for her and maintains it. Pleter Stuyvesant is a lovablo charactor
despite his political oonviotions. Another character imaginetivoly
well dravn is Ten Pin, a vagrant ocharsoter who is Brom's ocompanion.

Clovmish, gay, and fun making, he trips his way through the play fighting

by Bron's side. On the whole the ocharaoters in EKniokerbooker Holiday

are of a lessor oalibre than the usual Anderson oharmcters. 1Ile didn't
want them to be completely rounded depiotions, bul wanted them to fit
the medium, to be types, to be light and froliosome.

Although Anderson has written in jest and satirioal verse about
the ineffioienoy of demooraoy, about the oonstant distrust one must

have for government, there is no evidenoce bensath his levity that he

1 gniokerbooker Hollday, p. 41,
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feels any less deeply than before about our liberties. Anderson pays
a prioce for having been considered a serious playwright, for having

written bitterly about sooial justice in Winterset and Gods of Lightning,

about freedom in Valley Forpe, about the evil power of dictetorship in

The Masque of Kings. Critles found it hard to accept him as the author

of a musical oomedy.1 Arthur Pollook grants him the privilege of
writing amusingly. He says: "One expeots of lir. Anderson something a
little more weighty, but there is reelly no reason why he should not
be allowed to play when he is in the mood."? lost oritics were not
favorable In their oritiocism of the entire play, its technique, or its
gtruoture. Brooks Atkinson thinks that Anderson's touch is heavy, and
says thet, "Mr, Anderson's style of writing leans toward the pedantic in
a8 brisk musioal setting. He cannot trip it quite gayly enough for the
oompany he ias keeping."3

It seems that an intelleotual epproach to the dialogue with its
subtle vittlcisms and not quite so obvious an approach to faroo is not

appreciated by some poople. Beooause Knlokerbooker Holiday oontained

the serious eloment of politioal sstire, and booause Anderson was not
quite adept in attaining that lightness of touch common to the typical

musioal ocomedy, oritios labelled the soript as being dull, heavy-handed,

1 J. V. Kruteh, The Nation, 147 (Novemboer 5, 1938), p. 488.
Richard Lookridge, Nlew York Sun, December 17, 1938,

2 Brooklyn Daily Eagle, Oo%ober 20, 1938.
J«. M. Brown, New York Post, Ootober 20, 1938.

Richard Lookrldge, Now York Sun, Ooctober 20, 1938.
3 New York Times, Ootober 20, 1938.
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pedentio, stiff, and ponderous.l Kurt "®ill's musio, however, vas
praised as being most melodius, modern and fitting to the theme. Some
oritios thought the combination of librotto and musio resembled the

teohnique and subtle graoce whioh distinguishes the operettas of Gllbert

and S‘ullivan.2

As for as the plot is oconcerned, many oritios sttacked it as
laoking unity, and being wvery slow, plodding, end stubbornly oonven.tiunal.5

4

"A very thin plot overdwe in developing" vrites one oritio.” It wms

widely believed by the adverse oritios just oited that Anderson still hes
muoch to learn if he is to write as brilliantly in the form of musical
oomody as he has in other kinds of drema. Critios, it seems, are
avorse to letting a porson attempt a new field or medium for expression.
On the other hand a oritie for Variety, who represents the favorable
oritioisms, thinks Anderson has done well. He writes:
Anderson's bool ias more substantial than most

musioal plots, and his lyrios aro a far cry from

the "June lioon" days, because thoy are literate

and assist in developing plot and oharacters. They

are for that reason one of the brightest elements in

a digtinotive pattern that lifts Kniockerbooker
Holiday well above the proseio plene.”

Kniokerbooker Holiday oontains much grace and wit; it hes many olever

devices for song. The device of the interlooutor, by which the author

speaks to the oharsoters, is adroitly handled. The ohorus is expertly

1 Starlk Young, The New Republio, 97 (November 9, 1938), p. 18.
John Anderson, New York Journal-Amerioan, Oatober 20, 1938.
Riohard Watts, Jr., llew York lerald-Tribune, Ootober 20, 1938,

2 Arthur Pollook, Brookiyn Daily Bagle, Ootober 20, 1938,
Christian Soience Monitor, Ooctober 11, 1938,

3 Op. oit., See footnote 1 of this pago.

4 Malter Winoholl, New York Daily Mirror, Ootober 30, 1938,

5 Variety, Ootobor ¥, 1938.
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used in the Grecien way of enlarging on an ldea already expressed by a
charaocter. Anderson oroated a plot struoture and theme whioh have
ooheronoe aoupled with good characterizations. Critios may have thought
these two features pondorous impediments to an esiry and jolly musioal
oomedy, but it must be remembered that two glaring faults which recur
oonstantly in musioal oomedies are the leck of plot struoture and poor

developmont of oharacter. Tho feature of Knickerboocker Holldavy whioch

attracted most attention wes the sooial oritiocism it contained. It
expounded Anderson's bellefs in an amusing manner, but it was
pertinently put.

Although Maxwell Anderson was not a complete success in this modium,
he should not remain aloof from musical ocomedy with the fear that
failure will result e seoond time. MNany phases of this play ere note-
worthy although tho verse ls sometimes pedestrian and prosaic. The verse
oontains flashes of exciting rhythm and verve, but it is not sensible
to compare it to that of his more pretentious works. Anderson must not

oonsider Knickerbooker liollday a greatly signifioant part of his work,

but he must have enjoyed doing it, end he is enough of a oraftsman to
loam and improve by experience. If he ever writes another musiocal

ocomady, it should be excellent.
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Chapter VIIIX

JOURNEY TO JHERUSALEM

Journey to Jerusslem is a biographical drame about the God-child,

Jesus, who is oalled Jeshua in this play, when he went to Jerusalem

at the age of twelve. The play is based upon the Book of Enoch and

St. Luke, Chapter II, but following his ususl procedure, Anderson took
libertios with Biblioel history as he took liberties with ¥lizabethan
history. Aotually he sugrests only the bare outline of the story,
addinpg sentries and oharacters for his drametio purpose. One character
who is partly fictional and partly Biblical is that of Ishmael.
St. Luke states:!

And, behold, there was s man in Jorusalem,

whose name was Simeon... vaiting for the

oonsolation of Isrmel:... and it was revealed

unto him by the loly Ghost, that he should

not see death, before he had seen the

Lord's Christ.
Simeon happened to go into tho temple at the time of Christ's baptism,
and he fell upon his knees in prayer at the sight of this salvation,
for thore vas the Savior, whom he reoognized immediately.

Islmael is fabriocated from this chereacter, but is made into a

daring apostle who 1s outlawed by the ediots of Herod. A survivor
of a revolution 1ed'by Judah against Rome, he roams the hills of Lebanon
woaiting for the time when his people will be led from oppression and
delivered by the "ohosen one". Ishmael devises a method to sneak

Joshua past the oity gates whore the recorder has a sharp eye to deteot

the twelve-year-old whom Herod fears and wishes dead., 1In the temple Joshua

1 s, Luke, Chapter II, Verses 25-35.
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tells Ishmael of a dream which is the key to Ishmael's search. It reveals

Joghua to him as the Jevish savior of his people. Jeshua says:

Then I went up the oloud
among, the army, and took the sword that hung
above the door in the sky, and ve oame together
dovm the steps of air. The Romans had drawn up
aoross the Phoeniolan plain, toward the great sea,
but when they saw that ve walked above the sunrise
they sent out an embassy., This ocame to me,
and I said, "Send out the evil men".,.

+es8nd I ocame here
To the holy city, to meke it my capitol,
and rule wisely and justly. This vms my drecam--
and now I've told it.l

Ishmael is exalted, but in the flush of his exaitement oeenturions
pounce upon Jeshua, who has been detected as the only twelve-year-old in
the oity. Ishmael proteots him,but in the shuffle is mortally stabbed.
Ishmaol says in his death soene:

And in the end
for this love and bitterncss with which he speaks
he will beoome a symbol of those who are guiltless--
and those who are quietly seeing in him this gymbol,
will turn and destroy him. He will suffer
for them and congquer them in their heart.
Ishmael is the most ocolorful and imaginative of all the oharacters in
the play, inoluding Jeshua., The most dramatio and fiery scenes are those
in whioh he plays the oentral part. Herod, a sombre character who fears
the "choson ono", is a despot and a tyrant who is working Roman tyranny
upon the Jews. In montal anguish and torment he says:
When a man's a ruler
he feels the tides and currents under him
as a helms man feels the sea. I keep a look out.

The revolution of Judah vashed clear up
to the palace walls. The next wave may run higher.

; Journey to Jerusalem, p. 78.

.y Ps Bl.
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And what do the agitetors ory, and the people
whisper, like a wind blowing olose to the earth?
Listen and you oan hear it-~'The mssiah, the messiahl!

1
There is a prophetic aspeot to Herod, Jeshua, end Ishmael, a

symbolism whioh Anderson is definitely trying to point through his theme.
In his historioal and biographioal pleys, he almost alvmys points to
things which have a modern parsllel. Ishmesel discovers Jeshue as a
gsavior of his people. The world today must discover again the teaching
of Christ and the principles of Christianity to survive. Vith this idea
is ooupled a deliverence from Hitlarism end brutal tyramny. The nearest
thing to Axis domination is the Roman power invoked on the Jews, and its
analogy to present-day Hitlerism foroed upon weal neighboring nations.
In Biblioal times all oonguered nations paid homage to Rome, and all
roads led to Rome, whioh brutally dominated the world. Today Nazism and
Fasoism orush opposition and demand subservience, just as the tyrannioal
Romans demanded of the land of Israel. Jeshua realizes that he must
suffer and die to save the world, just as countless other youth nust die
before man will realise the teachings of meroy end brotherhood. In
speaking to Miriam, he tells her of his mission:

But he (the liessish) must die.

...Ho will find a teaching

whioh oan save men, but they will not follow it.

They will despise him, will send soldiers to find him

and set him before the judges. He will die

to save others. This was sald to me by the Robber, Ishmael,

and I oouldn't believe him. But now I read the rolls

day and night--read all the passages

that have to do with his ooming, and it's true

if I'm ohosen the lessiah then what it means

is that TI'm ohosen out of all the children

to be tortured for tho others when the time ocomes
for us to be men together.2

1 Journey ﬁg_Jerusalem, p. 12.
2 Toid., p. 102,




83.
Anderson has the philosophio idea that many yesrs must elapse

before mon will live harmoniously on this earth., IMan is still in the
stages of eerly growth in respect to conduot, morals, and ideals; and it
will take many years of living for men to gain perspective and experience
in order that the prinoiples of Christ's tesching may truly function on
earth. Anderson is a staunoh advooate of individual demooracy, and
rebidly opposes anything whioh savors of oppression and corruption in

high places. His purpose in writing Journey to Jerusalem is to make

people think how far the human race has departed from the Christian

1 Rosamond Gilder also remarks on the

dootrines of harmony and peace.
gtroasing of the theme, and the rosemblance of the pioture of the times
in Jesus' ohildhood %o modern oconditions.2
Theme end oharsoter are olosely allied in Anderson's work because
he uses charaoter as a means to enforoe his theme. On the whole, Jeshua
is an academioc youth who sees « great vision, He is not ocorporal or a
real boy, as the Christ child may have been., Ixcept for Herod and Ishmael
the rest of the oharsoters are merely nemes from the Bible and prototypes
for expository purposes. J. . Krutoh found tle play dull, even though
he has an unfailing liking for Mr, Anderson's work, He vwrites:
+eoetihe faot remains theat Mr. Anderson
seems to have been singularly little inspired
by an Inspiring legend and to have found extremely
little of even the obvious to suggest in dreawing
the parallel.’
Vory little in the play lifts one inte the realm of ethereal beauty

of word or dramatio impaot. But Andorson was oonscilously striving, it

1 7ime, Ootober 14, 1940, p. 42.
2 Theatre Arts Monthly, December, 1940, pp. 850-3.
3 The Nation, Ootober 19, 1940, p. 1.
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soems, to develop a oadence whioh was pure, unaffected, simple, and
extremely naive. This typo of verse or dialogue shows his ability to
roorcate the unaffeoted languapge of the Biblioal personages.

Critios did not, however, interpret the play or the medium in
this fashion., Most of them found the play undeserving of favorable
oritioism, Stark Young puts his reasotion in a few words:

I oan only honor lir. Anderson for his
dream and purpose, his departure quite knowingly
from theatre surefire-=his ohoice of timelessness
and Parnassus or Galilee.l

John O'Hara says:

I went to this play deliberately reverent,
and I oame wway from it angered by its obsourity.2

Most eritios, in charging Anderson with limp verse, boredon, and
dullness, did not attaok the play for its defects in struoture. The
narrative of the play was told with the technique of the parable fornm,
unfolding the theme in sequences whioh geve it a slow progressive
movement . This method was used in keeping with Biblioal technique.
Goorge Jean Nathan is one of the few orities to sense this methed,
although he did not realize the author's intention:

Anderson brings even further defioionoes to
his already defioiont orafi. o mraly statos
his play, falling save in one brief instance-=-
the meeting of the young Josus with the bandit Ishmael
-=-gvon faintly to dramatize it. lixoept for that one
brioef moment there isn't a single dramatlo situstion
nor a flioker of suspensive aotion,

Nathan oxaggoretes a littlo, out his oritioism indloates that the play

vas not of Anderson's best quality.

1 The New Republio, Ootober 21, 1940, p. 557.
2 Newswoek, Ootober 14, 1940, p. 4.
3 Amorioan lieroury, December, 1940, pp. 481-3,




85.

The soverost attaoks on the play were direoted against the verse
employed in it. Andorson has had to oontend with some of this from
all oritios who acouse him of being too intelleotuwal, too vorbosae, too
archaio, too indireot, too romantic. But there seoms to be a unanimous
feeling among oritios that the vorbal possibilities of the play were
negloated.l Anderson did not attempt to write in flowing oadence, or
striot vorso with a flourish of motaphor and simile. He wanted only
simple, truthful, straight-forward rhythmio speech. One cannot conceive
how he oould mount Parnassus and float on the winga of lyrio verse when
his subjeot and theme soreamed for a realistio mdium to acoompany a
roalistio oontent.
Grenville Vernon says:
The trouble with Anderson's play...
is that his language brings up oomparison with
the magnifiocont phrasing of whe Gospols...
Unfortunately Journey to Jerusalem finds
him in a more pedesfrian mood...
Moreover his deliberato collogquialisms in
the oase of vhe more humble characters jar on

tho ear. A great theme must not be oheapened
by languago .

Howevor, there is a grace and a beauty in the vmy in which Anderson
retold this great story. 'Without his ability, his imapgination, his
oourage to sttempt it, we would haveo had less upon whioh vo judge furthor

oeffort in religious plays. Certainly Journey to Jerusalem surpasses

muoh vhat is writton in the vmy of religious and secular plays.

1 John O'Hara, Newsweek, Ootober 14, 1940, p. 68.
George J. Nathan, Amerioan Meroury, December, 1940, p. 47.
2 The Commonweal, Ooctobor 18, 1940, p. 86.
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Wyatt, of The Catholio World, writes with much perspicuity and

perspective when she says:

Journey to Jorusalem is not as fine as
somo of Anderson's othor works in the aotual
writing, but it has strength and nobility and
added interest in the faot that it is enother
study of Christ from a Jewish angle.l

Journey %o Jerusalem is not a stirring suocess, but is definitely

an added contribution to the ever-widening soops of subjeot matter and
troatmont in Anderson's writing. Anderson is definitely an experimenter
who writes for an artistio purpose, who writes regardless of precepts
oonoeivad by dilet*antes aooording to the assthetio of drama and verse.
Ho is bold enough %o do his own thinking and to exeoute his thought
agoordingly. It takes suoh men of ocourage to plumb the depths of the
literary unknowm and diseover things worthy of a literature. Blazing
literary trails may mean that desired ohanges ooncoived in the progressive
poet's mind will nevor be acoomplished by himsolf or other poets of his
time. But that poot will have engenderocd a oreative idea in the fertile
realm of thought whioh will await the great oreative genius who may

lato troat that ides with a mature oonception and pover of words.

1 E. Van Renssolaer iyatt, The Catholio Vorld, November, 1940, pp. 216-7.
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Chapter IX

CONCLUS TON

One of the most distinotive and oonsplouous elements of Anderson's
work is his dimlogue, whioh is noted for its beauty, and also for its
roalistio effeotivensss, for its vigor and aptness., It is rich in refined
metaphor, simile and reality; it is simple and graceful in its metriocal
struoture. The lines of most spoeoches are fillod with spirit and verve
whioh makes them seem to float in a transooendent airiness of graoco. Some-.
timos Anderson's lines run thin in thought, are filled with wind and
bombast; at other times they strain at a tussy insistence to oreata
atmosphere and mood. His dialogue and spooohes omploy varied media:
prose, blank verse, snd free wvorse with an exosllent rhythm to fit the
oontent of his plays. The use of poetio diotion is also one of his grost
oontributions to the modern theatre. His poetry in striot metre asoonds
gometimes to the heights of beauty, or it contains rhythmically patterned
speooh less striotly measured. Iis poetry at other times does not reach
the elevation whare it oan be oalled lyrie or poworfully dramatio, but
its quality rarely desoonds to mere fustien. His verso is oonsistently
dramatio and desoriptive. It may not be rated as pure poetry or great
blank verse, but it serves its purpose well in the thoatro and is oited
as very sugoessful . -

In his poetio dramas suoh as Mary of Sootland, Elizabeth the Queen,

The Masque of Kings, and Wingless Viotory there are exoellent poetio

1 see Mary of Saotland, Chapter III, p. 38.
e Masque of Kings, Chapter VI, p. 68.
High Tor, Chapter I, p. l4.
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spoeohes whioh are definite indioations of his power as a oraftsman and

a poet. The final scenes in Rlizabeth the Queen, between Hssex and

Zlizabeth, the final scene between Oparre and Nathaniel in Wingless

Viotory, the dream specch by Jeshua in Journey to Jerusalem, the final

soone between Elizaboth and lMary in Mary of Sootland, most of the lowve

soones betwoen liio and Miriame in Winterset, or the turbulent mutterings
of Gaunt in the same play are great instanoces of Anderson's ability.
These few oxamplos from the many purple passages of his plays illustrate

his extremely effeotive use of blank verse.

In his historioal dramas such as Mary of Sootland, Blizabeth the

Queen, and Journsy to Jerusalem, Anderson has his oharacters spoak in

modern diotion. This is a means of reconoiling the difference betwsen
the periods of time and the oustoms of people of two different ages.
He gives tho diotion just enough of the arohaio o supply the atmosphere
appropriato to the historiocal aspeots of the play. 'hen Shakespoare
wrote his dramas doaling with Roman themos, his oharacters spoke in the
languapge whioh was used in Elizabethan England. Shalespeare ocould not
avold enaochronlisms, whioh really did not affeot the value of his plays.
Anderson is not violating prinoiples of the use of language by disregarding
the diotion of historical poriods. Bub as in the oase of Shakespeare, he
uses language and oroatos a style appropriate to his purposes of dramatioe
effoot.

Anderson's prose writing is well exemplified by his work in What

Price Glory?, Saturday's Children, Both Your Houses, Gods of Lightning,

and parts of Valley Forge. In these pleys the writing is definitely

roalistio and pointed. There is s strong searching for truthful

reprosentation. This typoe of troatment pives hisstyle a freshness and
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boldness in attaok. The lines are filled with humor, seriousness, and
human wisdom resulting from much reflective thought.

Anderson's approach to his meterial is studied and deliberste, yot
highly aesthetio; and the language, espooially in his verse plays, refloots
his intelligent attitude toward his material, Yet the journalistio style
of writing whioh he employed in his early plays ocertainly ocannot be
oalled intelleotual, but on the other hand racy, human, and eta\:ﬂ.vh;r.l
Anderson's tendenoy, however, is to be intelleotual in eholoe of word
and in treatment of ocontent, This tendenoy may account for his inolination
to be over-elaborate in speech and dialogue .?‘ It may be tle basis for
his desire to seek the oorroot nuanoce of emotional expression, His
desoription of emotional quality fades into wordiness. Over-elaborate
dialogue results in protracted interest and arrosted action; it retards
the resolution of plot, and it deadens the vmrmth of charaoter. Empty
sposches, however beautiful, do not add to the dramatio quality of a
play, but deaden its total impression, Verbosity or prolixity is one of
Anderson's marked faults., "When words are substituted for action, a statio

play results. Plays such as Journey %o Jerusalem, The Masque of Kings,

Key Largo, and Star Viagon appear statio beoause of this fault.
Atmosphere is an intepgral pert of Anderson's plays. His latest

play, Candle in the wind, is written in a refleotive mood with a

1 see Gods of Lightnig%, chapter I, p. 3.
What Prioe Glory:, ohapter I, p. 2.

2 See Wingless Vietory, ohapter I, p. 11.
z Largo, ohapter I, p. 16.
e Masque of Kings, ohapter VI, p. 69.
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reminisoent quality to oreate the atmosphere of futility and orushed
hope whioh is the attitude of fallen France today. In High Tor there
is the stmosphore of mystioism and deliocate fantasy orested by the style,
language, and oharacters, Van Dorn, Lise, and the Dutchmen lend an

ethereal quality to the play. 1In Elizabeth the Queen and Mary of Sootland

there is the atmosphere of turbulent times, precarious living, deolsive
and dramatio action, subterfuge and triokery. The oharaotors are alive
and aotive, forward end daring.

Winterset, The iMasque of Kings and Key largo are pervaded by a sense
of doom and inevitable tragedy. The charaoters apeak in emotional
phrasings and deepor tones whioh bespeak hidden motives in aotion. In

Valley Forge a feverish mood of exoitement and heroio endeavor permoates

the whole play. Anderson uses a very subtle anddelioate shading to give
mood and atmosphere. He has a very sensitive appreciation of variations
from play to play, and he makes a oonsolous and skillful art out of
oreating the oorreot mood and atmosphere for each play he writes.
Anderson is so skillful & ooordinator of material and subjeot
matter that one would never realize his skill unless his plays vere
analyzed oompletely. For instanoce, in High Tor he has an Indian, Dutch
explorers, modern youth, and orooked business men olimbing on a2 mountain
throughout the play. They speak in blank verse and oritioizo modern

business praotioes, In Wingless Vietory there is a Malay Princess who

tries to live with puritanioal New Englanders. They speak in poetio
language about relipgious tolerance and racial prejudice. In most of his
historioal plays Anderson has his ocharaoters revolve around a theme taken
direotly from modern life.

Anderson's use of themes is very important. In most of his plays he
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definitely oritiocizes present day opinion, seotion, or governmental
practioos, He has a tendenoy to over-emphasize theme by rewriting it
into the speeches of the oharacters sevoral times in a play., This praotioce
frequently saorifices interest in oharaoter and plot., For instanoce, in

Night Ovor Taos the theme of the ohanging order, that the old must make

way for the new, oooupies so important a place in the exposition that the
ocharaoters do not ring truw and seem false representations, hollow orestures

spouting words. Kniokerbooker Holiday booomes uninteresting in places

beoause Anderson is eagor to pive his lsoture on governmontal inefficienoy.

Wingless Viotory loses much of its dramatio power beocause the charaotors

rant about bigotry, socoiesl justice, and religious tolerance. ‘interset
is filled with the inadequacies of justioce and its true administration.
Charaoter and plot beoome thin and uninteresting when the theme beoomes
too obvioug. But a pgreat point of strength in Anderson's plays is his
ability to tell a story well in very excellent dramatic technique.l
Ho has olose-knit plots whioh, for the most part, are woll oonceived,
initiated and exeouted to oomplete resolution,

Anderson uses hlstory extensively for looale, background, oharacter,
or politiocal purposes., He employs early Ameriocan history, (i. e.,
Spanish-American, Dutoh-Amerioan, Revolutionary), oontemporary history,
European history, Biblioal history, and Elizabethan history. 1In

Kniockerbooker Holiday, history and ocharacters of history such as Pieter

Stuyveaant are used for baokground and atmosphere. 1n Ellzabeth the

1 see Wintergot, ohapter V, pp. 51-4.
¥ary of Sootland, ohapter III, pp. 38-9.
High Tor, ohapter I, pp. 12-3.
Valley Forge, chapter IV, pp. 48-9.
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Queen and Mary of Sootland, a vorisimilitude to historioal faot and

charaoter is maintained, but these plays are plays of oharsoter with
history oontributing to whe general impression. The oharaoters are
interpreted as the poet fanoies them in his mind, regardless of faot.

Night Over Taos is a story about the struggle of modern oivilization

trying to conquoer in an area of the United States whioh still olings to
the old Spanish oivilization of the "est. This is a phase of estern
Amerioan history whioh was treated symboliocally but truthfully. The

history of Austria-liungary in The lasque of Kings follows the general

pattorn but does not strain to maintain fact or sequence of time. This

is also true of Valley Forge and Journey to Jerusalem. The playwright

has assumed the right to employ drametio liocense in history and biography
to fit his purpose in eaoh play wherein history or biography is used.
He has done it suocessfully. He has used history to show that former
periods were beset with the same problems whioh modern times must face.
Ho pains poarspeotive on his thomes by using the method of analogy of
oiroumstances between ares and periods of history.

Charaatorization is a great attribute of Anderson's pleys. His
imagination and his aoourate knowledge of human nature give his
oroations an unfaltoring roality and sinoerity. His charaoters have
depth and human varmth, are full-rounded beings. A deepening, penetrating
desire to explore the psyohologioal motive for acotion in his oharacters

seoms to be Anderson's latest tendenoy.l Dramatio license used in

1 See Ke largo, ohapter I, p. 17.
Winterset, ohapter V, pp. 58-60.
ﬁaﬂi of Sootland, ohapter IIL, pp. 335,
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portraying people such as Tlizabeth of Rlizabeth the Queen, lMary of

Mary of Sootiland, Rudolph of The lasque of Kings and Washington of

Valley Forge left Anderson free to oreate traits of character as he

vrished, whioh resulted in wvarm, human ocharacters with nimble wits,
oharming grace, and compensating virtues for ugly traits. The long
array of splendid personages crerted from Anderson's fertile mind »ell
1llustrates his power to delineate cheracter. Sergeant Quirt, Captain
Flagg, Mio, Miriamne, Gaunt, King lMoCloud, Alegre, Van Van Dorn,
Montoya, Morgan, Jackson and many more are robust fipgures whioh walk
the pages of Andeorson's plays, strikingly portroyed. Yet Anderson does
lot some oharacters slip to the side as more maohinery when the need
arises to oroate atmosphere and reveal important information. Burbage,
Hommings, Racon, Losohek, Don NMiguel, Don Hermeno, Mary Phillipse,

Genoral Howo, many lords in hlary of Scotland, end others remsin

undeveloped in some of his plays. Bubt Anderson will long be remenmbered
as a great oreator of fine characterization,
Anderson has mainteined a very humen attituwde toward his historiocal

porsonages. He has dravm thom vell. Rudolph from The liasque of Kings,

llary end Bothwell from liery of Sootland, Elizabeth and Lssex from Llizebeth

the Queen, Ishmael from Journoy %o Jerusalem, Washington from Valley

Forge, and Pieter Stuyvesant from Iniokerbocker loliday are examples

of exocellent charaoter depioction. Yet many charsoters sre mere shadovs--
wax mumies revived from a musoum to walk aoross the pages of Anderson's
plays, oontributing atmosphere for the sake of the leading charaoters

of the plot. Anderson sacrifioces his minor historiocal characers to
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the major impressions in his historiocal plays.1

The main trend of Anderson's worl: has been on the serious, even
the tragio side, with intervening ocomedies. Ie has vritten many
tales of adventure and romance, yet he has also done the realistic
well, From history and far-avmy places he has dravm his material
and treated that material poetically. For this treatment of materisl
he is definitely labelled a romantio playwright. Notwithstanding
suoch a oategorionl classifioation, his early writings and all of his

prose plays suoh as Outside Looking Tn end Gods of Lightning reveal

an impressive, reslistio quality.

Anderson hasg endeavored to interprot the Americen seene, le has
56t himself up as a minor prophet as to what is good and bad in Americe,
itness the attacl upon graft and oorruption in Florida in Key largo;
how he definitely aoocused Congress of unethiocal ways of making laws

iIn Both Your llouses. In Wingless Viotory aocusations are made apgainst

rolipgious and racial intoleranoce in Amerioa. Congressional inefficienoy

and selfishness are agsailed in Valley Forge. Corruption of justioce

on the basis of sooial position is flouted in Gods of Lightning and

Wintorset. Saturday's Children shows an observation of the moral

philosophy of modern youth, while High Tor and Star Vagon setirize
and show oontempt for modern business mothods and practices., Outside

Looking In is a depiection of American hobo life, and What Frioce Glory?

is a vivid reaffirmation thet the Yankee soldier is a rough and tough

1 see Journey %o Jerusolem, ohapter VIII, p. 83.
Elizabeth the (Jueen, ochapter II, p. 30,
Valley IForge, chaptor IV, p. 47.
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gun-toting fighter. This tendenoy to interprot the Amerioan soene
oharsoterizes a large part of Anderson's vriting.

Anderson has been aoccused of politioal pessimism and defeatfism
in his outlook of life. In the treatment of his themes he attaoks
politionl oorruption and illegal rractices in government in a foreeful
and vioious manner whioh shows his vehement dislike for these phases
of every govermment. But he does have faith in the prinoiples of
demooracy and what it stends for;l although he detests politioal
intripgue and dominance and oppression.z Anderson is a free Ameriocan
who doesn't vant his rights infringed upon and doesn't vant the govern-

ment to use his money foolishly. Vintersol, Tho Masque of Kings, and

Key Largo show a deepening sense of the futility of opposition. 'irongs
are so definitely intrenched in human institutions that they will never
be eradicated. But Anderson does say that a man will try to better his
position until the light of truthful living will shine through the
oppressive gloom., Mio and Miriamne do not "die in vain nor doss King
MoCloud, for each sees that a losson and a principle will be derived
from his death by other humeans, and thereby bring the hope of truth and
Justioe some day in tho future to all mankind. Rudolph, in The l'asque
of Kings, dies in the belief that all 1life is futile and not worth
living, so that he never attempts to fight the vrong in his government.
Here the ocharge of defeatism is substantiated.

Maxwell Anderson is a versetile playwright. He has written pleys

in a naturalistio vein, such as What Price Glory?; he has interpreted

1 see Valley Forge, ohapter IV, p. 47.
Kniokerbooker Holiday, chapter VII, p. 74.
2 The Tesque of Kings, ohapter VI, p. 67.
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modern youth realistioally in Saturday's Children; he has oriticized

the govormment in Both Your Houses and Kniokerbooker Holiday; he has

written fantasy in High Tor and Star Wagon; he has written oomedy and

musiocal oomedy in Kniokerbooker Holiday and hat Price Glory?; he has

oollaborated with Stallings, Hiokerson and Weil; he has written beautiful

tragedy and melodrama in Elizabeth the Queen, Mary of Sootland, and

Winterset; he has written effeotive poetry in The liasque of Kings; he

has combined content and form in blank wverse swoessfully in Winterset;

he has used history and historioal oharsoters expertly in Valley Forge

and Mary of Sootland; he has used religion and religious themes

effeotively in Journey to Jorusalem end Wingless Viotory; he has

written some of the best blank verse and pootry in tho modern theatre,
These varied acoomplishments are ell of high merit. Few playwrights of
todey can boast of so varied a range.

Anderson has the fault of writing in too profuse a fashion; his
vorbosity oloys the sotion of his plays, making them appear static and
ponderous in movement. He has the fault of repeating his themos in
the ocharaoters' lines for reemphasis, which deadens the oharaoters?
effeotiveness and dulls the interest of the play. IHe has the fault of
using historical and other oharacters for atmosphere in plays, and
for exposition, without giving them full-rounded personalities.

He pormits his political philosophy to interrupt the movement and
deplotion of oharacter in his plays. On the other side of the ledger,
Anderson has the vory facile ability to write exoellent poetic verse.
This is one of his distinotivo contributions to Ameriocan drama.
Charaoter orcation in vivid terms is 2 strong attribute of his plays,

is f'ine sense for drematio construotion is almost unerring. Anderson
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oan weave a plot and tell a story in effioient, besutiful terms with
a finesse and penetration of subjeot matter equal to that of the
masters. The use of history and historioal personages in poetic dramas
of high traglo quality 1s a definite part of his present greatness.
Anderson's style and teochnique are exoellent. Ho has used many themes
for his plays. Anderson, in other words, is a greoat Americen playvright

who has written at least three dramas, Llizabeth the Queen, liary 2£

Sootland, and Winterset, which should live in world literature as
examples of fine imagery and the product of a fertile, sensitive
brain. ‘interset will live in Ameriocan literature as a suocessful
drame oonocerning a modern subjoot of soolal signifioance troeted in a

pootio modium,
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