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Preface

In evaluating the culture of & rece, age, or group of
people, archeoiogists end historiens pey much attention to
the arts which flourished in thet sge. By certain criteria
the difference between men and animals is not very great.

The dog can see, hear, smell, and in e sense 4o most of the

things which man can do. Humen beings have certain sbili-
ties, however, which make their 1life and esctivities quite
different. First of all, man's store of Wisdom is cumulative.
The animals must rely upon first hend experience for
knowledge,,while man, because of his superior methods of com-
munication, can use all the knowledge which the race has |
acoumulated In the second place men has been able to make
and use tools which have made him able to cope with the
elements to better advantage than the beasts. TLastly, man
has been able To express his deeper feeling in art end musid.
Since art is one of the three'important fectors in differ?

entiating man from beast it is not surprising that the

evaluation of ments—culture is partially- deteimined by ~the e

arts which he hab creqted and Qevcloped.
In life certain things are absolutely necesoary to the
continued existence of the individual. Ve rmust all have food,

clothing, end shelter. Without theselnecéésities of life we

curing these things, because his methods are crude and his

social organization week. Present day life hes refined the

The—savagelmust~spendmmostvoiwhisftime§p£o~w~fm
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techﬁiques of getting the necessities end as & result we have
more time to spend on.aft and recfeation. Lrt is not abso=
lutely necessary to the existence of men. Yhen Jesus seid,
"lian shell not live by bread zlone}“ he did not say that men

could not live by breed slone., Art flourishes where man hes

'battled with the elements &nd been able to do it'well enough

to make it possible to devote some time to art.

In Americe art has every opportunity to flourish., Our
technologicel advences heve made the activities necessery
to get the necessities of life less demending upon the indi-
vidual. Iken's work is no longer from sun to sun end most of
mother's work can noW-be done by a host of new devices.-
liusic is pert of the training of prectically every school
child in America. The methods of music education are more
efficient and we no longer feel that music is only for the
few, ZHvery yeer there is a new crop of ameteur musicians COming
out of the schools who are eble to make beautiful music.
The redio has teken its plece in e#ery home., Iusic is thd8'~

brought right into the living room. INusic, because of its

—dinnately interesting quality will stimulete more interest .in

music after the radio has hesd time to meke music more a pert

of life. With all these advantages music should become one

of the great driving forces in Americen life.

ljusic, however, faces a rather difficult future. Husi--

cal performence as a profession has become so extremely

'lMétthew; 4;?49>A;’? ;;i‘:
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overcrowded thet even the very telented person casnnot expect
to meke music the basis for e finencislly secure livelihood.
The excellencé ana recdy eveilebility of music due to the de-
velopment of redio brozdcssting often discoureces the smeteur
in his ambition to try to pley for his own enjovment. So

here we have two factors which thresten the future of music,
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the amateur is in meny ceses not
continuing to pertvicipete in music after he hes left school.
Thus nmusic is beconing a spectsbor's art, with & few pro-

fessionels doing the pleying and those who went to hear music

doing she listening. It seems guestioneble whebher es an ert

rmusic will continuve to grow in Lmerica unber such conditions.
The possibility of meking music a more secure source of
income for the professional musician does not seem to offer
- J

rmuch hope for the future of nmusic. However, the possibility

of meking music more & part of the life of the people through-

ameteur participetion offers a 831leity for further growth

of music which mey help to meke music a truly worthwhile part

_0f our culture.

It is the purpose of this thesis to erxamine the field of
post schoel insbrumental music. Post gchool iustrumental
music, for the pnurnoses of this thesis, shall be defined as

music pleyed by groups of people who have left school through

gradustion or other meens end heve continued to play their

instruments as emeteurs or &s senmi-professionsls. While the



~stuay wes limited to Centrel Celifornis ruch of tHhe delte ob-

S probebly not confined to Centrcl Csliforniz bus
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rlies to & certein derree 1l over the United Stetes.
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Instrurmentsl snd vocel music have rieny thines in common.
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tuch which cen be seid for vocsl music holéds true in the

cof instrumentel music. This peper will be limited to instru-

mentel music. The history of Celifornia music will be
reviewed to devermine the becl <ground upon which perticipetion
in post school depends. This thesis will elso establishvthe
veélue of post school music to the individuel, the cowmunity,

end music itselr; the opportunitvies in post school music

which exist et the present time; the attitudes of the indivi-

=
[wh

duels who could leezd = perticipete in post school music;
end ‘the possibilities for the developmeht of & worihwhile
progrem of post school instrumentel music in Centrel Calif-
crnia,

I should like to teke this opportunity to thenk the

thesls committee: Lrs. Ellis Harbert, Deen John Elliott,

end Dr. Clair Olsen for their help and guidence in the

~-preperetion-of-this thesis.
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Chapter I

Post School iusic end the Place of husic in Americen Life

The guality snd cheracter of ALmerican life is not static. % """" o
Think of the chenges thet the universsl use of the sutomobile g
has brought to present day life. Distences which formerly took

days are now a matter of hours. If the mgrwbanﬂ;se_iﬁ—ihe

local stores does not meet with one's approval one is no longer
forced to buy the things he does not like; Feople, who were
once satisfied to stay at home and make their own music now cen
get into their cars and find other places and weys to emuse
themselvés. .

Not all chaenges in American life are as repid or striking
as the ones brought aﬁout by the universal use of the suto- ;
mobile. Some of them ere subtle changes that are not apperent |
to the casual observer. Speaking of the broédoasts of the
Metropolitan-Opera Company, the New York Philhermonic Society
Symphony Orchestra and others, Clerke says of the influence of
the radio, "If by one means or enother, our rusicel broedcasts
alrpqdy—&nolude such— proprams zs these it is safe tdwpféafafgrli
“that in the lqng run end withous guidence the radio will prove
the greatest single factor in building publiec taste."l The
development of public tasfe, due to radio, is a change in the

status of music which is not so apparent as most changes are,

—When the lover - oiﬁmusie—$urnswon'the~radiO*inWhopéS*éf‘Tiﬁdiﬁéﬁ—'

some fine mUolC, he is usuelly met with any thing but fine musie, |

1}3 Clarke, Music in Everydey Life, p. 110,
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and oonsequently it seems gs though the redio is not'helping
to meke Americe grow musically. Despite radio's shortcomings
es en asset in the building of & more musical Americe, there
is e slow and not very apperent trend towsrd better music.
Some of these changes corme so rapidly that they might
easily be classed aslrevolutions. Teke as en exemple the tech-

nologiceal unemployment of many musiciens . - Tesnli_of the

introduction of sound into motion picture houses. “When the
plctures were silent most theeters emoloyed either an orgenist
or an orchestra. It wes only sa few short years sfter the
invention and introduction of "Vitaphone" that this source of
émployment for many musiciens was completely gone.

Not éll changes in the status of music are the results of
chence or some new technologicel invention. Kany times the
vision énd efLorts of one men or a smell group of men havé&been
able to start and directia trend which benefited the whole of
sooiéty. It is largely through the efforts of Lowell Mason -
and a few friends thet mu81o was made a part of publlo ed—

ucution in Boston.l The suocess of the work in Boston inspired

other communities to- attempt music eduoatlon and as & re sult

”practlcally every Amerloan school child Loduy has the benefit
of free public instruction. There is still room for vision and
effort in music education.

If chénges in music, as well a2s, in other aspects of life

lE B. Birge, History of Public School Music in the United
States, PD. 25 6
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which are going on asround about us cen be directed &nd started
by hunan effort,-a recognition of these changes would certeinly
be the first step toward the betterment of music's place in
soclety. Aif the direction of a trend is known, then its
possible outcome can be eValuated. Steps in the wrong di- : e

rection cen be recognized and checked, and steps which might

be made to start new and beneficial trends can be ettempted.
In order that these trendsvand possibilities may be
recognized cereful resesrch and study must be mede to f£ind R
the trends gnd the possibilities that are open to music. To
make music progress friends of music must know where they
intend to lead it. Certein trends are to be encouraged, and
others discdufaged. Investigation of the trends and possible
trends can give the much needed information as to what these
trends are end the direction in which they are leading or
c¢ould- lead. | v | |

Certein activities in the life of the humen race remsin
a part of every generation; Certain other activities of the

human race are not based on absolute necessity. It is

~5possible”for®a'manwbowlive without the finer things of 1ife”4”“

such as music and art. Eerly man spent most of his time in

fu*getting the necessities and hed little time for any thing

else. As civilization grew man learned to cope with the

elements, Tnstead of looking for the shelter of s pnatural

cave mah leerned to’build his own home. With the development

of bebbter techniques of industry he began to be less
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restricted by the ectivities that were absolutely necessary
end was eble to amuse himself with other =activities, which
filled & need for self expression in his life. Iusic was
such an ectivity. It was not absolutely necessary to con-
tinued existence but it served to enrich life end make it

more enjoyable.

Those activities which ere not absolutely necessary to
life are more subject to change than those which must be
carried on to continue life. 1In a complex culture, such as
ours, there éfe many types of ectivities which beckon to the
prospective participator. The absolutely necessary activities
come first. After a men has tended to these he may attempt
any of thé manj and varied activitiés which are open to him.
Since he has a choice of the type'of activity or activities

which he is going to follow the individual can evaluate and

- then participate as he chooses. He is not compelled to take-

any certain one and therefore can take the one which appeals
most to him. Because of varied taste the sctivities which

pid for the individual's time are constantly changing to meetb

- ghe-interests and demends of the people. e

Complex fectors determine the choice of these activities

which are not absolutely necessery to the life of the indi-

" yidual. The experience of the rece, which is often called the-

social heritege, determines the type of activities open to the

individusl. A €hinese gentleﬁéﬁmwould hardly be expected to be

interested in trombone playing if he had never seen or heard of

o trombone. In the cultural heritage of the Chinese there is‘a ’
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Adevelopment in instrumental music, but it is not the same as
that of the occidental civilization. What the rascisl experi-
ence of the Chinese has made seem veluable, differs greatly
__frém that which occidentals feel is worth continuing. Society
in generel continues the activities which seem valuable to

them. The opportunities which are open to the individual are

: limited by what society has tried-and feund—worthwhile by its
own standards or those which the individual creates for him-

self;

Individual experience varies. No two persons have identi-

cal experiences. Even if the remote possibility that two

individuals met exactly the same situations occurred, there
‘would certainly be different reactions to the same situation,
because of inherited differences. If the individual's experi-
ence with music has been enjoyable and satisfying, he will be
more Iinterested in iistening to and performing music than if-
he head been led to hatévmusic because of poor teaching or
unfavorable reactions on the part of friends to his efforts in

- music. Certalinly the individusl who 1s talented in music will

beless likely to suffer embarrassment over music than an .
T individual who has not the ability to perform well. It is

important that music be made satisfying to the individuel. Con-

tinued interest and participation are based on satisfying experi-

ence,  VWe choose to continue that which is satisfying and d

riscontinue that which 1s peinful. No matter how satisfying an

activity mey be it cannot continue if the cost in time and

money 1s prohibitive.




6
As en art, music hzs innate worth. Some activities in

life tend to be feds. For one short yeer every empty iot

|t

was cluttered up with & rinieture golf course. The innate
velue of that sport wes Inconsequentizl, and in a short
time the novelty wore off and no one cared to play it any .

more. Music is, however, not e novelty. One can hesr a

Brehms'—Symphony meny —vires aud still €Nnjoy it and feel that
there are still some more hidden meanings. Anyone who has
tried to play worthwhile music realizes that there is no
such a thing as & perfect rendition of a selection. No
matter how meny times one plays such a simple thing as the
Bach-Gunod, "Ave lMarie," there will always be some part that
offers new opportunity for better performance.

Post school music can do much to raise the position of
music in American life.l Racial experience is cumulative.
Our type of music and attitudes are based-upon what has been
trensmitted to us by our ancestors. The~tYpe of organization
in'whioh the modern man cen participate is built upon what

has been developed from the crude beginnings of Vonteverde

and even earlier unknown rusicians, ‘The musiceal heritage .of. ..

tomorrow is built upon the happenings of todey. If through
post school music it 1s possible to make music a larger part
of present day life, then music will become a greater

influence in the future. Daniel Gregory Mason in his preface

to Music in Americean Life, pié%ﬁfés the alternetive to

lIn a later ohapter the social heritage of music of Central.
California will be discussed at greater length.
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active participetion in instrumentsl music rather strikingly.

Mr. Zanzig has mede in the following peges a thoroughly
timely, snd grestly needed study of what mey be celled, in
the broeasdest sense, the emateur rmusicel ectivities of
America. Such a survey wes greetly needed becsuse our
Americen musicel culture has alweys been too passive, too
dependent on speclalized professionalism, too without roots
in the everydsy life and feelings of the people, and has of
late become so unbalenced in this way thet one sometimes
wonders whether it can survive at all. In 1829 for example,
America purchased only 92,000 pianos--or 238,000 less than

it—purchased—in—190%——while—it——spent 890 -million dollars on

the passive and vicarious delights of radio. How can such
steedily diminishing individual initietive in the production
of music be compensated? Obviously only through the means
Mr. Zanzig studies: through ameteur groups--~in schools,"
colleges, settlements, playgrounds, art museums, summer camps,
public librsries, and above all in homes. Only through the
activities of such groups can music, atrophied and mumified
as 1t tends to be by_exclusive professionalism, remein a
living art among us. _

If we ere going to meke the growth of American music.continue
so that We can paés a better musical heritage to the coming
generation, music among the amateur after he has 1efﬁvschool
must be an important’part of Americas' musical 1ife. The
schools heve mede music an active part of the life of many of

their students and thus hélped msic o grow; It 1s after he

leaves school thaet the interested emateur becomes the passive

. . . 2 . '
spectator in musical life.” An active progrem of post school

music would be a far richer pert of the socisl heritage, end ———

as a result the future of music would become much brighter.
In most ceses music has been a satisfying part of the

student's life, as fhe fifty-five questionnaires which were

Teturned by former—instrumentel—wusic—students in five high
schools R

1 ’ -
"A. D. Zanzig, Music in American Life, p.v.

ZSee Tigure § p. 88 below;,
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~would indicate.. Xo one thought the time spent on music wes

wasted. Twenty-five individuszls thought the time spent on ?
music was velusble; thirty thought it weas enjovable. The
individual experience of these peonle has been satisfying.
But very few have continued to Play efter they heve left the
school because of leck of opportunities for musicel pértici— S

pation. The Tifty-five questionnaires returned show that

seven people are éctually perticipating in groups, and twenty -

nine would like to play. It would seem as though continued

participetion in instrumental music is possible, end the indivi- = — —
dual's participetion would result injactive interest in music;

an interest which would permeste the community and would |

the
stimulateﬂindividual who 1s only pessively interested in musiec.

Post school rusic can increese the interest of the individual

|

who nart

m

cipetes, the interest of those who listen to it, and

the interest_of the community in general. DPost school musié

can thus make musio‘an active part of our culture instesd of

"atrophied and mumified as it tends to be by exclusive pro- ’ ‘ S ——

fessionalisn.®

1

A. D. Zanzig, Music in Americen Life, p.v.




Chapter.II

Post School iusic end tne CulturJl ueritage

To understend the culsurel heriteze of Californis =de-
quetely one cannot limit the discussion to the events which
trenspired only in Celifornia. Celiforniz hes head ever 1

different flegs floating over her mountains and rleins.,

k=l

zch

sht to Czlifornia & portion of

o

e

chenge in her soverelgnty brou:

the cultural heriteze of some other group of people, The

e

-

discovery of gold in Celifornis hed & grect influence on the

history of Celifornia music. The people who csare as & result

of the ”gold rush” varied in netionslity. The rusic of Celif-.

ornia 1s a result of the intersction of these culturel

heritages. "he musiC?l heritage would have been far different

if the "20ld rush" hed been confined to those peoples whose
musicel heritage was thet of the Spsnish end their American
colonies. One cannot appreciate the past history of music
in Califofnia without'et‘léaét giving some thought to the
backgrounds'of,the pebplé who ceme'to California end were

the founders oP our p;esent culturel heritege,

Wtouenlngs in obherwoountﬁle°—ﬁna sebtlons of-the-United

"ut tes ofbcn gre 2tly influenced the course of music in Calif—

ornia. In the previous chapter the results of Lowell Lason s -

eﬂperlmentb wlth children in music wes cited. school rusic

T 5

in Californis owes nuch Lo Lowell lizson. Another snd even

Hore Tremote exempls of the 1ni¢uen00 of & happcnlng outside —

'of-Cul.fornia is reporueu in ®. B, Blrﬁe s book History of

o
o

e
&5
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fublic School Ivsic.in the United Stetes. ¥ An obscure curete
in fer off lizidstone, &nslend sterted violin clesses the

results of which were surprising. Clesss lessons on instru-

-

ments hed proven successful. Charles Fsrnsworth ssw the

¢

results and precticallity of the plen end brought it to the
ettention of Americen music educators when he wrote, "I heard

‘& concert given b’ school orchestras in end ebout Londen in

Alexendre Palece where fourteen Imindred sngd Lifty yveungsters

toox part. The idee of‘teaching violin in clesses et first
strikes one es impossible, but here‘is such & movement where
just such a thing is done, not in school time, but outside,

yet under the direction of school authority."z Albertvﬁitchell,
the music supervisbr of Esston,'Spent e year in Englend
studying English methods, end es a result of his visit wrote
his cless method for violin.° Thus the experiment of an
obscure curete in Englend stimulsted the beginning of instru-
mental music in America. The addition of instrumental music to.
the schools hes been & great factor in developing end spreeding
Auerice's musical heritage. rnowledge of these things adds to-

the understending of the musicsal heritege of California.

heritage of music in Californis it will be possible to point out
only the most importent developments of our musicsal background,

Whether or not there was e race of people here prior to the

In the Tew short peges which will be devoted to the cultural

1. 189

“Ibid., =,

© “Ibid., p. 190
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Indiens is & problem for ercheologists to deterrine. One
thing is certein, when the white men ceme to Celifornie,
the Indiens were elready esteblished here, They were a
promitive race with crude tribal institutions. There wes
certainly nothing in their 1life which we would wish to
emulate. They did, however, heve some form of music as a

pert of their culture. For the general steatus of their cul-

ture their music was well developed. It was the author's
gocd fortune to heer a recital given by lir. Stephen Lehmer,
of Indian songs collected by his fether, Professor Lehmer of
the University of Cslifornia. Some of them were very inter-
esting. These songs heve been only comparatively recently

collected and undoubtedly have been influenced by present

dey music.. A, L. Kroeber, in his Hendbook of Indiens in

California; mainteins that the music of the Cslifornia Indiens
would he hard to notete in occidental notation end that if it
were attempted the true chaerecter would be lost., He further

stetes that the Indian songs sre not very similer to our songs
end that they might souﬁd like moans and groans to present day

listenersal

rituals and religious deances. Occasionally a brave would sere-
nede his lady love with wailings on the flute.
As for their musical instruments they were very primitive

and limitedi The brave's flute had only four holes snd would

ost—of the-music-of--the-Indiens was—confined—to——

probably Isnd him 1nﬁ¢a11mforwdlsturbingwthempeacegiighegxriedv;~:r

to serenade his lady love in present day surroundings, Gifford

1op. 53-65
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stetes thet a few of the tribes had s type of primitive nusicel

1 . . . . .
bow, Besides these two instruments and his voice, the Indian

hed only percussion instruments with which to express hinmself
rusically. The drums and rettles of the Indian were used to i?,wyvm
accompeny dances but were obviously not adequate to accompany b
singing. In comperison to the general level of the Indian's

civilizetion, music ves quite advenved.—WhenIndian rugic is = |

compared with music of other peoples of the world, it is cer- ' ;?
tainly not very significent. Indien nusic is interesting from
an historical standpoint, but has done very little to influence
the devélopment of present dey music in Californie. “When other
people with nore advenced musical development came to California,
it was not long before Indian music was elmost completely over-

' shadowed. - | b
| When Cabrillo found Californie in 1543 and cleimed it for i
Spain, Indien music was in a primitive state. ,Cabrillogs dis—
covery, however, made Cslifornia the domein of Spain. The SR

Spanish musical heritage hed already been brought to America

before Cabrillo's discovery. It is in lexico that the roots

”mh”""“;OTWSpanishfinfluencesfin Calif;fﬁigwé;éWEBMBéMfBﬁhdeWTEé
Mexican religibn of the Pre-Spanish period was cldsely allied-
bwith mugic. When tﬁe Speniards came to liexico they brought
with thern their priests and their Christian religion. Since -

art of both the lexican and Catholic religion

—— R ,

the transition from lexicen music to Spanish music wes & —— - —

© natural one,

lE; W. Gifford, Indien Nights and Enterteinments, p. 29
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liss Tibbets tells of the establishment of music instru- |
ction Texacoco: "The Indiens seem to have been especislly
adept at constructing and pleying the organ. TFor from the
year 1527 onward, just a few short yeers after Cortes' ' EREEE
influence weas felt in lexico, orgens were constructed at the

school of Padre de Gante at Texscoco. And all the churches

had their organs pleyed by Indians who learned in this schoelt

The music which the Christien psdre brought to Kexico was
not confined to vocal end orgen music. A4 little further on in
her thesis liiss Tibbets intimetes that instrumenteal music wes
also a parﬁ of Mexicen life, when she says, "In religious rites
which were not held within the church and in which the orgen
cbuld not be used other instruments served in supplying musiec.

Juan de Torquemeda heas already enumersted some of them for us?t. -
trulpets, dfums, bells, and flageolets."2 |
The education of the padres in Spain and Europe had made

them well fitted to teach music to the Indians. As a part of
their training the friars served es apprentices in the con-
struction &nd repair of musical ihstruments’as well as actually

B T T
stuayln muslcal notation. : : _

Sone of Lhe soldlers brought secular music with them for
lilss Tibbets records, that one of the soldiers established a

. o v . 4
dancing academy in lexico City."™

B. Tibbets, The Dpve‘lmﬁm(:ni‘ of lexican

)
Ibid., p.70 | |
SIbid., p. 81 R - e

41pid., p. 83, | o R
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Padre de Gante's school wes established in 1527. Iv

was sixteen years latér that Cabrillo discovered Celifornie.
Spanish music, however, did not come to Californie until Qr
about two hundred and twenty-five yeers later. After all these
years Spain decided %o colonize and Christianize California. -

In 1769 two expeditions were sent there. One ceme to San
1

Diego by sea and the other, a lerger party, ceme by land.

el L o 4 L.

With the land party came Father Serra the great mission
‘builder of Celifornia. Early San Diego was served by several
padres, all of whom had spent some time in the missions of
Wexico. It was these padres and the colonizers from kexico
that brought Celifornia's heritage of Spanish music.

As the missions grew and tpe Indians became Ghriétianized,

¥

some of them began to teach music to the Indiens. In hié

" yolumne Pestoral Celifornia, Bancroft sets a dete and tells
'us something about the teaching of music in the missions. .He
says, "In a few of the missions boys of musicel taste were
taught their preyers, even in their own tongue, vocel and

instrumental music, and their services were et times utilized

to add solemnity Gto High Mass. T have i@ Ty Llibrary e

curious relic from 1813 of Mission San Jose, a large folio
of sheepskin leaves bound in wood, the first pages of which
give lessons in gamut; the rest being chents for masses."

O

Further evidence of the place of music in the missions is a

R, ¢. ¢leland, Celifornis, p. 91

®H. H. Beneroft, Works, Vol XXXIV, 225,
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list of instruments owned by the San Cerlos church in 1842.

The church had "three violines, one violon, one tatabora, and X

one triangolo."l The missions ususlly hed orchestras of bombos,
flutes, gitars, violines drums, triangles, cymbels, and bess
violg.“3

Spenish Californie had its gay es well as solemn moments,

As the Speniards developed their "ranchos," the fertility of

Californie soil end its climete soon became apparent. Csalif-
ornia flowered into a veritable "lotus land." With weslth
and leisure the Spsniards soon found outlet for their high
spirits in lavish balls and fiestas. Iusic secemed to be the

natural emotional outlet for the Spanisrd. The bells never

- hed to stop because the musicians were tired. Almost every-

‘body could play an instrument and so musicians were plentiful.

In fact pleying a musical instruwent was so universsl that

- Bancroft makes this stetement, "Every Californian could make

shoes and play .the vihuela and guitar."3 Life in Spahish
California must have been very gay with the colorful costunes

of the Spanish and the lively music of the boleros.

'Wments used were liﬁited to a few, Bancroft records the

observation of traveler for us: "All are musicians and in

every house may be heard the guitar and singing. They play

l1bid., p. 427.

The—type of music pleyed was not varied; and the instru=— "

“Ibid., p. 427.
SIpid., p. 426.
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nothing but national music, boleros end fandengoes.™ As for
musicel instruments, the stringed end fretted instruments were
by far the most numerous. The herp, clarinet and flute were
occasionelly heesrd end the few pisnos to be had in® Celifornia
were highly prized. 1In 1846 there were three pienos in Calif-
ornie. General Vallejo's piano wes highly prized but not very

mueh _played until Andrew Hoeppner, an itinerant rmusicilan,

MG

played for General Vallejo. The General was so apprecietive
of the musician's work thet he promptly hired him to téach
his twelve children, his wife, &na himself.2

Such were the conditions of California when 1t was con-
trolled by the Sﬁaniards and Mexicens. The Indian music was
almost completely overshadowed by the more advenced rusic of
tne Spaniard. In the churches and missions music held a high
place.,  In ﬁhe 1life of the gentry performence on an instrument
was universal, While the variety of instruments which they
used and the type of music they pleyed were limited, the
Sbanish end Kexicans made music a living art in their culture.

Even though the folk music of this perilod was beautiful, it

hes not been retained to form as large a partof our -musical

packground as one would expect. Nuch of it is still remembered

end cherished todsy, but we no longer limit ourselves to the
music of this period. The interesting thing from the stand-

point of post school music is the universality of active

1pid., p. 267.

ZC. Leﬁgyel, ed., History of lusic in San Francisod, p. 12.
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perticipation in music et this period. Here is a time in
which the old and primitive music of the Indiasn was replaced
by a far more advanced type. The course of music in Calif-
ornia was chenged to a different channel by a group of people
who held music in high enough esteem to actually participate

in it, rather than to listen to it, while some professional

sleep.

Three things combined to bring about a change.in the
character of ﬁusic from the limited type of the Spanish-
Mexioan perliod to a more varied and more complex type of the
next period in Califorﬁia History. First of ell, Celifornia
was ceded to the United States by Mexico. Even befofe the
time of the "Bear Fleg Republic," foreigners were coming to
California. When finslly California was made a part of the

United States, they were even more welcome. California also

became a more desirable place to live becsuse of the stability

of the government of the UYnited States.

If the govennment of the United States meant stability

to P}?QSpective Settl?rrs) it did not mean that sctual Stability T

was achieved immediately. When the words "Gold in Californii”
were flashed abroad, there started one of the wildest eras of

California history. TFrom every country emigrants, adventurers,

criminels, and every type of human being imagineble ceme with

the nhope of Tinding the precious yellaw metal. The gay care~_ 

free life was gone. Everyone.dug with frenzied haste. Huge

fortunes were made over night. Niners were not interested in -



18
"the finer things of life. The sesrch for gold became a
sickness 1like a never-ending fever. If a wendering fiddler
ceme inco cemp he wes given food for his fiddling. As time
went on "the newly rich" craved excitemént. lioney was
plentiful snd gembling halls became elaborate end plentiful.

The lavish halls of the former peribd were replaced by dence

P 2 P4

halls of & very poor type. Sﬁme40f—vnese—p&aee%-éid_aginﬁbin

SRR \,{

orchestras. The Bella Union House in San Francisco had an
orchestra of- two harps, two‘guitars and a fluté.l Hﬁsic for
the most par% was of low quality; sentimental ballads and C
vdance music of a poor order. Musicisns were at a premium,
however, for eny musician could meke thirty-two dollars for
‘en evening's work.?

Some of the better organizations and hotels did try ﬁq
interest the people in finer music. The "Alta Californian"
of Deéember 2, 1940 has a note about a "grand concert of
 vocal end instrumental music' which was held in the Calif-
ornia Exchange Building by'forty m.usicians.5 To-interesﬁ |

patrons in attending these concerts of finer music some

hotels went so far as Lo give free lunch in comnnection with
the conoerts.4 'Here is a proof that passive interest in

music is not very strong in meking rusic a part of life.

libid., p. 27.

o ;

Thid., p. &L j
51pid., p. 32. {
4 ' f

Tbid., p. 36.
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With its newly.acquired wealth Califbrnia was soon the
epple of the eye of every booker of enbterteinment. People

were accustomed to pay high prices for everything; seets in
the theater were no exception. An opera weas given in San

Frencisco as early as 1851.1 It must have been a profitable

venture for the next yeer San Francisco hed &n opera sSeason.

With tLiQ development _music as a profession offered greater
opportunities to meny musiclans. |

The acquisition of California by the United Stetes, the
"g0ld rush," and the revolution in Germeny of 1848 at so
nearly the same time are the reasons fof the coming of so
many Germans to California.5 Bxiled from their netive land,
these people were looking for a place to live.v The freedom
that the democracy of the United States meént, coupled with
the possibility of discoveriﬁg gold were two. very influential
factors in attracting this gfoup of peoplé to California.
These Germans brought wiﬁh them their love for singing and
playing; Tt was not long before they organized sdcieties‘

to pdrulclpate together in music. 1In San Francisco alone

there were three such 5001et1es.4 It Was “the Germania

Society under George Loder thch organlzed the San Fran—

cisco ’hllharmon c Orchestra.5

lIbigl, p. 187
) - '
23 £
\Ao, i

o,
O

..L

3

%?

cit., preface

Ibid., p. 71.

o

Tbid., p. 8L.

)
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This society also sponsored a bress band. In 1857 the
< . . . = . 1
Germans held a music festivel in Sen Frencisco. Among

. the performers were two hundred vocelists, and & bend and =

forty instrumentalists. River steemers from Sacrsmento b wa,WWW

brought participants from Centrel California. In this way -

music exerted its influence in the life of these people. 

They were not pessively interested They sctually partici-
nartle

w 0]

pated in music and fine music st that.

There was a very interesting group of muéiciéns in
Stockton, California around 1900 with ¥r., Ed. Condee of
Stockton as leader and teecher of a group of boys who
formed the Stockton Boys' Bend.? The band was‘the-typioal

brass band of the dey with only one clarionet and & piccolo.

The Nevade City Transceript of July 4, 1901 has a pilcture of o

this band}and an account of a Fourth of July Celebration of
thet day. In the list of bands that appeared are the Nevada
City Band, the Ladies' Band of Auburﬁ, the Boys' Band of
Stockton, and two‘Chinese'Bands. |

Vore recent developments such as radio and governmental

egencies will be discussed in a leter chapter in a differen

connection.
The historical background of Celifornia music has
certain assets and certain liabilities. We heve an almost

lost, yet interesting, heritege of Indian music. 'From the

L1pid., p. 78,

®Ihe suthor is indebted to Mr. Frenk Adems of Lodi, California,
one of the original members of the band for information and
the use of the copy of the "Nevada City Transcript.” :
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Spanish and liexican period Celifornie hes geined & wealth of B 5
folkx lore which could be utilized as & beckground Tor further

rusicel development. The Spanish slso introduced the Ruropeen I

rusical system into Celifornia. Celifornie cen look back at e

its period of Spenish and liexicen dominetions and see nusicel

vperformence as & part of every individuel's life. Gold, with

e

ts pnurehogine -
L8—purenassi

finest talenﬁ aveileble end also the beginnings of passive
interest on the part of the people. The Germans brought with
them their Tove of playing fine music and mede the beginning

of organized community music'in California. wo trends heve
developed: one, performanée for the enjoymenﬁ of perticipetion

end friends; the other, professionalism. It is not likely

that music as a profession will be elimineted in our generation. -

. The finest musician must devote much of his time to practioing
in order to become a virtuoso performer and should gain finsn-
cially from music. Since we sre alweys willing.to listen vo
the best, we will also be Willing to pay for it. The truly

outstanding mu5101ans will still have the oppoftunity to become

professionals, but the number will be extremely limited. TFor
the rest there remein three alternstives: one .is to forget
about music and do nothing to improve his appreciation dr
enjoyment, enother is become passively or actiVelv interesﬁed»

in listening to music, and the third is to find an opportunity

to participete either gt home or in some group. Deniel Gregory

lason has elready pointed out the value of asmateur music for



l ) ° .
us. fromn the standpoint of history, participet

mental music

California.
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Chapter II1IX

Post School iausic and .iusic Education

In some way music lhas entered into the experience of
practically every indaividual in anerica. 4t 1s very seldoi
that a person can spend a day without hearing soie rmusic.

ifusic is used in so nmany ways in present day life that only

L, S bl

L S W

a dea? person can ssy that he has had no expérience with
mwusic. Jherever an individual ey be, he finds hinmselfl in
contact witﬁ gorie nusic. The theater would seen drab without
i%s backeround ausice, .. church without nusic to set the r00d
and add variety its service would soon'iose its interest.

aven the advertiser on the radio and in the streets knows and
uses music as avmeans to get nis advertisenents across. These
gxanples all'show Low umusic in everydey life serves a subsidi-
ary purpose~-where music is used to add %0 sonéthiug. Lany
people make an effort to hear Tine rusic, while a few others
try vo participate in the cctual productién of rwsic.

Because music has been thought to be worthwhile by our

we in . rerice have been given this heritage of

music. fThe continued existence of music as an activity of =

the life of any culture is to a great extent dependent on the
ovaluamtion which the race places upon it. ilusic as one of

the sctivities of 1life that is not absolutely necessary, is.

£

e o 3 o e 3
oHIRE—wWere

apt-to logs of 1Ts "lace tn the cultures —Lf sone

T

to be invented that could take the place of music and see

more worthwhile to society, it would not take nore than a -
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Tew generations before rusic would Tace the prospect of be«u
conlng a lost art.

One c=mmot evaluste an art if one is not fanilisr with

it. If en individual could be found who had never hieard any

I""

nusic and were baken o a conoert, what night be his resctions?

If he were at all intelligent, he would probably be very

e N 3% .
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stpunents and the gyration of the per-

Formers would certainly catch his eye. The sounds would seen

very strange. men the audience clapped 1in appfeoiation of
the efforts of the musicians;he too might epplaud., In his
nind he would probably be evaluating the perfornance in a’
manner something'like this. On the stage are nen with
queerly shaped‘inétruments which give forth stirange sounds.
The pe
oo new Tor. me Lo understand., I am very curious about the
meaning of it all., The individual's evaluation of a thing
ahich he knows nothing about is based on curiosity. He can-
not truly evaluate for he has no basis for judguent.

In forming a basis for evaluating music the uninitiated

ople about e seen R rellsh the performence. It is all

Andividual_faces many problens. Lhe painter uses as 1ﬂdfes

things which are in the experience of the average persol.
Poets and suthors express thenselves in words which in most
cases ab least carry some neaning and connotations for the

average person. The comnmunication in both cases is direct

hetween artist and ob server and between author dnd reader.

ITn wmusic the problems, however, are Iore coaplex. The com-

pPOSer expresses hinself in patterns and combinations of tones.
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fxcept for the few exemples of abtempted initation of natural

sounds such as the donkey's brav in uendelsohn's "ilidswiner
N1¢ht's Drea:a™ these patterns are not imeges that anyone un- -
faniliar with music would recognize as a part of his natural |
environment. This alone makes music hard to understand. OUne
must add to this difficulty the problen of indirect cormwuni-

cation, ‘ihe asuthor's work comes to the reader in nearly the

same form as 1t was writﬁen. The editor nay nake notes and
the print may look different fron thexmanuscribt, but the iiag
inages he has written in_words renain the same. /ith the
composer the music Which he has written nust be played by an
executing artist before the heqrer cuan hear it. A Tew gifted

and well trained rusicians can look at a sco“e and mentally

hnar what 1s wrltten much in the samne nanner as the average -

reader can read a book. People with this Lralnlng and gifts

are few. For the average person nusic nust be played before

he can hear it. This brings in the problem of interpretation.

The performer in executing a plece of music interprets what is

written in the light of his ability and exzperience..

Vith an art which is so complex as this, thé beginner is
at a loss to understand what the meaning of nusic is. To
§Valuate critically the individual must have understanding.
£ our people are not musically literate they cannot under-~

stand music.  The evaluations of a musically illiterate person

may not be worth much in the estimation of music lovers bubt if —
the general level of musical literacy is low the evaluation of

music by the group can become so low that its very status as



an activity in soeiety hay be jeopardized, In order that
music mey renain in i1ts present status, or better still, pro-
gress, the beginner in rusic nust have training and guldance
in successful experience in music.

it one time in the history of the .american colonies this
training and guidance in rmusic was lacking. Our Kew England

at
1%

pounders—aidneot—hold musiein high regard. They would toler-

AR

ate only secred nusice. iusic in early dew Inglend was con-
fined to congregational singing in the meeting house on
Sunday. These people with their "other worldliness" frowned
upon anytﬁing that could be taken for worldly pleasure. Not
only was music contrary to the religious beliefs of some but
also to their Way of life. Their verj existence was inperiled
by the Indians and the elements.l Life in New Englend was
hard and left little time for the cultivation of the.arts.

A8 time went on the singing of the cengregation deterif
orated to such a state that a Reverend Mr. Walters of that
day was led to say, ”The tunes‘are>now niserably tortured and

twisted and quavered in our churches, into a horrid nedley of

_confused_and disorderly v01oe;; ~Our tunes are left to the

nercy of every unskilled Lhroat to chop dnd alter to twist and

change, according to their 1n11n1te fancies... It sounds in

the ears of a good Judge llke five hundred tunes roared at

the same time with perpetual 1nterfer1ng with another."

Lir. Blrge couments, "Lo such chaos had isolation frorl centerSV—ew~Mﬂ

1 :
Birge, Op. cit,, pp. 2-3.
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of nusical culture brought the divine art. ‘These people
had very little comaunication with the outside world and
nnade no atteupt to teach music to the uninitiated. The result
was that music decayed to the point where it almost ceased to
be rusic. ilere it not that a few ministers saw the value of

music, it seems probable that the small part music played in

early liew Eng;and_Iife would have besr evern HoTe LIIconsequent
tial.

As was pointed out in the first chapter trends in rusic
can-be startéd by a small group of men.8 One of the nministers
who felt that something should be done about rusic in the
churches was the Reverend lir, Symmes., In 1723 he proposed

this in an essay, "Would it not greatly tend to promote

. s o . .. . 3
singing of psalms if singing schools were established?"”

is a result of such proposals singing schools were es-

tablished around 1720.°

The'early singing teachers were largely self«taught and

some of theilr methods; judged by present day standards, were

crude. iloses Cheny's description of the singing school

—which he-attended gives an 1ldea of the nethods used, "The ..

sessions were held either in the homes of the menbers or the

school house., The master read the rules, instructing all to

1
Ibid., p. 5.
2

i SR

See—above P2

IS

Birge, History of TPublic School Ilusic in United States, D. 8.

I'LE‘P.ESL: p. 8.
5
Ihid,, p. 12.
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pay attention to the rising and falling notes. Books con-
taining individual parts, treble, counter, tenor, andAbass,
were distributed and dirsctions for pitch were given. Then
the master commnenced, 'Wow follow me right up and down;
sound.! So the master sounded, and the pupils sounded, and

in this way sone learned to sing by note and others by

smitation., ot the end of the session—the—singing Baster
agreed to give instructlions for one shilling and six pence
per night'and to take his pay in Indianvcorn."

The aimé of these schools were to inprove the singing
in the church. The methods of instruction were to a large

extent based on the capacity of the teacher. But the music

sung was largely set by the demands of the people and the

music avalilable. The early books were llmited. They usually

contained elements of notation, practice exercises, and a few

psalm tunes.,

In music, such as the symphonies of Haydn, played under

the direction of men like Gottlieb Graupnér in Boston around

1790 the people saw new Iwrizons in music, and performances

as ‘s c s s 3
—of-finer -music -in the-singing socleties resulted.

As America grew, the scope of the singing school grew,

also., When the New Englanders went west they took their

_ 4
singing school with them.

e

Thide, P+ 13s

2
Ibid., p. 15.

Ibid., p. 19.

Tbid., p. 20.
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Cne thingiabout'thé philosophy of music of the period
limited the scope of the singing school., The idea that nusic
was the art of a few talented people, still current in nany
ninds at present, was Tirmly established.l The scope of
these schools was thus linited to the few who either flattered
themselves by thinking that they were especially gifted dr had

the temerity to try anyway. They did, howsver, serve nusic

well when there was only this one neans of giving the people
the knowledge needed to better understand nusic.

The singing school had proven effective in ﬁeaching the
elements of music. The idea of making rmusic a part of the
public school was thus built upon a foundation of a success-
ful institution of society. The idea of teaching singing to
children was tried as early as 1764 by Anerica's first con-
poser, Fraﬂcis 'Hopkinson.2 The'St. Peter's and Christ Church
extended him a vote of thanks through its vestfy board."The'
doctrine of the talented few was,'however, still a stunmbling
block until the work of Lowell Mason with Boston children was

3 ' , ' . v
made known, When in 1830 wWillianm C. VWoodbridge made his

address on "iusic as a Braneh of Cormuon Education;” he used: e

the‘pupils of Lowell liason asAexamples of what could be done
by an unselected group of children and fine teaching.

The sponsors of music educatlon were not immediately suc-

cdssful., In 1837 a committed of the Boston Board of Kducabion -

1
Ibid., p. 36

2Ipid., p. 9.

% Ivid., pp. 56-37.



" to some extent a mental discipline., UaJolneuu, contentment,
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recommended that music be made a part of the school for the f

following reasons: "Intellectually, morally--it may be made

cheerfulness, tranguility--these are the natural effects of N
music., Physically, it appears self-evident that exercise in -

vocal music, when not carried to an unreasonable excess, must

expand the chest and thercoy strengtirenr theTungs—and—vital

organs. As a result of>this report and agitation on the
part of a few of Boston's citizens, Lowell Mason's offer to
teach music in the school free of charge was accepted in
1837.% |

Early school music was déminated by the idea of teaching
the reading’of.musjc. npprec:Latlon and aesthetic aims were to
come later. The transition from the 31n01ng school with its
objective of reading music is here quite evident. It was
limited to vocal music.r |

Instrumental music’ dld not come into the schools untll

the turn of the twentieth century. Instrumental music was

not looked upon with favor in the church of the early Ynited

_States.. . To many it _was sinful to take music which was made_

for the worship'of God and desecrate it through the seculari-

zation or the use of instruments. Even today some of the

" churches will not allow the use of an organ or any otherk\'

instrument in the church.

‘BThe "Hard She]l Baptists"

lIbid., p. 41,

2
Ibld., Da 49.



31
jusic teachers and musical interest in anerica concerned
themselves primarily with vocal rusic. The singing school had
made slzericans conscious and interested in singing. Their ex-
perience iﬁ instrunental :music was slight., Since the school's
curriculum in music was strictly vocal 1t is not at all

strange that the supervisors and teachers were recruits from

piéno and vocal teachers. The teaching of-mﬁsical instruments
requires special training. it is not difficult to see why
instrumentallmusio was not made a part of the school when one
realizes thét along with the inability of the existing group
of teachers to teach' instrumental nmusic, there was a lack of
any precedent for the teaching_of instrumental rusic even in
the schools of Europe.l |
While the'prihary interest of the american people was in
vocal mu31c, 1nstrumental AuS’ClanS were beginning to corie to
the Unlted otaLes~—about the hldd] of the nlneteenth century.z
The lure of ballfornla gold o performers was nentloned 1n

3

Chapter Two. Some of the best buropean artlsts began 1o Lour

Anerlca.4 Public interest in the performance of 1nstrumantal

nusic was arloused
This new 1nterept in 1nstrumental rusic coupled Wlth the .
success. of the group nethod of teaching rusical Jnstrunents

in England were two important factors in the addltlon of

. :
Birge, Op. ¢it., pp. 173--134.
2 SR |
Ibid., p. 173. | v

_gﬁ. 9, .above. L :'. , R e [

4 . v : % ‘ , o
Birge, Op._cit., p. 173.- : ' o o o .
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Instrwiental music to the public school curriculum, Ihe
luportance of it can be realized when one understands the
financial implications of group teaching. Lessons with a .
private teacher are expensive. This linits instrumental
nmusic to those who can afford to study with a private
teacher. Group work is . not only cheaper, per individual

pupil; but has the added advantage that it will £it nore

readily into the organized progran of the school. Croup
instruction was a practical way for teaching begihners in
school and as a result the schools were able to teach many
people who otherwise would ndt!ﬁave been able to study an
instrument. | . |
The idea of starting an orchestra in the schoolsubegan

. 2 * ks e
to show results around 1900. = As early as 1883 H, B, Birge
| 3 o

played in a grammar school orchestra. Lhese first school
orchestras were the result of private teaching. The school
supervisors took those who were already playing to form these
~early orchestras,

In most cases the high school instrumental progrsm pre--

ceded that in the elementary school, Graduation has always

been a problem for the high school music teacher. No sooner
did the individual become proficient enough for fine playing

than graduation reared its ugly head and snatched the

1
p. 10.above.

®Birgs, Op. cit., p. 174.
- ®Ipid., p. 162, |

“Inia., p.
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perfornmer from school. In order to have the pupils for'a
longer period, aany supervisors attenpted to start orchestras
in the grammar schools. The attenpts were in meny cases suc-
cessful. The success of the whole instrumental progran is

obvious to anyone who has observed the work and results of

school music teaching,

SO0 the size and quality of these groups had reached
the point where directors were thinking in terms of fine nusic,
thét required balanced orchestras with oboes and French horns.,
The furnishing of those instruments by the school and various
other Qrganizations has led to the present situstion in which
most high schools have as.part of their standard'equipmentx
fine band and orchestra instruments.

These have been the high lights of the development of nusie
education in the United States. When California becane a-state
in the Union it immediately made provision for public education,
From the very beginning of public education in San.Francich_A
music was a paft of tﬁe‘curricﬁlum. A8 in the fest of the

United States it was confined to vocal work. Instrumental

1

——nmusic-was begun-in Los angeles in 1901 with an orchestra:z”““*

By 1907 the instrumental music progran had enlarged to include
' ol s . e A B
- band and Junior “#igh School instrumental nusic. In 1913,

Glenn VWoods was given $10,000 with which to purchase musical

B, Hunt;—Sehool-thusic—in-California; pi 1+
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instrurents for vhe Osklend City schools.l
Higher education in Celifornie eerly recoenized the
. "ve of music. At the very esrly year of 1878 rusic weas
2

mede e pert of the offerings of the College of the racific.

The University of Southern Cslifornia did not weit long to

follow the Collese of the Facific's exemple. lusic wes

L5

4e PO 5 2
puy

rECognized s o brenchof —study—in—this institution in 1884

-

"In 1915 the Stste Depertment of Zéucetion geve to the

-

normel schools et Los Angeles, Sen Jose, end Chico, elong with

the College of the Pecific, the right to give teachers' cre-
. A .
dentisls in vocal music. In the next veer the College of the

Paeific was recognized as & training center for instrumental
. o . 5
music teachers by the State.
Birge hes well summerized the development of public
sechool music snd its reletion to community end post school

rasic:

Public school music sprang from communltj masic. ‘The
original singing school wes the community earning to-
gether, old and young, the elements of music end the

songs which could be uoed bj the seme peonle in the church.
The singing school convention was €O orrunity rusic on &

1

lepger—scele, drewing jts_singers from neer end far, even
from bevond stﬁte borders, end spending severel days in

study ing verious forms of music which were of cormunlty‘ﬂ”"
concern, music for the singing school, the church, the
Sundeay schoo”, the chor?l SOClbU‘, pnd in Lr°1n1nv teachers

end 1leederS.. ...

oo 5
Ibid., p. 6.

‘)

_Lbl(lo, Dt PN

S1pid., p. 24.

°Ipia.,

47pid., . 11.
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In the last century the influence of the convention -
wened end finslly disenperred end with it diseprernred ell i
cooperetion between rmusic in the school, church, end |
chorel society... ZFrofessionelism ceme tc the front end
crested 2 musicel cless consciousness, snd the tvypicel L
misic student, dreeming of & rusicel csreer es concert .
soloist, drew ewey from emeteur enterprises., The solo L
church cuartet lergely disnleced the treditionel chorus
cheoir. School music withdrew %o the four walls of the
school room and begen to hunt for 2 solution of how to
teach €11 the children to reesd music... .

lkeenwhile the emateur spirit lived on, though in a
somewhet subdued wev, in choir, chorel society, and uvown
bend, until the twentieth century it began to teke a new
lease on life, meking its way into mpriad groups of modern
community life...

The Renaisssnce of the amateur spirlt in rmusic is en
expression of democrecy. It c¢ffords the opportunity and
encouragement of eszch person old end younsg to use the
music thet is in him in cooperavion with others...

In 8ll types of community perticipation in nwsiec,
public school teachers end supervisors heve had & share...

1

If, as lir. Birge suggests, community music is teking a

new lease on life, Centrsl Cslifornie has e rather heppy future

rheed, The answers of thirty-two high schools in Central Celif-~

jO]

ornia to a guestionnaire show that their averege.enrollment in
instrumental music is 96 pupils.' If the emeteur instrumental
progrem is going to function in Celifornia, it hes these

trained young people as prospechive participsnts.

The quality of work done is in many cases excellent.
*WW”*"A“ﬂGehrkinSWmaKGSWanﬂobservation which shows the effeot-ofﬁgoodmm.
ﬁraining in instrumentel music upon post school participation;
"lMembership in a community choral or instrumentel organization
is much simpler when there has béen a good techniicel foundation

' 2
built.!

lBirge, Op. cit., pp. 282—2255

*

2 s . e, . |
K. W. Gehrkins, kusic for Public School Administrators, p. 8.
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The progrem of instrumsntel music has provided post school
music orgenizetions with roeny trainéd individuals capable of
participating in instrurentel music. Leny individuals who
cannot pertvicipeve in instrumentel music will provide support
to post school nusic becguse of enjoyeble experiences which

they have hed 2s o resulc of music educetion in school. In his -

erblele—ore Fusic in Spell Towns,W lir, Johnm Erskine pleads for
@ more natural rmusicel expression and mskes this prediction
about the music progrem in the schools end the future brOSpeets
Oof music: "In the typicel Americen town there is now a most
promising activity in the schools. The high school is likely

to have an orchestre ana probably. some choral groups., If I

were to select the most hopeful ?henomena in our musicalllife,

I should pick the young rusicians in high school who are better,
and better teught and who follow the art with enthusiasm. The
future of music lies with them. Tmagine the cordiel attitude the
public will teke to music when out of every group of select

men or town officials there will be a fair proportion who ﬁave

sung in an emateur production of opera or who have played in

: | vt . .
-8 Wwell trained orchestra."” Lusic education has provided i ..

individuals who will support and encourage the movement of
post school music.
The State Colleges and private institutions, such as the

College of the Pacific and others, are training teachers and

musicians who will be able to take their place as leaders of

\
A

both music education and post school music.

lMagazine of Art, IXXVIII, p. 364 (May, 1938)
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L5 Tor e treined personnel, sponsors of a progrenm of post
school tusic need not feesr that there are not enough men end
women with training. Other problems are involved in a suc-

cessful progrem of post school music, which will be dealt with

in & leter chapter.




Chapter IV

Technologicel Developments end Post School lLusie

One of the applicetions of technology which has had &
fer reaching influence on the present situation of music end
is going to be instrumental in shaping the future of musie,

is radio. As a medium for reaching the ears of the masses

it has no equel in present day civilization. No place in the
state or in the nation needs to be without a radio. The

raedio cen enter even the most remote cemp or howe. What &

contrast it might be for Beethoven if he lived todeay. Imegine

his surprise at hearing his "Ninth Symphony" coming from a box
not big ehough to hold the score and orchestrel parts. Radio

brings the aural part of opera right into the home living

room... Radio is not only able to bring music and entertainment -

into the most isoleted place but its cost is so low that it is

within the means of all people. Mr. Clarke's statement that
before radio only "two, 1n every one hundred of the populace

have been concert goers" shows the chenge that the unlversal

use—of redio—has— breughtmto Anerlca.lWWRddlo,vbecause of its

low cost ana its unlque ability to brlna into the home what
formerly took a large stage filled W1th men, has mede music
and enterteinment available for anyone who is willing to

snap a switch and turn a adal.
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'Perhaps_ﬂn@re is Toom for much Improvemen
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of music we commonly heer on the air. In the past most of oum

L, . e ca e ol
B, Clarke, lMusic in Everydey Life, preface
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our musicel activities have been centered around the "two in
every hundred." lusically, Lmerica was an eutocracy of the -
few. Readio has givén the ninety-eight a voice in the choice
of music. Radio is, after all, a commercisl venture. A _ fw*w*w*
Station must hold its audiences through the interest of its

progrems., If the station does not have a large following it

ig pcertedin that +tha anon
18 Toeln CRet tne 8

air will pass it by. The stations which ére not dependent on
advertising are few. Withﬁut commercially sponsored programs,
the station must either have some cepital with which to continué
in broadcasting.or it must quit.
Radio brosdcasting is new. The influence of music has not

had time to get on a firm basis. Teachers do not expect a
first gradef to be able to read Aristotle. Nost of the people = ——
in America are still musicallyvin.the first grade. The |
opportunity to hear music of varied types end enough of it to
form é basis for judgment,'has ohly recently errived. If:the

- general public has not yet learned to appreciate finer musid,

it will in time. DMusically, Americe's taste will change for

the better. Finney's statement, "all culture is implicit in

' . r .. . .
the germ plesm,” applies here, Music as a part of American
culture has taken its plece because it is able to meel a need
of men. Fine music has lived on while much poorer music has

been forgotten because it has better wet the need of men., If

radio broedcasting is.guidéd”b?”publid taste, 1t will in time

broadcast better music. Certain institutions of soclety orn»

xR. Finney, A Sociological Philosophy of BEducation, p. 82.

_—
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ere constently helping this growth. Music clubs and the
school music educetion progrems &re consciously trying to
Taise the level of musicel teaste.

KoneyAis pleying an important pert in the broedcesting
of fine music. The cost of producing a broadcast of fine

orchestral music is high. To heve an orchestre of symphonic

...... T2 ey
o nd

PN i

proportions at least sixty men are requireds —Compare—th
with ten to fifteen men needed for & dance orohestra and the
difference in cost of the two programs is epparent. This,
along with é lack of & denend for the finest music, forms the
two greatest obstacles to better music.

Certein generous and possibly ghrewder advertisers are
sponsoring broadcasts of the fineét type of misic. On the
Pacific Coast & noteble exemple of such a program is the
Standerd Symphony Hour and its companion prograr fof children,

- the Stendard School Broadcasts. Pérhapé the men in charge of
Standerd 0il Company's edvertising depaftment realized the
permanence of the foliowing such a progrem of fine music.

This progrem is one of the first continuous broadcasts of

*”m””'W“*fine~musiéTwwIts history is elmost as long as thet of com-
mercial broadcaéting. Meny people have been steady\listeners
to these broadcasts since their beginning. This prbgram has

a nucleus of steady and ﬁermanent listeners, along with those

individusls who are being interested by fine music through

the schools and_othér institutions of society. ~ Other programs - .

have come and gone, but this type of advertising has permanence.
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liany progrems sponsoring a dance bend or variety show have
for & time mede hits and produced results as far as interest
in the sdvertiser's product is concerned, but few of these
programs lest over a span of more then three years. While
the program has appeal, the people ere interested in the

sponsor's product, but efter the program dies the advertising

3 _cx

ecriminately, and people spend more time with music drumming in

] e e
s ) S OUTU e

end as a result fine music is getting a 1érger share of redio
time. Howard Taubman esﬁimates thaﬁ about‘ten per cent of
radio time is spent in broadcaéting classical musio.l

. One objection is often raised apainét the ciaim that
radio is making people more interested in music.' Nhn& peoplé.
think that radio listening is too much lacking in concentration.
on the part of the listener. The radio is turned on indis-

their ears end still hear less of it than they didiwhen they

had an opportunity to hesr music only rarely and concentrated

while they listened to music. There is truth in the criticism,

but there is also another factor to consider. Before radio

only few heard much more than an occasional concert, end the -

pooxrly sounding records of that day. People may not
concentrate on music as much as they should to get the maximum

of beneflts from the music they hear, but people who rarely

heard fine music before now are beglnning to develop a taste for-‘

music of a belter type.

g, Taubman, Music as a Profession, p. vii
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The redio is developing ah interest in finer music. The
level of interest in music 1s reaching a higher place each
year. \hile the growth is not phenomenal or &s rapid as it

»might be, nevertheless, there is a steady growth in interest:

People who formerly had little opportunity to heer fine music

now heave that opportunity because of the fecilities of radio.

S i

Redio on the whole is maeking America conscious of finer music.
This interest and the musidal training‘of individuals in school
are two assets for a program of post school musiec. If people
can be interested in listening to music, they mey also be
interested in trying to participete in post school music. The
picture is not complete because radio is not entirely a'meané
for furthering'participation in instrumental misic after the
compulsion of the school is gone. In 1932 when Zanzig made

his study of yggig‘ig Anmerica, radio Was still young. In his
investigation 6onbstacles‘to amateﬁr music radio was studied

along two aspects. Supervisors of 533 cities perticipated in =

- naming obstacles to performonce in cormunity music. One hun-

dred - th;rty felt 1 thatwtha_radlo was an obstacle "pecause it is

easier" than aotual performanoe. Thirty-six thought that the-

radio discouraged community music because, "Expert performance

discourages the amateur." The rest did not think radio was an

obstacle.l

w4
(V)
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Rodlo broedeastin

(e

mey —Seem—to

P

for the employment of professional musicians. This,'hoWever,

A. D. Zanzig, Music in American Life, p. 106.
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is not the case. In the early stages of radio the stations
did heve a large staff of musiclans on their peyrolls. Tor
a while radio wes a fine opportunity for the musician, but
it did not iast, The redio engineers soon developed the
process of network brosdcesting. Through this means & pro-

gram broedcasted in uem'York could be rebroadcast in Los

el

Angeles, This mesnt curteiled employment foT MUSt e Who

‘had come to look upon radio as their livelihood. For a while

there wes a problem of time zones. To be heard in California
et nine o'clock a broadcast had to be put on the air in New
York at six. This put one section of the country at a con-

stant dlsodvantﬂge, Radlo soon solved thls problem by two

" means. ‘As the progrems were "piped" to the stations of the

network by telephone wire, the reepectlve stations tnanscrlbed

them and then brosdcast then at a Imore convenient time. The
other method used weas to meke two broadcasts of the same
program,

Another problem cfeated by network broedcasting for the

musician is the centralization of broadcasting. . Nost of to-

e

'"day*s~majorwbroadoasts come from two centers; New York City

and Los Angeles. Both of the cities have powerful misicians'
unions which control emplomment in radio. These unions have
stringent regulations which make it difficult for the out-

sider, no matter how outstanding his musicianship is, to get

the little employment thqt is available in radio.
This loss of opportunlty for employment in radio is made

more acute by the excellence of the recordings which are now
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avsilable. Nany small stetions now depend &lmost entirely
upon records and tranécriptions for music. The'cost is much
less then thet of hiring en orchestra, and the resulﬁs are
often better then those which an orcheétra that a small stetion
would hire, could produce. |

| leny of the broadcasts of fine music do not increase the

R

number of employed musicians. Broadecasts of the New York Phil-

hermonic mey -add to the pey of those already employed, but théy

do not open employment to more men. It is true thet the men in

The Nationel Brosdcasting Company Orchestra were hiped for the

express purpOse'of broadcasting, but the greatest paft of the

fine music on the eir is being broadcested from concerts which

would have been held even if there were no brosdcast.

‘Technology was not satisfied with pulling the pin of radio

performance out from under the shaking prdfessibn of music. It

shattered the employment of many men and the'prospects‘pf'other
YOung men when it developed sound pictures. In the days pefore

sound pictures the'young musician could look to the theater

with its plajo and veudeville as a source for emnloyment.

Every theater had its-orchestra- -and- muolclensgﬁwho were -conm-

petent end had little diffioulty in finding employment. The

31lent pictures employed at least an organist if not an

orche%tra. While the pictures were 81lent the ]egltlmate

stage end vaudeville had one great advantage over the plctures.

Silcﬂt—pie$ureswdidmnotwappeal to the ear. One nmeeds Omniy GO

sit through a short sequence of & silent picture todey to see

" how. inadequate silent pictures are in comperison to the

.
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_1egitimate theater productions. Sound in the pictures chaﬁged
that. Whilevmotion pictures today do not completely match the
intimecy of vaudeville and legitimete theater, they are neer |
enough to real life cheracters to meke an appeal to many people,
who had been interested in vasudeville and the theater. 1In time

phe drawing power of the vaudeville and legitimate theater,

LN s 3
beceuse—of 4bs expense in comparison with that of the motion

pictures, beceme so low that in most éases one must gd to a
 lerge city to see & pley or vesudeville. With the soundv
pictureé came the end of employment for rusicians in theaters
and veudeville houses as well es the old silent picture houses.
At present legitimate theaters ere complaining of the pressure
that the musicians' union is puttihg on them. The union in
general requifes that a quotea of musicians/be hired with each
production. This puts more expense on an overhead Which is
glready hard to meet beceuse of the small attendance at
theaters. In New York the musicians union has a contract with
sevenbeen theaters to hire at least four rmsiclians for every

pérformance.l A similar situetion exists in Sen Frencisco,

put this is infinitesimal compared to the employment that
theaters formerly gavé musiéians. It is true that the motion
picture producers use some mﬁsicians to play the music for the
sound tracks of the sound pictures. Thosgi%ho‘are employed

receive rather high pay for their services, but it tekes only

5. Teubmen, Music as a Profession, p. 294.
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g few men to make a sound treck in comparison with the number
of men that have been displaced by sound pictures.
As a profession music has élways been insecure. At
pfesent'it is repidly going from bad to worse. With theaters
and redio employing only a very few, most of the openings for

musiciens ere gone. The symphony orchestres and other orgeni-

zetions open for musicians ere alweys on the alert for out-

stending men. Outstanding nen he ve always been a2t a premiunm,
but the musiciens of today who ere superior enough to be inta
demand, fece more competition then they ever hed té meeﬁ before.
The level of achilevement, which now mekes a men stand out abo%e_
the rest, 1is so high that it nmeens talent bordering on genius
coupled with expensive study-andlhours of practice. ﬁven

those who do resacih the top are constantly in feer of loosing
their place: lien must work herd to reach the top and whén they
have reached‘it they are usually there for only a short time.

leny exeellent musiclans never get a chance. The Americean

ides of listening only.to the highly publicized performer . R

often passes by an outstending individuel because he has no

- e

repubtation. We—not-only—look for-best-sellers; we-are -still

somewhat prejudiced against American talent. - We have been
{mporting artists from Europe so long, that a foreign name

is a recommendation for a soloist, while a name like "Smith"'

1

H. Teubmsn, lusic as a Profession, p. 171.-

®Ipid., p. 12.
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is not. Today nos% people who ere competent sdvisers recommend
music as en avocstion, not & profession. Technology hes

limited the employment open in music to such sn extent thet e

cereer in nusic is & very dengerous gemble. Of the 15,000 e

men in the New York lLusicians' Union, only about one in ten is
ermployed steadily.l liost of these men will never be employed.
‘ V|
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Rew Tork 2,000 men. Teuvbmsn sums up their plight in t
menner :

rechriological unemployment is a problem of vasi dimensions.

The size of the VWPA Federal Lusic Froject's rolls--znd these

ere men snd women who heve hed to go on relief--is an indi-

cation of how the opportunities for the little fellow have

dried up. In Wew York City aslone the musicien's union has

ebout 2,000 pleyers on its relisf rolls. The averasge men

on union relief is slightly over forty and the heasd of a

femily. On WPA rolls sre meny young people Who emerged from

the conservatories snd music schools, fully equipped to be -
practicing musicians, but Tound no employer clemoring for T
thelir treining end telent. The musicien on relief is usually.
competent, or better thnsn that, He simply hes ho other place

to go.2 . : ’ '

The WPA is f£illing these peoples needs as far as food for the
present is concerned, but it is a relief measure snd mey be

Giscontinued in the future.

Technology hes mede for the sverage men more leisure than

his fether hed. ‘hrough the wage and hour laws of the govern-

ment, the length of the week work hes been cubt. As early as R
1919 Gehrkins reports that sociologists were beginnineg to

realize thet this leisure time wes creating a need for worthy

£. Clark, Lusic in Gveryday Life, pp. 166-167.

Byn s - . -
H. Taubmen, Lusic as a Profession, p. 168.
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activities, With the increased leisure which the present
situation gives music as an actlvity can function better.
The automobile as a node of transportation is another
example of the magic of modern technology. In former days —

when the distance which aniindividual could go away fron hone -

was limited by the horses he owned, individuals could not

travel far for a night's entertainment_or to go—to—a-mneetings

The automobile has changed that. The individual is not
linited to the pursuits of'his imnediate environment. . Conse-
quéntly the things which were once interesting.enough to
attract support, because there was nothing more attractive

to do, are now loosing, or have lost, their grip on the
people's interests. Husical activities, new and old, must
face the problem of comﬁetitibn with other attractions.

Thefe is, however, an adVaﬁﬁage,that the universal use of ’ ;
the auto has given to the pfogram of post school nmusiec.

When the individual of forumer years wanted to try his hand

at playing in a group, he was linited to those groups which

were in the ilmuediate surroundings. at present the auto

llaxes possible an organization of groups, which draw their

men from a nuch wider radius. In the Stockton Symphony
Orchestra this is quite evident. lien in this orchestra cone
from a wide radius; from as Ffar north as Sacraunento, as fTar

»

south as Turlock, and as far west as San Francisco. In

smaller commmities, where the number of people interested

lK. W. Gehrkins, Introduction to Husic Teaching, p. 10.
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in music is not large enough to make u worthwhile group,
the use oI the auto makes it possible to participate in a

ty in enother commaunity.

e

post school activ

Technology has had a profound influence on rusic and

its future. Through the radio and sound pictures much of %

he demand for professional musicians is elininated. Hadio

l
|
|

has brought music to the nmasses and in the future will, ‘it

is to be hoped, continue to raise the level of appreciation

and the interest in music. If this development is guided

into proper channels the interest in music may flower into

amateur musical organizations which will f£ill the need of

many for worthy leisure activities. The laborer is feeling

the effects of technology through the additional leibsure

~which shorter hours are creating. The auto has lengthened

the radius from which post school nusic organizations can

draw their participants. «ll of these things will be

factors in a functioning of a post school nusic program,
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Chapter V

The Benefits of Tost School fusic

In previous chapters it was pointed out how post
school music could help to build music's place in soclety;
how it could be based on a trend already a part of our

cultural haritage; how music education has and is training

people who could and should participate in nmusic; and soue
developrents in technology which have changed the status of
Professional music and others which might be useful in

developing a program of post school music. By this time the

}_J

readér is probably saying, "This is al very interesting, but
why should'post scnool rusic be developed?"n In this chapter
~the benefits of pdstlschool rmusic will be éxamined from three
different angles. The beneéfits to the'community wili bg»dis~ 
cuséed Tirst; the benerits tq~the'participating individual,
next; and last the benefits to music as an art form of our
culture. ' : | o

Around 1600 A, D, "concert" meant "people playing to-

1 - ‘ s . 4
gether," Our present connotation is far different. it

'“present,”"concert"’signifies a performance before an audience
by one or more musicians. The change in the history of nusic
is apparent from the difference in the original meaning ang

the present day meaning. Once music neant perfornance; now

1% ore often ieans 1iotquiq6.””Inmprgg@nlmgmerlcanwlife;ﬁ—;;w~—:

lE. Clarke, iusi in Bveryday Life, p. 86.
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there ié a group of individuals to whoil rusic and partici-
pation are synonyrous. "he rusicians in our schools play
and enjoy playing. <Yhe picturé changes sharply, however,
when these same individuals leave school. In a group of

fifty-seven high school graduates of the years 1934-1935

- from Tive Central Celifornia high schools, eight reported

that they were actually playing—in—g—group. Cne—e
peréons was‘playing in a college band; three others were
playihg engagements with dance bends end were motivated to
play byvthe money available; another individual is a nmanu-
facturer of reeds who plays in order to get customers for
his reeds; two others were playing for a church orchestra;
and one lone“1nd1v1dual plays in a band because he enjoys
it. Twelve of the-rest of the group play'their instruments‘
atb homé. Cf this group few‘probably are doing anything ﬁore

than occa61onally taklng thelr 1notrument out of its cas

The other thxrtymgeven no. longer make any attempt to play

at all. After tne 1nd1v1duals leave school, they begin to

uerjlnate their DartIClpathn in the actual playing of music

—This~ should not-be the case, for the Jalents of each of

these people should be utilized for the good of soclety.
bertalnlv the individual who Thas terninated his playing be—'

cause he hau left school has not wasted the time he has

Peqt on nuqic. Lhe d1v1dendb Lo the 1nd1v1dual who has

dlsoontinued playing 1s in the appreclataon of Lhe perform—'

ance of others..
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Fost school music benefits to the community are meny.

Jhen the high school student leaves the guidance of the

school and goes out into a new world, the sociel unaninity

which the school and its activities creeted seems to vanish

frouw his life. Individuals go their various ways and in

liany cases they live to themselves, Their friends are few

contact

and their horizons small, he—peeple—with—whomtlrey aretu

are limited to the few at their plece of work and in

some instances the church. Is it not a natural result if

these people are selfish, narrow,

esting?

america cannot attain a true democratic spirit if

her people do not have social intercourse with their

neighbors. Participation in post school instrunental musiec

can be a means of establishing contact between the indivi-

dual, who has Jjust left the guidance of his school, 'and the

whole of society,

As
believe

need of

a result of the present chaos in Burope one is led to
that the fundamental principles of democracy ave in

defense, On all fronts one sees action aimed at this.

and uninterested or uninter-

ien are

being trained in the art of war. lManufacturers are

turning

out supplies needed for military defense at great

speed, and labor is being severely criticized for striking

in this

actual or imagined emergency,

National defense has not been limited to the art of

war and

the manufacture of war supplies. Bducators, seeing

thatvthere is a possibility of danger to it, because of the
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passiveness in 6ur'appreoiation of denocracy were guick to
begin the examination of their philosophy and procedures
for possible flaws, One needs only to read of the inter-
nal instability of ¥France before the war, to realize that
its disunity was one of the causes Tor the collapse of
democracy. If democracy is going to continue iﬁ nmefica,

we need unity.

The ways in which a pfogram of post school rwusic can
aid In making democracy work better are varied and in nany
casés not very apparent. Democracy in wnerica is based on
the idea that every member bf society should have his right
to state'his'viewpoint on the affairs of the comunity. In
a democratic socwety all may voice an onlnlon, and as a
result when the various ideas are brought together the
intelligent appreciative individual can examine these views_
and have és a basis for judgmeni, not just omne side, bufyall
sides, hen the individual and the'gfoup see the complete
plcture they are umore llkely to solVe Lhelr problens

correotly than if thev were 6iven onlv the "right side" as

]udﬁed by some dictator. ormdenagoyue.

From two wain standp01nts post school music can help
this process, If an 1nd1v1dual is prejudiced against one
person, or a group of men because of race, color, or creed,

it is very likely that the individual will not take kindly

tothe vther fellow's v1ewp01nt o matter how-sound-—or———

logical 1t may be, In aAmerica the probled is even greater

than that of other natlons. As a nation the United States

l 3
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in comparetively ycuing. The United Stetes hes no tre

znd recisl hebits which hzve core down to the present es &

=0

result of heving been £ notion over e long period of yeers.

|te

Our populetion has been neither steble nor uniform in rece.

Ls e lerze snd prosperous netion, the United Stetes has been

("7

the "lecce'" for onrnressed neoples the world over. The e

people who ceme to the United Stetes ceme from alumost every

country of the globe., o sooner did one group begin to have
sone of their hebits cheuged to those current in Lmerice,

then e newlgroup cerme to chenge the character of the popu- e
letion agein. As & result Americe hes & problem of recial .

and religious tolerence to faoe. While it is not entirely

ecourube to sgy thet knowlng & person Or rece Letter is &

certein mesns of epprecieting the good guelities of the

ndividual or race, there is truth in the ides. Certeinly -

e

no individuel or group is without some good points., If 
through some process the citi zen of the United Stetes were

able to'appreciate‘the good points of their nelighbors they C

would be more likely to look for more good in them, es

annrgglaL;on _of en individuel or a group mekes 1t possible

R

for the person to exemine the ideas of the individ ual or’

group with less intolerence, and base his judgment on facts,

‘not prejudice.

Fusic as en internationel lenguage is understandable

by a1l who know musie the world over. —Huch natlonality's
msic is en expre531on of the feeling of the oeople. Com—

pOSers;‘as a rule, refleot the burrounalngs &bout them.



55
The treined musicien hes little trouble in telling the

difference between ?u381 n and French rusic. 1io one who

listens to & fine Boch chorele end truly anprecietes it,

will cless Bech with the *bloody Hun.® An annrecistion of

o

3
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the music of znother reace cen be the besis Tor en &
of the culture of thet rece, znd of the individusls of thet

race with which one comes in contect. Tolerance csn be based

on an understanding of the culture of & race.
The 1nfluence of post school music on the community

towerd apprecietion of enother rece end its individuels is

“two fold. First of all, esctuel pleying of & number mekes the

connection between the rmusiclien end the composer and his people

more intimete. The listener must rely upon the performing
artist to'interpret the nmusic for him, while the individual
who nerlorms hes CCEULl contuct with the composer throuph his

musical symbols. -Lhe 1na1v1aual who ectually pleys the music

has an opportunity to experience the music et first hend., It

requires far more concentration on the music to pley it than

to listen to it. This conoentratﬂon not only is necessary

for the pl?ylnr of nus1c, “but elso bdds to the individuel's

gresp of the music he pleys. If post school misic were a
greater part of our llfe, there would nrobgblj be greuter
tolerance gmong nations end among the 1ndlv1duals of a mlxed

community .

- the social intercourse it requires. liost people ere too:

Post—sehool musie—could -also help—toward -tolerence—through-
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limited in the eccueintances which they have. If en indivi-
duel knows nothing ebout enother he is likely not be be

-

nterested in him. He would not cere to hesr his views.

=

People working together, pleying instrumentsl music, or _ I
working et any other group enterprise take en interest in
each other, and thus there 1is creested & unity of interest

and spirit In Afmerica, where there is s tendency towsrd

recisl unity as contrasted to national unity, there is

danger of intolerance end even worse, class distinction, if

people of 8ll races and creeds would perticipate in & common

community enterprise, this obstacle to greeter national unity

of interests and ideals might be lessened. Post sdhooi music

can be a great influence for creating tolerance and unity in

& commnity beceuse it gives the individual en apperceptive 7, —
basis for finding»the good in the culture of the other person 7
end his race., It is a cormunity enterprise in which individuals
of differing "sets" can come together snd have sooial,inter—
‘cqurse; where'people of differing recdes can meet on conman

' érdund to ereate beauty énd harmony . |

‘o creste fine 1nst“umentul music the individual mugfkﬁég/gﬁﬁw
rable %0 kno@w@hen he is pldylno a subordinate part and when

his part is important. In order that the composition may’sbund 
well, each member of thé group must cooperete Lo make his part

important when it is necessary and let the others have their

say_whea his pert is not important. Speaking of the teamwork —
necessary in performing fine instrumental music, Zanzig has

~this to say, "Here are all the citizenly virtues of physidal.'
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games and sports, but without the competitive fector--the ideal

society in which each member, be he the concertmaster or the

lowliest pleyer of e horn or bess viol must play his part as 1=

well as le can in such a way as to bring out the best that is

in evexry other part."l |

>

If people in pléying together in & community musical

orgenization learn to cooperate and do their part in musie,

L e S I

NS A e A AT (i

they will meke their orgenizetion one of which they cen be'
proud. Wise leadership cen help people to become proud of
their efforts and organization. This pride does not always
remain in the group, but often spreads to the community‘at
large: Pride in a'community's enterprises under wise civie
leadership will lead to civiec esction end progress. MNany ¢ om-

munities now civically backward might be awakened to civic

pride by cooperative efforts of its citizens in art and music.

One of the grestest westes of humen resources in present
day life is the waste due to crime. Every community is
affected by it. «nd it is a problem in which many factors

are involved. Unemployment among the young péople of the

United—States—is—widespread+—hat-means—have-they—of re=

taiﬁing their séif»réspeot, their pride? How are‘the&”gdiﬂéﬁW'

"to support themselves? In many cases the National Youth

Administration is providing them with employment. There ere,

however, many who do not have even this opportunity. Ideals

are yery fTine but they 40 nobt Gtake the place of self-respect, . . .

lA._D. Zenzig, lusic and American Life, p. 56.
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pride, or food. DPeople need these things to satisfy the wents
of the humen personality. Because of society's present con-

dition it is impossible for meny to keep to the standards which

entertainments, the right clothes, eand e car, cost money. The

person without meens is limited in the things he cen do. About

they feel ere necessery to their happy existence. The popular -

him he sees other people with aavantages, Ena envy is the
result. In many cases the possibilities for future employment
seem hopeless, and the inequelity of it all becomes a driving
power in the existence of the individuel. With felr neans of
geining the fulfilment'of their embitions gone, some young
people, and old ones as well, are driven to desperete means.
The utter boredom of lack of somethlnv to do is enough to
drive many to desperate means.

Post school music cannot solve the problem of providing
the youth and aged of our’population with employment. Post
school nusic cah, howevef; give the unemployed,tprospeotiVe
criminal something enjoyable to do;‘ Reoreqtlonal facgilities

go hand in hand with low crime rates. W. J. Burns, the crlml—

¢ity with the maximuwa of recreational adventages and music

. . FUR . 1o s
and I will show you the city with minimum crime." usic as
a recreational force in the community can make for‘enjoyment

and recreation:oni: the»pqrt 0f the:dess; fortunate.ror

e _nologist, is -quoted by Hunt in this connection, "Show me the

One of the Weaknesses of the Amorlcen reoreatlonel

lB; M. Hunt, School lMusic Education in California,'p. 44,
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habits of today is the reliance upon professional and com-
merciaslly controlled emusements. In music, as in other

recreationel activities, this is wvery true. Lr. Clarke sums

up the situetion in these words, "So long as we think of R —

music &s professional performance, just so long are we going -
to experience art second handed, continuing to live in a

material world. + rying to buy happiness. ! The_ides that

o T e e PR T

money. can buy happiness is quite often felse. All the money
iﬁ the world cannot buy the feeling of having created some~
thing beautiful through interpreteting well a fine piece of
music; the pride that comes of having attempted to pley
something seemingly above one's capacity, and-coming throuph

without faltering. But the delusion of wealth and happiness

is stlll in the minds of many . Too many people feel that R

they are "back numbers" in their "set" if they do not reed
the letest "best}seller"fand see the latest ﬁovies;. Post
school music offers en opportunity in which almost everyone
who‘wants to.perticipate caen do so at rather a small expensé.

In fact some opportunities ere free of charge, and still o©

~ others, such as the Stockton Symphoﬁy, through receipts at

concerts and "guarantee funds," are eble to psy the indivi-
dual musician a small amount of money at the end of the year.

Post school music as an institution in society could be a

" means of showing the general public the benefits of maklng

their own amusements, The general emotional tenorvof*eooletyw* T
might be raised if society WOuld'try to find recreation

through its own efforts, ihetead'of sitting‘on the gidelines

lE. Clarke, Music in Hveryday Life, p. 20.
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watehing others play. leny people who are meking themselves
unheppy because of their lack of money or obther things which
often beoome more important then they really ere, could so
lose themselives in post school music, or other escticitiles,
that much of their poor mental health could be eliminated.

The leck of opportunities for professional employment

in music do not mean that people would not like to lisften to
music. lMeny communities which could not carry the burden of
the cost of ébprofessional symphony orchestra, or a fime
band, could enjoy concerts given by a community group at a
cost wlthln the reach of all. The Recreation Magazine of )

July 1935 describes a communlty group that has done just such

a thing. The depression had hit the town of Blue lound,

Illinois rather hard. The community lacked any source of
incomne . durlnv the depression because OL its dependence on

agrlculture. Crops failed and prioes_were low. The attempts

of the community to brlnp recreatlon were unsuccessful. The

movies which it could afford, and other attempts of that

nature, did not meet the needs of the communit-. 'The town's

hardwaré”ﬁ@rchant'started a band. The band met with succéss.;WQ_

As the article puts it, every rehearsal called for the
turning over of a "few more nail kegs" for seats for new

members. rnhis oommunlty did not stop w1th this development.

Phroush the forts of the communltv an outdoor theater was
devel

»loped for these concerts. The auuhor of the artlole
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reports with pride thet only one men who was not & member of

the community was needed for this work. In order to have good
lights a men was brought on from e neerby town to meke the |
lighting arrangement.
not limited to that of the band.' Of this town of 817 people,

200 participated in the entertainments thet were held in this

The music pleyed in this theater weas

Tak bR

communrtty mustc project quring ohe SUImmeTr . -Tne qualify of
work must have been good for the concerts were attended not
by just the- townspeople, but by people from surrounding
communities.

not support a professionasl group, but its citizens wére

°

willing to support a community project.'

There is, however, a problem in most of the smaller communi-
ties in the financing of professional groups. In meny cases .

post school music can solve the problem of providing concerts

for

does need clarification on one point.

The value of rmusic in the community needs no defense,

the community.

It is quite evident that this community could

The question of the value of a eoncert to the community

Redio is bringing to

most of the homes, no matter how isolated, fine music end =~

much of it. The question, "why bother to hold concerts when

The

for

"better music can be heard in the home," needs to be discussed.

cormunity benefits when individual members get together L

an ectivity. The atmosphere of a concert is much akin to

the

atmosphere of a rehearsal. In a concert people have a

Bradley,"Blue Nound Banishes Depression Blues,"

Recreation, (XXIX p. 214 (July 1935

)
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chance to have social intercourse with their neighbors; in.
a rehearsal the members of the orchestra have the same
oppgrtunityr . Concerts also make music more exciting. The
distractions that are usually connected with listening to
the radio are to a large extent eliminated et a concert.
The attraction of seeing live musicians perform heightens
the'interest. Music which is heard at & concert is usually
remembered 1onger} becaﬁse the individual hes :concentrated
more on the music and has the associﬁtion.of living musi-
¢lans connected with music. = The opportunity of going to a
concert énd hearing music under better circumstances then
those available at home, cen raise the level of masic
apprediation in the community along with the genersl
Vaultural level.

The benefits to the community'bf post school musie
could be discussed at greater length. As an institution post
school music will do much to aid in the unification of a
large ra&ially and culturally divided nation. Crime, which
is bred of boredom and lack of opportunity for wholesome -
recreation, coulﬁ, in meny cases be averted if the individual
‘would leern to "toot"™ a horn and not a gun. Post school musie
could open to society the whole field of active, inexbeﬁsiva;
and worth while entertainment, which 1s largely untouched in
American life, because we pay to see others play, rather.thén
 enter into the'gams or activity. Concerts by post school
groups could f£ill the need of many communities Tor musiéal

endeavors which would haip to create appreciatibn of the finer
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things of 1ife in the comnunlity . Above all, post school music
could mske life in American communities richer, emocionally
more setisfying, end more successful in their attempts to
create a true democretic spirit.

Post school music can not function unless the individuals

able to participate are willing to support it. The individuel

must gain sometiring forhilts—time—eand—effert—or-else_he is nok

likely to spend the time necessary to perticipate in musicsl
activities. The finenciasl benefits of post school music to
the individual have already been implied in the discussion of
the benefits of post school music to the community. As an

activity for the individual, community music is both inex-

pensive and enjoyable, The individuel need not feel that there

'is no means of entertainment available because he has only

limited financial resources. Post school music a&s a hobby can

provide for the individusl active recreation which will not be

a serious drain on his pocket book.
The claims of the schools for the benefit of music to. the

pupil ell have validity. Iost people conversant with the ob-

‘\77 ,,,,,,,,,,,,,,,,, e - e e,
_____jeectives of music education are familiar

vanced by the leaders of the profession regarding the benefits
of music. K. W. Gehrkins claims these benefits of music for
the school pupil. Physically; music aids the individual to

’ 1 o :
hear more accuratelpy. Emotionally, music mey teech the

with the cleims ad=

individual control anE*Eééﬁfsiﬁﬁ;2*‘§§Ifiﬁuéixy7fmﬁ§1¢ i

;K. W. Gehrkins, lusic for Public School Administrators, p. 3.

®Thid., p. 4.
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1
uplifting. Socially, music can stimulate and unify the
1 @ . e . .
pupils., The technique geined in perticipation cen make

pleying music more enjoyable.3 Beattie, lLcConathy, and

- Morgan have teken the list of the seven cardinal objectives

- ' . cq s o 4
and shown how music can aid in attsining then. Some of

their ideas carry over into post school rusic. If, as they

R g i

0 . T e . - o . .
claim, music cen 2id the individusl's heelbththrough-bether

posture and benefits to health, continued performence will

keep this worth while hebit more firm. If music can give

the individuel emotionel stability which can meke this member-

ship in the home better, then post school music might lead to

a partial solution to meny of our divorce problems. It is

claimed that‘music-gives>the individual a feeling for the

rights of others. Is it not logical that an ectivity of this

should be continued after schoél~days are over? If the
participetion for a commdn'goéi by individuals has ethical
implicetions, then it should by all means not stop because
ﬁhe school has given‘the'individual a diploma. FPost school

music as an outcome of the public school music program is

to the individual whic¢h school music gives.

Tomlin's statement, "The trouble with our common school

_education is that it is concerned too exclusively with the

1. '
Ibid., p. 5.

desirable because it is a means of continuing the benefits

i}
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Ibid., p. 8.

45 Beattie, MCConéthyz/and'Morgan, Music in the Junior High

D . school, p. 68.
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things of knowledge; and thet it leaves the deepest powers

in the children undeveloped," may be perephrased to fit Amer-
ican life ip this wey: the trouble with our American life j

is that 1t is too exclusively concerned with the material §~WWWV*”
things of life, end thet it leeves the deepest powers.of : ;
society undeveloped.l usic 1s one resource of the individual

that most people néglect to cultivate becsuse of their mad

scremble to gein the meterial things of life. Clarke has
shown what music, as one of the deepest powers of the indivi-
duel, does for him.

"Music is not & £rill. To each humen mood music is an
escape from introversion. The music lover is plessed with
egnother world, into which it is possible to be transported
amid the pressure of every dey life. Like any other art,
misic is a definite avenue to happiness because it adds
‘meaning to life; music amplifies that mesning. To under-
stand music is to have an additionsal weapon with which to
fight life's battles."® :

In his aftiole, "y 37 Years With Criminsls," Georgé F.
Smith, the lesder of Austrélian_prison reforms, gives his
eim in reforming individuals in these words, "Boost the in-
mate's confidence ih himself."3 He then qootes the casé of

Alister Clark, a man who is sentenced to life imprisonment:

... Locked up, he no longer wanted to live. One day after-a—
prison concert by & visiting ertist I celled him to my office,
told him I had noticed his interest in music, and offered
to-let him study. He had never thought about it, he said,
but if 1 thought he could do it, he would try...

One day music lovers of the world may listen to grand -
opera produced by a men who, according to law, is destined
to remain until the day he dies behind the walls of an

9

2

“Birge, Op. cit., p. 151.
“E. Clarke,

lusic in Zveryday Life, p. 27
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» . Suwith, Viy 97 Tears With Criminals," Roterian, TVI;. 1. :u/
: LT, p. 30 (Jan., 1940) . R
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Lustrelisn prison. Strenger still, he is & men who diad
not know one note of music before his 1nnrloonnent
£nd so the firsi eleven yeers of Australia's first
reformetory heve seen 2 greet chsnge in the lives of
inmetes. They have Lound purnose. hey have besn helped -
in rebuilding their lives. Jhere is one kev to it sll.... f
diverting into constructive chiennels the mental energy E
end inventive genius which they onee used in.the pursuit ‘
of crime.t 4 -

If music cen mske the life of & prisoner wihose future is as

bleck ss thet of Clerk into something worthwhile becsuse it

geve him an outvlet for his energy, then music should be
worthwhile to the person who needs something to give life
deeper meening.

usic es e hobby is unexcelled.. As Johnson p01nbs out
in an emusing article "AvNeceesary Dash OFf Bltuers" music es
& hobby has one greet advcntepe over Iost hobb:es because no
lecter hew long one attempts to pley music ‘thete will elways -
be new goels to rea‘e_h.2 Music as & hobby in cemparison with
woodworking cen last muoh'lenger. mhe teth icues of woodj
working do not teke long tovmester but even the most talented
artist never resches perfection. TFor the ameteur; music can

be a fescinating and lifelong enioyment. "Iusic can be the

u¢S%s—fer —relaxation after a busy dey end serve &8 an

emotional sefeqy valve for the individusl; besides being a

o]

sociel asset, music is a self- dlsoipllne end trains one in

e s 3
coordinetion,
l"v‘ L

ibid., w=.
2

G. Johnson "A Necess arf Daoh of Bltter Lmrperu, CLXXIfofﬁi
p. 178 (July 1955) S ;
R. L&ylbuo, "usic is Ly hobby," Btude, IXIT, p. 771 (Dec,.1939)

f,
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If the individual'participetes in post school music he
is bound to gein many benefits. hile these sre often not
gpperent to the individusl's perception, they ere ectuslly

helping him. Other benefits are more evident. They ere S0
mueh & pert of active participetion thet througnh them the
individual cen be inbterested and motiveted to try to pley.

This #uidence must be sctive in mekineg the benefits of post

school music known to the individuels who participate in
music for otherwise they may not be noticed.

In meny weys post sbhool music can aid in ralsing the
appreciétion of music, its stetus in soclebty end the general
cultursl level. The President of the Federatvion of Iusic
Clubs listed six objectives fbf the furtherance of music in
America., One of these was "Amateur performance should bé

emphasized‘and the orgaﬁizgtion of amateur group should be
stressed."l |

| In America, with its emphesis on the materiel things of
1life and the history of industriel developnent and Western -

expension, music as e national and universeal art hes been

neglected. Americs hes been too busy *"growing up'" and has

aot hed time to build a national music of its own. Our early

relisnce upon imported artists wes sn attempt to buy music.

‘To be national, music must heve its roots in the lives of the

people. If America is going to develop musically, music must

1, clark, Music in Everydey Life, p. 270..
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be mede to function in the life of its people. Post school l
misic provides one meens of sterﬁing'this growth.

The ameunt of music¢ which is commonly hezsrd is limited
by public demend. Yany delightful end interesting viorks ere %* -
praotically never heard beccuse standard favorites crowd the
less populer work from the repertoire. AOne is led to J; R

eppreciste the roots of Tschaikowsky's music_in the works ef — — —— — -

Lozert after hearing his Second Symphony. In about ten years
g of listening to much of the music on the air the author knows
of only one brosdcast performence of this work. In this
respect post school music is fortunate, as 1s not forced by
its listening esudience to play the standard fevorites. Often
truly grest music has been written and never plsyed only once.
In Americe progress in'composition could be stimuleted
if_composefs could look ferward to heering their works. 3Since
meny times the professional orchestra's repertoire isvcroWded
with the things‘that'ererdemended.by the public, cenducters e I
are careful ébouﬁ progreming too meny new works., If & con~f
ductor pleys a ﬁew composition in preference to some fine,
bu%—wefy—oftenlpieyeﬂ*numbeijHé‘ﬁé?*BE’IBEEﬁéﬁ555546flﬁi§jjA4'4,

audience as a result. With finencial conditions as they are.

in most ¢lties such experimentation is dangerous. With the
post school group there is no such & problem. It 1s true that

‘even the performers like to play the populaf numbers., There

ar*e’*:vh'ow'efver*,ftv\"G;fia’e*t ors—wh i ch ’vb'fﬂa ke—for—the- p’l’ay"i’n*gro-fW e

S L S R

compositions. The men in the orchestra are familiar, or at
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least more Tariliar, with the favorites that are played to-
day than the average listening audiénce and are thus nore
likely to be willing or even anxious to try sone new work.
llany compositions cannot be appreciated at one sitting. a4s
Clarke puts it, "There is a definite linit to thé’proportion

of unfamiliar music any listmener can digest." liany tines

e e PG EEESRIE. WL S S —
4

1e public does not gppreciate the worth of & number becéuse
it has not heard it enough. Hearing a symphony once does
not give the listener more than an inkling of what it con-
tains. The men in a post school nusic group are more likely
to ‘appreciate a new work because they hear it oftener. and
better than the individual who hears it but once.- It takes
concentration to play a number and hearing is aided by con-

centration. In rehearsing a number, it is usually played

at least twice and as a result the music is more carefully

it bl e

evaluated. Post school music could greatly aid in the

appreciation of music through its possibilities for giving

unfamiliar and new music a chance to be heard.

! , Elsewhere an analysis was made of the relation of music,

~ence between listening and performance was intimated. Since

music is necessarily written to be heard it is through some

individual's interpretation that the listener hears it.

5WW~A«WMWﬂéartTWﬁnddiiterature.2 ilong with this analysis the differ-——
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Clarke, Husic in Everyday Life, p. 82,
R 2 ' |
(R . 25 above.. . o7 0,
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If the indiv1dual pléys the music hinself, he cen also
interpret for himself. It is true that the perforuer is
limited by his own technicue, but the individuel who is
perfor.ing has first-hand contact with the composer. He
is not relying oh someone else to interpret for him. liis
concentration on the music is much hetter and he is likely

to retain and appreciate the nusic_much_more.

In the chapter on Technology the status of rusic as.a
profession was pointed out.l Enployuent has hit a very low
~mark and the future does not seei to point to a brighter
outlook. Our neople used tb rely upon the professionals
for rmusic. Today through technical developnents nost of
the musicians have been replaced by electrical devides.

Two inportant points, in regard to unemploynent of musicians
and the 6enefits which post school can give, must be made,
In the first place the future of nusic will rest heavily
upon the school and post school nusic prograns. In former
vears the fine musiclans got their orchestral rbutine in.

the theater pit, now they are empty. If smerica is going

to luprove the quality of her professional musicians she

must provide opportunity for new musicians to replace the

0ld; there must be some opportunity for musicians télgét
»

ofchestral schooling. Iine professional musicians will

always be needed to f£ill the few openings which still = -

1
38.above, .
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exist., These men need experience, but the oprortunities
of the theater nit are gone,

Burope has always produced orchestral conductors for

«rierica, Hurope, with its advanced position in rsic, has

been able to produce fine conductors becsuse t1e¢e have

. heen :ore opportunities Tor the ine exberienced person to

conduct Community music. .merice Goes not lack talen:

’

L s W L s 7 et ©

however; the wuin difficulty has been that no opportunity.
was provided for the young conductor o gain‘experience.
WMaNy .a young conductor and sone group of fine nusi-
clans, who at pfesent are technologiceally unexployed and
likely to remain so for the rest of their lives could find
use Tor thelr talent and in post school rmsic. Not only
would they‘be benefited, but the musical development of
Arlerica could use ﬁheir services, As.Taubman says, "There
nay comé a day when inmerica will want expert professional
rmusicians to head its bands, which may serve both as a
training ground and career for thousands of conductors.”l

In certain instances this has already occurred., '"The

Juliard &ohool," says Loward Taubman, "through its extension

) )

division has sent young oonductoru to various cormwunities

in the country with the assignnent of organizing orchestras

The author does not mention any specific exanpleu, and there-

fore 1t is not certain whether these orchestras are

T O b it ol s

e, Lot e

professional or post school groups, Iowever, the idea of a
lH. Taubman, iusic 48 a rrofe"°1on D. 223,
5 ——

Ibid., pp. 216-217,



72
conductor sent by an extension division does suggest a
possible source of lesdersihip.
Corziunity iwusic is to be comiended for doing as mwuch as
it has, but it lacks continuity in :any cases. » Yearly
nusic festival with 1ts excitement is not adecguate to meeﬁ

the needs of the cowmaunity. Interest in any community pro-

t
10y

~ject of this sort is betver spread over the year., «he

situation is anszlogous to the individual who goes to church
on Sundsy and robs uis nelghbor on ~onday. i.usic as a part

F<]

of commnity life will nob last i it lacks continuity., &«
post school organization could give such continuity to music
in the comaunity.

In this chapter only some of the most important benefits
have been discussed. I1lost readers will agree that post
school music is a heneflt to the commuhity, the individual

~
>

and the art of music. Post school music has untold possi-
bilities for a comuunity. These possibilities will not be
realized irmediately and it will be necessary for leader-

ship to advertise -and propagandize post school music if

chese beneiits are to

e gained Tor society; the—individuals;

and nusic.
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Chapter VI
Tost School Upportunities in Centrel Cplifornia
Since there are so nany worthwhile things to be geined

by post school wvarticipation in music, with its precedent in

o

Y

California history esteblished, and the great number of

prospective participators being trained each year, it would

seerl as thoush post school music should be an important

&

coiaunity qcti!ity. Iavestigation of the actual situation

CD
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1 California is, however, disappointing.
What Clarke writes, is only too true: "Only too easily, in
the daily round, do young men find their musicél expressions
grow rusty and young Worel park their instruiients at the

ul

portals of .atrisony. Comrmnities spend annuvally large

grounts of money from municipal and national funds on

music without succeeding in making nusic important enough

to the individual so that he will enjoy plaving it. In
1987 it was found that Tive million dollars were spent

annually by Huﬂlblﬁul governuents 1n cities of over five

tnoussnd wnﬂaoltanto for ausié”withoutgbb ”*ﬂiﬁg—hiﬁh&y : A

-
gratifyving results. Yet on Lno other ha nd at very 1ittle
expense the little cormwunity of Blue .ound, Illinois, could

start a Tine community nusic project. There seen Lo be

some facbors which are preventing post school nusic fromn

Aaking the more rapid deve 1oDnentmi%wshouldfr—lnﬁorderwi0*7*_4.bﬂ7W;

L

i, Clarke, Music 1n Bvervday Life, p. 66.

-

<
>

EN
S. bpaebh, social ispects of iusic in .nerica, p. 49.




find out what the nctunl situation of post scheol music in

Cen guestionnaires were sent to the
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supervisors end Irstrumental nusic teadhers of ever:

school in the couanties of Stanislaus, Yuolwme, Calaveras,

San Joaguin, 3acraaeuto, Yolo, iiariposa, -namdor, Solano

2

-

sserced, Ylacer, Yube, Colusa, Subtter, and Contra Coste.

U the sixty-four questionnesires sent out, thirty-seven

<R A e e AR

were returned. (vee apj

)

The retu“ns from the guestionnaires give the following

i

jol]

eIl
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picture of the condition of post school rusic in Central
California. Wwenty-two, or fifty-nine per cent of the con~
iunities nelthser had, as a part of theilr adult educ aTiOJ,
& post school group nor provided oovortunities for partici-
pation through other means., OUne city reported six groups;
seven others reported two; five, reported one; while in one
C . _ . A '
case a group was in the process of formation; and in another

comamunity the forumer students psrticipated in the regular

rehearsals of the school groups.

Opportunitiecs—in ] 1 Fost—SchootlInstrunentallusie—in
Tnlrtyzﬂalanmge tral California Cormwunities

Number Fer cent
of cities

Cities with five groups 1 B
Cities with two groups 7 19~
Cities with one group 5 14~
Citles with no group 22 59~
Others (below) 2 5

One group being formed and one city providing opportu-

nity through regular school instruriental rmusic organi-
zations., _

<
.

The average population of cities reportlng, in the ''mo
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group class” is 1,700. Of these, three cities had ohly a
population of 100, while the two largest each had 10,000
veople. The city reporting six groups 1ls the la?aest,
=nd haes a Hopulation of over 100,000 peopnle. The average
11

ponulation of the citles reporting in the "two group class,

is 18,357; the largest of these has a population of 54,000

and the-smallest, 1,500, The cities reporting for the. "one
group class"™ averzge 3,780 and range fromn 8,000 to 1,000 in.
population. . frowm the average size of the citles, there is
little or no correlation between population and orwanlzed

-

0st school music groups. The difference of those reporting

o

in the ™o group," and those with "two groups™ in only I,357
people. Certainly the opporbunities in the smallest citles
are slight, but there seem to be many avge cities that had
to report with the ™no group class." The cities without
opportunities in trumental nusie can be divided into
three classes: those having less than 500 account for

eight groups, those rénging between 1,000 to 2,000 account

for nine groups, and those ranging fron 4,500 to 10,000

mccount for five., With the exception of the fTour cities

which are over the 10,000 mark, cities which provide for
post school music opportunities £it into the above
uentioned population plcture in the following manner:

cities below five hundred have no organized groups"oities

from 1,000 to 10,000 have one. Two cities are in a class

by themselves, having a population of 2,200 and 2,500,
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There 1s a possibility for work in the 1,000 to 2,000 ponu-

A

sorlte coiwwunities

=
o

lation class, which has proven wractical

of that size. For those co:zmunities welow 500 tliere is no

but thils does 107V riean it is iupossibdle to start

'

ccedent,

groups. Uomaunities with populations larger than 45,000 1o

should be a fertile field for post school music promotion,

Fopulation Classes znd Jost ochool Instrunentael Urgenlzations

Cities with Per cent Cities without Fer cent
opportunities of class opporbunities of class
Cities
below 500 0 0 8 100
Citips between
,000-2,000 8 4B~ 9 - .Bad
Cities between
4,500-10,000 1 17- 5 82+
Cities ahove .
10,000 4 100 0

Two cities having vroups did not it into the classes be-
cause their ooau]aulong were 2,000 and 2,500.
Figure II

as for the types of organizations, the questionnaires

report fourteen bhands and ten orchestras. Two of the orches-~

t“as listed are cdurch groups.,

Undoubledly thexre are many

more that have not been listed because they have not come to

the attention of the supervisors. 4 comment by one of the

.

teachers suggests that, 1f school nusic is aining at post

. I3

school participation, t1e emphasis on insbruwaental music

should be shifted from band to orchestra. #While the con-
parative figures ey to the enrollment in bands and orchestras

in the schools is not availlable, it seens doubtful that the
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gentleman's idea 1s based on fact. The difference in the
nuaber of bands shows that they have been more in demand
than orchestras. There are, lhowever, two fuctors which
account for this fact., First of all the band is useful to

fraternal organizations and other groups, because it has

the added adventage of being able to appear both indoors

band can function in both cases, while an orchestra is
linmited to concerts., The school nusic program has nade
the band nore iliaportant than the orchestrs in most cases.
School activities such as athletics have brought the band
more Lo publie notice. Individuals are thus motivated to
play band instruments rather than strings. Thus the
availeble talent in strings is more limlted than that in‘
the band instruments. |

according to questionnaires the sponsors of groups core
in three main classes, community organizations, fraternal
orders, and schools. The schools sponsor nine post school

organizations; the fraternal orders, six; and the minicipal

and outdoors. For the nurposes of parades and _concerts.a

governments, four, Several other ways of sponsoring have

been reported, In iodesto two groups are sponsored by

~ boards of directors; in two communities orchestras are

sponsored by individuals; two groups are sponsored by

churches; while one group is sponsored by a group 6f

interested citizens., ¥rom the standpoint of economy the
school has an advantage over the other sponsors. The school,

in its regular school program of instrumental music, has
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already purchaeed stands, instruments, and music. The
rehearsal hall, which 1s used by the school, is also
avalla blc to a school sponsored group.

Lhe returns from the supervisors' questionnairee re-~
ported several organized post school music groups. Fur-

ther information about the functioning of these various

SER SN VR

ﬁﬂounsg,ﬁémeimdesi able and questionnaires were sent to
those which seened smost suceessful, to gather inforuation
about the wethods whieh are successfully used in the groups
that are mow functioning in Central Californie., Iine of
these were returned. (See appendix)

Secramento's Shrine Band was started in 1925 under the

pJ

irection of Hobert Fenton. In a personalAinterview with
the conductor, the interesting observation was iade that
since the beginning of the Shrihe Band at least five other
rganizations have followed the lead of the Shriners and
started bands in Secrsmento. lere is a demonstration of
what one successful group can do in starting interest in

‘g community project. ILir Fenton has spent almost twenty

years in directing community music. Before his coming to

Sacramento, he was the director of community nusic at Coos
Bay, Oregon. ‘hen the author mentioned the possibility of
groups belng led bv volunteer leaders, lir., Fenton objected

to the idea on the grounds that it was impractical, be-

cause tralned aen will not end should not work without pay.

The average leader who does volunteer. work is not Well

enough trained to sacceed and in many cases is not willing

.
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to put in the work needed to make the group function. ir, R

Ffenton is pald for his services by the Shrine and does riake
his group function., The band is sponsored and financed by
the Shrine. The instrurentation is so well balanced that =

nothing is lacking, as far as instruments is concerned, and

the band is not overcrowded with brasses., It boasts a rare

owngrship of the instruuwent by the individual adds in
interest., ile does not recormend the policy of furnishing
instruments by the gponsor. Piano, harp, bassoons, drums
and tubas afe furnished by the sponsor, because they are
otherwise not availsble, .is notivation for attendanée the
group uses good rnusic, goes on trips and plays concerts.

The quality of nusic is high. In the repertoire of the band
is the Rienzi Overture and the lutcracker Suite., lir., Fenton
says it is hard to find good interesting music, which is
within the capaoity of his group, to get the individuals to
practice, and to secure enough nembers. It would seem that

this problem is solved, for the memnbership of the band is

74 and the average attendance is 65. The nmewmbership problen
in this band is complicated, because the menbers nust be
Shriners., The individuals are motivated to practice by

"putting into rehearsal a number, that will show the player, 8

he is on the spot if he does not practice." N SR

Another group that was started in the saue year is the CT

Stockton Symphony. It gets its funds through donations and
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by giving concerts. YThe orchestra's beginning was snall, ‘542441%
and without the finencial support.of»its conductor during |
its early years, it would never have continued to function, -
The author remembers playing donoerts with the orchestra
when there were nore people on the stege than in the

audience. ~round 1933 the orchestra gained the support of

wr, Irving wartin, Jr, Threugh the-advertising whiceh e

7

and his paper, the wtockton liecord, were able to do, the

orchestra is now financially sound enough to pay the
musicians a small amount of money at the end of each season,
The orchestra has full syrphonic proportions and uses the
facilities of the Stockton high school for rehearsal and
concerts, The purchase of thé'fine quality rwusic which
this organization uses is a heavy drain upon the Tesources

P~

of the orchestra. Through arrangeuments with the WPA, the
orchestra has been able to cut this cost by borrowing WPi
music.

The city of Modesto is fortunate in having such a fine

musician as lir, Frank ‘ancici as director for its symphony

orchestra and band. For nis séfgg;;;ito the orchestra he——
receives no nay. This group of rusicians, sponsored by &
board of directors, relies on concerts Tor finances. There
are 70 wmembers in the group and about 60 is the average

attendance at rehearsal. The playing of five of the

sylphonies of Beethoven, attests the quality of musicians

in the group. In answer to the question "How do you neet

the orchestra's problems?" he writes, "Impossible to meet
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all problems but can create interest in the organization
with good music well played.”

ur. kgneinil is not contented with helping to give the

comaunity of ..cdesto an orchestra, he also leads the band.

I
\
|
i
\
|

The band relies upon the city and concerts for funds to
rieet its financial problens, %his band is very large; it o

has 100 mewmbers, with 75 in average attendance. This band

e A e s v o o 5SS

i

appears in municipal summer concerts and plays nwusic such as
miarch Slavd and Finlendia.” It is in deuand and nakes (I
several excursions each year.

The city of warysville has two post school groups. The
band under the leadership of J. W, licRae is financed by the
éity. The Little Symphony orchestra is supported by schqol
funds. The band is semi~professional with 36 musiciané.
Besldes being notivated to play for mbney, they play for the
satisfaction of playing good nusic and for soclal gatherings.

The "Little Symphony Orchestra' is a well~bélanced i
small orchestra of ‘24 nieces sponsored by the school., It has

been larger., At one time there were 60 players, but the lack

of balance and effort on the part of some of these, led to V T T T

reducing the size of the group, in order to nake it nusically
nore competent., For a city the size of liarysville, it se@us
rather amazing that at one time sixty people were interested

in post school music. Lven the present sualler group is

sonnething for the comaunity to be proud of and points the way S

for other communities. It may be that in the aumbition %o o
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start pretentious :usical projects, that ey heve been overs
looked.a very fine opportunity of forming groups of the
theater orchestra size, Certaiﬁly interest in a group wenes
if those who are competent to play fine music must play the S
saie music over and over again, because some individuasls are
neither competent enough to read the music, or fail to put

in the necessary time for practice. The public will not

lf)

o e s ES - N e e
support & community rnusic project if quality of perforiance

s so poor that it is unpleasant to listenwto. A

',.Jo

Velle jo High Schbol sponsors a post school music group
which assumeé la““er proportions than most school spons sored
groups. It has 60 wmembers. The average attendance is aboub
51, Axcept Tor the lack of one horn, one oboe,  and one bas-
soon, the orchestra is éouipned to play orchestrai composi~
tions of syw)honlc proportions. It is motivated by good
nusic and publié'ooncerts. The nusic played is the personal
property of the director, and includes such nunbers as ———
"Raymond Qvérture,'and Tannhauser Overture." The use of new.

music in practice periods 1s the director's solution %o

proupt attendance and discipline,

The liartinez municipsl government sponsors the Har-
tiney wunicipal Band under Kenneth Dodson, There 1is. sone
noney given to the menbers, but according to the leader,

the awmount is swall, The‘bgnd has 895 members and 1s attended

on the average by 28. The group plays the standard band UL
literature. The weekly rehearsal, in the estinmation of the

director, is not sufficient to produce quality results.
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“The simall town of ulncéln has a good exarple of an
actively Tfunctioning post school ﬁusio organization., This
town of 2,000 poouletion hes both a band and an orchestra.
Both of these groups are sponsored by the school board.
There is an orchestra of 13 people and a band orf 23, The

problem of these two groups is what might be expected in a

sizet—inadeguabte insbruiente
These are not zll of the groups that éxist, but they are
exanples of what 1s being attempied. The HYA at Sacranento
has an orchestra under the direction of William Van Den Burg.
The young people are paid some stipend by the WYA., Exact
details were not available when this thesis was written. The
1A, through its adult educatilon program, has been doing sone
work in Stockton, but the man who has been doing this work
has been taken off the project because he served elghteen
months, which is the time any man can be continuously em-
played. The survey shows this significant fact--that
while 59 per cent of the ecities surveyed did not report any

opportunities at all, others, which in many cases are

. _sinilar, were providing opportunities that proved fairly _

successful. 4 precedent has therefore been established in
many cities, snd cities can have prograus of post school

music if leaders and 1a0111t1es are provided.

Besides asking supervisors for a report on the opportuni-

ties which were available in the community, the supervisors

were also asked to state their opinions about certain things
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relative to post school imusic Pro¢ran.,
Only eleven, or twenty-nine per cent, of the supervisors

felt that thelr community was providing enough opportunity

for post school music. 4n even greater majority felt that (S

thelr comamunity had room for an enlargenent of post school

music opportunities., Thirvy-three, or ninety per cent, felt

that there could be more post schoolmmgsié,inmthéirmcommunityﬁ,”v
In general the supervisors and teachers feel that the scope
of post school music could be larger.

Supervisors were also asked to check the obstacles to
post school particivation in their cormmunity, and to star
the most important ones. The list subnitted to them included
ﬁhe following items: leadership, rehearsal hall, library,
sponsor; attendance, performer's interest, instrunental
balance, discipline, money, standard of performance, and a
blank space was provided for supgrvisors to name other
obstecles. atténdance was "stazred” as the most important

obstacle by six beachers or supervisors. ioney, and finding

a sponsor came next, with five stars each; library and

balance of instruments each had three stars; and interest on

the part of the performer had two. UThe nuaber of narks,
including stars, for each obstacle were as follows:
attendance, twenty-two; finding a sponsor, seventeen; noney

fifteen; performer interest, library and belance of instru-

ments, thirteen; leadership,; Tour; rehearsal hall, disci-
pline and performance standard, two. %The reactions in sone

of the blanks were interesting. Tour of the smaller cities
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reported that there wés e problem of trensportation which
elimineted meny of their people beceuse they live on the
ferms. - One of the larger cities which has two groups,
reports that a lack of community support is one of the
reasons why they have such smell attendance at the éoncérts.

A leck of balence because all the particirvators wanted ﬁo.

play - 1’1rqt parts wasg. obhs

U)

cole_ in _Ane_ om.
haegle iy ne—
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two groups.

Sunerv1sors' Opinions of the obstacles to Providing, or
Enlerging the Scope of Present Post School Kusic
Opportunities

, Stars Stars and checks
Attendance 0 4
Money 5 15
Finding a spousor 5 17
Libraby 3 13
Belance of instruments 3 13
Performer interest 2 13
Leedership 0 4
Reheaprsal hall 0 2
Discipline 0 2
Performaence standard 0 2
Others 0 11

Figure IIT

The musicians' union has in some cases been a&n obstacle

to post instrumental music development. In 1936, Stockton

boasted a women's string orchestra. This group known ag

[y

"La Sinfonetta™ was under the direction of lMiss Virginia
Short. 1In the group were four members of Lhe Musiciansg!
Unlon Who were pleying because they enjoyed pleying and

wanted to improve themselves. For some time this group had

admirable success. They gave several concerts and made an

\

excursion to San Jose, Californie to play a concert. These
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engegenents were all open to the public and were not competing : R
with the union musicians. The lLusiciens Interhational Orgeni-
zation hes a rule to the effect, that no union musicien is to
pley under a non-union leeder. Iiss Short wss not a member of e
the union. This rule was invoked, and the four key musicians
being prevented from playing,.the group had to bé dissolved.

liany members of the union who like to play in port school musie

sre not able to co so because of this rule and several others
like it. These people, in meny ceses, would bec able to raise E—
the level of the musicienship of vhe post school music group
end thus be & help o the ﬁovement's success.
Using better music, furnishing unusuval instruments, better
performers, good rehearsal hall, meking the group & pert of
community life, meking the group & social ﬁnit and establishing
an ettitude favorable to post school psrticipation, before
pupils leave schools, were the items checked on the list.as
possible meens to improving the scope and interest in post i
school participetion. Agein the supervisors were asked to star
and check items on the check list. laking the group a part of

community 1ife, was sterred four timesy end cresting en attitude

in school was starred five times. Reheersal hall and better
performers had one star eech. The check, including stars, ran

in the following order: -estsblishing en attitude favorable to

post—school music befurqﬁhheﬂgupil_L;aves SQhQQlTWLWenLygﬁoup%gwWﬁfv

1 . e s s
The author 18 indebted to Kiss Virginie Short end krs. £1lis
Harbert who gave information about this group.
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meking the group & pert of community life, twenty-one; making —
the group a sociael unit, ten; furnishing unusual instrunments
and betten performers, seven; and using better music, four. f

Supervisors! Opinlons as to lkeans Importent in Improving
Scope and Interest in Post School Instrumental Lusiec

) otars Checks & Stars
Bstablishing an attitude favoreble to
post school music before the pupi

lesyves—schoo — 5 - 24

iaking the group a part of community

life 4 21 S
laking the group a social unit 0 10 —
Better performers 1 7

Furnish large snd unusual instru-

ments 0 7

Reheersel hall 1 4

Using better music 0 4

Figure IV
The groups actually perticipating, and the attitude of
supervisors and teachers form part. of the picture of whet is
being done or could be done in post schnol music organization.
'"he prospective participator is one of the most important
fectors in post school‘music. Tt is mainly for his benefit S
that a program of post school instrumental music is and should

be provided. To eliminate college students and people who have

not as yet found thairnplace_in_societyT—angroupvef—lz5 former emm——

W:puplls of 1nstrumental music who ﬂraduuted from four to six

years ago were selected from five Central Celifornia high
schools. - The cormunities sampled were Stockton, Lodi, Sonora,

Ripon, and lanteca. The results of the questionnaire (see

appendix)—show;—that—of the fifty=six returued quesclonnalreb R

¢

and one letter, only eight participate in a group; twelvek

play at home, and thirty-five do not play at all.
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Present Stetus of Fifty-seven Former Students of B
Instrumentel lLusic Gradueting in 1935-1936 .

Number now Number now Number now

pleying in group play ing at home not pleying B
Humber 8 12 35 BT
Per cent 144 | 21+ 654

Itwo cases dia not stete present status
Figure V

t

These people were also asked whether they would like

T

pley in an orgenization or not. The answers show that nineteen

vould like an opportunity to play in a group and sixteen would

not. The others in the group either did not stete an opinion,
or were among the eight that are actuelly nleving in = group.
Former high school musicisns seen to retein an interest in the

idea of post school music.

Demand for Post School Nusic as Shown in the
Interest in the Possibility of e Group

Number Per cent
Would like to pley in a group - 19 544
Would not care to pley in a _ T
group o o 16 454

Figure VI

There is some rsason to believe thet the lack of an instrument

is—a vital fector inm the leck of participation on Ghe part of o o

meny former musicians, Thirty-thres of the fifty-six have
instruments, while twenty-two do not. OFf those people that
have instruments, eight play in a group, ten pley at hone ,

and seventeen do not play at all., The twenty-two who do not

ownfozghavefaeGGSS—ﬁoﬁanminstrumen%wobviousiyvcannotgpieygﬂjr‘f”W”*;WWh
a group or at home. All those who own their instruments, s:.

except seven, either play at home, in a group, or would like
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to play. Those without instruments ere divided: nine, wish
for en opportunity, and ten have no interest in perticipetion.

On the basis of percenteges it means thet 79 per cent of

pupils who own their instruments asre either pleying or went T

to play in a group, and only 48 per cent of these who do not

own their instrument are interested in music participation.

Lote I AL A 4104 . P .L.L.L_LJ
Own Per cent No -~ Per cent
instru- of non - Instru- of non
ment owners ment owners

Play in a group 8 23 0 0

Play at home 10 28- 0 0

Discontinued pleying 17 42~ 22 100

Wish opportunity to play 20 79 9 48

Do not care to play

in group 7 21 10 52

Figure VII

A check list of possivle reasons for not perticipating
was a pert of the questionnaire sent to the former music stu-

dent. The method of starring and checking was used: a star

Participation and Interest Com pared to -Instrument Ownership— - —

for the most important and e check for the other reasons. ‘The D

group died out, wes starred by eight individuals, and three

others gave as the most important reeson for not pleying the

leck of an available group. Three others starred the item, do

not play well enough, In the total of stars and checks lack
of time received twenty-two marks; no instrument end no group,

thirteen eaéh; no interest, eleven; group died out, ten; do not

do the necessary outside practice accounted for another person.

Two—ofthe women gave marrisge as an obstacle. ‘back“of*time‘ﬁOWW"if”
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Obstecles to Perticipetion in Post Schooi Given by .
Former High School Musiciens ‘

Checks

Sters and stars
No time n 29 T
o group 3 13 ,
No Instrument 0 13.
Group died out 3 10 —
Ho interest 0 11 ' :
Lo not pley well enough ) 6

Figure VII —

The check list of reasons for playing or wanting to play
was starred in this menner; for enjoyment, seven; for monéy,
two f0r~trip§ and o be with friends, one each. The total of
checks snd sters was, seventeen for enjoyment; six for to be
with friends; four for money end trips; snd three for to pley
concerts, |

Reasons for Participation in Post School Instrumental
Music Given by Former High School Musiciens

Stars - Checks

and stars
For enjoyment 7 17 ——
For money 2 4
For trips 1 4
To be with friends 1 6

Figure X

In _order to_get a picture of what these PrQSPQCtiVGWB?ﬁﬁmg
school musicians might like to play, they were asked to state
their preferences. The results were surprising, More people
preferred to play music.of.a finer variety than one is usually

led to expect. If orchesiral, classic, semi~classic, symphony,

String, quertet, snd waltz music ere grouped, twenty-eight o B —
persons prefer to play this type of music; bend and merches

get. seven preferences; dance and swing are enjoyed by fourteen;
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one person would like to play sécred music; end three like to
play all types. There seem to be some interest in lighter
music. Perhaps veriety in the type of music pleyed might be
a fector in interesting more people,

The survey of ten counties shows that there. are twenty-
four groups spread over thirty-seven communities. The pro~
population when the extremely smell cities are eliminated.
There is a precedent of successful post school instrumental
music organizations in cities as low as 1,500. Bands have a
slight edge over orchestras in number., The sponsors come from
three types: community, school, and fraternal. These
different sponsors all have proven successful. The fraternal
orders many Uimes must limit the members in the group to
lodge members; The school is essentially the most economical
because it already has all the necessary items for such an
organiiationl |

In the estimation of supervisors eand teachers some of the

important obstecles to further development of post school

—instrumental music, were attendance, money, spousorship,

balance and performer interest. The potential musicians in a
post school instrumental music organization gave these sources
of difficulty: lack of time, lsck of opportunity and lack of

instrument,

To meet these problems end enlarge the scope of post

school instrumental music the supervisors and teachers thought



that the creating of en attitude fevorable to post school .:~4¥éél—

performance in the individual is most important. Ileking :

the group & pert of community life is another important ‘;

thing in the estimate of the super¥isors and teacheré.
Most of those who were pleying did so for enjoyment.

Other factors were mentioned as reasons for playing, but

~
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prospective participator would enjoy is, in a2 majority of
the cases, the finer type of musiec. Some of the minority,
that form a fairly large group, would like to play populer
music. Varied types of music could meke posSt schoo} instru-
mental music appealing to more people. If the individual

plays méinly for enjoyment, why not let him play at least

‘some number thet he likes? Apprecietion can be guided to &

better things through experience with better musie, but if
the beginning must be with some lighter music, it is better
to do this and hope for improvement, rather than do nothing
at all. The balance is, howgver, in the favor of'better-

music.,
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Chapter VII » : ' R

Summery -and Conclusions

In order to give music its proper plaece in the cultural
life of Americe,; musicians and music lovers must give more
active attention to the possibilities of post school music.

If music is to progress snd retain its place in Americen life

it can no longer neglect the pessive interest of the average

individual in nusical endeeavors. Supporting professionals is S
a worthy eﬁdeavor and serves as a means of bringing music to
the attention of the American public and setting musical
standards, but without active intérest in music on the pert
of the individual this is not enough. Listening to music
does help to meke music en interest of the individual. lost
of the interest usually stops at this point., Too many people
feel that music is only listening to concerts snd the radio.
Such a show of appreclation is shellow. lLiost listeners do -
not get..the feel of the music. Listening to someone else

perform is getting only a part of the music. The individual

who hes closer contact with the composer through actually : —

playing concentrates far more than the passive listener. Ue

knows the music more completely and as & result hes more

interest in its less obvious points. Along with femiliarity

the performer has the association of the enjoyment_that the

Tellowship of playing im an orchestra or bend gives. Since

the place of music in society is dependent on interested .

individuals, post school instrumental musio‘can help to make"'; .
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music become the force it'éould be in socilety by giving the
individual'&bbetter understanding of music end the pleasant
associations which are connected with working together in e
group. |

As & group of people Centrel Celifornians, and.North

Americens in generel, are faced with two trends which heve

been developed through the influence of Californie's past

history.  Professionalism and the amateur music have
developed.side by side. Today there is dangér that the
balence might not remain in'acbordance with the best interestc
of society. If professionalism should reduce and the possi~
bilities and interest in ameteur music to too great an extent,
“there is likelihood that America's musical'developmént would
atrophy and die. Amateur music todey is faced with heavy
odds, becausé of the nearly complete relience of the publiec
for their musical satisfection on professional performanCés,
Meny people who could znd Would enjoy perticipating in amateur
music are content to listen to a professionsl. It takes much

less effort. Other people are further discouraged because

they Teel that they ere incompetent to pley. It is true that

in comparison with achievements of the professional the
amateur does not meke a very good showing. However, he should

not forgedb the enjoyment and worthwhileness of attempting to

play music, even if it is not an &artistic achievement. - Musicel .

!

that the bslence between professionslism and emeteur partici~

pation does not go too. far in the direction-of professionalism

development needsthework of-the -ameteur-—Cere must be tekea———



and bring possible disester to music's future.

Beceuse of our schools, meny people who would not have
other opportﬁnities to leérnvto pley music, are now being
vreined or heve been treined in the srt of performing on an
instrument. 'There are only a very few high schools in Celif-

ornie, without some form of instrumentel music. Nevertheless,

i

each yeer more people with trainine in instrumental music are

[}

leaving the school and taking their plece in society. Their
experience playing while in high school in most ceses hes
been enjoyeble and educational. COften these students achieve
a mastery of their instpuments wiiich was thought impossivle -
for the professional a generstion ego. They can play end
play well.‘ Mhen they leave school, however, most of them no
longer play their instrunents. Socievy, through its Schools,
has cfeated.skilled performers but neglects to use the skill
it hés helped to creste when the individusl leaves school and
becomes en active member of soclety. In most cases the skill

is left to deteriorate end the benefits to the individusl as

w

€8]

“and rusic

1) as society are lsrpgely lost. If society, the individual,

created, it must not waste, but find means of putting this

human resource to constructive use. Here societvy has pro-
- - £

vided the training ground for individuals who could varticipate

are to senefit from the skill which the school has

in community music, bub cuidence

) ot

v

have not been forthcdming to link this portion of the school to

society. There is a need for a closer esrticulation of the
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school instrumental wusis progrem to s prosrem of post school

K1

wnscrumentel wmusic., If nost school instrumentel rmusic were

more evident as en aspect of present society, the guidence of
indi ¢ school insbtbrumentsl rmusic in She Tuture

viduels into nos
would be less Gifficuls.
fechiiologr hes mede post school instrumental rmusic

immortent from seversl stendpoints. The lsck of opnoriunity,

due to technclozicel unemployment, hes elimineted merny of the

possibiliviss for e future cereer in music. .any pecple will

poOSs% 1 mpusic, or not et 11, r‘his

need to perticipaste ian i

does not mean tvhav professional perforn&nce is elimineted as

& fecbor in the bsleauce betwecn professionelism and the smeteur

music program. The redio snd the sound picture have eliminsted

meny musicians, but have not eliminated the denger of relying

on ovhers for musicel exvression. ¥Fost school instyvmianbal

music MI”ﬂt be a meens of lessening the distress of bhe Df esent

unemployment by using some of Lhuop men es leeders of hands
end orchestras. Post school music might also be a means of

redirecting the enerpy of thoge, who are temnbed to try a

>

of rmusic

=

cereer in the olreedy crowded fielg

ey K]

fedio has brought more £00d rusie LO the generel
bhen the most avid concert zoer of the lest century could
“possible hesr. “The cuvelity of listening may not be as good
gs 1t wes before redio, bub more veople ere 1earing wusic.
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clatilon of fine music will rise &g a result of the radio.

ore people sre hearing music end becomiug interested in it.
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‘'he r;dio is eczsy Ho turn on, end ucy crecte évl&nger garoush o
eriq epprecistion which is fer srester then pro-~
fessionelism wes before radio. The new interest in mﬁsio rust
be Girected invo chennels of gctive perticipation if lesting
henefits ere to be derived for the zood of the comrunity end

the individuel, which are beyond the pessive delights of

listening.
Technology hss crested more leisure for the averagé indivi- i
duel, endé he should be teught to use it nroperly. If the
individuel spénds his btime wisely, he mey benefit both himself
end sociebty. Post school music needs the support of the neowvle,
If the people heve more time, théy will be eble to sup?ort it
more. The individusl needs post school music %o provide him
with & worbthwhile esctivity.
Repid brensportation hes teken ewey from the immediste
copmunity ©ne nold that it formerly had on the individuecl.
¥ow the individuel goes to the neighboring metropelis for

entertainment. The comruni ity enberprises rust compebe with

v

the offerings of the city. ‘here is 2lso & bright gide tO

this situstion. Where in former yeers the tzlented indivi~-

the smell cormunity 4id not hsve 2 chance to play in

03
=t
e}
i=h
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& group bLhet was musicelly ecual to his desire, he can now find
in the lsrger ciby opporbunity thet was forperly lacking. g

smell conmmunibies can drew individuels from the surrounding o

country to make thelr groups rore edequete from the stendpoint .

of numbers and balence.
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The benefits to the community, the individusl, end to
rsic ere nurerous. For the community, nost school music cen
egia to oil the processes of cemocrecy with unity snd tolerence.
The communities' culturel level cen be raised by posc school
music end the dengers of breeding crimé, througn boredonr end

leck of recreetvion, can be pertielly elimineted if there is

opporuunity TO. spend lgi§ure?gim@;inﬁplayingwiingAmuaiQLﬁWNWﬁ,,
The individuel who cen teke the losd of the csres of.the

dey from his mind through concentrsbion on music, hes & good

cure for mental ills. In the rush of present der life such

relexetion is elmost en ebsolute necessity.

. The post school opportunities in instrumental mﬁsic in

Central Celifornie ere not es great ss they should be. In
thirty-seven comrunities studied, about fofty¥one per cent
have at léast one orgenizationcopen to the person who no
longer has opportwiity to participate with a school group. It

es Tor the organi-

e

seems evident that there sre possibilit
zetlon of more groups. Of the fifty-seven individuals, who

returned their quesvionneires, sixly-three per cent would.like

theopportunity to pley-

In the opinion of the supervisors and teachers who asnswered
their questionnaires, abtendance, money, and finding a sponsor
were bthe three greatest obstacles to post school instrumentel

[ &)

music, The prospective musiciens were of the opinion that the -

leek—oftime;—encinstrument,; and e group were their chief

reasons for not playing.

To make post school instrumental music more successful,



99
the teazchers and supervisors proposed that the two greetest
meens thet might be used ere to creste in the pupil en
ettitude fevorable Lowards post school narticipetion while
he is still under the guidance'of the school, end vo make
the group a pert of the community. A study of the type of
music which the prospecitive post school instrumentalist would

n
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such a group. There was a bealence in fevor of the concert
type of music. The majority of the rest were of the opinion
that they should like to pley populer rusic., L more veried
type of music might interest more individuals. |

Post school music in Central Cslifornia offers unlimited
posgibilities for grthh. There sre obstacles which must be
overcome . lﬁoney}is probably one of the largest obstacles in
providing post school opportunities in instrumental music.

o) Y '3

¥usic and other facilities cost® money, end it is in meny cases
laecking. Schools, through their edult educetion division, can
often provide these means. .. Celifornia hes a lew permitting

the texation of the municipaslity to provide for community

o . for_ ...
C 0L

it

misic .t Tew conyuniti ies heve been us Jnn this possibility.

Concerts given by the group have often been able to meet the
demend for finences. Nany service clubs could be interested
in sponsoring a group. In Pennsylvenie the Rotary Club of

Stroudsburg has sponsored & counbty symphony orchestra of

.
[

sixty pleces.

1 4 e . .
A. D, Zanzig, Music in American Life, p. 219.

T

Aotaradn LVI, p. 46, ( Jan. 1940)
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1

The interest in a project rarely comes from the community
as a whole., 4is Jéhn Zrskine opute it, "There must always be
some one person to talk up the project and kindle enthusiasm.
Cne person with vision can start the "ball rolling.® The im=- =

portence of the press should not be overlooked. ”To get

people to understand the significance of music in their daily
. _ . 5

7 2w, Y Ay =S — Ty -1

Clarke- P
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Life,"says Clarke, "resulres lesdership by
The groun cannot wait for community interest2 sone individual
must pfomate the idea. To create interest in a music project
there must be advertiéing. zanzlg makes the observation that
the oppnortunity arouses interest.
Attendance 1s a problem and seems to be so with every

veluntary activity. People cannot be forced to participate

in pdst school instrumental music. Intcre,t in the project
~is the only way to meet the problem. Music that is worthwhile,
Jeaders that inspire; community enthusiasm can create inherest
in the group. Coercion will not work in post éohool music,

lake the group attractive, and the members will come.
g P 3

The claim of the prospective members of vost school

ranizatlons that they have no time is in many cases

or

N

jo

false. One case is reported of an individual who acquired a
repertoire of piano music in the time he formerly wasted be-

' . ‘ 4 . .
tween dressing and breakfast. If the group were attractlve B

Y. Erskine, "fore Nusic in umall Towns;" Vagazine of Art, -

CVITI, e I (I.fayflﬁﬁé' )

2 : .

E. Clark, Music in Everyday Life, p. 156, ' o

A. Zanzig, "Ways to Musical Good Fellowship,™" Recreation
XXVIIT, p. 288 (uoﬁﬁ;"I 57
W. Matson, "Have a Vacation 1 verjddy " Rotarian, LVI, p. 26

fJan. 1940
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enough, they would find time.

The objection that one ddes not own an instrument would
be solved by each individuel purchesing his instrument.
Instrume:sts ere not difficult to procure, and in general,
secondhand instruments are not expensive. L monthly peyment

on an instrument is not very high.

£
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ican music which John Zrskine refers to, when he writes,
"What our netionel music needs is freedom from sll inhibitions
end timidities, and unembarressed enjoyuwent of our own per=-
formance in its better moments, a sense of humor ahout the
limitations of our own talents, and just as much, a sense of
social obligétion to develop the talent to its capacity to
perform as well ss it can."l

The field of post school music is so fertile and new that
no one way hes as YGt been established as the best. To the
individual interested in esteblishing a2 post SChool music
group the following outline of a nlan of attack is suggested

as practical.

A post schoolgmusic group is dependent upon leadership,

instrumental musiciens, communiby interest, physical equipment,
and funds,
The schools of Celifornia in most cases alresdy have the

physical equipment as a result of their work in instrumental

music. Stands, music, and unusual instruments are alresdy the

1. . . e o . . . .
J. Brskine,"lMore Music in Small Towns" liagazine of Art,  YXVIIT,

p. 318 (May!1938) .
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property of the schools, Through the evening high schools,
funds gre mede available for any class above a‘certain low
minimum. Wifh funds aveileble the problem of leadership is
pertially solved.’ In reny cases the teschers of instrunental
music in the schools as aveilable as a leader. This type of
leader is gqualified to direct_end knows the abilities of the

people available. TIn most cases the school teacher is elso.

the lesder of the community3s music, Post school music should
interest him because it should be the oubtgrowth of his work -
in the schools.

Several means of interesting individueals in post school
music are‘available. One which usuelly is successful is
personal conbact, Lhrough this the individual who could
participate in the gfoup is given information about the
~purpose of the group and the means of becoming a2 member in a
very direct and personel way. The use of the newspaper is

another means by which members could be abttracted to the band. o

If the group is properly managed the group will continue to

03

function after the beginning is made, Undoubtedly the

attracting of members—to—a—group—can hebest—accompltished .

through a well thought out plen executed by en interested
individual or individuals.
Community support cannot be expected unless the group

functlons. I the group plays poorly and does not become an

active part—of the commumity s ITife through concerts and ' R
appearing &t civic and other functions, it will give nothing

to the community which will make suppord seem worthwhile, "
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‘The group must meke itself & part of the community which 2dds T

enough to comrunity life to meke it cleesr to the public thet
post school music is worth while.

It there is no group, the individual cannot participatse.

The big problems which must be met in post school music sre,

meking enough groups which are interesting enough to attract

I

[47]

tude favorable to post-scho
music in the prOSpeé ive perticipator while at school. The
bthers can be solved with a little ingenuilty and effort on
the part of & few wise and embitious leaders.

The possibilities for post school instrumentsl music or-
genizations in Central Celifornie ere real and promising.
These possibilities suggest a new "Strike of Gold" in Calif-
ornie; M"a& bonanze" with dividends not in more money or wealth,
bub in community progress, individusl heppincss end musical

development.
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XXXIT, pp. 100-161, Man, 1938

' Glore, "Recreational Symphony Orchestra," Recreation, XXI,
pp. 440-441, Jan. 1933 :

Coldman, E. Renaissance of the Band," EZtude, LVII, p. 223,
April, 1939 =

Graves, R."Why not Start a Civice Junior Orchestra,'" Itude,

LYITI, poe 97-98; Feb. 1940

Horney, R. "Music is Fun," Recreation, XEXII, ». 20, April,
1938 : 4

Tawton, "Your Community Should Have a Public Music Library,"
Gtude, LVIIT, pp. 367-368, Jan. 1940 _

<

Marston, W. "Have a Vocation Tveryday," Rotarian, XAV, DD. 26~27

Jan, 1940

Media, J. "Story of the Union County Band and Orchestra School
in Roselle, W. J." Etude, XXXII, pp. 5-6, Jan. 1938

Perfine, F. nFyolubion of a Parent's Orchestra," Recreation,
YXIII, pp. 529-530, Feb. 1934 :
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potts, P. "Ann arbor Civic Crchestra," Recreation, XXXIV,
p. 491, Hov. 1940 :

Podolsky, E. "Music Csn “ork Miracles," Etude, LVIII, ». 514,
Aug. 1940

Smith, G. ™Yy 37 Years With Criminals," Rotarian, IVI, p. 30,
Jan., 1940 :

"Tooting a Horn is *un," Rotarian, LVI, p. 26, Jan. 1940

Zanzig, 4. "Enriched Living Through tusic,™ Recreation,

XXVITIL, p. 425, Dec. 1936 T
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Letter sent to Supervisors =ng Tecchers of instrurental
misic in Centrel Celifornis:

Dear Sir:
T T T [ ae] . 1
For my liester's Thesis =% the

clL raxing £ survey of _the.

perticivation in instrumentsl rmusic in Cen

e

Tour snswers to the following questionnsire
greetly epprecisted.
Yours truly,

Predrick Auch

Suestionnaire sent to Supervisors end Tsechers in entrel

Celifornia:

Neme __ Position Locetion e OpUletion
(Supervisor, teacher) (City)
L. In vour community is there opportunity for all those who

wish to perticipste in instrumentel music after they heve

left school? Yes__ No__ (Chedk one)

2. Is there room for enlerzing the oprortunities in your

——-cowmunity?—Yes  ~No  (Cheek one)

. Check the important obstacles to providing or enlerging

-the present scope of post school opportunities in instru-

mentel music? Ster the mosth important,

Leadership, Reheersel hall, —hibrerys—Findinz—e—sponsor,

_.Attendence,  Performer interest, __2slence of instruments;

_.BPiscipline, _ Koney, _rerformence standard, __DOthers,

list_ -
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4, Check the meens which you think would be rost irporteant
Tor improving bthe scope and interesd in post school parti-
cipation. Ster the most importent.
__Using bebter music, . Furnishing unusuel instruments,
___Better performers,_meood rehearsel hall, _ liaking the
' group & pert of community life, leking the group & sociel
undbs ?“%eblishiagﬁen,att'tufe fevorable to post school

paerticipation before they leave school, __ Others, list__

5, Doeg your School sponsor a post school instrumentel group?
/

Yes _Wo _ (Check one)
6. Fumwber in the group __ . Averév attendance___ .
7. Ts it well balenced? Yes_ _ No__ (Check one)
8. Do you furnish instruments?,'Yes”m.No*”' ¥Which ones? |
9. Do high school pupils teke pert in the grdupé Yesoc  MNo___

10. What ere your bLhree most importent problems?

11l. Give three selections laved by Gthe group?
) A

12. What is your average yeerly enrollment in instrumental

wsic in your school?

o i de 22 <L 1L = 5 A

S,

1%, List the post school op or1un1tieu Tnoyour— conmmun ity

most successful.

Name Spongor Teader's Address

L
W
)
M
y
qtr
D
L)

oruer high school jnstrumental music students:

105 South Orenge Avenue
Lodi, California

Dear 3ir:
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Your hizh school record shows thet at one time yoﬁ pleyed

& musiceal instrument. Your suswers to the enclosed guestion-
neire will help ne very puch in geining date for my laster's ?i
Thesis at the College of the Peacific. ;4_4f4f
Thenk you for this courtesy. ‘
Yours btruly,

_Fredrick Auch

suestionneire sent to former high school instrumental rusic
students: -
Memwe __ .. Year of graduvation  Instrument____ Occupation b
1. Give the nurber of yeers you have spent on your instrument?

2, Heve you ever situdied your instrument with a privete teacher?

Yes__ No__ (Check one) N

8y

Do you own or have eccess to an instrument? Yes___ o
4, Was the time you spent on music _ Valuable, __Enjoyeble but

not productive, __ Wasted.

5, ¥hat is your favorite recreation? S

6. Do you? __Play in & group, __Pley at home, _ Not play.

7, Would you like to pley in a group? Yes___ No__ Do play

~
T, PRl

.
No -

rrais Fousea

8, bida you ever try to play—in e group. Yes

9, Check your reasons for not pleying in a group. Ster the
most important.
__Poor leadership, __ Dislike music played, __ TNo instrument,

__Group died out, __No group svailable, MNo interest,

No—time Do nobt pley well enough, — No-discipline in .

PR LA .

zroup, _ Rather listen to radio. __ Others, lis%

10. If you play .in a group do you pay a fee‘td pley? Yes No
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11. Gheck your reason for playing in & group. Star the most
importent,
_Like leeader, __.Ynjoyment, __ Trips, __Duty, _ To be with
friends, __lioney, __Pley concerts, __Others, list —
12. Would you like more opportunity to pley? Yes No___
13. Do you attend? __ Every reheersal, _ About, __ Few rehearsals

trpe—of music doyou like to pley?

-

church, civic, lodge, and eny obther groups.

Q

Neme Fumber .Time spent Sponsor Three numbers List places

of of per week played by where 1t has
Yroup lembers B Group appeared
| i Ster favorite .

Letter to Directors of Post School kusic Orgenizations:

105 South Orange Avenue
Lodil, California

Dear Sir:
Tor up Master's Thesis at the College of the Pacific T ~

am meking a survey of the opportunities for participating in

R i ——————

instrumental music which exist for pupils who have left school

‘bions. As a director of & group which provides such

-

£
o

organize

e
<o

)

opportunity you can help me greatly by filling in the enclosged
guestionnaire,

Thank you for this courtesy.

“Tours—truly,

Tredrick Auch
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Guestionnaire sent to Leaders of post school lnstrumental
kusic orgenizations:

Heme Occupation Lezder of Sponsored
(Group name) by

1. Do you receive pey Tor your work with the group. Yes_ No
(Check)
2. Who pays you?

3. Check the means used to finance your group.

__Concerts, __ Municipel funds, Doneulono, ; uChOOl funds,

_L.odge, __TFees pald by members, _Others, llst

4, Give the number of members in your group._. Average abtend-
ance

5, List the number of instruments in your group. Circle those
furnished.

__Violins, __Violas, __'cellos, __Besses, __ Piano, __ Harps,

__Drunms, __ Clarinets, __ Oboes, __Flutes, __Bessoons,

__Saxophones, __Trumpets, _ Horms, __ Trombones, __Beritones,

__Tubas,

6. Check the means of gaining interest and attendance which you
use, __Good music, _ Pay in money, _ Trips, __Dinners,

o

__SBoeial gatherings, __ Concerts, _ Free lodge wmembership,

P rades, Others, list

ST i i)

W, Whet type of rehearsal hall .do you have? (School, Chureh,

8, Is there & charge for the rehearsal hall? Yes No

Who pays?

T3 ke s Y | RPN PRRPYTS
7o Lo U LI PAUSST UTTWl

10. Who pays for your library?

Do you horrow music?

Yes_  No_



T

13.

From whom?

112
List three selections played by your group.
Yihet esre your three most importent problems?

IHow hsve you met them?
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