University of the Pacific

Scholarly Commons

University of the Pacific Individual Histories Publications

6-1963

Pacific Theatre: A Chronological Recording of Productions
Between the Years of 1935 and 1962

Curtis Andrews Ennen
University of the Pacific

Follow this and additional works at: https://scholarlycommons.pacific.edu/ua-histories

Recommended Citation

Ennen, Curtis Andrews, "Pacific Theatre: A Chronological Recording of Productions Between the Years of
1935 and 1962" (1963). University of the Pacific Individual Histories. 4.
https://scholarlycommons.pacific.edu/ua-histories/4

This Article is brought to you for free and open access by the Publications at Scholarly Commons. It has been
accepted for inclusion in University of the Pacific Individual Histories by an authorized administrator of Scholarly
Commons. For more information, please contact mgibney@pacific.edu.


https://scholarlycommons.pacific.edu/
https://scholarlycommons.pacific.edu/ua-histories
https://scholarlycommons.pacific.edu/publications
https://scholarlycommons.pacific.edu/ua-histories?utm_source=scholarlycommons.pacific.edu%2Fua-histories%2F4&utm_medium=PDF&utm_campaign=PDFCoverPages
https://scholarlycommons.pacific.edu/ua-histories/4?utm_source=scholarlycommons.pacific.edu%2Fua-histories%2F4&utm_medium=PDF&utm_campaign=PDFCoverPages
mailto:mgibney@pacific.edu

University of the Pacific

Scholarly Commons

University of the Pacific Theses and

Dissertations Graduate School

1963

Pacific Theatre : a chronological recording of productions
between the years of 1935 and 1962

Curtis Andrews Ennen
University of the Pacific

Follow this and additional works at: https://scholarlycommons.pacific.edu/uop_etds

b Part of the History Commons, Speech and Rhetorical Studies Commons, and the Theatre and

Performance Studies Commons

Recommended Citation

Ennen, Curtis Andrews. (1963). Pacific Theatre : a chronological recording of productions between the
years of 1935 and 1962. University of the Pacific, Thesis. https://scholarlycommons.pacific.edu/
uop_etds/1526

This Thesis is brought to you for free and open access by the Graduate School at Scholarly Commons. It has been
accepted for inclusion in University of the Pacific Theses and Dissertations by an authorized administrator of
Scholarly Commons. For more information, please contact mgibney@pacific.edu.


https://scholarlycommons.pacific.edu/
https://scholarlycommons.pacific.edu/uop_etds
https://scholarlycommons.pacific.edu/uop_etds
https://scholarlycommons.pacific.edu/graduate-school
https://scholarlycommons.pacific.edu/uop_etds?utm_source=scholarlycommons.pacific.edu%2Fuop_etds%2F1526&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/489?utm_source=scholarlycommons.pacific.edu%2Fuop_etds%2F1526&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/338?utm_source=scholarlycommons.pacific.edu%2Fuop_etds%2F1526&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/552?utm_source=scholarlycommons.pacific.edu%2Fuop_etds%2F1526&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/552?utm_source=scholarlycommons.pacific.edu%2Fuop_etds%2F1526&utm_medium=PDF&utm_campaign=PDFCoverPages
https://scholarlycommons.pacific.edu/uop_etds/1526?utm_source=scholarlycommons.pacific.edu%2Fuop_etds%2F1526&utm_medium=PDF&utm_campaign=PDFCoverPages
https://scholarlycommons.pacific.edu/uop_etds/1526?utm_source=scholarlycommons.pacific.edu%2Fuop_etds%2F1526&utm_medium=PDF&utm_campaign=PDFCoverPages
mailto:mgibney@pacific.edu

(8

C PACTFIC THEATEE:
A CHRCNOLOGICAL RECOEDING OF PKODUCTICNS
BETWEEN THE YEARS OF 1935 AND 1Q€2

A Tresis
Presented to
the Faculty of the Department of Speech

The University of the Paciflc

In Partial Fulfillment
of the Requirements for tre Degree

¥aster of Arts

by
Curtis Andrews Ennen
June 163

A 0 I s i o i e S | i et gy S




PHREFACE

This study could not be, and is not intended to be,
an exhaustive historical report of all the theatrical
activity encompassed by the Drama Department at The Univer=
sity of the Pacific. To embark on such a venture would be
well beyond the capabilities and tke patience of tre present
writer. In fact, to attempt a history of any one of the
several facets of this organlization would be a major under-
taking. Fortunately, a partial study of the activities of
Pacifié Little Theatre has been made in the form of a thesis
by DeMarcus Erown, Director of Pacific Theatre. This work,
which also is not exhaustive, is, in many instances, the
only reliable source of information pertinent to some of the
edrly productions staged on the Stockton Campus.

In recent years, a growing concern has been expressed
by the staff of Paciflc Theatre for a more accurate system
of preserving the vital records of the activities of the
department. In the past, programs have been lost, plctures
have been misplaced or are unidentifiable and dates of pro-

ductions forgotten. The records of some productions have

been reduced to little more than a memory. It 1s, therefore,
imperative that an attempt be made to record the pertinent

data concerning the productions not covered by the earlier
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study, namely, those productions staged between the years
of 1935 and 1862. No attempt will be made to delve lInto
the records of the Studlio Theatre, Fallon Theatre or the
Playbox. These areas are beyond the scope of the present
study as each is of sufficient marnitude to warrant a
separate treatise.

For aid in locating elusive documentary evidence, I
am indebted to Miss Martha Plerce and Nr. Max Gobel, who
have been more than generous in loaning materials from tkeir
private collections. I also'wish to express my gratitude
to Miss Cecile Marrison for her help in editing certaln
portions of the contents.

DeMarcus Brown, Founder and Director of Pacific
Theatre, has been an invaluable source for unrecorded data.
His remarkable memory has supplied intricate details of

certain productions where no records could be found.
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CHAPTER I
THE PLOCEDURE

The purpose of this study is to record pertinent
information and details relating to the major productions
produced by Pacific Theatre during the period between 1935
and 1962. A major production shall be considered one that
has been directed by a Pacific Theatre staff member, either
permanent or temporary, as opposed to those produections
which were directed by students as a part of their fulfil-
ment of certain class requirements. This study will not
attempt to include any of the Studio Theatre productions
that were student directed, nor will it include any of the
activities of The Children's Theatre, a subsidiary of the
parent organization. It is not the intent of the writer to
subordinate either of these divisions of Pacific Theatre,
nor to discredit in any way their importance by their omis-
sion from this study.

The Fallon House Theatre at Columbla, California, 1s
also an integral part of Pacific Theatre. At the present
time, the plant functions only during the summer season and
offers five productions in repertory during a seven week

period. Since Fallon Theatre has been operating regularly



since 1949, it is the writer's opinion trat tiis activity
merits a separate study of 1ts own.

Every discourse must have a point of departure and
a destination. In this study, the point of departure is
the destination point of a previous study of similar nature,
namely, & thesis written by DeMarcus Brown? which covers
the activities of Pacific Little Theatre from its inception
in 1924 until June of 1935. Although this i1s not 8 complete
record, it is, in many cases, the only record availlable for
certain information. There seems to be no need to dupll-
cate material of this nature since it would serve no pur-
pose other than to increase the bulk of the present work.

Sister Beatrice, which was not recorded in thre above

named thesls, is the exception and has been included in ttre

present work in order to complete the record. Thkis produc-

tion was presented on June 8, 1935, after the completion of

the DeMarcus Brown thesis. With this one exception, tre

writer has started his recording with the secaond SuTTer
Season, during the summer of 1835.

At this point in the discussion, it is necessary to

3 - -
I ry of thre Productio..svcq
e Iti8%1.;1015")11‘:)li.shed Yaster's thg;é;.
Stockton, Californis, 12

lDeMarcus Brown, 4
the Little Theatre 1933-1935
The University of the Pacific,




alert the reader to a seeming ambiguity in the official
title of the Pacific Theatre. For twenty-five seasons, the
officlal title of the organization was Pacific Little
Theatre. The title was changed from Pacific Little Theatre
at the beginning of the Silver Anniversary Season in 1948

with the production of Elmer Rice's Dream Girl, The dele~

tion of the word "Little™ from the title was, in essence,
an indication of the maturation of the organization. This
action was also a reflection of a general trend throughout
the United States. The "Little Theatre Movement", as such,
had served its purpose of establishing a system of amateur
producing groups in many of the smaller citles outside the
metropolitan New York area, and an identity with this con-
cept was no longer necessary., Furthermore, Pacific Little
Theatre was an integral part of the Speech Department of
The College of the Pacific and not an Independent amateur
group. The use of the term "Little" tended to give the
wrong impression to the general public; it de~emphaslzed
the organization's affiliation with the College of the
Pacific.

For the terminal point of this study, the one log-
ical place to select was the opening of the Playbox Theatre.

A production of William Gibson's Dinny and the Witches




officially opened the Playbox on May 1, 1962. This unique
theatre, located at 157 West Adams Street, has supplanted,
for the most part, the maln auditorium on the Stockton Cam-
pus as the production center for the sctivities of Pacific
Theatre. In the past few years, 1t has been &an increasing
problem to find sufficient rehearsal and set construction
time in the main auditorium to support adequately the heavy
production schedule that was customary in the 1930's and

the early 1940's. The demands imposed upon the use of the
auditorium by outside organizations, neighboring educational
systems and Paciflic Student activities forced & gradual
curtallment of the number of productions during a season.

In fact, during the Thirty-fourth, Thirty-fifth, and Thirty-
sixth Seasons, it was possible to produce only three major
productions per season; less than half the nurber produced
during the Twelfth Season.

The addition of the Playbtox to the production facil-
ities marked s definite change in the character of the
prcductions as well as the production schedule itself. With
1ts own bullding, the department found it advantageous and
necessary to increase the number of performances and also
The

to increase the number of productions each season.

Playbox alsc enabled the inauguration of the repertory
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system of production in Stockton. The repertory system has
proved itself to be one of the main selling features of
Fallon Theatre in Columbia during the summer months. Fure
thermore, the Playbox is &n intimate theatre with a seating
capaclty of only one hundred persons. Its physical form
1s such as to allow an unusual flexibility and variety of
styles of presentetion encompassing all of the modes from
semi~proscenium to full arena.

Since there has been such a change in producticon
procedure at the Playbox, the writer has no other logical
choice than to stop his recording of activities with the
last major production on the Main Stage during the Fall
Semester of the Thirty-eighth Season prior to the cpening
of the Playbox. This last production to be considered was

The Good Woman of Setzuan by Bertolt Brecht which played on

December 1,2,7 and 8, 196l.

Due to the unusual nature of the material presented
in this thesis, it will be necessary to explain the tech-
nique of presenting the information of which the main body
of the text consists. With minor exceptions, the findings
presented are contained in actual Pacific Theatre programs
from the various productions. Since there is a wide vari-
ance in size, style, state of preservation and availibility

of the original programs, it was mandatory to record the
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material in typewritten form. It was, tterefore, necessary
to determine a basic format that would conform to the phy =
sical limitations of this study, that would be legible, and
at the same time would contain all the essential information
that the writer deemed necessary. This format is a modified
version of the standard theatre program style. The main
differences could best be described as & condensation of

the main divisions in order to save space on tle page. Fy
the use of this particular format, a uniformity and a con=-
sistency has been achieved which will be functional to tlre
reader and provide a facile reference form.

The main body of the study has been divided Into
chapters which are consistent with Seasons. A Season in
this context is intended to denote that perlod of time in
which plays were produced, starting with the Summer Session
and continuing tkrough the Fall Semester and the Sprirg
Semester of the academic year at The University of tlre
Pacific or The College of the Pacific, as tre case may have

been. Ordinarily, a Season did not include thre Summer

Session productions as they were considered to be separate

from the regular Fall and Spring Semesters at tre College.

Pather than devoting & complete chapter to only a few pro=

ductions, the writer took tke liberty of including tke



Summer productions that occurred on the main campus in the
same chapter as the next Season. However, the Summer Pro-
ductions have been clearly identified as such in each
chapter to prevent any possible error.

Each chapter consists of two major parts. The first
section clearly identifies the number of the Season and tre
year or years which it encompasses. This section also con-
tains, in sequence of production, the name, the date or
dates, and the stage on which the production was produced.

The second section contains & detalled listing of
the pertinent information for each show produced during
that individual Season. This material has been divided
into the following categories: (1) the title of the play,
(2) the playwright, (3) the staff or department personnel,
(4) the cast, (5) the crew, and (6) the description of the
scene or setting. For productions containing music as an
integral part of that particular show, an additional list-
ing of the musicel director and the choral director has
been included.

In the past, it has been customary to ascribe & num=-
ber to each production for the purposes of identification.
This numbering system also served a&s a promotion device for

the producing organization. During the process of research,



i1t was found that many of the numbers assiyned to tte var-
lous productions were in error. It was evident trat tre
errors occurred due to a confusion in nomenclature. Only
the Major Productions produced on the Nainm Stajge of the
Auditorium were considered in the numbering sequence,
whereas, at another point, some of the preductions produced
in the Outdoor Theatre were numbered and others were not.
After conferences with trhe Director of the organization,

it was determined trhat tre intent rad been consistent, and
that, for the most part, the fallacy lay in the application

and interpretation of tre directive, rather than in tre

directive itself.

In order tc present an sccurate record, every effcrt

has beern made to correct any errors trat may have occurred

in numbering the productions in tle past. A complete llst

of all the productions was made and tren checked against

several different lists that had been compiled at &n earliler

time. Where there were &any discrepancies, & trcrougk chreck

was made in order to determine in what area the errcor lay.

For.the convenience of the reader, an alphabetized list of

all major shows has been compiled and placed in tre arrendix

of this study. This list, which has been desigsnated as

b -jeh tlre
Appendix B, &also contains the page or pages upon whil



program in to be found, tke season in which tre show was
produced, and the correct production number.

In some of the typed program copies, the use of the
term "Crew" had an ambiguous meaning. The Crew was an
accepted form for terminology used to designate all of tkre
persons who worked on the production in a technical capa-
city, that 1s, those persons who were not part of the staff
or part of the cast. ©Some of the prcocductions required a
special group of workers who did nothing except shift
scenery elther in the fly gallery cr cn the stage floor
after the production went into performance. Collogquial
verbiage allowed the use of the term "Stage Crew" for this
category of worker on the original program copy, but when
material was reduced to the typed copy for insertion in this
paper, it was evident that some confusion could arise. In
cases of this nature, the more correct term "Grip" was sub=~
stituted for "Stage Crew" to avoid any confusion on the
reader's part.

Since it was impossible to include the actual pro-
gram of any of the 153 productions treated in this work,
and since all of the material reproduced was in typewritten

form, there was no way to convey to the reader the style or

typography of the actual programs. It was evident to the
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writer of the present work that there was enough interest
value In the typography to warrant the inclusion of some
sort of facsimile of the more distinctive cover styles as
well as certain other interesting data. As a general raule,
the same format was used for all the programs of productions
that occurred during a season. Occasionally, the same for-
mat was used for two seascons, Some of the programs showed
no distinctive qualities that would merit the inclusion of
a facsimile in this work. For these reasons, only a select
group was chosen to be duplicated and Inserted in the
Appendix. Tke Xerox process was selected as the duplicating
medium primarily for its permanance and sensitivity to
subtle contrast values. The plates of these varlious pro-
gram facsimiles are to be found in Appendix A of thls theslis.

Theta Alpha Phi, the Natlonal Honorary Dramatic
Fraternity, established a Chapter at The College of the
Pacific on the sixth of May, 1922. Thris Chapter was the
thirty-first to ge granted and was called California Gamma,
The organization of this Chapter, perhaps, was the one
influence above all others that created a healthy climate
for the establisiment of a vigorous theatrical erterprise.
By the time the College was moved to Stockton from its

original home in San Jose, the Theta Alpha Phi Chapter was
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a strong and vital force able to present successfully sev-
eral creditable plays each year. The fraternity members
formed the nucleus of a larger group of students wiose prl-
mary objective was to promote educational theatre on the
College of the Pacific Campus at Stockton. Many of these
students were seriously interested in the professional
theatre as a career and their enthusiasm and abllity was
one of the contributing factors that led to the group's
vitality and effectiveness. Membership in the fraternity
was conslidered a mark of distinction and accomplishment;
participants coveted the asterisk that appeared after the
names of Theta Alpha Phi members on the program copye. Tre

use of the asterisk to denote membership in the fraternity

has been traditional for many years and thls custom has

been incorporated into the writing of this paper. The use

of the asterisk has been reserved to denote membership In

Theta Alpha Phi and has been used for no other purpose.



CHAPTER II
THE PRODUCTIONS

Within this chapter and in tte succeediny chapters
are the succinet data regarding Pacific Theatre productions
from 1935 to 19€2. Each chapter encompasses one full sea=~
son. The first section denotes the season, the years, the
production title, the specific dates for each production
and the stage on which it was produced. The second section
consists of a typewritten reduction of the actusl program
for each play produced during that season. Speciflically,
this section contains the following information for each
play: The Staff, The Cast, The Crew, The Scenes and, where
pertinent, The Music Directors.

Nearly all of the programs treated in this study
listed the production number of that particular show and
also the season. During the course of research, it was
found that most of the production numbers were inaccurate.
Rather than 1isting the incorrect number followed by the
correction, it was decided to omit the numbers entirely in

this section. The possibility of confusion hLas, therefore,

: Y.

been eliminated. Correct numbers have been included in thre
B of

alphabetized title index of productions in Appendix £ ©

this paper.



ELEVENTH SEASON 1934-1935

Regular Session

Sister Beatrice

June 8

TWELFTH SEASCN 18935-1936

Summer Sesgsion

The Romantic Age
Mother's Nlllions

Girls In Uniform

Regular Session

Maria Marten

The Late Christo-
pher Bean

Her Master's Voice

There's Always
Juliet

Judgment Day
Mrs,., Moonlight
Yellow Jack

The Student Prince
(Musical)

King Lear

July 2
July 11
July £5

October 9-«10~11

1€=-17

Qctober 25=26

November 8=8

November 20-21
January 17-18
February 14-15
March 20-21

May 15~16

June 6

13

Greek Theatre

Greek Theatre
Greek Theatre

Greek Treatre

Studio Theatre

Main Stage

Main Stage

Main Stage
Kaln Stage
Main Stage

Mainn Stage

¥ain Stage

Greek Theatre
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SISTER BEATRICE

Yaurice laeterlinck

TIHE STAFF

Director
DeMarcus Brown
Business lanager
Arthur Farey

THE CAST

The Holy Virgin
Adelene Young
Sister Beatrice
Bonnie Finkbohner
Prince Pellidor
Ed Lyon
Little Allette
Billie Lee
The Abbess
Raymonde lanuel
Eister Zglantine
Irnez Sheldon
Sister Clemency
Jane Kingdon
Sister Felicity
X¥argaret Ritter
Sister Balbine
Bobbin Gay Peck
Sister Regina
Yona Pelle Hench
Sister Gisela
Carol Johnson
The Priest
Henry Hobson
Nuns, villagers, beggars,
vilgrims, etc.:
Sally ilcConoghy, Betty
Austin, Patricia liillberry,
Carol Johnson, Jane
Kingdon, Yuriel ¥eaton,
Margaret Brooks, Betty Shute,
Nina QO'Neil, Bobbin Gay
Peck, Inez Sheldon, Helen
Jane Torvend,

13

THE CiET (continued)

¥ona Pelle liench, Margaret
itter, Slavaka Kclack,
Jeszie Brown, Helen Merkell,
Eleznor Pitts, Yarjsrie
ichols, Betty Jo Henderenn,
Emma Akers, lelen Abraozast,
Julia Richardson, P, ¥cCai-,
Jearna Veeks, Corothy

Van Geller, Frences lberle,
Zelma Eurson, Viola Teinlard,
Catherine Austin, “ary
Watkirs, Lucille leGlashan,
Zlvira iiess, Alice iiopking,
Almzx Rowe, 'ildred liarrison,
furiel fcree, Elizebeth
Jerkins, harlan Pease,

~ndrcw Shook, Fcrrest Larby,
Jehn Reimers, Valter ¥right,
James Yooten, Norman Featerm,
Douglas lielson, Jchn Charler,
Geerge lapin, larvin Keisler,
Albert Charlesg, Zarl Ctileil

THE CRIV

Electricians
William Colvig, Richard
Tate, ¥illiax Lynch
Tzrdrobe
Elizabeth Lytell
arguerite Caple
Librarian
Jean Stirehart
Ermaline Dunne
read Ushner
Par~ Watkins

THE SCZIES

The court before a Cenvent in the

-

neighborhood cf Louvain.
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SISTER BEATRICE (eontiru~i)

T!E SCE'SS (continued)
Time: The Thirteenth Centurv.

Scene 1
Before dawn
Scene 2
Twenty five years later

TiiE KUSIC

Allan BRacor at the corsole of the
Watt Memerial Organ, J. Rusnell
Bcdley directing the A Cappella
Choir.
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THE RCUANTIC AGE

A. A, Milne

THE STAFF THE CREW (continued)
Director Head Usher

DeMarcus Brown laura Lee Berryman
Business Manager

Arthur Farey

THE SCENES

THE CAST ACT I
Mrs, Knowle The terrace of Mr. Knowle's

Betty Shute house, near Hedgling, England.
Melisande Evening

Muriel Acree
Jane Bagot ACT II

Sally McConaghy
Alice A glade in the woods.

Margaret Mix Morning
¥r. Knowle

James Wootten ACT III
Bobby Coote

Homer Huxtable The terrace againe.
Gervase Mallory Afternoon

Gordon Knoles
Ern

David Stanford.
Master Susan
Albert Worden

THE CREW

Stage Manager
Edgar Jacobs
Assistants
Ed Lyon, Forrest Darby
Electricians
Corell Smith, Winifred
Champlin, Dick Tate
Wardrobe
Edith Farey
Agsistants
Evelyn Barrett
Barbara Jane Longsatreth



TAE STAFF

Director
De¥arcus Brown
Assistant Director
Arthur Farey

THE CAST

Faire Breen

Ellencir Elleby
Maria Peppy

Armitta Gandy
David Talbot

Forrest Darby
Thomas Breen

Ed Lyon
Harriet Breen

Virginia Short
Mrs. Talbot

Dorothy Horne
Wright Hadden

Gordon Knoles
Craig Mason

Dick Tate
Joseph Clark

Andrew Shook
William Remington

Louis Vannuccini
James Burke

Bradford Champlin

THE CREW

Stage Manager
Edgar Jacobs
Asszistants

Ed Lyon, Forrest Darby

Electricians
Corell Smith

MOTHER'S MILLIONS

Howard McKent Barnes

THE CREY (continued)

Asgistants
¥inifred Champlin
Homer Huxtable
Wardrobe
Elizabeth Jenkins
Head Usher
Laura Lee Berryran

THE SCENES
ACT I

17

Livirg room at Harriet Breen's

home .
ACT II

Remington's library, two wreks

jater.

ACT III
The same. M¥idnight

The time is the precent — 2nd the
place a large American citye

Setting designed by DeVarcu< Prown
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GIRLS IN UNIFCRM

Christa Winsloe

THE STAFF

Director
DeMarcus Brown
Business Manager
Arthur Farey

THE CAST

Fraulein von Nordeck, Headmistress
Carmen Yardley
Excellency von Ehrenhardt,
Manuelats Aunt
Leonora Young
Grand Duchess, Patroness of the
School
Florabel Brennan
Countess Kernitz
Armitta Gandy

MISTRESSES:

Fraulein wvon Bernberg
Elizabeth Jenkins
Fraulein von Gaerschner
Dorothy Horne
Fraulein von Keston
Raymonde Manuel
¥lle., Alaret
Catherine Austin
Miss Gibscn
Betty Shute
Fraulein von Atams
Helen Markel

PUPILS:

Kanuela

Evelyn Barnett
Marga, Muriel Acree; Ilse,
Barbara Longstreth; Lilli,
Viola Weirland; Treischke,
Ellenoir Elleby; Oda,

THE CAST (continued)

Verna Dunstan; Edelgard,

Sally M¥cConaghy; Annaliese,

Mona Belle Henchj; Mia,

Winifred Champlin; Paula,
Margaret Ritter; Jose,

Zelma Burson; Maria, Beth Pardee

Frau Alden, Analy Uchidaj Frau
Lelman, Laura lLee Berryman;
Martha, Elta Livoni; Hanni,
Margaret Mix; Johanna,

Edith Farey

THE CREW

Stage Manager
Edgar Jacobs
Assistant
Homer Huxtable
Electricians
Richard Tate, Correll Smith
Head Usher
Ieila Jacobs

THE SCENES

The action occurs during the
present in a girl's school in
North Germany

The rooms are: The Common
Room, Wardrobe Room, Dormitcry,
Fraulein von Bernberg's Room,
The Sick Room and the Reception
Hall

Setting designed by DeMarcus Brown
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YART! MRPTIE
OR
THE MURDER IN THL oD BAR:
tagu Slater, Zsquire :
|
THE STAFF T SCELS (ecintinurd) ’
Director ACT IX
DeXarcus EBrown
le Vioodeanear uirse Camr
2« 4 Cottagn in the Yoo
THE GAST 3. A Yood
i« Sceret Part of the "odd
William Corder €, Ancthzr Fart ¢f tie Ve
Lynn Johnson 6e Still Arotler Mirt
Hister ¥arten :
Robert Bartlett ACT III
Ishmael Lee
Richard Patriquin o Bister Marton's Zitzhin
Pharos Lee 2. “nother tart of the T-cd
Harlan Pease 3. The Red E2rn
Tim Bobbin
Yale Meyer ACT IV
Flatcatcher
Maricn Akers 1. Hster Yarten's Yitchen ;
Toterslorer 2. The Fed 3arm |
Burton Clmsteazd
Jacko ACT V
Kenneth Hench )
Maria larten 1., " Corder's Londor :ucise
Dorothy Posey 2. Tne “ood
Dame Yarten 3+ & Priscn Jell
Bobbin Gay Peck Le A Street
Anna Se The Tcalfold

Carol Johnson
Villagers, Gipsies, etc.

THE SCZXES

Ao I
1. Mister ¥arten's Cottage

2. A Vsod
« Polestead Village Green



THE STAFF

Director
DeMarcus Brown

THE CAST

Dr. Haggett

Jim Woottenx
Susan Haggett

Nina O'Neil
Abby

Elinor Cleghorn#
Mrs. Haggett

Nelda Ormiston
Ada Haggett

Jane Kingdon
Warren Creamer

Forrest P, Darby
Tallant

Homer Huxtable
Rogen

Douglas Nelson
Davenport

Ed Lyon

THE CREW

Stage Manager
Forrest Darby
Agsistant
Ed Lyon
Electrician
Dean Terry
Assgistant
Ed Schultz
Properties

Mona Belle Hench

Inez Sheldon

Rebecca Hawley
Librarian

Jean Webster

20
THE LATE CHRISTOPHER BEAN

Sidney Howard

THE CREW (continued)

Head Usher

Lucille KcGlashan
Doorman

Melvin Vickland

THE SCENES
ACT I

Morning
ACT II

Noon
ACT III

Afterncon
The action of the play occurs in
the dining room of the Haggett's
house, not far from Boston.
Setting designed by DeMarcus Brown

THE MUSIC

Directcr, Little Theatre Ensemble
John Farr

Overture - Valse Poudree
Francis Fopy

After Act I = Only a Smile
Je 3¢ Zamernik

After Act II -~ La Sirena
Walter Burke

Exit - Ship o' Dreams
Herbert Francis



THE STAFF

Director
DeMarcus Brown
Business Manager
Arthur Farey
Orchestra Director
John Farr
Guest Conductor
Horace 1. Brown

THE CAST

Queena Farrar

Bonnie Finkbohners#
Mis. Martin

Sally McConaghy
Ned Farrzar

Noel Schaeffers
Craddock

Lynn Johnson
Aunt Min

Pauline Ramsey
¥r. Twilling

John Farr
Phoebe

Lucille McGlashans

THE CREW

Stage Manager
Ed Lyon
Agsistant
Forrest P. Darby
Crew

21
HER MASTER'S VOICE

Clare Kummer

THE CRX¥ (continued)

Librarian
Dorothy Posey

THE SCENES
ACT I

Scene 1
The living room of the Farrar's
house, Homewood, N, Je¢ The
present. Evening

Scene 2
The same, on the following

morning.
ACT 11

Scene 1
The sleeping porch of Aunt
Min's home at Dewellyne Two
weeks later. Teatime
Scene 2
The same. Late that night
Scene 3
The same, on the follewing

morning

Settings designed by ¥iss
Finkbohner and DeMarcus Erown.

Music by the Pacific Little
Theatre Crchestra

Henry Hobson, Bob Bartlett,

Marion Akers
Electricians

Dean Terry, William Colvig

Properties

Anne Elizabeth Austin

Marjorie Wirtner
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THERE!'S ALWAYS JULIET

John Van Druten

THE STAFF

Director
DeMarcus Brown
Business Manager
Arthur Farey

THE CAST

Leconora Perrycoste
Gene Rilla Cadys
Florence
Betty Shute
Dwight Houston
Franklin Wilburs
Peter Walmsley
Richard Tate

THE CREW

Stage Manager

Forrest Darby
Electrician

Dean Terry
Librarian

Mona Belle Hench
Properties

Elizabeth Cleghorn

THE SCENES
ACT I

Scere 1
Leonora's flat in Londone.
Early evening

Scene 2
Later that night

THe SCETS (continued)
ACT II

The followling night
ACT III

Scene 1

The next afterr.oon
Scene 2

Iater that night

Setting designed by Delarcun Erown

THE XUSIC

Director, Little Theatre Crcheatm
John Farr

Overture = Thornrose Faltz
Tschaikowsky

After Act I -~ Cavcgite Celetre
Yartini

After Act II = Quick Step
Tyrer and Cokley

Exit - YVarc!. Vilitaire
Sair:t Saens
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JUDGMENT DAY
Elmer Rice

THE STAFF

Director

DeMarcus Erown
Business Manager

Art Farey
Box Cffice

Bonnie Finkbohner

THE CAST

Dr. Michael Vlora

Ed Lyon
Dr. Panayot Tsankov

Richard Patriquin
Colonel Jon Sturdza

Max Childress#
Professor Paul Murusi

Forrest P. Darby
Count Lecnid Slartarski

Douglas Nelson
Lydia Kuman

Joan Barbara Hill
Gecerge Khitov

Henry Hobson
Kurt Schneider

Jack Gardner
Dr. Wolfgang Bathory

Arthur Fareyst
Malinov

Jack Parsons
Dr. Stambulov

Robert Bartlett
Dr. Mensch

John Charles
Conrad Noli

Arthur Marion Akers
Srashimir

John Sheldon
Gherea

Irwin Farley
Fekmesi

Robert Bastian

THE CAST (continued)

Vidin
Tatia Ross
The Court Reporter
Lercy Hixon
The Court Clerk, Jonescu
Latta Ross
Dr. Constantine Parvan
Jack Goirs
Vassili Rassaraba
Y. Meyer
Madame Tecdorova
Raymonde WManuel
Sonia Kuman
Nina O*Neil
General Rakovsky
Lynn Johnson
¥re. Crevelli
Bornie Marshall

Minister-President Grigori Vesnic

Donovan Hatch
Marek

Homer Huxtable
An (rthodox Priest

Hubert White
Lt. Nekludecv

Jack Garcdner

THE CREW

Stage Manager

Yona Belle Hench
Electricians

Elizabeth Cleghorn

Eliror Cleghorn
Properties

Sally ¥cCornaghy

Patricia Killberry
Wardrobe

Rebecca Hawley
Librarian

Ann Elizabeth Austin



JUDGMENT DAY (continued)

THE SCENES

The scene is the Righ Court of
Justice in a capital of South-
eastern Europe

ACT I
The first day of the trial
ACT 11
Scene 1
Several days later
Scene 2
Two days later
ACT III
Scene 1
Several days later: late
afternoon
Scene 2
Eight o'clock that evening

Setting designed by DeMarcus Brown
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MRS. MOONLIGHT

Benn lLevy
THE STAFF THE SCENES
Director ACT I
DeMarcus Brown
Business Manager One Sunday morning, 1888
Art Farey
Orchestra Director ACT 11
John Farr
Scene 1
Afternoon of a spring day,
THE CAST 1905
Scene 2
Tom Moonlight An afternoon three weeks
Ed Lyon later
Minnie
Bonnie Finkbohner# ACT III
Edith Jones

Pauline Ramsey#
Sarah Moonlight

Dorvthy Posey
Percy Middling

Lucian Scott*
Jane Moonlight

Margaret Ritter
Willie Ragg

Richard Tate#
Peter

Marion Akers

THE CREW

Electrician

William Colvig
Properties

Patricia Millberry
Wardrobe

Jean Webster

Asgistant

Jane Xingdon
Librarian

Bonnie Marshall
Head Ugsher

Lucille KcGlashan

A winter evening, 1935

The entire action occurs in the
living room of Tom Moornlight's
home in London

Settings and costumes designed by
DeMarcus Brown

M¥usic by the Pacific Little
Theatre Orchestra



YELTON JACK
Sidney Howard
Paul de Kruif
THE STAFF THE CAST (continued)
Director James Carroll

DeMarcus Brown
Business Manager
Art Farey

THE CAST

Dr. Stackpole
Lynn Johnson
An Official of Kenya Colony
Ed Lyon
A Major of the Royal Air Force
Max Childress
George, a laboratory assistant
Robert Drury
¥ullins, a laboratory assistant
Latta Ross
Kim
Kim
Harkness
Clarence Compton
Kraemer
Marion Akers
Dr. Adrian Stokes
Andrew Shook
Chambang
Harlan Pease
O'Hara
Forrest Darby
Busch
Henry Hobson
McClelland
George Depuy
Brinkerhof
Orval Fletcher
Miss Blake
Katherine Austin
Major Walter Reed
Lucian Scott

Hubert White
Dr. Agramonte

Douglas S. Nelson
Jesse lazear

Jack Gardner
Colonel Tory

Homer Huxtable
Dr. Gorgas

Nick Demokopolous
Ma jor Cartwright

Robert Bartlett
Dr. Ames

Richard Draper
Dr. Carlos Finlay

Y. Meyer
Private Dean

Harry Becker
A Chaplain

Iatta Ross
A Post Sergeant

Harlan Pease

THE CREW

Stage Manager

Ed Lyon
Electricians

William Colvig

Dean Terry
Wardrobe

Bonnie Squires

Bonnie Marshall
Properties

Elizabeth Austin

EKenneth Hitch,

Rhea Duttle
Librarian

Dorothy Posey

26



YELLCW JACK (continued)

THE CREW (continued)
Head Usher

Lucille McGlashan
THE SCENES
London, 1929; Logos, West Africa,
1927; Cuba in the summer and fall
of 1900; Logos, 1927; London, 1929,

Settings designed by DeMarcus Brown
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THE STUDENT PRINCE

Sigmund Romberg

THE STAFF

Director
DeMarcus Brown
Musical Direction
Horace I, Brown
Frances Bowermran
Technical Director
Franklin Wilbur
Dance Director
Mze Shaw
Business Manager
Arthur Farey
Box Off'ice
Bonnie Finkbohner

THE CAST

The Lackeys
Vincent Peck, Earl Singleton
George Thompson, George
Cavalli

Count Von Mark
Richard Draper

Dr. Engle
Bruce Handley

Prince Karl Franz
John Hoobyar

Ruder
John Farr

Gretchen
Virginia Brown

Kathie
Norma Bentley

Toni
Gene Corrigan

His Excellency Lutz
Lucian Scott

Hubert
Y. Meyer

Von Asterberg
Woodrow Menke

THE CAST (continued)

Lucas
Lloyd Hangen
Detleff
Francis Wilson
The Grand Duchess Anastasia
Nelda Ormiston
The Princess Margaret
Barbara Joan Hill
Frederic
Harmon Ginn
The Countess Leyden
Verna Dunstan
Baron Arnheim
Robert Hollingsworth
Captain Tarnitz
Bruce Handley
Rudolf
Homer Huxtable

Students:
Bernard Corrigan, Howard Scott,
Kenneth Glazier, Harry Rowe,
Robert Briggs, John Lucas,
Douglas Taylor, Paul Taylor,
Alton Geiser, Andrew Shook,
Robert Hollingsworth,
Vincent Peck, George Cavalli,
Homer Huxtable, James Fox,
Robert Shelley, Francis
Wilson, Woodrow ienke,
Lloyd Hansen, Alonzo Reynolds.

Girls:
Jacquelyn Jones, Jemnette lorse,
Genevieve Miller, Minnie Sawyer,
¥artha 0'Dell, Elinor Cleghorn,
Ruth Barmes, Eileen Conner,
Marcella Thorpe, Mildred
Harrison, Margaret George,
Marye Kiersch, Pauline
Cruickshank.
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THE STUDENT PRINCE (continued)

Ballet: ACT III
Ellen Henning, Bonnie Squires,

Dorothy Posey, Georgzana Rowher, A Yarge Room at the Castle

Geraldine Patton,
Julianne Ralston, Edith
Quinn.

THE CREW

Grips
Forrest Darby, Ed Lyon,
Bobbin Gay Peck, Park Wilson,
Howard Rabb, Dale Rose,
Marion Akers, Lloyd Kinghan,
Norman Nordwick, er
Huxtable,

Electrician
William Lynch

Assistant

Deane Terry

Wardrobe
Elizabeth Anne Austin,
Dorothy Posey, Jean Webster

Librarian
Bonnie Marshall

Properties
Jean Miller

Head Usher
Lucille McGlashan

THE SCENES

Prologue, A room in the Castle at

Carlsbad

ACT I

The Garden of the Inn near
Heidelberz

ACT II
The Prince's Room at the Imn

ACT IV
The Garden of the Inn
Orchestra Conductor
Horace I. Brown
Chorus Director
Frances Bowerman
Settings designed by DeMarcus Brown

Costumes supplied by Louis
Goldstein of San Francisco
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KING LEAR

William Shakespeare

THE STAFF THE CAST (continued)
Director 01d Man
DeMarcus Brown Richard Patrigquin
Manager Doctor
Arthur Farey Walter Aungst
A Captain
Homer Huxtable:
THE CAST A Herald
Hubert White
Earl of Kent Servants
David Ritchies Marion Akers, Robert Bastian,
Earl of Gloucester Andrew Shook#*

Jack Gardners#
Ednund, illegitimate son to

Gloucester THE. CREW
Franklin Wilburs:
Iear, King of Britain Electricians
Ed Lyon Richard Tate, Bonnie Squires,
Goneril William Colvig
Plivebe Clark Wardrobe
Cordelia Ema Rauth Gillette,
Nina QOt'Neil Rebecca Hawley
Regan. Head Usher
Bonnie Finkbohner# Lucille YcGlashan
Duke of Albany - Librarian
Richard Draper Ann Elizabeth Austin

Duke of Cornwall
Orval Fletcher
Duke of Burgundy Costumes furnished by Louls
Homer Huxtable Goldstein
King of France
Marion Akers
Edgar, son to Gloucester
Henry Hobson
Oswald, stewart to Goneril
Douglas Nelson#
Fool
Y. ¥eyer
Curan, a courtier
Irwin Farley
Gentleman
iatta Ross



GHAPTER IIIl

THIRTEENTH SEASON 193€-1237

Summer Session

Hollday

Pacific Summer
Varieties

Lost Horizons

Regular Session

Qutward Bound
Camille

The KNight of
January l€th

Oliver, Qliver
Peter Pan

Merry Wives of
Windsor

July 9

July 1l€
July 23

October 15-=1&E=17

December 3-4=5

January 286-20-30
February 18-12-20

April 22-23-24

June 5

Greek Theatre

Greek Theatre

Greek Theatre

NMaln Stage

Main Stage

¥aln Stage
NMain Stage

Main Stage

Greek Theatre



THE STAFF

Director
Assisted by
Lucian Scott
Box Office
Yale Meyer

THE CAST

Henry

Marion Akers
Julia Seton

Karjorie Scott
Charles

Martin Shearer
Johnny Case

Gordon Knoles
Iinda Seton

Edna Irwin
Ned Seton

Richard Tate
Edward Seton

Ed